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ImnpoBizanisa B 0CBITHbOMY IPOCTOPi
CYy4aCHOro 0asiHHO-aKOPAECOHHOI0 MUCTELTBA

Biocymuicms docmamuvoi yeasu 00 mucmeymea imMnpogizayii 8 0cgim-Hbomy
NPOCMOpPi Cy4acHo20 OASHHO-AKOPOEOHHO20 MUCMEYmed CMand NPUYUHoO Mmoeo,
Wo HA CbO20OHI He chopmMOoBaHi  WiMKI  MemoOuuHi  nioXoou, CHpPAMOBAHI
HA PO36UMOK  IMAPOGI3AYIUHUX HABUYOK BUKOHABYIE, He YHIQIKO8aHI 6i0N0GIOHI
HABYANbHI NPOSpaMiul, W0 NPU3600ums 00 HeOOCMAMHbO20 DIBHA MANCMeEpPHOCI
y baeamvox MY3uKaHmie y ybomy O00601i CKIAOHOMY 6udi mucmeymseda. Memoro
Yb020 0O0CNIOJNCEHHST € OOIPYHMYBAHHA BHPOBAONCCHHS IMNPOGI3aYii 8 HABYAHHS
basHicma-akopoeoHicma WiIsAXoM HA2ONOWeHHA Ha i eacomitl poni y (popmyeaHHi
MY3UUHO20 MUCAEHHS | pO3KpUmmi meopuo20 nomenyiany euxonasys. Oxapaxmepu-
308AHO MEMOOUKU, AKI NOEOHYIOMb MPAOUYILHI Ma THHOBAYIUHI NIOX00U 00 GUKIA-
Oanna imnposizayii. Haykosa nosusna cmammi nos’s3ana 3 neeHum opakom nyoii-
Kayiti, wo cmocyeanucs 6 came imnposizayii na 6asui ma axopoeori. Pezyibmamu
00CHI0IHCEHHSL 00360MAI0Mb CHMBEPOACYBAMU, WO YAPOBAONCEHHS UBHEHHS IMNPOGI-
3ayii’ @ 0c8imHill npoyec cNpUsE po36UMKY Meopuux 30iOHocmet, My3uuHoi c0600u
BUKOHABYIB, IX 0CObUCMICHOMY POCHLY, 00380NAIOUU IM BUPASUMU CBIl YHIKATbHULL
My3uyHUl cmuab. Onanyeanus iMRposI3aYiuHUX HABUYOK UMALAE CUCHEMAMUYHOT
NPAKMUKY, SUKOPUCMAHHS CHeylanbHux memooux ma enpas. Oceimmui nioxoou
00 BUKNIAOAHHS IMIPOGI3aYil 6KIIOYAIOMb IHMe2payito il 6 3a2anbHuil NIAH HAGUAH-
HSl, CMBOPEHHs CHeYianbHUX KYpCie ma Maticmep-Kiacis, UKOPUCTIAHHA CUCHEeMU
MBOPUUX 3A80AHDb 3 IX NOCMYNOBUM YCKAAOHEHHSIM, A MAKONC CINEOPEHHS CIPUSLINIU-
601 ncuxonoeiunoi ammocgepu 0ist pO36UMKY MEOPHOCHIL.
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Knrouosi cnosa: imnpogizayis, 0OasHHO-aKopOeoHHe Mucmeymeo, nioxio
00 HABYAHHA,  OCGIMHIU  NPOCMIp;,  MEOPHICMb,  MY3UUHE  CAMOBUDAICEHHS,
Memoouxa.

IMocTanoBKa npodeMu.

VY cyyacHOMY CBITi pOJIb MUCTEITBA i OCBITH HaJ3BUYAHO BAKIIMBA
JUTS 3arajlbHOTO PO3BUTKY KYIBTYpH CYCIUIBCTBA. basHHO-akoOpICOHHE
MHCTEITBO, sIKe, Oe3MepevyHo, € CaMOOYTHHOK (POPMOIO MY3MUYHOI TBOP-
YOCTI, B OCBITHIX NMUTAHHSAX BUMarae meBHoi yBaru. OHUM 13 BaKIIUBHUX
acCreKTIB B HaBUaHHI IpHU Ha OasiH1 / aKOp/IEOH] € IMIPOBI3allisi — TBOPUUI
MIPOIIEC, M0 BIAKPUBAE HOBI MOMIJIMBOCTI JUTSl 1HIWBITYaJIbHOTO PO3BUTKY
MY3UKaHTIB. Y CydyaCHUX OCBITHIX Iporpamax IMIpoBi3auii B OasH-
HO-aKOPJICOHHOMY MHMCTEITBI HE TPHUIUIIETHCA ITOCTaTHRO yBaru. lle
BHUKJIMKA€ HEOOXIMHICTh JOCTIPKEHHSI Ta PO3MIALY MUTaHb, TIOB’SI3aHUX
13 BOPOBA/DKEHHSAM IMIPOBIi3allii B OCBITHINA MpoIiec, po3poOku e(eKTHB-
HUX METOJIMK BHUKIIQJaHHs, a TaKOX BHUSIBJICHHS MOTEHUIHUX IepeBar Ta
BHUKJIMKIB, sIKI BAHHKAIOTh Y I[bOMY 3B’SI3KY.

Ocmanni 0ocnioxcenns i nyonikayii 3a memoro. Ha croronHi icHye
3HaYHa KUIBKICTh JTOCIKEHb, MPUCBSIYCHUX PI3HUM acleKTaM aKOpACOH-
HOTO 1 OassHHOTO MHUCTEITBA, a TAKOXK — 3arajlbHUM IeJaroriyHUM MpPUH-
LUIIaM, ypaxyBaHHS SKHX MOXE CTaTd B HAroJl IMiJ4Yac po3poOKu
HaBYAJIBHUX KYpPCIB, MPHUCBAYCHUX iMIpoBizamii. Hampukmnan, y mparsix
Takux aBTOpiB, K A. bepesa (2010), JI. boponenko (2020), B. €pemeena
(2015), H. MosransoBa (2010), O. Onekcrok & M. Tkaua (2009),
C. Ceprees, A. Pourynkin (2015) migHiMaeTbcs MUTAaHHSA BIANOBIAHOCTI
MeIaroriYHUX MPOIECIB Cy4YaCHMM BHMOTaM JO MIATOTOBKU (haxiBIIiB,
iHAMBiAYyaNni3alii HaBUaHHS SK YHMHHHKA CTBOPEHHS TEXHOJIOTTYHHX
cucteM MpodeciiHoi MiATOTOBKM BUMTENs, Cy4aCHUX MAI€EBUX METOMIB
oOMiHy mpodeciifHUM JTOCBioM (MaicTep-Kiacu, Kpymli CTOJIM TOILO),
moOynoBU [i€BOi MOJENi OCBITHBROTO TMPOIIECY 3 ypaxyBaHHIM iHU-
BilyaJTbHUX O0COOJIMBOCTEN CTY/ICHTIB.

[lemarorivHuM acrekTaM OasHHO-aKOPACOHHOTO MUCTEITBA, CIIEIH-
¢ini HaBYaHHS TPU HaA IHUX IHCTp}IMeHTaX OKPEeMHUX BIKOBUX TpyII
(TmTiTKY) Ta IHHOBALIHHUX METO/IB, PO3pOONeHHX Y il cdepi («ypok-
o0pa3»), a TakoX — (OpMYBaHHIO B YYHIB XyHOKHBOTO CMaky B ranysi
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0assHHO-aKOP/ICOHHOTO BHUKOHABCTBA IUISIXOM 3aly4eHHS penepryapy
MEBHUX CTWIIB 1 HanpsMiB (y TOMY YHCII €CTPaIHOTO) IPHCBIYCHO
po6otu B. Canis (2013) ta H. [Tomosuyg (2005).

Takox Ha ChOTOAHI iICHY€ HH3KA Ipallb, M0 PO3IISIAIOTh TEOPETUYHI
Ta TPAKTHYHI OCHOBH OasHHO-aKOPJICOHHOTO BUKOHABCTBA, 30KpeMa,
MUTaHHS BUKOHABCHKOI opraHizallii My3M4HOI TKaHMHU Ha LIMX IHCTpPY-
MEHTax Ta apTUKYIALIMHUX NPUHOMIB, 110 CHPUSIOTH PO3AUIEHHIO Ta
00’€THAaHHIO MY3M4YHOI (pa3yu, CTBOPEHHIO 3BYKOBOI IEPCIEKTHBH,
PO3MEXYBaHHIO roJI0ciB B moJioHIUHUX TBOpax Toio (Hopoxin, 2013 a,
2013 b; Kusizes, 2011).

PoGoTamu y3arajibHIOIOUOTO XapakTepy, II0 MiCYMOBYIOTh JOCBi
perioHanbHUX MIKUT OasHHO-aKOPJAEOHHOTO MMCTENTBA, Ta HAyKOBUMU
pednekcisMu, TIOB’SI3aHMMH 3 BUKOHABCTBOM Ta TIENArorikor0 Yy Iid
IHCTpyMEHTaNbHIN ramysi, € aucepranis P. Kynauca, npucesueHa ibBiB-
ChKi OassHHIM 1mKOji, Ta ctarTsd A. JlymrHoro, mo po3misgae HayKoOBI
npioputeTn OasSHHO-aKOPJCOHHOTO MHCTEITBA B KOHTEKCT1 YKpaiHCHKO1
aKaJeMIgyHO1 IIKONMM Tpu Ha HapogHux iHcTpymeHtax (Kymamc, 2019,
Hymauii, 2015). AkopAeoHy B eCTpaaHii My3HUIll TPUCBIYECHO MOHOTpa-
¢diro M. Uepenanina ta M. bynau (UYepenanin, bynaa, 2008).

3a3HauyuMo, 110 MPH BCi IPYHTOBHOCTI O3HAYEHHUX Mpallb Ta HIHPO-
KOMY OXOIUICHHIO PI3HOMAHITHHUX acCIeKTIB OasHHO-aKOPAEOHHOI TpH,
MHCTEITBO IMIIPOBi3allii Ha MMX IHCTPYMEHTAX 3arajioM 3aJIUIIA€ThCS
11032 yBaroro aBTOPIB.

Cepen mpaimb OCTaHHIX POKIB, NMPUCBSYCHHX BJACHE IMIIpOBi3aIlii,
ciin Ha3zBatH ctarti O. Konocosebkoi (2014) ta 1. 3akyca (2018), a Takoxk
amepukaHcbkoi aBTopku I. Cwmit (Smith, 2004), o po3misaaoTh 0CHOBHI
NPUHIMIE HABYAHHS LBOMY MHUCTCLTBY 4epE3 MPHU3MY JKa30BOI0 CTHIIIO
Ta HE TOPKAIOThCS cneun(bum OKPEMHX IHCTPYMEHTIB.

OTxe, aKTyaJ'ILHICTB I[bOTO JIOCJIIIKEHHS 3yMOBJICHA THM, IO HAaBITh
IIPU HAsIBHOCTI 3HA4YHOI KUIBKOCTI TEOPETHYHHX i eMl'IlpI/ILIHI/IX JOoCTi-
KEHb Y raixy3i My3M4YHOi OCBITM Ta IMIpOBi3allii, Ba)KJIMBICTh BUBUCHHS
miei mpobiaeMH He 3MEHIIYeThCsl uepe3 ii 0araroacneKkTHICTb, SK 1
BapiaTMBHY Ta 0aratoBUMIpHY NPUPOAY MY3MYHOTO MHCTEITBA 3arajiom
Ta IMIpoBi3alii K 0COONMBOTO BUAY MY3UKYBaHHS 30KpemMa. J[o Toro x,
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OUYEBUIHHUM € Opak B YKPaiHCHBKOMY MY3MKO3HABCTBI Mpallb, IPUCBIUYCHUX
came iMIpoBi3allii Ha OasHi Ta aKOPACOH.

Mema 1i€i cTarTi moyATae y BUCBITICHH] POJIi IMITPOBi3allii B HaBUaH-
HI Ta PO3BUTKY OasHICTIB / aKOP/ICOHICTIB Y CYy4aCHOMY OCBITHBOMY
koHTeKcTi. CTarTs crpsMOBaHAa Ha BH3HAYCHHS BAXKIMBOCTI IMIpPOBi3a-
IIHHUX HABUYOK, 1X BIUIMBY HA TBOPYICTh, My3UYHE CAMOBHPAXCHHS Ta
npodeciiiHi AKOCTI MY3MKaHTIB. Y CTaTTI BUCBITJIEHO Cy4acHI MIIXOJU
710 BUKJIQJaHHS IMIpOBi3allii, aHamidy il TEeXHIK Ta METOJUK, a TaKOX
JI0 BUKOPUCTAHHSI IMIIPOBI3AIlli SIK Ba)XJIMBOTO E€JIEMEHTY OCBITH B OasH-
HO-aKOPJICOHHOMY MHCTEIITBI.

Memooonozia oocnioxncenns. Ilpyn HanmucaHHI CTATTI BUKOPHCTAHO
METO/I KOMITApaTUBHOTO aHaTi3y, 3a IOTIOMOTOI0 SKOTO OYJIO PO3IJISTHYTO
METOJMKH HaBYaHHS IMIPOBI3allii, a TAKOX — METOJ] MOJICITIOBaHHS, IO
JO3BOJIIE TIO3HAYUTH OCHOBHI HANpPSMH, B SKHX MOXE PO3BUBATHCS
METO/IMKAa HAaBYaHHSI IMITPOBi3allii Ha OasH1 Ta aKOPJCOH.

BukJiag 0CHOBHOro Marepiajy A0CTiIKeHHS.

VY cdepi mucTenTBa iMIpoBizaiig Ta il MiIABUIN, 30KpEMa EKCIIPOMT,
OTPHUMAJIH IITUPOKE PO3MOBCIOMKEHHS SIK HEOOX1THMI KOMITOHEHT TIpode-
ciitHO1 misTbHOCTI. He3ale)kHo Bi BUAY XyI0KHBOT TBOPYOCTI, IMIIPOBI-
3aIis cTae 3acO00M JIOCSTHEHHS TIIMOIIOrO €MOIIMHOTO W eKCIPEeCHB-
HOTO BHUPAXEHHS 3aAyMy MUTIS. BoHa BTUIIOETHCS BUKOHABLEM IHTYi-
THUBHO 1 JI03BOJISIE BUSIBUTU OCOOUCTE, HEMOBTOPHE PO3YMIHHS MEBHOTO
)aHpy. IMIpoBizaltist BIIpi3HAETHCS CBOEIO 3/IaTHICTIO TOYHO TIepeaaBaTH
HACTpPii MOMEHTY, BOHA XapaKTepU3YEThCs HEMIATOTOBIEHICTIO i HECTIO-
JIBAHICTIO, YAM BIIPI3HAETHCS Bill KOMIIO3HMIIIT SK MPOLIECY CTBOPEHHS
3aKIHYEHOTO Ta CTPYKTYpPOBAHOTO IIIOTO.

OckiTbKM IMIpOBI3allis CIPUSE PO3BUTKY TBOPUUX 3A10HOCTEH Ta
MY3UYHOTO MUCIIEHHSI BUKOHABIIIB, BOHA TIOCTAE SIK 8ANCAUBULL eleMeHm
MY3UYHO020 HagyauHs. BoHa H03BONSIE BHUPA3UTH IHIUBIAyaJbHICTH
MY3UKaHTa 4Yepe3 CNOHMAHHICMb Ta YHIKANIbHICMb KOXKHOIO OKPEMOIO
aKTy MY3HMKYBaHHs, OTXe, IMIOpOBI3allisl € HalOUIbII «BUMOITIMBOIO»
cepen yCiX NMpUpOAHUX BUsBIB (aHTa3ii. ToMy ynpoBaJKeHHS! HaBUAHHS
IMIpoBIi3allii Ha cepeTHbOMY Ta BUIIOMY PIBHIX MpodeciiHol My3udHOT
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OCBITH BHUSBIISIETHCS BUKIMKOM, 00 IOTpeOy€e Bi BUKOHABIIS 1101 HU3KH
TMEBHUX SIKOCTEH, CEPe/l HHX:

— HerailHa peakiis 1 TBOpYAa BIANOBIAb Ha My3WYHI CHTYaIlii,
3MATHICTh CTBOPIOBAaTH OCMHCIIEHI MY3W4YHI CTPyKTypu 0e3 more-
PEeIHBOTO TUTAHYBAHHS;

— BUCOKHMI pIBEHb TEXHIYHOI MANCTEPHOCTI, OCKUIbKM BHKOHABEllb
Ma€e BMITH BTUIIOBaTH MY3M4YHI 17€l, 110 BHUHUKAIOTh CIIOHTAHHO
B peaJIbHOMY 4aci;

— My3M4YHa TpaMOTHICTb, sSIKa BKJIIOYaE B cede  PO3YMIHHS
TFapMOHIYHUX, PUTMIYHUX Ta CTPYKTYPHHUX 3aKOHOMIPHOCTEH MY3WYHOI
MOBH, 3/IaTHICTh CTBOPIOBATH JIOTTUHUN Ta 3B’ SI3HUN 3BYKOBUN MaTepial,

— BMIHHSI T€HEpyBaTH YHIKaJIbH1 1€1 Ta €KCIIEpUMEHTYBaTH 31 3BY-
YaHHSM, CTHUJIEM 1 My3UIHOIO (POPMOIO;

— 3JJaTHICTb JO CIIBIIpAIll Ta B3a€MOJIi: IMIpOBI3allisl yacTo BinOyBa-
€ThCSl B aHCAMOJISIX, a II€, Y CBOIO UepTy, BUMArae BMIHHS CIIyXaTH IHIITUX
BHKOHABIIIB 1 pearyBaTtu Ha iX My3u4Hi Aii.

3BiCH, BEJIMYE3HY POJIb B OCBITHROMY IMPOCTOPI CydacHOTO OasiH-
HOTO Ta aKOPJACOHHOTO MHCTEIITBA BiIIrparOTh, HacaMIepe, IHCTPyMEH-
TaJlbHa TIATOTOBKA 1 npoghecitini Hasuuxu 6uxkiadaya. BoHU CTaioTh
(dhyHIIaMEHTOM IS SIKICHOTO HaBYaHHS Ta BIPOBAKCHHS IMIIPOBi3allii.
Tak, cyyacHuii piBeHb BUKOHABCTBA Ta MaWCTEpHOI IMIIpPOBI3allii BUMa-
ra€e BiJl My3UKaHTIB psady 6ajxdciugux yMiHb. Y Cy4aCHOMY MY3UUHOMY
CBIT1 MY3UKaHT Ma€ BIPTYO3HO BOJIOAITH CBOIM iHCTpyMeHTOM. Came 11e
J0TIOMarae CTBOPIOBATU OPHUTiHAIBHHM, HE MPUMITUBHUN Ta HE3BUYAii-
HUW MY3UYHUHN MaTepial Mij 4ac iMIpoBizaiii.

[ToxiOHuii piBeHb MAaNCTEPHOCTI BUKOHABIIA-IMIIPOBI3aTOpa IeEpe-
0avyae BOJIOAIHHS 3HAUHUM OOCSTOM TEOPETUYHHMX 3HaHb, IIO CTOCY-
IOTHCSl TAKUX MY3MYHUX CKIIAJIOBUX:

— CTWJIb, KaHp 1 popMa B IMIpOBI3allii;

— MEJIOJMYHA IHTOHAILl, TEeMaTU3M, METOAM HOro eKCHOHYBaHHS
1 po3po0Ku;

— PI3HOBHJIM KaJCHIIIHHO-TAPMOHIYHUX 3BOPOTIB;

— METPOPUTM 1 METPOPUTMIYHI KOHCTPYKIIiT B ianOBi3aui'1"

— (baKTypa eJIEMEHTH (paKTypHoro BUKIIAJy, GaKkTypHE BapirOBaHHS;

— rapMOHIYHa OCHOBA IMITPOBi3aLlii;
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— TOHAJIBHICTH 1 MOJIAJIbHICTh, MOJIITOHAIBHICTD;

— CTaOUIBHICTD 1 MOOUTBHICTh MY3HUHUX MTOOYIOB TOIIO.

UuM Kpaimie BUKOHABELb OIAHYBAaB TEOPETHYHI 3HAHHA, U YUM
BIIEBHEHIIIIE BiH MOXE iX 3aCTOCOBYBAaTH Ha MPAaKTHIIl, THM SKiCHIIIOIO,
OUIBII MPOIYMAHOIO 1 3pioro0 OyAe BUKOHYBaHA HHM IMITPOBi3allis.
Bianmosinno 1o mosiciens H. Mo3ranboBoi, «iHCTPpYMEHTAIBHO-BUKO-
HaBCbKa MIrOTOBKAa BUKOHABIA € MpoliecoM (OpMyBaHHS TapMOHINHO-
BpPIBHOBAXXEHOT'O MY3MKaHTA, KU BOJOJIE palliOHAJIbHUMH METOJaMu
poOOTH 3 IHCTPYMEHTOM, Ma€ TIIMOOKE PO3YMIHHS TEKCTY MY3UYHOTO
TBOPY Ta BMIE TBOPYO MPOJYMYBaTH BJIACHY IHTepIpeTalito, 00’eIHy-
I0YM PI3HOMAaHITHI BUKOHABChKI Tpaauuii» (Mosransosa, 2010: 42).

Buxnanay, sikuii Mae SKICHY 1HCTPYMEHTaJIbHO-BUKOHABCHKY MirO-
TOBKY, 100pe po3yMie 0COOIMBOCTI CBOTO IHCTPYMEHTY 1 BMi€ €(eKTHB-
HO BUKOPHCTOBYBAaTH HOTO MOXJIMBOCTI JJIS Mepenadl My3WYHHX i7eH.
3rimHo O. Onekcrok Ta M. Tkay, TBOpYa IMIpoBi3aIlisl BUKIAIada
MY3HUKH SIBJISI€E COOOIO TPOSIB BUTbHOI CYO’€KTHBHOCTI BHUKOHABIIS, IO
BiIOyBa€eThCs TUIIXOM OO €KTHMBHOI peaiizaiii aBTOPCHKOTO TEKCTY.
Ile dopma, sxka m103BOJISIE OCOOMCTOCTI MY3WKAHTA-TIEAArora PO3KPUTH
cBiii myxoBHui moteHIian (Onekciok & Tkad, 2009: 169). BignosigHo,
O0COOHMCTHI MpPHKIAJ Mefarora Ta HOro BilacHa TBOpYa MaWCTEPHICTh €
HEOOXIJHOK TIEepPEeAYMOBOI  YCIIIIHOCTI TEMaroridyHOTO  IMPOIECy
MIPY HAaBYaHHI IMITPOBi3aIlii.

[HCTpyMeHTanbHO-BUKOHABChKA IIATOTOBKA MY3HMKAaHTa, Yy TOMY
yucii OasiHicTa / aKOpAEOHICTa, MPOBOAUTHCS HA KOKHOMY €Tarli Horo
npodeciiiHoro HaBYaHHS, MOYNHAIOYN 3 MY3UYHOI IIKOJIH 1 3aBEPIIYIOUU
BUIIMM HABYAJIBHHUM 3aKIJIaJIOM. 3 OINIAAY Ha HEOOX1IHICTh OBOJIOIIHHSA
MUCTEITBOM IMIIPOBi3allii, HACKPI3HOIO JIHIEIO MPH POOOTI y crieliaib-
HOMY KJIaci Ha BCIX eTalax HaBYaHHS Mae CTaTH PO3BHTOK 1 BAOCKOHA-
JIEHHS TIOYYTTS q)opMH pI/ITMl‘{HOFO i rapMOquHoro ciyxy. Cmig
3BEpTaTH yBary i Ha BIIMOBIAHICTh MY3MYHUX iel Ta oOpa3iB 1 iX
peabHOrO 3BYKOBOTO BTUIEHHS — HAIPUKIIAJ, OIHOYACHE BHKOHAHHS
CTBOPIOBAHUX yr[pouem IMIIpoBi3alii MeloUKO-PUTMIYHUX no6yn013
Ha 1HCprMeHT1 1 rogocom BI/Ip06J'I$I€ Yy BUKOHABIIsSL 3BHUKY CHHXPOHI-
3yBaTH CJ'IyXOBl yABJIEHHA Ta iX peainizaiito. J[ns POYKTHBHOI po6om
HaJ| IMITPOBI3AIlI€I0 TAKOXK HEOOXITHO pO3BUBATH TaKi HABUYKH Ta BMIHHS:
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—aHaNi3 pO3AUIIB MY3UYHOI (POPMH, MEIOJANYHUX CTPYKTYP
(ppaszu, moTHBH);

— BUKOPUCTAHHS BIACTUBOCTEH MOTHBY JUIS MOAAJIBIIOTO TeMa-
TUYHOTO PO3BUTKY;

— pO3YMIiHHS TPUHIMIIB (pa3yBaHHA B PI3HUX CTHIAX, BiAMIH-
HOCTel (hpa3yBaHHS y MIBUIKUX 1 TOBUIBHUX TEMIIAX;

— YCBIJIOMJIEHHS 3B’A3KIB MDK aKOpJaMu 1 JiaJaMH, MO>KJIMBOCTEH
MEJIOIMYHOT0 O0IrpaBaHHs 0JHOTO ab0 EKUIbKOX aKOP/iB;

— CIPUHHATTS MEBHOI 3aBEPIIEHOT My3UUHOT MOOYA0BH, HANIPUKJIA,
JHKA30BOTO «KBAJIpaTy» SIK OCHOBH IS TIOAAJTBINOT IMITPOBI3AIlii;

— TapMOHi3allisl 1 BUIbHE BUKOHAHHS MeEJOJIi akajgeMiqyHoro abo
€CTPaHO-/HKa30BOT0 CTHUIIIO.

CucrematniuHa Tipams y OUX HampsMax JI03BOJUTh YHUKHYTH
THUTIOBUX MEPEKOCIB Y HABYaHHI, SIK1 XapaKTepU3YyIOThCS a00 BIJICYTHICTIO
(hbaHTa3ii Mpu XOPOIIiid TEXHIII 1 BUBUCHUX CTaHIApTaX, ab0 HEMOXIIH-
BICTIO pealli3yBaTH CBOIi iiei uepe3 c1abKy BUKOHABCHKY MATOTOBKY.

JIst ycmimHOTO PO3BUTKY IMIIPOBI3AMIMHUX HABUYOK BHUKOHABIIIB
HEOOX1Ha CUCTEMaTHYHA npakmuka. BUKOpUCTaHHS CIIeIiaTbHUX METO-
UK Ta BIpaB JIONIOMAara€ po3BHBATH TEXHIYHI BMIHHS, TapMOHIYHI Ta
MEJOAWYHI YSBIIEHHS, a TaKO)XX BIEBHEHICTh Yy BJIACHUX MY3MYHUX
pimeHHsAX. Po3misiHeMo neski memoouku nasuauws immposizaiii. [IeBHi
METOJIMYHI 3acajy TaKOro HaBYaHHS MICTAThCS y crarTsax l. 3akyca Ta
O. Konocoscekoi. Tak, 1. 3akyc mpomoHye Taki HNPUHLMIN B MOOYAOBi
IMITPOBI3AIIIMHOTO JIPKA30BOTO COJIO:

«1. I'pa niHiiA, a HE OKPEMHUX HOT.

2. ®pa3u noBHHHI OyTH TOB’A3aHI OJHA 3 OJHOIO 3a JOIIOMOTOIO
PUTMIUHUX MATTEPHIB, CXOKUX KOHTYPIB Ta PUTMIB.

3. BukopucTtanHs NpUHLMIY: CTBOPEHHS HANpPYrd 1 PO3B’S3aHHSA:
a) pO3B’s3aHHS B ONOPHI HOTH, @ MDK HHMMHU — CTBOPEHHS Hampyr;
b) Bukopucranus ocobnuBux (pa3 (po3B’si3aHHs) 3 IMIPOBI3ALITHUMHA
(dparmMeHTaMu 3 JIOTIOMOTOI0 PUTMY abo0 MeJozii; C) oOirpaBaHHS inei
IHIIIUX COJIICTIB YM PUTM-CeKilil; d) CTBOPEHHS Hampyrd 3a JOIOMOTOO
JMHAMIKU Ta TEMOpIB; €) YepryBaHHs MPOCTUX Ta CKIaJHUX (pas.
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4. Ilepen TiM, SIK TpaTH, YABITH (pasy, MOUyHTEe pUTMIYHUI MATIOHOK,
OCHOBHI HOTH, TOJIOBHY HOTY, ... THIl PHUTMIYHOTO MAJFOHKY HACTYITHOI
¢dpasu. Kopucho criiBatu ¢pasy mig gac rpm» (3akyc, 2018: 95).

ABTOp TakoX 3a3Havae: «IMmpoBizamis Moxke OyTM BHUKOHAHA
Ha TOJIOBHY TEMY, MEJIOiI0, MOKe OyTH CaMOCTIHHOIO OKPEMOIO YacTH-
HOIO, sIKa JTA€ PO3BUTOK MY3HIIl Ta MOXKE OyTH 3B’SI3YIOUOIO IMIIPOBI3a-
IHHOIO YaCTHHOIO MDK OCHOBHUMHU Temamu. OTxke, 1€ JIMIIE OKpemi
i1ei moOyIoBM Ta KOHIEMIii cojo. MokHa KOPUCTYBaTHCh HHUMH,
a MOXXHa BUKOPUCTOBYBaTH CBOI. AJle TOJOBHOI pYLIIITHOIO CHJIOIO
3aJIMIIIAETHCSA MY3UKaHT, 1 BUOIp 3a HUM» (3akyc, 2018: 95).

O. KonocoBcbka BHOKPEMIIIOE Takl 3arajibHl NPUHLUIHN, SKAMU
BapTO KepyBaTUCS B HAaBYaHHI IMIpoBi3amii, Ta ¢opmMu poOOTH, IO
CTIPUSIOTH PO3BUTKY IIi€1 HABHUKU:

1. HakonuyeHHsI My3U4HOTO JIOCBiAY (CIiJ IpaTu Pi3HY 3a CTUJIEM 1
YKaHPOM MY3HUKY).

2. CnyxaHHS Ta aHAIII3 MOYyTOi MY3UKH (HEOOX1THO MOYYTH TOJIOBHI
HOTH, THI PUTMIYHOTO MaJIOHKY, TIOYaTOK Ta KiHelb (pa3u, 3’scyBaTH,
SIK BITOYBA€THCS PO3BUTOK Marepiany).

3. Hamaranns momnepenHb0 BHYTPINIHBO TOYYTH TE€, IO TOTIM
Oyze 31irpaHo.

4., TTinOip 1o ciryXy Ta TPaHCIIOHYBaHHS.

5. Cnuparounch Ha IEBHY TapMOHIUYHY OCHOBY, BUTaJyBaTH ILIOCh
BJacHe (VIS IbOTO MOXHAa 3aCTOCOBYBAaTH MeEII3MATUKY, XPOMAaTUYHI
yTBOPEHHS,  aKIEHTyBaHHsS, IDIICCaHIO, IHTEpBalIM,  apIeaxKio,
PI3HOMAHITHI ITPUXH Ta iH.).

6. Hapyanns iMmpoBi3yBaTH crHoYaTtky s cebe, a TOTIM
JUIS CIyXadiB.

7. KonexrusHa immposizaitis (KomocoBebka, 2014: 131-132).

VY cBoeMy ece Hpo IMOpPOBI3allil0 1 TBOpUYE BUPIMIEHHS MY3UYHO-
BUKOHABChKUX MpobOaem [ein CMIT Kuaae BUKIMK LIMPOKO PO3MOBCIO-
JDKEHOMY TIPUITYIIEHHIO, 10 IMIIPOBI3allis AOCTYIHA JIMIIe He0ararboM
oOpaHuM My3MKaHTaM. Ha IyMKy aBTOpKH, came 1€ HeIpaBIuBe
MPUITYLICHHS MEePEIIKOKAE BKIIOUCHHIO BUKOHABIIB Y KOMIIO3UIIIO Ta
immpogizartiro (Smith, 2004: 6-9).
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[IpoananizyBaBIIM JYMKH aBTOPIB, HABEJCHI BHIIE, 3a3HAYMMO, IO
OJIMH 31 CITIOCOOIB PO3BHUTKY IMIIPOBI3alliiHUX HAaBHYOK — II€ CTBOPEHHS
CUCTEMAaTU30BaHOI npocpamu HAGYaHHs, SKA BKIIOYAE PI3ZHOMAHITHI
MY3WYHI 3aBIaHHS Ta BIpaBU 3 IMOpOBi3allii. PO3BHUTOK My3WYHOTO
MUCIIEHHS, 3aCBO€HHS 3ac00iB MYy3MYHOI BUPA3HOCTI € HAWIPOMYK-
TUBHIIIAMHU, SIKIIO 3IHCHIOIOTHCS Yepe3 BUKOHAHHS CUCHIEMU MEOPYUX
3a60anb. CKIajaldd OCTaHHI, HEOOXIJHO JOTPUMYBAaTHCS TaKUX
MIPUHIIUIIIB:

* Mefaror NMOBHHEH POOWTH OCHOBHHMM akKIEHT Ha PO3BUTKY TBOP-
4yuXx 3410HOCTEN Y4HS B PI3HUX BHJAX MY3UYHOI AISUTBHOCTI, MIPU BOMY
IIyKaTH  HaWOUIBIN  palioHaIbHI  CIOCOOM  B3a€EMOIl  OCTaHHIX
Ha KO)KHOMY YpOIIi, BUXOZSIYH 3 HOTO TEeMHU;

* MOTpPIOHO BHUKOPHUCTOBYBATH pI3HOMAaHITHI GOpMH 1 METOau
po0oTH, 100 BHUKIMKATH TBOPUYY AaKTHUBHICTh, 3allIKaBJIEHICTh YYHIB;
TBOpYIi 3aBJIaHHsI HEOOX1HO JaBaTH B JIOT1YHINA MOCITIIOBHOCTI (Bif Ipo-
CTIMIMX JIO OUTBII CKIAAHUX, 13 TTOCTYITOBHM YCKJIQTHEHHSM ),

* Oa)XaHO BHUKOPHCTOBYBATH PI3HOMAHITHI >KaHPH 1 HampsiMU, Taki
K (HONBKIIOP, akazeMidHa abo Mmon-My3uKa, pKas;

* pa3oM 13 TBOpYMMH (popMaMu pOOOTH, M 9aC YPOKY € IOILIb-
HUM BUKOPUCTOBYBATH il 3aBJaHHS PEMPOTYKTUBHOIO THILY.

3aHATTS 3 IMIPOBI3allii IPOBOJATE, SIK MPABUJIO, B IHIUBITYAIbHOMY
MOPSIIKY. AJle B TUX BUIMAAKaX, KOJIU € MOXKJIUBICTh OpPraHizyBaTu My3H-
KaHTIB y HEBEJIMKI aHCcamMOJIi BiJl JBOX JIO IT’ATH OCIO, TOIUIBHO Yepry-
BaTH IHIWBIAYyaldbHI 3aHATTS 13 MPAKTUYHUMH TPYHOBUMHU. Y TaKOMY
BUMAJIKY aKopacoH / GassH MOXe mocimatd pisHy (QyHKI[IOHAIBHY MO3H-
IO 3aJIeKHO B IHCTPYMEHTAIBHOTO CKiaxy aHcamOmio. Ilpu rpi
3 opremiaHo abo TiTapor B akopacoHa / OasHa 3a3BUYAM IEepeBa)kae
COJNIbHA TIO3WIIisA, a B aHCaMOIll 3 TAKUMH IHCTPYMEHTaMHU, SIK CKPHIIKa,
cakco¢oH — akoMIaHyBaibHa. CTOCOBHO T'pH 3 BOKAJIICTaMU 3ayBa)KUMO,
110 TYT CYTTEBY POJIb Bi,uirpae BMiHH OasiHicTa / aKOp,Z[eOHiCTa TpaHCIHo-
HYBAaTH My3U4HHUIL Matepian. Y Kiaci aHcamOII0 3HAYHOIO MlpOI-O cTUMY-
JIOIOTBCS 1 Peali3yloThCsl TBOPYI CHPSIMYBAaHHS MOIIOJIOTO 1an01313a-
Topa. My3UKyBaHHS B aHcamOIl 3aBXIW BUKIUKAE >KUBHHU IHTEpeC
y MY3UKaHTIB 1 JJoTIoMarae BUKJIaJa4aM MPAKTUYHO TEPEBIPUTH PE3YTb-
TaTH CcBo€i menaroriunoi pobotu. Ilpu nboMy BMIHHA Tiemarora
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CTBOPIOBATH Yy KJIaci IMIIpOBi3amii CHpaBXkHIO TBOpUy armocdepy,
OynyBaTé 3aHATTA IPH aKTUBHIM, 3alliKaBICHIA y4acTi MY3HKaHTIB —
oaHa 3 OCHOB YycmimHOoi po6otu. KopucHO Takok BHKOPHUCTOBYBATH
(dboHOTpAMH-MIHYC, CHHTE3aTOpPH, KOMII IOTEpHI Iporpamu, siki B Oara-
THOX BHITQJIKaX 3aMIHIOIOTh aKOMITAHYBAJIbHY TPYITY 1 MOXYTh 0€3 yTOMU
MpaIfoBaTH, MOBTOPIOIOYH OJIHI M T1 caMi 3aBJaHHs, 1[0 HA MIOYaTKOBOMY
eTari HaB4aHHsI BUPIIIye 0arato MCUXOJIOTTYHUX MPOOIEM.

HuninmHi BUKOHABII TaKOX MAarOTh OMAHOBYBATH CYYACHI NiOXoou
00 po36UMKY IMAPOGI3AYIUHUX HABUYOK, OCKUIbKM HasBHI Tpaau-
LIAHI METOAM MOXYTh OyTH OOMEXKEHHMH Ta HEIOCTaTHbO edeK-
TUBHUMH JIJIs 33JIOBOJICHHSI TIOTped Yacy 1 BUMOT J0 MpodeciiHOTO
PIBHSI MY3UKaHTIB.

Ilepwuii nioxio monsirae B 1HTerpauii IMIpoBi3alii B 3arajJbHUM
IJIaH HaBYaHHS I'pu Ha OasHi Ta akopheoHi. lle o3Havae, mo iMmposi-
3allis Ma€ BUBYATHCS MapajiesibHO 3 TEXHIKOIO T'pU, MYy3UYHUM pPenepTy-
apoM 1 Teopiero My3UKH. IMITpORBI3alliliH1 €IEMEHTH MOXKYTh BKIIFOUaTHCh
y BIpPaBU, €TIONM, 3aCTOCOBYBAaTHCh Y IPOLECI BUKOHAHHA MY3MYHUX
TBOpIB. Takuii miaAXia J03BOJISE YUHSIM Bifjpa3sy BUKOPHUCTOBYBAaTH HaOyTi
TEXHIYH1 HABUYKU Ta TEOPETHYHI 3HAHHS y TBOPUYOMY MPOIIECI.

Pe3ynbraTuBHOIO (hOPMOIO MEPEAaHHS «IIEIArorivHOro Ta mpodeciii-
HOTO JIOCBiMy, MOMy/sipu3allii IHHOBAlIMHUX 1€ 1 TEXHOJOriH craya
opranizamiss Maicrep-kinaciBy (bopomenko, 2020: 34). Orxke, opyeuti
nioxio, OYEBUAHO, Ma€ TOJIATATH B OpraHi3allii cremialbHuX KypciB abo
MaiicTep-kiaciB 3 imrpoBizaiii. [TogiOHI 3aHATTS AAIOTh YYHSIM MOXKIIU-
BICTh CHUCTEMAaTUYHO BJOCKOHAIIOBATU CBOI HAaBHYKU. Y paMKax TaKUX
KypciB MaroTh aHalli3yBaTHCs Pi3HI IMIPOBI3alliifiHI TEXHIKU, BUBYATHCH
PI3HOMAaHITHI CTUJII Ta JKaHPH, a TAKOXK yBara Mae MPUAUISTHCS CIHLIb-
HUM IMIOpOBI3alLAM 3 IHIIUMU My3ukaHTamu. Llelt minxix cmpustume
30araue€HHIO MY3UYHOT'O JI0CBily BUKOHABIIS 1 TO3BOJIUTH HOMY €KCIIepH-
MEHTYBATH ¥ pO3BUBATH CBiif BIACHUI My3UUHUI CTHIIB.

Tpemim BaXJIMBUM acCIEeKTOM BHUKJIQJIaHHS IMIIPOBi3allii € CTBOPEHHS
CHPUATINBOI TICUXOJOTIYHOI atMocdepu. BukoHaBenb MOBUHEH Bimdy-
BaTH cBOOOIY Ta HlIITpI/IMI(y JUIsl IPUPOIHOTO TBOPYOrO CaMOBHPAXKCH-
Ha. [liqmrToBXyBaHHS 10 BlI[KpI/ITOCTl i eKCHepI/IMeHTlB Ja€ y4HIM Ta
CTyZIEHTaM 3MOTY AOCIIPKYBaTU Pi3HI MYy3HWUHI iJ1ei Ta pO3BUBATH CBiil
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YHIKaJIbHUH TOJI0C. Js cTBOpeHHs Takoi aTMoChepH BUKJIa/1a4l MOXYTb
BHKOPHCTOBYBATH p13H1 Metoaud 1 migxoau. Hampukman, crnpusta
BIIKPUTOMY OOMIHY ifiessMH Ta AYMKaMH MDK YYHSMH, CTUMYIIIOBATH
KOJIEKTUBHY IMITPOBI3aIlif0 Ta CILUIbHI MPOEKTH. TakoK MOYKHA 3aCTOCO-
BYBaTH TEXHIKM PO3BUTKY MY3MYHOI CHOHTAHHOCTI, TaKi SIK pi3HOMaHITH1
IrpOB1 3aBJJaHHS Ta IHIII1 METO/IH.

PesynpratuBHUI OCBITHIM Ipoliec mependadyae  3acTOCYBaHHS
iHOuBidyanvbHo20 HaOOPy METOIB BUXOBAHHS Ta HAaBYAHHS, 110 € HEMOX-
JUBUM 0€3 0COOUCTICHOTO MIIX0y /0 Mpoliecy HaBUaHHS, TOOTO ypaxy-
BaHHsS IHTEpeCiB, HaXWIiB, 3AI0HOCTEH, TEMIIEpaMEHTy, XapaKTepy,
a TAKOXK CBOEPIIHOCTI CHPUMHSATTA, MHCIEHHS, NaM’ STl y4yHs, Ha IO
BKa3ytoTh, Hanpukiaa, C. Cepree ta O. Pomynkin (Ceprees, Pomrym-
KiH, 2015). Po3yMiHHS 10r0 0COOMCTUX MY3UUHUX HaXWJIIB Ta IHTEPECIB
JI03BOJISIE CTBOPUTU 1HAWBIAYaJIbHY MpOrpamMy PO3BHUTKY IMIIPOBI3alliii-
HUX HaBHYOK, sSka Oy/e BIAMOBIIATH MOTO MOTpedaM Ta MOMIHMBOCTSIM.
Pesynbratu HaBuaHHA OyayTh 3HAYHO KpaUIUMH, SKIIO BHUSBUTH Ta
BpaxyBaTH 3I0HOCTI BHUXOBAaHIIIB Ta CHUPATACh HA HUX. 3HAHHS
TEMIIEpaMEeHTy M XapakTepy OCOOHMCTOCTI JacTb 3MOTY BCTAHOBUTH
n00pi CTOCYHKH 3 KOKHUM YYHEM, IO TEX CIPHUATAME MiIBUIIECHHIO
YCHINTHOCTI HaBYaHHS. 3HAIOYM MOTHBAIIIIO, YPAXOBYIOUH EMOIIIMHUN Ta
MICUXIYHUH CTaH KOXKHOTO, MOKHA 3HAuyHO €(EKTHBHIIIE BUPINIYBATH
npoOjemMu, SKi BHHHKAIOTh Y HaBYAJIbHOMY TMpolieci. ParrioHanbHuMiA
BiI0ip MeToAiB Ta 3aco0iB BIUIMBY, OCHOBaHMH Ha 3HaHHI IHIUBINY-
QIbHUX OCOONMBOCTEH Y4HIB, 30UIBIIUTH Mi3HABAIBHUN IHTEpEC
BUKOHABI[IB, iX aKTUBHICTb, CAMOCTIHHICTh Y IOIIYKY pIillIeHb
MOCTABJICHUX 3aBJaHb Ta 3a0e3MeYuTh pe3yIbTaTUBHICTH HABYAHHS.
Came 1e po3yMie mi «IHAMBIAyaTi3alllel0 HaBYAHHS» TOCIIAHULSA
B. €pemeena (2015: 210).

VY 1uuiomMy Moe€IHaHHS OKPECICHUX OCBITHIX MIAXOMIB — IHTErparii
IMIpoBi3alii K AWCHUIUIIHYA B 3arajibHUN MJIaH HaBYaHHS, OpraHizaiii
CHeIiabHUX KYpCIB Ta MaiicTep-KiaciB, a TaKokK CTBOPEHHS CIIPHUSTIH-
BOT HaBYalbHOI aTrMocdepu — JONOMOXE PpO3BHBATH IMIPOBi3alliliHi
HaBUYKHM Yy Cy4yacHHUX OasiHICTIB / aKOpAEOHICTIB Ta CIPHUSE PO3BUTKY
TBOPUOI CKJIaJ0BOT OassHHO-aKOP/IEOHHOTO MUCTEITBA.
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BucHoBkH.

ImmpoBizamis Bifirpae 3Ha4Hy pOJIb Y pO3BUTKY TBOPYHX 31iI0HOCTEH,
3aTHOCTI JI0 CAMOBHPa)KEHHS Ta My3HUYHOTO MUCJICHHS! BUKOHABI. BoHa
CTIpUSiE€ PO3UIMPEHHIO HOTO TBOPYHMX MOXMIJIMBOCTEH, PO3BHTKY YSBHU Ta
My3u4HOi IHTYIIii. OCSTHEHHS IMIIPOBI3ALIHHMX HABHUYOK CIIPHUSE HE
nuie mpoQecitHoMy 3pOCTaHHIO BUKOHABINIB, ajlie i pO3MIMPEHHIO IXHBO-
ro0 MY3UYHOIO KpYyro3opy 1 HNPOAYKTHUBHIA KOMYHIKalli 3 ayIUTOpIETO.
Came ToMy HaBuaHHS IMIIPOBI3allii Ma€ CTaTU HEBI €MHOIO YaCTHHOIO
OCBITHBOTO MIPOCTOPY Cy4aCHOTO OasHHO-aKOPJEOHHOTO MUCTEITBA.

OcoOnmuBocTi  iMHOpoBizalii B 0asHHO-AKOPJEOHHOMY MMCTELTBI
MOJIATAIOTh, OKPIM MOKJIMBOCTI €KCIIEPUMEHTYBaTH 3 PI3HOMAaHITHUMU
TapMOHIYHUMH Ta MEJOJUYHUMH CTPYKTYpaMH, y BUKOPUCTaHHI IIHPO-
KOTO Jliarma3oHy MPUHOMIB 3BYKOBHJIOOYBaHHS 1, BIAMIOBIIHO, HE3BHYHHUX
TeMOpoBHUX OapB.

Po3BuTOK IMIpOBi3aIifHUX HABUYOK BHMAara€ CHCTEMaTHYHOI IpakK-
TUKHW, BUKOPUCTAHHS CIICIIAIbBHUX METOMWK Ta BOpaB. OCBITHI MiAXOIu
710 BUKJIQZaHHS IMITPOBI3aIlil BKIIOYAIOTh IHTETpAIliio i B 3araJbHUAN IJ1aH
HaBYaHHS, CTBOPEHHSA CHEIIAJIbHUX KypciB Ta MaicTep-Kiacis,
BUKOPHUCTAHHS CHCTEMU TBOPUYUX 3aBJaHb 3 iX MOCTYMOBHUM YCKJIa[-
HEHHSIM, a TaKOXX CTBOPEHHS CHPUSATIMBOI IICHUXOJIOTIYHOT aTMocdepu
JUIS PO3BUTKY TBOPUYOCTI.

Ilepcnekmueu noOanIbUIOZ0 OO0CHIONHCEHHA TEMU MOXYTh OyTH
MOB’sI3aH1 3 PO3POOKOI0 CHUCTEMHM TBOPYMX 3aBlaHb, IO BPaXOBYIOTh
HampsMH Ta CTUJI OasHHO-aKOPACOHHOI MY3MKH, crenudiky, 3ByKOBi Ta
BHUpaXXaJlbHI MOXKJIMBOCTI IHCTPYMEHTIB.
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Improvisation in the educational space
of contemporary bayan and accordion art

Statement of the problem.

The issue considered in the study lies in the lack of sufficient attention to
improvisation in the educational space of contemporary bayan / accordion art.
Achieving success in this field requires the ability to creatively and uniquely express
musical ideas through improvisation. At the same time, currently, clear educational
programs and methodological approaches aimed at developing improvisational
skills in performers, including bayan / accordion players are not established.

Objectives, methods, and novelty of the research.

The purpose of this study is to highlight the role of improvisation in the
education and development of accordion players in the modern educational context.
The article is directed at determining the importance of improvisational skills, their
impact on creativity, musical self-expression and professional qualities of musicians.
It highlights modern approaches to teaching improvisation, analysis of its
techniques and methods, as well as the use of improvisation as an important element
of education in accordion art.

When writing the article, the method of comparative analysis was used, with the
help of which the ways of teaching improvisation were considered, as well as the
method of modeling, which allows to indicate the main directions of the teaching
improvisation on the bayan / accordion.

Despite the wide coverage of various aspects of bayan-accordion playing in
scientific sources, the art of improvisation on these instruments generally remains
outside the attention of authors. This research proposes a new approach to teaching
musicians improvisation, considering it as an essential component of musical
education. Methodologies that combine traditional approaches and innovative
teaching methods of improvisation are examined.
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Results and conclusion.

Improvisation plays a significant role in the development of creative abilities
and musical thinking of the performer, it contributes to the expansion of his
possibilities to self-expression, the development of imagination and musical
intuition, ensures his professional growth and productive communication with the
audience. That is why systematic learning improvisation should become an integral
part of the educational space of modern bayan / accordion art. The peculiarities
of improvisation in bayan/accordion art are, in addition to the possibility
of experimenting with various harmonic and melodic structures, the use of a wide
range of sound production techniques and, accordingly, unusual timbre colors.

The development of improvisational skills requires systematic practice, the use
of special techniques and exercises. Educational approaches to teaching
improvisation include its integration into the general curriculum, the creation of
special courses and master classes, the use of a system of creative tasks with their
gradual complexity, as well as the creation of a favorable psychological atmosphere
for the development of creativity.

Keywords: improvisation; bayan-accordion art; educational approach;
educational space; creativity; musical self-expression; methodology.
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