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Po3zmin 1.
TEOPETUYHI IIMTAHHS MY3UKO3HABCTBA

YIK 78.01:001.8]:81'42
DOI 10.34064/khnum1-6801

Hlapa Onexcanopa Onexcanopiena

XapkiBCbKH HallloHanbHUN yHiBepcuTeT MucTenTB iMeHi 1. I1. Koraspescrkoro,
acItipaHTKa Kaeapu Teopii My3UKH
e-mail: sharafilatova@gmail.com
ORCID iD: 0009-0007-7753-2303

Teopist HapaTUBa B MY3UKO3HABYOMY AUCKYPCi

Pozenanymo numanns unapamusnocmi mysuunoz2o meopy. Ilonpu me, wo
KOHYenm Hapamuea exce OO0CUMb MPUBAIUL 4ac € 00 €Kmom O0CI0NCEHb
y My3uunitl  cghepi, 30Kkpema 8 pobOMAx  IHO3EMHUX — VYEHUX,  GIMYUIHIMI
HANpaylo8antss y YyboMy Hanpsami HeyucienHi. Memow ybo2o 00CnioxHceHHs €
MemaaHnaniz OUCKypcy, Wo CMOCYEMbCA MY3UUHO20 HAPAMUBA, MA BUCEIMJIEeHHS
OesIKUX IPYHMOBHUX Meopiil I Memodig HAPAMUBHO20 AHANI3Y. Hozo Haykoea
HOBU3HA NONAAE Y UCBIMAEHHI NIOX00I8 3apYOINCHUX YUEHUX 00 O3HAUEHUX NUMAHD
0151 NOOANBLULO20 IX 3ACMOCY8AHHSL U PO3GUMKY 8 VKPAIHCbKOMY MY3UKO3HABCMEI.
Ilposedeno o2ns0 HU3KU  GIMUUBHAHUX MA  3apyOidCHUX  O0CHIOJCeHb, Oe
npeocmaegneni pisui, HAGIMb NONAPHI, NO3UYii WOOO ICHYBAHHA MY3UYHO20
Hapamuea, a maxodic WiAxi@ i Memoodié 1020 GuUAGIeHHs ma aHanizy y cgepi
«uucmoiy (6e3 6epbanbHUX KOMNOHEHMIB) MY3UKU,; 30Kpemd, NOPIieHIOIOMbCS meopii
P. Xammena, b. Anomena, XK.-2K. Hamve, K. A66am, E. Tapacmi, M. [ pabou ma in.
30itichenuii  mMemaauaniz HApAMUBHUX KOHYENYilli NOSACHIOE CMAIUll iHmepec
00 Yb020 NUMAHHA 3 6OKY MY3UKO3HABYIE PI3HUX KPAiH I 0036015€ OIliMU GUCHOBKY,
Wo oKkpemi IPYHMOGHI meopii 3apyOIidCHUX 8UEHUX MAIOMb 3HAYHY YIHHICMb ) AKOCHI
Memo0onociyHoi  6azu 018 NOOANLWUX  OOCTIONCEHb  MY3UYHO20 HApAmuea U
HAOamsb MONCIUGICIMb POSUUPUTNU NOHAMMSA MYZUYHOT CEMIOMUKU.

Knrouosi cnosa: napamonocis, My3uuHull HApamue, KOHYEnm HApamused
6 MY3uyi; MYy3UKO3HA84I Meopii, meopii HApaAMUBHO20 AHANI3Y; MeMmoOU MY3UUHO20
AHAanizy; My3sudHa cemiomuxa.



Mpobnemu 83aemodii mucmeymea, nedazoziku ma meopii i npakmuku ocgimu, 2023, eun. 68

ITocTanoBka npodJjemu.

Y My3UYHOMY MHCTEUTBI 3aBXKIU TOCTPO CTOSUIO MUTAHHS B3a€MOIIT
CIIOBa Ta MY3UKHU: BiJ BOKaJIbHUX TBOPIB, J€ MPOBiIHA POJH BepOaIbHOI
OCHOBHM € IIJIKOM OYEBUIHOIO, JIO IHCTPYMEHTAJIBHUX, [€ BIUIMBH
BepOaJbHUX JKaHPIB IMOPOMKYIOTh HOB1 SIKOCTI W BIJNOBIIHI BHUPa3HI
KOMIUIEKCH, 110 B3a€MOAIIOTh Ha Pi3HUX PIBHAX. OJHIEIO 3 TAKUX AKOCTEH
€ «HapaTUBHICTH», TOOTO OMOBIJHICTH HA OCHOBI ITOJIIEBOCTI, 5IKa B MYy3H-
i, TUM OULIbII CYTO IHCTPYMEHTaJbHIM, Mae crnenuu@iuHuil Xxapakrep.
[ToHATTS «HaApaTHB» yXe€ AaBHO HAaOYylIO CTaTyCy MIXAMCLMILIIHAPHOIO
KOHIENTY 1 cTajgo 00’e€kToM TeopeTnyHux gociimpkeHb y XX—-XXI cro-
TTTAX, 30KpeMa W y my3uuHid cdepi. [lutanHsa, 4u 37aTHA MYy3HKa
pO3MOBiAaTH, Ta K caMe, IHCITIPYBaJIM MOsBY 3HAYHOI KIJIBKOCTI HAyKOBUX
JOCIIJKEHb, BiJ cepenuHr XX CTOJITTS /IO ChOTONCHHS, SKi YTBOPUIIH
METOJI0JIOTIYHY 0a3y Cy4acHOi HapaToJorii Ta IMOCHUJIHIM 1HTEpeC J0 INel
TEMHU HAYKOBI[IB YChOT'O CBITY.

OcTanni gocaigxenns i nyoJaikaumii.

[utanHs My3UMYHOrO HapaTWBa PO3KPHUTO Yy 0aratbox Mpamsx
3apyOKHMX MYy3HKO3HABIIIB, a caMe — JociikeHHsax P. Xarrena (Hatten,
1991, 2004), ®. Mayca (Maus, 1991), b. Ansmena (Almen, 2003, 2004,
2008), M. Kuneiina (Klein, 2009), M. 3ixapar (Sichardt, 2005), 1O. Bineke
(Wieneke, 2007), X.-)X. Haree (Nattiez, 1990 a, b, 2011), M. I'pa6ou
(Grabdcz, 2020), T. Xeiipa (Hair, 2004) Ta 6aratbox iHmux. OgHax
Y BITYM3HSHOMY MY3UKO3HABCTBI I'PYHTOBHI JOCIIJDKEHHS, K1 O HapsiMy
CTOCYBaJIMCA MY3MYHOIO HapaTuBa, BiACYTHI. ICHye HeBelMKa KiJIBKIiCTb
mpanb 1 cTaTed, JOTMYHUX JO Pi3HUX CTOpiH 1poro nutaHHsA. Cepen
YKpaTHCbKUX MY3MKO3HABI[IB, IO TaK YH 1HAKIIE PO3TJsAalyd MUTAHHS
HapaTUBa Yy CBOiX JOCTI/KEHHSX, MOoXHa Has3BaTH [. [IsckoBcbKOro
(ITsckoBcbkuit, 2003), A. Isko (2008), B. Ctenmypka Tta S. bapnameBcbky
(Crenypko & Bapaamescoka, 2018), JIro Cst (2021) ta C. Jlucrok (2011).

Hogu3na wHamoro JOCHIIKEHHS IOJATae B TOMY, MIO BIIEpIIE:
1) 3iiiCHIOETBCSI CHCTEMHHUI aHali3 KOHIEMIiA HapaTHBa Yy BIiTUM3HSI-
HOMY Ta 3apyODKHOMY MY3WKO3HABCTBI; 2) BUCBITIIIOIOTHCS OKpeMi
3apyOiKHI Teopii MY3WYHOrO HaApaTHBa, IO B MOAAIBIIOMY MOXYTh
PO3MIMPUTH Ta TOTIOBHUTH METOIOJIOTII0 MY3HYHOT O aHAI3Y.
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Mema 1€l cTaTTi — 3A1IICHUTHA MeTaaHali3 JUCKYpPCY, IO CTOCYEThCS
My3HYHOTO HApaTHBA, 1 BUCBITIIUTH JI€Ki TPYHTOBHI Teopii Ta MeTOau
HApPaTUBHOTO aHali3y. 3TiIHO 3 03HAYEHOI METOI, B pPOOOTI MmocTaBieHi
TaKi 3a860aHHA .

— CHCTEMAaTH3yBaTH HAasBHI TOCIHIKCHHS, IO CTOCYIOTHCS MUTAHb
MYy3UYHOTO HapaTHBA;

— MO3HAYUTH JUCKYCIHHE TIoJie MPOOJeMH ICHYBaHHS MY3WYHOTO
HapaTMBa Ta PO3IJIAHYTH BIANOBIAHY apryMEHTAIlilo, IpeICcTaBleHy
B po0OTaxX pi3HUX MY3UKO3HABIIIB;

— BUCBITJIUTU JI€sIKI 3 OCHOBHHMX TEOpiii Ta METONIB HapaTHUBHOTO
aHaJi3y.

Memooonozia oocnioxicenns. 3aCTOCOBAaHO KOMOIHYBaHHS METOIiB
y3arajJbHEHHS Ta CHCTeMaru3allii iHpopmarlii, y 3B’s3Ky 13 BUBYCHHIM
MO3UIIH JOCHIJHUKIB Yy PO3KPUTTI TUTaHb MY3WYHOI HapaToJIOrii.
J171s1 TOPIBHSIHHS TEOPid 1 METOJ0JIOTiH, PO3pOOJICHHUX Yy MpalsIX MY3HKO-
3HABI[IB PI3HUX KpaiH, BAKOPHUCTAHO KOMIIAPATUBHUIA METOJI TOCI1KSHHSI.

Buxiax ocHOBHOIo Marepiajy 10CJaiIKeHHS.

VY @imuusnsnomy My3UKO3HABCTBI 3apOJKH TEOPid MY3WMYHOrO Hapa-
TUBa 3 ABUJIKCH y mpalsix . IlsckoBecbkoro. ¥ cBoemMy Migpy4HHKY 3 MOJi-
(oHIT My3HKO3HABEI[h BUKOPUCTOBYE MOHSATTS «IOIIM» Ta «CIHOXKET» (yru.
«llodieroy aBTOp Ha3MBa€ OyIb-SAKY 3MiHY B TAKUX MapaMmeTpax, SK MOJi-
¢doHIyHI MpUOMHU, TOHAJIBHUN IUIaH, MOPSIOK BCTYITy TOJOCIB 1 TpaHC-
dopmartii Temu. Kpim Toro, BueHHi 3a3Hadae, Mo MOXKIMBUHN 30ir JEKib-
KOX IO/ OIHOYACHO SIK yCEpeAWHI OMHOIO MapameTpa, Tak 1 B JeKiJib-
kox!. Ii moxii i cranoBIATH «rexHoyoriunmit croxker» ¢yru (IIacKoB-
cekuid, 2003: 211). Taky koHIemIlil0, Ha HALYy TyMKY, MOXHa 3aCTOCY-
BaTHU He Jmiie 10 Qyru, ane it 10 Oyap-IKOTro IHCTPYMEHTAIBLHOTO TBOPY.

@deHOMEH MY3MYHOI n0O0ii CTaB MPEAMETOM JOCHIKEHHS 1
My3uko3HaBHIl A. [Bko. [IpoananizyBaBIIM HU3KY BOKaJbHUX Ta 1HCTPY-
MEHTaJbHUX KoMmo3uiiii XX CTONITTS, aBTOpKa CTBOpWJA BIIACHY

"Hanpuxnaz, y ®@ys3i dis-moll i3 I Tomy «ITK» M. C. baxa Bin6yBaeTbcs 36ir momiit
y pI3HUX TTapaMeTpax: CepeqHiil po3Ail (yrd MOYMHAETHCS B TOHAIHHOCTI JOMiHAHTH
(«<nodisy B mapamerpi «monanbHuil naany») i TeMOW y cTpeTi («nodis» B Tapamerpi
«NOMIGOHIUHI npusiomuy).
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AQHAJITHYHY METOIWKY BUSBIICHHS BILIMBY IOMI€EBUX aCIEKTiB Ha (GopMmy
MY3UYHOTO TBOPY. My3W4HY 700if0 NOCHITHUIS BU3HAYa€ K «(piKCO-
BaHUI CHOPUUHATTAM MOMEHT 3MiHU [Kypcus asmopa] (GyHKIIIOHAJIBHO
HEPIBHOBAKHUX CJIEMEHTIB XYIOXKHBOI cuctemu TBopy» (IBKO, 2008: 10),
1o neperykyerbes 3 aedinimieto I. [IsckoBebkoro, ane 1e BU3HAUYCHHS €
YHIBEPCAJIBHUM <1 IOAIM OyIb-SIKMX THUIIB Ta PpaHriB» (TaM caMmo)
Oy/Ib-IKOT'0 MY3UYHOTO TBOPY.

B. Crenypko Ta fI. BapnamieBcbka y cBOIil CTarTi po3IisiIal0Th Hapa-
TUBHI TPUHOMH 1HCTPYMEHTAJIIBHMX TBOPIB KOMITO3UTOPIB TOCTMOIEP-
Hicrcekoro nepiony (I. Tapanenka, O. besdooponska, O. CepoBoi Ta iH.)
y KOHTEKCTI HapaTHBHOI TICHUXOJIOTii Ta COILIOJOrii, CTBEP/DKYIOUH, IO
Cy4acHi 3aco0M MY3UYHOI BHUPA3HOCTI TPAKTYIOThCS SIK TO€IHAHHSA
«pI3HUX PpIBHIB CHOPUHHATTSA: Bi3yallbHOrO, CEHCOPHOTO, MOBHOTIO,
acoliaTUBHO-0araTo3HayHoro, adcrpaktHoro T.i.» (Cremypko, & bapna-
mreBcbka, 2018: 143), a omke, 1el aHalli3 HE MOKE OOMEKYBATUCS CYTO
My3WYHHUMH MeTonamu. [loeqHaHHA  pI3HUX  METOAMK  JO3BOJISIE
«pO3pI3HATH (OpMANTBbHUN 3MICT TEKCTy Ta HIPHUXOBaHYy MeTa(i3udHy
peanbHICT» (Tam caMo: 144) Ta «posmmpyBaTd BHYTPIIIHINA 1HTEHIi -
HUW mocw» (Tam caMo: 143) My3U4HOTO TBODY.

HapatuBHicTh BOKaJbHHUX TBOpIB, a caMme, Olepu Ta Oanagu, cTae
Takok 00’ektom aucepranii JIro Cs, ane yBara gocimigHuili GokycyeTbes
caMe Ha BUKOHABCHKOMY aCHEKTI IIMX JKaHpiB. ABTOpKa CITHPAETHCS,
nepi 3a Bce, Ha TEOpil0 JITepaTypHOro HaparuBa, 3okpema «Haparo-
norito» B. IlImiga, cTBEpIKYOUH, IO «y BOKAJIbHIA MY3HIIl MPOBITHUKOM
HaparuBa Hacamrepesn € ciaoBo» (JIro Cs, 2021: 7).

BukonaBcbkuii acnekt Haparosnorii ctae nentpom yBaru 1 C. JIuciok,
sKa Yy CBOIM JucepTamii po3risgae [e MUTAaHHS B KOHTEKCTI CTHIIIO.
ABTOpKa CTBEpAXYye, 10 (opTeniaHHE BHKOHABCTBO € «OCOOJIMBOIO
KOMYHIKaTHUBHOIO  c(eporo My3MKHM», B SKI HasBHa «iJ€aJIbHO-
“moBimomMIiTIo0ua”’ HapatuBHa ckianoBay (Jluctox, 2011: 3), BusBIeHHS
akoi 1 € meroro Iiel poboTu. JlocmiKeHHsS CIUpaeTbCs Ha KOHLEMIT
BITYM3HSAHUX Ta 3apyObkHMX YydeHuX (O.MapkoBoi TaiH.) 1 mpaui
aBTOPIB, fAKi BUBUAKOTH HapartuBHICTL y dinocodii (T. Tagamep, P. Bapr,
P. larapnen Ta iH.), Ta BU3HAYa€ HaApamMugHicmv SK «SIKICTh TEBHHX
CTUJILOBUX  TIJIACTIB — 13 CMHUCJIOBOIO  BapiaHTHicTIO  ImeanbHOro
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B MY3UYHOMY TEKCTi» Ta «YCTAaHOBKOI Ha THIOJOTIYHICTh BHpA3y, IO
PETYIIOETHCS €TaJIOHHOIO IS aKaleMi4HOI My3UKH BUPA3HICTIO OTIEPHOTO
Bokany» (Jluctok, 2011: 8).

VY 3apy6iscromy My3UKO3HABCTBI MUTAHHS OO0 METOMAIB HapaTUB-
HOTO aHaJli3y MY3UKH PO3KPUBAETHCS Y BEIMUYE3HIM KUIBKOCTI HAyKOBUX
Ipaub y4eHux pisHuX kpain cBity — CIIA, ®panuii, HiMeuunnu, Yrop-
mHY, OiunsHaii, ABcrpanii ta iH. OIHMM 13 MPOBITHUX OCIITHHUKIB
y ranyzi aHaJl3y Ta IHTepIpeTalii My3ukd BBaKarOTh P. XaTTeHa, aBTOpa
Teopn MY3MYHOTO HapaTUBa Ta EKCIIPECHBHHX >I<aHp1B MY3UKH. U_[o6
MPOLTIOCTPYBATH HapaThB y abcomoTHIH My3uni berxoBeHa, BiH
MPOBOJUTH Mapajeib MK Ka3KOI Ta EKCIIPECHBHHMHM >KaHpPaMH, OMOBi-
JlauyeM Ta «TEXHIKOI0, fKa MiATPUMYE KPUTUYHUN KOMEHTap abo peaxiito
Ha H0ro HaCHiAKK, HA MY3UKY 3CEpeMHUY, IKY BIH HAa3UBA€E «3MillyeHHAM
Ha BUIIMK pisens duckypcy» (Hatten, 1991: 76). ABTop cTBepIKYy€E, IO
B My3UYHUX (opMmax berxoBeHa NPHUCYTHI EKCIIPECHBHI >KaHpH, 1HTEp-
IpeTalis SKUX BUMArae «CKOpIlle excnpecugHoi, HiK CyTO CTPYKTYpHOI
KoMIeTeHIi» (Tam camo). Taki »*aHpW BUHUKAIOTH Ha OCHOBI 3MIiHU
CTaHIB, 1[0 BU3HAYAIOTHCA TPAriyHUMHM, MMACTOPAIHLHUMHU Ta TEPOIYHUMHU
TemMaMu, ab0 Ha OCHOBI «JIpaMaTWYHOI HEMOXXJIMBOCTI 3MIHUTH CTaH
(Tam camo0). SlapoM TakMX TeM CTalOThb IEBHI CTPYKTYpHI OIO3HMIIIi,
HANMPOCTIIIAM MPHUKIJIAZAOM SKUX € 3iCTaBJICHHS Makopy Ta MIHOpY, IO
MOB’SI3YIOTHCSA 3 KOMIYHUM 1 TpariyHuM BiamosimHo. Lls omo3uris Bu-
HUKJIA 3 BIIMIHHOCTI, Pi3HUIII, 110 XapaKTEPU3Y€EThCSI aCUMETPIEI0 MapKo-
BaHMX Ta HEMAPKOBAHMX TEPMIiHIB (1110 3aMO3WYEHI 3 TE€Opii MApPKOBAHOCTI
M. Illanipo Ta P. flkoGcoHa): «... MapkoBaHUIl TEepMiH OLIBII YITKO
BU3HAYEHUH 1 MOLIMPEHUH, 1, 0 Ba)IJIMBO, BIH Ma€ BIJIOBIIHO BYXUY
chepy 3HaueHb, HDK HemapkoBaHui tepmin» (Hatten, 2004: 11). ABTop
yKa3zye, Mo HeTpariuHe (a0o0 Maxop) CTaHOBUTH «HAOaratro mmpIiIe
cemantuuHe nosie» (Hatten, 1991: 79), a orxe, € HemapkoBaHUM. MiHOp
(TpariuHe), y CBOIO 4epry, MapKyeThCs «BiJl enoxu mi3Hporo bapoko uepes
KJIACUYHUHM CTUJIb 1 10 enoxu PoMaHTH3My» (TaM caMoO) Ta Ma€ «BYKUUI
Jiama3oH 3MicTy» (TaMm camo), M0 MiTKPECIIOEThCS BEIMKOI YBaror
«J10 TBOPIB MIHOPHOTO JaJly 3 TOYKU 30py BHpa3HOi iHTEepIpeTalii 3 00Ky
KPUTHKiIB» (TaMm camo), mounHarouu 3 XIX cromitrs. [Ipu oMy aBTOp
3a3Hayae, IO TEOpis MapKOBAHOCTI 3aCTOCOBYETHCS HE JI0 OKPeMOi
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130JIbOBAHOI CTPYKTYpH Ta ii 3HAYEHHS, a JIO0 «OMO3MIII 3HAYCHHS Ta iX
BiZJOOpaKE€Hb B AHAJOTIYHUX MY3WYHMX CTPYKTYPHHMX  OIHO3HIISIX»
(Hatten, 2004: 14), 3 4oro BHUILUIMBA€, IO MIHOPHHH JlaJ HE 3aBKIU
XapaKTepu3ye CMYTOK, ITe4alb YU Tpareiilo.

Ii Tpum cdepu — TpariuHe, macropajbHEe Ta TepoidHe — XaTTeH
CTUJIICTUYHO CHIBBIAHOCHUTBH 13 PIBHSAMH CYCHIJIbCTBA — BUIIIM, CEPEAHIM
Ta HU3BKUM. «Jlo BUCOKOTO HaleKaB OM Oyab-SKHH  CTHIb, IO
acoriroetecst 13 LlepkBoro» ~ (Hatten,  1991:77), 1o cepenHboro
(HEeMapKOBaHOTO) CTUJIIO aBTOpP BIIHOCUTH TaJAHTHUU CTUIIb, MiJl IKUM
pPO3yMi€ «IIMPOKHH CHEKTP TAaHUIOBAJIBLHUX DPI3HOBUIIB 1 MaHEp CIIiBY»
(Tam camo0), Ta O HU3BKOTO — IOMYJISIPHI a00 CiJIbChbKI MY3MYHI THITHY
(tam camo: 78). Tpariunuii Ta komiunuii (buffa) aBrop HaszuBae mapko-
BaHUMU CTHJISIMH, SIKI MalOTh O1bIII KOHKPETHUN EKCIIPECHBHUMN CEHC, Ta
MPOTUCTABIISE X TAJIAHTHOMY HEMAapKOBAHOMY CTHIIIO.

Amnanizyroun My3uky berxoBena, XarTeH BHAUISE 1€ OIHY OMO3UIIII0
MDXK IPOCTUM 1 CKJIQAHUM — «KOHCOHAHC MPOTH IMCOHAHCY, MOBLIbHHM
TapMOHIYHUH PUTM MPOTH HIBHIKOTO, MPOCTa MEJONis MPOTH CKJIATHOI
menonii Tomo» (tam camo: 80). «IIpocty, MmaxkopHy My3uky berxoBeHa»
(TaM camo0) aBTOp CHIBBITHOCHUTH 13 MAaCTOPAJIbHOI, HE3BAXKAIOUH HA TE, €
B Hili pUCH macTopaji, 4 Hi. AJle [0 MacTOPaJIbHICTh BIH PO3MEKOBYE:
nepuii piBeHb — «Oe3rpaliifHa CidbCbKa My3HWKa» (HU3BKUN CTHUJIb);
JIpyruil piBeHb — «rpaliifHa MpocToTay (CepeAHiil CTHIb); 1, HApelTi, —
«CIOKii “myx0BHOT 61aroznari”» (BUCOKMH CTHIIb) (TaM caMo)?.

2 Ilto Teopito Xarren imoctpye npukiagoM Conatu op. 101 Berxosena. Tak,
TOJIOBHY TEMY aBTOp XapakTepH3ye SK IacTOpajbHy: Iefallb, IOBUIBHUH pHUTM,
napajienbHi Tepiii, po3mip 6/8, IOTroiIyBaHHS Ta CHHKOIM «OE3YMOBHO HiATPUMYIOTh
TaKy iHTeprperauito» (Hatten, 1991: 82). V po3poobui BinOyBa€eThCsl TpariuHuii MoBOpoT,
Ha 10 BKa3ye CIoYaTrky 3MiHa ToHambHOCTI Ha fis-moll, asromom — TemaTnynumit
po3BopoT y Oaci B TakTax 48-49, ais-as, skuil «peanmizye TparidyHuil MOTEHIaad HOro
MEHII IHTEHCHBHOI TOsBH Yy Apyrii Ttemi» (Hatten, 1991: 84), mo TpuBOXHO
migpizaetecs  opTemianauM  SUbit0. Y koxmi  BiZOYBa€ThCS TOCTYIIOBE PO3B’SI3aHHS
«rpo30BUX xMap» (Tam camM0) Ta MOBEPHEHHS [0 MAcTOpanbHOro crany. «Pyx
BiJl TACTOPATHHOCTI Yepe3 3arpo3y Tparedii i Hasala 10 MAaCTOPAIBHOTO CTBEPIKEHHS
BiITBOPIOETHCS HA PiBHI Beiel wotnpryactuaaoi Conaru B miomy» (Hatten, 1991: 85).
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Hpyra C(bepa SKY aBTOP IHTepHpeTye K HapaTI/IBHICTB y YUCTIH
My3nu1 OB s13aHa 31 3MIHOIO JIUCKYPCY, Ky XaTTeH MOPIBHIOE 3 IOSBOIO
omoBigaya. Sk mpukiag BiH HaBOOUTH «aOCOJIOTHO HECHOAIBaHHM
KOMIYHHH macax» (Tam camo: 86) Ha mOYaTKy KOAH JI0 OCTAaHHBOI YacTH-
Hu CtpyHHOro KBaprery berxoBeHa op. 95, 1110 3 HE3pO3yM1IOIO JIETKICTIO
MIJKPECIIOE TPariuyHUK acmeKkT TBOpPY. XaTTeH CTBEPAXKYE, L0 «TaKUH
3CyB MO)XE BHBECTH JIIOAWHY 3 MaHIBHOTO IUCKypCy 1 3abe3neduTd
KPUTUYHUI MOIVIA]] Ha NOMEPEaHI0O MY3UKy» (TaM camo: 88), Ta, BUKOPH-
croBytoun koHuenuii Ilnerens ta Himme, Ha3zuBae 1e «POMaHTUYHOIO
1POHI€I0Y, KKOMIYHUM TIEPEIOMOM» (TaM camo).

OnHUM 3 OCHOBHHUX KaHPIB, SIKI IPUBOASATH JI0 3MIHU TUCKYPCY, aBTOP
Ha3UBa€ PEUUTATHB, IO «BIAIrpae JIpaMaTHYHY pPOJib, MOAIOHO IO Tep-
conaxxa» (Hatten, 1991: 90). ¥V 3B’s3Ky 3 THM, IO PEYUTATUB YIOMIO-
HEHHUH 110 MOBJICHHS, BiH CTBOPIOE €()EeKT HPSMOro BHCIIOBIIOBAHHS Ta
MOXe OyTH IHTEpHpPETOBAaHUH SK «KOMEHTAap [0 HABKOJIUIIHBOIO JHC-
Kypcy» (TaMm camo). [Hmmmu 3acobamu, 1110 MOXYTh NPUBECTU 0 3MIHU
JMCKYpCY, 3a CJI0BaMU XaTTeHa, € MpsIMe [UTYBaHHS CBOro ado 4y»Xoro,
«EKCTpeMaJlbHI KOHTPACTH CTUJIIO YU TeM» (TaM caMo: 95), «I1opyIIeHHS
a00 HaBITH 3alepeyeHHs TEMIIOpaIbHOI HOPMH (TaM camo).

OTmxe, mpoaHaji3yBaBIIM Jeski TBOpH berxoBeHa, XarTeH AOBOIUTH
HasBHICTh HapaTUBHHUX TEXHIK y «YHCTii» MY3HIll Ta 3BOIUTH iX 10 ABOX
OCHOBHHUX c(ep: «CMHCIIOBOIO BIOPSAKYBaHHS BUPAa3HUX MOAil (excrpe-
CUBHI >KaHpPHM) Ta iX CMHCIIOBOIO IOPYILIEHHS, L0 Ja€ 3MOry OTpH-
MaTH BUILYy KPUTUYHY TEPCIEeKTHBY (3pYyLIEHHS Ha PIBHI IHUCKYPCY)»
(Tam camo: 96).

b. AnbMeH, aBTop IpyHTOBHOI Ipaui «Teopis My3u4HOro HapaTuBa»
(Almen, 2008), cnmparo4yrch Ha i KOHIEMIii XarTeHa, y CBOIM CTaTTi
«HapatuB 1 Tema» gociuipkye cnocoOM B3aeMOAll TEMH Ta HaparuBa 1
CTBOPIOE BJIACHY KJIacH(ikalliio TakuxX 3B’s13KiB. [lepir HIk mpencTaBuTH
10 Kiacudikailito, aBTOp MPOMOHYE CiIyxady a00 aHaJITUKY HABUYMTHUCH
po3Mi3HaBaTH TPU PiBHI (SKI COMPAIOTHCS HA MOJENb Mi(iuHOrO HapaThBa
S1. Jlituku 1 Teopito apxeruniB H. ®past) moOya0BH My3UYHOTO HapaTHBA:
areHIiMHMI® aKTAaHTHUM Ta BJACHE HapaTMBHMU. Ilepmmii piBeHb

3AreHuiiiHuiA — Bij «areHT», AiiioBa 0co0a; akTaHTHUM — nieBuil [[Ipum. ped.].
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nepenbavyae BHU3HAYCHHS «MY3UYHO-CCMAHTHYHUX OLXMHHLb) (Almén,
2004: 10), po3ramoBaHux y qaci, mogiOHO 110 meHTH(blKaun MapKOBaHUX
i HEMapKOBAHMX elIeMEHTIB 3a XaTTeHOM Ta «izoromiii» E. TapaCTl
(po siki WTUMeThCsl Hibkue). J{pyruii piBeHb — 1€ BU3HAYCHHS JHHAMIY-
HOTO B33a€MO3B’SI3KY MIDK IIUMH OIUHHISIMUA  («I30TOMIIMH») Ta iX
BUpa3HUX (yHKIIN, 5Ki «OyIyTh KOOPIMHYBAaTHCS Yepe3 apTHKYIIII0
dbyHIaMEHTabHOI OMO3MIlii Ha HApaTUBHOMY piBHI» (Tam camo). llei
piBEHBb aBTOP CITIBBIIHOCUTH 13 KOHIIETIIIEI0 «MOAAILHOCTI» TapacTi (sika
TaKOXX pO3MNIAJATUMETbCA HIDKYE). B3aeMomnis 1uX OOMHHIL CTBOPIOE
KOH(ITIKT, IO BEIE 10 «BMOPSJIKYBaHHI» a00 «HMOPYIICHHS» iX i€papxii.
BusHaueHHsT HapaTUBHOI TPa€eKTOpii, Ka B KiHII TPUXOAUTH 10 «IIOPALI-
Ky», «HOPYIIEHHS», «IEPEMOTH» YU «IIOPa3Ku», 1 € METOI0 OCTaHHBHOTO
piBHA (IIi YOTHPH TPAEKTOpii BU3HAYAIOTh YOTUPU HAPATUBHI apXETHUIIH,
aKi AnbMeH Jociikye y crarti «HaparuBni apxetunn» (Almén, 2003),
mpo 110 MoBa Oyze aaii). Kareropii ocTaHHBOrO HAPaTUBHOTO PIBHS aBTOP
CHIBBITHOCHTD 3 €KCIIPECUBHUMHU JKaHpaMU XaTTEHa.

Hapemti, cnupatounch Ha Teopito XaTTeHa, AJbMEH Hajae
KJIacu QiKalio AeB’sITH TUIIB B3a€EMOBITHOCHH MK TEMOIO Ta HAPaTUBOM:

e |- «HenapaTtuBHHMil TBIp 13 TEMOIOY;

e Il - «HapatuB y Mexax OfiHi€1, BCEOXOILTIOI0Y 0T TEMU»;

e Il - «HapaTtuB i3 7BOMa TeMaTHYHUM MOJSAMH, SKi € MOJIIOCAMU
HapaTUBHOI OMO3UIL1»;

e IV—- «HapatuB i3 TeMaTWYHUMH TMOJSIMHU, HE 1ACHTUYHUMU
nomocaMm  (pyHgamMeHTaabHOI omo3uIlii (abo Oyab-SKUM MYy3UYHUM
are’raMm), aje TaKUMM, L0 CHUTHAJI3yIOTh [P0 BaXJIHMB1I MOMEHTH
B ONOBiAI»;

e V- «HapartuB i3 TeMaMu, 110 BHUKOPHUCTOBYIOTHCSI IEPEBAKHO
JUTSl BU3HAUCHHSI My3HUHHUX areHTIiBY;

e VI- «HapatuB i3 TeMor0, 1110 Bifirpae pi3ui posi (auB. Tunm [1-V)»;

e VIl - «HapatuB i3 Temamu, sKi He pOOJIATh 3HAYHOTO BHECKY
B HApaTUBHY TPAEKTOPIION;
e VIl — «HapaTus 6e3 TeMaTUYHUX €IEMEHTIBY;

e |IX - «HenapaTuBHi, HeTeMaTuuHi TBOpU» (TaM camo: 17).
Jlo nepwioco TuIly aBTOpP BIAHOCHUTH TBOPH, Y SKUX BiJICyTHS
dyHmaMeHTanpHA OMO3UIlis, a omke, 1HapatuB. «lleudacro, ane
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HE 3aBXK/1, CTOCYETbCS KOPOTKUX CTPO(IYHUX TBOPIB, III0 MAIOTh Ha METI
nepesaTy 3MiCT TEKCTY 4epe3 CIIOBECHUH JKUBOMUC, YiTKICTh (aKTypH Ta
TEMaTUYHY allto3ifo» (Tam camo). IIpukiIamoM TBOPY Takoro THITY €
«KommckoBa» @. llyoepra («Wiegenlied», D. 498).

o opyzozo thmy BimHeceHi TBopu Ha KiutanT [Ipemonii op. 28 Ne 3
G-dur @.llonena. Sk i momepenHiil mpUKIaa, Ied TBIp TaKOX Mae
Ha METi CTBOPEHHSI HACTPOK «rapMoHii y mpupomi» (Almen, 2004: 19),
ane TyT MpUCYTHS (QyHIaMeHTaJbHA OMO3MIISl B TEMI MiXK MOYaTKOBHUMH
motuBamu  aib ([lpuknaol), sgxa  pealizoBaHa  «PEriCTPOBOIO
BIIOKPEMJICHICTIO Ta CHPSAMOBAHICTIO iXHIX MEJIOAUYHUX KOHTYPIB»
(Tam camo: 21). HapatuBHa mporpama 1p0oro TBOpy MHOJSTa€ B YCYHEHHI
«IHUX JBOX IepemKkoa» (TaM camo) 1 MPUBEICHHI MOTHUBIB J0 rapMOHIl
Ta CHHTE3Y.

Mpukaan 1. @. llonen, Ilpentodis G-dur, op. 28 Ne 3 (3—4 mm.)
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Tpemiti THII aHATIOTTYHUI EKCIIPECHBHUM JKaHpaM XaTTeHa, TOOTO 11e
TBOPH 3 JBOMa KOHTPACTHHMH TEMaTHYHHUMH TIOJSIMH, SIKi 3MIHIOIOTH
ofauH oxHoro. [Ipu boMy He MOBUHHO OyTH 1HIIMX 3HAYYIIUX TEM, SKi O
TaKOXX MIATPUMYBAIM HApPATUBHY TPAEKTOPIIO UM TMEPEHIKOMKAIN Ti.
Jlo 1bOTO THUIy aBTOpP BIAHOCHUTH «IIE€BHI POMAHTUYHI XapaKTEepHI TBOPU
Ta JIIpUYHI TiCHI» (Tam camo: 26), Hampukian, CTpodiuHy (TpUBIpII)
micaio O@. [lly6epra «An den Mond» D. 468, KOHTpaCTHUMH TEeMaTH4-
HUMH OJSIMHU 51KO0i € A-dUr’aumii ta a-moll' Huii BOCBMUTAKTOBI MEPIOH.

Yemeepmuii TN MICTUTh TBOPH, y SIKUX T€Ma HE BIJIIrpa€e rojOBHOI
poJIi B HApaTHMBHIN Mporpami, MpoTe BOHA «IO3HAYAE 3HAUYIN TOYKH
Ha 11Xy HapaTuBa» (Tam camo: 27), y ToH yac K (yHIaMEHTAJIbHY
OTO3HIIII0 CTBOPIOIOTh HETEMAaTHYHI €NeMEHTH. SIK TNpHKIAJ TaKoro
TBOPY, aBTOp HaBoauTh (inan CTpyHHOrO KBApTETY ~ Op. 33 Ne2
. Taiimma, ne Bropraenns Adagio pyHHye JTIOBrOOYiKYBAaHE MOBEPHEHHS
TOHAJIBHOTO 1 TEMaTHYHOrO Marepiajy Ta CTBOPIO€E (yHIaMEHTAIbHY
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onosumito. Ileli ypuBok «(dyHKIIOHYE I TOro, 00 3pOOMTH SBHUM
HApaTUBHUN KOH(IIKT, SKUH 1O OO MOMEHTY OyB JMIIE JaTeHTHUM
y TornepeHbOMY Matepiaii» (Tam camo: 31).

Jlo n’amozo TUTy HajeXaThb TBOPH, Y SKHX TE€Ma BUKOPHCTOBYETHCS
JUIS BUSHAYCHHSI BaXUJIMBHX  JUUIsl HAPATHBHOI TPOTpaMU  €IIEMEHTIB
(arentiB). Ilpumkmagom € BcrymHa wactuHa coHatd As-dur op. 110
JI. berxoBeHa, y fIKii TeMa «OKpPECIIO€ MY3MUYHUX “MEepCOHaxXiB”, IO
B3a€EMOJIIIOTh Y MEXKaX HapaTuBay (TaM caMo).

Hlocmuii TUTI OXOIJIFOE TBOPHU, A€ TEMAaTU4HI €IEeMEHTH BiJIrpaloTh
pi3Hi poJsti B HapaTuBHiIA nporpami. Hampukmian, y ®antasii d-moll
B. Mouapra TemMaTuyHi €JIE€MEHTH [II0Th Ha Pi3HUX pPIBHAX HapaTHBa:
BOHH JIONIOMAararoTh BIJIPI3HUTH TEMY BiJl MATEMH, TAaKOX CHUTHAII3YIOTh
PO BaXXJIMBI MOMEHTH B OIMOBIiJII Ta «BILIMBAIOTH Ha MOMEHT PO3BOPOTY,
KOJIM TPETS TeMa BUTICHSE cTapuid mopsaok» (tam camo: 35). Kpim 1poro,
TeMa CIIpPUsIE OpraHi3allii HapaTUBa 1 CTBOPIOE IMEBHI CTpaTerii: KOMiyHe
NPOYHMTAHHS, «B SIKOMY MpPUXII 0 MOXOPHOTO JIaJy CHTHAI3Ye
npo OakaHe TepeBepTaHHs CTapoi TEeMaTHYHOI lepapXii Ha KOPUCTb
HOBOI» (TaM camo: 33), Ta ipoHiUHe, Je mpuxia 10 Pe-maxopy curnaiizye
PO 3HEBAXKIIMBE «3alepeueHHs CTpaKIaHb A1HOBUX 0Ci0» (TaM camo).

Jlo cbomozo THIy HaJEKUTh HEBENHMKA KIJIbKICTh TBOPIB, CIyXaHHS
SKAX BHUKJIMKA€ JHCOHAHC MIDK HAPaTHBHOI IHTEPIpETAIli€l0  Ta
MaclIITA0HUM TEMAaTUYHUM II0JIEM, SK, HalpUKIall, «TparidHa OIOBiIb
y pagicHoMy, eddopiiiHOMy TeMmMaTH4yHOMy moji»  (TaM camo: 36).
o socomozo — TBOpu 0€3 SICKpaBO BUPAXKEHUX TEM, aje Taki, y SAKHX
MOXHa BHOYIyBaTH HapaTHB, HAMPHKIA]], HABKOJIO «ITUTaHb TOHAILHOCTI
Ta aTOHAJBHOCTI, MEJOAIl Ta akOMIaHEeMEeHTY» (TaM caMo: 37), mo3amy-
3UYHMX  acoIlialiid, 3amo3WdeHb Tomo. HapemTi, A0 0CTaHHBOTO,
0eg’simo2o, TUIy aBTOP BIIHOCUTH TBOPHU 0€3 «I0CTaTHbOI (PyHJIaMeH-
TaJbHOI OMO3ULINHOCTI Ta CIPSIMOBAHOCTI JUJIS MIATPUMKH HAapaTUBHOIO
IOPOYUTAHHS, Y HOEJHAHHI 3 BIICYTHICTIO BHUPAa3HUX KOpEJSLIN, 31aTHUX
HaOyTH aKTyaJIbHUX XapakTepucTuk» (tam camo: 38). Ile meski TBOpH
MIHIMaJTICTUYHUX Y CEPIiHUX CTUIIIB.

Koudepenmiss 1988 poxy y mrari Hero-I'emnmmp «My3uka 1
CIIOBECHE MHCTELTBO: B3a€MOMis» BUKIHMKANA PI3HOMAHITHI JHCKYCIi
Ha TeMy: «Yu mpaBOMIpHO BH3HABAaTH HAPATUBHHUHA BUMIP Yy MY3HUIII?»
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(Nattiez, 1990 a: 240). X.-X.Hartse, (¢paHKO-KaHAJACBKUH MY3HKO-
3HaBEIlb, BIJOMHH CBOIMH HOBAaTOPCHKMMH TpalsiMd 3 MY3HYHOI
cemionorii (Nattiez, 1990 b), omHuM i3 mepmMX MO4YaB KPUTHUKYBATH
TEepMiH «MY3WYHHI HapatuB». HaykoBempb BBaxkae, mo 0e3 BepOaibHOI
MIATPUMKH, Oy TO JTEpAaTYPHHUI TEKCT, YU POrpaMa, 9d Ha3Ba, My3HKa
cama 10 cobi He 3maTtHa OyTm omoinmio. «Ha iMaHeHTHOMY piBHI Ta
3 HApPaTUBHOI TOYKH 30py HaWKpaile, IO MOXE 3pOOUTH My3HKa — 1€
iMITyBaTl TEMIT MOBU Ta OIIOBijJl, TAKUM YMHOM BOHA HaOyBae CTaTycy
mpoTo-omoBifai (mporo-uapatusa)» (Nattiez, 2011: 3). 3a #oro TBepIKeH-
HSM, JIMIIE JIIOAChbKa MOBa 3/1aTHAa BiATBOPIOBATH 3MICT W TOSICHIOBATH,
OT)Ke, HapaTUB YUCTOI MY3UKH — L€ HIlo iHIIe, K MeTadopa. Ko mu
4yeMO HENPOrpaMHHUI IHCTPYMEHTAJIbHUM TBIp, MU BiIYyBa€MO IMOJii, aje
MOETHAHHS X Y CHOKET 3aJIOKHUTh Bij Oaratbox gakropiB. OTxe, TOMY i
CIOKET y KOXKHOro oyze pisHuM*. ITpoTH My3UYHOr0 HapaTHMBa BUCTYIAE i
K. A6Gat (Abbate, 1991). ITocunarounck Ha I1. Pikepa, BoHa CTBEpIKYE,
10 B MY3HIll HE ICHye OmoBifaya, 00 B Hii HEMae MHUHYJOrO 4Yacy, IO
CBIAUUTH MPO JHCTAHIIIO, @ OTXKE, My3UKa HE MOXe OyTH HapaTHBHOIO.

b. Anbmen crnpocroBye aprymentd JK.-)XX. Hatee ta K. A6Gat mono
HEMOXJIMBOCTI ICHYBaHHS MY3UYHOI'O HapaTHBa Ta CTBOPIOE BJaCHUUN
METOJl HapaTWBHOrO aHaji3dy (mpo skui Hnwiocs Buime). Hacammepen,
aBTOp 3a3HAayae, 110 B My3UYHOMY JAMCKYpCI PO HApaTUB iCHYE ABI Moje-
mi:  «Momenb-Hamamok» (a descendant model) Ta «Momemb-cecTpay
(sibling model) (Almén, 2003: 2-3). Ilepmia Momenb TIPYHTYETHCSA
Ha ynmomiOHeHHI My3WYHOTO HapaTWBa JO JITEPaTypHOro, 4Yepe3 IO
BUHUKAIOTh TPYIHOIIl Y 3B’SI3KY 3 BIICYTHICTIO B MY3HUII IE€BHUX
BAKJIMBUX SKOCTEH, SIKI IPUTAMAHHI JIITEpaTypHii omoBijal. 3aMiCTh TOrO,
o0 HIyKaTH B MY3HULI «3aMacKoOBaHy JITeparypy», AJIbMEH MNpPOMOHYE
BUKOPHCTOBYBATH JIpPYry MOJEINb, SKa JONOMAara€ BHU3HAYUTH BIACHI

4slk nmpuKsIan, aBTOp MPOBIB EKCIIEPUMEHT CEPEJ MKOJIAPiB Bikom 11-14 pokie. Bin
JlaB TIOCIyXaTH JITSM IHCTPYMEHTaJbHHU TBIp, HE TOBOPSYM HA3BH, Ta 3allPOIIOHYBAB
HaIWCcaTh iCTOpiIo, SKYy «pO3MOBimae» Iei TBip. Biamomimi mokazamm aBa MOMEHTH.
[epmmmii — KOXXEH Yy4€Hb ITOYYB CBOIO ICTOPIFO: BiJ MPUTOTHHUIIBKUX, BOEHHUX JI0 CEHTH-
MEHTaNbHUX Ta Oiorpadiunmx. pyruii — mel exkcliepuMEHT OaB 3MOTY BHU3HAYUTH
KITIOYOBI «HAPATUBHI» MOMEHTHU Y TBOPI, AKi YUHI iIHTEPIPETYBAIH SIK TIOBOPOTH CIOXKETY.
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HapaTUBHI MOXKJIMBOCTI MY3MKH Ta pO3B’s3aTH NMUTAHHSI, «5IKi € Habararo
MEHIII HEpO3B’S3HMMHU: BHU3HAUYEHHS OCHOBHHX €IIEMEHTIB HapaTuBa,
CHUTBHUX JJIsI TEMIIOPAILHUX Meia, CIoCco0iB, Yy sIKi My3HKa YHIKaJIbHO
BUKOPHCTOBYE IIi €IEMEHTH, pOSyMiHHH BiIMIHHOCTEH MK MY3UKOI0, sIKa
BUKOPHCTOBYE HapaTI/IBHl TIPUHIUIIH, i MY3HKOIO, SIKa iX HEe BHKOPHCTOBYE,
a TaKOX KOPHCHI CTpaTeru iHTerpaiii Teopii HapaTHBa 3 aHANITHKOIO Ta
ICTOPHYHHMU CTYIIsIMI» (TaM camo: 3).

OTtxe, Ha3BeMO IT’STh aprymMeHTiB Hatbe Ta AGOAT 11010 HEMOXKIIH -
BOCT1 iICHYBaHHSI My3UYHOTO HapaTHUBa, OCKIJIbKU HEOOXiaHi: 1) clioBecHa
MigKa3Ka; 2) NpUYUHHO-HACITIIKOBU I 3B’S30K; 3) omoginay;
4) pedepeniiiinicTh; 5) Apama.

Ilepwuii  aprymeHT, skuii HaTbe HaBOOZUTH Yy CBOIH  cTaTTi
(Nattiez, 2011), — e TBep/pPKEHHS, IO TIJIBKK CIIOBECHA IMijgKa3ka (Ipo-
IPaMHICTh, 3ar0JIOBOK, BepOalbHa OCHOBA) IJIITOBXYE ClIyXadya MOYYTH
PO3MOBIb Y MY3HUYHOMY TBOPi. AJIBMEH CIPOCTOBYE HOro THUM, IO Ha L€
37aTHA 1 My3W4Ha MifKa3ka, 1 HaBOAWUTH SIK MPUKIAZ COHATHY (opmy:

. 116 MOKe OyTH JlaJieKTHYHUN mporec KOHMIKTY (akTyp, AMHAMIKH,
KITIOYOBHX 0OjacTeld abo TeM y coHatHiit ¢opmi» (Almén, 2003: 4).
To6TO MM MOXEMO MOUyTH, SIK MEBHI MY3MYHI €JIE€MEHTH BCTYHalOTh
y KOHQJTIKT Ta BPEIITi-PelIT NPUXOAATH O HOBUX BiHOIIEHB, 110 i cTae
«CIOKETOM» 1HCTPYMEHTAIBHOIO TBOPY.

Jlpyeuui aprymeHT HaTbe — crocTepexkeHHs, 10 Mmofii cami mo cobi
HE CKJIaJaloTh HapaTHBa, JUIs ILOTO BOHM MAlOTh OyTH IOB’s3aHi
MPUYUHHO-HACIIIKOBUMH 3B’sI3KaMU. AJIbMEH Yy pOJli KOHTpapryMeHTy
HaBOOUTb NPUKJIAOU  JITEpPaTypHUX TBOPIB 13 «HaIyMaHUMH Ta
JOBUIBHUMHU» (TaMm camMoO: 6) NPUYMHHUMH 3B S3KaMHU MIX MOAISIMHU.
«[IpnYMHHO-HACTIIKOBI 3B’S3KM 3aBXAHM B IIEBHOMY CEHCl TUMYacCOBI,
HiJIAraloTh CyMHIBY a00 aJbTEPHATUBHOMY IPOYUTAHHIO» (TaM Camo).
ABTOp CTBEpIKYE, IO CamMe CIocTepirad (YuTad, ciiyxad) BCTAHOBJIIOE IIi
3B’SI3KM  Juid ce0e. 3BIACH BUIUIMBAE, W0 KOXHUI MY3UYHUH TBIp
BHKJIMKAE MTEBHI «CTpaTErii CIIyXaHHs, 3aJIeKHO Bl Horo QyHKIIT 41 yMOB
BUKOHaHHs» (Tam camo: 7). Hanpukmnan, ¢oHOBa, puTyalibHa Y
(GyHKITiOHATbHA MY3UKa HaBPSIJl Y CIIOHYKaTHME Cllyxada JI0 HapaTUBHOI
CTpaTerii CciIyxaHHs, a OT BEJUKI IHCTPYMEHTallbHI YM BOKAaJIbHO-
IHCTpyMEHTallbHI TBOpPHW, IIBHJIIE 32 BCe, MH OyieMo cropuiimaru
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SIK PO3IOBi/Ib. AJIbMEH HABOIUTH YOTHPHU OCOOIMBOCTI, IKI TIOBUHEH MaTH
Takui TBIp, a came:

1) «CuHTakcuc, SKUA Mir O TpyHyBaTH CKJIAQJOBI  E€IIEMEHTH
y Aianorivfi ta / a0 KOHQIIKTHI CTOCYHKH;

2) mocTiifHa y3ro/pKEHICTh IIMX TPYN Y Yaci;

3) TeneosoriyHa COPSIMOBAHICTh (NPUHAWMHI OJHA 3Ha4YHA 3MiHa
y BIIHOCHHAX MIX €JeMEHTaMH BiJ 0YaTKy TBOPY /10 KiHIIA);

4) KynbTypHI ~ MEPEeIyMOBH BHUKOHAHHS, SKi JIO3BOJIAIOTH  a0o0
3aMpouIyloTh  CiyXada OyTH YBaXXHHUM IO BHILE3raJaHUX O3HaK»
(Tam camo: 8).

VY SKOCTI mpembo2o apryMeHTy CTBEPIKYEThCS, 110 B HAPATUBHOMY
TBOp1 TOBHMHEH OyTH OIOBima4. AJbMEH 1 1€ COPOCTOBYE MPUKJIAJIAMH
3 JiTeparypu, e poJib Haparopa y TBOPi 3aTYLIOBYEThCs aboO OmMoBimay
B3araji BiJICYTHIMH.

Yemeepmuii apryMeHT yKa3zye Ha Te, IO B MY3HIIl HEMOXJIHMBO
BCTAHOBHTH, W0 JI€ 1 HAJ yum Ji€. ATbMEH CTBEPIDKYE, 11O 1 B JIiTepaTypi
pedepeHLiiiHl BKa3iBKM «KOHBEHLINWHI 1, 3pEIITOI0, KOHCTPYIOIOTHCS
guTadem» (Tam camo: 11). Kpim Toro, cmigoMm 3a JiTepaTypo3HaBISMH,
BiH 3a3Haya€, M0 OCHOBOIO HapaTWBa € CaMe «BIIHOIICHHS MidcC ele-
Menmamuy (TaM caMo), a He caMi eJIEMEHTH.

Ili dvoTMpu apryMeHTH CTOCYIOThCS TMepuioi moneni (Moaeni-
Halaaka). AJbBMEH CHpPOCTOBYE IX Ta JEMOHCTPYE, IIO BOHH HE €
CYTTEBUMH Hi JUJIS JITEpAaTypHOTO, Hi Ui My3uyHOro Hapartusa. II[o0
3alpoINOHYBAaTH aJbTEPHATUBHUM TMiAXiZ, aBTOp 3ajlydyae y MY3UYHUUN
aHali3 Teopilo HapaTuBHUX Kareropii H. ®pas Tta, cnuparounch Ha
koHHenmito . Jilku, 1a€ 6u3Hauenna My3uuHO20 HApAMUEA SK
«npoyecy, 3a OONOMO20I0 K020 CAYXA4 CHPULMac i  8i0Cmedtcye
KVIbMYPHO 3HAYYWY MpaHchopmayiio i€papxiyHux 36 a3Ki6 y yaco8omy
npomixcky» (Tam camo: 12). HaBenene Bu3Hau€HHs BKa3ye Ha TOJOBYIOUY
poJb caMme cnyxaua, 1O BHUBOAWUTH Ha MEPIIMN IUTaH CyO’€KTHBHICTD
MY3HYHOTO HapaTHBa, a TAKOX Ja€ I[bOMY TEPMiHY IPAaBO Ha YHIKaJIbHE
ICHYBaHHSI, HE3aJIEKHO BiJ1 JIITEpaTypHOTo JABIHHUKA.

Jani AnpMeH [eTanbHO poO3IVIsAae 4YOTHUPU MidiuHI KaTeropii
H. ®@pas, Taki sk Komenis, Pomantuka, Tparenist ta Iponis a6o Cartupa.
Ili xareropii yTBOPIOIOTH YMOBHE KOIIO, Ji¢ BiAOyBarOThCS HapaTHUBHI
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pyxu:

BIJT «JTOCBITY»

BHHU3 Bl «HEBUHHOCTI»

10 «HEBUHHOCTI»

JI0 «ITOCBIITY»
(KOMIYHHUI);

KHEBUHHOCTI» 4H «10cBiny» (I[Ipukiad 2).

Mpukaan 2. Hapamueni kamezopii @pas (Almén, 2003:14)

PomanTuka Ta ana

Komiaamit pyx

JTOT1 HEeBUHHOCTI

PeanisMm ta anaiol

"5 JIOCBLITY

HITII pyx

(TpariyHuii);
abo pyxu

BIopy
B MEKax

CrmiBicHYBaHHS IIMX YOTUPBHOX KaTEropiii BU3HAYAETHCS B3AEMOIIEIO
MPOTHJISKHOCTEH, 3aBISKH SKI BCTAHOBIIOETHCS IMOPSIOK abo BinOyBa-
€TbCS TOPYIIEHHS i€papxii. 3aJieXHO Bif TOTO, L0 MEpeMarae, MmopsioK
Yy TIOPYILICHHS, Ta Ha SAKOMY OOIll OINMHSETHCS ClyXallbka CHMIIATis,
JOMiHY€ OJMH 3 YOTHPbOX HAPATUBHHUX ApXETHIB. AJBMEH aJarTye 0
teopito H. @pas 10 My3W4HOro aHalizy Ta po3poOJisie BiJIIMOBIIHY
METOJIOJIOTiI0, B OCHOBI SIKOT — BU3HAYEHHS MY3WYHOI OMO3HIIii, BigCTe-
JKEHHSI CITyXaIlbKOI CUMIIATIT 10 OAHIET 31 CTOPIH I1i€i OMO3UIlii Ta mporecy
JOCSITHEHHS Y1 HEJIOCATHCHHS KIHIIEBOI METH.
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Pomanmuxa — «miepemora 0axaHOTO TOPSJIKY HaJl HeOaKaHUM TOPY-
HIEHHSIM a00 Oomo3uIliero» (Tam camo: 29), TOOTO YMOBHHII repoi Aomae
BCl MEPENoHU Ta MPHUXOAUTH N0 OaxkaHOi MeTH. Y TBOpax, IO CXOASTH
710 IILOTO apXEeTHITy, MOXKE TepeBa)kaTh OJHA TEeMaTHYHA OJMHUIS a0o
MOXYTb OyTH BUKOPHUCTaHI I1HIII «HOCTaJbIIYHI UM NATPIOTUYHI MY3HUHI
TEeMH JUIsl TOTO, 100 BUKIMKATH CHMIIATIIO cioyxada» (Tam camo). Sk
NpUKIaT TBOPY, IMOOYIOBAaHOTO 33 POMAaHTUYHHM apXCTUIIOM, aBTOP
HaBonuTh «bonepo» M. PaBens, ne Tema, MOCTYNOBO 30LIBIIYIOYHCH
B 00’e€Mi 3 KO)KHOIO Bapialli€elo (HapOCTaHHS JAWHAMIKH, VIIUIBHCHHS
(bakTypH), IPUXOAUTH 1O HEMUHYUYOI IEPEMOTH.

Tpacedis — «HeBaaua OGaxkaHOro MOpyIIeHHsS (a00 3iiCHEHHs CBOOO-
1) Beyneped oOMexyBalbHOMY a00 HeOaKaHOMY MOPSJIKY» (TaM camo).
VY TBOpax, 10 OpPIEHTOBaHI Ha LeH apXeTHI, BigOyBaeThCs OOMEKCHHS
BUTBHOTO PO3BUTKY MY3UYHOIO TEMaTH3My; MiJKPECICHHS SKOTOCh
JPYTOPSITHOTO €JEMEHTY, KM THMYacOBO BHXOAWTH HA MEPIINI TIaH,
a MOTIM MPUTHIYYETHCS, TAKOXK BHUKOPHCTOBYIOTHCS TEMH, IO «aCOII0-
IOThCSA 13 CYMOM, JoJiet0 a00 Tparemic€ro, s MOCUJICHHS TParidHoro
YacOBOT'O PO3TOpPTaHHS sIK crenudiqHoro xapakrepy» (tam camo: 30).
VY nux TBOpax ciyxalbka cCUMIIaTis — Ha 6011 nepemoxenux. [Ipukianom
moke ciayrysartu [pemomist op. 28 Ne 20 c-moll @. Illonena.

Iponis — «npuaymeHHs ab0 YCYHEHHs IONEpPEeIHbOr0 MOPSAKY, IO
MPU3BOIUTH 10 HEOAKAHOTO CTaHy — Xaocy ab0 TOpSAKY 3 iHIIUMH
IHHOCTSAMMY (TaM caMo). Y My3UYHOMY IUIaHI I[ed apXeTUIl BTUTIOEThCS
4yepe3 BUKOPUCTaHHS MepeOlTbIIEeHUX, TPOTECKHUX TeM a0 «CIIOTBOPEHOI
MY3WYHOI KOHBEHIII1» (TaM camo); 1€ «TPaaULIiHI» I1’€CH, B AKX MEBHUN
napaMeTp YM MpoLec BUKOPHCTOBYETHCS HACTIIBKH HAIMipHO, IO LE
pYHHY€E peanbHICTh TBOPY; «(pparMEHTAapHI» Ta «XaOTUYHD» KOMIIO3MIIIi,
B SIKUX Ba)XKO YJIOBUTH SKHICh CEHC. Y TakKMX TBOpax CllyXalbka
CHUMIIATisl TaKOXK Ha OOl mepeMoXeHuX. SIK MpUKiIaau aBTOp HA3WUBAE
Cumdoniro Ne 3 B. JTlrorocnaBcekoro, «bpannepOyp3pkuii koHepr» Ne 5
1. C. baxa ta «lIlicTh ManeHpknx 1’ec st popremiano» A. Illen6epra.

Komeodisa — «BUHUKHEHHSI HOBOrO Oa)kKaHOro IMOpsIKy (duepe3 TpaHC-
IPECUBHUN aKT) 3 HeOa)xxaHOro» (TaM camo). Y IIbOMY apXeTHIl Ba)JIu-
BUI €NEeMEHT <«IPUMHUPEHHS» Ta BIACYTHICTh «HACHJIBHUIIBKOTO
MOPSIZIKY», a CITyXad CUMIIATU3YE MEePEMOXKIISIM. Y MY3HIIi, [0 BiATBOPIOE
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KOMIYHUM apXETHIl, TPUCYTHIH KIHIIEBUH CHHTE3 MPOTHUICKHHX CICMEH -
TiB; TEMa YM MOTHUB CIIOYATKy HE MOXE JIOCSATTH Oa)kaHOi METH, a MOTIM
JCTAa€EThCA ii; «IMpuxoBaHa ab0 JOMOMDKHA TeMa YU MOTHB 3PEIITOIO
Ha6yBa€ crarycy OCHOBHO1» (TaM camo: 31); Takox 3’ SIBISIIOTHCSI TYMOPH -
CTUYHI, KBaBi, repomm TEMH, IO MiJCHITIOI0Th «er(opiitHmit XapakTep
KOMIYHOT po3B’s3ku» (Tam camo). I[lpuknmagom € «Opa 110 pamocti»
B octaHHii yactuHi Cumdonii Ne 9 JI. berxoBeHa.

M. Kneitn (cmiBpenakrop 30ipku «My3uka i1 HapatuB 3 1900 poky»,
2013 p.), cnuparounck Ha Meronosiorito b. AnbMeHa, y ctarti «IpoHiuHa
oroBizb, ipoHiuHe npountanHsy (Klein, 2009), Bcyneped po3noBCrOIKe -
HUM aHAJITUYHUM JOCIHIDKEHHSM IHIIUX MY3WKO3HABIIIB, PO3IJIsiae
Hoxkriopn _op. 32/1, bamagy Ne2 . Illonena Ta Pancoxmito Es-dur
op. 119/4 . Bpamca sk TBOpH, [0 BTUTIOIOTH iPOHIYHUN apxeTH. Takoxk
HiMelbka My3uko3HaBHUIs M. 3ixapar cmpocroBye aprymeHT K. A6Gar
IIOI0 BIJICYTHOCTI OIOBiJjaya Ta MHHYJIOI'0 4Yacy y MY3UYHOMY TBOPI.
[i noBonu rpynTytothes Ha Teopii E. JleMmepTa i MicTATh aHaJli3 4acoBoi
CTPYKTypH MY3WYHOTO TBOpPY Ha mpukiaai CoHaTw Ui BioJOHYEN
3 opkectpoM op. 102 Ne2 JI. berxoBeHna, ae aBTOpKa BHSBWJA Taki
HapaTUBHI CTPYKTYPH, SIK «PETPOCIEKIis» Ta «PEeKypcis», Imo, Ha il
JTYMKY, TIATBEPKYE HASBHICTH Yy MY3MYHOMY TBOpPI MHUHYJIOTO 4Yacy.
«Ananiz Conaru op. 102 Ne2 mokaszye, IO MHHYJIE 1 CcHoragu
BUKJIMKAIOTHCS KUTbKOMa MY3WYHHMH 3aco0amu: To-mepine, (parmMeH-
TapHUM MOBEPHEHHSM TEMH, MO-ApPYre, PO3TATyBaHHIM a0o0 30HMpaHHIM
¢dparmMeHTa TeMH, TMO-TpeTe, IEPEepUBAHHSAM MY3UYHOIO MOTOKY
BcTaBkoro» (Sichardt, 2005: 374). Micuem 3acTocyBaHHS LUX NPHIIOMIB,
3a CJIOBaMU JOCHIJHUII, € KOAa Ta COjbHA KaJeHIisl B IHCTPYMEH-
TaJbHOMY KOHLIEPTI.

E. Tapacti y rpyHToBHOMY aAociimkeHHl «Teopist My3u4HOi cemio-
tukn» (Tarasti, 1994) nae neranpHumii orisin 00JacCTi My3WYHOI Haparo-
norii. Hacamnepen, aBTop BU3HAuae TpU BUIAIKU ICHYBaHHS HapaTHB-
HocTi B My3uuli. fkmo b. AqbMeH cTBepaKyBaB, IIO ICHYIOTH IE€BHI
«cTparterii caryxauusa», ToOTO, HAJIAIUITOBYIOUUCH NTOYYTH Y TBOP1 ONOBib,
MU il IO4yeMO, TO MEepUIMid 3 BUNaAKIB MposiBy HapaTuBHOCTi E. TapacTi
MOB’SI3y€ 3 MIEBHOIO CTPATETI€I0 BUKOHAMHS, W 3a3HAYAE, IO «MY3UYHE
BUCJIOBIIIOBaHHA MOX€ OyTH BHMOBIICHE TaKUM YHHOM, IO HalyBae
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cemMaHTH4HOro 3HadyeHHs» (Tarasti, 1994: 23), nopiBHIOWOUH IIeH MPOIEC
13 «IIeBHUMH MofafizamisMu» (Tam camo). Takuii OiK HapaTHBHOCTI
BPAaXOBYE B3a€EMOJII0 MK «Cy0’€KTOM Ta 00’€KTOM Y IpoIeci My3U4HOI
KOMYHIKaIii» (Tam camo). Jpyruii BUMAIOK MpOSIBY HAPATUBHOCTI — 1€
ICHYBaHHSI HApaTUBHUX CTPYKTYp «Ha PIBHI MY3UYHOI'O BHCIJIOBIIOBAHHS»
(tam camo). Hapemwti, Tpetiii, OuIbII 3arajJpHUM 13 NPOSBIB HapaTHB-
HOCTI — 1€ «KaTeropisi JIICHKOTO PO3yMYy, KOMIIETEHITis, 110 mepeadadae
BIOPSAZKYBAHHS YacOBUX IMOAIA Yy MEBHUH MOPANOK, CHUHTarMaTHYHUUN
KOHTHHYYM» (TaMm camo: 24).

ABTOp TIPOIIOHYE pO3PI3HATH JBa THIM HApaTHBHOI IpOrpamu:
MOBEPXHEBOI Ta MIMOWHHOI cTpykTypu. Ilepury Tapacti mopiBHIOE
31 CTPYKTYpOIO «KOMYHIKAIlil», apryMEHTYIOUH 1€ THM, 110 ili Hajexarb
TEMHU, sIKi BUHUKJIM CIIOYATKy B 30BHIIIHIX yMOBaX, a MOTIM Oy/iH ajamnTo-
BaHI 0 My3UYHOT'0O JUCKYPCY (Kl «TeMM» KJIACHYHOIO CTUJIFO — TaHII,
Mapiili, MUCIMBCBKI CHTHAJIM TOIIO, a TAKOXX PUTOPUYHI (QIrypH CIOXH
Bbapoxo). Ipyruit Tun (rmuOuHHUMN piBEHb) aBTOP OB’ SA3Y€ 31 CTPYKTYPOIO
O3HAYYBAaHHS, KOJM 3HAYCHHS BUHUKAIOTH YEpe3 «MOIaJi3alliiomn.
«Cy0’ €KT IPUBHOCUTH “ceHC” B aOCTpaKTHI, pyXOoMi 3ByKOB1 (pOpMH JIUIIIE
y TIPOIIECi CITyXaHHS MY3UKH, MOIAIIIOIOYH MY3HYHY CTPYKTYPY TaKk camo,
SIK MOBEIlb MOJAJIOE MOBY MOOQXaHHSMH, BOJICH0, NMEPEKOHAHHIMH Ta
emouisMu» (TaM camo: 27).

[ro imero aBTOp pO3IJIAAE HA MPHUKJIAAI TEOpii TOHAJIBLHOI MY3UKH
®. Jlepnana ta P. Jbxekennodda, sika momoMarae BU3HAUYUTH «HAPATHUB-
HUW pyX My3u4dHOro TBOpY» (Tam camo: 23). CeHc ii 3BOAUTHCS 10 TOTO,
1110 BC1 BUCOTH TOHAJIBHOI KOMIIO3UI{IT CTBOPIOIOTh 1€pAapXil0 HAIIPYTH, sIKa
BU3HAYA€E BIIHOCHHM MIAMOPSIKYBaHHS / JOMiHYBaHHs (MOBHHEH / X04y)
MK {i CTPpyKTypHUMH €JIe€MEHTaMHM, 110 B pe3yiapTaTi (OpMy€e «apKy Ha-
IIPYTH MDXK IMOYAaTKOM Ta KIHLIEM TBOPY» (TaMm camo), fiKa 1 € BTIICHHSIM
«HapaTUBHOI0» a00 «EeHepriiHOro» pyxy. Y 1iil Teopii aBTOp 3HAXOAUTH 1
BI/IMOBITHUKHU KATErOpisiM «OyTTs» Ta «JIis». «OYyTTsS» TOHIB CIIBBiHO-
CUTbCSI 31 CTPYKTYpOIO 1€papXi4HOTO MiJNOPAAKYBAHHS TOHAJBHUX
€JIEMEHTIB, a MY3MYHa «Iis» — 3 PO3MILIEHHSIM LHMX HEPIBHO3HAUYHUX
TOHIB y JHIHOMY nopsAAKy. TakuM 4YHMHOM, II TEPMIHHM Mailke 11eHTUYHI
MOHATTSAM «IapajiuirMay Ta «cuHTarmay». «llapagurmatudHi iepapxii,
y CBOIO Yepry, MOXHa JIETKO MPEICTAaBUTH SK OMO3HIIIHI BiHOIIECHHS,
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Taki SK TPOTHUJICKHICTh, CYNEPEWIMBICTh Ta IMIUIIKALisg, a TaKOX SK
MOJI€JIb, IO CKJIAJIAEThCS 3 IIMX BIIHOIICHBY» (TaM camo: 29). 3a ciioBaMu
aBTOpa, MY3W4YHa MOMis BiAOYBAa€ThCS TOMi, KOJIU «EJIEMEHTH MY3WYIHOI
cHHTarMu» (TaMm caMo0) HaOyBalTh pPI3HOI IIHHOCTI. AJie eIeMEeHTOM
OMOBIAl LA MOAIS CTAa€ TOAl, KOMW MIIATPUMYETHCS Ha PI3HUX PIBHSAX.
Hanpuknan, xonu mepexiJ BiJ OCHOBHOI /1O JOMIHAHTOBOI TOHAJHHOCTI
B COHaTHIM QopMi miAKpecnoeTbes 1€ #  Ha QakTypHOMY piBHI.
«HapatuBHicTh ~ y My3uii  0a3yeTbcs  Ha IMAaHEHTHOMY  Ipoleci
O3HaYyBaHHs, TOOTO Ha MOJAJIBHUX CTPYKTypaX, sIKi € HampyXeHHSM,
MPUXOBAaHUM Y CHMHTAKCHYHUX CTPYKTypax; ajie JJisl TOro, mod BHUHHKIA
HapaTUBHICTh, MOAAJbHI  (Ta iHII) CTPYKTypd TIOBHHHI  OyTH
Ha mepeaHboMy miaHi» (tam camo: 30). Ille omaHWM  CTHIICTHYHHM
OpUMOMOM, SIKMHM TNPHU3BOOUTH A0 omoBimHOCTi, TapacTi Ha3uBae
«HABMHCHE MOPYIIEHHS] CHHTAKCUYHUX CTPYKTYp» (TaM camo: 31).

Jlyis BU3HAYEHHS HAPAaTHBHOCTI B MY3HIIl aBTOpP TaKOK BUKOPHCTOBYE
HNOHATTS «i30monia», fKe niTeparypo3HaBenp A. I'pelimac 3amo3uuuB
13 ¢pi3uku. [30TOmii y My3ulli — 1€ «EJIEMEHTH 3HAKOBOCTI» (TaM camo:
30), asle BOHM HE€ CTaTHYHI, a «paJlle pyXoMi, 3pOCTaroyi, 3MEHIIyBaHi,
JUHAMI4YHI ~ YTBOPEHHS, 3a JOIOMOIOI0  SIKMX MOXKHa 300pasuTu
BHYTPIIIHIO HANPYTy Ta HAapaTHUBHI BHCIOBIIOBAHHS MY3UYHOTO TBOPY»
(tam camo: 31). I3oTomii MOXYTh iCHYBAaTH Ha Pi3HUX PIBHAX, MOXYTb
nepetuHatuca abo (QYyHKLIOHYBAaTH OJHOYACHO. ABTOp MPOIOHYE
PO3PI3HATH TPHU KATEropii i30TOIMH — npoCcmoposy, uacosy ma aKkmopcobKy.
[TpocTopoBi i30TOmii MOXYTH CTOCYBaTHCS TOHAJIBHOTO MPOCTOPY.
Sk mpuKITan, aBTOp HABOOUTH COHATHY (opMy, A€ TOHSATTA IUCOHAHCY
B TOHAJIbHOMY IPOCTOpPI HIAHSTE 1O PiBHSA CTPYKTYypH. AJle HapaTHBHa
CTPYKTypa 3’4BJIS€TbCA JIMLIE TOMI, KOJM BUHUKAE B3AEMO3B’ 30K
IPOCTOPOBOI Ta YAaCOBOi 130TOMINH: «KOJIM MPOCTOPOBUN JMCOHAHC,
YTBOPEHMH IIMMH 130TOMNISIMH, TEMIIOPAJI3ye€ThCs — MapagurMaTHUHUN
3B’SI30K I1EPEXOJUTh Y CUHTArMmy, 3B’ 130K II€PETBOPIOETHCS HA OMEpaLliio —
TUIBKA TOJ1 BUHUKA€ HApaTUBHA My3W4Ha CTPyKTypa» (Tam camo: 32).
Kareropii akTopchkoi 130ToIi1 BiAMOBiIa€ TEPMiH «TeMa-akTaHT». OqHUM
3 HapaTUBHUX MpuilomiB TapacTi Ha3uBae MPUHOM PO3MIILEHHS TEMH-
AKTAaHTY B «HEMPaBWIBbHIN» 130TOmii (HAMpUKIaA, Y HEMpPaBUIbHIN
TOHAJBHOCTI a00 3 «4Y)XKMM» aKOMIAHEMEHTOM), Micias dYoro #ae ii
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MOBEPHEHHS y «CBOE» CepeoBHINEe. [ OBOPUTH PO HAPATHB Y MY3HUYHOMY
TBOpI MOXXHAa B TOMY BHIIJIKy, KOJHM i30TOMii IIMX TPbOX KaTeropii
PO3MIIlleHI Ha ABOX PIBHAX: CIOYATKy Ha TTUOMHHOMY PiBHI 3’ SIBJISETHCS
MPOCTOPOBUI AMCOHAHC (HANPUKIIAJ, JABI TOHAJIbHI BUCOTH SIK BTLICHHS
«MPOTWJIEXKHOCTI»), Jaill Iell  «l€papxi4yHMi  3B’S30K  HaOyBae
TEMIIOpPAJIBHOCTI» (TaM caMo: 34) 1 mepexoJuTh Ha TOBEPXHEBUN PIBEHBD,
Jle aKTOpChKa 130TOMis 3a JAOMOMOIOI Mojani3allii CTBOpIOE edekT
«BNI3HABaHOCTI». Hapemti, mepexi My3UYHOTO 3MICTy 3 I[LOTO
MOBEPXHEBOTO (00pa3HOro) piBHSA JO CBIAOMOCTI JIFOMUHU TIOCTAE SIK
«SIBHIIIE, [0 3IaTHE HECTH 1 IaBaTH 3HAUYCHH» (TaM camo: 34).

Inei A. I'pefimaca ctaim TakoX 1 OCHOBOKO METOJOJIOTiI, 3aIPOIOHO-
BaHoi M. I'paGou, aBTOpKOI KHHUT 1 CTaTedl 3 My3WYHOI CemioJiorii Ta
naparoiorii (Grabdcz, 2004, 2009). Mysuuny napamuenicme 10 CTI THALS
BH3HAYAE 5K «CIOCIO opraHizailii 3HAKOBUX OAUHUIIb Y MY3UYHIH GopMi»
(Grabdcz, 2020:201). Coro Teopit0 aBTOpKa IPE3EHTYE Ha MPHKIAi
tBOpiB ®. JlicTa it 3a3Hayae, 10 B IHCTPYMEHTaJIbH1i TBOPYOCTI KOMITO3H -
TOpa MpOrJsilae «KaHOHIYHA HapaTHBHA CTPYKTypa» (TaM camo: 204), sika
MICTUTH TIEBHI MOCIIOBHOCTI TeM abo i3oromiii. Hampuknaza, y mpomeci
aHamizy «Jomuau OOGepmana» M. I'paGody Bu3HaYae YOTHPU eTamH
OMOBITHOI MPOrpaMH IBOTO TBOPY: 1€ «TeMa IUIady», «IIacTOpPabHO-
moOOBHA TeMay, «reMa Oypi abo OopoThOM» Ta «“‘peririiiHa” Tema, IO
NPOSIBIIIETCS Y TPAHCIICHICHTHOMY MaHTei3Mi» (Tam camo: 205).

[IpencrapiieHi Bulle, a TAKOK Oararo 1HIIMX MY3MKO3HaBIIB 30cepe-
IWJIM CBOIO YyBary camMe Ha MUTaHHI BU3HAYEHHS HapaTUBa B «UUCTiH»
My3uii. KpiM 11p0oro, iCHy!0Th YHCIIEHHI AOCIIIKEHHs, 00’ €EKTOM yBaru
SAKHX € HapaTUB y My3HYHOMY TBODI 3 BepOaIbHIM TEKCTOM. SIK pUKIan,
Ha3BEMO CTaTTIO aBCTpaNiChKOro BUYeHOro Ta kommo3utopa [. Xeiipa
«/IpamMaTyHa OMOBIAb 1 MY3MYHA HapaTUBHICTh Yy TBOpuocCTi Jlkui-
miaH Baiitxeny, e aBTOp 10CHIKY€ HAPAaTUBHICTh JKaHPY, SIKUI BU3HAYa€
K «Mmy3uuHuii treatp» (Hair, 2004: 159). B Ha My3uKy CTPYKTypH
BepOaJIbHOrO TEKCTy OOyMOBHMB BHUKOPUCTaHHS 1HIIMX METOJIB aHaJIi3y,
BUSIBJICHHS SIKHX IMIOTPEOy€E OKPEeMOi yBaru B MOAATBIINX IO CIiHKEHHSIX.

BucHoBkmn.

TakuMm 4rHOM, pO3poOKa Teopii My3UYHOI HAPATUBHOCTI y BITUHU3HSI-
HOMY MY3HMKO3HABCTBI Iepe0yBae Ha nodaTkoBomy etari: I. ITsckoBchkuit
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JOCIIJDKYE 1€ TUTaHHS JIMIIE Ha Marepiail MmomioHIYHOT MY3HKH,
A.IBKO po3risgae TUIBKM OIWH acCleKT HapaTHBHOCTI — TOMIEBICTh
y BOKaJIbHUX Ta IHCTpyMeHTanbHMX TBopaX, Jlro Ca Ta C. Jluciok
($OKYyCyIOThCSI Ha BUKOHABCHKOMY acCIeKkTi HapaTuBHOCTI, a B. Cremypko
ta . bapnameBcbka 3acCTOCOBYIOTh CHHTETUYHHUM MIJIXiA 10 aHAII3Y
CY4aCHUX IHCTPYMEHTAJILHUX TBOPIB.

VY 3apyOiKHOMY MY3MKO3HABCTBI MHUTAHHS MY3WYHOIO HapaTuBa
OoTpUMalio 3HayHO Oinbmr TIHOOKe BHUBUEHHS. P. XaTTeH, mpoBoAsuu
mapajeni 3 Ka3Kol0 Ta OIOBiJayeM, JOBOAMTH ICHYBaHHS HapaTuBa
B «YHCTIi» MY3UIll W CTBOPIOE TEOPIFO EKCIPECHBHUX KaHPIB, IO €
HOCISIMH TpPari4yHoro, macTopajbHOro, TepoiyHOro Hayas, 1 4us MosBa
B MY3HIIi TIOB’si3aHa 31 3MiHAMH BHUPa3HUX CTaHIB, KA CHPUSAE MEPEXOIY
JUCKYpPCY Ha HOBHH, BHIIiHl piBeHb (KOMEHTAp «oOmOBigada»). Moro
KOHIICIII[i}0 BUKOPHCTOBYE Y CBOIX JOCIHIDKEHHAX b. AJIbMEH, KMl TaKOX
aJanTye 10 My3UYHOT'0 aHali3y TEOpiro HapaTMBHUX apxeTuriB S. JIimku
ta H. ®pas; Ha ocranHio crnupaetbes 1 M. Kumeitn.  Jocnigauku
E. Tapacti Ta M. Ipabou mocumarThCs Ha MOAEN  «I30TOMIN»
A. I'peiimaca. IIpu npoMy nesiki My3MKO3HABIII BHUCTYNalOTh MPOTU 11€i
my3uuHoro HapatuBa (JK.-XK. Hatee Ta K. A60aTt), mpore 4ncieHH1 cTaTTi
(cepen Hux b. Anbmena Ta M. 3ixapAT) COPOCTOBYIOTh IXHI apryMeEHTH.

OTxe, 3nilicHeHHI MeTaaHali3 JUCKYpPCY LIO0 My3UYHOI'O HapaTUBa
JIO3BOJISIE 3pO3YMITH CTaliMil iHTEpeC 0 IbOro MUTAaHHS 3 OOKY YHMCIIEH-
HUX JOCTIAHUKIB 13 pI3HUX KpaiH, SKUH 3aJUIIAEThCA aKTyaIbHUM
1o cboropeHHs. OKpemi TPYHTOBHI Teopii 3apyOiKHHX YUCHHX, IO
BHUCBITJIEHI B Il CTaTTi, MalTh 3HAYHY METONOJOTIYHY IIHHICTh 1
HaJal0Th MOXJIMBICTh PO3IIMPUTH yCTAJIEHI MEXK1 MY3UYHOI CEMIOTHKH.
Opnak crucial paMKd HAIIOro OIJBIAY, SK 1 BIICYTHICTh JOCTYILY
JI0 ASSIKUX 3HAUYLIUX 3apyODKHHUX Ipallb 1 CydaCHUX HAYKOBUX PECYPCIB
HE JI03BOJIsi€ Hapa3i 3p0OUTH HOTO MTOBHIIINM.

Binbmr rmboke ¥ TOBHE BHBYEHHS HAYKOBOTO JUCKYPCY 3 MTAaHBb
MY3UYHOIO HapaTWBa B Cy4aCHOMY 3apyODKHOMY Ta YKpaiHChKOMY
MY3HMKO3HABCTBI CKJIAJla€ HEPCHeKmugy HaIMX JIOCIDKEHb. 30Kpema,
aKTyaJJbHUM BUJA€TbCS PO3MVISJ Cy4aCHHMX METONIB aHali3y MY3HUKH
3 BepOaJIbHOIO OCHOBOIO, IIJ0 € OKPEMHM ACIIEKTOM TEMH HapaTHBa B MY3HIII.
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The theory of narrative in the musicological discourse

Statement of the problem.

The eternal debate, how words and music interact with each other, runs through
the history of musical art, covering both vocal works, where the leading role
of the verbal base is obvious, and instrumental works, where the influences of verbal
genres give rise to new qualities and corresponding expressive complexes.
One of these qualities is “narrativity”, i.e. narration based on eventfulness that
in music, especially purely instrumental one, has a specific character. The notion
of “narrative” has moved far beyond the boundaries of a single discipline and has
become the object of active theoretical research in 20" —21% centuries, including
the music world. The concept of narrative in music has been considered in a number
of studies by foreign scholars (Hatten, 2004; Klein, 2009; Almen, 2003, 2004, 2008;
Tarasti, 1994; Grabocz, 2004; Hair, 2004, and others) and Ukrainian researchers
(Ivko, 2008; Piaskovsky, 2003; Lysiuk, 2011, and others).

Obijectives, methods and novelty of the research.

The purpose of the study is the meta-analysis of the discourse on music
narrative and highlighting some of the fundamental theories and methods
of narrative analysis. For the first time, an attempt was made to systematize
the narrative concepts of Ukrainian and foreign researchers and to highlight
the approaches of foreign scientists to the issues of narrative analysis for their
further application and development in Ukrainian musicology. A combination
of methods of generalization and systematization, as well as comparative analysis
of information, was used as a research tool.

Results. The research shows that the theory of musical narrativity in national
musicology is currently at the initial stage. I. Piaskovsky studies this issue
on the material of polyphonic music only, A. lvko considers merely such aspect
of narrativity as eventfulness in vocal and instrumental works, Liu Xia and S. Lysiuk
focus on the performance embodiment of music narrative, and V. Stepurko &
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Ya. Bardashevska apply a synthetic approach to the analysis of contemporary
instrumental works.

Foreign musicology, which has already studied the issue of musical narrative
in detail, offers the various theories and methods to analyse it. R. Hatten, drawing
parallels with a fairy tale and a storyteller, proves the existence of a narrative
in “pure” music and creates a theory of expressive genres that are carriers of tragic,
pastoral, heroic principles, and whose appearance is associated with change
of current music state, which the author calls “shifting to a higher level
of discourse” (Hatten, 1991: 76) ( similar to the “narrator’s” comment). B. Almen
uses this concept in his research and adapts the theory of narrative archetypes
by J. Liszka and N. Frye to musical analysis; M. Klein also relies on the latter.
B. Almen uses this concept in his research and adapts the theory of narrative
archetypes by J.Liszka and N. Frye to musical analysis; M. Klein also relies
on the latter. Besides, B. Almen creates a classification of the correlations of
the musical theme and narrative in an instrumental work. E. Tarasti and M. Grabocz
refer to the models of A. Greimas in their analytical studies. There are scholars who
oppose the idea of musical narrative (J.-J. Nattiez and C. Abbate), but numerous
researchers (including B. Almen and M. Sichardt) refute their arguments, which
indicates the active entry of the concept of “narrativity” into the musicological
discourse in different countries of the world.

Conclusion.

Thus, the meta-analysis of the discourse on musical narrative, although
not complete, allows us to understand the interest of researchers from all over
the world in this issue, which remains relevant to this day. The issue of musical
narrative is a complex one that requires further research and expansion of the
field of musicology.

Keywords: narratology; musical narrative; the concept of narrative in music;

musicological theories; theories of narrative analysis; methods of musical analysis;
musical semiotics.
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ETben O3i — «uynoBuii paroruct HeiiMOBIPHOIO TAJTAHTY»

Posensoaemuvcs suxonascoka Oisitbricms Emvena O3i (1756—1813) i tioco sHe-
coK y popmyeanns ppanyyszvkoi ¢pacomnoi wxonu xkinya XV —nouamxy XIX cmo-
aimms. Ilokazano ocHo6Hi emanu BUKOHABCHLKOI OISLIbHOCMI | MBOPUO20 PO3GUMKY
mumysa y dopegonioyitinui (00 1789 poky) i nicaapesontoyiiinuti nepioou. 30iticHio-
€MbCSL AHANI3 COYIAILHO-EKOHOMIYHUX [ KYIbMYPHO-NOMIMUYHUX YUHHUKIG, NO8 513d-
Hux i3 @panyy3pKoio peeonioyicio, ma ix 6nau8 Ha npoyec OHOGIEHHS U PO3GUIMKY
My3uuno-8uKoHagcokoi ingpacmpykmypu Iapusca. Hoeusna oocniodcenns nonseae
6 pO3Kpummi Manosioomux ¢pakmie eukoraecvkoi oisnvnocmi E. O3i i eusnauenti
1020 6HecKy y cmanoGleHHs @panyy3vkoi pacommuoi wikonu. 3a pesyrbmamamu
docnidoicenns 3’sacosano, wo E. O3i 6y8 00HUM 3 nepuux Qpanyy3oKux My3uKaHmis,
AKI npesenmyeanu pacom SAK CONbHUL THCMPYMeHm, CMEOPIoIoYl 015 Hb02O Di3HO-
Jrcanpoeuii Konyepmuuti penepmyap. Peaynapui eucmynu y «/[yxoenux Konyepmaxy i
npecmudchux zanax Iapuosica 003601unU 1IOMY 8REGHEHO BUUMU HA NPOGIOHT NO3UYIT
He minbKu ceped (panyy3bKux, aie i ceped €8PONEUCLKUX (pazomucmis. AkmugHa
BUKOHABCLKA MBOPUICMb | HeMOMHA nedazoziuna distbnicms E. 031 y [lapu3sbkiil
KOHCep8amopii Manu SUPIUATLHUL 6NAUE HA PO3BUMOK €8PONEUCHKO20 (acomHnozo
mucmeymea xinys XVIIl —nouamxy XIX cmonimms.

Knwuosi cnosa: meopuicmv E. O3i; ¢acom; 6uxonaecmeo, opkecmp,
penepmyap, «/lyxosui konyepmuy, [lapusbka xoncepsamopis.
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IMocTanoBka npodJieMu.

Teopui pocsraenHs Eteena O31 (1756—1813) BUALISAIOTECS Baromi-
CTIO pe3yNbTaTiB y pi3HHX cepax ioro dGaraTorpaHHoi MisNIHOCTI. Bike
HA TMIOYaTKy BUKOHABCHKOI Kap'€pH BiH YCIIIIHO Ae0IOTYBaB SK CONICT-
darotuct y Concerts Spirituels i mporsrom OiJIbII HK JBOX JECATHIITH
AKTUBHO BUCTYNAB Yy Kpammx 3anax (paHIy3bpkol cromumii. He MeHIn
3HAQUHUM JocsirHeHHsM O3si-megarora craja MiATOTOBKAa TEPILIOTro
odpinifinoro Bumanus «Nouvelle méthode de basson adoptée par
le Conservatoire» (1803), koTpe Ha IOBri POKH 3aJIMINAIOCS TOJOBHHM
NOCIOHMKOM  AJis MIAroToBKM  (axiBuiB y [lapu3bpkiii  KoHcepBaTOpii.
Komno3utopchkuii 1opoOOK MUTIISL TAKOXK MPEACTABIISB BAXKIUBY YaCTKY
daroroBoro pemnepryapy, KW BHUKOPHUCTOBYBaBCS Yy BUKOHABCBHKIHM 1
neAarorivyHii aisutbHOCTI mpoTsroM XIX cromitrsa. He3Bakaroum Ha Baro-
MmicTh BHecKy E. O3i y Bcix cdepax paroTHOro MucrenTBa, BUKOHABChKa
JISIBHICT MUTIIS 1€ HE OTPUMaJia HAJICKHOI OI[IHKK B HAYKOBUX PO3BiI-
Kax Cy4acCHUX JIOCIiHUKIB 1 BUMArae OlJIbII IETaIbHOI'O BUBUCHHSI.

Ocmanni 0ocnioncennsn i nyonikayii. Cepen poOIT BITUYUZHIHUX
HAYKOBIIIB (D)aKTHYHO BiJCYTHI CHeIliajbHi MyOiKallii, MpUCBsIYEHI TBOP-
giii gisutbHOCTI E. O31 Ta #ioro pomni y 3acHyBaHHI QpaHIly3bKoi (paroTHoi
mkos. Oxpemi emizonu 6iorpadii My3ukanTa (pparMeHTapHO BHCBITIIIOE
y cBOeEMY (hyHITaMEHTaIbHOMY JOBIAKOBOMY BUIaHHI «Parot Bix A 10 S»
BUJATHUN YyKpaiHChKUU ¢arotuct, memaror i BueHuid B. M. Anarcbkuit
(2017). bimpm 1mOOKO MOCTaTh (PaHITy3bKOTO MUTIS PO3TIISAIAETHCS
3apyODKHUMHU JOCIITHUKAMH, Cepell HAyKOBUX PO3BIAOK SIKUX CJIiJI BHII-
auTti  aucepTamiro 1 Mouorpadito I FO. I'pisBynma (Griswold, 1979),
y KOTpiif JOCTaTHHO JETaIbHO PO3KPUBAETHCSI BUKOHABCHKA, MEIaroriuna
1 xoMIo3uTopchka TBOpUicTh O3i. OgHak 3a OB HIK COpOKApIYHHUI
nepiox micis ii HamucaHHS BiAOyJIOCh TEBHE OHOBJICHHS 1CTOPUYHHUX
MmarepiaiiB, OTXKe, HEOOXiJHI YTOYHEHHS 1 KOpEKIisl OKpeMux (akTiB
Olorpadii My3ukaHTa. 3 OCTaHHIX MyOMiKalid, Yy SKUX, BIAMOBIIHO
JI0 00paHOTrO paKypcy poOOTH, (parMEHTapHO PO3MIANAETHCS TBOpYA
nismpHicTe  E. O31, HeoOximHo 3ramatu  MoHorpadiro  O. Tipdy
«®Dpanny3pkuit daror y XIX cromitri. Teopis 1 penepryap» (Tiffou,
2022) i pumcepramito A. J[. Mopeno «I'pa Ha ¢arori B mepCreKTHBI.
XapakTep 1 npaktuka BukoHanHs 3 1800 mo 1850 pix» (Moreno, 2013).
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Memow cmammi € BUCBITICHHS OCHOBHUX €TalliB BHUKOHABCHKOL
nisuibHocTi EThena O3i 1 BU3HAUeHHs HOro poili y MpoOIeci pPO3BUTKY
¢bpany3pkoro  ¢arotHoro  wmucrenTtBa kinHig  XVII - mouarky
XIX cromitTs.

Memooonozia docnioxyncenna. BUCBITIEHHS BUKOHABCHKOI ISJIBHOCTI
E. O31 morpeOyBasio 3acToCyBaHHSI TaKWX METOMIB JIOCHIIKEHHS, SK
ICTOpUYHUN — TIPH PO3KPHUTTI 1ICOJIOTIYHUX 1 COIiaJIbHO-EKOHOMIYHUX
YUHHUKIB BIUIMBY @paHIly3pKOi pEBOMIOLII Ha PO3BUTOK MY3UYHOTO
MUCTEITBA; icTopiorpadiuHuii — 11 BUBYCHHS Ta IHTEpHpeTanii My3ud-
Ho-kpuTHuHHX Kepen XVIII cromitrsa. XpoHosoriunuii merox OyB
3aCTOCOBAHMUN TpU BU3HAYEHHI YAacOBOi TMOCIHIAOBHOCTI KOHI[EPTHO-
BHKOHABCHKOI MisibHOCTI E. O31; KOHTEKCTHO-010orpadiuHuii — 115 Xapak-
TEPUCTUKHA OCHOBHHX €TaIiB TBOPYOI JisLIbHOCTI MUTIISL.

Buxiax ocCHOBHOro Marepiajy 10CJaiIKeHHs.

@paHiy3bka (paroTHa IIKojia BXKe OLJbIIE JIBOX CTONITh IOCIiAae
YijlbHE Miclle B €BporelicbkoMy (arotHomy mmcrentsi. Cepen ii mpen-
CTaBHHUKIB 0coOnuMBa posib Hanexuth Etbeny O3i  (1754-1813) —
BHUJIATHOMY BHWKOHABI[IO, KOMIIO3HTOpY, MEAAarory, My3HMYHOMY Jdisdy i
dbynnaropy knaciB ¢arora [Tapuspkoi koHcepBaTopii. Came BiH cTOSIB Oiist
BUTOKIB ()OPMYBaHHS HalllOHAJbHOI BHUKOHABCHKOI IIKOJH 1 3yMIB YK€
HA [OYAaTKOBOMY €Tami ii CTAHOBJICHHS CTBOPMTH MIlHUH (yHIaMEHT
JUISL YCHIITHOTO PO3BUTKY (paroTHOro mMuctenrsa y @paniii. Moro nepri
KpPOKH y IapMH1 BUKOHABCTBA Ha JyXOBUX IHCTPYMEHTaX O€3M0ceperHbo
OB’ s13aH1 3 BINCHKOBHUMH JIYXOBUMH OPKECTpaMH, KOTPi MPHU BiJICYTHOCTI
y kpaini y XVIII cromiTri cremiaJbHUX MY3WYHUX HaBYAJIbHHX 3aKJIaJiB
3aNUINAINCh €MUHUMU MY3UYHO-OCBITHIMH YCTaHOBAMH, 1€ MOXKHA OyII0
npodeciiiHo OBOJOAITH TPOI Ha JEKUIBKOX JYXOBHX IHCTPYMEHTaX.
VY weii yac MyJIbTHIHCTPYMEHTANIbHA MPaKTHKa Oyja TOCTaTHHO MOIIMpE-
HUM SIBUILEM, OCKIUJIBKH JlaBajia BUKOHABIKO OLIbII IIMPOKI MOXKJIMBOCTI
npaieBnamTyBanHs. Bignosinno, GopmyBanHs O31 SIK My3HKaHTa-BHKO-
HAaBIsS HAa MOYaTKOBOMY €Tami HaBYaHHS BigOyBaloCh Ha MYJIBTH-
IHCTpYMEHTAIbHUX 3acajiax.

[Tornubneni 3aHATTS Oe3mocepeAHbO Ha (ParoTi MOB’sA3aHI 3 IMEHEM
BHaaTHoOro ¢arotrcra ManreliMmcekoro opkectpy 'eopra Benmens Pitrepa
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(1748-1808), sikmit HampukiHii 1777 poKy pa3oM 3i CBOIMH KOJEraMH
BUpYIIA€E y racTpoiibHy Moizaky 1o Ilapmka i 3aiuIIaeTbest TaM 10 OCEHi
1778 poky. B. A. Momapt, sikuii mijg yac cBoro nepeOyBanHs B Manreiimi
TICHO CITIBITPALIIOBAB 13 My3UKAaHTAMU OPKECTpY, Y CBOEMY JIHCTI OaThbKOBI
HazuBaB naHa Pirtepa «4yIOBHM (paFOTHCTOM» (Anderson, 1985: 402) e
BUIIYy OIIHKY MaHCTEpPHOCTI HIMEIBKOTO MY3WKaHTa JaB BiJIOMUIA
IpIaHICEKHUI TEHOpP, KOMIIO3UTOP 1 TearpainbHuil MeHemkep Maiikn Kermri
(1762—-1826), sxuii BBakaB WOro «HaMKpammM (aroTUCTOM, SKOT'O
Oyab-komu aoBoauioch cryxatu» (Kelly, 1826: 8).

[TepebyBaroun y [lapmwxi, I. B. PitTep siIK CONCT aKTUBHO BUCTYIIA€
y «JlyxOBHHX KOHIEpTax»! i omHOUacHO qa€ ypoku rpu Ha ¢aroti. Came
YCITIIIHI ~ COJIBHI BHCTYIIM MAaHTeHMCBKOro BipTyo3a B «JlyXOBHHX
KOHIIepTax» Mmocwiniu iHTepec ETbeHa 10 (arota i BUKIMKAIM B HHOTO
OakaHHS TPOWTH TIOCHWJICHHMH KypC BHKOHABChKOi MaWCTEpHOCTI
y BU3HAHOI'O MUTL 1 IOCBIAYEHOr0 Iejxarora. 3a3HauuMo, 1110 Ha TOM yac
y [Tapmwxki Oyno 1eB’sTh TnenaroriB-(haroTucTiB, sKIi HaBUalld TpH
Ha IHCTPYMEHTI, B iX mepeliky (irypyBajid iMeHa coJlicTa KOpPOJiBCHKOTO
teatpy |'Opéra— Jlapaa (Dard)— Ta iHIIMX BiZIOMHX BHKOHABIIIB
cromuyHux opkectpiB (Almanach, 1777:179). Opnak O31  006pas
I B. PirTepa, koTpuil BBa)kaBcid OIHUM 13 JiIEpiB Yy €BpOMNEHCEKOMY
¢darotHoMy BUKOHABCTBI. Mosonuii ¢arotuct 6JM3bKO MIBPOKY BiABIAY-
BaB IpHBAaTHI YPOKH HIMELBKOTO MYy3MKaHTa, a Micias Horo Bix'izmy
10 MIOHXeHa HpPOJOBKUB BIOCKOHAJIIOBATH CBOIO MAaHCTEpHICTb camo-
critino. Hanonermsicte O31 mig yac HaB4yaHHA y PiTrepa mpuHecna cBoi
pe3ynbTaT 1 J03BOJMJIA (pPaHIy3bKOMY (AaroTUCTy AOCUTH IIBHJKO
3alHITH 4YUIbHE MICLE Cepel] Mapu3bKUX COJNICTIB-IHCTPYMEHTAJICTIB.
CBig4yeHHSIM I[LOIO MOXKHA BBaxkatd coiabHUM 1e0r0T Etnena Osi
3 Konueprom I1. 1. {emes (P. D. Deshayes) y Concert Spirituel 8 rpynus
1779 poxky, konu mapu3bKa ImyOJiKa BiJKpriIa s cede HOBe SICKpaBe iM 5.
Slkuro y kopoTkoMy moBizomiienHi «Mercure de France» nuie cruciio
MiIKpecToeThes «Baamuid nedroT O31» pasoMm i3 13-piuHor0 apdicTKoO

! Bceboro T.B.Pirtep Bucrymus y «J{yXOBHMX KOHIEPTAaX» 13 COJbHUMU

mporpaMaMy MIiCTh pa3iB, MO IS iIHO3EMHOTO MY3WKaHTa BBAXKAIOCh HAI3BUYAWHO
BHCOKUM mokasaukoM (Lipori, 1997: 23).
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[renep (Mercure..., 1779: 54), T0 My3W4Hi oOIJIsnadi IHIIUX BHUAAHb
3HaYHO EMOI[I{HINIE OI[IHUIM «BUTbHY 1 BIEBHEHY TpPy» MHUTIIA,
BUIIUISIIOUM  «IIPEKPAacHY SKICTh 3BYyYaHHS Ha TAKOMY HEYYTIHBOMY
IHCTPYMEHTI Ta i/lealibHy TOYHICTh IHTOHAIIIi, 110 J03BOJSIE HOMY yBIlTH
10 yKcia Hakpammx aptucrtiy (Griswold, 2000).

He MeHII IiKaBOIO € XapaKTEpUCTUKAa BHMCOKONPOQECIHOI TpHu
25-piuHoro ¢arotucra aBTopoM KoHIlepTy, 1110 BUKOHYBaBCs, KOTpHil OyB
MPUCYTHIA Ha MpeM’€epi BIACHOTO OMYyCY B 3ajli KOPOJIIBCHKOTO IaJially
B Troinbpi, e mepeBakHo y aHI Benukoro 1 Pi3aBsHOro MocTiB peryispHo
npoBommiich «JlyxoBHi konueptu». II. [I. Jlemeir y cBoemy momwmci
B«Journal de Paris» 3asnauaB: «Ilan O31i— wuyymoBuid Qarotucrt
HeliMoBipHOTro Tananty» (Deshayes, 1780: 398).

[Ticns Bmamoro ne0rTy coJIbHA BHKOHABChbKa MAistibHICTE E. O3i
3HauHO aKTUBi3yBanack. 3 20 Gepesns 1o 2 kpitHsa? 1780 poky Binbymuch
YOTHUPH BUCTYIH TEepe]l MapU3bKo MyOJIiKol, Ha SIKMX BIH MPEICTABUB 1
CBOi BJACH1 TBOpPH, 1 KOHLIEPTH BiIOMOro (paHIiry3pkoro QuedTtucra i
¢darotucra @. JleB’ena, a Takok HoBui onyc I1. [1. Jlemes.

Bxe nHa mouarky 1780 pokiB O3i cTae Hai01Ib1I 3aTpeOyBaHUM BUKO-
HAaBILIEM-COJIICTOM cepeJ] Mapu3bKuxX (aroTucTiB, 1 MOMYJISPHICTH HOro
HEyXUJIBHO 3pocTae. MaiCTepHIiCTh MOJIOJIOTO MHUTIISI OTpUMalia BHCOKY
OI[IHKY HE TUTbKU Ha IIMajbTaX I'POMAICHKO-TIOJITHYHUX BUAAHb, alie U
y chemiaibHUX MY3WYHHX Tra3erax Ta XypHallaX, sKi TUIBKH MOYHHAIH
3’aByATHCH Y [laproki 1 aKTUBHO BUCBITIIOBIA MY3UYHE JKHTTS CTOJIMIII.
VY cBOIX peleH3isfiX KpUTHKU 3BEpTalOTh OCOOJMBY yBary Ha Hemepe-
BepIleHE 3BYy4aHHs (arota, IKUH «OKUBAE M1 NaJIbLsIMU LBOTO BIPTY03a
1 HACTUIbKM BPa)kKa€ IMPUEMHUM 3BYKOM ByXa cCiyxaya, 110 HEMOXIJIUBO
CTpUMATHCS BiJ] TOrO, 100 arioAyBaTH MUTLIO 1 BIAYYTH 337 0BOJIEHHS,
sKe MPUHOCUTh HOMY Ipa Hagimb Ha IbOMY 1HCTpyMeHTD» (Almanach,
1782: 282). beznoranna maiicrepnicte E. O31 3my1lye orsgada 3MIHUTH
CBOE CTaBJICHHS JI0 COJNBHOTO MOTEHIliany (arora i 0OMeXEeHUX, Ha HOro
OYMKY, XyIOKHBO-OOpa3HHX 1 3BYKOBHP@XAJIbHUX MOXJIHMBOCTEH
IHCTpYMEHTA, IKUH aBTOP BBa)KaB TEXHIYHO HE0CKOHAINM.

2 TloBimomnenns npo Buctymu E.O3i B «JlyXOBHHX KOHLEPTax» IPYKYyBaIUCh
y «Journal de Paris» 3a 20, 24, 26 Gepe3ns i 2 kBitast 1780 p.



38
Mpobnemu 83aemodii mucmeymea, nedazoziku ma meopii i npakmuku ocgimu, 2023, eun. 68

YenimHi conbHi BACTYIIH Y «/lyXOBHUX KOHIIEPTaX» CTAJIA MOYATKOM
HOBOro etamy my3uuHoi kap’epu E. O3i, kotpuii y 1783 pori O6yB 3ampo-
IIEHUH Ha CIykOy 3HAHMM MAapU3bKUM IIOLIHOBYBa4€M MHCTELTBA
repriorom OpreaHChKUM Hyl -Oininom | (1725-1785). My3HKaHT mpo1oB-
JKUB CBOIO BUKOHABCHKY JIISUTBHICTh SIK OPKECTPAHT HEBEIMKOI 1H CTPYMEH-
TaJbHOI KalleNy TepIiora, OJHOYACHO MPAIIOI0YH HaJl CTBOPEHHSIM HOBHX
KOMIO3MIIM He TUTbKH Ui garota, ane © Ui OPKECTPY, OCKIIbKH
nyxosuii ancam6ab Harmoniemusik® repmora Opreancbkoro, 10 ckiamy
SKOT'0 HailyacTilie BXOAMIIM [1Ba KJIapHETH, [Ba (arotu Ta 1Bl BaITOpPHH,
icHyBas 1e 3 1760 pokiB i peryasipao OpaB yuacth y Concerts Spirituels.

HeoOximHiCTh TOCTIHHOTO OHOBJICHHSI perepTyapy Ui JyXOBOIO
aHcamOmI0 BUMarajga axkTHBI3yBaHHS KOMIIOBUTOPCHKHX 3YCHIIb came
y IboMy My3u4dHOMY jkaHpi. IIporsrom 1783-1791 pokiB ais CEKCTETy
nyxoBux iHcTpyMeHTiB E. O3i ctBoproe 32 croitu Harmoniemusik, sxi
NEepiOMUYHO BHKOHYBAJIWCh HE TIIBKW Y pesuaeHmii repuora Opriean-
cokoro Jlyi-®imina |, ane i y 3amax xoponischkoro mnanamy Troinepi Ta
Ha IHIIUX KOHIIEPTHUX Iutomazakax [lapika.

IlepebyBanns E. O31 Ha cmyx0i1 BTrepuora He cTajo IEepernoHO0
JUIs Horo  conbHUX BHUCTymiB 'y Concerts Spirituels i yuacti B iHmmMx
OpPKECTPOBUX KOJIGKTHBaX. Han3BHYalHOI WIUIBHICTIO KOHIIEPTIB, SKi
BiOyBaymcst sik mpotsiroM Benwmkoro i Pi3aBsiHOro moctiB, Tak i B JITHI
Micsti, Bim3HaueHud 1783 pik. HailOinmbm akTUBHUMH COJNBHI BUCTYIIH
My3uKaHTa Oyiau y Oepe3Hi 1 KBiTHI, KOJM BiH BiCIM pa3iB JE€MOHCTPYBaB
CBOE MHCTEITBO IEpell BHUIIYKaHOI IMYOJiKOI KOPOJIBCHKOTO Majally
B Troinepi. [laptHepamu E. O31 y KoHLEpTax IOCUTh 4YacTo Oyiu 1HII
BHUKOHABIll Ha JyXOBUX IHCTpyMEHTaX, 30KpeMa BIJJOMI IapH3bKl

8 Harmoniemusik (uim.), colonnes d’harmonies (¢pp.) — IOCTaTHLO MOMIUPEHHUIL
Bim cepemquan XVl cromitrs 1o 1830 pokiB  pi3HOBHA ~ aHCAMONIO  JTyXOBUX
IHCTpyMEHTIB,  yckian  sikoro  Bxomwnu  6—10 BukonaBmiB.  Hailfuacrinre
BUKOPHCTOBYBABCS CEKCTET — [Ba KiapHeTdu (ro0oi), aBa (aroTe i [Bi BAITOPHH, —
OCHOBHOIO (DYHKIII€IO SKOTO Oyio 3a0e3ledeHHs MY3WYHHX PO3Bar I 9ac o0imiB i
CBITCBKHMX 3aXOMiB 3aMOKHOI emiTh. Takox adcamOmi Harmoniemusik suctymamm
HAa IMyOTiYHUX 1 IPUBATHUX KOHIIEPTaX, aKOMIAHYIOUH COJIiCTaM.
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Bipryosu-kmapuerncty  E. Comep  (1753-1817) i  Miurens Mocr
(1754—-1786), a Takox BanTOpHICT TypTypes.

Bucrynu y «/lyXxoBHUX KOHILIEpTax» 1HOMI CKUJAJHCS HA TBOPYi 3Ma-
TaHHS COJNICTIB 3 Kpam[oro BHKOHaHHS HOBHX omyciB. Came Tak
xapakrepu3ye ponucysaud Journal de Paris «moemunok» Etbena O3i i
Miurens Mocra Ha ciieni nanary Tioinspi 27 Gepesus 1783 poky: «Kow-
HepT Ui paroTa BUSBUBCS MPEKPACHUM SKAHPOM 1 MU 3aXOIUTIOBAJIMCS
ineanbHuM BukoHaHHsAM E. O3i, ane man Mimens 3a0paB yci roJiocw,
JIOBIBILIM CBOE€ BUKOHAHHS Ha KJIAPHETI 1O TAKOTO CTYIEHS J0CKOHAJIOCTI,
SIKe HaBPSIT YU MOXKHA Oynie Kosm-HeOynb mouytu» (Musique, 1783).

My3u4Ha KpUTHKA SK OIWH 13 BaXKJIMBHX (akTopiB (HopMyBaHHS
npodeciiiHoro iMipky BHUKOHABISI CYTTEBO BILUIMBaja Ha Kap’epy O3i,
0COOJIMBO B YMOBaX TOCTpPOi1 TBOPUOi KOHKYpEHIlii. AHaJi3yrouu MmyOJTika -
1ii Mapu3bKUX MEPioAMYHMX BUJaHb 1780 pOKiB, MPUCBSIUYCHI OIJIsAaM
KOHIIEPTIB, MO)KHa BHUSBHUTH, IO cepel (aroTucriB, KOTPi BUXOMMIN
Ha CleHY sk couiictH, iM g ETbena O31 3ycTpivaeTbest HalyacTime. besy-
MOBHO, BiH OyB HE €IMHUM BHUKOHABIIeM Ha (aroTi, sSIKHi BUCTYyNaB Nepea
CTOJINYHOIO MyOIiKo0. 3 HOro KOJer-KOHKYPEHTIB y ra3eTHUX IyOmika-
LiX HeogHopa3oBo 3raaytoThes (arotuct I'pann Omepa XK.-I1. Tromy
(1740-1799) i mynsruinctpymenTanmict ®pancya Jles’en (1759-1803),
kUil y «JlyXOBHHX KOHIIepTax» BijgaBaB mepeBary (UIedTi, Tparodu
Ha (GaroTi Jo0CTaTHLO pinko*. He3paxkaroun Ha Te, IO MPOTATOM 6ararbox
pokiB (1789—1801) BiH, sIK OpKECTPOBH MY3HWKaHT, OyB (arorucrom
Tearpy Mecbe (Théatre de Monsieur), conbHa BUKOHABChKa 1 MegaroriaHa
kap’epa [leB’eHa Bce K O1IbIIOK0 MIpOO MOB’si3aHa 13 ¢uielToro. CTBO-
PUBIIM 3HA4YHY KUIBKICTb KOHLEPTHUX CHUMQOHIH 13 COIIOIOYUMHU
JNYXOBUMHU I1HCTPYMEHTaMH, Y TOMy 4ucli W (arorom, BiH IEpPIOAMYHO
3anpouryBaB Juid iX BukoHaHHs E. O31, gkuil B okpeMHX KOHLepTax OyB
naptaepoM [leB’ena-gneitucra. )

[TepebyBatoun Ha ciyx01 y repuora Jlyi-®iminal, E.O31 miaigHo
CITIBIIPAIIIOBAB 3 IHIIMMHU MY3MYHUMH KojekTuBamu [lapmka, cepern sikux

4 lebrot e’ eHa-(aroTucTa, sk nosigomusio sunanans Journal d Paris, sinOyscs
25 Gepesnust 1784 poky B Concert Spirituel y koposiBcekomy Tanarii, je BiH BHKOHAB
cBiit Konmepr Ne 1 st arora 3 opkecTpom.
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BUAULLIOCH «OiMIIACbKE TOBAPUCTBO», IIMPOKO BiJIOME SIK MacOHCBhKa
«Omimriiickka JToka HaiiBumoi mosarm» (auB. La Société Olympique —
Loge L’Olympique de la Parfaite Estime, n. d.). OcHOoBHOWO MeTOMO ii
qiieHiB OyJo «IJIeKaTH MY3WKY Ta JaBaTH YyIOBI KOHIEPTH, 1100 3aMi-
HHUTH KOHIEepTH amaropie»® (Thiéry, 1787: 278-279). E. Osi, sx cBimuars
apxiBHI JOKyMeHTH, y 1783-1786 pokax OyB mepimM (aroTUCTOM OpKe-
cTpy «Omimmiiicbkoi T0XKi», AKUIl HalidyBaB 65 My3UKaHTIB; cepell HUX,
OKpIM BIJJOMHX KOMITO3UTOPIB, IHCTPYMEHTAJIICTIB Ta BOKAaJICTiB, Oyin
BHCOKOTUTYJI0BaHI quierantd (Quoy-Bodin, 1984: 103).

Opnak TBOpua nHisuibHICTH O31 He 00MeEXyBalach OpPKECTPOM
«Omimmiiicekoi moxi». Sk crBepmkye I. I'pizBona, E. O31 OyB uneHom
TPHOX PI3HUX JIOK, Y OPKECTPaxX SIKUX iCHYBaJIM IHCTPYMEHTAIbHI CKIIAIH
colonnes d’harmonies (Griswold, 2000). VY 1784 poui ais ceKCTeTy
JIYXOBUX MaCOHChKOro ToBapuctBa «O0’eqnanHs apy3iB Csaroi Lleminiin
(«Amis Reunis, Sainte-Cicile») Bin HamucaB AeKijgbKa CIOIiT, TOMY y CITH-
ckax wieHiB «Omimniiicekoi noxi» O31 (irypye He sSIK BUKOHaBellb, a SIK
kommo3utop (Quoy-Bodin, 1984: 103). Ha Biaminy Bix opkectpy «Ouitim-
mifcbKoi JIoXki», aHcamOnb ToBapuctBa «O0’eqHaHHs Jpy3iB  CBATOI
[erinii» OyB 3HAYHO KOMMIAKTHIIIMM, JI0 HHOTO BXOAMJIM «IIIICTh BIJIOMHX
MY3HMKaHTIB, OKPEMi 3 AKX CIYXKWJIM Y NPUIBOPHOMY OPKECTPi KOPOJISI»
(Pinaud, 1993: 145). Cmepts repuora Opieancbkoro Jlyi-®imina I (1785),
KUl 1ienpo ¢iHaHCYBaB My3HKaHTIB cBoro axcamomo Harmoniemusik
1 miaTpuMyBaB opkecTp «OIMIINACBKOI JIOXKI», CTaja HEMONPaBHOI
BTPATOI0 JJIsi BUKOHABI[IB 1 OCHOBHOI MPUYMHOI NPUIMHEHHS iX
nisuieHOCTI (Hennebelle, 2001: 408).

Bucoka penyTaris kpamoro ¢arotucta [lapmxka 1 peryispHi BUCTYyIU
y 3aj1aX KOpPOJiBCHKOTO Hanairy gonoMoriu O3i T0CHTh MIBHIKO OTPUMATH
nocajy KaMepHOro My3HKaHTa KOPOJIIBCHKOI Karleiu, 110 BiKpUBaia HOBI

® ToBapuctBo KoHIuEepTiB amartopie (Concert des Amateurs) Oyno 3acHOBaHO
1769 poxy ®@.Toccekom. OcHOBHa HOro MeTa TMOJsArala B OpraHizamii KOHIEPTiB
Cy4acHOi MY3WKH, [0 IPOTpaM SKUX 4YacTO BKJIIOYATH HEOITyOJIiKOBaHI TBOPH
KoMIo3uTOpiB. Uepes Opak piHaHCYBaHHA, KOTpe 3a0e3medyBany MEIeHATH, TOBAPHUCTBO
npunuHmWIo icayBanus y 1781 porri.
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MOXKJIMBOCTI TIpo(eciiHOro pocty W mpuBaOIuBI Kap’€pHI NMEPCICKTUBH
Ta rapaHTyBajia q)iHaHCOBy 3a0e3MeUeHICTb.

PeBomrortiitni monii 1789 poky AOKOpiHHO 3MIHUIM MY3WYHY iH(pa-
CTPYKTYpY @paHmii i 3HAYHO BIUIMHYIM Ha MOAANBIIY BHKOHABCHKY
nisutbHicTh E. O31. SIK 1 OUIBIIICT MY3UKAHTIB, HIO CIYXXHIN Y KOPOJIB-
CbKIM Kamemni, micis i po3MmycKy 1 3aKpUTTS «JlyXOBHUX KOHIIEPTIB»
nasecHi 1790 poky (mus: Elart, 2015) Bin GyB 3MyIIeHHil ITyKaTH HOBE
Micie cinyxO0u. BTpatuBmM mpecTHHY MOCaay B OTHOMY i3 Kpalux
KOpOJTiBChKHUX OpkecTpiB [laprka, O31 Hamara€eTbCsi 3HAWTH JOCTOWHHMA
KOJIEKTUB, po0OTa B IKOMY Jiajla 6 HOMY MOXKJIIUBICTh 30€perTu CBiii BUCO-
KHi mpodeciiiHuil cTaryc i 3a0e3neuunsia NeBHy €KOHOMIYHY CTaOlJIbHICTb.
Opxkectp upky Ilane-Posuts (Palais Royal) crae Ha HemoBruit yac ocHOB-
HAM MiCIIEeM KOro TBOpUYOI MJISJIBHOCTI SK COJICTAa W OPKECTpaHTa,
3HAYHOK MIpPOK0 3aJ0BOJIBHHUBIIM MMOOYTOBI MOTPeOU 36-piyHOr0 MYy3H-
kaHTa. KoHIepTHa mpakTvka 1 penepryapHa MONITHKA I[bOTO KOJEKTHUBY
Ha moyaTtky 1790 pokiB Oyna opieHTOBaHa Ha pi3HI BEPCTBH HACEJICHHS,
BIIMIHHI 3a CBOIM COIliaJJbHUM Ta KYJbTYpHO-OCBITHIM CTaTyCOM.
VYV 1789-1791 pokax crnena nupky Ilame-Posuie 3amumanacs HaiOimbmm
3arpeOyBaHor0 B [lapiki: 3aranpHa KiAbKICTh MyONIYHUX KOHUEPTIB, IO
B1IOYNHMCS TYT MPOTSTOM IBOX CE30HIB, carana 6mmsbko 190 (Taieb, 2017:
404); mopiBHSHO 3 IHIIMMHU CTalllOHAPHUMHM IUIOMIAJKaMH, Taka Iudpa
Bpakae. [lompu mOMiHYBaHHS y mporpaMax OPKECTPY PEBOIIOIIHHUX
miceHb 1 riMHiB, O31, X04a i OOMEXEHO, BIABAJIOCS BUKOHYBATH CBOI
coibHi omycu. OIHaK NPU3YNUHEHHS KOHIIEPTIB OPKECTPOBOI MY3HKHU
y uupky [lane-Posib 1 3aBepieHHS AISIBHOCTI CaMOrO  KOJIEKTHUBY
y BepecHi 1791 poky 3mycuno O3i nepeiitu B [tamiiicekuit Teatp (1792),
a mizHime y reatp deiigo (1796).

BaxxnuBuii eTan BUKOHABCHKOI 1 nefaroriunoi aisuibHocTi EThena O3i
noB’si3annii 13 [lapu3pkoro KoHcepBaTopiero, pyHmaropom kiacy garora
sKoi BiH cTaB 1€ 710 i odimiitHoro BiakputTa. Bocenu 1793 poky, orpu-
MaBIIM MOCaAy BHKIanada mnepiioi kareropii y HamioHampHOMY My3HW4-
HOMY 1HCTUTYTI, O31 pazoM 31 cBoiMM Kosieramu-(arorucramu JI. Tromy,
T. XK. denpxam6pom i ®@. P. [ebayepom akTHBHO MpaIIOE€ HAT CTBOPEHHSIM
knmacy ¢arota. l[octpa morpeba B IHCTpyMEHTamicTaXx M JyXOBHX
opkecTpiB HarioHanapHOI T'Bapjii, MATOTOBKA SKUX BBa)kajgach OIHUM
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3 OCHOBHUX 3aBJIaHb HaBUAJHHOT'O 3aKJIaJy, BUMarajia 3aJy4eHHs BEJIHKOl
KUTBKOCTI YUHIB. Y apXiBHHUX JOKyMeHTax [HcTuTyTy, a mizHime i Koncep-
BaTOpii, MOKHA 3HAUTH BIAOMOCTI TPO 3HAYHY KUIBKICTh (DaroTHCTIB
(Bim 12 o 18 yuHniB), sixi HaBuamwck y 3aknanai (Pierre, 1900: 109).

Sk 1 OutemicTs BukiaaaviB Incturyty, E. O31 moeanye neparoriyny 1
BUKOHABCbKY [IAJIbHICTb, O€pe aKTUBHY Yy4YacTb y BHUCTYNAaX OPKECTPY
HABYAJILHOTO 3aKJaJy IiJ 4ac MPOBEACHHs MOJITUYHUX MaHidecTarliii, a
TaKOX Yy KOHIIepTaxX, L0 TpaJulliiiHO JaBaiuch y 3aii Teatpy Deiino.
20 mucronaga 1793 poky BigOyBcs HOro ne0KOT B aHCAMOJi «IEepIINX
apTucTiB €Bponu», 10 CKIady sikoro Oynu 3anydeHi duielituct @. [leB’eH,
roooict A. Camnanre i BantopHict @. J[roBepnya. Konuept O0yB aHOHCO-
BaHMI aJMIHICTPAIII€IO SIK CIEIiajbHO MPUCBIYEHUH nenyTataM KoHBeH -
Ty, SIKI HE3aJ0BT0 J0 Iboro (8 Jmcronajza) mporoyocyBainu 3a odiriiine
3acHyBaHHs HarionaneHOoro my3u4ysoro iHcTutyTy (Pierre, 1900: 91).

3rajiku PO KOHIIEPTHY MisSIbHICTh BHKJIAIa4iB 1 CTYACHTIB [HCTUTYTY
oOMexeH1: 30epermcs JMIIe Ti TMOBIIOMJICHHS, SKI PI3HOI MipOIO
CTOCYBAJIMCSl B3a€EMOBIIHOCHH HaBYAJBHOTO 3aKJaay Ta BIAJHUX CTPYK-
Typ. IHTepec BUKIMKAIOTh KOPOTKI JOMHUCU KOPECHOHAEHTIB PO 3BITHUMN
KOHIEpT [HCTUTYTY mepea rpoMajichbKICcTIO 1 AenyTtaTaMu HarioHasisHOro
KOHBEHTY 7 nucronana 1794 poky, 10 CTaB MiJACYMKOM TBOPYOi isijib-
HOCTI BUKJIQJayiB 1 CTYACHTIB 3a MEpIIMil piK iCHyBaHHS HaBYaJIbHOTO
saxany®. KonmeprHa mporpama, mpeacTaBieHa MUCTEBKEM KOJEKTHBOM
YCbOTo uepes3 pik Horo podoTH, Bpaxkae CBOIMU MaciiTadbamMu. Y KO)KHOMY
13 IBOX BIJITIJIEHb KOHIIEPTY MPO3BYYaId YBEPTIOPH, KOHIIEPTHI CUM (OHIi,
BOKaibHI apii i xopu’. Sk i mnomepemnboro poky, E.Osi pazom

6 Ha xoHuept Oymu 3ampolneHi uneHd KonBeHTy i posmani 1500 GesminaTHuX
3anpomens (Pierre, 1895: 102).

"V mepmoMy BiiNeHHI MPO3ByYamM: YBEpPTIOpa Ul TyXOBUX iHCTPYMEHTIB
E.-H. Mexyns; Air de bravura O. Jlanrne y BUKOHaHHI YYeHHIN WIKOIH cmiBy Posil;
Konnepraa cumbonis . Jler’ena i «[larpiotuunuii xop» XK.-@. Jlecroepa. pyre
BiJUIUJICHHS Y )KaHPOBOMY BiTHOIIEHHI 0yiI0 Maibke M3epKaTbHUM: YBEpTIOpa I TyX0-
Bux iHctpymeHTiB IIL-C. Katens; Bokamsamit Jyer JI. Kepy0Oini (BukoHaBmi — Po3iH i
Pixrtep); noBa KonmeprHa cumdonis mis ckpunku i Oaca P. Kpefinepa y BukoHaHHI
aBropa, I1. Poxe ta IL-®. JleBaccepa; mapemTi, La Bataille de Fleurusj mmst Bemukoro
xopy 1L-C. Karens (Pierre, 1900: 97).
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3 aHcaMOneM BUKJIQJa4iB BHKOHaIM HOBY KoHIEpTHY cHMQOHIIO
®. Jler’ena mist dueiiti, ToOos, Bantopau Ta Qarora. Kputhka BHCOKO
OLIIHMJIA BUCTYITH BUIATHUX MY3HUKAHTIB, PIIKICHY JOCKOHATICTh IX BHKO-
HAHHS Ta 3/1arofKeHy aHcaMmOneBy rpy. He BuUOUIAO4M OKpEeMO HIKOTO
3 QPTHCTIB, PELCH3CHT 3a3HAYHMB, IO «BCI BOHM OJHAKOBO POSILIHIIA
OIJIECKH 1 3aCJIyTOBYIOTh Ha IIOXBaJly CBoeMy TanaHTy» (Pierre, 1895: 102).

SIk BukoHaBenb, E. O31 He 00MeXyBaBCs JIMIIIE TPOIO B TeaTPabHUX
OpKecTpax, a HamaraBcs 30€perTh CTaTyCc COJIiCTa, SIKMW BiH YCHIIIHO
niaTpuMyBaB 'y «/lyxoBHux koHueptax». Cuena teatpy Deiino, B opke-
CTpi SIKOTO MPOJOBXKYBaB mpaioBatd 031, CTa€ OCHOBHOIO KOHIIEPTHOIO
TUIOMIAJIKOI0 IS Mpe3eHTalii HOro HOBUX COJILHUX OMYCIB, SKUMU
y BJIACHIM 1HTepHpeTalii BiH, SK 1 paHime, 3adapoBye ciyxadiB. Came
Ha «4apiBHOMY» 3BydyaHHI ¢arora O3i dokycye yBary kputuk «Journal
des théatres» 18 moToro 1797 poky B OriIsiii J€B’ATOrO KOHLEPTY, SKHIA
BiOyBCsI Ha TeaTpaibHii cieHi Deio.

[ToxBaBeHa cobHA KOHIIEPTHA JisJIbHICTH 3pLJIOr0 My3UKaHTa CTajla
BXUJIUBUM (DAaKTOpOM y HOro MOmaNbmIOMy Kap €pHOMY CXODKEHHI.
Bnana Haroga He3abapoM 3’ SBIISIETHCS Y pe3yJIbTaTi MPOBEIEHHS peGopMu
opkectpy Teatpy Omnepa y 1799 pori, Buknmukanoi gpinHancoBuMHU mpodiie-
MaMHU BHAcCIiJOK MOJITUYHOI Ta €KOHOMIYHOI HecTallJbHOCTI y KpaiHi i
HEOOXIHOCTI MiJBUIIEHHS KOHKYPEHTOCIIPOMOXHOCTI KOJIEKTUBY Y LIUX
CKJIAJITHMX YMOBax. AZIMIHICTpallis TeaTpy 3alporoHyBalia IiisadyaM HOBY
(bopMy KyIbTYpPHO-MHCTELHKOTO JO3BLIUIA, SIka HE OOMeXyBajiacs JIHILe
ONIEpHUM CIIEKTaKJIeM, a Tependadana COJbHI W aHcaMOJIeBI BHCTYIH
IHCTPYMEHTAJIICTIB TNPOTAroM aHTpakTiB. IIpu3HaueHe MIHICTpOM BHY-
TPilIHIX CHpaB Kypi® OTpUMAno 3aBlaHHsA IiJ 9ac OpPraHi30BaHOro
JTUPEKL1€I0 TeaTpy KOHKYpCy B1IIOpaTH 13 Kpamux My3ukaHTIB Ilapuxka
IpyIly CYHEPCOMICTIB JIs BUCTYIIIB 13 COJIbHUMU KOHI[EPTHUMHU HOMEpPAMHU
Y CYIIPOBOJI1 OPKECTPY B MEPEpBaX MK ONEPHUMHU Ta OaJTE€THUMU aAKTaMHU.
VY ¢inaHcoBO NpuBaOIMBUX 3MaraHHsAX, OKpPIM MOJOIMX BHITYCKHHKIB
Koncepsartopii, BusiBiIM Oa’kaHHS B3ATH y4acTbh aBTOPUTETHI My3UKaHTH -

8 o ckmamy xypi, komicapoM skoro Oyno mpusHaueHo b. Capperra, BBifium
JI. Kepy6ini, XK.- ®@. Jlectoep, O.-®. Jlanrmne, I1. I'ainse, E.-H. Mexynp, @.-XK. I'occex
ta I1. JIaxycce.
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BuKkIagayi, 3okpema E. O3i, A.FOro (¢dneiita), A. Cannanten (ro6oii),
K.-K. JlepeBp (xmapuer), T.- XK. JenpramOp ((I)aFOT) ®. JlroBepHya
(BanTopHa) K.-A. JleBaccep (BlOﬂOqunb) Koxen i3 HHX mocrtaB
28 ciuns 1799 poky mepen uieHaMH Kypi Ta UYHCICHHOI IYOJIKOKO 1
MPOIEMOHCTPYBAB Ty BIEBHEHICTh, IO I «31e01IBIIOr0 BiTYyBarOThH
MHTII, SIKi 3BUKJIM OTpUMYBaTu Bu3HaHHs myomiku» (La Clef ..., 1799: 7).

SIkmo y BH3HA4YEHHI MepeMOXIIB cepex QuedTHcriB, rodoicTiB,
KJIAPHETHUCTIB, BAJITOPHICTIB 1 BIOJIOHYEIIICTIB y )KYpi HE BUHHKAJIO HISIKUX
TPYIHONIIB, OCKiJbKA Oe3nepeuHruMu (paBopuTaMu Oyl «3arapToBaHi»
nie B «/lyXOBHHUX KOHIIEpTax» «MaicTepHi mpodecopu», TO B HOMIHAIIi
«paroT» BUHUKIM TeBHI pobiemu. Ha omHe micie cymepcodicra cepen
IHIIMX YYAaCHUKIB TIpeTeHAyBalu 1Ba BuU3HauHMX MaiicTpu — E. O3i Ta
Horo yveHb 1 mosommmii kosiera mo Koncepsaropii T.- XK. JlenbkamOp.
Y KOHKYpCHOMY MPOCIYyXOBYBaHHI KOKEH 13 HHUX 3 HaJI3BUYAWHOIO
MaWCTepHICTIO mpeacTaBuB KOHIIEPT, BHKOHAHHS SKOTO OYyJ0 BHCOKO
OLIIHEHE fIK JXypl, TaK 1 KoJeraMu-My3UKaHTaMH Ta cilyXadaMmu. UiaeHu
Kypi, 3a3HadaB kopecrnonaeHT «La Clef du cabinet des souverains»,
NPUNMHATIM HECTaHAApTHE PIIIEHHS 1 «...CHpPaBEIJIMBO BilJanyd HalbMy
HEPIIOCTI ABOM MYy3UKaHTaM», TAKHM YWHOM, 33JJ0OBOJIbHUBIIN ITOOAXKaH -
HS TyONiKM 1 caMUX MPETEHJIEHTIB, KOTpl MOOOIIsIM 00’€HAaTH CBOI
3yCHIUISL U TOTO, II00 JOCTOMHO TpencTaBUTH (Garot sIK COJbHHM
IHCTpYMEHT Ha creHi XymokHboro Teatpy Pecmyomiku (Théatre de la
République et des Arts) (tam camo).

VY pernepTyapi CynepcoicTiB HAaHOUIbII TOMMUPEHUMH OyIH KOHIEPT-
Hi cuM(OHIi A PI3HUX CKJIa/IB COJIOIOYMX AYXOBUX 1 CTPYHHUX 1HCTPY-
MeHTIB. Pinie 3Bydany iHCTpyMEHTAIbHI KOHIIEPTH; TAKOXK Y MpOorpaMax
1 adimax 3ycTpiyajuch OKpeMi YaCTUHU COJBbHUX TBOPIB. JlOCUTH OpHri-
HaJIbHUM BHsIBUBCs TBopumii excriepument JK. Bigepkepa (J. Widerkehr),
KOTpUH Ha MpOXaHHA aaMmiHicTpauii Teatpy Hanucas KonueptHy cumdo-
HIIO 1715 KJlapHeTa, ¢ueitu, ro0osi, BaATOPHU, 1BOX (aroTiB i BiOJOHYEN
obligato, a mi3uime BkmrouuB i y OGamer «Mip3a» @.-)XK. [occeka.
ExcnepumenTtanpHuii  BapiaHT mnoctaHoBKM KonneptHoi  cumdoHii
K. Binepkepa 1 Oamery @.-XK.Tocceka 3Benukum ycrmixom OyB
3aiicnenuit 14 mororo 1799 poky ¥ OoTpuMaB BUCOKY OLIHKY KPUTHKH,
CBIUEHHSM 4YOro CTald YHWCJICHHI 3rajku y mpeci. Ha 3Hak moxpsku
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mysukantam «Journal des théatres» 25 mororo 1799 poky omy6iikyBas
MOCTUYHHI TMaHEeripuK, IPUCBSUECHUN CYMEpCoNicTaM, sIKi B3SUIM y4acTh
y BUKOHAaHHI TBOpY. BHCIOBIIOIOUM CBO€ 3aXOIUIEHHS TaJaHTOM
BUKOHABI[IB 1 TMOXBaJly KOXHOMY 3 HHMX, aBTOp HaMaraerbcs MIaTH
yaBiieHHs 1po MmaictepHicte E. O31 1 T.-)XK. Jlenpkam0Opa, cTrBOpuBIIN
aJyleropuvHuil 00pa3 (arota, «IKUH TBOPUTH UyAeca» B Jiajio3i 3 iHIIUMH
IHCTPYMEHTaMHU.

OHoBJIeHa TOcTaHOBKa Oanery «Mip3a» HaaiiiHO yBililula B penep-
Tyap TeaTpy 1 MPOTSATOM CE30HY HEOIHOPAa30BO BUKOHYBAJach 3raJaHUM
CKJIaZIOM CYIEpPCOJICTiB. IX BUCTYIIH B aHTpAaKTaX BUCTAB CTAllU PEryIsp-
HUMH i, cyasuum 3 moBizomiteHs «Journal des théatres», He oOMeKyBaIuCh
mumie Oanerom @.- XK. [occeka. CneriagbHO ISl CYIIEPCOJIICTIB  Oyiu
Hanucadni Rondo jams mBox kiapHeTiB 3 opkectpoM 1 Largetto Ta
Allegro nnst ¢uieiit, CKPUNKH 1  OpKeCTpy 0 OaieTy-maHTOMIMH
«La Dansomanie» E.-H. Mexyas (1800), Adagio Tta «Ilomones»
JUIs BANITOpHH 1 KiapHeta 3 opkectpom . JltoBepHya mo Oanery-
nantomimu  «Ilirmanmion» @.-K. Jlepepa (1800), KonueprHa apis
s reitu, rodos, BanTopHU 1 arota 3 opkectpoM D. Jle’eHa a0 Oae-
1y «Hadnic 1 Ilanmopa» E.-H.Mexyns (1803), Tema 3 Bapiauismu
s aeitu, knapHerta, ¢arota Ta Biononveni III.-C. Karens no Ganety
JI. Kepy0ini «Aximn i3 Ckipoca» (1804) 1 Hu3Ka MOmyIsipHUX KOHIEPTHUX
M’ec 1HIIMX KOMIIO3UTOPIB, SIKI aKTUBHO BIATYKHYJIHCh Ha MPOXaHHS
JTUPEKI[ii TeaTpy IpO CTBOPEHHS perepTyapy [Jisi BUCTYIIB COJICTIB-
iHcTpyMenTanictiB (Dratwicki, 2002: 308—309).

[Toxa30Bo, 110 IMEHA CYNEPCOIIICTIB BUIMCYBAJIM B Ta3€THUX aHOHCAaX
1 adimax mopsja 3 IMEHaMU BUKOHABIIIB T'OJIOBHUX MapTii onepu Ta Oaie-
Ty, 110 MOXXHA CIpUAMATU K MIJBUIIEHHS NPOQECIHOro crarycy IuX
apTUCTIB JI0 MO3HUIIIT MPOBIAHUX COJICTIB Teatpy. Piuna 3apobiTHa miara
COJIICTIB-IHCTPYMEHTAJICTIB 3HA4YHO IEpeBepllyBana 3apoO0iTOK OpKe-
CTpaHTIB, ii po3mip konuBascs BiJ 1800 no 5000 ¢pankis, y Toi yac sk
Apyruii (aroTUCT, KIapHETHUCT abo ro00iCT OTPUMYBAIU B CEPEIHHOMY
(6e3 manb6aBok) 1000—1200 dpankiB (Dratwicki, 2002: 318, 323).

[Mpuxing mo Bmagu Hamoneona bowamapra 1 TpOrOJIOMIEHHS HOTO
imnepatopom (1804) 3mycmmm E. O3i y yeproBuii pa3 3MiHIOBaTH MicCIle
CITy’)KOW JIJIsl TPOJIOBKEHHSI BUKOHABCHKOI Kap’epu. OTpuUMaBIIM BCIO
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MOBHOTY Biagu, HamoneoH HamaraBcsi MOCTYNOBO BiIHOBUTH MY3HYHI
Tpam/mi'l' Ancien Régime i aus miATPUMKHA MIKHAPOIHOTO ABTOPHTETY
1Mnep11 TpariyB CTBOPUTH HGO6X1,[[Hy MY3UYHY 1H(bpaCprKTypy, sKa
B TIEPIiOJ PEBOIOLIMHKUX TOiil i MPOTHCTOAHD 3a3Hana pyiiHamii. Moro
NepIIMMH  KpPOKaMH Ha I[bOMY IUIAXY CTajJ0 TOBEPHEHHS IIEPKOBHOI
MYy3UKH Y XpaMu, OyIIBHMIITBO HOBOi KaIUIMIl Ta BIJHOBJICHHS 3ajiB
y Troinbpi, ne panime BimOyBamuch «J[yxoBHI koHIlepTH». BinBimaBmim
Jpe3neH i 03HallOMUBIINCH 13 BACOKUMHU CTaHAApTaMU MY3HYHOT KYJbTY-
pu CakCOHCHKOTO JBOPY 1 TBOPYMMH JOcCATHEHHAMU KoposiBchbkoi Kame-
mu g kepiBHUIITBOM D. [laepa, iMriepaTop mepekoHyeThCS B HEOOX1HO-
cTi cTBopeHHs B [laprki momgiOHOro My3WYHOTO KOJIEKTHBY, KM OM HE
00MEXyBaBCs JIMIIIE BUKOHAHHAM IIEPKOBHOI My3uKH. OQiliiHO0 1aToI0
3acHyBaHHs Immeparopcbkoi kamenu (Chapelle-musique) Beaxaetbes i
y4acTh B YPOUMCTOMY BIIKPUTTI Karuili B Troinepi 2 mororo 1806 poky
(Prod’homme, 1921: 589). CTBOpeHHS LBOr0 MOTYXHOTO KOJEKTHBY,
JIO CKJIaJly SIKOTO BXOIHUJIM XOpP, OPKECTP, COJICTH-BOKAJICTH 1 JIBa OpraHi-
CTH, BIIKPHJIO HOBI MEPCIEKTHBH JUISl TOAAIBIIOT0 TBOPYOTO PO3BUTKY i
YCIIIIHOI COJIbHO-OPKECTPOBOT BUKOHABCHKOT NistibHOCTI E. O31.

[Timiiom TBOpYOi AKTUBHOCTI Kameld PpO3MOYMHAETHCS — TICTS
3alpolleHHs Ha nocanay ii kepiBHuka @. [laepa, sxuii 3a yMoBaMH KOH-
TPaKTy MOBUHEH OyB «IUPUTYBAaTH MY3HKOIO IS KOHIIEPTIB 1 TeaTpab-
HUX BHCTaB IpH JBOpi, a TaKOX MHCATH BCI MY3UYHI KOMIO3MILI, SKI
oMy Oyae 3BElIeHO HaJaTh 3a HaKa3oM Horo ImMneparopcrkoi Bennu-
HocTi» (Prod’homme, 1921: 589). Bucoki roHopapu 3a KOHIIEPTH B IaJia-
[ax iMIeparopa CTajd BaXKJIMBUM CTHMYJIOM JJIsl 3HAHUX MAapPU3bKUX Ta
1HO3EMHMX MY3UKAaHTIB, Kl IPAarHyid BUCTYIHUTH 3 NPUABOPHUM OpKe-
ctpoM. Takoi 4ecTi yqOCTOIOBAIKCS JHIIE HAWOIIbII TaJaHOBHUTI MUTIIL,
cepen skux 3anumancs 1 ETeen O3i.

TBopui 3m00yTku E. O31 Ta 1HOro BUKOHABChKA JISIIBHICTD OTPUMAIH
HAJ3BUYallHO BUCOKY OLIHKY 1 BU3HAaHHSA CYYacHHKIB. Y odiliiiHoMy
Hekpono3i  KoHcepBaTopii, NiATOTOBIEHOMY BIIOMHUM  CKpHUIIAJIEM,
npodecopom IT’epom baiio 1 BuromomeHoMy Ha BIIKPUTOMY 3aciaHHi il
konekTuBy 15 rpyaus 1814 poky, miakpecioBaBcs HaJ3BUUalHUN TalaHT
MUTISL 1 oro Oe3loraHHe BOJIOMIHHS IHCTPYMEHTOM, «PECYpPCH SKOTO
nyxe oOMmexeHi» (uurt 3a: Pierre, 1900: 913). BucBimiowodu OCHOBHI
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eTany TBOpuoi Oiorpadii KoJIerd, aBTOpP HAroJoOIIye Ha HOro BiJIaHOMY 1
YEeCHOMY CTaBIieHHI J0 npodecii My3ukaHTa. B skomy 06 TBOpuOMYy
KOJIEKTHBI MHTElb HE IPaIOBaB — Teani @eiino, Omepi, opKeCTpi
aMaToplB abo IMHQpaTOpCBKII/I Kamelni, BiH 3aBXJIU 3 BEJHKOI BiAMOBI-
JAITBHICTIO 1 BIAMIHHOIO SIKiCTIO BHKOHYBAB CBil npoq)ecu/n{pm 000B’S130K
(Tam camo). YiTka i BHPA3HA APTUKYIIIS, npocTa 1 IpupoIHa eKcIpecis,

0e3moraHHa YUCTOTA 1 TeMOpPOBAa HACHYEHICTh 3BYKY 3aJIMIIAIKCh HEON -
MIHHMMH CyITyTHUKaMH BHKOHABCHKOI MaiicTepHocTi EThena O3i i 3a0e3-
Me4yBaid HOMY OJIMCKYYHH yCITiX TPOTATOM YCi€l BUKOHABCHKOI Kap’ €pH.

BucHoBkmn.

VY ¢panmy3skomy darotHomy mmctentsi apyroi mojoBuHu XVIII —
novyatky XIX cronite TBopua moctate ETheHa O31 — BUJATHOTO BHKO-
HaBIls, MeJarora, KOMIIO3UTOpa 1 MY3WYHOTO [isiua — BHUPIZHAETHCS
0ararorpaHHICTIO TalaHTy. SIK BUKOHABElb 1 KOMIIO3UTOP, BIH OIHUM
13 mepImux Mpe3eHTyBaB (aror SK MOBHOI[IHHUK COJBHUH 1HCTPYMEHT
B cepii «JlyXOBHMX KOHIIEPTiB» 1 3HAYHO PO3IIUPHB HOro pernepryap
MYy3UYHHMH TBOpaMHU PI3HHX KaHpiB. Haa3BuuailHO ycCHillHI BUCTYIH
apTUCTa B KOHI[EPTHUX 3ajaX KOPONIBChKHX MamaimiB y Troimbpi, B TeaTpi
®eiino, Onepi Ta IMmepaTopchKiit Kamelni, Sk 1 HOro AisJIbHICTD Meaarora,
CIIPUSIIM 3HAYHOMY TIIBUINEHHIO cTarycy (arora sk CONBHOTO iHCTPY-
MeHTa. IneanbHa 4yucTOTa, ekcmpeciss 1 TemMOpoBe pi3HOOapB’st ioro
3By4YaHHs, Oe310raHHe BOJIOAIHHS BipTYO3HOIO BHKOHABCHKOIO TEXHIKOIO,
XyOOXKHIA CMaKk 1 MIMOOKO eMOLiiHEe BIAYYTTS MY3UKH JIO3BOJWIN
Etheny O31 BNEBHEHO JAOCATTH BEPIIMH MNPOGECIHHOI T0CKOHAIOCTI.
Craryc «cymepcomicta», OTPUMaHUN HUM Yy HENPOCTI KOHKYpPCHIH
00poTHO1 MiXK KpallMMHU MMapU3bKUMH MY3WKaHTaMH, HE TIJIbKH TO3HAYa€e
KOHKpEeTHY mocamxy mutios B Tearpi Grand Opéra, ame ii CHMBOJI3yE
HaWBUIIMKA piBeHb HOr0 BUKOHABCHKOI MAMCTEPHOCTI, SIKHH BHCYBa€
E. O3i Ha poBiHI MO3UIIiT B €BpONelChKOMY (ParoTHOMy MHCTEIITBI.

Han3puyaiino sickpaBa i 6aratoBUMipHa MOCTaTh MHTIIS, JIETalli HOTO
TBOpuyoi Oiorpadii 1 JIAABHOCTI, Y TOMY YHCII IEAarorivyHoi,
0e3cyMHIBHO, BapTi MOAJBIIOI YBaru 3 OOKY JOCIITHUKIB 1 BUKOHABIIIB.
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Etienne Ozi — «a great bassonist of incredible talent»

Statement of the problem.

Etienne Ozi stands out as a bassoonist due to his significant creative
achievements in various spheres of his multifaceted activities. As a bassoonist
soloist, he successfully debuted in the “Concerts Spirituels” and for more than two
decades was actively performed in front of Parisians in the best halls of the capital.
An equally significant achievement of Ozi as ateacher was the preparation of
the first instructional manual for the specialists “Nouvelle méthode de basson
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adoptue par le Conservatoire” (1803), which remained the main official publication
of the Paris Conservatory for many years. The composer’s work also became
an important part of the bassoon repertoire, which was actively used by him and his
students in performing and teaching activities. Despite the importance of E. Ozi'’s
contribution to all spheres of bassoon art, the artist 5§ multifaceted creative activity
still has not been properly assessed by modern researchers and requires a more
detailed study.

Recent research and publications.

Among the works of domestic scientists, there are hardly any publications
dedicated to E. Ozi's creative activity. An outstanding Ukrainian musician, teacher
and scientist V. M. Apatsky (2017) in his fundamental reference publication
«Bassoon from A to Z» covers only individual episodes of the musician's biography.
The figure of the French artist is considered more deeply by foreign researchers,
among which it is necessary to single out the dissertation and monograph of
H. E. Griswold «Etienne Ozi (1754-1813): Bassoonist, Teacher, and Composer»
(1979), in which E. Ozi'’s work is revealed in sufficient detail. However, over the
forty-year period of its existence, a certain updating of historical materials took
place, which requires clarification and correction of some facts. Among the latest
publications, which in one way or another highlight E. Ozi’s work, it is worth
mentioning O. Tiffou s monograph «The French Bassoon in the 19" Century. Theory
and Repertoire» (2022) and A. D. Moreno s thesis «Bassoon Playing in Perspective.
Character and Performance Practice from 1800 to 1850» (2013). In each of the
studies, the authors partly consider individual aspects of the musician’s creative
work according to the chosen research direction.

Obijectives, methods, and novelty of the research.

The purpose of the study is to identify the main directions of Etienne Ozi’s
performance and his role in the process of formation of the French bassoon school
of the late 18" — early 19" centuries. The scientific novelty of the paper is
determined by disclosing little-known facts of E. Ozis performance and his
contribution to the formation of the French bassoon school. The study of E. Ozi’s
performance required the use of a number of methods, such as historical to reveal
the ideological and socio-economic factors of influence of the French Revolution
on the development of musical art; historiography analyses to study and interpret
musical and critical sources of the 18" century, chronological one to determine
the time sequence of E.Ozis main concert performances; contextual and
biographical approaches to highlight important stages of the artist's creative work.
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Research results.

The process of becoming Ozi as a performer is related to military brass bands,
which, due to the lack of special musical educational institutions in France in the
18™ century, remained the only place, where it was possible to learn to play wind
instruments. Then, successful bassoon lessons under the leadership of the
outstanding German bassoonist G. V. Ritter opened him the door to the concert
stage. From 1779, he became an active performer-soloist of the prestigious
“Concerts Spirituels” in the royal palaces. After the French Revolution and the
overthrow of the monarchy, E. Ozi continued a successful performing and teaching
career in the Paris Conservatory, the orchestras of the Théatre Italien, Théatre
Feydeau and Théatre de la République et des Arts. An important achievement of the
talented musician was a convincing victory in the competition of nominees for the
post of soloist of the Grand Opéra Théatre, which allowed him to take the most
prestigious place for a bassoonist in France.

Conclusion.

E. Ozi is one of the first French musicians who presented the bassoon as a solo
instrument and created a multi-genre concert repertoire for it. Regular
performances at the most prestigious halls of Paris allowed him to confidently
occupy a leading positions not only among the French, but also European
bassoonists. Active performing activity of E. Ozi and his fruitful teaching practice at
the Paris Conservatory had a crucial influence on the development of European
bassoon art of the late 18" and early 19" centuries.

Keywords: E. Ozi’s creativity; bassoon, performance; orchestra, repertoire;
Concert Spirituel; Paris Conservatory.
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CuHTeTnyHa nmpupoaa npodgecionasisMy BUKOHABUSI-CKPHUIIAJISI
(na marepiani «Ckpunkonoi mkoam» JI. llInopa)

Hopyweno numanna cunmemuunoi npupoou npoghecioHanizmy GUKOHABYL-
ckpunans, aka nepeobavac MoOinbHy MEOPUO-KOMYHIKAYIHY NOBEOIHKY Mumys
3a1€XHCHO 8i0 KOMNOSUYIIHUX YMO8 MA poabosux (ynkyiu. Pozenanymo 3uauenms
icmopuuHo20 npoyecy po32anyicenHs cneyianizayit 8 My3UUHOMY Mucmeymel ma
ckpunxogomy euxonaecmei npomseom XVI-XX cmonrimo i tioco nacnioxu ons cu-
cmeMu 8UX08aHHs NPo@ecitino2o iHcmpymeHmanicma. 3a0isHo NOHAMMA «COYIaNb-
HULl CIMamycy, «CoyianbHa poiby ma «eMnamuynull iHmenexmy OJid Xapakmepu-
CMUKU Ul OCMUCLEHHsL 0COOIUBOCMEN CONbHOT, aHcamMbaesoT (Y momy Yucii Keapmem-
HOI), opKecmpoBoi 2pu AK OCHOBHUX HANPAMIE peanizayii ckpunanf. Y xowmexcmi
3anponoHo8anoi npobremamuKky enepuie 8 YKpaiHCbKoMy HAYKOBOMY HpOCOPI
NPOAHANI308AHO NPUHYUNOGT NON0JCeHHA memoouunoi npayi JI. Llnopa « Ckpunkosa
WKONA», O0e amop HABOOUMb CHINbHI MA GIOMIHHI PUCU MIJNC DIZHUMU AMNIILYA
My3uKanma i GiON0GiOHO 00 HUX BU3HAYAE KNIOYOBI 3A60AHHA GUKOHABYA. AHani3
cnocmepedicens i pekoMeHOayiti 6UOAMHO20 Maticmpa niomeepodICcye 20106Hi mesu
oocnidoicenHs: convhe, ancamonese, keapmemue abo opKecmpoge My3uKy8anHs piz-
HUMbCS MUNOM  NOBEOIHKU, CHOCOOOM KOMYHIKAyii BUKOHABYS 3 Kole2amu md
CyxXadem, MaHepoio i «HOMYAHCHICMIO» 1020 epu i, AK HACTIOOK, NeGHUMU i2DOBUMU
Haguukamu ma nputiomamy. OmpumanHs 00CGI0y Y KOJMCHOMY 3 Yux HANpAMie
00360JIA€ CKpUNANI0 08ON00IMU PISHUMU BGUKOHABCOKUMU «PONAMUY, AKI HAOUHO
0eMOHCMPYIOMb  CUHMEMUYHY — Npupody  1o2o  npogpecionanizmy.  Maitixce
0sa cmonimms  8i00insic Hac 6i0 memoouunoi npayi JI. [llnopa, ane tiozo
KOMRIJIEKCHULL NiOXi0 00 HABYAHHA MY3UKAHMA 1 1020 NOpaou He 6Mpayarmy
AKMYanbHOCMI U CbO20OH.
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Kniwouoei cnoea: cummemuuna npupooa npogecionanizmy; uxkoHaseybsb-
CKpunanv; HanpaMmMu  meopuoi  peanisayii; cmamyc, poav; «Ckpunkoea
wxonay JI. lllnopa.

ITocTanoBka npoodJiemu.

CyuyacHe akaJgeMi4He CKPHUIIKOBE BHMKOHaBCbKE  MMCTEUTBO —
posraiykeHe Ta OaraTopiBHeBe siBUIE. My3HKaHTH OOMparOTh IIs cebe
TOW YW IHIIMKA HANpsAM caMopeaizailii (COJiCT, KAMEPHHH aHCaMOJICT,
KBApPTETHUCT, OPKECTPAHT), JOCATAl0YH B HHOMY IIEBHOTO PiBHSI MalcTep-
HocTl. CTaHOBIEHHS npodecioHani3My Ta AISUIBHICTD MY3MKaHTa-
BHKOHABIISI 3yMOBJICHI BIUIMBOM Oararbox YMHHHUKIB. Cepen 00’ €KTUBHHX
MOXHa BHOKPEMHTH 3arajibHy Ij00ai3alito, MiABUIIEHHS, Y LIJIOMY,
pIBHSL KHUTTS, AOCTYIHOCTI OCBITM Ta ii PpI3HOMAHITTS, PO3BUTOK 1
pO3pocTaHHs cucTeMu MysudHOro mucrentsal. Cy6 eKTHBHI, y CBOIO
4epry, MoB’s3aHl 3 0COOUCTICTIO M )KUTTEBUMU OOCTaBUHAMHU MY3HUKAHTA:
IPU-POAOK0 HMOT0o 1HAMBIAYaJIbHOCTI, BHMXOBAaHHSM, YMOTHBOBAaHICTIO,
(hiHaHCOBUMH MOXKJIUBOCTSIMU 1 T. 1H. YCi 11l 00CTaBUHH B3a€EMOMIIOTH MIXK
cO00I0 Ta 3yMOBIIOIOTh BHCOKY KOHKYDPEHIIO? He TiIbKH Yy cdepi
BHKOHABCTBA 3arajoM, ajie i Ha pi3HUX PIBHAX HOro iCHyBaHHS 30KpeMma.
HezanexHo Big MacitaOy CBOrO BIUIMBY Ta BiANOBIIaJIBHOCTI, My3UKAHT
nparHe TOCTIHO BIOCKOHAJIOBATHCS IIOHANMEHINE IS 30€peKeHHS
IIOTOYHOrO piBHs cBOro mpodecionanizmy?. Iomyk cdep 3aTpebyBanocTi
cBoei  oOmapoBaHocTi ¥ BHOYJOBYBaHHA Kap’€pu  BHMararoTh

iz ocranHiM pO3yMieMO 30UIBIICHHS KUTBKOCTI U IMABHUINEHHS SKOCTI TBOPYUX
MIPOEKTIB, SIK-OT KOHKYPCIB, (heCTHUBATIB, MalCTEP-KypCiB UM MalCTep-KiIaciB, KOHIEPT-
HUX MalJaHYMKiB, IHCTPYMEHTApIO Ta aKCecyapiB 10 HHOTO TOIIO.

2 Mu po3risaaemo ii Ik HeWTpanbHUiA (EHOMEH, 110 Mae i O3UTUBHI, i HEraTUBHI
XapaKTEepUCTUKH.

% 3ayBakMMO, 10 iCHye BKpail Mago MMTIIB, fKi 10 KiHIS XKHTTA 30epiraroTh
KUIBKICHI Ta SIKICHI XapaKTEpPUCTUKU CBOTO BUKOHABCHKOT'O MUCTELTBA. 3a3BHUYail BOHU
IIePEOPIEHTOBYIOTh CBOi CHIIM Ha iHIIY cdepy, TaK UM iHAKIIe MOB’s3aHy 3 IepenaBaH-
HSM BIIACHOTO JOCBiMy: BUKJIANAIOTh, CTBOPIOIOTH NPOTPaMH HaBYaHHS (IIKOJH) Ta
(hOHIM MIATPUMKH MOJIOJVX MHTIIB (HanpuKiIaf, (HiHAHCOBO, Y TOMY YHCIII iHCTpYMEH-
TaMu), TPOCYBAIOTh / MPOIIOCYIOTH CBOIX Momoammmx koier torro (The Perlman Music
Program, The Anne-Sophie Mutter Foundation, mpocBitaurpka misuteaicts I'. Kpemepa).
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BiJI BUKOHABIISI  30CEPEPKCHOCTI  Ha MEeBHIH  mpodecioHamizamii - Ta
HAI[UIGHOCTI Ha caMopo3BUTOK Yy ii mexax. Comicta, aHcaMmOmicTd i
KBApTETHCTH MAKOTh 3MOTY OpaTH y4acTh y CII€liajli30BaHuX KOHKypcax”
Ta (QecTHBAISAX pI3HUX PIBHIB, 3HAWTH CIIyXadiB-TIOI[IHOBYBaYiB Ta,
0€3yMOBHO, CKOPUCTATHUCS IIHUPOKHUM BUOOPOM OCBITHIX MPOMO3HUIIiH.

CyuacHe BUXOBaHHsI IPO(ECIMHOro cKpunaisi 6a3zyeTbesi Ha YOTUPbOX
JTUCIUIUTIHAX: axX, KaMepHHUI aHcaMOJIb, KBapTeT, opkecTp. KokHa 3 HUX
OpIEHTOBaHa Ha OTPUMAHHS BIATNOBITHUX 3HAHb, IHCTPYMEHTAJbHUX Ta
KOMYHIKaTHBHUX HAaBUYOK, PO3UIMPEHHS XyI0KHbO-€CTETHYHOTO TOCBIY.
Take po3miJICHHS € OIHUM 13 HACHIJKIB 3arajJbHUX IpoleciB Oidypkarrii
y chepi My3uyHOro MwucTenTBa. Hampuknan, ans Mmy3ukanTiB XVI—
nepuioi MoJOoBHHM XX CTONITTS TOEAHAHHS BHKOHABCHKOi, KOMIIO3H-
TOPCBHKOI, I1€IaroriyHoi AisIbHOCTI® Oylo OyIEHHICTIO, y TOMY YHCII
B Ykpaini. Haramaemo, 1m0 Bukiagadi XapKiBChKOrO My3U4HOTO
yuamiuiia, —a misHime —  koHcepatopii (K. Topcekuii, U. AxpoH,
E. JoOpxuHenp Ta iH.) YCHIIIHO BUCTYNaJId Ha CIEHI SK COJICTH,
aHcaMOIiCTH, KBapTETUCTH; MaJM JOCBIA I'pH B MpodeciiiHuX opKecTpax;
3aJIMIIJIA KOMITO3UTOPCHKUIN 10opoOoK. [IpoTe 3 wacoMm Ta mij BIUTHBOM
3raJlaHnX OO0 €KTHUBHUX 1 CyO0’€KTMBHMX YWHHUKIB Taka mpodeciiiHa
0araToBEeKTOPHICTh TOCTYIIOBO 3BYXXKYBaJlacs JO ONHI€l crerianizaiiii,
TOOTO CYTTEBOTO IEPEBAYKAHHS OIHOI'O aMILTya HaJ IHIIUMH. 3aKOHO-
MipHO, 1110 r1o0anpHe npodeciiiHe po3railyKeHHsS pe30HAHCOM BiTOHMIOCS
1 Ha migxoxax A0 HaBYaHHS.

He cekpert, 10 My3UKaHTH MHUHYJIOTO OMAHOBYBAJId MHUCTEITBO I'pH
Ha IHCTPYMEHTI ¥ MalCTepHICTh KOMIIO3MIII IMiJ KEPIBHULITBOM OJHOIO
abo mexinpkox memaroriB: P. Kpeitnep (1766-1831) ta II. Pome (1774—
1830) 3aramom Manu IeKiIbKOX BHKIagadis, I. Beusscokuii (1835-1880)
ta Y. Moaxim (1831-1907) 3aiimaimucst y Gibln HiX TPhOX HACTABHUKIB
3 (haxy. be3ymoBHO, Ha3BaHI My3UKAaHTU OyJu HEMEPECIYHUMH, TajlaHO-
BUTUMU CKPUIIAJSIMH, IPOTE Ied (PaKT He BUKPHUBIISIE ICTOPUYHY TCHIICH -
[I}0: MIJABUIICHHS KOHKYPEHTHOTO CEpeIOBHUINA 3 4acOoM MOTpedyBasio

* OpKecTpaHTH, y CBOKO YEPTy, MOCTIHHO «3MaraloThCs», MOYMHAKOYM 3 MOMEHTY
MpareBIAITYBAHHS.
® BOoHM HEPIIKO IOTIOBHIOBAIIMCS HAYKOBO-METOUYHOI0 POOOTOIO.
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HOBOi, Bce OUIBII JeTali30BaHOi iH(opMalii® 3 KokHOro Hampamy
MY3WYHOI JiSUTBHOCTI, 1 ChOrOAHI 3M10HI MOJIOAI BUKOHABIII BHUKOPHCTO-
BYIOTh YCl MOXIJIMBI NUIAXU A ii oTpuMaHHs. He3anexxHo Big oOpaHOro
amIurya (comict, aHcaMmOIicT, KBapTETHCT TOII0) BOHU OepyTh y4acTh
y BIATMOBITHUX MalcTep-Kypcax / Kjlacax, pi3HOMaHITHUX JITHIX akaje-
MIsIX, KOHKypcaX, (peCTUBaJAX, MapajesbHO 31 CTAHAAPTHUM HaBYaHHSIM
y OaraTopiBHEBi cHCTEeMi 3aKjaiiB OCBITH, ¢ KOKHY JUCIUILTIHY BE/C
okpemuil menaror. 3 oAHOro 60Ky, TBOpUE CIIJIKYBaHHS 3 PI3HUMHU MY3H-
KaHTaMH, KOXKEH 3 SKUX € HOCIEM CHHTETHYHOTO 3HAHHS, € LUIIXOM
YAOCKOHAJICHHS, MiJBHUINECHHS PIiBHA NpodecioHalizMy 1, SK HACIiIOK,
KOHKYPEHTOCIPOMOXHOCTI. 3 Ipyroro OOKy, TaKHii NUIAX MEBHOI MipOIO
HIBEIIIOE€ B YSBJIGHHI MY3MKaHTIB IIUICHICTh MOCTaTi BUKOHABIA, S5Ka,
He3Ba)kKalO4M  Ha OOCTaBMHM Ta  ICTOPUYHI  TEPEAYMOBH, ICHYE
Ta MPOSIBIIETHCS.

Ocmanni docnioxcenna i nyonikayii. Y cydacHiii My3UKOJIOT1i iCHY€
0e3J1iY HayKOBUX, HAYKOBO-METOAMYHUX, KPUTUYHUX Ta MPOCBITHHIIBKUX
poOOIT, y SIKMX aBTOPH YacTO PO3KPUBAIOTH TH YH 1HIIN OCOOJHMBOCTI
BTUIEHHSI XYIOXKHIX 00pa3iB B KOHTEKCTI pO3MISLy MEBHOTO MY3HMYHOTO
TBOpy. Haiibinpmmii iHTEpeC Yy KOHTEKCTI HANIOro  JOCIHIKEHHS
BUKJIMKAIOTh Tpalli, J€ BUCBITIIOIOTHCS PI3HI KOMYHIKAaI[iliHI CTOPOHH
KOJICKTHBHOI TpH, 0€3 4Yoro, Ha Hall OIS, MOBHOIIHHE OCMHCICHHS
CHHTETUYHOI TPHUPOIAN MPOQeCiOHANTI3MY BUKOHABIISI-CKPUTIAJIS HEMOX-
JuBe. 3aKOHOMIPHO, MO JOCIIIHUKH' 30CEPEMKYIOTCA Ha OKPEMHUX
ACTMEeKTax B3aEMOBIIHOCHH MDK MHTHSAMHU: (II0COPCHKO-ECTETHIHOMY
(Seddon & Biasutti, 2009), ncuxosoriuno-koruituBHoMy (Bishop,
Gonzélez Sanchez, Laeng, Jensenius, & Hgffding, 2021; Horwitz,
Harmat, Osika, & Theorell, 2021; Cho, 2021; Bishop, Jensenius, Laeng,
2021), mnpocropoBo-komyHikatuBHOMY ([landenko, 2010); Takox
PO3MIIAAAIOTh CIICHIYHE BUKOHAHHS Ta IMPOIEC IMiArOTOBKH O HHOTO

® [Ipunarizno Harajzaemo, IO CTPIMKO 3MiHIOBalacs cama My3UKa, SKa
moTpeOyBaja HOBHX OapB, BHPa30BHX 3aco0iB, OUIBII JOCKOHAJIOTO TEXHIYHOTO
OCHAIIIEHHS TOLIO.

7 JlocuTh 4YacTO Lie CHUIbHI pOOOTH BYEHUX 3 PI3HMX HAyKoBHX cdep —
MY3HKO3HABCTBA, COII0JIOTIi, MEIUIIHA, TICHXOJIOT1i, IeJaroTiK{ TOIIO.
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(Ginsborg & Bennett, 2021); npuaiifioTh yBary mUTaHHIM aHcamMOJIeBOT
rpu (ITombcrbka, 2022; ®@emak, 2021). Cnenndika coOTpHOT0 BUKOHABCTBA
3a3BUYail pO3MISIAETHCSI B METOMUIHOMY KITFOU1 Ta OXOTLTIOE TUTAHHS TPH
Ha IHCTPYMEHTI B LIJIOMY, 3aJIUIIAI0YU 3a Iy>KKaMH COI[1aJIbHO-POIHOBI
(GyHKIIi BUKOHABLS, T€XK CTOCYeTbCd W OPKECTPOBOi TIpH. 3rajaai
JDKepena JaloTh 3MOTY OCMHCIMTH TBOPYE JKUTTS CKPHUIAS JIUIIC
(GparMeHTapHO, CTUMYJIIOIOYM HAIle TpParHeHHS JIOCATTH MEBHOI
HUTICHOCTI TIpH po3msini cnenudiku Horo mnpodecioHanizmy, y YoMy
noroMarae W 3BepHeHHs 1o mpaui JI. [lnopa «CkpunkoBa mikonay, sika
BUCBITIIIOETHCA B YKPATHCHKOMY HAYKOBOMY ITPOCTOPI BIIEPIIIE.

Memooonocia docnidxcennsn. Ili3HaBaIbHUN anapar HAIIOI PO3BIAKU
MOEAHY€E 1CTOPUKO-TEOPETUYHHM, CTPYKTYpHO-(DYHKIIOHATBHUI, KOMIMa-
pPaTUBHUMN, TEPMEHEBTUYHHH, CHCTEMHUN METOIM aHai3y, 3aBASKA YOMY
CHHTETHYHA MpUpoaa NpodecioHa i3My BHUKOHABIISI-CKPUIIAISA IIOCTAE
B PI3HUX paKypcax.

Mema cmammi— OCMHUCIUTA CHUHTETUYHY Mpupomxy mnpodecio-
HaJIi3My BHMKOHAaBLSA-CKpUMNaisd Ta ii MPOSBH Yy PI3HUX HampsMax HoOro
TBOPUOI peai3aiiii.

Buxknag ocHOBHOTo Marepiady.

Sk Bke 3a3HAYANOCS, MONPU OOMEXEHHS BJIACHUX TBOPYUX IHTCHIIIN
B YMOBAaX Cy4acHOI'0 My3WYHOTO BUKOHABCTBA, TPO(ECIOHATI3M CKPHUTIAIIS
HE BTpaya€ CBOE€I CHHTETUYHOI IMPUPOAM, aJKE PpOJIbOBI (QYyHKLII Ta
HampssMA ~ caMopealizamii  MUTIST  BH3HAYAIOThCS  MMOCTaBICHUMHU
KOMNO3umopom  Pi3HOMAHITHUMHU  3aBJIaHHSMH, SKI TependadyarTh
BUKOPHCTAHHS KOMILIEKCY 3HaHb Ta HaBUYOK: I'pa COJO, B OPKECTpi YU
KBapTeTi BIJPI3HIETHCS MEPEeayCiM Ha KOMYHIKATUBHOMY piBHI, SIKHI
BUMara€e HaJallTyBaHHS ICHUXIKM Ta IrpOBOro amapaTy Ha peaizallilo
MEBHOI «MapTii» 3arajibHOI mapTuTypu. llpupona B3aemonii My3MKaHTa
3 HOT0 KOJIEraMM Ta CllyXadaMHu OOYMOBJIFOE 1 IOr0 MOBEIIHKY Ha CIICHI.

Hesane:xxHo Bij BHYTPIIIHIX YW 30BHINIHIX YMOB, JIIOJUHA €
YaCTMHOIO CYCIIUIBCTBA Ta MOK€ OYTH HYJIEHOM JCKIIbKOX COIiaIbHUX
rpyn. BHYTpilIHI CTOCYHKH B TaKUX Tpylax PEryiorThCs COIiaTbHUM
CTaTycoM 1 COLIaJbHOIO poJUI0 iX yuacHuUKiB. He 3armubmorouuch
y TEOpEeTU4HI OOIPYHTYBAaHHS, KOPOTKO 3a3HAUMMO, IO MiJl COYianbHUM
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cmamycom po3yMIETbCS «COIlialibHA ITO3MIIIS JIIONUHHA B MeXaXx rpyrnu abo
CIIBHOTH, sIKa TMOB’s3aHa 3 il TEBHUMH MpaBaMU Ta OOOB’sI3KaMu»
(Topbauosa, 2013: 234), a coyianvHa poav, y CBOIO 4epry, mepeadadae
MOBEIIHKY BiJMOBIHO [0 COI[IaJIbHOTO CTaTyCy, TOOTO «penpe3eHrye
[loro — C. K] nunamiuHuii acnekt» (tam camo: 235). Cnernudika
B3a€EMHH Yy CIIUJIBHOTI MOJISITA€ B TOMY, 110 OCOOUCTICTb MOXKE MATH pi3Hi
cmamycu ma poli 8 medcax oowiei coyianvroi epynu. Kpim TOr0, «KOXeH
OKpeMHIl CTaTyc MOB’S3aHHH 3 IUIMM CIIEKTPOM poJiei» (Tam camo).
OTxe, ckpunaib, I'palodyd KOHIEPT 3 OPKECTpOM, IepedyBae y cTaryci
COJIiCTa, L0 HE 3aBa)Ka€ oMy B OKpeMi MOMEHTH BHUKOHYBaTH W pOJIb
aHcamOmicra (KBapTeTHCTa, OpKECTpaHTa). | HaBmaku, JApyra CKpUITKa
Y KBapTeTi He oOMeKeHa (QyHKUISMH CYIPOBOIY, X04a HEPIIKO (HAIPHKIIAL,
y Hu3Mi onyciB WM. [arigna, B. A. Momapta uu @. [IlyGepra) akommiaHyBaHHS €
il mUIbOBMM 3aBIaHHSM. BUKOHAaBChKAa MpaKTHKa — 1€ JAMHAMIYHUN 1
uimicauid penomen. [lepeOyBarodu B pi3HUX CTaTycaxX, BUKOHABEIb MOXE
BUCTYIIATH B JIEKIJIBKOX POJISX.

TakuM 4YMHOM, KOXKHA 3 YOTUPHOX JUCHMIUIH — (ax®, xamepHwmit
aHcaMmOInb, KBapTeT 1 OPKECTp — HaIlllIeHa Ha OTPUMaHHS 3HaHb, Kl J10-
3BOJISIFOTH CKPUIIAJIIO YCBIJTOMJIFOBATH OCOOJIMBOCTI Bi/IMOBIAHOTO CTaTyCy
(comicT, KamMepHHI aHCaMOJICT, KBapTETUCT, OPKECTPAHT) Ta HAOOPY
porneii. Ilizxomu 10 po3yMiHHSA NPUHIUIIB (paszyBaHHsS, B3aeMOmii
royiociB (hakTypu, eMOIIIHOrO BUPaXXEHHsI Ta iHTEpIpeTalii XyI0XKHbO-
00pa3HOro 3MiCTy TBOPY, peaisallii Horo Apamaryprii € yHiBepcaJbHUMU,
MpPOTe MOro 3BYKOBE BTUICHHS PETYJIOETHCS TOBEIIHKOIO MY3HMKaHTA,
KU BHCTyNAae y TiM 4M IHIIMH poil M 5Ka, y CBOIO 4epry, BH3HAdae
0COOJMBOCTI 3aCTOCYBaHHS THX 4YH IHIIMX 0a30BMX BUKOHABCHKHX
MiIX0aiB 1 BUpa3oBUX 3aco0iB. ChOromH1 JjIsi OBOJIONIHHS BCIMa 1CHYIO-
YUMH «POJISIMI» MY3UKaHTY HEOOX1HO CaMOCTII{HO IPOBOAUTHU aHAJI3 Ta
cuHTe3 1H(pOpMaIii, OTpUMaHOi BiJl BUKJIAJA4iB 3 KOKHOI JMCIUILIIHH,
OCMMCIIIOBATH ii B3a€MO3B’s3Ku°. AJie iCTOpisi CKPMIIKOBOIO MHUCTELTBA

8Be3yMOBH0, (ax — 1e OCHOBOTIOJOXHHU TPEIMET, a/Ke caMe 3aBISIKH HOMY
y4eHb / CTyJeHT OMaHOBYE MUCTENTBO TPH Ha iHCTpYMEHTI, mmi3Hae cebe Ta CBOI
MOKJIUBOCTI.

®3aspuuaii mejaroru 3 paxoBUX IIPEIMETIB HANEKATh [0 Pi3HUX BHKOHABCHKHX
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MICTUTh TPUKJIQJAM TEAArOriYHMX IIIXOMIB, CHPAMOBAaHHMX Ha ILJIiCHE
BUXOBaHHS BUKOHaBIsl. OIWH 3 HUX TpencraBieHuil y « CKpUITKOBIiH
mikosi» JI. Illmopa (1784-1859), mo Buiinua apykom 0mu3bko 1832 poky
(Sporh, n.d., ca.1832). OcmuciuTi B KOHTCKCTI 3asiBIICHOI HaMHu
npoOIeMaTUKA  3HAYEHHS [BOTO TEOPETHYHOTO0 W  MPAKTHYHOTO
KEPIBHHUIITBA JIJIsI CKPUTIAJIS 103BOJISIE TE3UCHUM aHaM3 11 3MICTY.

Mertonuuni mpaui  XVIII-XIX cronite oOpi€eHTOBaHI HE CTiJIbKU
Ha YYHiB, CKinbku Ha Bukiagauipl®., Ile 3ymoBmoe i BingmoimHuii
xapakTep nogaHHs iHpopmaiii. OHaK KOXKEH aBTOp HaBOAUTH 11 y CBOEMY
CTHUTI, 3T1HO 31 CBOIM YHIKaJIBHMM JOCBiZIOM Ta Oa4eHHSM HaBYaJIbHOTO
nporecy. 3okpema, JI. [llnmop momae BigoMocTi Mpo OyI0BY IHCTPYMEHTA,
dbopMyBaHHS ITPOBMX HABHYOK, C€JIEMEHTApHI 3HAHHS 3 TEOpil MY3UKH
y IPUYMHHO-HACTIAKOBUX 3B’s3Kax. bararo 3 mikaBux, Ha HaIl MOIIAL,
CIOCTEPEKEHb aBTOpa MO0 CKPUIIKOBOIO MUCTELTBA JOPEYHI 1 Temep.
Hanpuknan, cuTyaltisi HABKOJIO IHCTPYMEHTIB pOOOTH BHJIATHUX MalCTpiB
H. Amari, A. CtpaziBapi ta JIx. 'BapHepi He 3MiHUIACs, X04a MPOMIILIO
Bke Maibke 200 pokiB: «L[i 4ynoBi 1HCTPYMEHTH pO3KUIaHI IO BCii
€Bporii, 1 BOHH 371e011b1I0T0 TepedyBaloTh B pyKax OaraTux TUJICTAHTIB.
Tomy BOHU yHIKaJbHI Ta A0POri, 1, Ha ’KaJb, 3 KOXXHUM POKOM CTalOTh BCE
JOPOXKYE, TOMY PIIKO CTAETHCS, 00 MOJIOAMN CKpUTIAIh MaB MOXKIIHBICTD
ix npugbarul’» (Spohr, 1878: 8). IIpore JI. Illnop Haronomye Ha BaXIIH-
BOCT1 3HalOMCTBa 3 BUCOKOSIKICHUMHU 1HCTPYMEHTAaMH, IXHIM 3BYYaHHSM
B PI3HUX pericTpax i TeMOpax, MPOIOPIIisIMUA Ta 0COOIUBOCTSAMU OYIOBH,
o0 3akapOyBaTh OTpUMaHi BimuyTTs y mam’sti. Lle momomoxke my3u-
KaHTOBI IIPU Harofl «BII3HAaTU» TapHy CKPUIKY Ta YyOe3le4uThb
BiJl Ipua0aHHs miapoOoK (TaM camo).

IIK1T, @ IXHI TepMiHOJIOTIYHMII anapar BiJIpi3HIETHCS.

10 Ha mo Bkasye i cam JI. IImop y nepeamosi 1o «Illxomu» (Spohr, 1850: I).

" Hapenemo 3 mporo mpusomay ictopito mpuuabanus ckpumku Soil Stradivarius
BimoMuM ckpunaiem I [lepnmanom. Brepine 3 UM iHCTPYMEHTOM BiH O3HaHOMHBCS
y 23-24 poku, cnpoOyBaBIIM TOTPATH HA HHOMY 3 JI03BOJY TOMILIHHOTO BIIACHUKA —
L. MenyxiHa, # cBOi BpakeHHS OmMHCaB Tak: «S 3irpaB TpW HOTH i JAyMaB, IO MTOMPY»
(The 92nd Street Y, New York, 2019). Bin uekaB Ha If0 CKpHIKy Maiike 20 pokiB
ikymuB 11 y40-piuHoMy Billi, a OCTaHHIM TUIATIX 1O KPSAUTY 3a Hel BHILIATHB
yepe3 30 pokis.
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Takox mopaaud aBTOpa HIONO JOMIISAAY 3a IHCTPYMEHTOM, CMHYKOM,
BUOOpY KaHidomni Ta cTpyH, O6e3 mepeOiTbllIeHHs, aKTyalbHi i CHOTO/HI.
CyyacHi My3UKaHTH JEIEryIOTh OUTBIIICTh UX (YHKIH MalcTpaM, o
B yMOBax mpodecioHamizamii € 3po3yMiIuM — Ii poboTa BHUMarae
crierialbHUX 3aco0iB, 3HaHb Ta JMOCBiAy. OJHAK YCBiJIOMJIEHHS BILTHBY
TUIY TOKPUTTS CTPYHH Ha TeMOp ab0 TONOKEHHS IEBHUX YaCTHH
Ha 3ByKOBUJIO0YBaHHS 1 «BIAMOBIAb» CKPUIIKK Yy PI3HUX pericTpax,
Ha HAIl MOIVISAA, TUIBKH IMMABUINATHL OOI3HAHICTE Ta CaMOCTIHHICTH
BukoHaBIs. JI. lllmop HAaBOIWTH HACTINIKK JETajbHI MOSCHEHHS MO0
MOLIYKY TOJOXEeHb AYIIKKM Ta MiJCTaBKH, IO JJs CKPUIIOK CydacHOI
MOJIOJII, HE O3HAMOMJIEHOT 31 crenu}ikorw HalamTyBaHHS IHCTPYMEHTA SIK
CKJIQJHOTO aKyCTHYHOTO BHUTBOpPY, Taki [Hii MOXyTb OyTH HaBiTh
Hebe3neunnmu. [losicHEeHHS X caMOro aBTOpa BiIOMBAIOTH HOro GadeHHS
nmocraTi My3ukaHTa-podecionana: «KokeH CKpumaib MOBUHEH HaBUH-
TUCSI caM MPOBOJUTH HEOOXiHI SKCIIEPUMEHTH ISl TAKMX TOHKHX pedeH,
a He 3aJIMIIATH X BUPOOHUKY, KW, 3a3BUYall, HE BOJIO/AIE aHI HEOOXi-
HOIO MAaMNCTEepHICTIO TPH Ha CKPUII, aHl JOCBIJYEHUM CIIyXOM, IO
JI03BOJISIE€ HOMY PO3PI3HITH HAHTOHIII siKoCTi TOHY» (Spohr, 1878: 5).

Taka KOMIUIEKCHA TO3WIIisI aBTOpa IMOAO HAaBUAaHHS CKPHUMNAJIB HE
Bunajkosa. JI. llnop yBilIIOB B iCTOPit0 HE TIABKU SK KOMIIO3UTOP,
BUKOHaBelb (y TOMy YMCIi JMpPHTEHT), TMeJaror i JOCHigHUK. Voro
BBAXKAIOTh BUHAXIJHUKOM JIMPUTEHTCHKOT TAJIMYKH Ta IMiJ00PiTHUKA.
V3B 70 yBaru HOT0 KOJOCAJbHUN MPAKTUYHUK JIOCBI B Pi3HHUX
cTaTycax Ta poJsiX, MO)KHA BBa)KaTH 3aKOHOMIpPHHUM MiAXia aBTOpa 10 iX
MOSICHEHHS y TPETii, ocTaHH1i yacTuH1 «Ixomm».

BigkpuBaroun i po3alIOM MpPO «CTUJIb», MiJ AKMM BIH pPO3yMi€
«IIeTajibHE PO3’SICHEHHS CiIyXaueBi 3aayMy kommo3utopay (Spohr, 1850:
181), JI. llmop Hamae «cTaHAapTHI», CHUIBHI JUJIS BCIX —aMIulya
pexomenanii. Ko rpa oOMeXyeTbCsl IPaBUIIBHUM B1ITBOPEHHSAM yCiX
3allMCaHUX AaBTOPOM HOTHMX I[103HAYE€Hb 1 TEXHIYHUX TEPMIHIB, TO
BHUpaXKa€ «IIPaBWIBHUN CTUJIb» (TaM caMo). |HIuBiqyallbHE MPOYUTAHHS
TBOpY  (IpUBHECEHHS  BJIACHOTO  BIJIHOIICHHS) 3 JOTPUMAaHHSIM
BUIIECKA3aHOr0, HOr0 «IHTENEKTyaJlbHEe OKMBJICHHS» 3 TUM, 100 ciayxad
3MIr 3pO3yMITH HOro 3MICT Ta CTaTd CIIBY9aCHHKOM TBOPYHX IOMiM,
Ha3UBA€THCS «BUTOHUEHUM CTHIIEM» (TaM camo). OmucaHHS O3HAK LUX



62
Mpobnemu 83aemodii mucmeymea, nedazoziku ma meopii i npakmuku ocgimu, 2023, eun. 68

CTHJIIB JIOCHTh JIAKOHIYHI Ta MOXYTh 3/1aTUCA «IPUMITUBHUMU»
CY4acHOMY BHKOHaBIIeBi. [IpoTe «To4uHE ITOTPUMaHHS BCTAHOBICHHX
BiATIHKIB piano Ta forte» (mpaBwibHUI CTHIB) YU «BHUOIp MO3UIIH HE
JWIIEe TSl 3PYYHOCTI YW JIETKOCTI T'PH, alie i 3 METOI0 BUPA3HOCTI, SIKOCTI
Ta pIBHOCTI TOHY» (BUTOHUeHHH cTwib) (Spohr, 1878: 172) mocraioTth
TaKUMU TUIBKM Ha mamepl. AJpke «BCl III 3aco0M BHpaxeHHs <...>
MOXYThb JOCSTTH CBOE€I METH JIMIIEC TOMAI, KOMM <...> JylIa XyJOKHHKa
Kepy€e MOro CMHUYKOM 1 OXHUBIISiE Horo maibii» (tam camo: 173). Takum
YUHOM, Oynb-IKHUH cTaryc abo poyib Tependadyae OIHAKOBO SIKICHY,
XyA0)KHbO-HATXHEHHY Ta MepeKoHIuBy Tpy. HactynHi posainu «Lxomn»,
SK1 TPUCBSIUEHI PI3HUM BUKOHABCHKUM aMILTya CKPHUIIajs, JOMOBHIOIOThH
OIKCAaHHS «CTUJIIBY MEBHUMH (DYHKI[IOHATbHUMH XapaKTepUCTUKAMU, SIKi
BH3HAYalOTh  TOBEIIHKY  MYy3WKaHTa Ha ClleHI Ta  crenudiky
MDXKOCOOHMCTICHOT KOMYHIKaIIii.

Craryc comicta JI. lllnmop po3riasgae Ha NpUKIaal  BUKOHAHHS
CKPHIIKOBUX KOHIEPTIB 3 opkecTpoM. Lleit »xaHp mae BnacHy crneuudiky, 1
30CEpeKCHHS] aBTOpa CaMe€ Ha HbOMY TIOSCHIOETHCS BiAMOBIIHUMU
icTOpuuHUMH peanisiMu. Haramaemo, 1o TBOpH-MiHiaTIOpU, pOMaHTUYHI
NPOrpamMHi 1°€CH LI HE HAOymM TMOMIMPEHOCTI, a MOMi(OHIYHI TBOPH
W. C. baxa 3aBmsiku 3ycmiusim  @D. MeHIenbcoOHa TiNBKH OYHHAIH
NOBEPTATHCS JIO aKTUBHOTO TUIACTY MYy3M4YHOI cnaammuu. Kpim Toro,
3a cioBamu JI. Illmopa, ckpumanb came Ha TAKOMY perepryapi Ma€e 3Mory
MPOSIBUTH BECh BHPA30BHI IMOTEHIliA] IHCTpyMeHTa (TaMm camo). ABTOp
CMpaBeIJIMBO BiJ3HAYa€, 10 OJIHA 3 I[JIeH IPU KOHIIEPTIB — AEMOHCTPALlis
IrpoBUX 3MI0HOCTEN apTUCTa. YMOBOIO JOCSTHEHHS IILOT'O PE3YJbTAaTy €
NOBHE TONOJIAHHS TEXHIYHMX CKJIAIHOIIIBY? «3 BUTOHYEHICTIO i 0e3
BUIMMHUX 3yCHJIbY», IHAKIIE CIyXad HE 3MOXKE OTPHMATH 3a/I0BOJICHHS
BiJl My3UKH (TaM camo). KpiMm Toro, BUKOHaHHS Ma€ OyTH HAaTXHEHHUM,
ajpke ONMcKyda, aje HEBHpa3Ha T'pa BHKIMKAE B ayAUTOpii JwMIIe
«xoJionHe 3axoryieHHs» (Spohr, 1850: 182—-183). He octaHHBOIO yMOBOIO
JUIS TOTO, 100M BMKJIMKATH €MOIIMHUN BIATYK Y cilyXada, Ha JyMKY

12 Aprop Hamomnsrae Ha BceGiuHil miaroToBui A0 BUCTYNy, abu Hi cheka y 3ami,
Hi IpUPOJHE XBWIIOBAHHSI, Hi aKOMIIAHEMEHT, KU «HE IIe» 3a COJICTOM, He BiJIBOIIi-
KaB BUKOHABIIA i/ 9ac TpH (TaM camo).
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JI. Illnopa, € mpaBwIbHO MigiOpaHa Mmporpama: «... HeoOXiJHa KOMITO3H-
Ilisl, CIIOBHEHA TMOYYTTS 1 reHis» (tam camo: 183), — ToOTO rapmoHiiiHa,
IikaBa, IHIIMMU CIIOBaMU — «BUTBip MucTtenTBa» (Spohr, 1878: 173).
PoGota y cTpyHHOMY KBapTeTi'® BuMarae 30BciMm inmoro miaxomy. Tyt
HEMa€ MicClsl CAHBY OIHOIO IHCTPYMEHTA, aJK€ BCl IOBHMHI «PIBHOIO
MIpOI0 BHUKATH B 3aJlyM KOMIIO3UTOpa W TepedaBaTH IHOro OIHAKOBO
3po3ymino» (Spohr, 1850: 232), «Bci ueTBepo piBHOIO Mipol OepyTh
y4acTh B IHTepmpetalii 3aaymy kommo3utopa» (Spohr, 1878: 214).
Hespaxaroun Ha QyHKIIIT Ta 3HAYEHHS MEPIIOi CKPUIIKH, 11 «ITaHyBaHHS»
HEe TIOBUHHO OyTH oueBHAHHMM. Hi CHJIOI0 TOHY, HI BHPA3HICTIO My3UKAHT
HE Ma€ KOHIIGHTPYBaTH yBary Ha coOi, HaBMaKH, WOMY CIi «IIHPO
00’eTHAaTUCS» 31 CBOIMU CITIBPO3MOBHUKAMHU Ta «HABIThH IMIAMOPSAKYBATH
CBOIO TApTIiI0 Y Macakax, ¢ B HbOr0 HEMae OCHOBHOI menofii» (Spohr,
1850: 232). € i Taki skocTi My3ukaHTa, siki JI. [IImop BBaxkae abCOIOTHO
HeoOXiJHUMU Ul «KepiBHMKa»'* i, B3arami, ydacHuka kaprery. Cepen
HUX — JIOCKOHAJIE€ 3HaHHS KOMIIO3MII TBOpY (30Kpema, i B mapTutypi),
Y3rO/KEHHS BJIACHOI 1HIUBITyallbHOI MaHEPU TPH 3 BUKOHABCHKHMH pPU-
CaMM CBOiX KOJIET, BeJIMKa YyTJIMBICTh, ACHICTh HaMipiB, MOCTIIHUI KOHT-
poiib 3BydaHHs aHcamOmo (Spohr, 1878: 214), a Takok — BUMOTTIMBICTh
cKkpumnais 70 cebe:  «...NMPOMOPIIHHO TOMYy, SK WOro CcMaK CTa€e
BUTOHYCHIIIIMM 1 3HAHHS HUM MHCTEITBA 3POCTAE, BIH M€ MPOJOBKYBATH

13 J1. lllnop pajuTh MOYMHATH 3HAHOMCTBO 3 MM JKAHPOM Y POJIi JPYToi CKPUIIKA
Ta HaBYMTHUCS MHUCTEUTBY cyrpoBoAay (Spohr, 1850: 233), mo cmiB3By4YHO i 3 BiIOMOIO
aHaNoriyHo0 pekoMeHnauiero Jleomonpra Momapra He OpaTtucs TpaTH COJIO, ITOKH
HE HAaBUMIICS TapHO aKOMITaHyBaTH. /[l modarky BapTo 3BEpHYTHCS [0 KBapTETiB
M. Taiinna, B. A. MonapTa Ta pasnix muknis JI. berxoBena; mi3Hilre 10 HbOTO CIHCKY
CITiJ] BKIIFOUMTH 1€ «ZBa I[IHHUX TBOpH, a came, Mi-OeMonbHUI KBapTeT MeHaenbpcona
ta ng-miHopuuit llymana» (Spohr, 1878: 214). Ha npoMy npuHIuI O3HAHOMIICHHS
3 penepTyapoM T0Oy[oBaHI I HaBYaNbHI NpOTpaMH 3 KBapTeTy B YKpaiHCBKiH
BUIIIH IIKOJTI.

4 VimoBipHO, aBTOp Mae Ha yBa3i BMKOHABI MApTii MEPIIOi CKPHIKH, SKHif
3a3BHYA BU3HAYAE IHTEPIIPETAIII0 TBOPY, PEIEPTYyapHY IMONITHKY, CTPATETiI0 PO3BUTKY
KOJIEKTHBY. Ta OCKiJIbKH TaKi 0OOB’SI3KH € MOOUTFHUMH W MOKYTh BUKOHYBATHCS Pi3HU-
mu ydacaukamu, JI. [lImop B GibIIOCTI HE BKa3ye, MPO SAKY MApTiF0 WAEThCS, MIpU3HAYA-
I0YH CBOI peKOMEH/Iamii 3araloM My3HKaHTOBI, SIKHH X04e HaBYMTHUCS KBapTETHOI TPH.
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BIIOCKOHAJIIOBATHUCh, JIOKH, HApEIITi, JOCATHE HAHOUIBII JTOBEPIICHOIO
ctioro  rpu»  (Spohr, 1850: 232), nang Toro, «mo0 3a0e3meUnTH
Oe3moraHHui aHCaMOJIb 1 TOTYKHY iHTepIpeTalito» (Spohr, 1878: 214).

Hymku, BucnosneHi JI. lllmopom, opraHiyHO JOMOBHIOIOTH TE3U
CY4aCHHX JOCIIKEHb 3 MUTaHb KOMYHIKaIlll y CTpyHHOMY KBapteTi. Tak,
@. Cennon ta M. Bpszyrti (Seddon & Biasutti, 2009: 118) omepyroTs
TOHATTAM emnamiiinoz2o inmenexkmy'®, SKUH «CIUPAETLCA HA AUHAMIKY
MK KOTHITUBHUM Ta EMOIITHUM IHTEJIEKTOM, a TaKOK Ma€ ETUYHHM
HaMmip, IO BHUABISETHCS Yy TBOPUOMY YU KOPHCHOMY PpE3yJbTaTi».
[TosicHiMO, IO eMMaTIHHUN I1HTENEKT JO03BOJIAE HE TiIJIBKU 3PO3YyMITH
MOYYTTS KOJIEr I10 KBapTeTy (cdepa eMOILIMHOro IHTENeKTy), ajne W
nepen0avYnTH iX; BiH BUSABIIAETHCA 1 SIK 3aTHICTh MY3UKAHTIB JI0 CIIOHTaH-
HUX B3a€MOill, TOOTO KOJIEKTUBHOI pealli3allii He3alnJaHOBaHUX TBOPUYHX
IHTEHI[IH OKpEeMOro ydYacHUKa IIijgJyac BUKOHaHHA. «Taka rpymnoBa
CHHEprisl, — 3a3HAYal0Th y4YeHi, — JI03BOJISIE MMM TpyNaM TeHEepyBaTH
Ounblie TBOpYMX imed, HDK OKpemMuM ocobam y rpymi» (Seddon &
Biasutti, 2009: 133).

HaBezeHi cioctepexeHHSI HayKOBI[IB I0MOMaratoTh 3p0o3yMiTH (QyHK-
I[IOHAJbHY BIJIMIHHICTh MDK PI3HUMHM CTaTycaMHd My3uKaHTa. [paru
COJIO — II€ O3Ha4Ya€ CaMOCTIfHO reHepyBaTH BENHUKY KiIbKICTh €Heprii, fka
noTpiOHA, 3 OMHOTO OOKY, JJIS BTUICHHS MY3UYHOI 1/1€1 TBOpPY, 3 IHIIIOTO —
JUTSE 11 SIKICHOT TpaHcIiii ciayxadam. ToMy, po3MipKOBYIOUH TIPO COJBHE
BHKOHABCTBO, Ba)XKJIMBO OpaTH /0 yBaru CTYIiHb BIUIMBY CKpUIais Ta
MacmTad HOro BiAMOBiMANBbHOCTI. EHEpreTMuHy «IOTYXKHICTB» TaKHX
muTLiB, Ak Iuxak [lepiman un Anna-Cogi Mytrep, MOXHA yNnoniOHUTH
JI0 IOTYXKHOCTI aTOMHHX €JEKTPOCTAHIIIM, SIKI 3aJOBOJBbHIIOTH NOTpeOu
BEIMKOI KUIBKOCTI Jmrofed. Aze Oyab-SKuil ckpunaib Moxe OyTu
NO3UIIIOHOBAaHUN K coJyicT. PisHung — y30H1I aissbHOCTL. [leski
XapKiB’SHU Ha BCE XKUTTA 3alaM ATaloTh Ipy cBOE€I cyciaku Bipu JIlutos-
YEHKO, SKa BHUCTyHaja A HUX Yy HiJBajl 0araTomoBepXiBKH IIij yac
CIIBHOTO NEPEXOBYBAHHS BiJ] )KaXJIMBUX OOCTPLIIB Ha MOYATKy BiiiHU
y 2022 poui. 3Hayny poib Biairpas i Irop UepHsBCbKuUil, sIKUM eMOLINHHO
Ta TICHXOJOTYHO MIATPUMYBAB CIIBIPOMAJASH CBOIMH BHCTYIaMH

15 Beenenmit B maykoswuii 06ir R. Arnold (2003).
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Ha Pi3HUX KOHIICPTHUX MalaHYMKaX, BAKOHYIOUYH 1, BIITOBITHO, TTOMYJIS -
PU3YIOUH My3UKY XapKiBCHKUX KOMIIO3HTOPIiB MEHYJIOIO Ta ChOTOICHH 6.

XapakTepucTHKa CTaTyCy COJiCTa HE Malla Ha METI HIBEIIOBaTH 3HA-
YeHHS HIMX aMITya. HaBmaku, po3/iijieHHsT BiIIMOBIAJIbHOCTI i 3yCHIIb
B aHCaMOJIl YM KBapTeTl O3HAuYa€ JIOBI'MM IpPOIEC TBOPUOTO «IIPUTUPAH -
HS» OJMH JIO OJTHOTO 1 CBIIOMOTO CIPUIHATTS CBOEPIAHOI B3a€MO3aJIEK-
HocTi. KpiMm Toro, cmisibHe My3WKyBaHHS BHMarae BiJl BUKOHABLS OiIbII
I'PYHTOBHHX 3HaHb IPO MPUPOAY MY3UKH, i1 OyI0BY Ta ictopito. Hemapma
JI. lllrmop 3a3Hauae, 1m0 «BUBUEHHS KOMIIO3UIIi{, BKJIIFOYHO 3 TAPMOHIEIO 1
(dhopMot0, BIIKPHE HOMY T€, YOTO HABITh 1HTYIllisl T€HIsI HE MOXKE JT03BOJIH -
TH co0i BiakuuyTH» (Spohr, 1878: 214).) Buznanuii malictep po3BUBa€ i
T M TyMKY: «SIKio Bu HaOyM 1bOT0, BaM CIIiJI CIPOOYBATH CTBOPH -
TH OPUTIHAJBHY KOMIIO3UIIIIO, 100 I3HATHUCS, YA BOJIOMIETE BH JIaPOM
MY3UYHOTO BUHAXiTHUITBA 1 YW TOKJIMKAHI BH CTaTH KOMIIO3UTOPOM.
HaBiTh SKIO 1€ BUSBHIIOCSA HE TaK, HE HEXTYWTE BUBUCHHSM TEOPii My -
3UYHOI KOMITO3UIiT, OCKIJIbKH 11l 3HaHHS OyAyTh BaM HE3aMiHHI, SIKILO BU
KOJHMCh 3a0a)ka€Te CTaTH TUPUTEHTOM opkecTpy» (Spohr, 1850: 235).
Omxe, mepeOyBaHHS B PI3HUX POJISAX O3HAYA€ 30aradyeHHs XyI0KHBO-
€CTETUYHHUM, COIlIOKYJIbTYPHUM JOCBIZIOM, a II€ — PO3BUTOK IHTEIEKTY
B PI3HHUX HOrO acreKTax, po3IIMpPEHHS NCHXOEMOLIWHOr0 Jiana3oHy Ta
MaciTady iHCTpyMEHTalli3My My3UKaHTa.

Te x crocyerbess U opkecTpoBoi rpu. lIpocre, Ha nepmmi norsn,
3aBJaHHS — TpaTH pa3oM OJHY TNapTiio — rmnepenbavae me Oibine
30/IMKEeHHS 1HAMBIAYaJbHOCTEH 3apaiyd BHPAXEHHS MY3UYHOTO 3MICTY,
BKJIFOYHO  JIO €IHOCTI Y MITPUXOBOMY, AaIUTIKATYPHOMY, 3BYKOBOMY,
iHTOHaItHOMY Ta Oararbox IiHIHX acrekrax (Spohr, 1878: 215).
BaxxnuBe  3HaueHHs  BlAIrpae  BMIHHS —~ OpKeCTpaHTa  JHMBUTHUCA
Ha JIUPUTEHTa Ta CIiAYBaTH 3a HUM, a IIPU I'Pi 13 COJIICTOM — yBa)KHO HOro
ciyxatu ¥ miaTpumyBartu. JI. [llmop BBaxkae 3a moTpiOHE omumcaTH i
cneuniky peneTuliiiHoro mpouecy Ta OakaHy MOBEIIHKY MY3HKaHTIB
(Spohr, 1850: 233-235), m0 3aKOHOMIpHO, BPaXOBYIOUH JIHPUTCHTChKUI
nocsia aBTopa «Ilkomm».

18 11i ckpunani — nuile HeBeIUKA YAaCTKA MY3UKAHTIB, SIKi BUCTYNAIM B AHAIOTIYHMX
CHUTYyallisX 1 BioMi aBTOpY wi€l cTarTi. besyMoBHO, iX Habararo Oiipe.
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BucnHoskmu.

HezanexxHo Big o0paHOro CTarycy, CKpHMallb CTUKAETHCS 3 MEBHUM
KOJIOM XYyIOXKHIX 3aBHaHb. BOHU 0a3yloThCs Ha OCOOJNMBOCTSX BTiJICHHS
Ta JIOHECEHHs JI0 CIyXaya KOHKPETHOTO KOMIIO3HUTOPCHKOTO 3a/ayMy, ifel,
3micty TBOpY. CosbHE, aHcaMOiieBe, KBapTeTHE a00 OPKECTPOBE MY3HUKY -
BaHHS PI3HUTHCS TUIIOM IOBEAIHKH, CIIOCOOOM KOMYHIKallli BUKOHABLS
3 KOJIETAaMH Ta CIyXaueM, «TE€HEPYIUYOI TOTYXHICTIO» HOro rpu i, siK
HaCJIIIOK, II€BHMM KOMILJIEKCOM IIPOBHMX HABUYOK Ta IpHIIOMIB.
OTpuMaHHS JOCBIlYy y KOKHOMY 3 LIMX HamlpsMIB J103BOJIIE OBOJIOAITU
pPI3HUMH pOJSIMH, SIKI HAOYHO JEMOHCTPYIOTb CUHMEMUUHY NPUPOOY
npoghecionanizmy CKpunajs, Ta IPOSBUTH CaM€ Ti SIKOCTI, SIKHX IMOTpeOye
oOpaHa (hopMa My3UKyBaHHS.

BuB4ueHHs crienndiku «KOMYHIKaTHBHO-POJIbOBUX» MPOIIECIB, HA HAIII
MOIVISII, MOXE CIPUATH TEPEOCMHCIICHHIO YCTaJICHHUX MeAaroriqyHuX
MIIXOMIB Ta I[IHHOCTI KOMIUICKCHOIO HaBUYaHHS, IOSBI B IEPCHEKTHBI
HOBUX  JOCJIIKEHb LIOIO iHTepnperamii  TBOPIB B aCIIEKTI
KOMIIO3UTOPCHKOI Ta BUKOHABCHKOI TBOPYOCTI, a/I’K€ MPUHIIUIIOBUN 3MiCT
y pi3HEUX cdepax My3UYHOTO MHCTEITBAa, HE3BAKAIOYH HAa MOSBY BCE
HOBHX Horo QopmM, 3almMIIaeThCs HE3MIHHHM. Maibke [1Ba CTONITTS
Binasie Hac Bim meronuuHoi mpami JI. llmopa, ane akTyanpHICTH HOr0
nopaja He BTpadaeTbcsi W choroaHi: «lIparHiTh TiABKKM HaiiOnaropoa-
Himoro! — nmumie aBrop. — <...> Hexail BcS My3uka, sIKy BU BUKOHYETE,
Oyae HalKpalol y CBOEMY pozi <...> I BHCOKa MeTa [BIIOCKOHAJICHHS
maiicrepHocti — C. K.] He TMOBHHHa OOMEXYyBaTucs JHUIIE TI'POIO
Ha CKPHUIILl; BOHA Ma€ TOIIUpIOBaTHci Ha HaOyTTS BCIX 3HaHb, SKi
MOXYTh HMPUHECTH KOPUCTh MY3MKAHTOBI Ta PO3MIMPUTH PO3YM 1 AYLIY
apructa» (Spohr, 1878: 216).

JITEPATYPA

TopbadoBa, H. (2013). ComiansHuii craryc i comianbHa poiib K 0a30B1 MOHSTTS
COLIaNBbHOI CTPYKTYpHU. Bichux JKumomupcokoeo depoicasno2o yHigepcumemy,
67, 234-237.

Hanuenko, H. (2010). KomyHnikarjisi B kaHpi CTpyHHOro KBapteTy. Mucmeymego-
3naeuyi 3anucku, 18, 305-312.



67
lpobnemu s83aemodii Mucmeymea, nedazoeiku ma meopii i npakmuku ocgimu, 2023, eun. 68

IMonmberka, I (2022). denomen axncamOneBoi amianorizamii B CONBHOMY MY3HIHOMY
BUKOHABCTBI.  Akmyanvhi numawnus — eymavimapuux — Hayk, 58, 93-98,
http://www.aphn-journal.in.ua/archive/58 2022/part_2/58-2_2022.pdf#page=93.

@emak, H. (2021). BuxonaBceki 3acamu (YHKIIOHYBAHHS YKpPAiHCBKOTO CTPYH-
HOTO KBapTeTy: 1iCTOpUuYHUN acnekT. Yaconuc Hayionanvuoi my3uunoi
axaodemii Yxpainu imeni 11 1. Yaiixogcovkoeo, 51 (2), 26-43,
https://doi.org/10.31318/2414-052X.2(51).2021.239387.

Arnold, R. (2003, October). Empathetic intelligence: The phenomenon of intersubjective
engagement. Paper presented at the First International Conference on Pedagogies
and Learning, University of Southern Queensland, (pp. 1-14).

Bishop, L., Gonzalez Sanchez, V., Laeng, B., Jensenius, A. R., & Hgffding, S.
(2021). Move like everyone is watching: Social context affects head motion
and gaze in string quartet performance. Journal of New Music Research,
50 (4), 392-412, https://doi.org/10.1080/09298215.2021.1977338.

Bishop, L., Jensenius, A. R., Laeng, B. (2021). Musical and Bodily Predictors of
Mental Effort in String Quartet Music: An Ecological Pupillometry Study of
Performers and Listeners. Frontiers in Psychology, 12,
https://doi.org/10.3389/fpsyg.2021.653021

Cho, E. (2021). The relationship between small music ensemble experience and
empathy skill: Asurvey study. Psychology of Music, 49 (3), 600-614.
https://doi.org/10.1177/0305735619887226

Ginsborg, J., & Bennett, D. (2021). Developing Familiarity in a New Duo:
Rehearsal Talk and Performance Cues. Frontiers in Psychology, 12,
https://doi.org/10.3389/fpsyg.2021.590987

Horwitz, E. B., Harmat, L., Osika, W., & Theorell, T. (2021). The Interplay Between
Chamber Musicians During Two Public Performances of the Same Piece: A
Novel Methodology Using the Concept of “Flow”. Frontiers in Psychology, 11,
https://doi.org/10.3389/fpsyg.2020.618227

Seddon, F. A., & Biasutti, M. (2009). Modes of Communication Between Members
of a String Quartet. Small Group Research, 40(2), 115-137,
https://doi.org/10.1177/1046496408329277

Spohr, L. (n. d. [1878]). Violin School. (Revised and edited, with additional text,
by Henry Holmes, translated from German by Florence A. Marshall). London:
Boosey & Co, https://vmirror.imslp.org/files/imglnks/usimg/9/94/IMSLP3309
99-PMLP30640-violinschuleengl00spoh_1878.pdf

Sporh, L. (n. d., ca. 1832). Violinschule. Vienna: Haslinger.



68
Mpobnemu 83aemodii mucmeymea, nedazoziku ma meopii i npakmuku ocgimu, 2023, eun. 68

Sporh, L. (n.d., ca. 1850). Violin school. (Ttranslated by John Bishop of Cheltenham).
London: Robert Cocks & Co, https://vmirror.imslp.org/files/imglnks/usimg/6/6
9/IMSLP29762-PMLP30640-Spohr_Violin_School_Engl..pdf

The 92nd StreetY, New York (2019, April 12). lizhak Perlman in Conversation with
Alan Alda [Video]. YouTube, https://www.youtube.com/watch?v=ZOCV2RtuomY

REFERENCES

Arnold, R. (2003, October). Empathetic intelligence: The phenomenon of
intersubjective engagement. Paper presented at the First International
Conference on Pedagogies and Learning, University of Southern Queensland,
(pp. 1-14) [in English].

Bishop, L., Gonzalez Sanchez, V., Laeng, B., Jensenius, A.R., & Hogffding, S.
(2021). Move like everyone is watching: Social context affects head motion
and gaze in string quartet performance. Journal of New Music Research,
50 (4), 392-412, https://doi.org/10.1080/09298215.2021.1977338 [in English].

Bishop, L., Jensenius, A. R., Laeng, B. (2021). Musical and Bodily Predictors of
Mental Effort in String Quartet Music: An Ecological Pupillometry Study of
Performers and Listeners. Frontiers in Psychology, 12,
https://doi.org/10.3389/fpsyg.2021.653021 [in English].

Cho, E. (2021). The relationship between small music ensemble experience and
empathy skill: Asurvey study. Psychology of Music, 49 (3), 600-614.
https://doi.org/10.1177/0305735619887226 [in English].

Danchenko, N. (2010). Communication in the genre of the string quartet. Notes on
Art Studies, 18, 305-312 [in Ukrainian].

Feshchak, N. (2021).[Performance principles of functioning of Ukrainian chamber
quartet: historic aspect. Journal of Tchaikovsky National Music Academy
of Ukraine, 51 (2), 2643, https://doi.org/10.31318/2414-
052X.2(51).2021.239387 [in Ukrainian].

Ginsborg, J., & Bennett, D. (2021). Developing Familiarity in a New Duo:
Rehearsal Talk and Performance Cues. Frontiers in Psychology, 12,
https://doi.org/10.3389/fpsyg.2021.590987 [in English].

Horbachova, N. (2013). Social Status and Social Role as Basic Notions of Social
Structure. Zhytomyr State University Journal, 67, 234-237 [in Ukrainian].
Horwitz, E. B., Harmat, L., Osika, W., & Theorell, T. (2021). The Interplay Between
Chamber Musicians During Two Public Performances of the Same Piece: A
Novel Methodology Using the Concept of “Flow”. Frontiers in Psychology, 11,

https://doi.org/10.3389/fpsyg.2020.618227 [in English].



69
lpobnemu s83aemodii Mucmeymea, nedazoeiku ma meopii i npakmuku ocgimu, 2023, eun. 68

Polska, I. (2022). The phenomenon of ensemble dialogization in solo musical
performance. Humanities science current issues, 58, 93-98, http://www.aphn-
journal.in.ua/archive/58_2022/part_2/58-2_2022.pdf#page=93, [in Ukrainian].

Seddon, F. A., & Biasutti, M. (2009). Modes of Communication Between Members
of a String Quartet. Small Group Research, 40(2), 115-137,

SQU§H]W§|€§1‘§F§§§/|10'1177/1046496408329277 [in English].

Spohr, L. (n. d. [1878]). Violin School. (Revised and edited, with additional text,
by Henry Holmes, translated from German by Florence A. Marshall). London:
Boosey & Co, https://vmirror.imslp.org/files/imglnks/usimg/9/94/IMSLP3309
99-PMLP30640-violinschuleengl00spoh_1878.pdf [in English].

Sporh, L. (n. d., ca. 1832). Violinschule. Vienna: Haslinger [in German].

Sporh, L. (n.d., ca. 1850). Violin school. (Ttranslated by John Bishop of Cheltenham).
London: Robert Cocks & Co, https://vmirror.imslp.org/files/imglnks/usimg/6/6
9/IMSLP29762-PMLP30640-Spohr_Violin_School_Engl..pdf [in English].

The 92nd Street Y, New York (2019, April 12). Itzhak Perlman in Conversation
with Alan Alda [Video]. YouTube, https://www.youtube.com/watch?v=20CV2

RtuomY [in English].

Stanislav Kucherenko

Kharkiv I. P. Kotlyarevsky National University of Arts,
PhD in Art Studies, Senior Lecturer,
the Department of Chamber Ensemble
e-mail: kucherenko.stanislav@yahoo.com
ORCID iD: 0000-0003-0010-8727

The synthetic nature of the violinist-performer’s
professionalism (on the material of L. Spohr’s “Violin school”)

Statement of the problem.
The modern academic violin performance art is an extensive and multi-level

phenomenon. Musicians choose one or another direction of self-realization (soloist,
ensemble or quartet player, orchestra artist), achieving a certain level of mastery
in it. Such a narrowing of specialization, determined by the history of musical art,
on the one hand, helps to increase the level of professionalism, and on the other
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hand, it ruins the integrity of the figure of the performer in the perception
of musicians and listeners.

The scientific literature devoted to the issues of violin performance in various
roles is quite extensive and versatile and makes it possible to understand certain
aspects of a musician’s creative life. Recently researches by L. Bishop et al. (2021),
E. B. Horwitz et al. (2021), E. Cho (2021), and others gives a chance to understand
the creative life of a violinist in a fragmented way, stimulating the desire to achieve
a certain integrity when considering the stated problem.

Objectives, methods, and novelty of the research.

The purpose of the study is to consider the synthetic nature of the violinist’s
professionalism and its manifestation in various directions of his/ her creative
realization. The cognitive apparatus of the study is based on the combination
of historical-theoretical, structural-functional, comparative, hermeneutic, and
systemic methods of analysis, owing to which the synthetic nature of the violinist-
performer’s professionalism unfolds in different angles. Forthe first time,
the professionalism of the violinist is considered from the point of view of its
synthetic nature; in the context of the chosen topic, L. Spohr's thorough views in his
“Violin School” are highlighted.

Research results.

Solo, ensemble, quartet or orchestral playing differs in the functional
characteristics of the musician: status that determines his/her behaviour and
the type of communication — the role. Acquiring practical knowledge in each of these
specializations, the violinist realizes the uniqueness of the respective statuses
and roles, enrichs self-own artistic-aesthetic, socio-cultural experience,
thereby developing intelligence, expanding the psycho-emotional range and
scope of his/her performer art. L. Spohr in the “Violin School” provides his own
vision of the universal qualities of a violinist and separately characterizes his / her
various statuses and roles. Although this methodical work is almost two hundred
years old, the relevance of the author’s advice is not lost even today.

Conclusion.

Regardless of the chosen status, the violinist faces some circle of art tasks.
They are based on the features of the implementation and delivery of a specific
composer’s idea to the listener and determine the musician’s use of a particular set
of playing skills. Mastering various “roles”, which clearly demonstrate the synthetic
nature of aviolinist’s professionalism, allows one to demonstrate exactly those
qualities that are required by the chosen form of music making and
the composer s intention. In our opinion, the study of the specifics of communicative
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and role-playing processes can contribute to the rethinking of established
pedagogical methods and the value of a comprehensive approach to learning,
on which L. Shpors “Violin School” is based.

Keywords: synthetic nature; violinist-performer; directions of creative
realization; status; role; L. Spohrs “Violin School”.

Cmamms naoditiuina 0o peoaxyii 27 cepnusi 2023 poky
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XopoBe apaH:KyBaHHSI K LLJSIX peaJsiizamii
TBOPYOI0 NMOTEHLia/ly CTyIleHTa-XopMelicTepa

Cmamms npezenmye pe3yibmamu  OOCHIONCEHHs. [HHOBAYIUHUX Ni0X00i8
00 GUKNAOAHHA OUCYUNTIHU «XOpO8e APAHIICYBAHHAY ) 3AKIA0AX BUWOT MY3UUHOT
ocgimi. Memoro yici ananimuyHoi po36ioKuU € 6UBUEHHA eheKMUBHUX NedacoSTUHUX
cmpamezill, AKI NiOBUWYIOMb MEOPYULL NOMEHYIAN CMYOeHmig-Xopmelcmepis.
IIposooumuvcsi dymra npo me, wjo y KOHMEKCMI CYYACHO20 MIHAUBO2O OCGIMHbLOZO
cepedosuwa, sKe Xapaxmepuszyecmuvcs NOCMIUHOW0 MypOYIeHmHICIIO | CIMpPIMKUM
PO36UMKOM, HeOOXIOHI HO8I NIOX00U 6 nedazoziyi, CNPAMOBAHi Ha THOUBIOYANI308aHe
HAGUANHS | PO3KPUMMS MEOPYUX HAXUNIE ma oboapyeéans cmydenma. Ix peanizayis
8i00y8acmMbCsL WIISIXOM imezpayii iIHHOBAYIIHUX Memo0dig, op2aHizayitHux hopm ma
yugposux pecypcié y HABUANLHULL Npoyec, WO CMBOPIOE CAPUAMAUGT YMOBU
OJIs1 pO36UMKY MEOpUUX 30i6HOCmell cmyoenmie. AHANI3Z HOBAMOPCLKUX NIOX00i6
00 BUKNA0AHHA Oucyuniiny «Xopose apamdiCy8aHHA» 003601A€ GUSHAYUMU GNIIUG
HOGIMHIX MEeXHONOo2I HaA POPMYBAHHA VHIKANbHUX MY3UUHUX Ocobucmocmell,
30amuux 00 CaMOCMiIliHO20 Npocpecy ma Camo800CKOHANEHHS, d MAKOJIC HA PO36U-
MoK KOMRemeHmHocmeu, HeoOXiOHUX OJis ix nodanvuioi npogheciiinoi disibHoCcmi
8 sIKOCMI XopMmelcmepis.

Knrouosi cnosa: oOupuzceHmcbKo-xoposa 0c8ima; Xopoee apaHi’Cy8aHHs,
Xopmeticmep; meopua 0cobucmicme; nedazo2ivHa I[HHOBAMUKA; IHGOpMAYIiHO-
KOMYHIKAYItiHi MexXHONOZII.

IlocTanoBka npodJiemu.

BypeMHe ykpaiHCbKe CHOTOJIEHHS € BHKJIMKOM [JIsl PO3BUTKY 1
CTAaHOBJICHHSI HOBOI OCBITHBOI CHUCTeMH, y (okyci sikoi mepeOyBae i
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ocoOucCTIiCHA Opi€HTalllsl HaBYAJIbHO-BUXOBHOrO mporecy. HeoOXimHICTh
YIOCKOHAJICHHS TEeJaroriyHuX TEXHOIOTi, METOMiB, OpraHi3alliiiHux
¢dopmM Ta 3ac00iB y cHCTeMi HaBUAHHS CIIOHYKA€ /IO MOIIYKY HOBOi OCBIT-
HbOI TMMapagurMH, IO JO3BOJUTH YKpaiHi HE 3aJUIIATHCS OCTOPOHBb
BiJ mo0anpHUX  iHHOBalidHUX mponeciB. CydacHe iHQopMmarliiiHe
CYCIIJIBCTBO, OPIEHTOBaHE Ha BUKOPUCTAHHS HOBITHIX IU(POBUX IHCTPY-
MEHTIB Ta pecypciB, moTpedye IHHOBALIMHUX MIAXOMAIB y MENaroriii, o
CIPUATHMYTh BUXOBAaHHIO HEOOXIIHMX yMiHb 1 PO3BHUTKY OCOOHCTOCTI
3100yBava OCBITH B YMOBaX pO3MaiTTsl BHIIB Ta OPM HOTO MisIILHOCTI.

Kypc «XopoBe apaH)KyBaHHS» HaJEKUTh A0 LHUKITY (aXOBUX JUCIIMII-
JIiH, COPAMOBAHUX Ha (POPMYBaHHS W PO3BUTOK CIIEIIAJIICTIB, TECOPETUUHO
Ta MPAKTHYHO MIATOTOBIEHUX 10 XyA0)KHbO-BUKOHABCHKOI, HaBYAJIbHO-
BHXOBHOI Ta TMPOCBITHHUIIBKOI TpodeciiHol aisibHOCTI. Jlucummiina
HaIpaBJicHa Ha PO3KPHUTTSA TBOPUOTO IMOTEHIliany 3100yBavya OCBITH, IO,
O0C3yMOBHO, € aKTyaJIbHMM 3aBJIaHHSIM Cy4acHOi mpodeciiiHO OpieHTO-
BaHOI TMeAaroriku. Ajpke Yy rio0ajai30BaHOMY IMpPOCTOPl ChOTOJEHHS,
Jie IHHOBallli 1 TBOPYICTh CTAalOTh KIIOYOBUMH (aKkTOpaMH YCHiXy,
BOXJIMBO (OpPMYBaTH Yy CTYACHTIB HABUYKA TBOPYOTO MHUCICHHS Ta
CaMOBHUPAKECHHSI.

Ocmanni  nyonikauii  3a memoro  oocnioxywcenns. OcoOUCTICHO
OpIEHTOBAHWU MiAXIJ 1O HABYAHHS Y 3aKJaJlaX BUIOI OCBITH € aKTHBHO
JOCHTIDKYBAHOK TEMOKO, TOMY 0araro HayKOBHX IIpaib HPUCBIYCHO
npomy Hampsmy. Ilopsa i3 poboTamMu  BITYM3HSHHUX JTOCIITHUKIB —
C. I. ITonma3zina (2006), 1. JI. bexa (2003) Ta iHImUX, TPUBEPTAIOTh yBary
po3poOKM 3aKOopAOHHUX (axiBIIB y ramy3i ocBiTHIX iHHOBamii (Heikkila,
Niemivirta, Nieminen, & Lonka, 2010). YuHHMKM # 3aKOHOMIpHOCTI
(yHKL10HYBaHHS Ta PO3BUTKY 1HHOBALIHHOTO IpOLECY B OCBITHIN cdepi
BUCBITIIOIOTh mpami I. M. Jlnukieskoi (2004), O. M. Iruatosuu (2019),
JI. 1. Janutenko (2006). Ilcuxonoro-menaroriyHi acmnekTd pPO3BUTKY
0COOMCTOCTI 13 TBOPUMM IMOTEHLIAJOM B PI3HUX LAPHUHAX CYCHLIbHOI
TSUTBHOCTI peACTaBIICHI B poboTax B. O. Mosmsiko (2003),
O. JI. Typuninoi (2007), JI. IT. Minmxu (2010, 2015).

VY HaykOBOMY  MPOCTOpi  MY3WYHOI  MEJArorikd  BiJ3HAYUMO
JochipKeHHs Takux yueHux, sk T. A. CmupHoBa (2021), O. A. XKepHoB-
nukoBa Ta Ban [[3in I (2017), O. ITnotaumpka (2021). CydacHi HanmpsMu
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PO3BUTKY JUPUTCHTCHKO-XOPOBOI ~ OCBITH, O€3MOCEepPEeIHbO OB s3aHi
13 PO3KPUTTSAM TBOPYOro MOTEHIIIANY CTylIeHTa-XopMeicTepa, mpeacTaBieHi
B aHamiTHuHUX po3Biakax P. O. Jlomuyka (2008), T. A. Cmupnosoi (2008),
€. B. Kapnenka (2021), B. Cemenuyka (2022) Ta iH.

[Ipote mnHWTaHHS BINIMBY XOPOBOTO AapaH)KyBaHHS Ha PO3BUTOK
MY3UYHO-TBOPYMX HAaBUYOK 3700yBayiB OCBITH, MOIIYKY IHHOBaIiHHUX
METOJIIB Ta OpraHizaiiiiHux (GopM HaBYaHHA, IO CIPUATUMYTH QOpMY-
BaHHIO YHIKaJIbHOI MY3WYHOI OCOOMCTOCTI, MOTPEOYIOTh aHAJITUIHOTO
JOOTPALIOBaHHSI.

Takum 4uHOM, Memorw cmammi € 3’ICyBaHHS pOJIi XOPOBOTO
apaH)KyBaHHS B PO3KPUTTI TBOPUOro MOTEHIliady OCOOMCTOCTi CTyAeHTa-
XopMeicTepa: pO3BUTKY HOro MY3WMYHOTO MHCIICHHS, BUKOHABCHKHX Ta
IHTEepIpeTaniifHuX 3mM10H0CcTel. JloCHiPKeHHS TaKoK CHPSIMOBAHO HA BH-
SIBJICHHSI 1HHOBALIMHKMX IIAXOMIB 10 BUKJIAJAHHS IUCIHHUILIIHU «XOpOBE
apaH)XyBaHHS», SKI MOXYTb CIPHUSTH OibIl ¢()EKTHBHOMY BHXOBAHHIO
VHIKaJIbHUX OCOOMCTOCTEH, 3JaTHUX 10 CAMOPO3BUTKY, CaMOBIOCKO-
HaJIeHHS Ta TMOAANbLIOi peani3amii y cBOill MailOyTHiH mnpodeciiinii
TSTTBHOCTI B POJII XOPMEHUCTEPIB.

Memooonozia docnidrcenns. Bzaemomiss 0COOMCTICHOIO, KOMITETCHT-
HICHOTO Ta KOHTEKCTHOT'O MiAXOMiB 10 TpodeciiiHol miAroToBKH (haxiBIid,
HEeoOXiJHa y Mpolieci po3BUTKY HOro TBOpYHMX 3ai0HOCTEH, 0O0ymoBuMIIa
3a]ly4CHHSI TAaKUX METOMIB, SIK MeopemuyHuli auaniz 1HTEPIUCIH-
IUTIHAPHUX Ta MY3WKO3HABUMX KOHIEMIINA JJIs1 PO3YMIHHS 1 TIOSCHEHHS
pOJi XOPOBOTO apaH)XyBaHHS Y PO3KPUTTI TBOPYOrO MOTEHIIANy Ta
(GopMyBaHHI MY3MYHOIO MHUCIEHHS CTyIEHTa-xopMmeicrepa; xomnapa-
MUGHUL ananiz Pi3HUX MIAXOMIB 10 BUKJIAJAHHS IUCLHUIUIIHU «XOpOBE
apaH)KyBaHHsD» [JIsl BUSIBJICHHI Cepell HUX I1HHOBALIWHUX, SIKI MOXYThb
CIPUSTU BUXOBAHHIO YHIKAJIbHUX 0COOMCTICHUX SIKOCTEH XopMelcTepa.

Meron «case-study» — HaBYaHHA Ha KOHKPETHUX BHUIIaJKaX —
PO3IJIIHYTO OKPEMO SIK OAHMH 3 MPUWOMIB BHKOHAHHS TBOPYHMX 3aBJIaHb,
30KpeMa CTBOPEHHS XOpOBOI 00pOOKH, Ta NUIAXIB BUKOPUCTAHHS JOCBIAY
XOPOBOr0 apaH)KyBaHHs JUIs MIJABUIIEHHS €(QEeKTHUBHOCTI IMpOLECY TBOP-
4Oro pO3BUTKY CTyAEHTa-XOpMencTepa.
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Buxiax ocCHOBHOro Marepiajay 10CHiIKeHHs.

OCOOHCTICHO OpIEHTOBAaHWUW MIAXIA JIO 3MICTY HaBYaHHS 3HAYHO
MOKPAIIUTH SKICTh OCBITHIX MOCIYT, CTBOPIOIOYH CHPHUSITIUBI MTCHXOJIOTO -
MEeIaroriydi YMOBH JJI POSKPUTTS TBOPUOrO TOTEHIiany 3100yBadya
ocBiTH. CaMOCTBEp/IKEHHSI OCOOMCTOCTI B MPOLIEC] HABUAHHSA, YCB1IOM-
JIEHHS BJIACHOTO «sI» y IMO€JAHAHHI 3 PO3BUTKOM IHIUBIAYaJIbHUX OCOOJIN-
BOCTEH, PO3KPUTTAM TBOPUMX HaxWIiB Ta oOmapyBaHb, HaOyTTAM
(axoBUX KOMIIETEHTHOCTEH JO3BOJUTH CYTTEBO IIBUIIUTH KOHKYPEHTO-
CIPOMOXHICTh 3400yBauiB OCBITH Ha CydyacHOMY pHHKY mpaii. Ocobu-
CTICHO OpIEHTOBAaHUM MiAX1J B JUPUTEHTCHKO-XOPOBIM OCBITI Iependayae
IHAMBiAyanbHE CTaBICHHS [0 KOXXHOTO CTYAEHTAa, 3 YPaxXyBaHHSIM HOTO
moTped, IHTEpEeCiB, IMCUXOJOTIYHUX OCOONMMBOCTEH Ta IIijieiH. XopoBe
apaH)XyBaHHs [JIO3BOJISIE PO3BUBATH MY3HUYHI TAJAHTH 1 KPEATUBHICTH
CTYICHTIB, a/UK€ BOHM OTPUMYIOTh 3HAHHS Ta HABUYKH, HEOOXimHI
JUIl CTBOPEHHSI OpWUTIHAIBHUX Ta BHUPA3HUX apaH)KyBaHb XOPOBUX
kommo3uiii. Ile cnpusie GopMyBaHHIO BIAaCHOI MY3MYHOI OCOOMCTOCTI 1
JI03BOJISIE BUSIBUTH YHIKaJIbHUN TBOPUMH MOTEHIlIaN 3100yBaya ocBiTh. Sk
3a3Hauvae y cBoix gociuimpkeHHsx B. O. Momsiko (2003: 6), «...TBOpYICTb
MMOBUHHA CTaTH HOPMOIO PO eciiHOl AISUTbHOCTI Ta HOPMOIO MiATOTOBKU
70 Hel, TOOTO B KIHIIEBOMY BapiaHTi MU TOBOPUMO IpO T€, L0 KOXKEH
¢daxiBenp Mae OyTu TBOpuMM (axiBleM. 3BHYAaWHO, piBHI TBOPYOL
TiSTTBHOCTI 3aBXIU OymyTh PI3HUMH, OCKUIBKH B KO)KHOMY KOHKPETHOMY
BUIMAJIKYy TBOpPYI MOXJIHMBOCTI Y KO)KHOTO KOHKPETHOTO TpalliBHUKA
JIETEPMIHOBaH1 MOT0 3M10HOCTSIMH, 001apOBaHICTIO, TAJIAHTOM).

3omiany Ha Te, IO JOMIHAHTa TBOPYOCTI MOCTAa€ SIK OOOB’SI3KOBA
CkJiazoBa TpodeciiiHOi OCBITH, MO)XHA CKOPHT'YBAaTH 3MICTOBE HAIOB-
HEHHSI HABYaHHS XOpMelcTepa, M0 BKIIOYATUME TaKi €EMEHTH: PO3BH-
TOK MY3MYHOI TBOPYOCTI, IMJABUIICHHS MY3W4YHOI epynuilii, GopMyBaHHS
BMIHb aHaJi3y Ta IHTepHpeTauii My3UYHHUX TBOPIB, BUBYEHHS PI3HUX
CTUJIIB Ta €MOX MY3UKH, a TAKOXK YIOCKOHAJIEHHS MpodeciiHuX HaBUYOK
3 ycix npeameTiB (paxoBoro nukiy. Kpim toro, 3apyOikHI JOCHIIKEHHS
MIJKPECIIOI0Th aKTYaJbHICTh PO3BUTKY KOMYHIKaTHBHMX HABMYOK Ta
JIePChbKUX AKOCTeH MaHOyTHIX KEpiBHUKIB XOPOBHUX KOJIEKTHBIB,
JEMOHCTPYIOUHM €(EKTHUBHICTh TOEJHAHHS KOTHITHBHUX Ta EMOIIMHUX
aCIIeKTiB HaBYAJIBbHO-BHXOBHOTO TMPOIECY i MOBOAATH, IO AaKTHBHI,
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KOMYHiKa0OeJbHi, CaMOCTIHHI Ta CaMOJOCTaTHI CTYJIICHTH HE JIUIIE Kpale
aNanTyloThCAd [0 HABUAHHS, aje W TOKa3yloThb BHII pe3yJbTaTd
nopiBHSHO 31 cBoiMu omHorpynaukamu (Heikkila, Niemivirta, Nieminen,
& Lonka, 2010).

Baromoro ckiiaoBoro (popMyBaHHS TBOPUOi 0COOUCTOCTI € PO3BUTOK
MY3UYHOTO MHCICHHS CTYACHTA. 3aBJaHHA HaBYAJIbHOI TUCHHUIUIIHA
«XopoBe apaH)XyBaHHS» — CTUMYJIOBATH 37100yBadiB OCBITH 10 iMIPO-
Bi3al[iHUX pIllIeHb, OPUTIHAJIBLHUX IHTEPIpPETAIii. AJKE MOXIHMBICTD 1
CIPOMOXKHICTh aJanTyBaTd, TpaHcQopMmyBaTH Ta 30aradyyBaTé My3HUHI
KOMITO3HIIii, CTBOPIOIOYHM BJIACHI YHIKaJbHI Bepcii, pO3BUBAIOTh YMIHHS
aHaNI3yBaTH MY3HUYHI CTPYKTYPH, BUSBISITH XapaKTEpUCTHUKU TBOpY i
pO3yMITH HOro eMOIiiHy BHpPa3HICTh. 3aBASKH MPAKTHYHIA pPoOOTI
3 apaH)KyBaHHIMH CTYJCHTH BIOCKOHAIIIOIOTH CBOi MY3UYHI HABUYKHU, BH-
SIBJIIFOTH CBOI TBOPYi 3MI0HOCTI 1 CaMOCTBEPIKYIOTHCS, JEMOHCTPYIOUH
CBOIO YHIKaJIbHY MY3UYHY OCOOHMCTICTb.

VYpaxoByroun Cy4acHi BUMOTH [10 OCBITH, 3ayBaXMMO, IO AaKI[EHT
Ha MOIIYKYy HOBUX METONIB Ta (OopM BHUKIAJaHHS, 13 3aCTOCYBaHHSIM
OCTaHHIX pPO3pOOOK Yy cepl memaroriyHoi iHHOBATHKH, BBAXKAETHCS
MPaBUJILHO OOPAHOI0 CTPATEri€l0 BUKIAJAIBKOIO KOJEKTHBY OYIb-SIKOTO
OCBITHBOTO 3akjamy. «Peamizallis MpUHIMIY BapiaTUBHOCTI Ja€ 3MOTY
NeTarOTiYHAM KOJIGKTUBAaM HaBYaJbHO-BUXOBHUX 3aKJAIiB OOMpaTH i
KOHCTPYIOBATH MEAAroriYHUi mpoiiec 3a Oyab-IKUMU MOJENSIMH, 30KpemMa
it aBTopchkuMEy ([lnukiebka, 2004: 5).

XopoBe apaHKyBaHHS SIK Ba)JIMBa CKJIaJ0Ba XOPMeWCTEePChKOl Mpak-
TUKH BUMArae€ BiJ MearoriB 1HHOBALIMHUX MIIXOAIB y Ipolieci HaB4YaH-
Hs. Meronuka BUKJIaJaHHS, CIIPIMOBaHa Ha HaOyTTs 3100yBauaMu OCBITH
3HaHb, YMIHb Ta HaBHYOK 3a CTAaHJAPTHUM, HE3MIHHHUM 3pa3KoM, IO Ha-
IpalbOBaHUN pOKaMM, IIOBUHHA BiAIATH y HeOyTTs. HaromicTs ympoBa-
JUKEHHS Ie1aroriyHoi IHHOBAaTHKHU Y XOPOBE apaHKyBaHHS BIIKpPUBA€ HOBI
TOPU30HTH  JUIS BUSIBIICHHS 1  PO3BUTKY  TAJAHOBHTHUX  MOJOIUX
MY3UKaHTIB, JIOIIOMara€ CTBOPUTHU CIPUSTINBY 1 HAaTXHEHHY arMocdepy
HABYaHHS, B SKIH CTYIEHTH 3MOXYTh PO3KPUTH CBill MOTEHIas 1 CTaTu
XOopMelcTepaMu-TBOPISIMH, 3aTpeOyBaHUMU B MallOyTHHOMY.

VY XOopoBOMY apaH)XyBaHHI MO)KHa 3aCTOCOBYBATH Pi3HOMaHITHI 1HHO-
BalliliHi TPUHOMH, IO CIPUSIOTH PO3BUTKY TBOPYHX 3110HOCTEH, a came:
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— eKCIICPUMEHTH 3 BapilOBaHHSAM TOJIOCIB, IO THependavyarTh
BHKOPHW CTaHHS IT1JT Y4aC BUKOHABCHKOI MMPAKTHKW HETPAIUIIHHUX KOMOiHa -
1[I TOJIOCIB, SIKi CTBOPIOIOTH HOBI TeMOpaibHi edekTH;

— eNEeKTPOHHY OOPOOKY 3BYKa 3aBISKH BIATMOBITHUM TEXHOJIOTISIM,
TaKUM SIK 3aTPUMKH, €EKTH 3BYKOBOT'O MPOCTOPY, €KBaIal3epu TOIIO,
JUIS CTBOPEHHS YHIKQJIbHUX Ta HE3BUYHUX 3BYKOBUX BPaKCHb;

— IMIpOBI3allil0 — T03BLJ CTyJIEHTAaM BHOCUTH BJIACHI TBOPYl €JIEMEH -
TU Ta Bapiamii y My3UYHUN MaTepiai AJisg pO3BUTKY TBOPUYOIO MHUCICHHS
Ta (hOpMYBaHHS HOTO 1HAMBITYaJIBHOTO CTHIIIO;

— Cy4JacHI KOMIT'FOTEpH1 CHeliaiaizoBaHi mporpaMu s ¢ikcamii Ta
penaryBaHHs. HOTHOTO Martepiany, apaHKyBaHHs Ta 3BYKO3amucy, SKi
JIO3BOJISIFOTH CTBOPIOBATH CKJIAJIHI Ta PI3HOMAHITHI XOPOBI apaH)XyBaHHS;

— MYyJIBTHCTHJILOBI apaHXyBaHHS, TOOTO Ti, SIKi MOEAHYIOTh €JIEMEHTH
PI3HHX MYy3WYHUX CTHJIB 1 JKaHpIB, IO J0JA€ JO BUKOHAHHS HOBHUX
KOJIbOPIB Ta TUHAMIKH;

— KOJIEKTUBHY TBOPYICTb, 3aJIY4YE€HHS CTYJEHTIB JO CHIJIBHOIO IPO-
[ecy apaH)XyBaHHS, IIJl4ac SKOr0O BOHH MalOTh MOXKJIHUBICTb
CIIBIPALOBaTH, OOMIHIOBATHCH 1ESMHU.

CyyacHU MyIpTUMENIMHUI NpoCTip Hamae 0araTo MOXIUBOCTEH
JUIs 3a]Ty4eHHs 10 HaBYaJIbHOTO Tpoliecy iH(opMaliiHO-KOMYHIKalliHHUX
TEXHOJIOT1H, 1110, Y CBOIO Yepry, BiAKPUBA€E IIMPOKI MOXJIMBOCTI JJIsl MO-
JIMIIEHHS AKOCTI HaBYaHHS. AJKEe BUKOPUCTAHHS HOTHHX PEIAaKTOPIB Ta
MY3UYHOTO MPOrpaMHOro 3a0e3MedeHHsl MOJIETIIye TBOPYHM Ipolec,
JI03BOJISIE CTY[AEHTaM He JIMIIE CTBOPIOBATH, pelaryBaTH W apaHKyBaTH
HOTHUH Matepian epeKTHBHO Ta MBHUAKO, & i CKCIIEPUMEHTYBATH 3 HUM,
3aCTOCOBYIOUHM DI3HI T'OJIOCH, IHCTPYMEHTH Ta 3BYKOBI edektu. Cneuia-
J30BaHl JONATKU JJIs1 MOOLIBHUX NMPHUCTPOIB JAIOTh 3MOry 37100yBauamM
OCBITM OTPUMYBAaTH HOTHI MaTepiajM, ay/lio- Ta B1I€03aMKCH, TOBIIKOBI
Ta HaBYAJIbHI MOCIOHMKMA Ta I1HII KOPHUCHI Marepiaiu Oe3mocepeaHbo
Ha cBOi cmaptdonu abo ruranmertu. lle 3abe3nedye 3pydHicTh, MOOIJIH-
HICTh 1 TOCTIMHHH JOCTYyN 110 HeoOXigHOoi iH(opmarllii Ta HaBYAIBLHUX
pecypciB. Hudposuii ayaio- Ta Bimeo3anuc A03BOJSE CTYICHTaM CIyXaTH
1 aHami3yBaTW CBOi BJIACHI BUKOHAHHS, BUSBISATH TOMHIIKA U TaKuUM
YUHOM TTOKPAIyBaTH CBOI BUKOHABCHKI HABMYKH, 4 TAKOX CIOCTEpiraTtu
32 po0OTOI IHIIMX. 3aBASKH BilCOKOH(DEpeHIisM Ta pPi3HOMAHITHUM
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OHJIAH-TEXHOJIOT1SIM CTYACHTH MOXYTh CIIJIKYBaTHCS 3 BUKJIaJauaMu Ta
ONHOTPYITHUKAMH Ha BiJICTaHi, OOMIHIOBATUCH i€IMHU, OTPUMYBATH
3BOPOTHUH 3B’S30K Ta HaB4aibHI Marepianu. CTBOpPEHHS BipTyallbHUX
XOpiB, aHCAaMOJIiB, KOMabopaTHBHE My3UKYBAaHHS 32 JIOTIOMOTOIO CIIeIlialb-
HUX TIATPOPM 1 IPOrpaM YMOXKITUBIIOIOTH BUKOHAHHS XOPOBUX apaHKY-
BaHb (MOXJIMBO HaBiTh BJIACHUX) pa3oM 3 IHIIMMHU CTYIEHTaMH 3 yCbOIO
cBiTy. Taka cmiBmpamns B MeXaX Cy4aCHHX OCBITHIX MPOEKTIB CHpHE
TBOPYOMY OOMIHY JyMKaMH Ta PO3BUTKY KOMYHIKaIlIHHINX HABUYOK.

Takum 4YuHOM, 3aCTOCYBaHHS IHTEPAKTUBHUX iH(POPMAIiHHO-KOMYHI-
Kal[iiHUX TEXHOJIOTiH Yy XOpOBOMY apaH)KyBaHHI JIOIIOMara€ CTBOPHUTHU
Ounbi 1ikaBy atMochepy HaBuYaHHS. Bineoypoku ¥ BipTyasbHI TpeHy-
BaHHS, 10 NependayaroTh IHTEPAKTUBHI 3aBaHHS, CIIOHYKAIOTh CTYACH -
TiB 10 CAaMOCTIHHUX JOCIIDKEHb B 3a3Ha4eHOMY Harpsimi. Kpim Toro, Bu-
KOpUCTaHHS rpadiyHuX 1 ayioBi3yadbHUX €(DEeKTIB qormomMarae iM CTBOPH -
TH O1JIBIII 3aXOIUIMBI Ta €CTETHYHO MPUBAOJIMBI IMPE3eHTAIIil CBOIX POOIT.

3acToCyBaHHs 1HHOBaLIMHUX HIAXOAIB /10 HAaBYAHHS, BUKOPUCTAHHS
HOBITHIX JIOCATHEHb y cdepi iHPopMaLiiHO-KOMYHIKAIIIHHUX TEXHOJIOT1H
3HAYHOI0 MIpPOI0 BIUIMBAIOTh HA aKaJeMidyHI JOCSITHEHHS CTYICHTIB, iX
MOTHBAIIIIO 1 3aI0BOJICHHSI TporiecoM HapyaHHs. «[IpakThka MOBOIHUTH,
IO CHOTO/IHI 3aCTOCYBaHHS CTYJEHTAMHU CYYaCHUX MY3HUYHO-KOMII FOTEP-
HUX TEXHOJIOTiH Y MpoIeci BHBYCHHS JHMCUUILTIHU ‘“XOpoBe apaHXKy-
BaHHS Y BHIIIN IIKOJI Ma€ Taki mepeBaru: GopMye KOMIT IOTEpHY Trpa-
MOTHICTB; CTBOPIOE 0arato MOXKJIUBOCTEH 715 €(EeKTHBHOIO MY3UYHOTO
HABYAHHA; PO3BHUBAE€ MY3WYHY 1 3aralibHy KYJBTYpY; CIPHIE CTBOPEHHIO
TBOpYOI aTMOC(epu Ha 3aHATTAX; HaJae MOXJIMBICTH camopeaiizalii,
[po3kputtsi — H. M.] TBOpYOro NnoTeHLiaJly MPU BUKOHAHHI CTYIEHTaMHU
CaMOCTIHHOI poOOTH, TMM CaMUM YIOCKOHAJIIOIOYHU SIKICTb 3aCBOEHHS
HaByaJbHOrO Marepiairy» (Pactpyba, Kymmnip, 2022: 81).

3a3HaYMMO, IIO0 OMAaHYBAHHS 3HAHb OCHOBHHX TEOPETHYHHX I10JIO-
JKEHb KypCy XOpPOBOTO apaH)KyBaHHs Ta cBOOOma Iiii mpu pO3B’si3aHHI
JIOKaJIbHUX 3aJ]ad CTBOPEHHSI XOPOBOI OOPOOKHM Ha MPAKTULI € KJI0YO-
BUMH aCIIEKTaMH, SIKi CHPHSIOTH PO3BUTKY (DaXOBHX KOMIIETEHTHOCTEH
xopmeiictepa. LI KOMIETEHTHOCTi, 30KpeMa, BKJIIOYAIOTh PO3YMIHHS
aBTOPCHKOTO HaMipy, 1AeHHO-XyJO)KHBOTO 3MICTy TBOPY Ta BMIHHSA
BTUTIOBATH iX y My3HMYHOMY apaHXyBaHHi. {71 OCATHEHHS aBTOPCHKOTO
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HaMipy BaKJINBO MaTH BMIiHHS pO3Ii3HABATH CJIEMCHTH MySHqu'l' MOBH Ta
OCO6JII/IBOCT1 pI/ITMOIHTOHaLIII My3u4HOI (ppazeosorii, rapmoHii, momido-

, PI3HOBHIB Ta BHUpA3HUX 3aC00IB MY3WYHOI (aKTypH TOIIO. AJKE
BI/IB‘-ICHH}I HaBYaJbHOI AUCHUILIIHU «XOpPOBE apaH)XyBaHHS» Ma€ Ha METi
HAOyTTsI MHCTENTBA IPHCTOCYBAHHS XOPOBUX, IHCTPYMEHTAJIBHHX Ta
BOKAJIbHUX TBOPIB JUISI PI3HUX CKJIQAIB XOpY, 3100yTTs (paxoBUX 3HAHB i
PO3BUTOK MPAKTHYHUX BMiHb Ta HABUYOK Y BUKOPUCTaHHI Pi3HOMaHITHHX
MPUIOMIB XOPOBOT'O MHCHMA.

Axanemik I. /. bex (2003), po3MipkoBYyrOUH MIOA0 NLIAXiB (hOpMYyBaH-
HS COLIAJIBHO YCITIITHOT 0COOMCTOCTI, HATOJIONIYE, M0 Y MPOIIECi HaBYaH-
Hs TIepeBary CciiJ HaJaBaTH METOAaM, SIKi CIIOHYKalOTh [0 PO3BUTKY
TBOPUYUX 3MIOHOCTEH 1 KPUTHYHOT'O MHCJICHHS Ta CIPUSIOTH HAOYTTIO
MPaKTUYHUX HABWYOK IS MOAANBIIOI MpodeciiiHii misubHOCTI. OaHUM
3 TAKAX METOJIB, Ha Hally OyMKY, MOXE CTaTH CydacHa TEXHOJIOTis
aHaIi3y KOHKPETHUX CUTyalliil — «case-study».

Bukopucranss MeTony «Case-study» B OBOJIOIHHI MPUHOMaMH XOPO-
BOTO apaH)XyBaHHsI € IIHHUM IHCTPYMEHTOM, IO CHPHUSE MPAKTHYHOMY
3aCBOEHHIO HaBYaJILHOTO Martepiamy. Lleit migxim mepembadae aHami3
peanbHUX CHUTYyallii 1 MOJOJIaHHS CKJIAJHOINIB, SIKI MOXYTb BUHUKHYTU
y IIpoIleci apaH)KyBaHHS, BIIOIp Ta 3amaM’sITOBYBaHHS JJIsl 3aCTOCYBAaHHS
y NMOAAJIbIIOMY HAaWOUIBII YCHIIIHUX BapiaHTIB PO3B’sI3aHHS MOCTaBICHOI
3agayi. CTylIeHTH OTPHUMYIOTh KOHKPETHHH MY3WYHHU Marepiall, sSKHid
MOTPIOHO apaHKyBaTH JJIs XOPY, 1 MAIOTh 3MOT'Y CAaMOCTIHHO MpaloBaTH
HaJ oro TpaHcdopMaIli€ro Ta BIOCKOHATICHHSM.

30Kkpema, OHIEI 3 TEM HaBYAJIbHOI AMCLMIUIIHU «XOpOBE apaHXKy -
BaHHs» I OakanaBpiB yeTBepToro kypcy OIIIl «XopoBe nupuryBaHHs»
€ BUIbH1 OOpOOKHM OpUTIHAJIBHUX Ta HAPOJHUX MEJOJIH i pi3HOro CKJia-
ny xopy. IIpono3uris cTBOpuUTH, HANpUKIAJA, BIacHy 0oOpoOKy HapomaHOi
MICHI CTUMYJIIOE TBOpPUMH Ipolec y 3400yBadiB OCBITH, BUKJIMKAIOUU
HEOOXIJHICTh aHaji3y 3aBJaHHS, MOOyAyBaHHS aJIrOpUTMY JiH AJis Horo
BUpIILIEHHS, MOPIBHSAHHSA MOXJMBUX CHOCOOIB 1 BapiaHTIB #oro po3s-
B’s3aHHS Ta BU3HAYEHHS HAMKPAIIOTo, 110 MPUBEAE A0 0a)KaHOTO Pe3ylib-
Tary. MOXJIMBICTh CaMOCTIMHO 00paTH My3W4YHUN MaTepiai JJsl poOoTH
MiJBUIIYE CTYMIHb OCOOHMCTOI 3alliKaBIEHOCTI CTyACHTa B JAOCATHEHHI
3HAYHOTO XyIOXXHBOTO PiBHS MaiOyTHROI Kommo3wuiii. [IpoanamizyBaBim
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KOMIUIEKC 0a30BHUX BUXITHHUX YMOB 3alpOIIOHOBAHOTO 3aBIaHHS IOIO
XKaHpy, 3MicTy, hopMH, CTPYKTYPH, CTHIILOBHX Ta BHKOHABCHKUX 0COOIIH -
BOCTEIl TOINO, CTYAGHT 3a MIATPUMKH BHKJAJadya CTBOPIOE aJrOPUT™
poOOTH Haj BIIBHOIO XOPOBOK 00POOKOI0, HANPHKIAJ, HAPOIHOI MiCHI,
II0 MOXKE BKJIFOYATH TaKi KPOKH.

1. JocnimxenHs BepOaibHO-MTOETUYHOIO KOMITOHEHTA MEPIIO0CHOBHU:

® pETEeNBHO MPOAHANI3yBaTH BepOANbHO-TIOSTUYHHUHA P TBOPY Ta
BU3HAUUTU CEMAHTHKY HOro Xy[o0XKHBOI 00pa3HOCTi, OO CMHCIIOBY Ta
JIpaMaTypriuHy ier, «IepCcoHaxiBy», CFOXKETHI JTiHii, Ta iH.;

® ypaxoByHOYHM OaraToBapiaHTHICTh SIK MEJIOAUYHOI, TaK 1 JiTepa-
TYpHOI CKJIJJOBOT ayTEHTUYHOI ITiCHI, O3HAHOMHTHCS 3 Pi3HOBUIAMU
TEKCTY (DONBKIOPHOTO MepuiojKepena i obpaTH TOW, 110 HaWKparie
BIJINIOBila€ aBTOPCBKOMY 3aayMmy, (OPMYIOUH PpO3BUTOK CIOKETY
3a BJIACHHM Oa’KaHHSIM;

® 3QJIGKHO BiJ XapakTepy TBOPY 1 HOro BHKOHABCHKOI CHPSIMO-
BaHOCTI o0paTh THUII Ta BHUJA XOpY, SIKOMY OyJe JOpy4ye€HO BHUKOHAHHS
MalOyTHBHOI poOOTH.

2. AHami3 Ta ompaloBaHHs My3UYHOTO MaTepiay:

® HEOOXITHO JOCHITUTH CTPYKTYpPHI, JIaJOIHTOHAIIIIHI Ta METPUUHI
0c0o0JIMBOCT1 (DOJNBKIOPHOTO MENIOCY, CBOEPIIHICTh PO3CHIBIB Ta MPOIY-
MaTH MMOJAJIBIINHI TIJIaH pOOOTH Ha/l XOPOBOIO 0OPOOKOIO IMiCHI,

® BH3HAYUTU OCOOJIMBOCTI MY3MYHOI JpaMaTypridHi MiCHI, Taki SK
3aB’s3Ka, pO3BUTOK, KyJIbMIHAIliSl Ta PO3B’A3Ka;

e o0Opatu (opMy My3UYHOI KOMITO3HIIii, SIKA TIOBHICTIO BiJIIMOBiJa€
KOHIIETLI] pO3BUTKY TBOPY 32 aBTOPCHKHM HaMIPOM.

e BrineHHsa 3agyMy TBOpy 3aco0aMu MY3MYHOI BUPA3HOCTI 3a JIOIO-
MOTOI0 BIJIOBIAHOI TEXHIKM KOMIIO3UTOPCHKOrO NMuchbMa. BapiaTuBHICTB
pe3ynbTary 3a0e3nedye MOKIUBICT, BUOOPY HUISAXY PO3BUTKY MY3HUHOIO
Mmarepiaily, 110 MoXe BiAOyBaTucsa B pI3HUX cdepax MY3UYHOI MOBH
(ab0 mooanHOKO, a00 y B3aEMOJIiT), TAKUX SIK:

JaJ0rapMOHIvHa,
TEMOPaJIbHO-PETICTPOBA,
TEMITOBa,

[ ]
[ ]
[ ]
¢ (hbakTypHa TOIIO.
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3actocyBaHHs TexHoJorii  «case-study» y mpakTuIli  XOpOBOTO
apaH)XyBaHHSI Ma€ JieKinbKka mepesar. Lleit meTon cnpuse HampaitoBaHHIO
BMiHb aHaNI3yBaTH CHTYyallii, OILIHIOBaTH aJbTEPHATUBU, OOUPATU
ONTUMAJIbHUA BapiaHT 1 CKJaJaTh aJrOpPUTM MOro 3AIHCHEHHS;, THM
CaMHM BiH J]a€ TIOMITOBX PO3BUTKY TBOPUYUX 1 KPUTHYHHX MUCICHHEBUX
HAaBUYOK CTYAEHTIB, OCKUIbBKM CIOHYKAa€ [0 MOIIYKYy OpPUTIHAJBHUX Ta
e(EKTUBHUX CIIOCOOIB PO3B’S3aHHS 3aB/IaHHS aAPaHIKyBaHHS.

KpiMm TOro, BUKOpUCTaHHsS MeTOny «Case-study» momomarae CTymeH-
TaM 3pO3yMITH TPAKTU4YHI acreKTH poOOTH apaHXyBaJbHUKA: BHOIp
rojiociB, 3ac00iB MYy3WYHOI BHPA3HOCTI, JIAJJOTOHAJILHOTO IUIAHY Ta iH.
Takuii minxin [0 BUKIAQAAHHS XOPOBOTO apaH)KyBaHHS J103BOJISIE
CTUMYJIIOBAaTH TBOPYY AKTUBHICTH CTYNEHTIB, CIpHs€ X MOTHBAIii Ta
PO3IIMPEHHIO KOJia HA0yTHUX HUMHU PO ECIMHIX KOMITCTCHIIIH.

HapemTi, Haragaemo, 0o y NpakTUYHOMY TIJIaH1 JJIs CTBOPEHHS
SKICHOT XOpOBOI OOPOOKH JyXKe BaXKJIMBOK € OE3[MOCEpeaHs CITIBIIPAIS
apaH)XyBaJIbHUKA 3 XOPOM, MOXKJIMBICTh CIIOCTEPIraTé 3a HOro po3BUTKOM,
BU3HAYaTH MMOTPEON Ta BUKOHABCHKI PE3EPBU KOJIEKTHBY, aJalITyBaTH CBOI
apaH’)XyBaHHS JI0 Oro KOHKPETHOTO CKJIQAy Ta perepryapy. Taka cCIiiB-
Ipatst JI0MOMOXKE CTYACHTY-XOpMelcTepy 3p03yMITH NMPaKTHYHI acleKTH
BUKOHABCBKOI MISUIBHOCTI W peajizyBaTd CBOI apaH)KyBajlbHi 3adyMU
B KOHTEKCTI peajbHOT0 3By4aHHS.

BucnoBkwu.

1. OcoOuCTICHO OpiEHTOBAHWMM MiAXiJ 1O HaBYAHHS, IO € OJHHUM
3 KJIFOYOBUX HAIPSMIB CYy4acHOi OCBITHBOI IMOJITHKH, Y cepi TUPUTEHT-
CbKO-XOpPOBOi OCBITH pealli3yeThcsi SK yBara BHUKJaJada-xopMmerncrepa
JI0 TBOPUYOI OCOOMCTOCTI Ta MEPCOHAJIBLHUX IHTEPECIB KOKHOTO 31 CTY/IEH-
TiB 1 CTBOPIOE HEOOXIJIHY «BIIKPUTY» MCUXOJIOTIYHY atMochepy Ui po3-
KpUTTS TaJaHTIB Ta BTUICHHS aBTOPCHKUX iaedl MaiOyTHiX (axiBIiB.
Pe3ynbraToM Takoro HaB4aJbLHOTO MiJXOAY € CAMOCTBEPKEHHS 1 PO3KBIT
0co0MCTOCTI MY3MKaHTa, YCBIIOMJICHHS HUM BJIACHOTO «s» Ta HAaOyTTA
KOMILIEKCY (paXxOBHUX KOMIETEHTHOCTEH.

2. [lucuumuiiHa «XopoBe apaH)KyBaHHSI» € HaJ3BMYAHHO BaXKIIMBOIO
CKJIaJI0BOI0 (POPMYBaHHS MHCTELBKOI OCOOMCTOCTI MaiOyTHHOTO XOp-
MeiicTepa, OCKUIBKM pPO3BUBA€ MOro My3WMYHE MHCIEHHS Ta KpEeaTHUBHI
3010HOCTI, HAWOUIBII AaKTHUBHO CHpUsA€E peanizamii HOro TBOPUOIO
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HOTEHLiay, 1oTIoMarae KoMy 3aCBOITH LTy HU3KY MPAKTHYHAX HABHYOK,
HEOOXITHUX XOopMencTepy — Jijepy W XyAO)KHbOMY KEpPiBHUKY CITiBallb-
KOT'O KOJIEKTHBY, TOOTO MPSIMO BIUIMBA€E Ha HOTo 3aTpeOyBaHICTb 1 «KOHKY -
PEHTOCIIPOMOXKHICTBY Y IMPUTE€HTChKO-XOPOBii mpodecii. ApaHKyBaHHS,
sKe J103BOJIsIE TpaHc(HOpMYBATH 1 30aradyBaTé My3H4YHI TBOPH, IOIIIHO-
moBaTH a0o0 BapllOBaTU iXHI MY3MYHI XapaKTEPUCTUKH Ta EMOIIIHY
BUPA3HICTh 1 J1a€ MOXJIMBICTH IS IX OpWUTiHAJIBHOI IHTEpHpeTanii, €
HOTY)KHUM I1HCTPYMEHTOM IIBUAKOTO IPOrpecy TBOPUUX MOMJIMBOCTEN
My3ukaHTa. KpiM TOro, po3BUTOK Yy CTY[€HTIB KOMYHIKaTHBHUX HAaBHUYOK
Ta JIJEPCHKUX SIKOCTEH, 110 BiJJOYBAETHCSA B XO/1 CTBOPEHHS 1 BUKOHAHHS
HOBOI XOpOBOi KOMITO3HMIIi, Ma€ TO3MTUBHHUHA BIUIMB Ha YCHIIIHICTh
xopMeiicTepa 1 HOro roTOBHICTb 10 POOOTH B XOPOBUX KOJIEKTHBAX.

3. CydacHi OCBiTHI yMOBH TOTpeOYIOTh HOBHUX NMPHHOMIB Ta (HOpMm
BHKJIaJIaHHS y cepi XOpOBOI MEIaroriky, 30KpemMa il XOpoBOI'o apaHiky -
BaHHsA. 3aCTOCYBaHHS METOAMKH «Case-Study» (HaB4aHHS Ha MPHKIAJI
KOHKPETHUX CUTYyalliil), pI3HOMaHITHUX EKCIEPUMEHTAJIbHUX INPHIIOMIB,
OHJIAMH-KOMYHIKallii 1 apceHasly KOMIT IOTEPHUX TE€XHOJIOT1H (BapitOBaHHS
CKJIa/ly XOpPOBHX T'0JIOCIB, CTBOPEHHSI HOBUX TEMOPOBUX 3BY4aHb, IMIIPO-
Bi3allis, MYJbTUCTHJIbOBI apaH)KyBaHHS, KOJEKTUBHA TBOPYICTh, €JIEK-
TpOoHHa 00poOKa 3BYKYy 3a IOOMOTOI0  KOMIT'IOTEPHHX  3acCTO-
CYHKIB 1 Ta iH.) CHpUATHME HANMOBHIIIOMY pPO3KPUTTIO KPEaTUBHOTO
MOTEHIIialy 3100yBaviB OCBITH.

4. THHOBAaIIHI TiAXOAW CHOHYKAIOTh CTYAEHTIB JI0 aKTHBHOI ydacTi
B HaBYAJILHOMY IIpoOIleci Ta CAMOCTIMHOro NPOAOBXKEHHS AOCHIKEHb
IIPEAMETHOI 00acTI XOPOBOI'O apaHKyBaHHS, a TAKOK CTBOPIOIOTH I[IKAaBY
3a0X04yBajJbHY HaBYaJIbHY aTrMocdepy, CHpPUSATIMBY 11 CBOOOIU Camo-
BHUPa)KEHHS Ta peasizallil TBOPUUX 3a1yMiB.

5. [lonamo, 1110 yCIIX XOpOBOI'O apaH)KyBaHHS 3aJI&KUTh BiJ SIKOCTI
CmiBOpalll Ta B3aeMOAIi CTyOeHTIB 1 BHUKJaaadiB. Poyib BuacHuUX Ta
KBaJTi(PiKOBAaHMX IOpaJ BMKJaJaya y CTAHOBJCHHI CTyAeHTa sK (axiBLs
Ba)KKO MEPEOLIHUTH.

6. [IpakTka poOOoTH apaHXKyBajJbHHKA 3 XOPOM Y IIpOLECi 3BYKOBOTO
BTUIEHHS MOr0 XyAOKHBOI'O 3aJyMy HE JIUIIE CIPUATHME PO3IINPEHHIO
MY3UYHOTO KpYro30py, MiABHIIEHHIO CAaMOOIIIHKH, PO3BUTKY TBOPYOI
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0COOMCTOCTI XOpMmelicTepa, alle W HaguxaTUME KHOro Ha mojajblii
3BepIIIeHHS B MalOyTHi# npodeciiiHiil AisIpHOCTI.

[TpakTnuyHa poborTa 3m00yBaviB OCBITH 3 PEATbHUMU XOPOBHMH
KOJICKTMBaMH B IPOIECI 3aCBOEHHS HABUYOK XOPOBOT'O apaHKyBaHHS
BHUJIA€THCS TEPCIICKTUBHUM HAMpsIMOM HaBYaHHS, SKUH TOTpedye
MOJATHIIIOTO BIOCKOHAJIEHHS, & OTKE, i TOCIIKEHHSI.
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Choral conducting as a way of realizing
the creative potential of a student choirmaster

Statement of the problem.

The modern information society using cutting-edge digital tools and resources,
requires innovative approaches in education aimed at shaping the personality
of students in all the diversity of their activities. In today's globalized space, where
innovation and creativity are key success factors, it is important to cultivate
students’ skills in creative thinking and self-expression. The turbulent Ukrainian
present became a challenge for the development and establishment of a new
educational system oriented on the personal type of teaching. An urgent need
to improve pedagogical technologies encourages the search for a new educational
paradigm, allowing Ukraine to stay abreast of global innovative processes.
The course “Choral Arrangement” is aimed at developing the creative potential
of choirmaster students, which is undoubtedly a relevant task in the modern
educational space.

Objectives, methods, and novelty of the research.

The personal oriented approach in higher education is an actively researched
topic, by domestic (Podmazin, 2006; Bekh, 2003) and foreign (Heikkila, Niemivirta,
Nieminen, & Lonka, 2010) authors. A number of studies are devoted to pedagogical
innovations (Dychkivska, 2004; lhnatovich, 2019; Danilenko, 2006) and
the psychological and pedagogical aspect of personal development (Moliako, 2003;
Turynina, 2007; Mishchykha, 2010), the musical pedagogy (Smyrnova, 2021;
Zhernovnykova, & Van Tsin |, 2017; Plotnytska, 2021) and the contemporary trends
in choral conducting education too (Dolchuk, 2008; Smyrnova, 2008; Karpenko,
2021; Semenchuk, 2022). However, the questions of the impact of choral
arrangement on the development of music creative skills of choirmaster students,
as well as the search for innovative teaching methods and organizational forms that
contribute to the formation of unique musical personalities, requires further
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analytical refinement. The purpose of the article is to determine the role of choral
arrangement in developing the creative potential of choirmasters’ students, their
musical thinking, performance and interpretive skills. The study is also focused on
finding innovative approaches to teaching the “Choral Arrangement” discipline that
contribute to more effective development of unique artistic individuals, which
capable to self-improvement and professional growth as choral conductors.
The interaction of personal, competence and contextual approaches to the
professional training of a specialist, necessary in the process of developing his
creative abilities, led to the involvement of such research methods as theoretical and
comparative analysis of pedagogical conceptions. Also, “case study” method was
considered as one of the way for creation of choral arrangement.

Results and conclusion.

The discipline "Choral arrangement” is an extremely important component
of the formation of the artistic personality of the future choirmaster, as it develops
his musical thinking and creative abilities, most actively contributes to the
disclosure of his creative potential, helps him learn a whole series of practical skills
necessary for a choirmaster — the leader and artistic director of a singing group,
that is, it directly affects his demand and “competitiveness” in the profession of
choral master. Arranging, which allows you to transform and enrich musical works,
deepen or vary their sound characteristics and emotional expressiveness, provides
an opportunity for their original interpretation, is a powerful tool for the rapid
progress of a musician's creative abilities.

Modern educational conditions require new methods and forms of teaching
in the field of choral pedagogy, including choral arrangement. Use of the “case
study” method (teaching on the example of specific situations), various experiments,
online communication and an arsenal of computer technologies (variation of
the composition of choral voices, creation of new timbre sounds, improvisation,
multi-style arrangements, collective creativity, electronic sound processing
by computer programs, etc.) will contribute to the fullest disclosure of the creative
potential of choirmaster students.

Keywords: choral conducting education; choral arrangement; choral
conductor; choirmaster; chorus master; creative personality; pedagogical
innovation; information and communication technologies.

Cmamms naoitiwna 0o pedaxyii 29 cepnusn 2023 poxy
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Heiiponenarorika sik nepcneKTUBHUNA HANIPSIM
BOKAJIbHO-BHUXOBHOI po00TH

Tumanns sicocmi 0c8imu MuM Yu THUWUM YUHOM NOPYULYIOMb Matldice 8¢ Q0Ci-
00ICEeH s OCMAHHBO20 Yacy 6 ocsimuill cghepi. Ha easxciusocmi inHoGayitiHux 3MiH
y HABUAILHOMY NpOYeci Hanonsi2aiomsv K GIMUU3HAHI, MAK i 3apyOidcHI HAYKOBYI.
Oonumu 3 HaUbINbUWL egheKMUBHUX THHOBAYILUHUX MEMOOUK HABYAHHS, BUXOBAHHS U
CamMopo36UMKY MOJCYMb CMamu KoSHImugHi mexnonocii netiponedaeozixu. Hetipo-
neoazocixa maiice He NPUBEPMANA y8azu GiMUUSHAHUX ABMOPIE, MOMY NUMAHHS,
AKI po32nA0aiomsvcs y cCmammi, Maomes aKmyaibHull xapaxmep ma 6KJI04aAoms
enemenmu Haykogoi nosusHu. Mema cmammi nonseac y 6uUHaueHHi ma po3enioli
O0esIKUX 3 ACNEeKmMIi8 Heluponedazoliku, ki MOJCYMb CIamuy 0CHO8010 OJisl IHHO8AYilL-
HUX HANpPAMIE Y 8OKAILHOMY 6uxosanni. Boxanvha nedazocika Giouimoexyemvcs
810 3a2aNbHUX NCUXODIZIONOSTUHUX XAPAKMEPUCIMUK THOOUHU, 0cobaugocmeni it
suwoi Hepeosoi disnvoHocmi. Cucmema 80KANLHO-6UKOHABCHKUX HABUYOK € KOMIJLEK-
COM YMOBHO-pedhiekmopHux Oitl, sKi y Olnvuwiocmi 8dice 00CHIOdNCeHI, ale NOULyKu
HOBUX 3HAHL WOO0O0 MONCTUBOCEN JIOOCbKO20 Op2AHIZMY He NPUNUHAIOMBCA.
Ilpakmuune 3acmocy8aHHs MAKUX 3HAHbL BUABNAEMbCA KOPUCHUM I Y BOKANbHIl
nedazociyi. OCHOGHUMU MemMOOamMu O0CTIONCEHHS CINANU AHANI3 MA CUHME3 NPU 6U-
BUEHHI VKPAIHCbKO20 Ma 3apy0isicH020 00C8I0Y 6NPOBAONCEHHS NPUHYUNIE HEUpO -
neoazo2ixu 6 oCc8imuiti npoyec; Memoo cucmemamu3ayii 015 6UHAYEHHsL NOTOICEHD
Helponeodazo2iku, cymmeeux 0Jis 60KaIbHo20 euxoganus. Ceped HUX. onopa cnpuii-
HAMMSA HA €OHICMb NPOYeECi@ ananizy-cuHmesy,; 6paxyeaHHs 0coONU0Cmel CUMYIb-
mannoi nepyenyii (ecpexmy nepughepitinoco cnpuliHAMmMsA) Mma KOHMPONIOBAHHS
Hanpamise yeaeu, €OHOCMI c8i00MUX 1 Hec8i0oMUX npoyecie; ocoonugocmeti nam’ami
(emoyitino 3abapeiene, NPOCMOPOBO-GI3YalbHE 3ANAM SIMOBYEAHHS); 3HAUEHHS
€60000U 6 HABYATILHOMY NpOYeci; 3aCMOCY8AHHA ABUWA eMOYIHO-NCUXON02IUHO20
pe3oHancy  npu opmyeanni  BOKANbHO-BUKOHABCLKUX — HABUYOK;  PO36UTNOK
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iHOUGIOyanvHOi cqhepu MY3UKAHMA AK GMINEHHA O0COOUCMICHO OpPIEHMOBAHO20
nioxo0y 00 HABUAHHS.

Knwuosi cnosa: netiponedazozika; 80KAIbHE BUXOBAHHA, NCUXONOZIUHI chepu
ocobucmocmi; MO3K08a OULIbLHICIb, eMOyil.

IMocTanoBka npoodaemMu.

OcoOHCTICHO-OpIEHTOBaHI ~ METOOUKU  CIPABEUIMBO  BBaXalOTh
OCHOBOIO Cy4YaCHUX IICHXOJIOTO-TICJArOTiYHUX JOCHTIDKeHb. BomaHouac
mo0anbHl 3MIHM B ICTOpIi JIIOACTBA BUSBJSIIOTH BENHKI COLIAJbHI
npoOieMu, MmO BEAYyTh O NEPEOCMUCIICHHS YHCICHHUX HAaIliOHAIBHO-
KYJITYPHHX, PENTITIHHUX, CIMEHHUX Ta IHIIKMX I[IHHOCTEH, B3aEMOBITHO-CUH
JIOMMHM 31 CBITOM TEXHOJIOTIYHUX JOCSATHEHb. Lli oOctaBuHM pOOIATH
0cO0NMBO aKTyaJbHUMH HOBI HaOyTKH TaKMX AMCLUIUIIH, SK MEAarorika i
NICUXOJIOTisl, a TakoK O0O0I13HaHICTh B Il cdepl HAyKOBOrO 3HAHHS
BUKJIA/IauiB-TIPAKTUKIB, SIKI Oe3mocepeaHbo OepyTh ydacTh Y npodeciii-
HOMY BUXOBaHHI Moiofli. OmHUMH 3 HAMOUTBI ePEeKTUBHUX IHHOBAIlIN -HUX
METOIUK ISl BUPIMICHHS] PI3HOMAHITHUX KOMYHIKalIHUX MpodieM, IIo
BHHHMKAIOTh B XOl aJanTarii JIIOAWHUA JO COIIAJILHOTO CEPeOBHIIA,
HacaMIIepe]l, y Ipolecax il HaBYaHHs, BUXOBaHHS I CAMOPO3BUTKY, HA HAII
MOTJISAT, MOKYTh CTaTH KOTHITHBHI Ta 1HIII TEXHOJIOT1T Helponeoazoziku.

[{r0o nyMKy TiATBEpIKYIOTh, 30KpeMa, CHOCTEPEKECHHsS 3a MEBHUMH
TEHAEHIIIMA B AiSUIBHOCTI HAYKOBI[IB Ta iX OI[IHKOIKO B Cy4aCHOMY
100ami30BaHOMY CycnuibCTBl. CBIIOIITBOM HarajibHOI HEOOXITHOCTI 1
MIEPCIEKTUBHOCTI MOLIMPEHHS I 3aCTOCYBaHHS pe3yJbTaTiB JOCIIIKEHb
BUIIOI HEPBOBOI JISUIBHOCTI Ta MpOLECIB (PYHKI[IOHYBAHHS MO3KY
JIONUHM CTaB, 30KpeMa, akt mpuitHaTTs 2013 poky B CIIIA npe3uneHt-
CbKOro mpoekTy «Kapra Mo3Ky» mpu BU3HAU€HHI Ha JAep>KaBHOMY PpiBHI
CTpaTerivHO BaXIIMBUX c(ep HAyKOBOI IisUIIbHOCTI, YOMY IepeayBalia
10-piuHa poboTa MPOBIAHMX AMEPUKAHCHKMX HAyKOBIIB, Y TOMY YHCII
HOOEJIBCHKUX JIaypeariB, 13 3’sICyBaHHS HAWBAKJIMBIIINX ISl COIIaIbHO-
€KOHOMIYHOI'0 TIOCTYIY KpaiHM HAayKOBHX HAINpsMIB, sKa Jlaja MiJCTaBU
JUIsl BACHOBKY TPO HAWOIIbIly 3HAUYYIIICTh BUKOPUCTAHHS Ta BIIPOBa-
JDKEHHSI Y IPaKTUYHE KUTTS JaHUX caMe Helipouayk (Herpodiziomnorii,
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HelpoOionorii, HeHponcxoorii, HeMpoXupyprii i T. iH.), PO3BUTOK SKUX
BUYCHI BBaXKaJld IEPUIOYEPrOBUM HAaBITh Y MOPIBHAHHI 13 MPOrpaMoro
MOJANBIIOT0 OCBOEHHS KOCMIYHOrO Tmpocropy. Kpim toro, omun
3 HAUIUPIIMX CYYaCHUX MDKHAPOMHUX TMPOEKTIB  MiJ KepyBaHHSIM
«eHTpy ocBiTHIX mocuikeHb Ta iHHOBarii» («Centre for Educational
Research and Innovation») «Opra#nizaiiii eKOHOMIYHOTO CITIBPOOITHUIITBA
Ta PO3BUTKY» Mae Ha3By «Mo3ok i1 HaBuaHHs» («Brain and Learning») i
KOOPJIMHYE MisTBHICTh HAYyKOBO-TOCHIIHMX ycTaHOB 30 kpaiH CBITY
(Bosniok, 2019: 21).

HaBeneHi ¢aktu CrioHyKarOTh OUIBII YBa)KHO IMOCTABUTUCH J1O TAKOL
BITHOCHO HOBOi c(epH HAyKOBO-TIPAKTUYHOI JISJILHOCTI, SIK HeWporeaa-
rorika, sika Ha BITYM3HSHOMY IPYHTI B SIKOCTI CaMOCTIHHOIO HampsmMy
BUOKPEMITIOETBCSL Y MMOCTPAASHCbKI YacH B KOHTEKCTI PO3BUTKY ifei
BiKOBOI Ta nexmaroriunoi ncuxosorii JI. C. BUurorcbkoro ta 3aCHOBHHKA
HelporncuxoJorii P. JIypii (Tam camo).

Heilponenarorika, 1mo cdopmyBanach $K JIKyBaJIbHUNA Hampsam
3arajibHOI MMearoriky, pa3oM 3 TUM, CIIPSIMOBaHa He JIMIIE Ha TOJ0JIaHHS
NCUXOJIOTIYHUX BaJd, ail Ha MIATPUMAHHS HOPM TIICHXOJOTIYHOTO
PO3BUTKY OCOOMCTOCTI B ycCiX cdepax XUTTA, 1 mpodeciiiHiii 30kpema.
Omxe, NPUHUMIM HEWPONENaroriku O0akaHo W JOPEYHO BpaxoBYBaTH 1
y BOKaJIbHO-II€AAroriYHOMY MpoIieci, B poOOTI K 31 CTYJEHTaAMH 3aKJIa/iB
BHIIOT 1 CEPEHBOT JIAHKU MPOQeCiitHOT OCBITH, TaK, 0COOIHMBO, 1 3 IITBMH
pi3HOro BiKy, 00 came Bmepiog 3pOCTy BiAOyBa€TbCS aKTUBHE
dbopMyBaHHS 1TCUX0(]i310JIOTTIHIX 0COOTUBOCTEH JFOIMHH.

Ocmanni 0ocnioyncennsn i nyonikayii. IlutanHs sIKOCTI OCBITH TUM YH
IHIIMM YHMHOM HOPYILIYIOTh Maibke BCl JOCHIPKEHHS OCTaHHbOIO 4acy
B OCBITHIM c¢epi, 1m0 crocyroTbecs oOpaHoi Hamu mnpoOnemaruku. Ha
BOKJIMBOCTI PO3LIMPEHHS PO3YMIHHS BHKJIAJa4aMH OCBITHBOI'O IPOIIECY
Ta HEOOXIJHOCTI HOro iHHOBAIIMHHUX 3MiH Yy TOMY 4YM 1HIIOMY Hampsmi
HaIOJIATAIOTh K BITYM3HSHI, Tak 1 3apyOixHi gocmiguuku (Dedusenko,
Kopeliuk, Kupriianenko, Sydorenko, & Kutluieva, 2022; Dubaseniuk,
Voznyuk, & Samoilenko, 2020; AnTtontok, 2007; Brooks M. & Brooks J.,
1993; Bruer, 1993, 1998, 1999; Caine, R., Caine, G., 1991; ta inmri). Tak,
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Jlx. T. bpyep [noBomuth €QEKTUBHICTH 3aCTOCYBAaHHS pe3yJbTATiB
HOBITHIX KOTHITMBHHMX JOCIIDKEHb Yy KJIACHIM poOoTi 3 y4HAMH ¥
Ha TIPUKIIA/IaX MOSCHIOE, SIK MEBHI HOBOBBEICHHS MOXYTh CTUMYJIOBATH
MOTHBAIIIF0 yYHIB, TMOKPAIIMTH TPOLECH 3amaM’ sITOBYBaHHS Ta
dbopMyBaHHS ~ KOHKPETHHX HABWUYOK  IPH BUBYCHHI HUMU  PI3HUX
JTUCITUTUTIH, a TakoK ix oriHtoBaHHa (Bruer, 1993). M. ta [Ix. Bpykc
MiJKPECIIOITh  3POCTaHHA  CYCHUIBHOTO  IOMMTY  Ha IHHOBAIiHI
HaByajbHI MpOrpamMu, CTBOPEHI HE MiJ aAMIHICTPATUBHUM THCKOM,
a 3a BIaCHUMU IHILIaTUBaMU 1 mnepekoHaHHsMu BuuteniB (Brooks M. &
Brooks J., 1993: viii), Ta sk TpPHUKJIaa BJIACHOI OCBITHHOI IHIIIATUBU
(bopMynOI0TH (TaM caMo: 1X) Ta PO3KPHUBAIOTH Yy MOAAJIBLUIOMY BHUKJIA1
MPUHLIUIKA KOHCTPYKTHBICTCHKOTO Minxony 1o HaBuanHA. Cepex cyuac-
HUX OCBITHIX MIAXOMIB TOCTIAHUKH, TOPSA] 3 IHIIMMH, BHUOKPEMIIIOIOTh
IHHOBAIlIMHKMM, KpeaTUBHHN Ta eBpucTUYHUN (Bo3Hok, Jly0aceHIoK,
Komeruyk, & 2022: 21), Haronouryrouu Ha iX Ba)KJIMBOCTI il HEOOXiTHOCTI
JUIS PO3BUTKY MPUPOIHUX 3110HOCTEN JIOMUHU Ta X 0COOIMBIN 3HAYYIIO-
cTi BcywacHoi mpodeciiiHoi ocBiTi. (OcoOUCTICHA OpPIEHTOBAHICTh
OCTaHHBOI PO3IJIIIAETHCA SK HAPDKHUN KaMiHb aKTyaJdbHHX OCBITHIX
HampsiMiB 1 MeToauK (Tam camo: 19), «sK JIOICbKUI KamiTam», Lo €
OMHHM 3 KOMITIOHEHTIB sxicnoi ocBith (Dubaseniuk, Voznyuk, &
Samoilenko, 2020: 132).

Omxe, oryisig MyOmiKallid BUSBUB, 1110, TIPU 3aralibHIA yBa3i A0 iHAWBI-
JyaJli30BaHOi, OCOOMCTICHO OpPIEHTOBAHOI OCBITH 3 KPEATMBHOIO CKJIa-
JI0BOIO, Helporenarorika Maiike He MpuBepTala yBaru BITUHU3HSIHHUX
aBTOpIB, a MIEBHUH I1HTEpeC 110 Hel HEN[OAaBHO BUHUKAE JIUIIE y MOBO-
3HaBuoMy cepenosunli (Bosnwok, 2019; Bosk, 3ens, & bpoBapcbka,
2022). Opnni€ro 3 IpUYHUH 1BOTO €, 30KpEMa, HE3HAUHAa KUIBKICTb MepeKJIa -
JiB 1HO3EMHHUX BHJaHb YKpPaiHCbKOKO MOBOK, XO4Ya ICHY€ JOCTaTHBO
IUPOKE KOJIO 3apyODKHUX MEAaroriyHux JOCHIiDKeHb, 110 BPaXOBYIOThH
JOCSTHEHHS HEUPOICUXOJIOTiT Ta 0COOJUBOCTI (DYHKIIIOHYBAHHS MO3KY
(Bruer, 1998;. Sylwester, 1995; Friedman, Klivington, & Peterson (eds),
1986; Caine & Caine, 1991 Ta in.).
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Tomy nuTaHHs, $KI pO3MISNAIOTBCS B HAIIW  CTAaTTi, MAaloTh
aKmyanbHuil XapakTep Ta BKJIIOYAIOTh €JIEMEHTU HAYKO8OT HOGU3HU.

Takox anamiz myOmikamid MO0 acleKTiB HEHpPOOCBITH 03BOJISE
KOHCTaTyBaTH, 110 B Cy4acHIM MmeAaroriyHii mcuxoiorii yTBopuiIach HOBa
napagurma, fAka norpedye HayKOBO-NIPUKJIAJHUX JOCHIDKEHb Ta
BIIPOBAJKCHHS X PE3yJIbTATIB Y OCBITHIO MPAKTHUKY.

Mema cmammi. BokanbHa Tearorika BiJIITOBXYETbCS BiJI 3arajib-HUX
ncrxo(i3i0IOTIYHUX  XapaKTePUCTHK JIIOMUHK, a came, OCOOIMBOCTEH il
BUIIOI HEPBOBOI AisUIbHOCTI. CHCTEMa BOKAJIbHO-BUKOHABCHKUX HABUYOK €
KOMITJIEKCOM YMOBHO-PE(IEKTOPHUX M1, sIKI Y OLIBIIOCTI BXKE JOCIIIKEHI,
ajie MOLIYKH HOBMX 3HaHb II0J0 MOXJIMBOCTEH JIOACHKOIO OpraHi3My He
NpUMUHAIOThCA. [IpakTHyHe 3acTocyBaHHS TaKUX 3HAHb BUSBISIETHCS
KOPUCHUM 1 Yy BOKaJbHIH memaroriii. ODke, Mema cmammi TIONSATAE
y BU3HAUCHHI Ta PO3MIAII ACSIKMX 3 aCIEKTIB HEHPOIeaaroriky, ki MOXyTh
CTaTH OCHOBOIO JIJISl IHHOBAIIMHUX HAMPSAMIB Y BOKAJIbHOMY BUXOBaHHI.

Memooonozia oocnioxcenns. OCHOBHUMH METONAMH JOCTIHKCHHS €
aHaJIi3 Ta CUHTE3 — JUIs IOCIIKEHHS Cy4acHOr0 CTaHy MpoOJieMy, BUBYEHHSI
YKpaiHCHKOrO Ta 3apyOiKHOTO JJOCBiAY BIIPOBA/KEHHS NMPUHIUIIB HEHpo-
Mearoriki B OCBITHIM MpoOLlec; METOJ] CHUCTeMaTW3allii — JJisi BU3SHAYEHHS
MIOJIOKEHb HEHPOTIEAaroriku, CyTTEBUX JIJIsl BOKAJTBHOTO BUXOBAHHSI.

Buknaa ocHOBHOro Marepiady.

Heilponenarorika — cydacHuil mja0enb KJIaCHYHOI IENAroriku, 1o,
cnuparoduch Ha i1 (QyHZAaMEHT, BIIOMpae, YTOUYHIOE Ta pO3BUBAE ii
Halie()eKTHBHIIII METOAM 1 METOAMKH, MPOIMOHYE Ta BIPOBAKYE HOBI.
Heliporienarorika moeaHye MeETOOW 1 MPUHOMH, 3ajisHI B MEIaroriii,
TICUXOJIOT11, HEBPOJIOTii, KIOepHETHIIi 1 BioOpaka€ 0COOMCTICHO OPIEHTO-
BaHUU NIAX1A B OCBITHbOMY Ipolieci. Mera Helpornenaroriku — Ha rpax-
TULl ONTHMAJILHO 1 TBOPYO BUPILIYBATH IE€AAroriuyHi 3aBIaHHs, BUKOPH -
CTOBYIOYM 3HAHHS 100 0COOJIMBOCTEH opraHizaiii MO3KOBOI AiSLIbHOCTI
Ta BUIII McuXivuHil QyHKIT qroquHu. Heliporegarorika TakoxX TOCHTIKY€E
HEHpoIearoriuli  CUCTEMH, iXHI BJIACTHMBOCTI 1 IMPOIECH, IO B HHUX
BiIOYBaIOTHCSI.
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CyuacHa nudepeHuianis 3HaHb y raiy3l HeNaroriku, ii 1HTerpauis
3 HEHpPOIICUXOJIOTI€I0  JO3BOJISIOTE TOBOPUTH TPO  MEPCIEKTUBHICTD
poO3poOKHM memaroriuHoi HeWpomncuxonorii. Bona mae Tpu mKepena: 1e
3arajbHa TMeAarorika, IMeJaroriyHa TMCUXOJOTisl 1 HEeHpOICHXOMOris.
Jlo ckiiay OCTaHHBOI BXOIATH TaKOXK HeHpodizionoris, nmcuxodizionoris i
narorcuxosnorisi. Heliponienaroriky MoykHa BU3HAUUTH SIK CYMIJICHY Tally3b
3HaHb, MO O0’€HYE Cy4yacHi IOCSATHEHHS HEHPOHAyK, PI3HUX raiys3en
MeJarorikku 1 TICUXOJIOTIi Ta JIOCBiJI OpraHizailii OCBITHHOTO IIPOCTOPY
y IIpoliecl HaByajbHOI [JISUIBHOCTI. BoOHa TOKIMKaHa CTBOPUTH SIK
IHTErpaTUBHY TEOPETHYHY 0a3y 1 3arajibHy METOJOJIOTiI0 HaBuaHHS, TakK 1
KOHKPETH1 JIarHOCTUYHI Ta KOPEKIIHHI TeXHOIOor1i. BaxxnmBo BiA3HAYNTH,
mo B 0aratb0X KpaiHaX TEpPMIH «IEIarorika» BHOYBa€ 3 YXKHTKY W
3aMingyeTbcss Bu3HadeHHsM «the education psychology» («ocBitHs
TICHUXOJIOTIsI»), SIKE TMAKPECIIIOE 3B’ 130K HAYKH IPO OCBITY 3 IICUXOJIOTIER.

OcoOuCTiCHO cHpsMOBaHE BHUXOBaHHS BCEOIYHO Ta TapMOHIMHO
PO3BUHYTOI JIFOAWHH, 30KpeMa, 1ii JyXOBHO-MOpAJIbHUH PO3BUTOK,
3aCHOBAaHE Ha MMOEAHAHHI TaKWX OCHOBHHX cdep, 5K nompebo-
MOMUBAYIHA, NI3HABANLHA  (KOSHIMUBHA), eMOYIlHO-8016084  MaA
IHOUBIOYANbHO-NCUXONO2IUHA.

Crucno 3rajaeMo OCHOBHI CKIJIAJIOBI nompebo-momusayiutoi cghepu.
[npuBinyanpH1 SKOCTI 0COOMCTOCTI (POPMYIOTHCS y MpoOLEC] ii aKTUBHOI
B3aeMOZI] 3 HABKOJIMIIHIM CBITOM. AKTUBHICTH OCOOMCTOCTI BUSABJISIETHCS
y il HisSIBHOCTI, a JDKEpENoM Ili€i aKTHBHOCTI € OCOOMCTI mOTpeOH.
[Torpeba — 116 cTaH 0COOMCTOCTI, KM BUpakae ii 3aJICKHICTh BiJl YMOB
icHyBaHHA. TOOTO aKTHBHICTH OCOOUCTOCTI MPOSBISETHCA Y MPOILECi
3aJ10BOJIEHHA 11 moTpeb. Y cBOIO uepry, MOoTpeOH JIOAUHM MaroTh
CyCH1JIbHO-0COOMCTUH XapakTep Ta (GOPMYIOThCS Y Ipoleci il BUXOBAaHHS.

[upokoi momynsgpHOCTI Halyna Kiacudikaiis 0CoOUCTHX TOTped
JMIOAWHYU, 3allpOIIOHOBAHA  BIJOMUM aMEPHKAaHCHKUM  IICHXOJIOTOM
Abparamom Macioy (Maslow, 1943). V Tak 3BaHiil «mipamiai moTped»
aBTOp BUJUISIE I’ SITh CTYTEHIB:

— ¢izionoriyHi noTpedu;

—noTtpeba y 6e3meri Ta BHEBHEHOCT! y 3aBTPAIIHbOMY JIHI;
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—norpebda y NPUHAJIEKHOCTI JI0 TPYI, Yy CUMIATII Ta CHIBUYTTI,
y 1moBa3i Ta Jr000Bi;

— 0COOMCTICHI noTpeou: y CaMoIoBa3i, CaMOBHM pa)KCHHI,
HEe3aJIeXKHOCTI,

— MOTpPeON CaMOCTBEP/UKEHHSI: y TBOPUOCTI, KyJbTYpPHUX pO3Barax,
nocsraenHi mineit (Maslow, 1943: 372-385).

3rigHo 3 A. Macnoy, yci moTpe6u yTBOPIOIOTh 1€papXiuHy CTPYKTYpY:
noTpeOu BHIIOTO CTYIEHS MOYMHAIOTh BUSBJIATUCSA TOMI, KOJU 3a/10BO-
JIeH1, IpUHAMMHI 4YaCTKOBO, NOTPEON HUYKYOTO CTYIMEHs, 1 I 3aKOHOMIp-
HICTh JOMIHY€ Yy MOBEIIHIII JIOAUHU 1 BU3HA4ae ii (Tam camo). [IpoTsrom
KUTTS JIIOOMHU 11 TOTpeOM HE 3aJMINAIOTHCS MOCTIMHUMH, BOHU
PO3BHBAIOTHCS 1 3MIHIOIOTHCS. 3aJI€KHO BiJl KOHKPETHUX YMOB iCHYBaHHS
0COOHCTOCTI, MOTPEOH JIFOAMHU BUCTYTMAIOTh Y BUIIS/IL CHCTEMH MOTHBIB.

Momueéu — 1€ CIIOHYKaHHS J0 MIsUIBHOCTI, ITOB’S3aHOI 13 33J10BO-
JICHHSM TIEBHUX MOTpeO. Bua motpedu Ta KOHKPETHHE 3MICT AiSUIBHOCTI,
CIpsMOBaHOI Ha 11 3aJ0BOJIEHHS, OOYMOBIIOE BIAMIHHICTH (OpM
MoTuBalii, T MUPOTYy UYM BYy3bKICTb. MOTHBH MOXYTh OyTH
VCBIOOMMIOBAHUMA 1 HEYCBIOOMAIOBAHUMU, A TAKOK cmitikumu (110
CTUMYJIIOIOTh  JAISUIBHICTD ~ OCOOMCTOCTI  TpuBaiMi  4yac)  abo
cumyamugnumy (110 BU3HAYAIOTHCS TOTOYHUMH YMOBAaMH).

Yceioomniosani MOTUBHU — 1i€ iHmepecu, nepekoOHAHHs, NPASHEHHSL.

[atepec — 1e eMouiiiHMIl NposB Mi3HABAJILHUX NOTPEO JIOTUHHU.
3a MeTOor0 IHTepeCH MOAUIAIOTHCS Ha Oe3rocepeHi (BUKJIMKAHI €M OIiHHOT
NpUBAOJIMBICTIO 00’€KTa) Ta ONMOCEPEAKOBaHI (BUKJIMKaHI MOTO 3HAYHMMI-
CTIO JIJIs1 KOHKPETHOI 0coOm). [lepekoHaHHs — 1€ CUCTeMa yCB1IOMIIEHUX
noTped 0cOOUCTOCTI MISITH BIAMOBIAHO 0 BIACHHUX TOTJISAIB, IPUHIIUIIB,
ceitonsiny. Kokna mommna, 3rigHO «mipamigl Macnoy», Mae motpedy
B CaMOIIOBa3i, sKa 1 CIOHYKA€ ii JMiATH BIAMOBIIHO J0 CBOIX IEPEKOHAHBD,
a He MOBOAMTHCH TOAI0OHO Quirorepy B HecTiliky moromy. [Iparnenss — e
BHPAXXCHHSI TOTPEOM B TAKUX yMOBAaxX ICHYBaHHS, SKi y Iled MOMEHT
BIJICYTHI, aJie¢ MOXYTb OyTH CTBOpPEHI ILISIXOM CIIel[iajbHO OpraHi30BaHOi
nisbHOCTI. [IparHeHHss MOXXyTh HaOyBaTH Pi3HUX MCHXOJOTTYHHUX (HopM
(Mpist — cTBOpeHuil QaHTaziero o0pa3 OaxkaHOrO; iAean — MpPUKIAL,
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MPUIHATHN OCOOMCTICTIO 32 3pa30K; MPHUCTPACTh — MOTUB, Y SIKOMY
BHpakeHa moTpeda, 1o Mae HerepeOoOpHY CHITY).

OxpiM yCBIJOMIIOBAaHMX MOTHUBIB, ICHYIOTb Hec8i0omi, Taki sK
YCmMaHo8Kka Ta nomse. YCTAaHOBKAa — II€ CTaH TOTOBHOCTI MO MEBHOI
TSUTHOCTI, IO HE YCBIAOMIIOETHCS 0COOUCTICTIO. TloTsr — croHyKaHHS
10 iSTIBHOCTI, Y SIKOMY TPOSIBISIETHCSL Hemu(epeHIliiioBaHa, HEI0 CTaTHBO
YiTKO YCBiJIOMJIIOBaHa motpeoda.

Komu iyl yCBiZOMITIOIOTBCS 1 pe3yJIbTaTH AisIBHOCTI Tepeadaya-
I0TbCSI, 1 HaBITh YCBIIOMIIIOETHCS PEAJIbHICTh JOCATHEHHSI METH, TaKUH
CTaH BU3HAYA€THCS K MEpCHeKTuBa ocoducrocti. [IpoTuiexxHicTIO CTany
nepcrektuBu € ¢pycrpauis. CrtaHn @pycTpanii BUHHUKAE TOAl, KOJIH
Ha IUISAXY 10 METH JIIOAMHA CTUKAETHCS 3 MEpEHIKOIaMu, sKi € Herepe-
OopHMMU 200 CIIPUIMAIOTHCS SIK TaKi.

[Torpeba sik MOTHBAIIIS A€ MOIITOBX JiSJIbHOCTI JIFOJUHU, CTUMYJIIOE
ii, ame cami (GopMH 1 3MICT JISJILHOCTI BH3HAYAKOTHCS CYCHUIBHUMH
yMOBaMH, BHMOTaMH Ta JOCBIIOM OCOOMCTOCTI. 3MICT AisIIBHOCTI
BHU3HAYAETHCS HE MOTPEOOIO SIK TAKOIO, a 11 METOI0.

Ho koenimuenoi cghepu 0COOMCTOCTI BXONATH Taki Mi3HABAJIbHI
MpOIeCH, SK BIAYYTTS, COPUUHSATTS, WaM’sITh, MHCICHHS, YsBa.
JlocsTHEHHST HEHpOHAyK y iX IOCHIIPKEHHI € JOCTaTHhO 3HAYHHMH SIK
y TEOPETUYHOMY, TaK 1 y IPAaKTUYHOMY IJIaH1. BOHM NOSICHIOIOTH CYTHICTb
1 IpUPOAY CBIJOMOCTI JIFOMMHI Ta KOHKPETHI MeXaHI3MH ii Mmi3HaBaJIbHOI
TiSIPHOCTI, MPUHOMUNK (OPMYBaHHS IIUX MEXaHI3MIB, I1X PO3BUTOK 1
UUIAXU KepyBaHHS HUMHU. JlaHi HEHpOIUCHUIUIIH MiATBEPIXK YIOTh
B3a€MO3B 30K BCIX IMI3HABAJIbHUX IPOLIECIB, HASBHICTh SKOro Oyna
BCTAHOBJICHO TMOIMEPEAHIMHU TCUXOJIOTO-TIEAArOrTYHIUMH 10 CII1PKCHHSIMH.
Tomy nporiec HaBUaHHS Mae repeadadaTy BIUIMBU HA BECh 1X KOMILIEKC.

3 15 oCHOBHHX MOJIOKEHb HEHPOIENAroriku, siki (GopMyItoe B OQHIN
31 cBoix crareir O. B. Bosnrok (2019: 23-27), HaBenemo Ti, sIKi, Ha HaIll
MOTIsSiT, 0€3MOCePEHBO CTOCYIOTHCSI BOKAIbHOIO BUXOBAHHS.

1. «Mo030K KOXKHOT JIFOJUHU YHIKaJbHUHM, BIH Ma€ CBOI 1HIMBITyaJibHI
XapaKTEepUCTUKM 3 TOYKM 30py o0O0cCAry Ta IIBHUIKOCTI 0O0poOKHU
iHpopmarii, mepeBaXkaHHS Ti€l YM 1HIIOI CHCTEMH IaM ATi, THYYKOCTI
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po3ymoBux TmporeciB. [lpu mpoMy mporec mi3HaHHS CBITY TICHO
MOB'SI3aHUN 3 TUIIOM pENPE3EHTAaTUBHOI CHUCTeMU JoAuHN» (Bo3HIOK,
2019:24). Takuii HampsM TICHXOJOTil, SK HEHpPONIHTBICTHYHE
IporpaMyBaHHS, TMONIISE JIOAEH Ha rPpyNM 3aJI©KHO BiJ TOrO, SIKUH
NEepUENTUBHUN KaHAl CIPUHHATTS JIMCHOCTI Y JIIOAMHM MEpPEBaKHO
PO3BUHYTHUH: ayniadbHUM (CiyX), Bi3yaJbHMH (31p) 4YM KiHECTETUYHHM
(pyX, IOTHK, cMmak). Takok 3’SCOBaHO, IO JIFOIWHA pO3yMi€ i
3amam’sITOBYe€ Kpalle TOMAl, KOJM 3HaHHS 1 BMiHHA HaOyTi HEl depes
BI3yaJIbHO-TIPOCTOPOBI 3B SI3KM 1 00pasu, fKI YiTKile W MilHime
3aKkapOoBYyIOThCs y aM’siTi. Came TOMY 3HaHHS, OTpPUMaH1 y TUTUHCTBI, €
OuTbII CTIMKMMU, aHDK 3000yTI y 3plIoMy Bili, 00 caMe IpakTHYHA
CKJIaJIOBa MEpeBaka€ y KOTHITUBHUX eKcIepuMeHTax TUTHHH. OIHO0 13
el HeWpomenaroriku camMe W € TapMOHIWHUK PO3BUTOK TPbOX
perpe3eHTaTUBHUX CHUCTEM JIIOAMHHM, 110 3HAYHO PO3LIMPIOE IMi3HABAIbHI
pecypcu MalOyTHbOro ¢axiBusg W (OpMye y HbOTO €IUHUNA THOCTHYHO-
NEepUENTUBHUN KOMILIEKC, 110 BKJIOYA€E SK aOCTPaKTHO-JIOTIYHUH, TaK 1
a(eKTHO-TIEpPLENTUBHUNA TMi3HaBalbHI pecypcH. AJKe KOTHITHBHI
HAaBUYKM JIFOMUHHU, HEOOXinHI i y mpoleci HaBUYaHHA Ta B3aeMOMIii
13 comiabHUM Ta MpodeciiHuM cepeloBHIEeM, 0arato B YoMy 3aexkarh
BIJI PIBHA PO3BUTKY 1 PpENPE3EHTATHUBHUX CUCTEM. Y CBOIO 4eEpry,
OCOOJIUBOCTI CHPUMHSTTSA JIOJUHOI0 30BHIIIHBOTO OTOYEHHS 3YMOBIIIO -
10T (QOpMyBaHHs ii eMMATIHHUX SKOCTEW, 3IaTHOCTI JO CIiBIIepe-
KUBAHHS, CIIPOMOXXHOCTI 3pO3yMITH MOTHBAIlIIO 1HIIOI JIFOMWHU, BMIHHS
cTat Ha 11 Oik (Tam camo: 24-25).

HeoOxigHICTh PO3BUTKY y CHIBaKiB MOYYTTEBOI cepu HE BUKIMKAE
JKOHUX CYMHIBIB, aJpKe 0€3 aJleKBaTHOTO MepeJaHHs eMOIIHHOTO 3MICTy
MY3HUYHOI'0 TBOPY MOI0 yCIIIIHE BUKOHAHHS YHEMOKJIUBIIIOETHCS.

2. Heliponienarorika BiIITOBXYETHCS BiJ TOTO, IO «MO30K 3IaTHUM
OJTHOYACHO aHaJi3yBaTH 1 CHHTE3yBaTH 1H(POpPMAIlilO, IO HAIXOIHUTH,
OlepyBaTH LUIMM 1 YaCTHHOIO», «B OJHMH 1 TOW XK€ Yac PO3uIeHYBaTH 1
IHTErpyBaTH» «00’€KT», 3 SIKUM BIH CTUKA€ThCSA. «AHAJI3 1 CHHTE3 — IIe
JIBa JyX€ Ba)JIMBUX, MOCTIHHO B3a€MOJIIOYMX PO3YMOBHX MpPOLECH B
HaBYaHHI, COUIBHUI PO3BUTOK SIKUX BUMAra€ BiJIOBIAHOTO IMiIKPITICHHS
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3a JIONOMOrOI0 aJeKBAaTHUX MNPUHOMIB 1 METONIB HaB4aHH». OTXKe,
«HaBYaJIbHUN MaTepiajd TOBHHEH NOJaBaTHCA B PEXUMI MOCTIHHOI
B3a€EMO/IIi LIJIOTO 1 YACTKOBOTO, aHANI3y 1 CHHTE3Y, IHAYKIII 1 JTeayKIii»
(TaM camo: 26), BUpilIEHHS] KOHKPETHHUX 1 3arallbHUX 3aBJaHb.

VY npoekuiii  Ha npodeciiiHe BUXOBAHHS BOKaJICTa 3aBAAHHSM
Helporearoriku nmocrae GopMyBaHHsS BMiHHS CITiBaka JIOHECTH JO CIy-
Xaya BHMPA3HICTh KOXHOI OKpeMoi 1HTOHauii mpu 30epekeHHiI B HbOTO
BIMUYTTS IIJIICHOCTI MYy3W4HOI ()OPMH TBOPY 1 NMEPEKOHIMBOCTI HOTO
3arajbHOI XyIO0XKHBOI IHTEpIpeTaLii.

3. «Mo3ok 3matHUil BOWpaTH iH(OpPMALiI0 OIHOYACHO B yMOBax
cpokycoBaHoi yBarm 1 nepugepiiHOro CcopudHATTI. SKmo BMiIO
OpraHi3yBaTH MPoLeC HABYaHHS, TO MOKHA BUKOPUCTOBYBAaTH OCOOIM-BOCTI
nepudepitHOro CIPUIHATTS K KOHCTPYKTHUBHHUI YMHHUK HaBYaHHS) (TaM
camo: 26). Edexr mepudepiifHOro CHpuUHHSATTSA IIHUPOKO 3aCTOCOBYETHCS
B IpakTHUIll KiHemaTtorpada (GpOHOBHI My3UUYHHUI CYyNpOBIJ Ta iH.), OIHAK
BIH MOXe W 3aBaxkaTu, nepebuparoud Ha cebe yBary, ska mana OyTu
CKOHIIEHTPOBaHA Ha TOJIOBHOMY HAaBYAJILHOMY MaTepiaJii.

Orxe, cBiAOME 3acTOCyBaHHs menaroroM edekrty nepudepiiiHoro
COPUUHSTTS TOTPeOy€e BMIJIOTO KOHTPOJIFOBAHHS CUTYyaIlli 1 BCTAHOBJICHHS
IIPIOPUTETIB.

4. «Ilpouecu cBiAOMOCTI 1 MIACBIAOMOCTI B MO3KY Y4HS IepeliraroTh
OofHOYacHO. Y Tpolleci HaBYaHHS MU OTPUMYEMO Habarato Oisbiie
iH(dopMallii, Hi’XK HaM 31a€ThCs» (TaM camo).

JiticHo, iH(OpMAIlil0 yYeHb OTPUMYE HE TUIBKH 3aBISKH I[IJIECIIpS -
MOBaHUM 3yCHJUISIM BUMTeNs 3 1i JOHECEHHS: IHAMBIAYyaJlbHI PHCH
ocobucTocTi meparora, Bif o0csAry Horo nmpodeciiHuX 3HaHb 1 MaHEpU
CIIIJIKYBaHHSA O KONbOPY HOro OnmsAry Tta 3araibHOi aTtmMocdepu B
ayIuTOpii, BIUIMBAIOTh Ha SKICTh 3aCBOEHHS Marepiany 3aHsATbh. [Ipo mei
(dakTop y BOKaJbHOMY BHMXOBaHHI HEOOXIJIHO I1aM’ SITaTH 3aBXIH,
OCKIJTbKM CHCTEMa I1HIWBIIyaJlbHOTO HaBUaHHS BOKAJIICTa Tmependadae
Maiike MOCTIHHE CHUIKYBaHHS 3 1€Aarorom.

5. «Mo3ok omepye, SK MiHIMyM, JBOMa CHCTEMaMM Tam’sTi:
CHCTEMOIO Bi3yaJbHO-IPOCTOPOBOI MaM’ATi 1 CHUCTEMOIO ‘‘3yOpiHHS .
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[lepma BBakaeTbcst OUTHII TPUPOMHOIO it (YHKI[IOHYBaHHS MO3KY
yuHs. [pyra — Ou1bln mTyyHa 1 TpyZOMICTKa. 3HAHHS, 10 HAIIMIUIM B
nam’sITh Yepe3 CUCTeMy “3yOpiHHA™, HECTIHKI 1 HETPOAYKTUBHI. BoHH, 5K
MPaBUIIO, PO3TAIIOBYIOTHCS B OCEpeaKax Tmam’siTi 0e3cucTeMHO i
xaoTnyHO. ToMy MM Oinbllle Takoro pomay iHgopmarmii HaKOMUYYETHCS
B IaM’sTi, TUM Bakie MO3Ky 1ii Bigurykatd. | HaBmaku, Bi3yasIlbHO-
IIPOCTOPOBA CHUCTEMa MaM’sITi CHCTEMaTH30BaHA TAKMM YWHOM, IO BCS
iHopMmaris, sk y Oi0mioTeri, 30epiraeTbcst CTPOro ‘3a KaTaioroMm 1
KOHTEKCTOM”. Y IIbOMY BUIAJKYy 3pYYHO HE TUIbKM HAKOIMYYBaTH ii, aje
¥ IMIBUAKO 3HAXOAUTH 1 BIATBOPIOBATH» (TaM Camo).

6. «PO3BUTOK MO3KY CTHMYIIOETbCS B YMOBaX CBOOOAM TBOPYOCTI 1
OJIOKYETBCSI B OOCTAaHOBIII THCKY, IPUMYCY Ta 3arpo3u. TBopYa 0COOUCTICTh
HE TePIUTh HACHJIbCTBA Hi HaJ co0O0I0, aHi HaJa iHMMMH. JlesKi BUMTEN B
MparHeHHI MMATPUMYBaTH CYBOPY HaBYalibHy JHCHUILIIHY B Kiaci
3HHUIIYIOTh aTMOC(hepy TBOPUOCTI» (TaM camo: 27).

7. «OcBiTHI{ TmpolleC TMOCTa€ MNPUHLUIOBO PE3OHAHCHUM, KOJIU
YYaCHUKH HayajbHOTO TMPOLECY BCTYNAIOTh Y PE30HAHC OIMH 3 OIHUM.
Ha piBHI HelpoHHOI opraHizallii JIFOACHKOTO MO3KY MPHHIUI PE30HAHCY
peanizyeTbcsi 'y (EHOMEH1 «I3epKalbHUX HEUPOHIBY», SKUW BUSIBUB
itanificekuii neiipoGionor JIxakomo Pisonarti 1<...>. Hum Oys0 nokasaHo,
10 B JIIOJCBKOMY MO3KY ICHYIOTb YHIKajbHI KJIITHHH, SIKI A3€pKaJIbHUM
YIHOM aKTUBI3YIOTHCS, KOJJM MH YBa)XKHO CIOCTEpIraeMo 3a MiMU 1HIIUX
moned. ToOTo pizHOOIYHI (Y TOMY YMCITI KOMYHIKaTUBHI) Jii JIIOAWHHM, 110
CYIIPOBO/KYIOTBCSl AKTHUBI3aII€l0 BIIMOBIAHOI CTPYKTYpH HEHPOHIB i
MO3KY, BUKJIMKAlOTh aKTHBI3ALII0 TAaKOi  CTPYKTYpH HEHPOHIB B MO3KY
IHIIIOT JIFOUHHU, IO CTSKHUTH 3a IIUMH JISIMI» (TaM camo).

VY BokasibHIN neparorini el (eHoMeH MO3KY HOSCHIOE TaKe SIBHILE,
SIK BOKQJIbHHH CIyX, TOOTO CIIPOMOXKHICTh BiIYyBaTH POOOTY r0OJIOCOBOTO
arapary iHIIIOTrO BUKOHaBIIS (Y4HS) Ha M SI30BOMY piBHi.

Emoyitino-eonvos6a cgpepa y cmiBi Bigirpae aBi BaXIMBI (PyHKIIIT:
ecTeTUYHy (K 3aci0 My3MYHO-XYyAOKHbOI BHUPA3HOCTI) 1 AMIAKTUYHY

! Mus. (Rizzolatti, 1998).



99
lpobnemu s83aemodii Mucmeymea, nedazoeiku ma meopii i npakmuku ocgimu, 2023, eun. 68

(s1x 3aci6 popMyBaHHS BOKaJIbHOI TEXHIKM BUKOHaBLs). Heliponenarorika
AKTUBHO 3BEPTAETHCS JO €MOIIMHOI c(epH JFOIUHU, BPAaXOBYHOUU OJIUH
3 IOBEJIEHUX IOCTYJATIB TCHUXOJOr0-NMENaroriyHuX JOCIiPKeHb MpPO Te,
10 eMOIIHO 3a0apBlIEHUI MaTrepiall 3aCBOKETHCSI Habararo Kpaiie, Hixk
HEUTpaJlbHUI 3 TOYKM 30pYy €MOLil, OCKUIBKM €MOIIli 31aTHI CTUMYIIIO -
BaTH MO3KOBY AisibHICTh. «Emoriitnuii  inTenekt (EQ) He wMeHI
BakymBui, HDK [Q. EMouiiiHe HaBYaHHS HEOOXIMHO SAK IIiTIM, TakK 1
nopociumy, — 3a3Hadae O. Bo3Hiok (Tam camo: 24)

Cran emouiiiHOT cdepu clliBaka HaNpsMy BIANOBIIAE 3a SIKICHUN
pe3ynbTaT Horo HaBuaHHA. ToMy MIATpUMYBaTH Ha YpOKax CTaOLIbHY
atMocdepy A0OPO3UWIMBOCTI 1 TBOPUOTO CHIJIKYBAHHS — OJHE 3 BaXJIU-
BUX MEJaroriyHuX 3aBJaHb HA IIJISAXY PO3BHUTKY BOKAJIbHO-BUKOHABCHKOT
TexHikd. OCKUIbKY TO3UTHUBHI eMOIlii € 3aco000M aKTHBI3aIii pe30HaHC-
HUX MEXaHi3MiB CIiBY, Iepea IMeIaroroM IMOCTa€ MeTa TCHUXOJIOTTYHOI
opieHTalii y4Hs, HOro mepexoay BijJ MaCHBHO-0AMIYKOro 10 aKTUBHO-
ONTUMICTUYHOTO CTaHy. BHUXOBaHHIO Yy CTy/leHTa IHIIIaTUBHOCTI Ta
BIICBHCHOCTI Y BJIACHUX CHJIaX CHPHSIOTH CIIBYYDIMBE W JIIOASHE
CTaBJIEHHS 710 Horo mpoOiieM, IeTiKaTHICTh Y KPUTUYHUX 3ayBa)KEHHSX,
a TaKOK HaJaHHS HOMy SKOMOra MIMPIIOrO MPOCTOpPY JJsi BJIACHOL
BHKOHABCHKOT TBOPYOCTI.

JocmipkeHHsT MoKa3aly, M0 NpU MO3UTUBHUX €MOLIsX (CHOKiH,
piBHOBara, paaicTh), sIKi BiUyBae BOKAIICT, y HOT0O ToOJ0Ci TapaHTOBAHO
MPUCYTHS BHCOKa cCIliBoYa QopmMaHTa Ta TapMOHIMHI 00EpTOHH, SKi
07aroTBOPHO BIUIMBAIOTH 1 Ha MCHUXOJOTIYHUN cTaH mroauHu. HeratupHi
emouii (THIB, CTpax, arpecisi) BUKJIUKAIOTh L1JIKOM ITPOTUJIEKH] HACHIJKH.
Ile sBuIIEe, MDK IHIIMM, BPAXOBYETHCS TIPU MY3HKO-, 30KpEMa,
Bokajoreparii (Voskoboinikova, Kalko, Kulesha-Liubinets, Nikolaievska,
Samoiliuk, Rybalko, & Drogovoz, 2021). Emortiiino migHeceHui CcTaH
BHKOHABIISI TIEPEIAETHCSA CIIyXadyeBl 1 YHHUTH 3BOPOTHIH BIUIMB Ha HOTO
TOJIOCOBHMI arapar, BUKJIMKAIOUM BHYTPIIIHIO aKTHBI3AII0 OCTAHHBOIO.
Bunukae cBoro poay eMOIIMHO-TICUXOJNIOTIYHUN «PE30HAHC» MIXK
BHKOHABIIEM 1 CITyXadyeM Ha OCHOBI BiJYYTTIB paJOIIliB Ta 3aJOBOJICHHS.
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3 YUCIIEHHUX JOCIHIIKEHb IICUXOJIOTIB BIJIOMO, IO YYTTE€BUH Ta
EMOIIMHUN aCMeKTH TCHXIYHOI MISUIBHOCTI JIIONWHH TepeOyBaroTh
y eBHI (yHKI[IOHANBHIN €IHOCTI — eMollii BHHHUKAIOTh Ha MEBHOMY
YyTTEBOMY pIBHI, a YyTT€BI peakilii € eMoIiiiHo 3abapBieHUMHU. Tomy
y IIpolleci BOKAJLHOTO HAaBYAHHS IOCTA€ MUTAHHS MO0 (OPMYBaHHS
B MaiflOyTHBOTO (haxiBIl aJEKBATHUX EMOIMHUX peakiiid Ha 30BHINIHI
MOAPA3HUKH, K1 Y JTOCTaTHId KUTBKOCTI MPHCYTHI B 1Or0 30BHINIHHOMY
otoueHHi. MaeTbcs mpo HEOOXimHICTh (HOPMYBATH y CTYIEHTA peryJis-
TUBHI BMIHHS, fIKl mependadaroTh YCBIJOMJIEHHS BJIACHUX €MOIIH, iX
KOHTPOJIIOBAHHS Ta YIpPAaBJiHHS HUMHU 1 Ha PI3HUX €Tarnax HaB4yaHHS, 1
y CLIEHIYHO-KOHLIEPTHINA MpaKTUIl, 1 B MOJAJIbIINH NpodeciiiHii AisIbHO-
cti. Tak, 3MiHa eMOIIHHUX CTaHIB CTBOPIOE 3MiHY YMOB (hOpMYyBaHHS Ta
MOJANIBIIOT0 PO3BUTKY BOKAJbHO-TEXHIYHUX 1 BOKAJbHO-BHKOHABCHKUX
HaBUYOK. ToMy, HANIPUKIIAJ, JOCATHYTI B HABYAJIIbHOMY KJaci pe3yjbTaTu
HE 3aBXK/IU BJIA€THCS ITOBTOPUTH 111 Yac MyOIIYHOTO BUCTYITY.

Jlns  monmonaHHs moaiOHUX mpobieM  Helpomenarorika  Takox
PEKOMEHIY€  3aCTOCYBaHHS B HaBYAJIBHOMY TIPOIECi KOHTEKCTHOTO
(cy0’€KTHO-AISIIBHICHOTO) TIXOMY, 3TITHO SKOMY «HAaBYAJIbHA JiSUTBHICTh
YYaCHHUKIB OCBITHBOTO IIPOLIECY Ma€ MOJEIIOBAaTH iX MaiOyTHIO
npodeciitny nisibHicTs» (Bosniok, 2019: 25). IIporoHyeTbecst Takox
3aHYPEHHS yYHA Y CTaH «CaMOYCBIAOMJICHHsD) (TaM CaMo), SIKUI aKTUBHO
3aCTOCOBYETHCSA Y CXITHUX PETITIHHUX 1 MEIUTATUBHUX IPAKTHUKAX 1
CHpUsi€ MOCTIHHOMY KOHTPOJIIO JIFOAMHHU 32 CBOIMHU €MOLIISIMU.

Ho inousioyanbHoi cghepu TICUXIKM HAJIEKATh TEMIIEPaAMEHT,
xapakTep, 3HI0HOCTI, o00mapoBaHicTh, iHTepecu JoauHu. OcTaHH]
3a3BHYall 3aJeKaTh BiJ CEPENOBHINA, Yy SIKOMY DPO3BHUBAETHCS JIIOAMHA.
Crilikuii, mMOOKUN 1HTEpeC 0 CIIBY Ta CXMUJIBHICTh 3aliMaTuCs HUM —
BKJIMBI TEPEIYMOBH IS YCIIXy B MOAOJAHHI TPYAHOINIB HaBYaHHS
BOKasicTa. TBOpYE 3aCTOCYBAaHHS NEIAaroroM BHIEOMHCAHUX MPHUHIIUIIIB
HEHpoIearoriku  Hajae 0araro MOXIMBOCTEH i1 GOpMyBaHHS Ta
MIITPUMKH TaKOTO 1HTEPECY.

TemmepaMeHT — oOfHA 3 OCHOBHMX BIJIACTUBOCTEH OCOOHMCTOCTI.
BiH BUSIBNISIETBCS Y MIBUKOCTI Ta CHJII €EMOIIMHUX PEaKIlii, y 3arajibHii
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PYXJIMBOCTi, IIBHUJIKOCTI MOBH, MIMIYHI{ aKTHUBHOCTi, IO 3aJIe’KaTh
BiJl CHJIM 1 BPIBHOBAXXEHOCTI HEPBOBUX IMpoleciB. Xoda IIi XapaKTepu-
CTMKW JIaHi JIFOIMHI BiJl HApOKEHHsS, aji¢ Iij BILTABOM 3O0BHIIIHHOTO
CEpelIOBHINA BOHM MOXYTh 3HAUYHO 3MIHIOBATUCS. XapakTep IIOIUHU
BUSIBJIIETHCS uepe3 il BUMHKM Yy PI3HOMAHITHUX XHUTTEBUX CUTyalllsiX.
Xoua BiH 1 MOB’sI3aHUN 3 TEMIIEPAMEHTOM JIOJUHH, ajieé B HUIOMY €
pesynbTaToM ii  BuxXoBaHHS. [lOEMHYHOUM  CTPW)KHEBI —TapamMeTpH
O0COOMCTOCTI, XapakTep 3HAYHOI BIUIMBA€ Ha YCIHIIIHICTh MPOIECY
HaBYaHHS Ta M0JaJbII01 NpodeciiHOl qiAIbHOCTI CcTyneHTa. IrHopyBaHHS
y IIpolieci HaBUaHHs CHiBaka ocoOiuBOcCTel i#oro reMmepaMmeHrty 1
XapakTepy MOXYTb CTaTH CYTT€BOI IEPEIIKOAOI sl YCHIIIHOIO
3aCBOEHHS HUM HEOOXITHMX 3HaHb 1 HABHYOK , & 1HOAI 1 TSI HOPMAJIbHOTO
TICUXOJIOTTYHOrO PO3BUTKY HOT0 OCOOMCTOCTI.

BucHoBku.

3acTocyBaHHS MPHUHIIMITIB HEHPOMEIAroriki B HaBYaIbHOMY Tpoleci
MOXKE CTaTH JIONaTKOBUM YWHHUKOM, IO CIPUATHME 1HAMBITyamizarlii
HaBUYaHHs, BIIPOBAPKEHHIO OCOOMCTICHO OPI€EHTOBAHOTO MiIXOMY 10 BUXO-
BaHHS (axiBIIB Y PI3HUX TBOpYMX cdepax y3araial Ta y BOKaJIbHOMY
MUCTENTBI 30KpeMa. [l OLIbII SIKICHOTO PE3yJIbTaTy BOKAJIBHOIO BHXO-
BaHHS MOXe OyTH 3aCTOCOBAaHHM psil KIIOYOBHUX TMO3MIIH HEHpo-
MIe/IaroriKu, PO3MISIHYTUX BHIIE, a caMe:

— OIopa CIPUNHATTS Ha €HICTD MPOLIECIB aHAJII3Y -CHHTE3Y;

— BpaxyBaHHsI 0cCOOJMBOCTel cuMmyibTaHHOi mnepuentii (edexty
nepuepiitHOro CIIPUUHSTTS) Ta KOHTPOJIIOBAHHS HANIPSMIB YBaru,

— €IHOCTI CB1IOMUX 1 HECBIJIOMHUX MPOIIECIB;

—ocobnmuBocTe mam’sATi  (emouliiHO 3abapBiieHE, MPOCTOPOBE
3aram’ITOBYBaHHS);

— 3Ha4YeHHs CBOOOIM B HABYAJILHOMY IPOIIECI;

—3aCTOCYBaHHSI  SBMINA  EMOI[IHHO-TICHXOJIOTIYHOIO  PE30HAHCY
pu GOpMyBaHHI BOKaJIbHO-BUKOHABCHKUX HABUYOK;

— PO3BUTOK 1HAMBIAYyaldbHOI cepu O0COOUCTOCTI K BTUICHHS
OCOOHMCTICHO OPIEHTOBAHOTO MIIXOMY 0 HABYAHHS.
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Kpim Toro, 3acrocyBaHHs 3HaHb HeHpoONCHXOJOrii  LIO0
0COOHMCTICHUX BIIMIHHOCTEH, OOYMOBJICHUX TUM YH IHIITUM THUIIOM BHIIIOi
HEPBOBOI MISJIFHOCTI JIIONWHU Ta i1 MEpPIEeNTUBHUMH IapaMeTpaMu, J1a€
MOXKJIUBICTh O1NTBIII TOYHO BH3HAYATH TICHXOJOTIYHI i OCOOHMCTICHI pHUCH
YVUYHIB Ta BIANOBIAHO KOPUTYBAaTH BOKaJbHO-TIEAArOTIYHUN Tpolec B Oik
MOTNIMOJICHHS MOTO 1HAWBITyami3altii.
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Neuropedagogy as a perspective direction
of vocal educational work

Statement of the problem.

The question of the quality of education in one way or another is raised
by almost all recent studies in the field of education. Both domestic and foreign
scientists insist on the importance of innovative changes in the educational process.
Cognitive technologies of neuropedagogy can become one of the most effective
innovative methods of learning, education and self-development. Neuropedagogy
is based on the classical principles of pedagogy, psychology, neurology, cybernetics
and reflects a person-oriented approach in the educational process. The goal
of neuropedagogy is to optimally and creatively solve pedagogical tasks in practice,
using knowledge about the individual features of the brain organization of higher
mental functions. Neuropedagogy studies neuropedagogical systems, their
properties and processes.

Obiectives, methods, and novelty of the research.

Neuropedagogy almost did not attract the attention of domestic authors,
therefore the issues discussed in the article are of a topical nature and include
elements of scientific novelty. The purpose of the article is to define and consider
some of the aspects of neuropedagogy that can become the basis for innovative
directions in vocal education. The main research methods were analysis and
synthesis when studying the Ukrainian and foreign experience of implementing the
principles of neuropedagogy in the educational process; method of systematization
for determining the provisions of neuropedagogy essential for vocal education.

Research results and conclusion.

Vocal pedagogy is based on the general psychophysiological characteristics of
a person, the peculiarities of his higher nervous activity. The system of vocal and
performance skills is a complex of conditioned reflex actions, most of which have
already been studied, but the search for new knowledge about the capabilities of the
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human body does not stop. The practical application of such knowledge is also
useful in vocal pedagogy.

Among the various methods and principles of teaching offered by
neuropedagogy, as the most essential for working in the vocal class, we have
identified the following: the reliance of perception on the unity of analysis-synthesis
processes; taking into account the features of simultaneous perception (the effect of
peripheral perception) and controlling the directions of attention; unity of conscious
and unconscious processes; features of memory (emotionally colored, spatial-visual
memorization); the importance of freedom in the educational process; application of
the phenomenon of emotional and psychological resonance in the formation of vocal
and performing skills; the development of the musician's individual sphere as the
embodiment of a personally oriented approach to learning.

The application of the principles of neuropedagogy in the educational process
can become an additional factor that will contribute to the individualization of
education, the introduction of a personally oriented approach to the education of
specialists in various creative fields in general and in vocal art in particular.

Keywords: neuropedagogy; vocal education; psychological spheres of
personality; brain activity; emotions.
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Kucenvosea Temana leaniena
XapkiBCbKUI HallioHaIbHUN yHiBepcuTeT MucTenTs iMeHi 1. I1. Kotnspescbkoro,
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/IBa cBiTH XOpOBOI ApamMaTyprii onepu
«Robert le Diable»/I:x. Meepoepa

Tpusnanuii wedesp poMaHmMuyHO20 MUCmeymed, n’ imuakmua onepa-«grand»
L. Meepbepa 6 cuny ceoei scanpogoi cneyupixu demoncmpye OaucKy4i npuxiaou
BUKOPUCINAHHSL XOPOBUX CYEH, AKI HECYMb 8ANCIUGE CIONHCEMHe, CMUCT08e, eMOYiliHe
HABAHMANCEHHS 8 ONEPHOMY YIIOMY, W0 O0360IA€E 2080PUMU NPO HAAGHICIb XOPOBOT
opamamypeii meopy, My3uxka aKo20 ACKpago eéminioe ioero npomucmosuus JJoobpa i
314, PeanvbHo2o, N0AH020, MA IppearbHo20, RomoibiuHo2o ceimie. Mema yvo2o
00CHIONCEHHA — PO3KPUMU  CYMHICMb  KOHMAIKMY PearvbHo20 ma IppearbHO20
6 xoposeiiit opamamypeii onepu «Robert le Diable» [Dwc. Meepbepa 6 xonmexcmi
B8MIEHHSL POMAHMUYHOT «080CBIMOBOCMIy 8 onepHomy icawnpi. Cucmemuuil nioxio
00 BUBYEHHSI XOPOBO2O KOMNOHEHmMA onepu 0O0YMOBUB 3ACMOCYB8ANHHS HCAHPOBOL2O,
IHMOHAYTIIHO-0PaAMAmMypeiuHo20, CMPYKMYPHO-DYHKYIOHATLHO20, KOHMEKCMYalb-
Ho20 6udis aunanizy. Bnepuwe y imuusHaHoMy MY3UKO3HABCMBI XOPOBI CYeHU onepu
Loic. Meepbepa pozensanymo 3 GU3HAUEHHAM OpAMAMYPIIUHUX DYHKYIUL Xopy i
Goxycysannam  yeacu  HA 6MINLEHHI  POMAHMUYHOL  «080CEIMOBOCMI»  Hepe3
3aCcmocy8ants Xopoeoi opamamypeii. 3a pe3ynbmamamu ananisy UAGNEHo, Wo «06a
ceimuy  xopogoi  Opamamypeii  onepu  «Pobepm-ouseony . Meepbepa
VHAOUHIOIOMb 201068HULL KOHGDIIKM meopy — npomudito bBojcecmeennozo i demoniu-
HO20 HAYA, A 3ACMOCYBAHHA (HEGUOUMUXY (POZMAUOBAHUX 3A NAWMYHKAMUY) XOPi6
NIOKpecnioe 0808UMIPHICIb XYOO0IHCHEO2O NPOCNOPY ONEPU i 0036801A€ He 3YNUHAMU
cyeHiuny 0il0 6 xoposux cyenax. Xopu Hecymv 3HAYHe OpamamypeiuHe HABAHMA-
JHCEHHSL HA KOJNCHOMY 3 emanie po3eumky oneproi 0ii' i nepekoHaueo 6minioms yu He
207108HY 0COOUBICMb CIOJCEMHOI KAH8U ONepU — MHOICUHHI NepemuHl peanbHO20
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ma ippeanvbHozo — CRUPAOYUCL HA NOEOHAHHSA NPUHYUNIE KOHMPACHLY, CIOIMHOCMI,
CUMGDOHIZMY 8 PO320PMAHHI  ONEePHO-XOpo8oi Opamamypeii. Xoposa cKkaadosa
6 onepi /. Mecpbepa «Pobepm-oussony npedcmasiena maidxce 8 ycili C8oiil
@yukyionanvniti  piznomanimmocmi U bacamcmei  epadayii,  8i0 dicgocmi
00 CNO2NSA0ANLHOCHI, I € AKMUBHUM HOCIEM i1 i0€liHO-CI0JCEMH020 WAp).

Kniouosi  cnosa: «Robert le Diable»; /. Mecpbep; onepa;  owcanp;
POMAHMUYHA 0B0CBIMOBICIb; XOPOBA OPAMAMYP2Ist; OPAMAMYPSIUHI QYHKYIL.

IMocTanoBka npoodJaemu.

Ha mouatky XIX cromitrss y ®@paniii BUHHMKa€E HOBUH OINEpHUUN
JKaHp — BeJIMKa orepa, aTpuOyTaMu SIKOI €, 30KpeMa, MOHYMEHTAJIbHICTb,
HAaCHYCHHMH ApamMarv3M, MUIIHI JeKopallii, ickpaBi crieHiuHi epektu. VY 1i
poku Ilapmwx OyB mepeHacMueHMH BHIOBUIAMU Ta pO3Barami, i 3aiy-
YUTH MyOIiKy 10 Tearpy Oyio ckiaaHo. ToMy KOMIIO3UTOPH 1 JIIOPETHCTH
CTBOPIOBAJIM ONEpH, A€ Bpa)karoui €PeKTH Ta HE3BUYaiHE B PO3BUTKY
JIpaMaTuyHoi Jii, 0COOIIMBa PO3KIlll MOCTAHOBKU MOEIHYBAIKCS 3 HASsIBHI-
CTIO B ICTOPHYHOMY CIO’KET1 3BOPYLUIMBOI JHOOOBHOT JiHI{, CHiB3BYYHOI
CEHTUMEHTAJILHUM HACTPOSM BTOMJICHHX BiJl TIOJITUYHUX CTPYCIB JIFOZCH.
V. Kpocten Bu3Hauae mepiol MOSIBM BEIMKOI (paHIy3bKOI ONEpH SIK
«iIMIHY peajbHOCTI», 00 MHTII, Ha HOoro AyMKY, MiJJalliTOBYBaJIUCh
mig cMaku (paHIy3bpKoi MyONmikM, ajke «i Tpaaulis, 1 NPUHIMI Oyau
MOBHICTIO  MiJNOPAJKOBaHI OOHIA TOMOBHIM MeTi KOMepIiitHOro
yemixy» (Crosten, 1948: 62). BucCHOBOK JMOCHTIIHHKA TiJIbKH YacCTKOBO
MoOXe OyTH BIAHECEHMH IO TaKMX 3pa3KiB BEJMKOI ()paHIy3bKOI OIEpH,
AK, Hanpukiaza, «Pobepr-gusBomn» Jxx. Meepbepa, 60 pa3om i3 3acTocy-
BaHHSAM CLEHIYHUX €(EKTIB JJIs BIATBOPEHHS Ha CLIEHI peajbHOro Ta
Ippea’JbHOro CBITIB, KOMIIO3UTOp HaluMcaB MY3HMKY, IO SICKPaBO
pPO3KpHBajia OCHOBHHUI KOHQUIIKT TBOpY — npotuiito JJoOpa 1 31a, yomy
3HAYHOIO MIpOIO CIIPHUSIO MAaHCTEpHE 3aCTOCYBAHHS MAaCOBUX CLIEH 1 XODY.
Tpamuuis 300paxenss cui JJo6pa i 31ma 3a JOMOMOTOK0 XOPOBOI JipaMa-
Typrii B3araji IMpUTaMaHHa OlepaM POMAHTHYHOIO MEpiony, TAaKUM SK
«Yuaina» E.T. A. Topmana, «®Payct» Ul.I'yno, onepa-Mmicrepis
«[Tapcudanb» P. Barnepa Tta in. g Tpaguiis 3Haiinoia micie iy TBOp-
qocTi  yKpaiHChkMX Kommo3uTopiB: M. JleontoBuya (omepa-Oaner
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«Ha pycamunn  Bemukaens»), B.I'ybapenka (omepa-Oaner «Biii»),
€. CrankoBuya ((onpk-onepa «Komu mBiTe mamopotsby»), l. Anekciiiuyk
(mictepisi-nitictBo «lloToiOiuHi irpu»). Sk cBiguaTh HaBeAEHI TIPUKIIA/IH,
XOpOBHUI YMHHUK SIK HOCIH KOH(leKTHOl IpaMatyprii B omepi 30epirae
CBOE 3HAYEHHSA, OTXE, HOro aHami3 1 BUBUCHHS Y TBOPAX, IO MAIOTh
CTaTyc TpPHU3HAHUX IIEACBPIB, IMOCTa€E SK HEOOXiMHE W aKTyalbHE
MY3HKO3HaBU€E, 30KpeMa XOpO3HaBYE, 3aBIaHHSI.

Ocmanni 0ocnioxycenua i nyonikayii 3a memoro. OniepHiii TBOPYOCTI
JIx. MeepOepa mpucssiueHo gocinimkeHHss O. Cakano, B IKOMy aBTOpKa
HasuBae omepy «Robertle Diable» mnepinoo KOMIO3MIEID B JKaHPI
«BeJMKOT» (PpaHIly3bKOI ONEepH Ta CraJKoeMullero xaHpy tragedie lyrique
(Cakaino, 2017). IcTopuKO-CTHIIICTHYHI aCIIEKTH XKaHPY «BEIMKOI» Omepu
posrisinyTi, 30kpema, JK. Jle Banom (De Van, 1996). JKaupora mnpuna-
nexHicte TBOpYy JIk. MeepOepa mpuBepHyna yBary M. Eeepicra, sikmii
BBaXkae, mo omepa «Robert le Diable» Oyna 3agymMmana KOMIIO3UTOPOM SIK
opera comic, ajie 3rofoM TBip TpaHC(HOPMYBABCs B I1’SITHAKTHE MOJOTHO
(Everist, 1994). M. Yepkammnua-I'ydbapenko 3ayBaxye, mo Jx. Meepoep
MaB BiJl HAPOIDKEHHSI «T€H» OIepHoro pedopmaropa, ajie ycmix Horo
orep, K 1 TBOPIB 1HIIMX KOMITO3UTOPiB-pedhopMaToOpiB HIMEILKOTO I1OX0-
JOKCHHSI, 3HAYHOI0 MipOK0 OOYMOBJICHHH BIQJIMMHU JIIOPETO, IO HAMUCaH1
y ciiBnpani 3 E. Ckpibom, skuii HampaiasBs wMuTHsS (YepkammHa-
I'yGapenko, 2002). Poni E. Ckpiba B icTopii po3BUTKY (paHIly3bKO1 onepu
XIX CTONITTS MpPUCBSIYEHE HABITh OKpeMe MOHOrpadidHe J10CIiHKeHHS
K. Ilenmn, ske, 30KpemMa, BHCBITIIIOE ICTOpPIIO CTBOPEHHS JIIOpETo Ta
noctanoBku «Robert le Diable», neBni pucu 00pasiB repoiB, 0cOOIUBOCTI
smicty omepu (Pendle, 1979: 339, 381, 431-436, etc.). XopoBa apamaryp-
riss omepu «Robert le Diable» B 3asBieHoMy HaMu acmekTi He Oyna
MIPEZIMETOM CIIEIiaTbHOTO IO CITI/KEHHSI.

Mema uvbo20 0ocnidxncenns — PO3KPUTU CYTHICTb KOHQIIKTY
pealbHOro  Ta  ippeajbHOrO B XOpPOBIM  Jpamaryprii  omnepu
«Robert le Diable» [Ix. Meepbepa B KOHTEKCTI BTUJICHHS POMaHTHIHOL
«JIBOCBITOBOCTI» B OIEPHOMY >KaHpI.

Memoou oocnioxncennsa oOyMOBIICHI CUCTEMHHM ITIIXOAOM IO OCMH-
CIIEHHS TPOIIECY IPaMaTypriqvHoro po3ropTaHHS XOPOBHX CIIEH B OMEpi:
3aJlisHI 1HTOHALIWHO-paMaTypridYHuii Ta CTPYKTYPHO-(YHKIIIOHATBHUN
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aHaji3 JUId BU3HAYEHHS (YHKII XOpOBOro KOMIIOHEHTa B ONEPHIH
JIpaMaTyprii; KOHTEKCTyallbHUI aHaii3 A po3yMIiHHS JpamarypriaHoi
pOJi  XOpOBOi CKJIAJOBOI B ONMEPHOMY IIIJIOMY; JKaHPOBUU aHai3,
HEOOXITHHH 17151 yCBIIOMJICHHS B3a€EMO3B’ 13Ky JKaHPY OMEPHOro TBOPY Ta
(GyHKI10HaIbHOTO HaBaHTAXXEHHSI XOPOBOI'O YUNHHHKA.

Buxkiax 0CHOBHOIO Marepiajty 10CJIiI:KeHHS.

«Robert le Diable» na niopero E. Ckpiba Ta K. JlenaBins, nepumit
3pa30K BenuKoi orepu y TBopuocti . Meepoepa (1791-1864), 3’sBuBcs
1831 poky. «“Robertle Diable” mo3Hauae HapoOmKEHHS (eHOMEHa
Meepbepa y ¢paniy3bkiii onepi», — 3ayBaxye K. Ilemnn (Pendle, 1979:
427). Hagami muTenhb HEOJHOPA30BO 3BEPTABCSA [0 LIBOTO KAHPOBOTO
pi3HOBUAY 1 Juisi moctaHoBkM B [lapu3pkiii omepi HamucaB HM3KY
IPaHJIO3HUX MY3UYHO-CLHEHIYHMX TBOPIB, Takox Ha jibpeto E. Ckpiba:
«Huguenots» (1836), «Le Prophete» (1849) i mocraBieHa MOCMEPTHO
«L’africaine» (1865).

Esxxen Ckpib 3HaB TeaTp, 0COOJMBUM YHHOM BiI4yBaB CMaKu IyOIiKU
1 BMIB TIpU IbOMY IIi CMakd HEMOMITHO crpsimoByBatH. Cuia iforo
TaJaHTy JO3BOJISIIa HOMY OXOILIIOBATH MLITICHICTH OMEPHO-TEATPATBbHOL
BHCTAaBU Ta NPY TUIAHYBaHHI CIOXKETY BMIJIO IaBaTH MPOCTIp yciM 3acobam
il BINIMBY Ha IIaHYBAJbHUKIB omnepH (3a: Uepkammua-I'ydbapenko, 2002).
M. EBepicr BBaxae, 1mo « “‘Robert le Diable” € BianoBigawo Ha Tpaauiiii
KaHpy ‘‘Opera comiCc” Ta MIHJMBHUI acHeKT Napu3bKOoi JpamMaTHIHOL
my3uku 1820 pokiBy» (Everist, 1994: 212), amke criodatky orepa 3aaymy-
Basach K komiuHa: 1827 poky E. Ckpi® mouyaB mpaimroBaTtd Haj JiOpeTo
«Robert le Diable» came sk xomiunoi orepu (Pendle, 1979: 381).

3a OCHOBY JIIOpETO B3ATO CEPEAHBOBIUHY JIETEHAY PO OIHOIO
3 nmpaButeniB Hopmanaii XI cromitrs, Robert le Magnifique (tiputsimsHo
1000 - 3 gumust 1035, Hikes), mpo3Banoro PoGeprom JlusiBomom. Aje
E. Ckpi6 ta XK. [lenaBinb 30eperiiu B JiOpeTO TIBKU HOro iM’s Ta JesKi
3JIOAISTHHSA. 3 JIETeH/I0K0, HOPMAaHACBKI I'eplior Ta TeproruHs, PoOeprt i
KOmud, He Mo matu miteit. FOnud 3BepHynacs 10 AEMOHIYHUX CHII, 100
OTPUMATH MOXIIUBICTH CTaTH MaTip’10. 3a Ile BOHA 3allpoloHyBaja IYIIy
MaiOyTHpoi AuTHHU CartaHi 1 BXe 4epe3 THXKJIEHb 3aBariTHija BiJ] CBOTO
yosoika. E. Ckpi0 Ta XK. JlenaBiHb, CTBOpIOIOYM JIOpPETO, BHECIU 3MIHH 1
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CTOCOBHO 0aThKiB Teposi omepu. Maru PobGepra B omepi 3anumuiacs
monuHOK (reprioruHs bepra), a or 0aTbko, Ha BIAMIHY BIJ JIGTCH]IH,
neperBopuBcs Ha nemona (beprpam). bepra mana kymy 3aiMUISsIIBHHKIB,
ane Oyna 3auapoBana beptpamom i 3akoxanucst B Hboro. BoHa He 3Hana, 1110
il oOpaHelp — JEMOH, 1 HapoAKIa Bl HbOro TMTUHY — PoOepra.

[epmma gis onepu [Ix. MeepOepa MicTHTh HadaJbHY (ha3y eKCIO3HIil
rosioBHUX repoiB: PoGeprta, ioro marepi beptu, beprpama, Pem6Go it
Adnicu; TakoX B HIH BiOyBaeThCcsi 1 3aB’si3ka KOH(IIKTY, Komu Pem06o
cniBae Bimomy B Hopmannii Oanmagy mpo rOHaKa, SKMA TpOAaB AyIITy
TUSBONY 1 uepe3 1e OyB BUTHAHMM 3 piTHUX KpaiB. PoOepT, mpo sikoro i
OyJI0 CKJIaJICHO ITIO ITICHIO, THIBA€ThCS W HamaraeTbcs BOUTH Pem0o, ane
Beptpam, Bimomuii ycim sik npyr Pobepta, 3ynunse ioro.

Hpyra nis MiCTUTh HACTYIHY ¢a3y EeKCIIO3HIlii: MU JII3HAEMOCH, IO
B PoOepra € koxaHa, ajie oMy HEOOXiTHO OOPOTHUCH 3a MOXKJIMBICTh OYTH
3 Hero. Uepra Hepnad nepeciinye Podepra y 60poTh0i 3a pyky [3abeim, 1
IS CIOKETHA JIHII0 PO3TOPTAETHCS JaJi: 4epe3 Te, M0 WOTro BUKIMKAIN
Ha ayenb J1o Jicy, Pobept mpomyckae TypHip y [lanepmo, ne mepemarae
IpeHaICbKU MPUHIL, SKUH 3-32a I[bOr0 CTae HapeueHuM [3a0emnu.

Tpers ¢aza ekcrosuuii mpunagae Ha TPETIO Jii0, J€ BIEpLIe
NPOSIBIISIETBCSL  CIIPABXKHSI CYTHICTh bepTpama sk 3moro nyxy: Ajica
BHIIAIKOBO JII3HAETHCS, 1110 BiH € CIYTOI0 IUSBOJIA.

VY yeTBepTiit aii onepu KoHQIIKT HaOyBae obepTiB. Pobeprt, y Biquai,
3amopanoo  beptpama, npuHOCHTH B IOKoi [3abemnm 3auapoBanHy
KHIIApUCOBY TUIKY, moIymieHny 3 mMoruwau C.. Pozami, 1 Bci, Kpim
3aKOXaHUX, 3aCHHAIOTh. [3abemna mnepexonye PoOepra B ToMy, mIO0
KHUIIApUCOBY T'IKY HEOOXIAHO 37aMard, 1 K TUIbKM BiH L€ poOuTh, ycCl
poOYyIKYIOTHCS Bl 4apiBHOIO CHY 1 HamararoTbes cxonutu PoGepra, ane
HOMY BIAETHCS BTEKTH.

['eHepanbHa KyabMiHALS OHEpH IpuINanae Ha m’ary nairo: Pobepr
TOTOBHI IiUCATH Yroay 3 IusiBojioM. OCTaHHIM MOIITOBXOM JIO I[bOTO
KpOKy cTae Te, mo PoOepta »xeHyTh 3 manany [3abemmm uepes 3mamaHy
HUM CBSITHHIO — KHTIApUCOBY TiNIKYy. bepTpam 3anesusie PobepTa, 1mio BiH i
€ TMPUYMHOI0 BCIX MpoOJeM, 1 MPOMOHYE SK DILICHHS MiANUCATH Yromy
3 mekstoM. Ilepia crazist po3B’I3KM MOYMHAETHCS, KOJIM AJtica IPUHOCHTH
CBUTOK, SIKUI 3amoBina PoOepry #oro martu, i3 3aCTepeXEHHSM IIOI0
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beprpama, ane beprpam He xoue BimcTymaru i posmosinae PoOepry, 1o
BIH HacnpaBJ:[i i € Horo 6arbkoM. MoJUTBA XOpY HEBUIAMUMHUX CHJI, IIIO
ACOIIIOIOTHCS y PoGepra 3 MaTlp 10, pATYE ioro — noku Pobept po3nymye
B HEPIITyYOCTi, MUHAE nonyHm i beprpam NPOBATIOETLCS B ITexmo —
BiOyBaeThCcs OCTarO4HAa poO3B’si3ka. ToOTO ABI CTOPOHM TOJIOBHOTO
KOH(QIIIKTY onepu BTUTIOIOTH 0aThku PobOepta — bepra, ska Hamaraerbes
3 HeOec BpsaTyBatu cuHa ([{o6po), Ta beptpam, mpubdiunuk aussomna (310).

Jlx. MeepOep B CBOeMY II’SITHAKTHOMY OIEPHOMY IIEJIEBPl HO€AHAB

3HAYHY KUIbKICTh CIO)KETHHUX JIIHIH, 30KpeMa TaKuX:

ICTOpUYHY;

nBi1 iHii koxaHHs — Pobepra Ta [3a6emmu; Anicu Ta Pemo6o0;
npyxou mixk Po6eprom i beprpamom;

e TEMHMX CHJ Ha4oui 3 beprpamom, sikuii miamToBxye PoOepra
JI0 CITY>KIHHSI THSIBOJTY ;

® HEBUIUMHUX CHJI» 100pa, 0 pa3oM i3 bepToro pATYyrOTS ii cuHA.

Konctpykuist nibpero crpusiia HaCKpi3HOMY PO3BHUTKY ONEpHOI Mii,
10 HE MPUIUHSAETHCS, @ TEPEMHUKAETHCS 3 O/IHIET CUTYaIlll Ha IHIIY; OTXKe
Ha TMEpUIMH TUTaH BUXOAATH HE repoi K Taki, a CHTyalii, y SKHX BOHHU
ommHWMcs. Sk minkpecmoe K. Jlsitx-T'amman (2004), ne cnpuduHUIO
MOCUJICHHSI POJIi aHcaMOJIiB 1 XOopiB. MOHyMEHTa bHI XOPOBi CII€HH, IO
BpPaXKAIOTh MaciITabaMu, € XapaKTePHOK PUCOI0 CTHIIIO BEIHUKOI (paH-
my3pkoi  omepu. M. UepkammHa-I'ydbapeHKO  BHOKPEMIIIOE B Hiid
XOp K AIOBY 0CO0y, BHW3HA4YalOYM HOro EmiTeTOM «0araToJUKHi
(Yepkammnua-I'ybapenko, 2002).

VY posropranHi omnepHoi npamaryprii «Robert le Diable» xopoBomy
KOMIIOHEHTY, BIANOBIJHO [0 aHPOBUX O3HAK BEIUKOI (paHIy3bKOi
Ollepy, HAJIGKUTh BU3HAYAIbHA POJIb. XOp B OINEpl CTBOPIOE XapakKTe-
PUCTUKM SIK HETaTMBHMX, TaK 1 MO3UTUBHUX IEPCOHAXIB, Oepe ydacThb
y KOHQUIIKTI MK NpUOIYHUKAMHU AMSIBOJNA (JEMOHM) Ta NPUXHIbHUKAMU
nobpa (Hapom, HEBUAMMI CHJIHM). BigmoBimHO, apTHCTH  XOpYy
B «Robert le Diable» crBoproroTh 00pa3u kaBasiepiB, Hapoay, IiBuar,
30pO€HOCIIB, AEMOHIB Ta MyCTEJIbHUKIB, 110 IPUBEJIO A0 PO3TATYKEHHS
XOpy Ha pi3H1 CKJIaIu:
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e yojosiunii (InTponykmisi, Xop Ta 4 kaBajepu «Versez a lasses
pleines»; Ne2, bamama Pem6o «Jadis regnait en Normandie»; Ne 3,
dinan, A — xop kaBayepiB Ta B — Cuniniana «Nous sommes tous flattes»);

e xinounii (Ne 6 «Accourez au devant d elle»; Ne 16 «Noble et belle
Isabelle»);

e 3mimanuit (Ne 7, xop Hapoxay; Ne 10, «Noirs, demons, fantomes!»;
Ne 11, «Quand je quittai la Normandie»; Ne 15, «ll est a nous»; Ne 20,
«Gloire a la providence»; Ne 24, «Chantez troupe immortelle»).

Omnepa BinkpuBaeThcs Ysepmiopoio B temmi Andante maestoso, ne
Ha pp 3aCTEPEXIIMBO 3BYUUTH TPEMOJIO Y CTPYHHOI TPYIIU OPKECTPY, MiCis
sKOro BpuBaeThcs Ha ff HHM3XimHA Tema MyXOBHX MIAHHX IHCTPYMEHTIB,
noOyoBaHa 1o 3ByKax Tpu3ByKy c-moll, TonanpHOCTI iHTpOayKIii. Jpyra
TeMa YBEPTIOPU B MapTii CTPYHHUX MPOTHIIEKHA MEPLII 3a XapaKTepom:
rpaiiifHa, pyXJjauBa, 3 XBUICNOAIOHOW Menoaiero. OTke, BKe B YBEPTIOPI
KOMITO3UTOP 3a JIONIOMOTOK0  KOHTPAcTy JIBOX TEM BTUIOE 1JI€t0
«JIBOCBITOBOCTI» — NEPCOHI(IKYE 310 1 100pO, 1110 ICHYIOTh MOPSI.

Inmpooykuia, I0ia. Opkectposuii Bctynm Allegro baccanale, sk i
B YBEPTIOpl, MOYMHAETHCA 3 TPEMOJIO B CTPYHHIW TPyIi OpPKECTpy, ale,
Ha BIIMIHY BiJ YBEPTIOpPH, B IHTPOAYKIIi OTPUMY€E PO3BUTOK TUIBLKU JApyra
TeMa CTPYHHHUX. BcTymy Xopy mepenye TPUTAKTOBHUH XpOMATHYHHUI XiJ
(F-dur) 3 puTMiYHEM MaJFOHKOM «BiCiMKa — JIBi IIICTHAIUATIY, ale
y TPETbOMY TaKTi BiH 3BYYHTh B OKTABHUH YHICOH, TOTYIOYH BCTYI XOpY,
II0 PO3MOYMHAETHCA TAKUM K€ YMHOM: YOTHUPU KaBallepu 3 YOJIOBIUUM
XOpOM, SIKHi CTBOpIO€ o0pa3u JmnapiB-rocteii, 3as3sto ff coiBaroTh
«\ersiamo a tazza piena» («Hautemo moBHI wamri»). Yci ydacHHKH ii,
Brimrouatoun Pobepra 1 beptpama, po3minnytoTecsi Ha ClIeHI i, 3a pemap-
KOIO KOMIIO3UTOpA, I’IOThb BUHO. XOpOBI HapTii HACHMUYEHI IMYHKTUPHUM
PUTMOM, IO JTOJIA€ MY3HIIl CBATKOBOCTI i ypouunctocTi. [IpomgoBxye cuieny
nosutor Pobepra, Ansbepra 1 beptpama, Ha T sikoro 3’ siBisieThest Pemo6o.

M 2, Banaoa Pembo «Jadis regnait en Normandie» (Allegro molto
moderato) peurTaTHBHOTO XapakTepy, B sIKiii KOMITO3UTOP BUKOPHCTOBYE
NEpPBUHHI aTpuOyTH LBOr0 >KaHPY — HAPATHUBHICTb, TAHIIOBAJILHICTD
(po3mip 6/8), cTpodidHICTh — MICTUTD JIETEHY PO KIHKY Ha iM’s bepra,
sgKa Maja Oe3liu 3ajMIUIbHHMKIB, aje oOpana JeMOHa, HapOIWBIIN
BiJl HhOTO TUTHHY. PeMOO «po3moBinaey», He 370raayrodnch, mo Podeprt,
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KU niepedyBae nopy4 cepes rOCTEH, 1 € CHHOM BepTH Ane numapi He
BipsaTh PemMOo ¥ HacMixaroThecst HaX HUM (y Aiano3i, 10 BUHUKAE MiX
Pem60o Ta numapsiMu, 3’SBISIOTBCS TMYHKTUPHHM PUTM 1 aKIIEHTH
Ha CHUJIbHI Ta c1a0Ki 10 TaKTiB):

Ah! Le conte est fort bon; Ax! kxaska qyxe 100pa;
Comment ne pas en rire? Sk 3 ubOro HE cMIATUCS?
Quoi, c'était un démon? [0, BiH OyB geMOHOM?

diHasoM MEpIIOro akTy cTae Xop kaBayepiB Ta «CummiiaHay «Nous
sommes tous flattes». Ne 3 BiIKpUBa€TbCS TPEMOJIO CTPYHHHUX 1HCTPYMEH -
TiB, Ha (OHI SIKOrO 3 SBJSIFOTHCS YPUBKHM JIPYroi TEMH YBEPTIOPH, ILO
3 HIOAHCY p TNEPEepoCTae B MeXaxX BOCBMH TakTiB y 3arposimse f. ITicis
BCTYIy OPKECTpPY 3BYUMTb peruiika bepTpama: BiH 1oBigoMIIsi€e KaBajaepam
Ipo Te, 1[0 B TPl y KOCTI Xoue B3ATH ydacTh npuHu Hopmannuii, To6TO
Po6eprt. Y naprii beprpama npucyTHi iHTOHALT NEpLIO TEMH YBEPTIOPU:
B Takuii cnocio JIk. MeepbOep «Hatsikaey, o beprpaM He TO#, KUM Xou4e,
o0 ¥oro BBaxkamu. TpUTONOCHUI XOp KaBaiepiB, OXapaKTepH30BAHUX
MYHKTUPHUM PUTMOM Ta MITpUXOM StacCato, BiAmoBigae, o BOHU 3ar00-
KU TIONUBISITHCS, Ha yneMy Oori ¢opTtyHa. PoOept minTpumye HacTpiid
kaBasiepiB perutikoo «N'est-il pas le plaisir?» («Xiba e He Beceno?»).
KaBanepu ctaBiarh cTii 1 mounHaeThesl «Cuipiianay. XpoMaTUUYHANR XiJT
B OpKecTpi, 110 nepeaye Berymy PoGepra, ypuBdacTuil put™ ioro maprii
(«O fortune! a ton caprice» — «O, ®opryna! 3a TBOEO MPUMXOIO») TIEpe-
JIal0Th CYMHIBU T'€posi Ta HOro HEBIEBHEHICTh y epeMo3l, i Henapma, 00
BiH mporpae; ane azapT oxonuB PoOepTta, 1 BiH nmpocuth y beprpama mie
rpoien, mob Bigirpatuch. Anp0epT Ta iHII KaBaJepu PaJiloTh Mporpa-
ury PoOepra: pernsiika 4OTHPUTOJIOCHOTO 4ojoBiuoro xopy «la-la, la-ra»,
noOy0oBaHa Ha MyHKTHPHOMY pUTMi, 3ByunTh B auHamiii ff. PobGept
MporpaB yci CBOI IpoIli Ta Med, Bij 3JI00M BiH TMOYMHAE TOTPOXKYBATH
KaBajepam, aje BOHHU T'iIHO BianoBifgaroTh iomy («Craignez ma fureur, Et
tremblez vous méme» — «biiicst i TpeMTH Bia Hamoi JroTi»). IlapTis
KaBajepiB MoOygoBaHa Ha MOYATKOBUX IHTOHAMisAx maptii Pobepra
B «CununiaHi», ajge y BAKOHaHHI XOpy BOHM HaOyBarOTh OUIBII «IIEPEKOH -
JMBOTO» XapakTepy uepe3 BEIHMKY KUIbKICTh TMOBTOPIB 1 BUAO3MIHEHY
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pUTMIKY (4BepTh — BocbMa). HampukiHili moOyq0BU mapTii Xopy MOEAHY-
IOTHCSl B OKTaBHUI YHICOH.

[Toxii dpyz0zo0 axmy BinOyBalOThCS B Manall, je mpuHiieca [3abemna
CyMy€ Ha caMOTi 4epe3 Te, IO JOBruil yac He Oaumiach 31 CBOIM Koxa-
HuM. [lo Hei mpuxomuTh Auica 3 TucTOM, 3 sKOro I3abenna ni3HaeThC,
mo PoOept, sk 1 panime, gymae npo Hei. BoHa 3ycTpidaerscs 3 HUM 1
npoinae PoGepTy HOro BUXBAIISTHHSI, TONIPH T€, 10 BOHO MOXKE KOIITYBATH
3aKOXaHUM IacTs. PanToMm nyHaloTh rydHi 3ByKH Tpyou: I'epoiba moBi-
JOMJISIE€, 1110 TPEHAJIChKUN MPUHI], KU MOWHO MPHOYB 1 TAKOXK XOue
Oopotuch 3a pyKy [3abemnu, Bukimkae oro Ha Oiid. [ToequHOK Mae BiOy-
TUCS HeraiHo, y mici. PoOeprt, sikuii 3armuOuBCs y pyU3HaUYCHUH 111 0010
nyOoBMii Taii, TapeMHO 4YeKae Ha CylmepHHKa. Tum dacoMm Oins manaiy
y [Tanepmo, ne mae BigOyTucs JIMIAPCHKUI TypHIp, 3i0panucek [3abemna,
beprpam, Aunica, Pem6o, numapi, 1opiu, puaBOpHI JaMu, MaXki Ta IPOCTi
mronu. 3’SBISIETbCA TPEHAChKUI TTPUHIL, SIKUIA 3-3a BicyTHOCTI PobepTa i
CTa€ MEPEMOXKILEM Ta HapeueHUM [3abeniu, ycyHyBIIM XUTPICTIO CBOTO
rOJIOBHOTO cynpoTtuBHHKA. Xop M 6 «Accourez au-devant d'elle» («bixu
i HazycTpiu, CBATKYWHTe, BipHI Jrofu!») MOUYMHAETHCS (QaHpapHUMU
3Bydannsmu (B-dur, ff): npucytHi paxgitots BumoBuiy ayeni. Yosoiuiit
Ipyni Xopy dYepe3 [Ba TaKTHU BIAMOBiAAa€ iHOYA, CTBOPIOIOYM JIIaJIOT.
My3u4Hni Marepial Xopy — HYHKTUPHUH PUTM, CHHKOIH, aKIECHTH
Ha CTa0KUX JOJSAX TaKTy, PyX MeENOii 3a TPU3BYKOM Ta CEKCTaKOpPIOM
B-dur — takox Haramye dandapu, Mo MiJAKPECIoe CBITKOBICTh IMOMIIN.
OTtxe, dandapa Sk CHMBOJI MOYATKy MOEIUHKY 3 SIBISETHCS SIK B OpKe-
CTpOBili, Tak 1 B XOpoBii maprii. [3abenna, cuasguu mopsa 13 6aTbKOM
Ha TPOHI, Imykae cepex nunapiB Pobepra, ame mapemno. B oktaBHuit
yHicOH 10 3Bykax Tpu3Byky C-dur Bcrymae xop «Le clairon sonne et
I'honneur vous réclame» («3By4uTh TOpH i BIIAHOBYE Balll BUKIHKY). AJe
BXKE€ B YETBEPTOMY TaKTI MOro >KiHOYA 1 YOJIOBIYA MAPTIi 3By4aTh OKPEMO.
XKinoya rpyma cmiBae B Tepuilo, a Yy uoJoBivii 3’sBisierbes divisi,
3a JIONOMOTIOI0 SIKOTO I Hajaii IMITYIOThCsl (paH(apHi 3ByYaHHs, aje BXKe
B HI0aHC1 pp. OpkecTp BUKOHYE (YHKIIIO MIATPUMKH XOPOBHUX IMapTii.
3aBepuIyeThCsl XOp OKTaBHUM YHICOHOM BCiX TOJIOCIB (3BYK «C»), ajke
Horo MacuBHE 3BYYaHHs 3a MIATPUMKH opkecTpoBux (audap (C-dur)—
HAJBAXIIMBUN TPUHOM, 3alpOBaKEHUI KOMITO3UTOPOM JIJISt TOTO, 100
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nigkpecauTd 3MicT ciiB: «Qu'un chevalier vole aux combats» («B 6ii
JETUTH JULap!»).

IIT akm npUCBAYEHO XapaKTEePHUCTHUIlI TOTOHOIYHIX 00pa3iB. bepTpam
MOCTa€ B HOBOMY aMIUTya JIEMOHA, KU HACMIXaeThCs HaJl HeBIaYyaMu
PobGepra 1 mindyproe ioro mianucata yroay 3 aussosioM. Ne 10 moennye
«IlexenbHUM BajgbCy» Ta XOp AEMOHIB (3MIIAHUNA XOp), 110, 382 PEMAPKOIO
KOMITO3UTOpa, 3BYydYuTh 3a jamryHkamu «Noirs, demons, fantomes!»
(«Temni nmemonu, mpuBuau! 3abyasre Tpo HeOecay). Y Takuil cnocid
KOMIIO3UTOP €KOHOMHTH 4ac, HE BUTpayarouud HOro Ha MepeBAsSTaHHS Ta
TPUMYBAaHHS XOPHUCTIB, 1 3BUIBHSIE CIIEHY Ui TAHLIOBAJIbHOI TPYIIH.
«[lekenpHUN BanbC», BIAMOBIAHO O KAHPOBUX O3HAK, HAMUCAHUM
y po3Mmipi 3/8, a akimeHTH Ha TPEeTid J0JIi J0onarTh Hanpyru. Jpamaru-
3allisi BiIOyBaeThCs W 3a PaxyHOK XOPOBOrO MacuBy, 10 3ByuuTh ff
B OKTaBHMI yHicOH. Ilimkpecmioroun Te3y «Qublions les cieux»
(«3abympre mpo HebOecay), JIx. Meepbep BBomuTh divisi B mapTisix
COIIPaHO 1 TEHOPIB, K1 CHiBalOTh MapajelbHUMU Tepuismu. Llei enizon e
CKJTaJHUM JUIS BUKOHAHHsS, BpaxoByroun temm Allegro moderato i
CIIiB 3a JIAITYHKaMH.

ITosepHenns xopoBoro yHicoHy «Ceélébrons les jeux» («/laBaiite
CBSITKYBaTH») 3HAMEHYE MTOYAaTOK CEKBEHIIIHHOTO PO3BUTKY: apIe/KOBaHa
no0y0Ba LIICTHAIUATAMHI TPUBAJIOCTAMU (JJAaHKA CEKBEHI1) 3’ SIBIAETHCS
Tpuui B ToHampHOCTAX G-dur, D-dur ta e-moll, moku ocrtanHs permtika
«Célébrons les jeux» He moBepTae OCHOBHY TOHaIbHICTH h-moll, micis
TPU3BYKY SIKOI OPKECTpPOBA 3BYUYHICTh CTPUMYETHCS (pemMapka pp), i B il
JUHAMII XpOMaTHYHA BUCXIJHA MENOAWYHA JIHIS TPIOJSAMHU IIICTHAM-
IATUX 3BYYUTH Yy BlOJIOHYENEeH Ta KOHTpabaciB. JluHaMIYHMI KOHTpAcT 1
3MiHa (aKTypu B OpKecTpi 3ymMoBieHI BcTynom beprpama «C’est en vain
qu’on» («3 MOIX pyK BIH HE BTeue»), KU B 1iei yac nepeOyBae Ha CIEHI.
[Ticns perutiku Beprpama opkectp nmepexoauts Ha ff, mepemyroun Berymy
X0py, 110 ciaaBuTh ausiosia: «Gloire au maitre qui nous guide» («CnaBa
BOJIOZIApIo, 10 Bede Hac»). CTOCOBHO BCi€i BHINEOMUCAHOT CIICHU
H. 3onoraproBa 3a3nauae: «/{nst onepu JIx. Meepbepa BakiuBi OpKe-
CTpOBI, IHCTpyMEHTaJIbHI HOMEpU. BiH CTBOPIOE MONIMNIACTOBY CTPYKTYPY
HAa OCHOBI TIO€JHAHHS XOpYy JEMOHIB 3a crieHoro, banda Ha creHi i
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onkpoBeHb beprpama. CrieHa, Takum 4YHHOM, HaOyBa€ O3HaK MOJi-
¢douignoi» (3omoTaproBa, 2018: 122).

Hami 3’sBisieThest Antica, sika e Ha moOadeHHs 3 PemOo (3a pemap-
KOIO Yy KJIaBipi, BOHA MifiiiMaeTbcs Ha ropy). Panmrom Amica posywmie, 1o
semas mixii Horamu Tpemtuth («Laterre tremble sous mes pas!
Fuyons!»), i mo tpeba Tikatu. Bona uye Buryku 3 ymemunu: «Robert!
Robert!», — i, 3rigHO pemapili KOMIIO3UTOpA, MOYWHAE MOJMTHCH Ta
HEMPUTOMHI€ BiJ mobaueHoro. OTIMHUBIIMCE, AJtica 3 )KaxoM 3rajye Te,
mo BimOyBasiocs B meuepi Ta, 3ycTpiBimm PoOeprta, He po3moBigae oMy
mpo Te, mo Oaunna bepTpama 3 1eMOHaMH, KOTpi BUTYKYBaJId HOro im’s
(60 bepTpam 3po3ymiB, 1o Asica 3Ha€ HOro TAEMHHUIII, 1 TOTPOXKYBaB ii).

Pobepr kamierscs beprpamy Ha cBoi HeBmaui: «Perdu ... dés honoré»
(«3aryOneHuii ... 3HEBaXEHUK»). VY BIINOBIAb BiH OTPUMYE TIOpaTy
3JlaMaTH KHUITAPYMCOBY TUIKY Ha KJIAJOBHUIII B MOKMHYTOMY a0aTCTBi, siKa
(xoua 1e ¥ Oyae CBATOTATCTBOM) HAAUIMTh HOrO0 MAaridHOK CHIIOKO.
[lpuBuau wyepHuUb, 3aKiuMkaHi beprpamoMm (3a pemapkoro, Ha CIieHi
3’ABISIOTHCS YepHUIll — OajneT), chmokymaioTs PobOepra i1 mpoBoAsTH
710 KHTIApUCOBOI TUTKH, 32 Ky BiH Xama€eThCs 1 BIIOMBAETHCS BiJl JIEMOHIB,
110 OTOYYIOTh HOTO.

3axmounuid Homep 11 aii po3nounHae TpeMosio CTPYHHUX pp Ha 3BYII
«a» (xBiHToBui ToH d-moll). ¥V m’sToMy TakTi 10 TPEMOJIO JOMAETHCS
BHUCXITHMA XpOMaTHYHUMA aKOPIOBUH pyX, aje JAUHAMiKa OpKeCTpy
3MiHIO€ThCS Juie B 14 takti (MorytHe tutti Ha 3Bymi «a» B OKTaBHHU
yHicoH). Xop gaemoniB «llestanous» («Bin Ham!») Tpiymdye, Kou
PoGepT Bupillye mepeiiT Ha CTOpPOHY 3714, JJaMaluu KHUIIAPUCOBY TLIKY.
JIx. MeepbOep BUKIIaa€e BC1 XOPOB1 TOJIOCH Y BUCOKIN TECUTYPI, 3aCTOCOBYE
OKTaBHI YHICOHU Ta aKLEHTU HA OCTAHHIN JOJI TakTy. 3aBEpILyeThCs is
3HOB TPEMOJIO B OPKECTPi HA TOHIYHOMY 3BYIII «0.

IV akm po3ropTaeTbCsi B KOPOJIBCBKOMY Tamaii, A€ TOTYIOThCS
10 onpyxeHHs1 [3a0emmu 3 mpuHIIOM FpaHazm OxTaBHUN YHICOH (3BYK
«h», f), mo BIIKPHBA€E OPKECTPOBY 1HTp0[[y1(H1IO KBaBUH TeMIl
(Andantmo quaSI Allegretto) apre/pKio 1 HH3XiHA XpOMAaTHYHA
MeJIOMUYHA JIiHIS B MapTii CKPUIIOK CHPHSIOTh CTBOPCHHIO CBSTKOBOTO
HACTPOIO, SIKHI TPOIoBXKYyeThcst B Ne 17 — xopi kiHok «Frappez les airs»
(«/13BEHATH y MOBITPI KPUKH PAJOCTI»), SIKI UEKAIOTh HA CBSTO B MOKOSX
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npuHiiecd. Kommo3utop BHOYIOBYe NapTiFd XOpy Ha Marepiayii iHTpoO-
IOyKIi: XpoMaTH4Ha MENOJisi, BUKOHYBaHa Staccato, 3By4uTh Y COMpaHoO,
a mapTis aneTiB MoOynoBaHa Ha apremkio. J{o XopoBoi MapTUTYpH TOAAHO
pemapky dolce e Ieggiero ska, pa3oM 13 ToHambHicTIO G-dur, mae mia-
KPECJTUTH CBATKOBICTH 3BYKOOOPa3y; XOpOBE 3BY4aHHs HIATPHMYeE OPKECT,
110 AyOITI0€ XOPOBi Haan T ICUITFOFOYH 3arajbHUAN ypO‘{I/ICTI/II/I HACTPIH.

3 nosiBoto Pobepra i3 yapiBHOK KHITAPHCOBOIO TUIKOK B pyKaX BCi
MEIIKaHIlI Tajaiy, KpiM Hporo ta [3abemmm, onpasy MOpUHAIOTH Y YapiB-
HUI COH. 3 JIaBHIX YaciB JHMCTS BIYHO3EJIIEHOTO KHITAPHCY CHMBOIII3YBaJO
CyM, TOMY II€ JEPeBO YacTO Ca/pKalll Ha IBHHTapsX. [IpeBHI Tpeku Ta
PUMJISIHH 3QJIMIIAJIN KUMAPUCOBI TUIKK B POOHUIAX MOMEPIIUX, TAKOXK
HUMH MpUKpaIladd Ha 3HAK jkajiobu OynuHku. [3abemna Omarae PoGepra
3J1laMaTH 3JIOIIACHY TiJIKY, 1 TOH, CTOSIMM Ha KojiHax (3rigHO BKa3iBIIi
KOMITO3UTOpa), JaMae TiIKy, 1 BCi BMHTh OxuBawoTh. Y Ne 18, «Quelle
aventure!» («ka mpuroma!»), B ToHansHoCTi C-dUr, OepyTh yd4acTh XOp
KaBayiepiB Ha 4yoiii 3 PemOo Ta AnpOeprom Ta Xxop AiBYaT i3 AJicoro
Ta [3a0emnoro B sikocTi comicTok. IlapTii comicTiB MOBHICTIO TyOJIIOIOTH
xopoBi maprii. Beryn Pem6o, AnpOepra il kaBasiepiB TOTYE OPKECTPOBE
oktaBHe basso ostinato (ff), Henaue mepeaBicTss YOroCh CTPANTHOTO, & XOP
1 coJlicTH BCTymarwTh PP. B imeHTHYHIN AMHaMINl BCTynaroTh 1 Ajica Ta
[3a6emna 3 xopom niBuar «Quelle langueur nous glagait tous?» («ka
3HeMora Hac BCiX 3mopuia?»). Ha sminy basso ostinato B opkectpi
B XOPOBUX TAPTisIX TEX 3 SBISETbCS OCTHHATHICTH 3aBISKU IEperykam
qosI0BiuO0i # skiHouoi rpym («Sommeil étrange! ... oU sommes-Nous?»).
€1HaHHA XOpy 1 COJICTIB HIATPUMAHO OPKECTPOBUM AYOJIIOBAHHSIM.
Pemapka kommosutopa molto crescendo nepenye xynabminaiii («Robert!
Robert!»), mo o3HaMeHOBaHa BHCOKOK) TECUTYPOKO Yy BCiX BHKOHABIIIB,
nunamikoro fff Ta pemapxoro tutta la forza — yci npucyTHi BHCIOBIIOIOTH
OaxaHHs cxonuTH i BOMTH PobepTa, sKuii 31CyBaB iM CBSATO 1 OCKBEpHUB
CBATHHIO. 3rifHO 3akirouHid pemapui |V aii, xaBajepu HaMararoThCs
HaznorHatu Pobepra, a 13a0ena HenpuUTOMHIE, 1 )KIHKH OTOUYIOTH Ti.

Vaxkm  BiIKpuBaeTbCst  OpKecTpoBUM  ammpaxmom  (Ne 19)
y ToHanpHOCTi  C-moll B Temni  poco Andante. B okTaBHHEI yHiCOH
3arpo3nuBo Ha ff 3Byuarh koHTpaOacu, BiOJIOHYENI Ta MiJHI JyXOBi
IHCTPYMEHTH B HU3BKOMY pericTpi. EKCOHOBaHWU HMMH TeMaTHYHUN
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Marepiajl BiJlirpae 3HA4YHY pPOJIb Yy PO3BHTKY JpaMaTyprii: Hajgamd BiH
3ByyaTUME B XOpi MOHaXiB, BCTYNl SIKOrO TOTye MapTisi KOHTpabaciB.
Jis BinOyBaeThes y BecTuOOIi cobopy Ilanepmo, ne MOHAXU 3aKJIMKAIOTh
MacTBy [0 MOKasiHHSA. 3a BKAa3iBKOIO KOMITIO3MTOpa, 00pa3 MOHaxiB
CTBOPIOIOTh 0acH, KOTpl CIHiBalOTh B yHICOH. Tema iX XOpy IOBHICTIO
nyOmmoe TeMaTu3M IHTPOAYKIIi 10 V aKTy, MICTUTh HM3XIAHI MOTHBH, a
B II'ITOMY TakKTi ii PO3BUTOK MPUBOAUTH [0 HEMPUPOAHOTO [JIsl MapTil
OaciB «es'». MoHaxu 3aBepIIyIOTH CBOIO IIPOINOBiAb 1, 3a PEMapKOO
JIx. MeepOepa, 3aX0onaTh 10 IIEpKBH. TemMarnyHa apka B MapTii OpKeCTpy
HalpUKIHIII HOMEpa CIpHUS€E€ CTBOPEHHIO CTPIMKOI IOCIHIZOBHOI Iii,
JIOT1YHOTO MY3UYHOT'O PO3BUTKY.

Ha cueni mBunko 3’sBisitotbest Podept 1 beprpam. PoGepra nepeci-
IyIOTh HEBJadi: Med, SKHUM BiH MaB OUTHCS Ha MOEAWHKY, 3JlaMaBCs.
Beprpam TEPEKOHYE PobGepra, mo TOH cam BHHEH Yy CBOiX Oimax i
NPONOHye oMy HiAMMCATH Yromy 3 AUSBOIOM. IX PO3MOBY HepepuBac
ryune 3By4anHs oprana (ff), mo crae Bcrymom o Ne 20 — Morumeu, sika
3BYYHUTH 3-3a JAIITYHKIB (peMapka «Xop i3 IEPKBH»).

[Mepumii psaox momuteu — «Gloire & la Providence!» («Cnasa IIpo-
BUIHHIO, ciaBa Bcemorytaeomy bory») mpocmiBye xkanonapx (f),
a mapaissHu — YOTHPHUTOJIOCHUH 3MIIIAHUK XOp — TOBTOPIOIOTH 32 HUM
Ty )k camy cTpody, sk ii BimtyrHs (pp). s CTBOPEHHS JOCTOBIPHOCTI
BiIIpaBM Yy XpaMi KOMITO3UTOP BHKOPHUCTOBYE PECIHOHCOPHHUU CITiB
(moveproBuii CITiB COJIICT — XOp) Ta CHIiB a cappella, 1mo BignmoBigae
XPUCTUSHCHKUM TpaJMIisAM. TaKuM YMHOM, JpamMaTypriuti GyHKIIi Xopy
y Ui cueHl Moxe OyTHM BH3HAUEHO SK CYI€CTHUBHY, KaTapCHYHY
(MONMTOBHY) Ta KOJIOPUCTUYHY.

VY MNe 21 nponoxkye po3suBatucs Tema 3 Monumeu Ne 20, ane xop
3BYYMUTh Yy CYIPOBOJI OpraHa, a CIiB COJICTIB CYIPOBOMXKYE OPKECTD,
OTXXE, XOp NpoIoBXKye nepedyBatu B xpami. Ane y Ne 21 npamarypriusa
dbyHKIisS Xopy 3MiHIOEThCS: xopoBa monuTBa «Gloire a la Providencel»
crae mepcoHidikamiero o0pa3y marepi Pobepra, sika 3 Hebec obepirae
foro, moO BiH He notpanuB Yy nekno: «CnaBa IIposuainnio! Cnasa
BcemorytHbomy Bory, XTo BpsATyBaB HEeBHHHICTh BiJ TTACTKU JIUXOMIis!».
TakyuM 4YHMHOM, XOp YHAOUHIOE OJHY 31 CTOPIH OCHOBHOTO 1J€HHOrO
koHuTiKTY orepu — cuiy Jlobpa B #ioro mpoTudOpCTBi 31 310M.
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[Tomanpmuii PO3BUTOK CHOKETHHX MOJIIN HpI/IBO,Z[I/ITL JI0 OCTaHHBOI,
24 cyenu omepH, siKa PpENpe3eHTYE IIACIUBY po3B ’S3Ky: JBI TapH —
PoGepr 3 [3abemnoro i Pembo 3 Anicoro, — K iM i TIPOPOKYBAB KOMHCh
CBSTHH CaMITHUK, BCTYNaKOTh B OCBiTJIeHI JBepi cobopy i PAMYIOTh
110 BIBTaps JJIs BIHUAHHA. Y Il BENIWYHIN BOKaJbHO-XOPOBIH CIICHI, IO
npocnasisie bora i, y TOH ke 4ac, ACKpPaBO PEIPE3CHTYE CTUIIb BEIUKOL
dpanmy3skoi onepu, J[x. Meepbep moeanye ancam6in comicriB (PoGepr,
[3a6enma, Pem6o Ta Auica) 1 ABa XOpH — XOp HEBHUIMMHUX CHJI 1 XOp
Haponay. Xop HEBUIUMHUX CHJI PO3MIIIEHUH 3a JAIITYHKaMHU, XOp Hapomxy
Ta COJIICTH — Ha CII€Hi; CITiBalOYW IMOYEProBo, B MacITaOHIN (iHanbHIN
KyJIbMiHAIIi1 BOHH MOEAHYIOTHCS B MOHOJIITHY XOPOBY TOOY/IOBY.

BucHoBkmu.

«/IBa cBiTM» XOpoBOi apamaryprii omepu «PobepT-ausBoI»
JIx. MeepOepa yHaOYHIOIOTH TOJIOBHY 1JICF0 TBOPY — IPOTHCTOSIHHS CHUI
Jo6pa i 3na, koHGmKT boxecTBeHHOro 1 1eMOHIUHOrO Havyan YucieHHi
XOpOB1 CIIEHH TPYNYIOTHCS HABKOJO JBOX KIIOUOBUX 00pa3iB — beptu,
nomepinoi matepi PoOepra, skxa 3 Hebec, 3a miATpUMKH HEBUIUMHUX
(HebecHux) cui (xopu 3 1’sToi Aii), pSATye CMHa BiJ mekJja, 1 beprpama,
IpUCTYKHHKa JIeMOHIB 1 OaTbka PoOepta, sIKMil HamMaraeTbcs 3a JOIOMO-
TOI0 MEKETBbHUX CUJI (XOpH 3 TPeThoi All) 3MYCHTH HOro miAnMucaT# yromy
3 qusiBosioM. ToO6To Garbku PoOepTa, 1m0 MarTh MPOTHIIEKHI HaMipw,
MPEACTABIAIOTh 1BA BOPOXKI ippeanbHi (He3eMHi) «Tabopu», M0 BCTyma-
I0Tb MiX c000I0 B 00pOoTHOY 3a MaHyBaHHS Y IMOBCAKACHHOMY JKHTTI
3BUYAHHUX («3EMHUX)) JIFOMICH.

XOpoBi CLIeHH, IO 3aBASKA JKAHPOBIM MPUHAIEKHOCTI TBOPY
JIx. MeepOepa (onepa-«grand») BUPI3HSIOTbCS MaCOBICTIO I MOHYMEH-
TaJBHICTIO, HECYTh 3HAYHE JIpaMaTypriuHe HaBaHTA)XEHHS Ha KOXKHOMY
3 eTariB PO3BUTKY OMepHOi nii. Bonu, 30kpema, mepeKOHINBO BTITIOIOThH
Yl HE TOJOBHY OCOOJMBICTh CHOKETHOI KaHBH OIEPH — MHOXHHHI
NEpEeTHHU PEaJbHOr0 Ta ippeanbHOro (MpuTamMaHHy MHUCTEnTBY PomaH-
TU3MY JIBOCBITOBICTb»), CIIUPAIOYUCh HA MOEIHAHHS NPUHIIUITIB KOHTpa-
CTY, CIOITHOCTI, CUM(OHI3MY B pO3rOpTaHH1 ONEPHO-XOPOBOT JpaMaTyprii.

Kpim Toro, [Ix. Meepbep, 3acTOCOByrOUM «BUIUMI (CIIEHIYHI)» #
«HeBuauMi (3akymicHi)» (B Tepminonorii H. benik-3omotapsoBoi, 2011)
XOpH, POOHTH «IBOCBITOBICTB», IBOBHUMIPHICTH MY3HYHO-CIICHIYHOTO
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LIJIOr0 Maike BimdyTHOW. [loeaHaHHs CIEHIYHOI Ta mo3acieHivyHoi il
BimOyBatoThcs y Apyridk (Ne 8) Ta tpertiii misx omepu (Ne 10, xop
3a namrtynkamu «Noirs, demons, fantomes!»; Ne 11 «Quand je quittai la
Normandie», Xop AeMOHIB, 3MIIIaHMI), [0 JO3BOSE HE NPUIUHATH
CLIEHIUHYy 10 mig yac XopoBux cueH: y Ne 10 beprpam cnukyeTbces
3 neMoHaMu, a B Ne 11 Xop €eMOHIB IpOIOBXKYeE 3By4aTH (3a peMapKoro
KOMITO3UTOpa, y Tedepi), xoua Ha CIeHI Bxke Jie€ Aica, sika CTEXHTb
3a beprpamom.

Orxe, xopoBa ckianoBa B omepi Jx. Meepbepa «PobGept-gusiBon»
MpelcTaBjieHa Maike Y BCi CBOIN (PyHKIIIOHANBHIA pPI3HOMAHITHOCTI
i OararcTBi Trpajmarliii, Bia Di€BOCTI O CHONISAAIBHOCTI, 1 € AKTUBHUM
HOCIEM 1€HHO-CIO)KETHOTO IIapy TBOpY, HacaMIiepel, ii TOJOBHOTO
KOHQITIKTY — onBi4HOI mpoTudii CBiTia W TeMpsiBH, iX O0pPOTHOM B AyIIi
JIIOMMHM Ha NUIAXY 710 KiHmeBoi [Tepemoru J{o6pa Haj 3710M.

Ilepcnekmueu 0ocnioxncennsn. bararo3HayHICTh MOHSATTS POMAHTHY -
HOT «JIBOCBITOBOCTI» Ta PI3HOMAHITHICTh BTIJIEHHS OO SIBUIIIA B MUCTE-
IKUX TBOpaX, 30KpeMa OIEPHO-XOPOBUX, 3aJIHMIIAE BEJIMYE3HUN TPOCTIp
JUTS TIOAAJIBIIIOTO MOT0 BUBYEHHS, Y TOMY YHCII, Ha Marepiaji XOpOBOTO
KOMIIOHEHTa B omepax-«grand», mo COpusTEMe pO3KPHUTTIO Oararo-
MIPHOCTI KOMIIO3UTOPCHKOTO 3aMHCIy Ta CTBOPEHHIO MOro HOBHUX
BUKOHABCHKHUX 1HTEPIIpETAIlii.
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Two worlds of choral dramaturgy of
G. Meyerbeer’s “Robert le Diable”

Statement of the problem.

Recognized as a masterpiece of romantic art, G. Meyerbeer’s five-act “grand
opera, due to its genre specificity, demonstrates brilliant examples of the use of
choral scenes, which carry an important mean and emotional load in the opera.
We can talk about the presence of choral dramaturgy in the work, which vividly
embodies the idea of romantic “two-worldliness” expressed in the confrontation
between Good and evil, real, human, and unreal, otherworldly ones.

Obijectives, methods and novelty of the research.

The purpose of this study is to reveal the essence of the conflict between the real
and the unreal in the choral drama of G. Meyerbeer’s opera “Robert le Diable”.
The systematic approach to the study of the choral layer of the opera conditioned
the application of genre, intonation-dramaturgical, structural-functional, and
contextual types of analysis. The genre affiliation of G. Meyerber’s opera, its
connections with lyrical tragedy and romantic drama attracted the attention of
researchers (Everist, 1994; Sakalo, 2017; De Van, 1996, and other), as well as the
symbolic richness of the opera (Pendle, 1979; Zolotariova, 2018, etc.) associated
with its legendary a medieval plot adapted to the opera stage by the best librettists
of the 19t" century, however, the choral component of the opera in chosen aspect
has not been studied in detail. For the first time in domestic musicology, the choral
scenes of G. Meyerbeer’s opera were examined with the determination of the
dramatic functions of the choir and focusing attention on the embodiment of two
opposite “worlds” through the peculiarities of the choral dramaturgy.

»»
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Research results and conclusion.

According to the results of the analysis, it was found that the “two worlds” of
the choral dramaturgy of G. Meyerbeer’s opera “Robert the Devil ” visualize the
main conflict of the work — the opposition of the Divine and demonic principles, and
the use of “nvisible” (located behind the scenes) choirs emphasizes the
two-dimensionality of the artistic space of the opera and allows not stop stage
action in choral scenes. Choirs bear a significant dramaturgical load at each stage
of the development of the opera action and convincingly embody the most important
feature of the plot of the opera — multiple intersections of the real and the unreal
relying on the combination of the principles of contrast, suiteness, symphonism
inthe unfolding of opera and choral drama. The choral component in
G. Meyerbeer’s opera “Robert the Devil " is represented in almost all its functional
diversity and richness of gradations, from effectiveness to contemplation, and is
an active carrier of the ideological and plot content of the opera.

Keywords: G. Meyerbeer; “Robert le Diable”; opera; genre; two wordls;
romantic dualism; choral dramaturgy; dramaturgical functions.

Cmamms naoitiuna 0o pedakyii' 5 eéepecnsn 2023 poxy
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OnepHi KiHO4Yi mepcoHaki B KOHTEKCTi 00pa3HOI MapHOCTi
(ua mpukaani onepu «Kapmen» K. bize)

Poszyminns opamamypeiunoi 6y006u meopy € 3anopykor YChiuHo20 nyoniiuHo2o
BUKOHAHHS | MAE DE3N0CePeOHE BIOHOWEHHS 00 OISIbHOCIE OUPUSEHMIB, BOKANICMIE,
IHCmpymeHmanicmie, sIKi 00IY4arOmMvcs 00 NOCMAHO8KU onepu. Jocnioxcenis opa-
mamypeii gcecgimuvosioomoi onepu K. bize «Kapmen» ooci 3anuwiaemovcs Hegu-
C8IMAeHUM NUMAHHAM ) CYYACHOMY GIMYUSHAHOMY MY3uKo3Haecmsi. Mema cmammi
nons2ac y GU3HA4YeHHi cneyuiku KOMNO3UMOPCbKO20 6MINEeHHA NAPHUX HCIHOUUX
obpasie (Kapmen i Mixaenu) 6 konmexcmi 3azanvnoi opamamypeii onepu K. bize
«Kapmeny. Hoeusna nocmamosku npooOnemu nousgeae 6 momy, wjo enepuie 00Ciui-
0HCYIOMBC OPaAMAamypeiuni QYHKYii napHux dciHouux o0pasié ma xapakmep ix
83a€MO0ii. 3a pezynomamamu aHanizy cmeepoAtCyeEMvbCs, Wo «NAPHICMbY NepcoHd-
JHCi8 NPOABIACMBCA Uepe3 ACKPASUL KOHMPACM HA 00PA3HO -eMOYIUHOMY Di6Hi, AKUL
81003epKantioemvpCsi i 6 MysuyHit moei. Mikaena eminioe mpaouyitinuil i0ean HeinKu,
ACKPABO 8UPAdICEHUl NO3UMUBHUT Xapakmep, mooi sk Kapmen, 3nauno 6invuie npu-
sabnusiuia Ois HONOBIKI6 CBOEI0 NPUCMPACHICMIO, BONETOOHICIIO, SACKPABICIIO
HAmMypu, He 36AACA€E HA COYIAIbHI HOPMU NOBGEOIHKU, 8I0N0BIOHO, 8 MY3UUHIL XAPAK-
mepucmuyi Mikaenu nepegadicac kanmunenmne Hauano, mooi sk obpaz Kapmen
Op2aHiuHO BMINEHO Yepe3 CMUXII0 MAHYIBANbHUX pummie ma iHmoHayiu. /lea
JAHCIHOUUX 0OPA3U OONOBHIOIMb 0OUH OOHUL i NO-PI3ZHOMY SHIUBAIOMb HA eBONIYII0
207108H020 40108i4020 nepconaxica — 0oHa Xoze. Takum uuHoM, pesyiomamu npoge-
0eHOi po3BIOKU CBIOUAMb NPO BANCIUBICINL POSYMIHHA OPAMAMYPIUHOT POIT NAPHUX
00pazie oOnepHUX NEPCOHANHCI8 ma O0CHIONHCeHHs. IX He GI0OKPeMIeHO OOUH
810 00H020, a pa3om.

Knwouosi cnosa: opamamypeiuni gyuxyii; mysuuna mosa, onepa XK. bize
«Kapmeny; onepne mucmeymso; onepna Opamamypeis; napHi oCiHoui obpasu;
KOHMPAcm; 83a€EMOOONOGHEHHS.
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ITocTanoBka npodJiemu.

[TapHiCTh € Ba)XXJIMBOIO KAaTEropi€lo pi3HUX BUIIB MHUCTEITBA. 30Kpe-
Ma, OCOOJMBUMH >KaHPaMH >KHBOIHUCY Ta CKYIBNTYPH 3 JIAaBHIX YaciB €
MapHUM TOPTPET Ta IapHa CKyJnbOTypa. YWCIEHHI IIPHKIAIA
XapaKTePUCTUKU JIFOJICBKUX 00pa3iB  3a MPUHIMIIOM TApHOCTI CIO-
CTEpITa€eThCS B JITEPAaTYpPHUX TBOpAX PI3HUX ICTOPUYHHMX €MOX Ta HaIlio-
HaJbHUX KYJIBTYP: BiJl CTapOJaBHIX Mi(piB JO CydaCHHX POMaHiB, OIOBI-
JIaHb Ta iHmoro. OcoOIMBO 3HAYYIOK TAPHICTh BHUCTYIAE B KOHTEKCTI
Xopeorpa(iyHoro MUCTCITBA, OCKIJIbKH OLIBIIICTh, TAHIIOBAJILHHUX YKaH -
piB mependavaroTh BUKOHAHHS B napi. He € BUKIIOUGHHSIM 1 My3udHE
MUCTELTBO: MapHICTh MPUCYTHS Y PI3HUX 1HCTPYMEHTATbHUX Ta BOKAJb-
HO-IHCTPYMEHTAJIbHUX jKaHpax (omepu, opaTopii, KaHTaTH, BOKAJbHI Ta
IHCTPYMEHTAJIbHI IUKJIM, POMAHCH).

Ha choromguimuiid JeHb y BITYU3HIHOMY MY3HWKO3HABCTBI1 BiJICYTHI
HAyKOBI1 PO3BIIKH, IPUCBsYCHI (peHOMEHY MmapHUX o0pa3iB y JApaMaryprii
orepHoro TBOpy. BTim, mapHi 00pa3u HIMPOKO BHKOPHCTOBYHOTHCS SK
KOMIIO3UTOPAMH-KJIACHKAMH, TaK 1 MPEeJCTaBHUKAMHU OLIBII Mi3HIX eroX,
BKIIFOYHO 13 Cy4acHOIO. AHaJi3 TEPCOHAXIB ONEepH B KOHTEKCTI ix
0bpasHoi naprocmi N03BOJSIE OIBIN MUTICHO OCATHYTH JpaMarypriqHui
3alyM TBOpPY, CEMaHTHKY HOro oOpa3iB, a TaKOXK 3PO3yMITH 3HAYCHHS
KOHTPACTIB Ta mapasesel Ha piBHI My3U4HOI MOBH.

Ocmanni oocnioxycenna i nyonixayii., HeoOXiTHOI0 CKJIaI0BOO
JOCIHIKEHHs crnelr(iKd BTUIEHHS 00pa3iB OMEpHUX KIHOYHUX II1€pCOo-
Ha)XIB Y KOHTEKCTI IIapHOCTI € Opi€HTallld B 3arajJlbHUX ITHTAHHAX
My3W4HOI Apamaryprii, SKUM TpuCBs4YeHI HaykoBi mpami O. bemoeHko
(2020), B. Bummacekoro (2016), O. YuproBa (2006). 3okpema,
O. benoenko MOB’A3y€e ApamMarTyprir0 3 MUCTEHTBOM HANHCAHHS Jpam,
TEOPI€I0 1X MOOYI0BHU, CIOXKETHO-00PAa3HOIO JIOTIKOI PO3rOpPTaHHS TBOPY,
Moro koHuenuieo. B. BummHckuil po3misiiae My3u4yHy JApamaryprito
Kpi3b IPU3MY OCMUCIEHHS IpolLecy My3U4HOro cnpuitHaTTs. O. Uupkos
BBOJIUTH IOHATTS «METAaBHAY JpaMaTyprii», ITiI SKHM PO3yMi€ HaCTiay-
BaHHS aHTHYHIM MOJENIl CHHKPETHYHOI'O MUCTELTBA, 1[0 aKYMYJIIOE y c0o01
BHPaKaJIbHI Ta 300pakaibHi 0COOJMBOCTI PI3HUX MHUCTEITB 1 € CITOCOOOM
«Cy0’ EKTUBHOTO TIEPETBOPEHHSI 0araToMipHOTO 1 HEOIHO3HAYHOTO CBITY»
3a TOMIOMOIOK0 TI€BHOI MOBM, OJMHHUIIECIO $KOi, Ha MOro JIyMKY,
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y BUIOBUIIHMX MHUCTENTBax € Mizancuena (Yupkos, 2006). O. SAporienko
(2021 171) BHOKPEMITIOE MIEeBHI 3arajibHi 3aKOHU MOOYI0BH JApaMHu, cepen
HUX HasBHICTh YiTKO BHPa)KCHOIO KOH(I)JnKTy, IO PO3KPHBAETHCA B nia-
JMEKTHYHUX B3aEMHHAX 1[11 1 mporunii, i Tpa,Z[I/II_III/IHOI MOJeNi eTariB
PO3BUTKY (€KCIIO3UILis, 3aB’A3Ka, PO3BUTOK, KyJIbMiHAIlisl, PO3B’sI3Ka).

He meHmie 3HaueHHS MarOThb HAYKOB1 PO3BIAKH, B AKUX JOCIIKY-
I0TBCS OCHOBHI TpoOyiemMu onepHoro xaHpy. Cepen Hux crarti B. Poxka
(2014), M. Yepkammnuoi-I'ybapenko (2022), mnocionuk [[x. Kepman
(Kerman, 2005). 3okpema, M. Yepkammua-I'ybapeHko 3HaYHy YyBary
MPUAUISE OIMEPHOMY JIIOpPEeTO SK BepOadbHIM OCHOBI, IO CIYTy€e
OCHOBHUM (yHIaMEHTOM [JIsl BUOYIOBYBAaHHSl 3arajbHOl JApaMaTyprii
OIIEPHOT'O TBOPY.

HaykoBi po3Bigku, mpucBsgueHi omepHid TBopuocti XK. bize, y BiT-
YU3HIHOMY MY3HMKO3HABCTBI MPAKTUYHO BIACYTHI, TOMY TOJOBHUMH
B IIbOMY TIIMTaHHI € IiHmMOMOBHI Jokepena. Cepen HHX — mparli
M. Abnymyranioosuua (Abdumutalibovich, 2022), M. Xpucrodopiaica
(Christoforidis,  2011), M. [1i6bepn  (Dibbern,  2000).  Tak,
M. A6aymyTaniOoBUY AOCHIAXKYE OCHOBHI JKUTTEBI MOMi1, K1 BIUTUHYIN
Ha GOpMyBaHHS CBITOTJISIIy KOMIO3uTOpa. besmocepeaHbo  omepi
«Kapmen» mnpucesuene nocuimkenas M. J1i66epH. Aptopka Qokycye
yBary Ha CHiBICHYBaHHI pI3HMX peJgakuid omepHoro TBopy. CrarTs
M. Xpuctodopinica poskpuBae 3HadeHHS «KapmeH» y po3BUTKY
iCIIaHCHKOT HAIliOHAIBHOI OIIEePH.

OTxe, akmyanvHicms 1 HO6U3HA 3aTPONIOHOBAHOI TEMU 3YMOBIIEHI
BIJICYTHICTIO HAayKOBHUX IIpallb, CHELiajJbHO IPUCBSUYEHUX MapHUM
KIHOYMM oOpa3aM B ONEPHOMY MMCTELTBI. Y MpencTaBleHINd po3BIALIL
BIIEpIIE CYTTEBO OHOBJICHO PAKypC IOCITIDKEHHS JpaMaTyprii OrmepHOro
TBOPY 1 MOMIMOJIEHO PO3MISHYTO ApaMaTypridHy poJsib HapHUX XKIHOYMX
00pa3iB B ONIEPHOMY MHUCTELITBI HA KOHKPETHOMY IPUKJIAII.

Mema 0ocnioxycenna noyATae y BU3HAUYCHHI CHeM(DIKKM KOMITO3UTOP-
CbKOI'0 BTUIEHHS MapHUX >kiHOunX o0pa3iB (Kapmen 1 Mikaenn) B KOHTEK-
cri 3aranpHoi Jgpamaryprii onepu XK. bize «Kapmen». V¥ 3B’s3Ky 3 num
HEOOX1THO BUPILIUTHU TaKl 3d60AHHA:

* BHUSBUTH BiIMIHHI pUCH Yy MY3UYHIH MOBI JBOX JKIHOUMX
nepcoHaxiB — Kapmen i Mikaenw;
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* BHU3HAYUTH XapakTep B3aEMOIl TaApHHX IKIHOYUX 00pa3iB
y KOHTEKCTI 3arajibHOi /:[paMaTypru OTIEepH.

VY BiZMOBITHOCTI 10 METH 1 TOCTABICHUX 3aB/IaHb BHKOPUCTOBYIOThCS
TaKi Memoou 0ocnioxncenns: GeHOMEHONOTTYHUN (CIPSIMOBAHUN Ha OCSIT-
HCHHS PUC TBOpUOi ocobucrocti XK. bise Ta HOro OmepHOi TBOPYOCTI),
KOMHapaTI/IBHI/II/I (n7st TOPIBHSHHSL ~ XapaKTePUCTUK  JABOX  YKIHOYHX
nepcoHaxiB — Mikaenu Ta Kapmen — Ha oOpa3Ho-eMoliifHOMY piBHI Ta,
SK HACJIJIOK, Ha PiBHI MY3UYHOI MOBH), )KaHPOBO-CTHJILOBUU (I03BOJISIE
BU3HAYUTH JKAHPOBI BUTOKM THUX UM IHIIMX MY3HUYHHUX HOMEpIB Ta
BHUSIBUTH XapaKTEPHI CTIMKI PUCH MY3WYHOI MOBH OOpaHMX JJIsl aHAJI3Y
MEPCOHAXIB OIEepH), CEMAaHTUYHUHN (Ha piBHI BEepOAILHOrO TEKCTY Ja€
3MOT'Yy BU3HAUWUTH TOYHE 3HAYCHHS CJIiB, HEOOXiAHUX (parMeHTiB ¢paH-
IIy3bKOTO JI10peTo), (YHKIIOHATBHO-CTPYKTYPHHH (I03BOJIIE BUSBUTH
dyHKIiT pisHEX 32C06iB My3HYHOT BUPa3HOCTI Ta TOCTIANTH iX iepapxiio).

BuxJjiag oCHOBHOIO Marepiajuy J0CHiIKeHHs.

VY tBopuiit cnagmmHi XK. bize (1838—1875) »xaHpy orepu HaleKUTh
HeHTpalbHe Micle. «... Kopx bize cTBOpWB yHIKaldbHHI CTHIb, TiICHO
MOB’S3aBIIA TPAIUIl (paHIy3bKOI KIACHYHOI MY3WKH U KHBI Menomii
donpkIOpy  IHIMUX  HApOHiB», — 3a3Hadyae M. AOaymyTamiOoBud
(Abdumutalibovich, 2022: 82). Uu He HalisiCKpaBilllM CBiTYCHHSM I[bOTO
€ omnepa «Kapmen» — BepmIMHAa TBOPYOCTI KOMIIO3UTOPA, JI€ OCHOBOIO
KJIacMYHOro omepHoro belcanto opraHi4HO CTalOTh PUTMOIHTOHAIIIT
ICIAaHCBKUX, YIFOPCHKUX HApOAHMX IICEHHO-TAHLIOBAJIBHUX MEJOMIIH,
(bopMyrOUH CBOEPIAHICTD 11 COJIBHUX Ta aHCAMOJIEBUX HOMEPIB.

s ananizy OyAb-siKOi OMepH TMEepHIOPSAHUM 3aBJaHHSIM € JOCIIi-
JoKeHHS 11 apamaryprii. «KoKHUH My3WdHHIA TBIp ... Ma€ CBOIO OY/IOBY,
IpaMaTyprito, ska iCHye€ B ysBI KOMIO3UTOpA, BHKOHABIf, CIyXaday, —
3azHavae O. benoenko (2022 :22). Jlpamarypris omnepu «Kapmen» €
JIOCHTh CKJIQJHOK W OararorpanHoro, royioBHi repoi (Kapmen, Xose)
MOEHYIOTh Y CO01 pi3HOXapaKTepHi IKOCTIi, 1X 00pa3u TpaHCHOPMYIOThCS
IPOTATOM TBOPY, 1 B&KKO BHUSIBUTH iX MPUHAIEKHICTH 10 TO3UTUBHUX YU
HEraTHBHUX — KOKHHUM 3 HUX HEMOB HEBIJCTYITHO CIIAYy€e ILISTXOM,
3a3ganieriib MiArOTOBJIEHUM 371010 Joiero. Ha i gpamarypriuynoi miHii
TOJIOBHUX IME€PCOHAXIB I[IKAaBOIO BHSBISETHCS W B3aeMoais o00pasiB
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Kapmen ta Mikaenu, siki MO)KHA Ha3BaTU IAPHUMU: 3 OJHOT'O OOKY, BOHHU €
MPOTHJISKHUMH, 3 1HIIOTO — B3a€EMOJONMOBHIOIOUMMHU — iX  CIIJIBHOO
JpaMaTypriqvHOI0 «BiCCIO» € BILIMB Ha €BOMIOIiI0 00pa3y Xo3e.

3 Mikaenoww KOMIO3UTOP 3HAWOMHTH clyxada IIe 10 TOTO, SK
3’saBnseTbest Kapmen — Ha mouarky [ aii (Cuena ta xop Ne2). 3micr
nepIoi XopoBoi CIleHu — Il po3MoBa Mikaenu 3 cepskaHToM Mopasiecom
Ta IHIUMHU cojigaTamu. [[iBuMHA TIykKae CBOrO Hape4eHoro, JoHa Xo3e,
MpoTe, SK BHSBJSIETHCSH, MOT0 HEMA€ Ha MICIli — BIH HEBIOB31 MpHUiize
3 IHIIMM ecKaJpoHoM Ha 3MiHy. JK. bize geTanbHO «mmponucye» My3Huy-
HUMH 3aco0aMu Pi3HI eMOIliliHI BiATIHKK. Bike mepimi KOpOTKi pernJiiku
Mikaenu «roBOpsATH» MPO HIMPICTh Ta HAIBHICTh MIBUMHH Y CITIIKYBaHHI
3 yosioBikamu. ®paza «Moi, je cherche un brigadier» («Illykato Opura-
JMpay), 3 OMHOT0 OOKY, BiIJI3€pKaIIO€ TBEPAICT, HAMIPIB repoiHi (rapmo-
Hiyauit wran t-D-t, B memomuiii omopa Ha cTiiiki crymeni ¢-moll),
a 3 IHIIOro, — Tepefae CXBUJIbOBAHICTh Ta JEAKY COPOM’SI3IHUBICTH (p,
KOpOTKI may3u MDK cioBamu). HacrynHa ¢pasa cnupaetbcs Ha MOCTY-
HoBMI HU3XigHUH pyx Menonii (Big es?mo f1) i 3akinuyeThes BigxuneHHam
y B-dur (mapanensuuii Maxop). Y Takuii crocid KOMIO3UTOp BigoOpa3uB
Teri mouyTTs Mikaend 1O BiTHOMICHHIO [0 KOXaHOTro, IM’sl SIKOTO
BOHa 3raaye BIeid MomeHT. CtpuBokeHi 3anurtanHs («Le connaissez
vous?»,«Vraiment?» — «Bu 3Haere Horo?», «Tak?») MiAKPECIIOIOTHCS
BHUCXITHUMHU IHTOHalisiMu Ta Staccato B opkecTpi. [loBepHEHHS KaHTH-
JIeHW B HAaCTYmHUX (pazax 3HOBY BiIJ3€pKATIOE€ 3arIMOJICHHS iBYHMHH
y IyMKH TIpO KOXaHoro. fIckpaBuM € emizon, B skoMy Mikaena TBEpIO
BIZIMOBJISIETHCSL  BIJ POMO3HIIT COJAAT JOYEKAaTUCh JoHa Xo3€e B iX
oroueHHi. 3anuTtanus «Chez vous?» («Y Bac?») MOBTOPIOETHCS JIEKiJIbKA
pa3iB — HApOCTaKUe CyM’ SITTS BIATBOPIOETHCS 3a JOMOMOror Hroaucy f ta
nmigBuIeHHs: Tecutypu. Binmosime «Non pas, nonpas...» («Hi, Hi, Hi,
Hi...») CYHpPOBOIKYETHCS TOCTYIOBUM 3MCHIICHHSIM JHHAMIKH 1
3aKiHuyeThbes 3ynuukoro Ha h! ma p — niBuMHa moumHae BiguyBaTh cTpax
nepes coyjaraMy, SKi HaloJsraroTh Ha CBOEMY. Y TOM e Yac, BOHAa HE
xo4ye ix oOpasutu. Ilankuii xapakrep HaAcTymHOI MPOMOBHU — «Jen’en
doute pas...» («fI B 1bOMy HE CYMHIBArOCH...») — NEPEIaHUN HU3XITHUM
PYXOM TIO MIBTOHAX, SKUW PO3MOYUHAETBCA 3 8epuUHU  Odicepend,
IpU IIbOMY JyOJli Yy BOKalbHIM TapTii TMOENAHYIOTbCA 3 TPIOJISIMH
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B opkecTpi. HacTymHuil colbHMI €ni30/ BiIMi4E€HUN TTOSIBOKO MapIIOBOIO
XapakTepy B My3uili (po3Mip 2/4, 4iTka omopa Ha CHJIbHI METpUYHI IO,
TyHKTHPHHHA put™M) — Mikaena o0imsie TOBEpHYTHCh, KOJMHM Tpuiine ii
cmimuBuii oH Xo3e. He3Baxkaroun Ha TIPOJOBKCHHS YMOBIISIHb, TePOTHS
3Q/THIIAETHCS HEIIOXUTHOIO Y CBOEMY pimenHi. TBepae moBTOpeHHS «NON
Pas» KOXKHOrO pasy 3BYYHTH Ha MiBTOH BUIIE TornepenHboro. OcTaHHS
pertika «... messieurs soldats!» («... maHoBe coimaTu!») criBmamae
3 JOCATHEHHAM MEJIOAMYHOI BepmuHHU (¢%) i € KyIbMiHAIIHHOK TOYKOIO
y BOKaJIbHIH mapTii repoiHi y Ii CIeHi.

Imubuna mouytTtiB Mikaenu, 1i mOBa)KHE CTaBJICHHs 10 MaTepi JoHa
Xo03e pO3KpUBAETHCA ii y IyeTi 3 KOXaHUM, KWW € SICKpaBUM B3ipleMm
kamepHoi nipuku (Ne 7, «Parle moi de ma mére!», B-dur). O6pa3 repoii
ONUHAETHCS HA MEPeIHbOMY IUIaHI y CEpEAHbOMY DO3IUTI HOMEpy, e
Mikaena po3IoBijiae mpo CBOK 3ycTpid 3 Marip’to Xo3e. Po3ain po3noun-
HA€ThCS B JIyCl CIIOKIHHOTO ONOBiMAaHHS: Yy OiJbII TOBILIBHOMY TEMITI
(«un poco piu lento»), y Tuxiii quaamini. BriM, HeB1OB31 AiBUuMHA TpUra-
Jy€ TOTOYacHE paJiCHE TEePequyTTs IMACIUBUX IOIIH, SIKE OBOJIOILIO
Helo, KOJIM MaTip HapedeHoro mompocusia Mikaeny nposinatd Xo3e Ta
nepegatd  HWoMmy Terui  cioBa  Bim Hei. TeMm  MOXBaBIIOETHCS
(Allegro moderato); kaHTWJIEHHI €Mi30m¥ B OpPKeCTpi W TpUBaIi TeMH
y BOKaJIbHIN MapTii MOYNHAIOTH YEePryBaTUCs 3 KOHTPACTHUMH (pparMeH-
TaMu, TOOymoBaHMMH Ha Staccato, i OUTbII KOPOTKHMH (pa3amu, III0
ACOIIIIOETHCS 31 CXBUIILOBAHUM CEPLEOUTTAM Ta YpPUBYACTOIO MOBOIO.
JliBunHa mpurajaye po3MOBY JOCIIBHO: BepOaIbHUN TEKCT LIbOTO PO3NALITY
MICTHUTb IIPSIMY MOBY Martepi Xo3e.

[upe OaxkaHHs TITHHOI JKIHKH, 00 y ii cuHa Bce Oyno mo0pe, mod
BiH 3HAB, II0 BOHA OJArOCIIOBJISIE HOTO Ta MOJHUTHCS 32 HBHOTO, BiAz3ep-
KaJIIO€ThCS Y BOKaJIbHIM mapTii Mikaenau TeMaMu 13 IUPOKUMH XOJAaMH Ta
XBUIIENOMIOHAM TOJIOCOBEIIHHAM, 3JIETAMH [0 MeIToAuYHMX BepumH (f2,
g%). 3HOBY J€HIO YNOBLIBLHIOEThCA PyX («POCO MENo mMOosso»). B opke-
CTPOBOMY CYIPOBOMAI KOMIIO3UTOpP BHBOAWTH HA MEPIIUH IJIAaH TeMOp
apdu — 1i TpioabHi ¢irypauii TiATPUMYIOTHCS TPUBAIMUMHU CIIB3BYUUYSIMU
y BUKOHaHHI cTpyHHuX. Illupe mnpoxanHs mnepenatd Xo3ze HUKHHUM
noiinyHok — «Et ce baiser que je te donne De ma part tu le lui rendras»
(«I et momiyHOK, SIKUit 51 TOO1 Japyro, 31 CBOro OOKY TH MOBEPHEII HOro
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HoMy») — CTa€ KyjibMiHAIIE€ po3iay. [onoBHE clioBo «party («mosep-
Hem») — migkpecmoeTbes — gocarHeHHam @2 wmaff i Qpepmaroro
(muB. HOTHU [Ipuxnao 1).

Hpuxnan 1. Jis |, Ne 7, mm. 69—72.
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Po3noBige niBuuHEM 3BOpylIye Xo3e n0 MMOWMHU Aymni. Bin 3ramgye
pimHUN miM 1 po3yMmie, mo Oyne macnuBUM TUTBKH 3 Mikaenor (mepen
MM BiH TiepeOyBaB IIiJ BpaKEHHSM BiJ Kpacu muranku Kapmen).
VY 3akmouHOMY po3aull Ayery maptii Xoze Ta Mikaenu o00’€qHYIOTHCH,
PYXarOUuuCh B YHICOH 9H MapaleIbHUMHA KOHCOHAHCAMHU, a TAaKOX 110 uep3i
MPOBOMATH ONTHI M Ti caMi IHTOHAIIWHI 3BOPOTH, 11O CBIAYHUTH PO JOCST-
HEHHS MOBHOT Y3TrOP)KEHOCTI Ta B3aEMOPO3YMIHHS MI3K T€POSIMHU.

[leBna tpaHchopmarliis oopa3zy Mikaenu crocrepiraeTbcs B ii apii
3 Il nii. Bona Bxe He Ta HaiBHA JiBYMHA, III0 MpPi€ B OYiKyBaHHI Hapede-
HOTO, 5IKOI0 Oyna Ha mouaTtky onepu. Ilicns Toro, sik Xo3e moOyBaB y B’ 13-
HUIl, a MOTIM 3amummuBcs 3 KapmeH Ta KoHTpaOaHAMCTaMH, JiBYMHA
PO3yMi€, 110 KOJHIIHE IACTS MOBEPHYTH HEMOXKIIMBO. [lo6opoBIM cTpax
ONMMHUTHCH Yy OC3JIIOHIM MICIEBOCTI — MPUTYJIKY KOHTPaOaHIHCTIB,
Mikaea npuXoauTh TyIH, 00 cka3aTH X03€, 110 HOro MaTh BMHUDAE.

HeBenukuil opkecTpoBHMil BCTyH, SKUH TIepenye BiacHe apii,
BIITBOPIOE CTaH TIPUXOBAHOI CTPUBOKEHOCTI — TEpOiHA BiAUYyBae
HeOe3IeKy, B Oyab-sSKUii MOMEHT MOXXHA OYIKyBaTH Harajay 3JIOUHHIIIB.
Kommosutop Biga3epkantoe ii HacTpiii 3a OMOMOTOI CXBHJILOBAaHHUX
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KOPOTKUX (irypauid y CTpyHHHX, $IKi CYHpPOBOIKYIOTH COJIO T00Os.
INomanpimii pEUUTATUBHUI emi3on Mikaenn HiATPUMYETHCS
«3aHenokoeHum» tremolo.

Apist repoiHi Mae TpudacTUHHY OymoBy. KpaiiHi po3aini ciuparoThes
Ha MaxkopHuit an (ES-dur) — miBumHi Boasocst 30epertd Terie BiIHO-
HIeHHs 10 KoxaHoro. [lnpoki apnenkio cTpyHHUX JONOBHIOIOTH TPUBAJIL
XBUJIETIOAIOHI (pa3u BokanpHOI mapTii, MoOyAOBaHI 3a MPUHIIUIIOM
HapOCTaHHS,  fAKe  3a0e3MeuyeTbcsl  MOCTYNOBUM  JUHAMIYHHM
(p— crescendo — molto f) Ta TecuTypHUM PO3BUTKOM BCEPEIUHI KOXKHOT
noOymoBu. Y Takui cnoci0 BigoOpa)X€HO eMOIiiHI XBHJII: IMEepioaHYHi
MOCUJICHHSI Ta 3TacaHHs MOYYTTiB.

CepenHiit po3aia apii Bipi3HAETHCS BHYTPIIIHbOIO KOHTPACTHICTIO Ta
HOBUM CHEpPridiHUM, PIIIyYUM XapakTEepOM, OCKUJIBKH 32 3MiCTOM
BepOAJILHOTO TEKCTy JAYMKH Mikaelu y el MOMEHT 30CepeIKYIOThCS
HaBKoyio ii cymepuuii — Kapmen. Bike Haimepmn peruiku 3By4aTh
y Oinbin xBaBomy Temmi (Allegro molto moderato) ta ryuniit auHamini
(mf, f) Ha ™ CTPIMKUX, THIBHMX» BHCXIJHHUX MAacaxiB OpPKECTpYy M
MICTSITh MYHKTUPHI PUTMO(OPMYIH Ta CTPUOKM Ha MIMPOKI 1HTEpBaJH
(«Je vais voir de prescette femme, Dontles artifices maudits...» — «1 Wiy
10 11i€1 J)KIHKH, YW1 MTPOKJIITI XUTPOIIi...»). ['ipKe YCBIIOMJICHHSI TOTO, IO
1151 JKIHKa po3iyuniia ii Ta Xo3e 1 € OUIbII KPacuBOIO, BiAI3EPKATIOETHCS
B MYy3HIll HACTYymHUX (pa3 TUXUMH HIoaHcamMu (p, pp), LWEMIUBUMHU
3aTpUMaHHsAMH, ynoBinbHeHHsM Temmy (allargando). IIpore, ue Hanmae
Mixkaei Jiuiine OibII0l BIIEBHEHOCTI. 3MICT HACTYIHUX cJiB — «Mais jene
euxpas avoir peur!... Je parlerai haut devant elle... Ahl» («Ane s He
6orocs!.. 51 Oymy rOJOCHO TOBOPHUTH Mepes Heto... AX!») — BIATBOPIOETHCS
NOBEPHEHHSM /IO OCHOBHOTO TEMITy, ITYHKTHPHOIO Ta TPiOJHHOIO
MyJIbCALIEI0 B OPKECTPl, CTPIMKUM 301JbIIEHHAM AUHAMIKU Ta TECUTYPHU.
Ha Bimuaiinynauii Buryk «Ah!» mpumamae KynbMmiHaiiss (COJCTKA Y Iei
mMomenT BukoHye h? ma ff). 3aBepmanbuumii emizon cepeaHBOro po3midy
(diminuendo, ritardando) mnoBepTae My3WYHY TEYiFO JIO TOYATKOBOIO
CIOKIMHO-TIPOCBITIIEHOTO HACTPOI0, B AKOMY BHUTPUMaHUIl TakoX 1
3aKJIIOYHUM po3/ii apii.

AnTtunonom Mikaenu € roJoBHA repoiHs omepu, Iuranka Kapmew.
Bnepiie BoHa 3’sBIs€ThCS Ha ClieHI BcepenuHi [ aii, Hanmpukinm Ne 4 —
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3a CHOYKETOM, BUXOAUTh HA BYJIHUIIIO 3 TFOTFOHOBOI (haOpPHUKHU pa3oM 3 iHIITHMMH
poOiTHuIsAMU. 3HamenuTa xabanepa Kapmen (HacTymHHN HOMeEp) €
SICKpaBUM MY3UYHHM BTUICHHSM 00pa3y eKCICHTPHUYHOI JKIHKH, sIKa He
00TspKy€ cebe 3araabHONMPUIHATAMHA MOPAILHUMU MIPUHIIUIIAMH, 1, 3HAIOUYH
CHIIy CBO€1 MpPUBAOIMBOCTI, TOBOAUTHCS 3 YOJOBIKAMH, SIK i 3aMaHETHCH.
3arajoM, My3HKa HOMEpPY Mae€ SCKpaBO BUPAKCHY TaHI[IOBAILHY OCHOBY,
BI/ITBOPIOIOYM  XapaKTepPHI O3HAKW Xa0aHepW, JIO SIKUX  HaJexarb
JBONOJIBHUN po3mip (2/4), momipuuit Temn (y npomy Bunaaky Allegretto,
quasi andantino) Ta HasBHICTH pUTMO(OPMYIIH, SIKa MICTHUTh MYHKTHPHHIMA
pUTM Hamepmiiii A0 Ta HEBIMHHO IOBTOPIOETHCS Yy 6acoBoMy
AKOMITAHEMEHTI MPOTATOM ychoro TaHip. OCHOBHa TeMa SBJsE COOOIO
HECTIMKMA HU3XIHUHA PyX II0 3ByKaX XpOMAaTUYHOI ramu 1 Yy mporeci
MY3WYHOTO PO3BUTKY IiIA€THCS BapirOBaHHIO. MIHJIMBICTIO BIPI3HIETHCS
1 1aoBa OCHOBA: OCHOBHa TOHaJIbHICTH O-mMOll mpoTsrom apii yepryerncs
3 D-dur, 3akiHuy€eThCsI HOMEpP TaKOXK B OJHOMMEHHOMY MasKOpi.

[Ticns excrosuiiiiHoro conpHOro 3acmiBy («L’amour est un oiseau
rebelle Que nul ne peut apprivoiser...» — «KoxaHHst — HEMOKIpHHI MTax,
SKOTO HIXTO HE MOXKe MpuoOopkaru...») KapMmeH BraeTbcs 10 1pOHIYHHX
3iTxaHb («L’amoury — «koxanusay), K1 JOTIOBHIOIOTHCS XOPOBUM CITIBOM —
HATOBII JIFOJICH 3aXOIUICHO MMOBTOPIOE TIONIEPE/IHI CIIOBA ITUTAHKH, HACIITY -
I0YM OCHOBHY TeMmy ii apii. Y momaimbmioMy MY3WYHOMY PO3BUTKY XOp
MPOJOBXKYE MIITPUMYBATH COJICTKY, KOJIM BOHA CITIBAE, «IIAKPECIIOIOUN»
HaWOIIBbII 3HAYUMI CJIOBA Ta yOJIOOUM COJIbHI €301 MOBHICTIO, KOJIU
BOHA 3aMOBKae. Jlekigbka pa3iB BilOKPEMIIOETHCS BEPOATBHHIA TEKCT
«Mais si je t’aime, prends gardeu tui» («Ane skmo s OO0 TEbE,
Oepexxucs...»). 30Kpema, HANpUKIHIII HOMEpYy BIH BHUKOHY€EThCS
COJIICTKOIO B IMIIPOBI3al[ifHOMY XapakTepi, B yMOBaX IOCTYIIOBOIO
JAMHAMIYHOTO PO3BHUTKY (P—crescendo—T) 1 cynpoBomkyeThes (epma-
Tor0 Ha Menonuunii Bepmmui  (f2). VYV takmit  cnoci6  kommosuTOp
BIITBOpPIOE€ MIHJIUBICTh MouyTTiB KapmeH 1 Ty 0e3TypOOTHICTB, 3 KOO
BOHA 3MYIIIY€ CTPAXIATH THX, XTO B HEl 3aKOXYETHCSI.

BaxxnuBum A 3aranpHoi JpaMatyprii onepu € MoMeHT y Ne 6, konu
KapMmeH HaBMHCHO X0ue MPUBEPHYTH /10 ceOe yBary Xo3e Ta 3HEBAXKJINBO
KHJIa€ B HhOTO KBITKY. [TosiBa nefitmotuBy noni KapMmeH B opkecTpoBoMy
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CYIIPOBOJII CHMBOJII3YE «IEPEIUyTTS» HOBOI'O PO3rOPTAHHS IOMINH Ta
TPariyHoi po3B’sSI3KU.

Bonento6HicTh KapMeH po3kpuBaeThCsl y HACTYITHHUX CI[€HAX, € BOHA
BiiBepTO Quiprye 3 KamitaHoM Ilyniroro (Ne 9, micks «Tra la lalalalalala,
Coupe moi, brule moi» — «Tpa na nananananana, piX MEHe, AT MEHEY),
a MoTiM 3aKkoxye B cebe Xo3e (N0 10, Cerigmnbs Ta nyer). Sk micHA, Tak i
cerimuinbsd KapMeH NpOWHATI TaHIIOBAIBHUMH PHUTMaMH, IO JOCsTa-
€ThCS, HACaMIIePEl, 3aB/ISIKM METPUYHiH opraHizaiii (po3mipu 6/8, 3/8).

SlckpaBa 3amallbOBKa KOYOBOTO MOOYTYy LIMraH, MO0 PO3KPHUBAE iX
MIParHeHHsI 10 CBOOOAM ¥ UTTS CHOTOMHIIIHIM JTHEM, MICTHUTBLCS B ITiCHI
Kapmen Ha mouarky II nii (cuena B TaBepni Jlinac Ilact’s — mputynky
KOHTpabaHauCTiB). BigTBOpeHHsST atMoc(hepy IMUTraHChKOTO0 MY3HKYBAaHHS
JOCSITA€THCSI 3aBASIKM 1HCTPYMEHTAJIbHOMY CKJIaay (KOMIO3UTOP BUKOPH -
cToBye TeMOp OyOHa) Ta (DakTypi OpPKECTPOBOIO CYIPOBOMY, sIKa iMITYy€
IIMIIKA CTPYH Ha riTapi. 3 iHIIOro OOKYy, «KOJIOPHTHHM» € TapMOHIYHE
anpo: t-Vlg-De-Ne—S6-S6-K-DD-VII7-D7-t Ha ™11 TOHIYHOrO OPraHHOIO
nyHkty (e-moll).

besnocepennst 3yctpiu Kapmen 1 Mikaenmu BigOyBaeThes y (iHai
I gii. [lepmmit conpHUil emizon Mikaenun € CBOEPITHOIW JIPUYHOIO
KyJbMiHalliero i o6pasy. Kommosuropchka pemapka molto espressivo ta
3BepHEHHsS 10 TeMOpy apdu 1 TpionbHUX (irypauii B OpKecTpOBiii
(baxkTypi yTBOPIOE MY3UYHO-CMHUCIIOBY apKy 3 IyeroM Mikaenn Ta Xo3e
3 | mii: repoins HIOM TipKo 3raaye maciavuBe MHUHYJIE. BokanbHa mapris
CIHUPAETHCSI HA KAHTWJICHY: IOCTYNOBUNA PyX UYEpryeThcs 3 MIMPOKHUMHU
xomamMu. 30KpeMa, B KylbMIHAlLli NPUCYTHI CTPUOKM Ha JeuMy Ta
nyonenuMy. CKOpOOTHICTIO  BUPI3HSETHCS  HACTYMHUN  HEBEIMKHI
COJIbHUU €mi301, B skoMy Mikaena BHUCIIOBIIIOE TOJIOBHE HEBTIIIHE
nosiziomyieHHs. My3nuHa ¢pas3a po3NOYMHAETHCS B HU3bKIM TecUTypl #
TUXIM JAWHAMINI, METOIis CIHPAETHCA Ha OCTHHATHUM pyX. Brim,
HEBJIOB31, MOYYTTS BUIIMBAOTHCS Ha30BHI — cioBa «Ne voudait pas mourir
sanst’aroir pardonne!»(«He xoue BMUpaTH, HE MPOCTUBIIUCH 3 TOOOIO!»)
CYyHIPOBOMKYIOTECS CTPIMKUM HiJHOMOM 0 aS? ¥ IIOJaJbIIMM CITyCKOM
medroxii Ha diminuendo.

Kapmen BmpomoBxk po3mMoBH MiK Mikaenoo Ta Xo3e 3alHUIIAETHCST
Maiike OE3MOBHOIO, ajie BIUIMBA€ HA MOYYTTS KOJUIIHBOTO KOXAHIIS
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CBOEIO TMOBEAIHKOIO, IEMOHCTPYIOYH CBOE HOBE 3aXOIUICHHS TOPEagopOM
Eckaminpifo. Jlume kinbka ii KOPOTKMX THIBHUX PEIUTIK BHKJIMKAOTH
y Xo3e «BuOyx» mroToi pesHomr. XKopctka nacranoBa «Qui, tu devrais
pertir» («Tak, TH TOBMHEH HTU TeTh!») TEPENaEThCS AKICHTYBaHHSAM
HaiiBumux Hot (€2, f2) B YMOBax BHUCXIJHUX KBapTOBUX XOMAIB Ta
ITyHKTHPHOTO PUTMY.

Kyneminarmiss obpazy Kapmen wictuthes y ¢iHami omepu (ayer
i3 Xoze, IV mis). Kommo3uTop BHOKpemiroe i1 BiAYalAyIIHHH BHTYK
«Je l'aime et devant la mort meme Je repeaterai que, je [’aimey
(«fI xoxaro ¥oro i HaBiTH Mepes OOJMYYSM CMEpPTI MOBTOPIOBATUMY, 5K
s KOXal Horo»). B ymoBineHeHoMy Ttemmi (Molto moderato) B ymoax
CTPIMKOI'O BHCXIJTHOTO PYXy BiH 3BYyYHUTbH SIK TpiyM( CBOOOIU, MEPEMOTrU
KUTTA Hajg cMepTio. [loBTopeHHs cioBa «[’aimey («Koxaro») MiaKpe-
CIIOEThCA 3YNMUHKOI HAa MeJoauuHiil BepmmHi ((epmara Ha as’, JuB.
Ilpuxnao 2). OTxe, HaBITh CTpax CMEpPTI HE MOXKe NMpuMycuTtd Kapmen
3paJUTH CBOI IOYYTT.

Hpuxnan 2. Jia 1V, ¢hinan, mm. 146-148.
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B minomy, o6pa3z Kapmen momanuii y 3HA4HO OiJbII PO3TOPHYTOMY
Ta PO3BUHEHOMY BHIIAII, OCKiIbKM KapMmeH € T0JI0BHOIO TepoiHero
ormepu. BTtim, oOuaBa >xiHoui oOpasm, sk KapmeH, Taki Mikaenu,
BIJIrpalOTh BAXXJMBY pOJIb Y 3araJibHOMY JApaMarypriqyHoMy pPO3BHUTKY
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gyepe3 B3aEMOJI0 3 TOJIOBHUM YOJIOBIUMM mepcoHaxkeM — Xose. LlikaBo,
IO eKCMO3HIIs 000X 00pa3iB BiAOYBAEThCS B KOHTEKCTI MOKA3y W 1HIIUX
MEPCOHAXIB: BOKaJbHI MapTii TEepOiHb MOETHYIOTHCS 3 XOPOBUM
3By4aHHsM (mosiBa Mikaenu — Ne 2, CiieHa Ta Xop, po3MOBa 3 COJNJaTaMu;
Buxin Kapmen — 3aBepmienHs Ne4, Ne 5, Xop poOiTHHIL THOTHOHOBOI
dabpuku; Xabanepa 3 xopom). Bzaemoxmis 3 Xo3e BinOyBaeTbcs
B aHCaMOJICBHX HOMEpax.

3a3Ha4YMMO, 1110 TOJIOBHI XKiHOYi 00Pa3u MPOTATOM OIEPH MPUHITUIIOBO
HE 3MIHIOIOTBCS. Mikaena 3aUIIAEThCsl JOOPOI0, MUJIOCEPIHOIO JiBYM-
HOIO, fIKa KUBE 332 BUCOKMMHU MOpaJbHUMH NMpuHIMNamMu. Kapmen takox
3aJIMIIAETHCS BIJIBHOK KIHKOKO, BIPHOKO CBOIM NMPUCTPACHIM, MIHJIUBIH
HaTypi. BTiM, 0OMABI repoiHi BIUIMBAIOTh Ha €BOJIOIIID 00pa3y Xose.
OO6pa3nuii B3aeMo3B’ 5130k «Mikaena-Xo3e» 00yMOBJICHUH TPUPOIHUMH
pucaMu XapakTepy repos: HOro YeCHICTIO, IMOPSAAHICTIO, J0alIMBUM
craBieHHAM 10 Omm3bkux (Ne 7 — myer «Parle moi de ma mére!»). Hasits
MICTs CYTTEBUX 3MiH B 1Or0 00pa3i ®uTTsi Mikaena 3HOBY «IIPOOYIKYE»
B Xo3e i sixocti (¢inan 1 xii). Kapmen, maBmaku, crnpusie Tpancdop-
Malnii MMOYaTKOBO HEMOraHol JIOAMHH, HaAUISoun Xo3e Oe3uecHICTIO,
rpy0icTio, sxopcTokicTio (NeNe 9, 10, ITicus ta menongpama; Ceriauibs Ta
nyeT). SIk pe3ynbTatr, BOHA cama THMHE BiJl PyKH Teposi, «ITOHIBEYCHOTO»
TaKUMH JIFOOOBHUMH cTOCcyHKamu ((pinan 1V mii).

OTxe, HaBeleHUI aHali3 BUSBUB, L0 NApHICMb ONEPHUX KIHOUMX
NEPCOHAXKIB MPOSBISETHCS, TEPII 3a BCe, uepe3 SICKpaBUM KoHmpacm
Ha 00pa3HO-eMoIiHHOMY piBHI. Mikaena HaJijieHa TAKUMH SKOCTSIMH, SIK
HIMPICTh, BIPHICTh, YUCTOTA, JOOPOTA, TOTOBHICTh JOIMOMOITH OJIMAKHIM;
Kapmen Brinmtoe 06pa3 mHabarato OibI CKIAAHUM, EKCIIPECUBHUHN 1 HABITh
SKCIICHTPUYHHIA — MPUCTPACHOT XKIHKH, KA HEXTY€E 3arajibHOIPHITHITOI
MOpAJIJIIO, ajie, Y TOM e Yac, He 3paJKy€ BIACHOTO MPUHIIMITY: CBOOOAH
JKUTU 3a BETIHHSAM CepIls, M0 MiAMUTYEThCS BCIM YKIAAOM SKHTTS il
KOYOBOTO HApOmy, W HAaBITh IEpell CTPaxXOM CMEpPTi BOHA JIHIIAETHCS
BIPHOIO CBOIM MOYYTTSIM. BiOBiAHO, KOHTPACTYIOTh 1 MY3U4YHI XapaKTe-
PUCTUKM I'epOiHb: BOKaJbHIM mapTii Mikaenu mpuTtaMaHHI JIPUYHICTh 1
KaHTHJIEHHICTh (IOCTYHNOBUH pyX MENOAll MOEAHYETHCS 3 HIMPOKHUMHU
IHTepBaTbHIUMH XOAaMH ), TapTii KapmeH — onopa Ha TaHIFOBaJbHI KaHPH
(xabanepy, cerimwibio). Pa3om 3 TUM, CHOCTepiraeTbCs IEBHE
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83a€M000N06HeH s 00pazie: sk Mikaena, Tak 1 KapMeH € BTUICHHSIM
KIHOYOTO Havyaia, Mijl BIUIMBOM SKOTO MPOTSTOM PO3TOpTaHHS OMEpPHOI 1ii
BiOyBalOThCS  TpaHcopMallii XapakTepy TOJOBHOTO  4YOJIOBIUOTO
MepCcoHa)Xka — JoHa XO03e€.

Takum 4MHOM, PE3yNIBTATH TPOBEACHOL PO3BIAKU CBiTYaTh MPO BaXK-
TIABICTH p03yM1HH;1 npaMaTyprqum pom MapHUX O00pa3iB OMEepHUX
MEPCOHAXKIB Ta JOCHI/DKCHHS iX HE BIJIOKPEMJICHO OJWH BiJ OJHOTO,
apasoM. [lomiOHI HmOCHiPKEHHsSI CIiJi BU3HATH MPABOMIPDHUMH Ta
nepcnekmueHuMU JUI PO3KPUTTS crielu ik ApaMaTypridHuX pillieHb SK
y KJIACHYHUX OINEPHHX 3pa3Kax, TakK 1 B olepax Cy4yaCHHX KOMIIO3UTOPIB.
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Opera women’s characters in the context of paired images
(on the example of G. Bizet’s opera “Carmen”)

Statement of the problem.

The study of the dramaturgy of the world-famous Georges Bizet’s opera
«Carmen» remains an unsolved question in modern domestic musicology. However,
a deep understanding of drama is the key to a successful performance and is directly
related to the activity of conductors, vocalists, and instrumentalists who participate
in the production of an opera.

The general issues of musical dramaturgy are represented in the scientific articles
by O. Beloienko (2020), V. Wshynsky (2016), O. Chyrkov (2006); the main problems
of the opera genre are studied in the works by V. Rozhok (2014), M. Cherkashina-
Hubarenko (2022), J. Kerman (2005). M. Dibbern s work is dedicated to the different
editions of the opera “Carmen”; the article by M. Christoforidis reveals the
significance of the opera “Carmen” for the development of the Spanish national
opera. The relevance of the proposed topic isdetermined by the lack of research
specifically devoted to paired female opera images.

Obijectives, methods, and novelty of the research.

The purpose of the study is to reveal the specifics of the composer s embodiment
of paired women s characters (Carmen and Michaela) in the context of the general
dramaturgy of G. Bizets opera “Carmen”. General and special research methods,
such as phenomenological, comparative, genre-stylistic, semantic, functional-
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structural were used in the study. The novelty of the work consists in determining
the dramatic function of paired women’s characters and their influence on
the overall dramaturgy of the opera performance using the example of G. Bizet’s
opera “Carmen”.

Research results.

In the creative heritage by G. Bizet (1838-1875), the genre of opera is central.
The dramaturgy of his famous opera “Carmen’” is a rather complex, multifaceted
phenomenon, the main characters (Carmen, Jose) combine different qualities and
transform during the work, and it is difficult to determine whether they belong to
positive or negative groups — each of them, as it were, follows his own path, a pre-
prepared year of evil fate. The interaction between the characters of Mikaela and
Carmen, which can be called paired, is interesting: on the one hand, they are
opposites, on the other hand, they are complementary (the common dramatic “axis”
is the influence on the evolution of Jose s image).

The image of Carmen is presented in an expanded and developed way, since
Carmen is the main character of the opera. However, both female characters —
Carmen and Michaela — play an important role in the overall dramatic development
through their interaction with the main male character — Jose. The exposition of
both images is presented in the context of other characters, where the vocal parts of
the heroines are combined with a choral sound. Interaction with Jose is observed
in ensemble numbers. The main female characters do not fundamentally change
throughout the opera. Mikaela remains a kind, compassionate girl who lives by high
moral principles. Carmen also remains a free woman, true to her passionate,
volatile nature. However, both characters influence the evolution of Jose's image.
The figurative relationship of ‘“Mikaela-Jose” is connected with the initial
characteristic features of the hero: his honesty, decency, caring for loved ones. Even
after significant changes in Jose's image, Mikaela once again “awakens” these
qualities in Jose (Act Ill, the finale). Carmen — on the contrary, contributes to the
transformation of the initial image of a man, endowing him with dishonesty,
rudeness, cruelty. As a result, she dies at the hand of the character, “mutilated”
by such love relationships (the finale of Act V).

Conclusion.

As a result of the analysis, it was found that the “pairing” of the characters
manifests itself through a bright contrast on the visual and emotional level: Mikaela
is the personification of the traditional ideal woman, a strongly expressed positive
character. The opposite is the image of the gypsy Carmen, who attracts much more
attention from men with her passionate, free, fiery nature, but doesn't care about
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the suffering of others. This figurative contrast is reflected in the musical language:
Mikaela's solo episodes have a pronounced cantilena beginning (a smooth melodic
movement prevails, which is combined with moves on wide intervals), while
Carmen's numbers rely on dance genres (habanera, seguidilla). The two characters
complement each other, as both Micaela and Carmen embody the feminine, and
each of them has a different effect on the evolution of the main male character,
Don José. Therefore, the importance of understanding the dramatic role of paired
images and studying them not separately, but together, is undoubted.

Keywords: dramaturgical functions; music language; G. Bizets opera

“Carmen”; opera art; opera dramaturgy; paired female images; contrast;
complementarity.

Cmamms naditiuna 0o pedaxyii 9 eepecus 2023 poxy
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HanionanbHa Tpaguuis sk (paxkTop HOBaIii
y kamepHiii onepi I'o Benbizina «Boue Cesnie»

Ha npuknaoi xamepnoi onepu I'o Benvysina «Boeue cenuwe» po3eisitymo
MEXAauizmMu, 3a y4acmio sKux IHMoHayii mpaouyitinoi kumaticbkoi My3uku Hadyea-
I0Mb AKMYaibHO20 38YYAHHA. Ynepuie emileHHs HAYIOHANbHOI mpaouyii 6 onepHill
MeopHOCmi Cy4acHo2o0 Kumaiicoko2o komnosumopa lo Benvysina posenamymo sk
Gaxmop xyooscHix Hosayin. Mema cmammi— uAGUMU THHOBAYIUHI nputiomu i
NPUHYUNU, 3ACTNOCOBAHI HA IPYHMI 6MINEeHHs HAYIOHAILHOI KUMALCbKoi mpaouyii,
y kamepHiii onepi «Bosue ceruwe» I'o Benvysina. [loconani icmopuxo-kynibmypuuii,
MeopemuKo-aHanimustull, y3a2aioHIO0Yuti ma cemanmuynuil nioxoou 0o aHanizy
meopy. Ha npuxnadi onepu I'o Benvysina 0osedeHo, wo nepemeopents 2iuOUHHUX
KUMAUCHKUX HAYIOHAIbHUX MPaouyili 8 Onepi €6pONelicbk020 Muny Cmae Xy00HCHbO
ehexmuenumM 3aC0O0M OHOGIEHHSI CYYACHOI MY3UYHOI MOBU adic 00 ii nodekyou
asanzaponozo 38yuanHs. Bonepi «Boeue cenuwjey 6uAB1eHO 3HAUHE POZUUPEHHS
IHCMPYMEHMATbHOT Ma 8OKANLHOI MemOpo8oi nanimpu, wo cseac c8oiM KOPIHHAM
Kumaticokoi mpaouyitinoi myzuxu. Cneyughiuni pucu Kumanucvkoi HAyiOHAIbHOT
onepu i cy4acHoi 3axiOHOi akaoemiyHoi MY3uKu 6 Hill OP2aHIYHO CHIIMAIOMbCSL.
Ymeopioemovcs penomen nonikynomypuocmi, Koau abCconomHo pisHi KynbmypHi
NPOCMOPU 0OHCUBATOMb Y HOBILL MUCHEYbKill EOHOCMI.

Knrwuosi cnosa: onepa «Bosue cenuwger, meopuicmy 10 Benvysina;
HayioHaibHa mpaouyis, KUmaucovka HAYiOHAIbHA onepa; KUMAcbKa mMpaouyitiHa
MY3UKa;, KUMaliCbka onepa 3axiOH020 3pasKd; onepa «HOB0I X6URi», MY3UHHI
HOB8aYii; KaMepHa onepa,; Cy4acHa My3uKd.

ITocTanoBka npodJiemu.

VY kuTalicbkoMy akaJgeMiYHOMY MYy3u4HOMY MuUcTenTBi 1990-x pokis
CMOCTEPIra€ThCSl AKTUBHUM MOIIYK OPHUTIHAJBHUX TBOPYMX KOHIEMIIN 1
BEJIMKa PI3HOMAHITHICTh MY3WYHUX HOBAIIll, OMHUM 3 JDKEpel SKHX CTae
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MEPEeTBOPEHHSA TPAAMIIMHOIO MY3UYHOrO (HONBKIOPY HapogHOCTEH
Kurato B cydacHiii My3u4Hiid TBOpYOCTi. SICKpaBUM NPUKIAIOM IIi€i
TEHJICHIIIT € ONEPHHUI TOPOOOK KUTAH CbKOTo KOMIO3HTOpa I'o Benbizina
(5835, Hap. 1956 p.). Ilutanus TpchcbopMauu TPaIULiHHOTO KHTaii-
CBKOIO MYy3HYHOrO MHCTELTBA HOBITHIX 4YaciB B yMOBax 3axIiJIHUX
BIUTMBIB 1 ()OpMyBaHHS «HOBOI» KHUTAHCHKOI My3WKH THM YH IHIIUM
YHHOM TMOPYUIYBaJIUCh KUTAHCHKUMHU JOCIHITHUKAMH B POOOTaX OIJISIO-
Boro xapaktepy (X iF & [JTro Lzinuxi], 2000, 2009; Yxy Yanieii, 2006;
3K /& [Uxan @a], 2009; BF & [Min An], 2012), a Takok NPUCBIYCHUX
PO3BUTKY OKPEMHX MY3UYHHX >KaHpPIB, CEpeJ HUX OINEPHOro, B KOHTEK-
cri ioro mopiBHAHHA 13 3aximHoeBponeicbkum  (Ty Hdyns, 2010;
=] % [Sub Cyns], 2016; JIi Min, 2019; JTro Jle, 2022; Csio XyiBeH, 2023).
OpHak y UMX TpamsX NHTaHHA BTUICHHS HAIIOHANIBHOI TpaAMIii SK
MeXaHi3My i (akTopa HOBAIii PO3MNISIHYTO MOOiIKHO. OTKe, BUSBIECHHS
0COOJIMBOCTEH BTUICHHS TpPaJWLIMHOIO B KaMepHili omepi «Bopue
cenuine» ['o Benpl3iHa mocrae sk akTyalbHE My3HKO3HABYE 3aB/IaHHS.

Ocmanni nyonikayii 3a memor 0ocnioncennn. HahGimpm mOBHO
Cy4acHI KHTaHChbKI OINEpHI TEHAEHLII MNPOCTeKEHO B JUCEPTALIHHUX
nociipkeHHsx: «OnepHe mucrenTBo Kutaio Ta €Bponu B KOHTEKCTI
B3aeMoBigoOpaxkensy» JIi Mina (2019), «OnepHa TBOpPYICTh KHUTaHCHKUX
KOMITO3UTOPIB-€MIrpaHTIB B aCMEKTI B3a€EMOJii CXITHUX Ta 3aXiJTHUX
tpaaumii» JIro Jle (2022) ta in. OcoOnuBUi aKIEHT Y HUX 3POOJIECHO
Ha po0JIeMi miajory KyJbTyp Ta rjo0aii3alii CBITOBOTO MY3WYHOTO
npoctopy. Jli MiH po3kpuBae OCOOJMBOCTI CEMaHTUYHUX Ta >KaHPOBO-
CTUJIbOBUX B3a€MOBIUIMBIB Y omepHoMy MmucTenTBl Kuraro 1 €Bpomnu.
JIro JIe okpeciroe Micie CXIIHUX KYJbTYpHUX Tpagulidl y 3aXiTHOMY
MY3UYHOMY CEpElIOBHUIII B icTOpiorpadiyHOMY pakypcl, J€TajlbHO BUBYAE
ONEpHY TBOPYICTh NpPEACTaBHUKA «HOBOI XBmii» Taub J[yHS B acmekTi
TpaHCHALIOHAJIbHOI CTUIILOBOI 1J€HTUYHOCTI.

VY HaykoBoMy oOIpyHTyBaHHI npoekTy Cso XyiBeHa (2023) «Acumi-
JSLISL  €BPONEHChKOro JOCBiAy B KuTaiicbkiii omepi  1980-x pokis:
MDK Tpaauiiero Ta aBaHrapaoM (Ha marepiani omepu Ilu ['yannans
“XKanp 3a MUHYJTUM”» BHUCBITIIOEThCS creludika B3aeMo/il HalllOHaNb-
HUX Ta €BPONMEWCHKUX MY3UYHO-TEATPAIbHUX TPAAMINA, a TaKoxXK
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OKPECIIIOIOTHCS JIesKI aCIIEKTH MPOIIECY BKIOYEHHS KMTAChKOI KaMepHOI
OIEepH Y CBITOBHI MY3UYHUH MPOCTIp.

Hucepraniss  Aub Jlycina «JlocnmiypkeHHsT MY3WYHOI  TBOPYOCTI
l'o Benbizinay (%&#%r, 2012) HachOromHI 3aIMIIAETHCS  OIHIEIO
3 Hali3HAUHINMX POOIT, NPUCBAYEHUX LI Temi. Y HI HpOCTEKEHO
CTUJIICTUYHI OCOOJIMBOCTI TBOPIB KOMITO3UTOpA, MPOAHAII30BAHO BEIHKY
YacTHHY MY3W4HOro nopoOky ['o BenbIziHa. Ase depe3 BeIMKUUN
o0csAr JOCTIIKYBAaHOTO MaTepiajly HOro omepHy CHaAIlMHY PO3TJISIHYTO
Iy’Ke y3arajibHEHO.

LinanMu mxepenaMu iHGoOpMalii 11010 KOMITO3UTOPCHKOTO 3ayMy
onepu «BoBue cemume» € crattsa camoro ['o Benbizina «B3aeMo3B’ 130k
TEKCTY 1 My3UKH Ta mpoOieMa MOBHU B ONEpax KUTAHCHKOK Ha MPHUKIAIL
onepu “llogenHuk 6oxeBinbHOrO”» (¥ 5t, 2016), a TakoX Marepiaiy,
ory0JtikoBaHi y oro kuu3i «lymy» (#5335, 2009).

Mema wuieif cmammi— BUSIBUTU MEXaHI3MU HOBAllli Ha IPYHTI
BTUIEHHS HAl[lOHAJbHOI KUTANWChKOI Tpadulii y kamepHiil onepi «BoBue
cemuuie» ['o BenbIzina.

Memooonocia oocnioycennsn. Y poOOTI 3aCTOCOBAHO TOETHAHHS
ICTOPUKO-KYJIbTYPHOTO, TEOPETUKO-aHAJITUYHOI'0, Yy3arajibHIOIYOro Ta
CEMaHTHYHOTO MIXOJIB 10 PO3KPHUTTS 3asBJICHOI TEMH.

Buki1aa 0cCHOBHOr0 MaTepiany J10CTizKeHHS.

Ha mowarky XX cTomiTrsi GaraToBiKOBa iCTOpisSi PO3BUTKY KHTaii-
CHKOTO TPAIMIIIHOTO TeaTPaIbHOI'0 MUCTEITBA IOTIOBHUIACS (POPMYBaH-
HSM HAIlOHAJILHOI OIEpU  €BPONEHCHKOro 3pa3ka. Y MHUCTEUBKO-
TeaTpPaJIbHOMY TPOCTOPI IMOYaJM PIBHOIIHHO (YHKIIOHYBaTH SIK
KHTalicbKa TpaaMIliiiHa, TaK 1 akaJeMidyHa HallloHaJIbHa onepH. 17-piyHuid
niepiof, 1o TpuBaBs Big 1949 no 1966 pokis, Big3HAYMBCS MOSBOIO Oe3:1i4i
KHTAMCbKUX OIEep 3axiJIHOro 3pa3ka Ha PEBOJIIOIINHI ¥ HAI[lOHAJIBbHO-
BH3BOJIbHI TeMH, TakuxX 5K «Ickpa Boruio» («2&E 2 k», 1949) JIi Lzedy
(ZEHR); «UepBona 30ps» («£L#E», 1957) Wkan XKyst (7k%i), «BecHsuuii
rpim» («#FE», 1959) Yens L[3u (%%5) Ta inmwi tBopu. Onepa mana Oytu
3pO3yMIJIOI0 /ISl HAWIIMPIIMX BEPCTB CIyXadiB Ta BTLTIOBATH i11€i, sAKi O
HE CYyNEepeYrsId TMOJITHYHOMY Kypcy Kpainu. VY gacu KynerypHOi
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peBomorii  (1966—1976 pp.) mpoiiec pPO3BHTKY HAI[IOHAJIBHOI OIEpH
nepepBaBcs, a TPAJUIliiHa ollepa TaKOXK 3a3Hasla 3HAaYHUX 3MiH.

CyuacHull eTan pPO3BUTKY KHUTaHCHKOTO MY3WYHOI'O T€aTpy IOB’s3a-
HUH 31 3HAYHUM MIABUIICHHSM POJIi TBOPYOTrO E€KCIIEPUMEHTY, IHTCHCHB-
HUMU TOIIyKaMU HOBHUX XYIOKHIX 3ac001B, c(hOpMYBaBIIM MUCTELbKUN
HaIpsM, 110 YBIMILIOB y ICTOPIIO MiJ{ HA3BOIO «HOBA XBUJIA». BiH po3Bu-
BaBcs BiJ 1976 poky sik mpoTHCTOSHHA HachiakaM KynbTypHoi peBostonii
1 TOETHAB TEHJICHIIIT BiIPO/KEHHS HAIlIOHAIIBHUX KUTAHChKUX TPaTUIlin
13 BIIPOBA/KEHHSM CYYaCHUX KOMIIOBUTOPCHKHX METOMIB MHCHMA.
VY miicyMKy SBHILE, L0 PO3TJISIAETHCS, XapaKTEPU3YEThCS SIK «IBOCTO-
poHHBO crpsiMoBaHe» (FFIMHEL [Uxan da], 2009: 149). I[IpoigHumu
MpeCTaBHUKAMU I[HOTO HANpAMY CTaau kKommo3utopu ['o Benwnsiw,
Tans dyus (%)), Yens I (%14), Uxoy JIyn (), € Caoran (H/h),
y 4YHiX TBOpax BIJIHOBJIIOETHCS TIMOOKE PO3YMIHHS YHIKAJbHOCTI €cTe-
TUKH CTapOJaBHbOI KHUTAMCHKOI MY3MKH, OpPUTIHAJBHOCTI il PUTMIKH
1 TeMOpoBoro Oararcraa.

['o BeHbII3iH € siCKpaBUM MPEACTABHUKOM «HOBOI XBHJIDY KUTaMChKOI
My3HuKH. KOMIIO3UTOp TOTPHUMYEThCS KOHIICTIIT: «KHTalChKa TPaaUIlis —
3a CYTHICHy ~ OCHOBY, a  3aXigHa—  3a iHCTDyMEHT  BTiNieHHs»!
(«rb 2 MR, 7522 8 ) (Sas Cyab, 2016:23). Moro TBOpYMii HOpoGOK
MpeNICTaBJICHUI Pi3HUMU kaHpamHu. Lle cumdonii, onepu, 6aneru, CroiTu,
cuM@oHIYHI Bapiallii, KOHIEpTH, aHCamOJl 1 XOpH, IHCTPYMEHTaJbHI
I1’€CH Ta IHIII TBOPH.

24 yepBHs 1994 poky B AMcTepaami BigOyJacs mpem’epa KaMepHOi
olepu akajemiuHoro 3paska «Bosue cenumie» ['o Benbizina. Bona Oyna
HaIKcaHa Ha 3aMOBJICHHs rojutanacekoro ¢ecrusamo (Holland festival).
VY Bucrasi Opanmu yvyacts aptuctu 3 ['ommannii, [pnanaii, Aarmii, [Berii
ta Kutar. «BoBue cemumie» — nepima omnepa, o0 BUKOHYBAJIACS €6poneli-
CcoKuMu akmopamu Kumaucvkoro moeoro. Sk 3azHadae Cy IOiuen, ii
BUKOHAHHS OJHIEI0 3 €BPOMEUCHKUX MOB O3HA4yanao 0 ICTOTHY BTpaTty
xynoxuporo 3micty (Cy Oituen, 2017: 137).

Ineto crBopennss omepu Ha TBip Jly CiHS KOMIIO3UTOp IIJIEKaB
10 poxkiB, ane caM mpollec HANMMCAaHHS TPUBAB JIEB’ATh MICALIB; PYyKOIHC

! Tyr i nani nepexnas 3 iHIIOMOBHUX JUKEPET BUKOHAHUH aBTOPOM CTaTTi.
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O0yB roroBuii 20 kBiTHA 1994 poky. Ilicas ycminmHuX Oaratopa3oBUX
noka3iB omepu B €Bpomi 2003 poky BimOymnacs i mpem’epa i B Kurai.
«BoBue cenmie» CTalo MEPIIOD aTOHAIHHOK ONEPOI, BUKOHAHOIO
KHTalCbKUMHU apTUCTAaMH Ha HalliOHAIBHIN ONMEepHIN CIIeH].

JlitTepaTypHOIO OCHOBOK OIEpH € OIOBIAAHHS HANBIIOMIIIOTO
nucbMeHHHKa cydacHoro Kurato Jly Cins «ll{oneHHHK O0XEBUIBHOTOY,
HamucaHe y cTui 6batixya’ ([1if) — JiTepaTypHOMY CTHJIi, CTBOPEHOMY
Ha OCHOBI1 IMEKIHChbKOI po3MOBHOI MoBH. IlosiBa 11bOro TBOpPY BHUSBHIIACS
CIPaBXKHIM «TPOMOM» Y 3arajbHOMY IMpOIleci MOAEpPHi3alii Ta 1eMOKpa-
tu3anii Kutato, 00 y HbOMY KPUTHKYIOTBCS KHTAaHChKi (heomasbHi
MopasibHi HopMmH. OmnoBigaHHs «lllogeHHUK O0XEBIILHOTO» CHPABUIIO
BEJIMKHI BIUIMB HAa Cy4acHUKIB. BBakaroTh, 110 BOHO CTaJI0 MOIITOBXOM
110 BUHMKHEHHs peBoloniiinoro «Pyxy derseproro tpass»® (3K 5F ¥
[Uxan [loyrao], 2019).

VY mpoueci cTBopeHHs omepu 4dac ['o BeHbI3iH mpamroBaB i3 JBOMa
ni0peTo: ofHE BIH HamMcaB caM, aBTOPOM Jpyroro OyB MHCTELTBO-
suaBenp Ta Jgiteparop Llen JIi (& 7). Kommosutop 3ayBaxye, IO
T0peTo, CTBOpEeHE HHM CaMHUM, HAIllMCaHE MOBOIO, SKYy OYJIO 3pydHO
«TepeKanaTiy» Ha My3uKky; niopero Llen Jli Ouibiie rogunocs 1uist 1pamMu
(TCo Benbizin, 2009: 140). IToeanaBim 0OuaBa BapiaHTH, MUTEIb CKJIAB
7i0peTo, SIKe CTaJI0 OCHOBOIO OMEpH.

VY 3apyOixkHOMY MY3WMKO3HABCTBI KamepHa orepa ['o Benbi3zina, 1mo
posrisinaeTees, ¢irypye min HazBamu: «lllomeHHUK OO0XKEBUILHOTOY,
«3amnucku 00okeBibHOrO», «BoBue cemuime» (Himepn. — «Wolven dorp»),
«Cenuine BoBuens™ (anrit — «Wolf Cub Village»). Bosue cenuie — 11e

2 TpancniTepaniss KMTalChbKMX TEPMiHIB Y CTATTi 3/IHCHIOETHCS 3TIAHO 3 HPHIHA-
TOI0 B YKPAiHCHKiM CHHOJOTIi aKaJeMi4HOIO CHCTEMOIO TPAHCKPHUOYBaHHS KHUTaHCHKHUX
cmiB Ta BiacHux Ha3B Hanii KipHocoBoi, 3arBepmkeHoro 26 yepBHA 2019 poky
Incturyrom  cxomosznaBctBa  iM. A. HO. Kpumcekoro  HamionanpHoi — akanmemii
HayK YKpaiHH.

3 «Pyx uerBepTOro TpapHa» BinOyscs B Ilekinil919 poky, Takox BiH BimoMuii sk
«Pyx 3a HOBY KynbTypy». Lle maTpioTnuHmMiA pyx mpoTH iMmepiamizMy Ta ¢eomanizmy,
YYaCHHKAMH SIKOTO Oy CTYACHTH, PEMICHUKH, POOITHHKH, MiANPHEMIN. Y TpyIHi
1949 poxy J[lepxaBHa paga llentpanpHoro HapoaHoro ypsiay Kwuraoo odimiiiHo
oronocuna 4 TpaBHs J{Hem moroxi Kurato.
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BHUTrajaHuii TornoHiM B onoBiganHi JIy Cins. 3 kutaiicbkoi «JR F #» (JRF/
JIaHbY3u — BOBUCHATA, & / yyHub — CENMUIIE) JTOCTIBHO MEPEKIATAEThCS K
«Cenuiie BoBueHAT». KoMmo3uTop BBaxae, 110, MOXIUBO, «F» (14314)
sike BUKopuCTaB Jly Cinp, — 11€ TPOCTO OJIUH i3 METO/IIB y3rO/UKEHHS CIIiB
y KnTaiichkiii MoBi. MMOBipHille, aBTOp OMOBiTaHHS BBaXKaB HA3BY
«Bosue cemuey «IRFT» (OykBanbHO IR/ 1ans — BOBK, 1/ yyns — cenuiie)
3aHaaTO  Tpydboro.  Jlo TOro »k, 1€  CIOBOCIOJYYeHHS <R FAHi»
(«/Ianby3uyynsvy») MOXKE TIOXOAUTH BiJl BUCIOBY IR F /0w (1anysuecinn),
0 TEepeKalaeThCsl TaK: «y BOBUEHSATH — BoBue cepue» (IHTeps’ro
3 ['o Bens1zinom, 2022).

Kommosutop 3a3Hauae: «Y caMiii BHUCTaBi BimOyBaeTbcsl IiHCTBO,
y SKOMY “IIOAeHHUK  a00 “3anmucku’ HigK He QirypyrTh. [[boro MoxyTh
HE 3pO3yMITH I1HO3€MHI TJsAadvi. 3a JIOMOMOrorw TomoHiMa ‘“BoBue
cenuine”’ MoXHa nepeaatu artMocdepy, ika YMMOCh Haraaye TiTIepiBChbKe
“Bopye nirso”* y HiMeuumHi, IO TIILKM CBOEK HA3BOI BHUKIMKAE
BiMuyTTs kaxy» (IaTeps’io 3 I'o Benbuzinom 2022). Bognouac y Kurai
3a oneporo ['o Benwizina 30eperiacs Ha3Ba, MO € OJHOWMEHHOIO
3 JTiTepaTypHUM TepIIouKepesioMm. Ha 1yMKy KOMITO3UTOpa, Y mepeKiai
JIOpeyHillle BUKOPHCTOBYBAaTH Ha3By, L0 3BYYMTh K «BoBue cemmiiey.
BinnosinHo, y HaIIii cTaTTi BAKOPUCTAHO came 110 Ha3By.

['onoBHUM TepoeM IIi€i omepu € CeNsHUH, y SKOro cdopMyBaacs
MaHisl nepecnigyBaHHs — bokeBinpHuN. BiH moumHae BipuTH B Te, IO
JIOAM 3 HOTrO cepeloBUINA iAsSTh IHIIMX JIOJE€H, HEMOB BOBKH, 1 IO
iXHHOIO HACTYIHOIO >KEpTBOIO paHO YW Mi3HO craHe BiH cam. Henyr
3Mmyurye bokeBiIbHOrO 3aCyMHIBAaTHCS HaBITh Y LIMPOCTI pigHOro Opara,
10 HamaraBcsl JomnomMortd Homy onyxkatu. Jlikap Xe mnpumycus
TOJIOBHOTO Teposi MPUUHATU JIKH, 1 BIH OJyXye. /[0 HbOro mpuxoauTh
PO3YMIiHHS, IO BiH TAaKOXX HECE CHIJIbHY BIAMOBIAAJIBHICTh 3a THUCAYL
POKIB «moinaHHs» 1HmUX rofei. KinmiBka omepu aemio BiIpI3HIETHCS

4 «Bonbemanne»  (mim. Wolfsschanze —  «soBue  mirBo») —  1Tab-KBapTHpa
A.Titnepa i KOMaHAHUN KOMIUIEKC BepXxoBHOTO KOMaHIyBaHHA 30pOWHHUMH CHIAMHU
Himeuunnn y mici Tepnin, Cximaa IIpycis (crorogni me micto Kenrmma y Ilomsimi).
Kowmmiekc OyB Ha3BaHmii Ha decTh mapriiiHoi kmmuku [itnepa. Came 3BinTm HIum
HEMIaJHI i )KOPCTOKI HaKa3| XIKoro «BoBkay.
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BiJ mTepaTypHoro opurinany. Jly CiHp, mo m@po IJOOUB CBOIO
bartpkiBiMHY 1 ii HAPOJI, BUCIIOBIIIOBAB CBOI EPEKMBAHHS II00 MaioyT-
HBOT'O KpaiHW, SKY MiJ 9ac myOmikaiii onoBiganus 1918 poky po3aumpanu
BHYTpIIIHI KOH(JIIKTH, 1HO3EMHI BTOpPTHEHHS, BiiiHa Ta ronox (TBIip
3aKiHYY€ETBCS CIIOBAMU «Bpsimytime dimeii!»).

['o BeHbI3iH MOsICHIOE, 10 Te€Ma, Ky PO3KpUTO B omepi «Boue
CeNUIIE», CTOCYETHCS HE TIIbKU KUTaMChKOi icTopii Ta KynbTypu. BoHa €
Oinb1r 3araneHO0. «Kom onHa ymMae He Tak, K yci, To 1i “3’inatoTs”.
Tyt HaoeTbcs came Tpo e MUTaHHS. 3rajatd JHUIIEHb AacCTPOHOMIB
Yekko 1’ Ackomi Ta J>xopaaHo bpyHo, sSKuX cnanuid 3a)KMBO 3a Te, IO
BOHH CTBEPXKYBAH, 1110 3eMJIst Mae GopMy Kyui» (TaM camo).

OCKiJIbKY K TOJIOBHUI repoil TBOPY HE Ma€ BIACHOTO IMEHi, MUTaHHS,
MOPYIIEHI B OMEpi, MOXYTb CTOCYBaTHCS IIMPOKOI MPOOJIEMATHUKH.
30kpemMa, KOMIIO3UTOpP 3adilae poMaHTHUYHY (OalpoOHIBCBKY) TeMy
HENPUHHATTS ied MHUTLS B CYCHUIBCTBI, sIKa 4acTo Qirypye i B iHIIHX
fioro TBOpax, sK, Hanpukian, B onepi «lloet JIi bait» (2007).

Onepa «BoBue cemume»  CKJIalaeTbCsl 13 YOTUPHOX  CLIEH
13 HACKPI3HUM PO3BUTKOM i1, TOEJHAHUM, 30KpeMa, MIiCIIEM pO3rOpTaHHs
NONIIN: 8yauYs — Kabinem — 3a1a — Kabinem — 8yauys, TOOTO CTBOPIOETHCS
o0’eqHyBalbHAa pamKa. 3araibHa Kommosuiis «BoBuoro cenuimay
posropraetbesi Meraopudno. J[060Bi 3MiHM Yacy CTalOTh CHMBOJIOM
cTany xBopoOu rosioBHoro repos (7abauys 1). CyTIHKH CUMBONI3YIOTbH
nmoyaTtok xBopoOu bokeBinbHOro; Hi4 — ii 3arocTpeHHs; CBITAaHOK —
npoOymkeHHs Bin muxoManku (I'o Benbizin, 2016: 15). Kpim 1woro,
KOMITO3UTOP BIHCAaB y NApPTUTYPY PEMapKd IIOJAO OCBITIEHHS CLEHH,
gke 0 CHMBOJII3yBajo IPONACHUII0 XBoporo. VY mepumid  cresi
BoxeBUIbHUN 3aHYPIOETHCS B MOPOK, M1 Yac CYTIHOK, $IKI IOCTYIIOBO
nepexoasTh y yopHy Hid. Komu mikap Xe omiBHOYI NPUXOJUTH OTISHYTH
Horo, 4epBOHUM KOJBbOPOM I1aja€e BOTOHb CBIYOK. Lle mMae cBiquuTH, 1110
TeMIepaTypa XBOPOTO CHJIBHO TJHSJIACS, SK TIOXKEXa B TEMPSBI.
B ocranHili cuieHi onepu repoil micis NpuioMy JIKIB MPOKUJAETHCS BKE
CIOKIMHMM, 3 TBEpPE30I0 T0JI0BOI. JIMXOMaHKa BIIyXJa, 4YOJO CTaJO
xojgogHuM. Tomy iHan omepu BiIOYBA€TbCS B YUCTOMY, OLIOMY
pankoBomy cBiTii (KoyBenxoBen & I1Iu Herze: 2003: 94).
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I'o BeHbI3iH MaB Ha MET1 CTBOPUTH TaKUW MY3UYHHUH CTHJIb, SIKUW OU
BixnoBinas mitepatypraomy ctumo Jly Cins. oo npuauHH, YoMy B IIiid
omepi oOpaHO cepiiiHy TexHiKy, BiH 3a3Hauae: «Topu mana Jly Cing
CIIPaBHJIM HAa MEHE Take BPaXX€HHA. MOXIMBO, Yy CEpLSAX IHIIMX JIIOJeH
BIH 3QJIMIIUB CJ1I Y MAKOPHUX Ta MIHOPHMX TOHAJBHOCTAX abO IEHTa-
ToHIl1? 5 He 3Hatro. Ase mompu OaratopazoBi CIPOOM Ta HE3IIYEHHY
KUTBKICTh YEPHETOK-ECKi31B sl HE 3HAMIIIOB KPaIloro crnocoly mepeaaTa Ty
TEMpsBY, CTpaxX, OaimyxicTe 1 OoxeBiws, mo € B opurinani Jly Cins,

OKpiM sik yepe3 aToHabHICTH» (I'o Bensbizin, 2009: 235).

KommosuiiitHo-IpamMaTypriuny

BIII3EPKAIMTH TaKUM YuHOM ( Tabauys 1):

Taoaunsa 1.

CTPYKTYPY

ornepu

MOKHa

Komno3zuuilino-gpamarypriuna cTpykTypa onepu «BoBue cenumie»

. Mepma YeTBepTa
Pozaia p Apyra cuena | Tpers cuena p
CIeHa clieHa
Yac aii CyTiHKn Hiu OmniBHOY1 CBiTaHOK
. . [Tpu cBiukax Kabiner —
Micue nii Bymuus Kabiner pH ¢
y 3ai Bynuus
Komno3umiiina . .
1 3aB’s13ka Po3poOka Kynbminaniss | Eninor
poJanb
Cran xBopoou .
. ITouarok 3aroctpenns | Ilix OnyxaaHs
BoxkeBibHOrO
BoxeBibHHUH, . " YakmyHka,
N boxeBinbHMH, . .
Crapmmii . . . | boxeBinpHUN,
[Tpusin BoxeBiabHUH, .
oOpar, . . Crapumii
AV . MOJIOALLION Crapmuit
JiiioBi ocoou Cinbcbka Opar,
. cecTpu, Opar, .
JKIHKa, . . [Tpusin
. Crapmmii Jlikap Xe .
Cinmbcbka Soar MOJTO/IION
JIIBUMHKA P cecTpu

Jlo HoBalii, BHUKJIMKaHMX BHKOPHUCTaHHSIM 3aCcO0iB BHPA3HOCTI

KUTaNCLKOIL

TPaIUIHHOT
KOMIIO3UTOPCHKUMU TEXHIKaMU, BITHOCUMO:

MY3HUKHU

y MO€IHAHHI

13 CydacHUMU
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— BUHAWJICHHS HOBHMX CIIOCOOIB BOKaJIbHO-IEKJIAMAIliiHOI apTHKY-
TSIl KUTalChbKOi MOBH, PO3IIMPEHHS CHEKTpa MPUHOMIB BOKAIBHO-
BUKOHABCBKOI TEXHIKH, CTBOPEHHS OCOOJMBOI MaHEpH CIiBYy, MIO
MO€JHANIA €BpOINEHCchbKe OeNbKaHTO 1 HAMpPYKEHHH, BUCOKHM, JEKiIaMa-
HIAHUM CIIB KUTAMChKOI TPaAUIIIIHOL OnepH;

—3aCTOCYBaHHS ~ CEMAHTHKH  IHCTPYMEHTAIBLHOTO  CYNPOBOAY
TpaauIliiiHOi KHUTaliCbkoi oOmepu Ta YTBOPEHHS HOBOTO TOJiHALIO-
HAJIBHOT'O CKJIaJy OpPKECTpY;

— BBEJICHHA B OIllEepy MEPCOHAXIB, AKI HACHUYYIOTh CIOXKET IHTOHa-
ISIMH KUTalCbKOTO (POJIBKIIOPY;

— BUKOPHUCTaHHS OaHbUiu KATANCHKOI TPagUIliHHOT ONepH.

HamionanpHi Tpaguiii B onepi «BoBye cenuriey» HaHOLIbII SCKPaBO
3HAWILIM CBOE BioOpaKeHHS y BOKaJbHIM MapTii, ajyke camMe BOHA €
HOCIEM KHTaWChKOro cioBa. IlomyTHO 3ayBakMMO, IO BCi BOKAaJIbHO-
IHCTpyMeHTalbHI TBOpU ['0 BeHbI3iHA HamucaHi Ha TEKCTH came
KHTalCbKOK MOBOIO.

OpuuM 3 ronoBHUX (DaKTOpIB BHPA3HOCTI B omepi € cremnudika
MaHEpH CIiBY, SKa CIOJy4ae PUCH OEIBKAHTO 1 KUTAMCHKOI BOKAJIBHOI
Tpanumii. BupasHa nekmamariiiHiCTh, 3BUBHUCTICTHP MEJIOJAMYHOI JIiHIii,
npuTaMaHHl KUTAMChbKil TpaauuiiHid omepi, MNOCTalOTh Yy HOBOMY
TEXHIYHOMY i TeMOpoBOMY oopMIICHHI.

Ili HOBOBBEJCHHs  CIpSIMOBaHI  Ha EKCIPECHBHY  Mepenady
€MOLIIHHOr0 Ta TCHXOJIOTTYHOrO CTaHy TOJOBHOro repos. I[lopiBHsHO
3 IHIIUMU TIEPCOHAKaMHU, MY3W4YHIH MOBI BOXXEBUILHOrO IpUTaMaHHE
HelIMOBIpHE 0araTcTBO apTUKYJALINHO-IHTOHALIHHUX 1 TEMOPOBO-
JUHAMIYHMX BiATIHKIB. Hampukman, y gparmeHTti mnepmioi cueHu
Ha cinoBax: «Yomy eonu 6ci wienouyms wocb Npo MeHe 00He OOHOMY
Ha 8yX0?», — B TIAPTil TOJIOBHOI'O T'epOsi 3aCTOCOBAHO CIIB, JCKIIAMAIIi0,
HaliB/JEK/IaMallil0-HaIlIBCIIIB, KPUK Ta IIEMIT. IHTEHCUBHICTh 3BY4YaHHS
BapilO€ThCS B Jiama3oHi  Big pianissimo o fortissimo; memoauuHmit
MaJIIOHOK MICTUThH 1 MIBTOHOBI 1HTOHAIl, 1 IIMPOKI CTPUOKHU B MeEKax
nBox oktaB (/Ipuknao 1).
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Mpukaan 1. @paemenm 3 nepwoi cyenu (mm. 101-117 <...> 123-134).

[Andante giusto J =76]
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[ — cmiB; { — HamiBAeKIaMaIlig-HANBCINB, | — IIeINT 3 IHTeHCHBHAM THXAHHAM;
! —xpuk; | — mexnmamartig 3 iHTOHYBAHHAM Ha TIpHOIH3HIH BHCOTI;

Bemuka yBara BcmiBaupkid KynbTypl Kurtaro npuainseTscs
eMOLIHOMY 3a0apBJIEHHIO MY3MYHOro MOBiAOMJIEHHS. HampyskeHicTh
JIOCATAEThCS 32 PAXYHOK TeMOpaibHUX (ap0d Ta BUKOPUCTaHHS IPAHUYHO
Bucokoro perictpy (Wxoy I, 2020: 146). Jlns HacudeHOCTi TeMOpPOBOi
NaJITpH y napTii boxkeB1IbHOr0 BUKOPUCTOBYIOTHCS (PasIbLIETHUM CIIB Ta
BHUCOKHH PETICTpP, Y SIKOMY 3BYKH BHKOHYIOTHCS 3 «IIPHKPUKYBAHHIM)
(Ilpuxknao 1). TakuM YHHOM IMITYETBCS XapaKTEPHICTh 3BYYaHHS
BHUCOKOTO pericTpy BOKajmbHOI JiHIT ciyzou (X Bl— Tpagumiiina
KHTaiChbKa orepa).

CriB apTHCTIB TPaOMIIKHOI OMEPH MOEAHYE K «IIPUPOIHY» (EZE),
Tak 1 «mrydHy» (&%) wmanepu. Ilig OCTAaHHBOIO Ma€eThCS Ha yBasi
cnenudiyHa TEXHIKA BHCOKOTECUTYPHOI'O HampyxkeHoro cmiBy. Take
IIPOHM3JIUBE TIOJBOTHE 3BYYaHHS TOJOCY HE MOXKHA BiJHECTH Hi
10 ¢GanpleTHOro, Hi  HaBiTh  JI0 MIKCTOBOTO. Y IbOMY  BHUIAJKY
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CIOCTEpIraeThCs aganTallis 3aco0iB BUPA3HOCTI KMTAMChKOI TPaJaMIHOL
orepH i eBponeﬁCLKHx BHKOHABIIIB, HpeIICTaBHI/IKiB mikoJu belcanto.

VYike 3 mepmmx ciiB BoXeBITBHOTO BiAUyBa€EThCs HOTO BHyTle.IHlI/I
HECIIOKil, CTpax i HaNpyKEHHS (Ilpuxnao 2). Menonuuna JiHIsA
OyayeThCsl 13 3aCTOCYBAaHHSM MIKPOXPOMAaTUKH Ta 3BYKIB 13 HEBHU3HA-
YEHOI0 BHCOTOIO 3By4YaHHS. AKIIEHTaMH, 3 OCOOJIMBUM MIJKPECIEHHAM —
kpukom ( F ), BHOKpemJeHO cialKi IoJi i Ti CKIaau, siKi 3a3BHUaif
€ HEHAroJIOMIEHUMHU Ta JIETKUMHU B XKHBI PO3MOBHIN
KUTaNChKil MOBI.

Hpukaan 2. [louamxosi pennixu boowcesinonozo y nepwiii cyeni (mm. 46-61).

Inauspicious J=9

mp ()
A J > np f > P > —3— |
7o T T — T g T T - T
Tenoro ' R e
v 3 I — T 1 = - i  —— =1 - i
Y] o ‘. ﬂ‘#”‘ﬂ q. ® v~ | T v =
i S t I ® o ...
ta de yan se gu guai, si hu pa wo
Horo BHpa3 oueit TAKHI JMBHHH, Hade BiH 3JI-KaBCA MEHE...

1106 y3roauTH 3By4aHHsS MEJIOAUKH 1 TOHOBOI CTPYKTYPH KUTaMCbKOI
MOBM, KOMIIO3UTOpP 3BEPHYBCS [0 JOCBIAY TpaaULINAHOI KHUTalChbKOI
ornepu Ta KuTailicbkoro ¢ouspkiopy. Cruparouuch Ha IHTOHALli TOHIB
KUTalcbkoi MOBH, ['0 BeHbL31H KOPHUCTYETbCS NPUHLUIIAMU BOKAJIBHO-
JIeKJIaMalifHOTO 3BYKOBEIEHHS TPAAMLIMHOI MEKIHChKOI ONepH, KOJIU
MEJIOJIMYHUN PHUCYHOK HAIOBHIOETbCS UUCIEHHUMHU CTpUOKaMH 1
HECIOAIBAaHUMU 3BOpOTaMU. Y peduTaTtuBl BOXKEBIIBHOIO 13 4ETBEPTOL
cuenu (/lpuknao 3) sICKpaBO BHIHO, SK TOHOBAa CTPYKTypa KHTailChKOi
MOBH® 30ira€Thes 31 3ByKOBUCOTHMM BUPILIEHHSAM PEYUTATHBY o

® Tonu KMTaCHKOi MOBH y JJATMHCBKii TPAaHCKPHIILii MO3HAYAIOTHCS Hal TOJOCHOKO
miteporo. Ycporo ix woThpH: mepinwii (3) — BHCOKWHM, MOBIHM, piBHHM, Apyruit (&) —
BUCXIJHU, JOBrHM, TpeTiii (A) — HU3bKHIA, ueTBepTHil (3)— HUBXIJAHHHA, KOPOTKHH,
Pi3KHiA.

5 Ha MEJIOAWYHY JiHiI0, KPIM TOHOBOI, 3BUYaliHO, HAKJIAIA€ThCSI TAKOXX I1HTOHA-
niitHa moOynoBa peyeHHs, y SKOMY KiHelb (pasu e Ha cnaf,.
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Mpukaan 3. Peuumamus Boowcesinbnozo y wemeepmiii cyeni (mm. 102-113).

J=60
(Looking into the sky)
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3HAB TOMO, Ta TCNCP IPO3yMIB, — AK PLIKO 3yCTPiMAlOTBCA Yy  AKNHTTI  cripaBkHi mioai!

HaBonumo ¢dparmeHTt 3 mepmioi creHu, Koimu bokeBimbHHUI OaduTh,
SK CIJIbChKa JKiHKa 0’€ AIBUMHKY 1 BUTONOIye: «Ox i 6kycuna 6 s mebde'».
Tyr onHOckianoBe KHUTaliChbKE CIOBO «BKycuiay (" — yao) mepeOisb-
[IIEHO PO3TATHYTE HAa YOTHPH cKiaau MFIEIX (yi-a-a0-ou). 3a peMapKoro
I'o BeHbI3iHa, CKIaau IILOTO CIIOBA CJIIJ] BUMOBIISITH, IIMPOKO PO3TYIISI-
I0YM POTa, HEMOB JKIHKAa ¥ CHpaBli Xoue BKYCUTH TUTHHY ([Ipukinao 4).
Ileift MOMEHT Mae BaXXJIMBE 3HAYEHHS Y APaMaTUYHOMY DPO3BUTKY
CIOKETy, aJDKe BiAUyTTA, WI0 HOro mepecliayloTh, IepepocTae
y TOJIOBHOTO T€pOsi B KOHKPETHHM CTpax: oMU 3aMUCIHIIN iCTHU Jrojei!
(I'o Bens1zin, 2016: 53).

HMpuxnan 4. @Ppaemenm 3 nepwioi cyenu (mm. 281-293).

[Anxiously J = 160]

with exaggerated lip movements- - - - - - - -------------- 52 @f —  nomal
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yi - a-ao-oun_ji kon w0 yao yi-a-ao-ou ni jikou cai_ chu qi! cai chu il
Ox i pky-cumad a1 1ebe, 06 PA-UEBRY-CH - na 6, mo03irHaTH CROIO 31iCTh! HIOGIHTHATH  CROIO 3TiCTh!
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[Tignucyrodn  TPaHCKPUIIIIO KHUTAWCBKUX 1€pPOTrTMiQiB  JTATHHOIO
JUTS. BUKOHABIIIB-€BPOIEUIIIB, KOMIIO3UTOP MOMITHB, IO 32 ii JOIMOMOT00
MOXHA YpI3HOMAHITHUTH BMMOBY THX YH IHIIMX CIJIB 1 THM CaMHUM IIe
OUIBPII SCKPaBO Ta PpEAJICTUYHO BUPA3UTH IEPEKUBAHHSA T'OJOBHOIO
reposi. Y Apyrid clieHi, Koiau bBoXeBimbHUI, HEaOUsSK 3JIAKaBIINCH
NIEPEXOXKUX, TMOBEPTAETHCS JOAOMY 1 HaMaraeTbCs BHMOBHUTH Xod4a 0
CIIOBO, IOMY I1€ JA€ThCsI Ay)Ke BaXKKO, 1 BiH MOYMHAE 3aikatucs. ['onocHi,
3a 3a[yMOM KOMIIO3UTOpa, HEMOB 3aCTpPSraloTh y ropii XBOPOro, a BycTa,
HE CIIyXal4KCh, Ye€pe3 CUIIY PO3TYJSIOThCS JyXke MoBiibHO ([Ipuknao b).
He B 3M031 BUMOBUTH CJIOBa IMOBHICTIO, TOJIOBHHI Tepoi CITIBa€ OKpeMi
ckimaau abo numie Okpemi (OHEMH Y «KPHUBOMY», IEPEpHUBUCTOMY,
TOCTPOMY PHTMi.

Mpukaan 5. @paemenm 3 opyeoi cyenu (mm. 30—41).

Tempo giusto accurately
Mouth slightly open. Half of the vowel is choked in the lhrj;al.
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Y 1985 poui I'o BenbIsis, TNOTPANHMBIIM B MOHACTHP TanrnxyHmno
B Illuranze (Tuber), Mo4yB, K JaMH CIiBajI¥ MOIUTBHM. IXHi ronocu 6yiu
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HaJ3BUYAHHO CHILHUMHU. OCOOIMBO KOMITO3UTOPA BPa3UB MPOHU3JIMBHIA,
MOTYXXKHHUM, BEIMYHUN TOJIOC HACTaBHMKA MOHAcTHps. Bin nume: «lleit
3BYK OJlpa3y HarajaB MeHI TIpaHIiO3HUN XpaM 1 3By4aHHs JOBXKEIE3HOI
THOETChKOI TpyOu. S crpaBai HEe MIr MOBIpUTH, IO 1€ OyB JIOACHKUN
ronoc. Ile OyB Oac, m0 He CXOXHI Ha TOH, SIKHA MM 3BHKIM UYyTH»
(T'o Benbizin, 2009: 43-44). Maroui Ha MeTi BIATBOPUTH Ied TeMmOp
Ha ClIeHI, KOMIO3UTOp BHMarap, 100 Jjikap Xe (0ac)— yocoOieHHs
COI[iyMy, IIO XOue MPUOOPKATH TOJOBHOTO Ieposi, — BUKOHYBAB MapTiiO
Jy’Ke€ CYyBOPHUM, TIOTYKHUM T'OJIOCOM '

Mamnepa criBy NeKiHChKO1 orepu HeWMOBIpHO THYYKa i pi3HOOapBHa,
s Hel XapakTepHi BHpa3He BiOpaTo 1 crmenuiuHuil TOpJOBHH 3BYK.
Tpemorno Ha onHOMY 3Byl 1HOJI CHJIBHO HaraaylTh 3By4aHHS pereTUlliit
Ha KHTalCbKOMY TpaJMIIIHHOMY IHCTPYMEHTI TiMa, a IjaBHi portamento —
M’sIKi, KOB3alo4i 1HTOHAIlIl Ha KUTaCbKOMY TPaAHUI[IHHOMY 1HCTPYMEHTI
epxy. Y «BoBuoMy cenuii» KOMIIO3UTOP IIe OUIbIIE PO3IMIUPUB CIEKTP
TEeXHIYHUX HPUMOMIB BUKOHaHHS BiOpaTo M TpemoJio, a 1€ BUMAarae
BiJI apTHCTa BUCOKOT BUKOHABCHKOI Mal CTEPHOCTI.

O®parment apyroi cuenu mnaptii IlpusBuny (/Ipuxnao 6) MicTuTh
ropJioBe TPEMOJIO, IIBUAKE MiHIMalbHE BiOpPAaTO, MOBUIBHO-IIUPOKE
BiOpaTo 1 TpeMoyio, BIATBOPEHE 3a JOMOMOrOI0 KIHUMKA f3HKa,
MPUTHCHYTOTO JI0 BEPXHBOI I'yOH.

Mpuxaanx 6. ®parment apyroi cuenu (1. 63-77).

[Tempo giusto accurately] a fast, narrow vibrato throaty tremolo

Tremolo coming from the throat — a3 J— —— ff A om
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tremolo coming from the
tonguetip against the upperlip.
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" Tuberchki iHTOHANIl 3HAMIIIM CBill BiAOUTOK i B iHmmx TBopax I'o BeHblzina,
TakuX K «BimnyHns Heba i 3emuti» («RHL[E 5 »), «Bindamny («Z1%») Ta iH.
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VY yeTBepTiii CIieHi, KOJIU TOJIOBHUI repoil MOCTYMOBO MOYaB MPUXO-
JUTU 10 TAMH, 3-32 KYJIC y TyXe€ HU3BKOMY pericTpi MpUTIIYIICHO JIyHA€E
CMiB YakIyHKH (KOHTpalbTo). B il mapTii BHKOPHUCTaHO OpUTiHAIBHI
CIIOBA J1TAOCHKOT'O 3aKJIMHAHHS JJIS BUTHAHHA 37MX TYyXIB 13 OEpKUMOI
moauuu. Panime B Kutai mpaktuka Ttakux oOpsiaiB Oynia JOCHUTH IOIIH -
pPEHOIO, 1 JUIS JIIKYBaHHS XBOPMX 4YacTO 3alpoOLIyBajid MICTHKIB, IO
BOJIOJIIFOTh MUCTEIITBOM IPOBECHHS TAKUX PUTYAIIIB.

VBiBmm o6pa3u I[lpuBumy wmomonmoi cectpu bokeBinbHOro® i
Yaknynku, [0 BeHbI3iH KOMIIGHCYBaB BIJICYTHICTh Y OMOBIJaHHI
KIHOUMX TEPCOHAXKIB, @ TAKOXK BHIC y OMEPY EIEMEHTH MOXMYpPOi MiCTH-
KU, BJIACTHUBOI HOro TBOpUOCTI 3aranoM. [losBa nux o6pasiB MOSICHIOETHCS
MOIIMPEHICTIO B CHYYaHbCbKOMY (DOJILKJIOPI TEMATHKU MOTOMOIYHUX CHIT
ta ayxiB. Enizonu 3a ydactio [lpuBuay i YakiayHKU cTaroTh BTIICHHAM
«KpUKY nyr» BoxeBibHOro, MiACHIIOITh aTMochepy Horo 3arocrpe-
HUX IEPEeKUBAHb, CYMHIBIB, BHYTPIIIHBOI OOPOTHOU.

HoBanii B opkecTpoBiii mapTii yMOMJIMBIIOIOTHCS 3aBASIKH IOEN -
HAaHHIO aKaJeMIUYHUX €BpPOMEHCHhKUX 1 TPaJuLIHHUX KHUTAHCHhKHUX
IHCTPYMEHTIB, 3a paXyHOK 4Oro c(opMOBaHO HOBHUH MOJIHAIIOHATbHUM
TUI OpKecTpy. Bupi3HseThCca po3mypeHa napTisi yJapHUX 1HCTPYMEHTIB,
10 XapaKTEPHO ISl TPAIUIIIMHOT KUTal CbKOT OTepH, 1€ BOHHM BUKOHYIOTh
NPOBIJIHY 3a 3HAYCHHSM, aJie aKOMIaHyBallbHYy poyib. KpiM BHITyKaHUX
3aXiIHUX I1HCTPYMEHTIB (KAaCTaHbET, MapakaciB, MapUMOU, UYENIEeCTH),
BUKOPHUCTAaHO yJapHi, XapakTepHi [ MEKIHCbKOi Ta CHYyaHbCbKOL
OMEpPHUX TPAIUIIA 1 3axigHO-MBHIYHOI (obKIOpHOI My3uku Kwuraro,
y TOMY 4Mcil 0araTo pi3HOBUIIB TaplIOK, MEKIHCBKUX I'OHTIB Ta IHIIUX
IHCTpyMEHTIB. MeTaneBi I3BIHOYKM, KaM siHI J3BOHM, FOHI'M i OapabaHu
HOPOTArOM THCSYONITh MOCLAANN BaXKJIMBE Miclie sIK Yy (OJIbKIIOpL, TakK 1
y XpaMOBIii Ta NpUABOpPHIiil ancamOeBiit my3uui Kurato.

Bupasne npamaruuHe HampyXeHHS, IO 3HAYHOIO MIpOIO CTBOPIO-
€THCS 3aBISIKU CHJII YIAPHUX, TOCHITIOETHCS €(DEKTOM 3By4aHHS CTPYHHHUX
IHCTPYMEHTIB, 5Kl B OIl€pl TaKOX 1HOZI TPAKTYIOThCS SK YIapHO-LIYMOBI.

8

8 Bonopiganni Jly CiHg nuiie 3ragyerbcs IpO nOMepay MOJIOAILY CECTPY
BoxesinmpHOTO.
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JIJ1si IbOTO  KOMITO3UTOpP BBIB JIeKiJIbKa cCHElU(IYHUX BHUKOHABCHKUX
MPUIOMIB TPH, 10 (PIKCYIOTHCS B TpadiyHUX MO3HAYCHHSX, HATIPUKIIAI!
e  BinOMBaHHS PUTMY 1O KOPITYCY iHCTpYMEHTA KIHYMKAMH TTAIBLIIB [
e  BiIOMBaHHS PUTMY T10 KOPITYCY IHCTpPYMEHTA KiCTOUKOFO (pasiaHTyl TaJIbIIs u ;
®  yJap JIOJIOHEHO 0 BEPXHiii Aelll IHCTpyMeHTa Tj‘ ;

®  IIKpsAOaHHS METAJIEBOIO IUIACTHHOIO 10 CTPYHAX 0€3 BiJIPUBY Trﬂ

B iHCcTpyMeHTalbHOMY CyHpOBOJAI HasBHI  PEIJIIKU-KOMEHTapl
(Ilpuxnao 7), mo HAraayOTh TEXHIKY BOKAaJIbHO-aHCAMOJICBOIO IIif-
CIBYBAaHHS TPAIUIIIHOT CcHYyaHbChbKOI omepu oOanysn (#HifE). Taki
miJcniByBaHHs B «maopedopmariiiini yacu» (10 KynbTypHOi peBosOILii)
TaKOXX BUKOHYBAJIACS apTHCTAMH -iHCTPYMEHTAIICTAMH.

Mpukaan 7. @pazmenm opyeoi 0ii’ (mm. 397—-405).
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Y put™mivHii opraH13au11 My3HYHOTO PyXy Ta (bakTypi TaKOXK IpOCTE-
KYIOTbCS TIapajeni 3 KHUTalChKOI TPAJAMIIIHHOI OMEPHOI MY3HKOI0.
Hampuxknan, y ¢pparmenti 3 mepiioi crieHu Ha cnoBax «I[Jo s éam maxozo
3pobue?! Lli 6pidonuyi 3 euwiKipenumu 3ybamu yci 32080punucs!»
PUTMIYHHUI pEriT HAaTOBIY, WO B ysBl BOXeBLIBHOrO NMOCTYHNOBO Imepe-
TBOPIOETbCA HA TaBKIT CO0aK, 3iCTaBIEHUH 3 MOBIIBHO-TIPOTSHDKHUM
criBoM rosioBHoro repos. 11106 miakpecauT KOH(IIKT TOJIOBHOIO repos i
couiyMy, mo Horo orouye, TyT imiryeTbea omuH i3 Oamvuiu® (# X,
JOCTIBHO — «MOJEINb MeTpa») TpannuiﬁHo'i MEeKIHChKOT OHepI/I, 110
HA3UBAETHCS KHANPYICEHUL pumm i nosintbHutl cnie» (<EHT121E»).

Y maprii IlpuBuay Monoamoi cecTpu BHKOPHUCTOBYETHCS OAUH
3 BUMIB OaHbwiy TPAagUIiMHOT KHTAHCBKOI omepu — canvbans (EUH,
OYKBaJbHO — «PO3XJII0AHUIY», «HEAUCIHUIUTIHOBaHUNY). BiH xapakTepw -
3YEThCA SIK TaKWM, IO «BLIbHO 2PAEMmbCsi Md BLIbHO CHIBACMbCA»
(HFTHIE), a Takok «He mae Hi cunbhux, Hi cradkux doneu» (FEAHTEHR).
Horo THYYKICTh 1 HEBH3HAYEHICTh 1€aJIbHO MIAXOIUTH JIsi CTBOPCHHS
MICTHYHOTO 00pasy.

VY 92 takTti npyroi aAii B MapTUTYpi € cHelialbHUM 3HaK «¥», 1o
B)KUBAETHCS B TPATUIIIWHIA Omepi I MO3HAYCHHS MOAIOHUX METPUIHUX
mMoxenei. Y koxi coso [IpuBuay mManeHbKoi cecTpu Ha cioBax: «A cama
10y 6 oaneky nooopooic. He minoxu mebe nemae, a i H#cooHoi iHwoi mini
Hemae y mempasi. Tinoku s po3uuHa0OCa y mempsel, mot C8im Nno8HICMIO
nanexcumo meni oowiii...»° npoxoauts y camvbanv. Y naptaurypi e
3a()iKCOBAHO Y PUTMIYHO BiJbHOMY 3amuci 0€3 MOo3HAYEHHS PO3Mipy
3 Maii’Ke MOBHOIO BIJICYTHICTIO TAaKTOBUX puc. Butpumani 3ByKu 1HCTpY-
MEHTAJIbHOTO CYIPOBOAY TAaKOXX HE MalOTh BHU3HAYEHOI TPHUBAJIOCTI.
Y HOTHOMY 3amuci NEPepUBUCTHMM JIIHISAMU INO3HAYEHUH NpUOIU3HUM
4yac, KOJU 3BYK TOI'O YU IHIIOTO IHCTPYMEHTA MAa€ MOCTYIOBO PO3YMHU-
TUCS Ta 3HUKHYTH. HampukiHui omepu yJaapHi Ta CTPYHHI 1HCTPYMEHTH

® 'V tpaguuiiiHiii omepi MOHATTS Gaubuwiu HOEIHYE B cOOI METp, po3Mip, Tem,
XapakTep MY3UYHOTO PYXy, HOTO PUTMIYHY BH3HAYEHICTh a00 cBOOONMY (B 3aI€KHOCTI
BiJl pI3HOBHUY), a TAKOX ITEBHUH eMOIIMHAN HACTPiA MEIIOIII.

10 Cnopa mns maprii Tlpusuay cectpu o BeHbU3iH 3aM03MYMB 3 iHIIOTO TBOPY
JIy Cins —«Jluxa TpaBa» («Ef Hx),
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HEMOBOM MIHSIOTBCS poiisiMu. BiOpadoH Hajmae rapMOHIYHY MiITPUMKY
BOKaJbHIA MapTii, TOAI SK Tpyna CTPYHHHX, MaHJOJNIHA Ta TiTapa
BIJITBOPIOIOTH €(DEeKT yIapHHUX Yepe3 «BiTOMBAHHS» TPEMOJIO IO KOPIYCY
iHCTpyMmeHTa. Takwii mpuiloM  yHAaOYHIOE  TPHUHIMI  B3AEMOO-
MIOBHIOBAHOCTI TPaJMLIMHOIO Ta Cy4yacHOro, 3aliIHUH B OINEpHIH
naptutypi I'o Benbizina.

BucnoBkmu.

3BepueHHs ['o Benbl3iHa 110 HAIIOHAJIBHUX TPAIULIA KHATAWCHKOI
MY3HUKHU B110MBa€ JBOCTOPOHHIO OPIEHTALIIO «HOBOI XBHJI», 1110 BUHUKIIA
B KMTalCBhKIH MpodeciiiHO-KOMIIO3UTOPChKIM My3ulll HanpukiHii 1970-x.
Imetbcss PO MEPETBOpEHHSI TIMOWHHUX  KUTAWCBKUX  HAI[IOHAIBHHX
TPAJUIIid TOPYY 13 BUKOPUCTAHHIM CYYaCHHX KOMIO3UTOPCHKUX TEXHIK.
IIs TenaeHIis sCKpaBO BTUIOEThCA B omepl «BoBue cenmuiney, mpuKiIa
SIKOi JIOBOAWTH, IO B €BPONECHCHKIA 3a TUIIOM OMNEpl TaKUK MiAXid CTae
XYI0KHBO €(EKTHBHUM 3aCOOOM OHOBJICHHS Cy4aCHOI My3UYHOI MOBH.

VY onepi ['o BenblziHa NpUCYTHS HHU3Ka HOBAIH, JDKEPEIOM SIKUX
CTaJId KUTaMChKa CIIOBECHA MOBa 1 TpajuiliiHa My3uka. Jlo HUX MOXHa
BIJIHECTH: a) HOB1 CIIOCOOM BOKaJbHO-JICKIaMaIliiHOT apTUKYJIAIIT KUTa -
CbKOI MOBH, PO3IIUPEHHS CIIEKTPa BOKAJIbHO-BHKOHABCHKUX TEXHIYHUX
IIPUIHOMIB, OCOOJIMBY CIIBAal[bKy MaHEpy Ha OCHOBI IO€JHAHHS TEXHIK
€BPOIMEHCHKOTO OENbKAaHTO 1 HANMPYKEHO-ASKIAMAIlIfHOTO BHCOKO-
TECUTYPHOTO CHIBY KHTalChbKOI TpaAMIiiHOI omepu; 0) 3aCTOCYBaHHs
CEMAaHTUKH 1HCTPYMEHTAJILHOTO CYMPOBOAY TPATUIIHHOI KHTalChKOT
olepy Ta YTBOPEHHS HOBOTO IOJIHAIIIOHAJIHHOTO CKIIATy OpPKECTPY;
B) YBEICHHS B OIEpy IEPCOHAXIB, sIKI HACHUYIOTh CIOXKET IHTOHAIlISIMH
KUTAaHChKOTO  (DOJIBKIIOPY; T) BUKOPHCTAHHA  Oaubuiy  KUTAHCBKOI
TPaJUIIIIHOT OTIepH.

My3uuHi HOBallii B orepi «BoBdue cenuine» CIyryroTh TOJIOBHIH MeTi
I'o BenbIRiHa: sKOMOra peajibHille Ta SCKpaBillle 3MalOBATH MEPEKUBAHHS
TOJIOBHOI'O TepOsi Ornepu — BOXKEBIIBHOTO, KUK YOCOOJIFOE TIPOBIAHY i/1€H0
TBOPY — KOH(TIKT JIFOUHU U COLIIyMY.

VBIBIIM B Omepy €NeMEHTH TpPaJullifiHOi KUTalChKOT MY3HUKH,
KOMIIO3UTOP PO3LIMPUB I1HCTPYMEHTaJbHY Ta BOKaJbHY TEMOpPOBI
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najiTpy, 30araTuB TBIp SCKpPaBUM HAI[IOHAJIBHHM KOJOPHUTOM Ta 3HAYHO
YPpI3HOMaHITHUB MPUHOMH MY3HUYHOI BUPA3HOCT1 ONEPHU 3aXiHOTO 3pa3Ka.
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National tradition as an innovation factor
in Guo Wenjing’s chamber opera “Wolf Cub Village”

Statement of the problem.

The modern stage of development of Chinese musical theater is associated with
a significant role in creative experiment, the search for new artistic means. These
processes have gone down in history as an artistic direction under the name “new
wave”. It emerged in 1976 as a confrontation with the aftermath of the cultural
revolution. It combines trends in the revival of national Chinese traditions and the
introduction of modern compositional writing methods. In the works of
representatives of this direction, a deep understanding of the uniqueness of the
aesthetics of ancient Chinese music, the originality of its rhythm and timbre richness
is restored. These features are vividly embodied in the Opera “Wolf Cub Village”
by Guo Wenjing (X %%, born in 1956). The theme of the transformation of
traditional Chinese musical art in modern times under the conditions of Western
influences and the formation of new Chinese music raises by Chinese researchers in
one way or another. But the issue of national tradition as a factor of innovation is
considered tangentially. Thus, the subject of the article, which reveals the features of
the implementation of the traditional chamber opera “Wolf Cub Village” by
Guo Wenijing, is looking up-to-date.
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Recent research and publications.

AN Luxin in the dissertation “Research of Guo Wenjing’s musical creativity”
(2012) traces the stylistic features of Guo Wenjing’s work and analyzes many of his
works, but the reason of significant amount of material studied, the composer's
opera heritage is highlighted in generalized way. Guo Wenjing’s own article (2016)
as well as materials published in kis book “Noise” (2009), are a valuable source of
information about the composer’s idea of the opera.

Objectives, methods, and novelty of the research.

The purpose of the article is to identify the mechanisms of innovations in the
implementation of the national Chinese tradition in Guo Wenjing’s chamber opera
“Wolf Cub Village”. The study used methods developed in modern musicology, in
particular, theoretical, historical and cultural analysis, as well as the method of
theoretical generalization. For the first time, the embodiment of the national
tradition in the opera work by the contemporary Chinese composer is considered as
a factor of artistic innovations.

Research results and conclusion.

Guo Wenjing'’s appeal to the national traditions of Chinese music is associated
with the two-way orientation of the “new wave” flow that emerged in Chinese
professional composing music. We are talking about transforming deep Chinese
national traditions along with the use of modern compositional techniques. It is
proved that in European opera this approach becomes an artistically effective
means of updating the modern musical language.

As a result of the study, Guo Wenjing’s opera “Wolf Cub Village” revealed
a number of innovations, the source of which was the Chinese verbal language and
traditional music. These include: a) the invention of new methods of vocal and
declamatory articulation of the Chinese language, the expansion of the range of
vocal and performing techniques, the creation of a special style of singing that
combines European bel canto and intense high declamatory singing of the Chinese
traditional opera; b) the use of features of the sound and semantics of instrumental
accompaniment of traditional Chinese opera and the formation of a new poly-
national composition of the orchestra; c) the introduction of characters into the
opera that saturate the plot with figurative intonations of Chinese folklore; d) the
use of metro-tempo models (banshi) of Chinese traditional opera.

By introducing the elements of Chinese traditional music into the opera, the
composer expanded the instrumental and vocal timbre palettes, enriched the work
with a bright national flavor and significantly diversified the techniques of musical
expressiveness of Western-style opera.
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Keywords: opera “Wolf Cub Village”; GUo Wenjing's work, national tradition;
Chinese national opera; Chinese traditional music; Western-style Chinese opera;
“new wave” opera; musical innovations, chamber opera, modern music.
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The image of male / female artist
in Ukrainian literature at the turn of the 19" and 20" centuries
in the gender aspect

The study examines gender issues in the works of Ukrainian writers on the
border of the 19th and 20th centuries, whose main heroes and heroines are
representatives of art. In the dramaturgical works of this time, due to the departure
from the social issues, the problems of gender equality and the possibility
of choosing their life path by women actresses are intensified. This topic today
remains an almost unexplored in scientific works, which determines the relevance
and scientific novelty of our article. The purpose of the study is to consider
the processes of modernization of Ukrainian literature in the context of gender and
feminist issues, as well as to analyze the peculiarities of writers’ interpretation
of images of artists in prose and drama using general scientific approaches and
comparative typological method. The research results allows to state that such
writers as O. Konisky and H. Khotkevych seek to reveal the peculiarities of the
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worldview of their characters. At the same time, the attitude of the heroes towards
the female gender is traditional, the chosen ones of the musicians — main literary
personages — should be female associates who fully support the lofty thoughts and
deeds of their husbands. Actors and actresses in the plays by M. Starytsky and
I. Karpenko-Kary raise the most difficult issues of family life, fidelity and betrayal
of wives and husbands in marriage, life in a civil marriage and others that continue
to be relevant in our time. L. Starytska-Cherniakhivska, Lesia Ukrainka and
O. Kobylianska, going beyond gender issues in the direction of feminist views,
transfer the emphasis in their plays and short prose to the tragedy of a talented
woman who devoted herself to art. Thus, Ukrainian writers of the studied period
considered in sufficient detail the problem of gender relations in their modern
society, in particular, the issue of family betrayal in its interpretation
by representatives of the opposite sexes, and built a kind of hierarchy of relations
between women and men.

Keywords: Ukrainian drama; artists; modernism; issues of gender and
feminism; sex; marriage; short prose.

Statement of the problem.

One of the peculiarities of renewal of the thematic range of Ukrainian
literature at the turn of the 19" and 20t™ centuries there was a mass appeal
of poets, novelists and dramatists to the theme of the life and work of
artists, both male and female ones, their connections with society, and the
specifics of perception of them by the usual, non-artistic, environment.
The difference of presenting this spectrum of topics in Ukrainian
literature was that the problems of artists, compared to Western European
literature (J.-B. Moliére's “Versailles Impromptu”, V. Sardou's “Tosca”,
A. Dumas’s “Kean, or disorder and genius”, H.Murger’s “Scénes
delavie de bohéme” (“Scenes of Bohemian Life”), E.Zola’s
“The creation”, etc.) were formulated more late. So, the gender issues,
the themes of emancipation and maximalism of the female artist entered
into Ukrainian literature almost simultaneously with the theme of
the difficult lot of the male artist. The trend of feminization of Ukrainian
literature was manifested in the fact that women, Lesia Ukrainka,
L. Starytska-Cherniakhivska, L.Yanovska, O. Kobylianska and others,
for the first time in a century entered in the circle of leading writers:
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“..advanced women of that time were looking for space for activity,
an opportunity to realize internal, spiritual needs. They had to break
patriarchal traditions both in everyday life and in the economic
and spiritual spheres of activity. And men were not always ready to accept
this female expression of will, they often perceived it hostilely”
(Chernova, 2021).

It is quite logical that this cohort of women writers, as well as the
male writers most sensitive to this trend of the time, presented the type
of “new woman” in their works.

We will remind that at the end of the 20t century, researchers began
to study the issue of gender in the works of Ukrainian modernist writers
(Aheieva, 2003; Hundorova, 2002; Zabuzhko, 2007; Zborovska, 1998;
Pavlychko, 2002; Taran, 2005; Chukhym, 2000), as well as the concepts
of feminism and masculinity, which come out in the worldview
of the sexes and the formation of stereotypes related to social roles
and social expectations (Oksamytna, 2004; Omelchuk, 2005). But even
after these works, some literary critics, turning to the image of the artist,
for example, inthe work of M. Kotsiubynsky (Bohuslavska, 2018)
and V. Wnnychenko (Matvieieva, 2022), bypassed gender issues in their
research. Along with this, two dissertations were defended in recent
years, in which the attention of literary critics is directly focused
on the gender aspect, but in Ukrainian literature of the 20™ century
(Bashkyrova, 2019, Shaf, 2019).

As for the explorations of Western European and American
researchers, their interests have recently ranged from the Mahabharata
(Brodbeck, & Black, 2007) to modern English (Sacido-Romero, &
Lojo-Rodriguez, 2018) and Latin American literature (Staniland, 2016).

Returning to the topic of our article, it should be noted that literary
critics go in their research in two directions: (1) gender analysis of works
of Ukrainian literature of the 19" and early 20™" centuries and (2) the last
decades of the 20" and early 215 centuries. At the same time, none of the
researchers has yet turned to the understanding of the image of the artist
in Ukrainian literature on the border of the 19" and 20™ centuries
in the gender aspect. This determines the relevance and scientific novelty
of our article.
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The purpose of the study is to examine the processes of modernization
of Ukrainian literature in the context of gender and feminist issues on the
example of works of art, as well as to analyze the peculiarities of writers’
interpreting the images of artists, in prose and drama.

Methods of the research. When writing the article, general scientific
approaches and comparative typological method were used.

Research results.

In O. Konysky’s novel “Music by Pavlo Drantus” (1883), the hero,
Pavlo Drantus, is a teacher who gives music lessons on the piano, plays
the piano well and even better the violin, because he received a good
musical education. From individual details scattered throughout the work,
it becomes clear to the reader that the hero not only works, but, sharing
the views of the populists, also does something to spread their ideas
among young people. It is to such a hero that the author entrusts his
assessment of his contemporary society, which “darker than the dark
night; <...> neither light nor air; breathe nothing The best time for bankers
and all kinds of demoralizers” (Konysky, 1899: 152). At the same time,
the violinist looks ahead confidently, because he believes in the young
generation of his time: “I breathe for the best, with hope for the best, with
hope for our youth, whom we have raised...” (Konysky, 1899: 152).

Drantus also believed in the musical talent of the young girl Zoya,
who had just graduated from the gymnasium and became his student.
Under the musician’s guidance, Zoya improves her violin playing,
because “’she has a spark of God’s fire’, she understands music and can
play well” (Konysky, 1899: 149). It is clear that music quickly unites two
talented violinists, and then their souls, because the real game makes one
“completely forget the environment, people and be transferred to another
environment, to an ideal environment, to the environment of poetry and
beauty” (Konysky, 1899: 150).

Over time, Drantus is forced to leave the town, because otherwise
he would be arrested for public activity. At first, Zoya intends to go with
her lover, but then stays at home.

The hero-narrator does not explain what changes took place in the
soul of the heroine during the time that Drantus was away. But from
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especial hints it becomes clear that the girl had several ways of her future
life in separation from her lover. The first path was marked by her brother,
teacher Kushch, with whom Drantus rented a room: “...Zoya has hands
and a head: she will earn her own money: we will teach you; we will learn
the violin; she plays well!..” (Konysky, 1899: 149). That is, it is the way
of hard work, which can provide not only the means to live, but also bring
joy through its benefit to society.

The second way is related to the fact that Kush eventually becomes
the head of the bank. His house begins to smell of big money and luxury.
And the girl could not resist this temptation. For four years, while Drantus
was away, the girl’s spiritual degradation was going on, during this time
she was captured by “rich brothers”, “she was enveloped in the
atmosphere of marriage, rich, luxurious”, she “could not resist the desire
to live on her own, lavish with their fortunes, her own life without
brother’s care” (Konysky, 1899: 158, 161). But it is clear that a girl will
be able to become rich when she marries, that is, sells herself for a large
profit. Indeed, although Zoya’s husband was “old, gray-haired, yellow-
eyed”, at the same time he had many shares of various “banks, railroads
and sugar factories” (Konysky, 1899: 162).

As we can see, Konysky, perhaps for the first time in Ukrainian
literature, turns to a new, contemporary image of a woman who can build
her own path in life, be independent and exempt, but who acts according to
old stereotypes, choosing, for big money, dependence on unloved husband.

The news of Zoya’s marriage on the eve of Drantus’ return home at
the event level of the novel leads to unexpected results: after playing the
violin for the last time in front of the Kushch family, the musician breaks
it in front of witnesses, and then he himself dies under the wheels of the
train. At the psychological level, such an act of the hero is understandable.
The beloved girl betrayed the hero’s ideas, his high hopes, by which he
lived, because she was captivated by the greatness of money, his faith in
happiness with Zoya was lost. In addition, Drantus consistently
implements his life principles, which he spoke about earlier: “God forbid,
if I don’t see difference among our generation, and those that we brought
up! God forbid, if I lose hope in our youth, in their selfless love and work
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for the people!..l would immediately put a bullet <...> or a noose around
my neck” (Konysky, 1899: 152).

Let’s pay attention to one more point. The hero-narrator of Konysky’s
novel, talking about his friend, remarks that Drantus “felt lonely, solitary;
he heard that beside his soul there is no other soul, close to it, such as his
soul; he heard that there is no other heart beside his heart that would burn
him with the fire of pure love...” (Konysky, 1899: 147). That is,
obviously, the writer followed by male heroes, see only one possible path
for young inquisitive talented girls: to become courageous girlfriends and
wives who fully share the views of their husbands supporting them in
difficult life conflicts and carrying fire of pure undisturbed love for his
chosen ones through the all their lives.

In the center of H. Khotkevych’s story “’Caprice’ by Schubert”
(1898) is also a talented musician, cellist N. He is an intellectual who has
become disappointed in his ideals and hopes, who is looking for the
meaning of life, who has realized his detachment from the people. The
hero tells a random listener that he was never able to put populist ideas
into practice in his life, that he understood that life is not lived as it should
be, and that his work is far from the people’s requests, for the benefit of
which the intelligentsia should work, but which he does not know at all.
Like Drantus, the hero admits that “this situation is suffocating,
oppressive, you want movement, intelligent conversation — but where to
get it?” (Khotkevych, 1929: 52). But the world view of the cellist is more
tragic than that of Drantus: “Or maybe I know someone like that?
<...>Somehow they are all <...> worthless, timid. They have nothing to do
with anything, nor with the foundations of any struggle there. Try to start
a conversation with him not on a completely everyday topic — he will
either answer you with some idiotic-indifferent phrase, or yawn, or offer
to send better for half a quart (Khotkevych, 1929: 52).

At the same time, the hero, the mouthpiece of the writer’s ideas,
makes a kind of gender cross-section of possible relations between a man
and a woman on the border of the 19" and 20™ centuries.

The lowest level of relations is the “debauchery of ‘cesspools
offered by shantans or “shacks of the lowest order”, where courtesans are
“smeared with sucked faces” and “often naked bodies” are “barely

299
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covered with silk robes” (Khotkevych, 1929: 59). These are the so-called
“cultural centers” of “the naked dance of drunken torn women, the
daughters of Babylon, Sodom and Gomorrah” (Khotkevych, 1929: 67).

Another variant of debauchery is some kind of surrogate, when a man
lives “with one... housekeeper” (Khotkevych, 1929: 60). The cellist
honestly exposes the immorality and indecency of such a situation: “So we
get up in the morning; she brews tea with a businesslike air, and at this time
it occurs to me: but | do not really demand that from you, your functions
begin at night. And so | will be ashamed that | hide my eyes down, and she
catches this hidden look and smiles, you know, in such a feminine way.
And then he will also ask in a woman’s licentious voice: ‘What are you
ashamed of?” And I want to fall through the ground, because I feel like a
slave owner, a buyer of a living commodity, which is actually being
prepared for me in the life market” (Khotkevych, 1929: 60).

The highest step in the system of gender relations is marriage, but
there are several serious problems associated with this phenomenon of
social life, because from the point of view of the hero, “it is the most
impudent form of the lottery, where the number of winners is a million
times less than the number of losers” (Khotkevych, 1929: 60). First of all,
the hero talks about legalized lies in family relations between a woman
and a man, “in order to support the family hearth in proper clarity!”
(Khotkevych, 1929: 60). Along with this, a purely male view of a woman
is also manifested. Thus, the cellist declares that as soon as his wife
“feels, if not supremacy, then at least equality”, she will begin to show her
despotic tendencies. The hero’s further explanation of his point of view
allows us to understand that a selfish man in family life cares, first of all,
about his freedom, and not about his obligations to the family: “Under the
cover of taking care of your health, you will not be allowed to go where
you want, do what you want; they will make you go to bed when you
want to work, you will be allowed to work only when it does not interfere
with anyone. And the violence of love — isn’t it the worst abomination?
And so, day after day, hour after hour, you make disgusting sacrifices,
you sink lower and lower, until the time comes when, looking at yourself,
you do not recognize that it is you, the same one who so joyfully went to
marriage” (Khotkevych, 1929: 61).
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Further, the cellist rightly observes that in family life one cannot do
without sacrifices. But he gives examples that reveal in him first of all a
narcissistic, egoistic person who cares only about his own interests: if
“you want to rely on at least one of your most legitimate desires”, “you
will be called a despot, a bloodsucker, tears, sobs. ‘I’'m sick!.. I have
nerves...” <...> Nerves flutter, the body shakes” (Khotkevych, 1929: 62).

And one more thing: spouses who want to live in peace must
constantly “groom” and “coddle” so that marital relations “do not creak”,
because “the opinion is that it is a temporary malfunction of the
mechanism. Poured in lard, compromised a little— for a few days
everything goes as if nothing happened. But only for a few days, and then,
look, something hurts again. Get the hell out of herel.. Is this to be
coaxed, smeared again? And there’s more, more — and so the whole age to
sign up for a grill? And where is life? And hopes? And dreams?.. And the
man will be angry that the cursed fortune did not take him ..”
(Khotkevych, 1929: 62-63).

Following this, the hero goes on to thinking the feeling of a man’s
admiration for a young woman in the period of “second youth”. In his
opinion, this is the most terrible thing that can happen in a man’s life:
“...When you love to the point of self-oblivion, when you tremble at the
thought that someone can come and just like that, without any right, with
only the right of youth, to snatch your last happiness from your heart. To
follow every male figure with a jealous eye, to accept youth with fear, to
die a thousand times a day, to believe in nothing and no one. Fake a laugh
when you want to whine like a dog; to joke when iron claws are scraping
in the heart, to listen to the friendly jokes of acquaintances and to pretend
to be good when every word hurts you like a poisoned stiletto...”
(Khotkevych, 1929: 67).

At the same time, the hero assumes that there are also happy spouses,
“but even there the work does not go without sacrifices, only their
sacrifices cease to be sacrifices, but appear as if a reflection of mutual
love; there, happiness is not considered to be mastery over another being,
but the desire for happiness itself. <...> And there they do not die morally,
they do not curse the fruitlessly lived day — there they regret that it is
over, they are happy. There, a man and a woman complement each other,
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create an atmosphere of happiness around them, and everyone who comes
can breathe easily in that atmosphere. But such marriages are one in a
million, and the rest are abominations, ugliness, lies and meanness”
(Khotkevych, 1929: 62). But the hero immediately explains that if you
take a good look, all those happy couples " Either some monomaniacs,
or old-world landlords, or something already there. Of course, whoever
asks for little will soon be satisfied” (Khotkevych, 1929: 63).

From general thoughts about modern family life, the hero turns to his
own experience: “I have never felt anything like it. When I saw her for
the first time, 1 was somehow shaken inside. It was something new,
something unfathomable. Do you know the legend about soul mates? So,
apparently, I felt as if I had found my soul mate” (Khotkevych, 1929: 64).

Then the hero tells that, being in the status of a groom, he did not
notice many things, and this led to a tragedy: “When I confessed, she
somehow seemed to shake all over... | interpreted it in my own way — we
are always willing to interpret events the way we want. She asked for
some time to think. | agreed, because this is really such a serious step.
<..> ..It all ended too prosaically. <..> She read <..> “Kreutzer’s
Sonata” and returned the book to me. We chatted about this thing all
evening... | came home and wanted to read some places myself. | took the
book, it unfolded itself and a letter fell out... With the color of shame, |
began to read... and read <...> that getting married will not change
anything in their relationship... that... on the contrary... it will be easier to
see each other and... get along more freely... <..> That’s the end of you”
(Khotkevych, 1929: 64-65).

After his tragic experience, the hero began to observe, on the one hand,
asceticism in his sexual life, but, at the same time, he admits: “Life passed
somewhere around me, maybe bright, maybe singing. Somewhere right
there, on the other side, women were walking behind the trees and called
me: ‘Come to us! Tear us down!... Give us our joy and our pain’— and |
was afraid... I didn’t dare... And they, women, continued to walk. And they
found a response in other souls, loved other men and were grateful to those
who gave them joy and tears, because that is what life is made of. And | did
not know that, I was still proud of the fact that not a single tear in the world
was shed because of me” (Khotkevych, 1929: 66).
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At the end of the story, the hero moves on to the apotheosis of
a woman: “Without a woman, you can have pleasure, moments of
comfort, but there is no happiness without a woman. Happiness is only
around her. With her, everything can be happiness, without her, nothing
will become happiness” (Khotkevych, 1929: 69-70). At the same time,
for Khotkevych, the most important thing in family life is those
relationships when a woman meets her husband after a hard day with a
smile on his face, when “these flowers smile, and the same joy, the same
purity blow from her”, and all the problems recede: “small and
insignificant <..> the inequalities of the environment seemed”
(Khotkevych, 1929: 50). That is, as we can see, this is a marriage where
a man and a woman live with the same thoughts, hopes, and beliefs.

According to V. Aheieva, “patriarchal consciousness claims that a
woman cannot create, transcendence and world-changing activity are not
available to her (and therefore the creative fate of prominent women
artists is always incredibly difficult), but she inspires the creator, and her
passive external perfection serves as a reminder of the secret, not subject
to rational cognition. Both in the role of a submissive wife, a housewife,
and as a Beautiful Lady (in the latter case, perhaps even more so), she is
only a given, an idol, sometimes an object of worship, but completely
devoid of activity, the ability to assert herself” (Aheieva, 1994: 12).

If this remark “works” on the example of Hotkevich’s story, then the
analysis of Konysky’s novel showed that there is a third approach to the
possibilities of a woman in modern society, when she becomes a public
figure, joining public interests.

I. Karpenko-Kary also addresses the problems of marriage and
extramarital relations between a woman and a man in the play “Sea of
Life” (1904). But in his work, the playwright chooses not a musician as
the main character, but the talented actor Ivan Barylchenko, who
constantly feels attention to himself from familiar and unfamiliar ordinary
citizens, bathes in glory, and is admired by women who constantly glorify
him: “...Here, at Ivan Makarovich’s dacha, we lived in the company of
a great artist, whose spirit greets us above all! I had fun in such company,
| will never forget those moments of high spirits that 1 had, thanking
Ivan Makarovych! My day passed like one hour: lvan Makarovich’s
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gaiety, his deep humor, his songs will echo in my heart for a long time!”
(Karpenko-Kary, 1989: 486).

All this leads to the fact that Barilchenko loses his understanding of
the real life circumstances and plunges into the world of illusions.
The public adoration makes him forget, what is good and what is bad.
Ivan tries to be a good husband to his devoted Marusia and an exemplary
father to his children, but time and time again his desire is shattered due
to physical attraction to his stage colleague, Vanina. The hero, in fact,
bustles between Mary, who is the personification of holiness, and
a woman-theater, a young beautiful actress.

At the same time, the playwright exposes the possessive psychology
of a man in the person of Barylchenko in relation to his wife and even to
his mistress. First, the actor asks his wife what she would do if he cheated
on her: “Listen, Marusechko! If | cheated on you, by accident, without a
shred of love for the other... and so, stupidly, always leaving your bright,
noble being in my soul and in my heart, would you not forgive me?”
(Karpenko-Kary, 1989: 498).

And when Marusia asks a counter question on the topic of treason,
but to husband, Ivan answers: “That’s another thing. This is
an abomination: a formal deliberate life alone women with two — phi!”
(Karpenko-Kary, 1989: 498). Concluding the conversation on this topic,
Marusia remarks: “And as much as I haven’t heard conversations about
this issue, all men lead to the fact that everything is possible for them, but
a woman cannot! No, my dear, what I can’t do without losing honor, you
can’t either! Know: I will never betray you in the world — I swear! And
when you cheat, | will break up with you forever!” (Karpenko-Kary,
1989: 498). Such “Puritanism” does not please Barylchenko very much,
because he understands that his wife, a “fanatic of unconditional purity”,
as his friend Khvylia said, is undoubtedly right.

It is necessary to note one more aspect of extramarital love, which
Karpenko-Kary reveals in his play.

Actress Vanina, talking about her love for Ivan, does not deceive him.
Her admiration is so serious that she is ready to come to his house during
vacation (“Couldn’t stand it — sorry!”), and also sacrifice her name for the
sake of a loved one. But at the same time, at the level of subtext in the
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playwright’s work, the following questions arise: While Vanina is young
and attractive, everyone admires her as a woman, she lives with
Barylchenko, but what will happen next with her life? What should
a woman do if she loves a married man? Is it possible to compromise with
your conscience and social morality even when you are unconsciously
in love? Karpenko-Kary does not give answers to these questions, but the
main thing is that he asks them in his play.

At the same time, the playwright shows the complex atmosphere of
artistic life, when over time the line between real life and theater, between
real feelings and the play of feelings begins to blur.

Already in the title of the work, Karpenko-Kary contrasted a peaceful,
honest life with the stage, with its vanity, role masks and addiction to
various kind of doping. Being the outstanding actor himself, I. Tobilevych
(Karpenko-Kary is his literary pseudonym) on the edge of his life
depicted the scene as the quintessence of the “sea of life”, often shaking
by storms: “...Tomorrow each of us will be picked up by the sea of life
and carried away on its menacing waves!.. Who will be planted on a
moth, who will be smashed against a stone, and who will drown in the
water themselves...” (Karpenko-Kary, 1989: 480). Barylchenko confesses
to his brother, a villager: “I, brother, now often regret that I did not stay
with you to cultivate the holy land, but it is already too late!..Fifteen years
of artistic activity made me an artificial person with broken nerves”
(Karpenko-Kary, 1989: 480).

It should be noted that “Sea of Life” is the first play on the Ukrainian
stage, in which a professional psychoanalysis of the actor was performed,
all the pros and cons of stage activity were weighed. Inaddition,
inthe “Sea of Life”, stagecraft becomes the subject of reflections,
sometimes quite self-ironic.

After Barylchenko learns that Vanina rode horses with the count, that
is, as he believes, she betrayed him, the hero falls into a state of pathos,
lamenting his own sinfulness: “I have been suffering unspeakably for
along time! Indeed, what right do | have to expect loyalty from you,
when | myself am a traitor to my wife? Madness of passion took my mind
away from me, and | could not stop myself! The mind whispered one
thing, and the blood conquered everything, and | bathed in vices:
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| became a hypocrite, deceived myself, deceived everyone and defiled my
Marusechka, pure as a cherub, and my children, hugging them to my
vicious bosom, kissing them with lips that left traces your Kkisses... Ahl..
For whom do I torment my soul so much?.. There is peace, love and
purity, and here — vicious passion! Come on! Fume passed, | tear
everything...” (Karpenko-Kary, 1989: 519-520).

Vanina, after listening to this pathetic monologue-self-flagellation,
comments on it on a theatrical level: “By God, it seems to me that you are
playing a role from some sweet-and-sour melodrama, still unknown to
me” (Karpenko-Kary, 1898: 520). She testifies ironically about herself:
“I'am a woman and an artist: illusions easily find a path to our hearts”
(Karpenko-Kary, 1989: 492).

In this testament work, Karpenko-Kary touched on the problems
of the repertoire, the public, critics, separately focusing on the interesting
topic of the artist’s evaluation by others. Prompter Kramaryuk mercilessly
turns Barylchenko’s eyes to himself: “You speak the truth only from the
stage — and then someone else’s truth — and with good words you catch
the soul of the listener, so that you can gain fame for yourself, but you
even do not feel the poppy seed of what that pours so sweetly from your
divine throat! You preach love, justice, all-forgiveness, and you
yourselves are painted graves, full of all sorts of unclean things...”
(Karpenko-Kary, 1989: 532-533). Khvylia, who is in love with Marusia,
emphasizes the actors’ immorality: “Ivan is an honest man; but as an
artist, he lives on nerves and betrays you every day, and nowadays no one
considers this dishonorable” (Karpenko-Kary, 1989: 485).

Paradoxically, but the author put almost the most principled argument
in defense of the actor into the mouth of the sometimes frivolous Vanina:
“... Bveryday life will extinguish the holy fire of creativity! A great artist
does not dare to sleep peacefully in the family room... You are the chosen
one, called by life to ignite the hearts of the sleepy public, and for this the
artist needs strong, fresh impressions that make him feel the joy of being
and give him powerful energy!..” (Karpenko-Kary, 1989: 520).

Karpenko-Kary ends his play with an open finale, because he
understands how difficult it is for an actor in the prime of his talent to
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leave the stage, exchange fame and success for everyday family life,
moral discipline and hard work.

In the play “Talan” (1893), M. Starytsky outlines another aspect of the
depiction of the relationship between a man and a woman. The main
character in his work is a young woman, a somewhat exalted actress
Maria Luchytska, the first intellectual on the national stage, and it is her
dramatic fate that captures the attention of viewers / listeners. On the one
hand, Starytsky reveals the difficult relations between the actors behind
the scene, the suffering of a thoughtful, cultured actress-girl from the envy
of colleagues who are less gifted, but ambitious and active in behind-the-
scenes intrigues. On the other hand, her high understanding of the stage and
theater as a vocation and self-sacrifice becomes clear from the heroine’s
individual lines. For Luchytska, the work of an actor consists in the fact
that it is necessary to “serve the people, to give oneself completely to
peace, to the community”, because the theater “...instructs the minds of
people, carries out high thoughts...” (Starytsky, 1989: 468, 472).

For herself, as an actress, the heroine sets a very high bar: “Luchytska
(with excitement and even tears in her voice): ‘Enough! What kind of
genius am 1? A genius is a force, powerful, influential, a genius believes
in himself and finds satisfaction in life in himself; for him, all other
torments of passion are insignificant, he is higher than all of them! And I
<...> 1, it may be, even not a talent’...” (Starytsky, 1989: 476). At the
same time, there is some contradiction in the character of the heroine. As
an actress, Luchytska perceives the world around her with “nerves”
(feelings and sensations), but at the same time, she does not understand
human characters well, because, living according to Christian laws,
the heroine is constantly mistaken about people, because she sees only
their outer shell, and does not understand the real movements of their
souls at all. This leads to many problems in her life.

In his play, Starytsky addresses the main question in the life
of a woman artist: should she devote her life only to art, or should she
follow the call of female nature, which pushes she to love, create a family,
and give birth to children? Having already had a negative experience
in love once, Luchytska is very cautious about Kvitka’s declaration of
love. In addition, the young woman understands that she will have to
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leave the theater: “...The family cannot put up with the scene, because
they will harm each other: either you will betray the children, or you will
betray the public order...” (Starytsky, 1989: 468).

Her nanny, who convinces Maria that “marriage is a world thing; the
holy wedding is from God... So your kiatras are from the devil, yes! Look
at yourself, what happened to you because of them? Where is the beauty,
where is the health? Everything in this hell burned!” (Starytsky, 1989: 472).

The old woman expresses the traditional view of marriage, which was
dreamed of by representatives of the poorer strata of the population:
“..Marry a respectable, loving man <..> ...You will bloom again in
luxury and in God’s love; you will be comforted by little angel children...
But what other paradise do you have?” (Starytsky, 1989: 472).

But heaven did not work out with Anton Kvitka. His mother,
Olena Mykolaiivna, quite aptly described her son’s desire to marry
Luchytska. "Antoine: 'maybe | fell in love with you for your talent, that
here and there, everything falls on its face before it, and | pick it up!
And such ardor took over him that he spat on his mother... Well, as it was
necessary to pass the time without a scene with a young wife, it turned out
that it is more fun with hares...” (Starytsky, 1989: 484-485).

Let’s pay attention to the fact that both Marko Zhalivnytsky and
Anton Kvitka professed their love for Maria Luchytska in the play. Marko
behaves in areserved manner towards Maria, but from the text of the
dramatic work it becomes clear that he has done a lot for his beloved:
“.Ilook at you like a mountain: you are my most sincere, dearest
person... <...>. If it weren’t for you, I don’t know what would have
happened to me. | will never forget until the day I die that first meeting,
when I, a madman, almost killed himself in despair. You noticed
my terrible thought, you warmed my broken heart with warm advice,
you evoked charitable tears; you showed me a new path that can
heal wounds... and | fell with delight at the feet of the new god...”
(Starytsky, 1989: 453).

An attentive viewer already at the beginning of the first act sees that
Zhalivnytsky acts consistently, does not mince words, he boldly expresses
his thoughts to those around him.
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At the same time, Luchytska sees Mark only as a friend. Anton,
outside the theatrical action, perceives Maria as a “flower of the field”,
therefore he does not pay attention to her, and only when Luchytska
becomes an outstanding actress, he begins to promise her a “second
paradise”: “..My wife, my faithful wife, run away with me. [ will
surround you with luxuries, I will wrap you in love, I will intoxicate you
with caresses...” (Starytsky, 1989: 474).

Anton Kvitka, in the eyes of Maria who is in love with him, isa man
“very educated and talented, with honest, humane principles", therefore
"in our district darkness there is no shelter for a leading man...”
(Starytsky, 1989: 454). But in reality this is a very weak, spoiled, weak-
willed person who promises one thing and does something completely
different, who lives at the expense of his mother and constantly avoids
difficult problems in his life, so it is easy for them to manipulate,
which his mother will do over time, because for her a bright star of the
Ukrainian scene is only a “bad actress”.

Luchytska’s return to the stage after a period of languishing in
the family estate of Kvitka and Anton’s petty revenge for her fantasized
betrayal (a public scandal inthe middle of Luchytska’s performance)
leads to the actress’ complete disappointment in life and her gradual
fading. In this part, M. Starytsky’s drama somewhat resonates with
O. Dumas’ “Lady with Camellias”, with the significant difference that the
Ukrainian playwright do not puts off the sin on Mary. And her misfortune
is the result of the activity of the middle-class environment, which
condemns the artist to death, and the consequence of the talented actress’s
misconception on the possibility of happiness in a misalliance.

L. Starytska-Cherniakhivska turns to the theme of the tragic fate of
the artist who made a mistake in love, following M. Starytsky, in her play
“Sappho” (1897). The focus of the playwright is the injustice of fate
inrelation to the brilliant ancient poetess, called agoddess
by contemporaries. Her beloved Phaon chose a woman for his partner, not
worthy of any comparison with Sappho — a simple and devoid of any
charms, a friend of the poetess, Erinna. In the drama created by the young
author, one is struck by the psychologism of the gradations of Sappho’s
feelings, the dramatic temperament that shines through in her image.
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Internal drama, fissure lead to the heroine’s rejection of life. However,
the conflict in Sappho is much deeper than a love triangle. Poetry as a tool
of communication with the Gods, the Divine beginning (because it is
embedded in rhymes) of her love for Phaon — all this turns out to be
unnecessary for her beloved, for Erinna, and, ultimately, for humanity.
And in this sense, the desolation and despondency of the ancient Greek
woman Sappho of Starytska-Cherniakhivska is of the same nature as
the disappointment in the life of Maria Luchytska in the modern drama
of M. Starytsky.

This drama also has an autobiographical shade of tragedy
characteristic of all modernist works. Sappho is perfect, but future
Hellenes will not be born from her, but from simple Erinna. If fate fatally
denies the poetess the happiness of having a family, a home, children,
then even Erinna’s words of recognition cannot serve as compensation for
this: “...It is not for you to complain about fate — it has elevated you above
all women!” (Starytska-Cherniakhivska, 2000: 45).

In contrast to F. Grillparzer’s tragedy “Sappho” (1817), which was
popular inthe Russian Empire at the time, Starytska-Cherniakhivska’s
work is more lyrical and intimate. Her heroine does not have pride for self-
own life of a recognized genius. Unlike the Austrian Sappho, the Ukrainian
Sappho realizes that her heavenly talent is a difficult lot for an earthly
person, and it cruelly demands for sacrifices: of human happiness and
women’s feelings. I. Chernova (2021) notes: “The writer is not talking
about some mythical image, but about her contemporary woman who
challenged the male literary tradition, taking a place worthy of her talent”.

Another shade of this theme, when a beautiful, talented pianist has a
physical defect (a hump) that prevents her from living a full life, is
highlighted in the essay “Voiced Strings” (1897) by Lesia Ukrainka.

Working on R. Schuman’s song “Ich grolle nicht” with the singer
Bohdan captivated Nastia, she thinks that happiness is close, but very
quickly she begins to understand that Bohdan loves another girl. All
attempts to somehow draw the boy’s attention to her end in nothing for
the heroine. Bohdan perceives Nastia as a friend, he has never
disappointed the girl from the very beginning of their relationship, so he
constantly writes her letters about his life in the province. It is one of this
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evening that Nastia receives a letter from her boyfriend. During several
evening hours, the girl recalls her meetings with Bohdan, and the writer
inscribes her heroine in the world around her, actively using the intertext,
the basis of which is poetry, as well as prose and dramatic works of world
literature of the 18" — 19™ centuries (G. E. Lessing’s “Emilia Galotti”,
F. Schiller’s “Cunning and Love”, A. de Musset’s “No Trifling with
Love”, etc.), in which the heroes and heroines experience complex
feelings and emotions, and the plots of these works are tragic. Constantly
relating herself to the heroines of classical works, in a few evening hours
the girl “plays” in her imagination the role of heroines suffering from
gossip or misunderstandings. Therefore, Nastia finally comes to the
conclusion that she will no longer answer Bohdan’s letters.

It is important that Lesia Ukrainka reveals “here and now” a whole
range of tragic feelings to her heroine, which was, for example,
characteristic of the French pre-symbolists and symbolists —
Ch. Baudelaire, P.Verlaine and others. At the same time, thanks to
allusions, quotes and reminiscences, the writer emphasizes the rich
spiritual world of her heroine.

According to N. Zborovska, “the patriarchal Ukrainian structure <...>
retains clear signs of matriarchy. ...The Western European family model
<...> centers the strong father and marginalizes the weak mother. The
traditional Eastern European (Slavic) family model is based on a strong
(patrilineal) mother and a weak or completely absent father figure”
(Zborovska, 1998). Next, N. Zborovska, analyzing modernist literature
atthe turn of the 19™ and 20" centuries, comes to the conclusion
that the “active destruction of the populist canon”, that is, the canon
of male power, “was started by Ukrainian modernistic women-writers”
(Zborovska, 1998). But, as the analysis showed, in Starytsky,
Starytska-Cherniakhivska, and Lesia Ukrainka, the accents in the works
are placed in a completely different way than according to
the researcher’s concept. It is women artists who are the most vulnerable
in the society of that time, they are the weakest in confrontation
with the world around them. As for the portrayal of male heroes, writers
offer various options, primarily related either to the exposure of noble
idleness or to autobiographical allusions.
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“Valse Melancolique” (1897) by O. Kobylianska has already been
well analyzed by researchers. It has already been stated that the heroines
of this work are three friends, “each of whom represents a distinct female
type”: Marta— “woman”, Hannusia — “artist”, Sofia— “musician”
(Hundorova, 2002). Further the researcher, characterizing the common
life of the heroines under one roof, notes that “the women’s colony, like
the very idea of an artistic dwelling-community, is a typical bohemian,
modern idea” (Hundorova, 2002). In our opinion, the bohemian modern
idea nevertheless has a flavor of frivolous carelessness; on the contrary,
Kobylianska in her story emphasizes that all artists must be “educated and
brought up, starting from the sense to the order” and have “harmony
in relationships” (Kobylianska, 1988: 436). As for the “friendship” of the
three, here one can rather talk about a utopian girls’ commune, where they
talk about music, literature, art, love, and everything else recedes into
the background. In addition, all the heroines of the story work hard,
“honestly share homework” and have specific goals in front of
themselves: Marta — to pass the teacher’s exams, Hannusia — to go to Italy
to improve her artistic skills, and Sofia — to go to Vienna to attend the
conservatory for the third year.

At the same time, it can be assumed that the fate of the girls was
affected by their future professions. Thus, I. Franko noted in one of his
works that a real teacher should “live the common life of the whole class
during lessons, forget about yourself, your own worries, joys and
anxieties” (Franko, 1960: 207), because “teaching... a great work of love,
patience...”. This is exactly what Marta is like, who says about herself:
“It’s good that I have so much warmth that I can warm others with it.
God gave me a heart for that...”. By giving love to others, the girl herself
becomes happy. Marta also knows “how and when to curb” Hannusia’s
artistic nature, and when to “increase her desire to fly and support her
in good faith for the future” (Kobylianska, 1988: 455, 437).

Among the girls, Hannusia is the most proud, headstrong, decisive,
quick “in her decisions” and “consistent”. At the same time, she feels
agreat artistic talent in herself, which “lives in us and fills our soul;
which is taken from somewhere in us, grows up, dominates us, does not
give us peace and makes our beings only listeners and extras! This is
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something so big, strong that personal happiness pales in comparison to it,
it is not possible to maintain balance with it in the being! <...> To muffle
that world in yourself in order to live only for one man and for the
children themselves? This is impossible...” (Kobylianska, 1988: 448).

As we can see, the artist’s thoughts certainly echo the position
of Maria Luchytska, who clearly sets out the requirements for a female
actress on the stage, who must give all of herself to her beloved work, and
for a mother, who, above all, takes care of her family and children.
Hannusia knows in advance that her heart will be open to many “living
images” of men, the main thing is that they should be “good enough,
exciting enough and worthy <...> of love and being! ...Full of great,
winning, original motives” (Kobylianska, 1988: 448). Such an idea about
the relationship between women and men was evidently first voiced
in Ukrainian literature in this work of Kobylianska, but, as we understand,
it was connected with Western European feminist views of that time. It is
clear that supporting this point of view, the girl is ready to violate
traditional moral beliefs in her life.

The most vulnerable person in Kobylianska’s story is Sofia, because
she is a pianist. On the one hand, her portrait (“a haggard face with big
sad eyes”) and the black clothes she constantly wears are signs not only
of the girl’s tragic love, but also the features of a romantic heroine. So,
for example, the heroine is unrestrained in her feelings, it is not
for nothing that Sofia admits to Marta that she is “not one of those
who love in moderation”, so she would “destroy everyone”, both
her children and her husband.

On the other hand, E. T. A. Hoffman once wrote that “music is
the most romantic of all arts, even, one might say, the only truly romantic,
because its subject is only infinity” (Hoffman, 1987: 157). Penetration
into the deep essence of music is reflected in the character of the girl, who
remains a mystery to her friends, and “the nature of subtle style, care
for beauty and art in the full sense” (Kobylianska, 1988: 454).

Sofia has her own, very original, view on the performance of musical
works, which emphasizes her unique approach to music: “This seems
to me like <..> if a man read several authors at once, and while reading
did not delve into any of them. Playing the composer, one must guess his
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essence in order to understand the motive of the composition itself.
Otherwise, the face becomes characterless. One case — it is without
the soul of the composer, and the second one — it is without the soul of the
player, who does not find connecting strings between the composition and
himself and plays by touch. What is called a good game in the usual sense
of the word is only a harmony of sounds nuanced by a pure exercise”
(Kobylianska, 1988: 453).

As Marta notes, this “way of feeling the girl, it seems, struck that
unusually finely organized nature...” (Kobylianska, 1988: 457).

In “Kreislerian”, Hoffman emphasizes that “talent, or <...> musical
genius, burns <...> in the chests of people who have devoted themselves
to art and cherish it in their hearts; it burns them with an unquenchable
flame when some more practical principle tries to extinguish
or deliberately deflect that spark” (Hoffman, 1987: 155).

This is exactly what happened to Sofia, when she realized that the
love she gave to her beloved is such, “which a man never understands. It
is too wide for him to understand on it. I gave him such a wide love that
was supposed to fully develop me, no, to give blossom me. Not from
today to tomorrow, but forever” (Kobylianska, 1988: 461-462). This was
the first test for “music”. A series of tragic circumstances after that led
to the girl’s untimely death.

Conclusions.

As the analysis showed, at the same time as establishing the image
of the male artist, in Ukrainian literature at the turn of the 19" and 20™"
centuries the type of woman artist is presented. Their appearance
companions were the themes of the artist’s protest against social
suffocation; the artist’s struggle with fate that personified in social
indifference and deafness to genius; flair of Divine as a heavy lot for
earthly man. At the same time, male and female writers considered the
problem of gender relations in their contemporary Ukrainian society in
sufficient detail, built a kind of hierarchy of connections between women
and men, considered the issue of betrayal and its interpretation by
representatives of opposite sexes.

In their works, male writers bring to the fore the heroes of musicians
who despaired of the progressive movement of society and expect from
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their beloved women spiritual and moral support, courage in overcoming
life’s problems, but also gentleness, benevolence, loyalty, etc. Male
playwrights, turning to the more vital problems of our time, expose in
their plays moral troubles behind the scenes of the theater stage and male
narcissism and selfishness. Also, writers take a closer look at the lives
of actresses on and off the stage, their different states of mind, their
difficult position in society and the ambiguous attitude of various sections
of the population towards them.

Playwrights and writers, portraying their heroines, emphasize their
spiritual independence, high intellectualism, but at the same time their
weakness and helplessness in front of the traditional view of men
on women. Only the violation of moral norms, as the writers prove,
can preserve their identity as women and as artists.

Research perspectives. In future studies, expanding the range of
dramatic works, it is important to find answers to the series of questions:
does the attitude we discovered towards women persist in the beginning
of the 20" century among writers who came to literature at that time; are
gender accents in the theater changing at this time; why, even now, gender
issues are not of interest to Ukrainian female directors, unlike Western
European ones.
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OO0pa3 muTusA / MECTKHMHI B YKpaiHChKiil JiTepatypi
Ha Mexi XIX — XX ¢T0J1iTh Yy reHAepHOMY aCIeKTi

Ha wmexci XIX—-XX cmonimb YKpaiHCbKi nNuUCbMEHHUKU U NUCbMEHHUYI
NOYUHAIOMb  AKMUBHO  38epmamucsi 00 o6pasy mumys / MUCMKUHI Y CBOIX
opamamuynux meopax ma onogioanusax. Illpouumanus yux meopie 3 NO2NA0Y
2eHOepHOl npobremamuxu 0038045€ OLIbW  YBANCHO NPUOUSUMUC 00 NIOX00i6
asmopie 00 c8oix 2epois, 00 PO3VYMIHHI ABMOPCLKUX I0CUHO-XYO0NHCHIX KOHY enyill.

Hanpuxinyi XX—  ynepwi Oecamunimms  XXI cmonimms  B. Aeeesa,
O. bawxuposa, T ITynooposa, O. 3abyxcko, H. 360poscevra, O. Illagp ma inwi
noYanu eueuaAmuU NUMAHHA 2eHoepy Y Mopax YKpPaiHCbKUX NuUCbMeHHUKig-mooep-
nicmig. Boonouac, noku Hixmo 3 00CniOHUKIE He 36epHY8Cs 00 OCMUCILEHHSL 00paAsy
mumys /  MUCMKUHi 8 yKpaincekiti  nimepamypi Ha medxci  XIX—XX cmonime
y eenoepHomy —acnekmi. Llum 1 Gu3HQUAIOMbCA AKMYANbHICMbL I HAYKOBA
HOBU3HA HAWLOT CIammi.
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Mema 0ocnioxnceHHAa — po32NaHYMU HA NPUKAAODL XYOOXCHIX ME0pie npoyecu
MOOepHizayii YKpaiHCbKoi imepamypu 6 KOHMeKCmi 2eHOepHoi ma geminicmuunol
npooremMamuxu, amakoxc — Npoamanizyeamu ocobnugocmi  OCMUCTIEHHA
NUCbMEHHUKAMU —00pa3ie Mumyie ma MUCMKUHb Y NpO3i ma opamamypeii.
Ipu nanucanui cmammi GUKOPUCOBYBANUCS 3A2ATIbHOHAYKOB] MA NOPIGHANbHO-
MUNOI02IYHUL MEMOOU.

Pezynromamu 0ocnioxyncenns.

O. Konucokuii i I Xomxesuu, cmeopiowuu o0pasu ceoix 2epois-my3uxanmis,
Hacamnepeo, 36epmaromv y6azy Hda iXHE CMABLEeHHs 00 NOLIMUYHUX | COYIANIbHUX
npobnem, AKi ICHY8aau 6 mo2ouacHomy cycninbemei. Kpim moeo, nucbMeHHUKU
npacHymsv POo3KpUumu 0coonueocmi ceimocnpuliHamms ceoix eepois. Boownouac,
Cmasientst 2epois 00 JHCIHOYOI cmami € mpaouyitinum, OOPaAHUYAMU MY3UKAHMIE
mMawoms  Oymu  copamuuyi, SKi NOSHICMIO RNIOMPUMYIOMb  GUCOKI  NOMUCTU
ma GYUHKU CBOIX YONI0GIKIE.

Y opamamypeiunux meopax yvoco uacy 3aedsaxu 8i0x00y 6i0 coyianrbHOI
npobremMamuky 3a20CMpIOIOMbC npoodrIeMu 2eHO0epHOi PiBHOCMI 1l MOICTUBOCMI
6UOOpPY — akmpucamu — c020  JHCUMMEGO20  winiaxy. Axmopu U akmpucu
M. Cmapuyvroeo ma 1. Kapnenxa-Kapozo y uacoeomy nepebicy n’ec nioHimaromo
HAUCKIAOHIWE npobiemu cimeliHoeo odcumms, 6ipHOCMI [ 3padu OpyJcun ma
YONOGIKIG Y WAI00L, HCUMMSL 8 YUBLILHOMY Wii00i ma iHwii, SKi NpoO00BI’CYIONb
3aAUMAMUCS AKMYATbHUMU | 8 HAWL Yac.

Hucvmennuyi (JI. Cmapuyvra-YepHaxiscoia, Jleca Yxpainka ma
O. Kobunaucoka),  6uxo0auu  3a medxci  2emoepHoi  npobnemamuxu 8 OiK
Geminicmuunux nozisndis, NepeHocsImv Y c8oix n’ecax i ONOGIOAHHAX aKYeHM
Ha mpaezediro ManaHosumoi Jicinku, ska siodanacs mucmeymsy. Cycnintbemeo, i,
Hacamnepeo, 1020 40108iYa NONOBUHA, He 20Mmo8e bauumu 8 noemecax, My3uKanm-
Kax i xyoooichuysix ixuiil 6aeamuil OyxX08HUU C8IiM, IXHIO MOPATIbHY KPACY, OCKIIbKU
Habnudcae 00 HUX mMpaouyitini  MIpKU, OCHOBAHI Juwle HA 308HIUHIX OAHUX.
Boownouac, y ceoemy «Ppaemenmiy Kobunsancvka okpecnioe HO8I, MOOEpHICMCbKI
éapianmu CMOCYHKI6 MIJIC JCIHKOIO YU YONOBIKOM I JICIHKOIO.

Bucnoeok i nepcnekmuesu 00cnioxncenns.

Takum  uunom, yKpaiucexa  aimepamypa  Ha medxci  XIX—XX cmonime
npe3eHmy8ana Ak mun Yono08iKa-mMumys, max i mun JCinku-mumys. 3a80aKu ybomy
NUCOMEHHUKU | NUCLMEHHUYI O00CUMb OemAalbHO PO3SNAHYIU NpOONIeMy B83AEMUH
cmamell Yy CYy4ACHOMY M YKpaiHCbKOMY CYCHIlbCmei, nobyoysanu 8020 pooy
iepapxito BIOHOCUH MIdIC HCIHKAMU I YON0BIKAMU, PO32NAHYAU NUMAHHA CiM’i ma
cimelinoi 3padu 6 ii inmepnpemayii npedcmasHUKAMU NPOMUTLENCHUX Ccmamell.
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Hooanvwii  00CniodHCcenHss Y yboMmy pycii NOBUHHI OONOMOSMU 3DOYMIMU, YU
aMmiHOMbCA Yy Opamamypeii Ha noyamxy XX cmonimms eeHOepHi akyeHmu, i K ye
BNIUBAE HA PO3GUMOK YKPAIHCHKO20 Meampy.

Knwouosi cnosa: zenoep; eminizu; ykpaincoka opamamypeis, mana nposa;
cmamb; MUMYL | MUCTMKUHI.
Cmamms naditiwna 0o pedaxyii 5 uepsrnsa 2023 poky



HaYKOBC BUJJaHHA

XapkiBChbKUH HaIIOHATFHUN YHIBEPCUTET MUCTEIITB
imeHi L. T1. KotnsipeBcbkoro

Buxonuts 3 1998 poky

IPOBJEMU B3AEMO/IIi MUCTELITBA, IEJAT OT'TKHA
TA TEOPIi I IPAKTUKH OCBITH

BUII. 68

30ipHUK HAYKOBUX CTaTCH

BinnosinanbHuii 3a Bunyck — Yepussceka M. C.,
KaH/HUJIaT MUCTEITBO3HABCTBRA, ITpodecop,
npopekTop 3 HaykoBoi pooot XHYM imeHi . I1. KornsipeBchkoro

Penakropu-ynopsinauku — JI. B. Pycakosa, 1. O. Cepmiok

Kowmrm ’rorepue makeryBanus — JI. B. Pycakosa

[Tigmucano mo apyxy 28.11.2023 p. ®opmar 60 x 84 1/16
[Mamip odcernuit. Ym. apyk. apk. 9,8. O6:1. Bug. 9,9.
3am. Ne .... Tupax 100 mpum.
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