[pobriemu 83aemo0ii Mucmeuymea, nedazoeiku ma meopii i npakmuku ocsimu, surl. 60 57

UDC 780.651:780.634
DOI 10.34064/khnum1-60.03

Iryna Riabchun

PhD in Art Criticism, Senior Lecturer at the Department of Music
and Performing Arts, Kyiv Academy of Arts (Ukraine)
e-mail: irynariabchun@hotmail.com
ORCID iD: 0000-000-8070-7847

UKRAINTAN CARILLON ARRANGEMENTS AS AN INSTANCE
OF THE CULTURAL TRANSMISSION AND ADAPTATION

The development of carillon art in Ukraine is studied. The distribution of
carillons in Ukraine is considered. The issue of creating a national carillon
repertoire is investigated. The interactions between the Western FEuropean
instrument and the Ukrainian national music are analysed. Possibilities in
reflecting the peculiarities of Ukrainian folk song by means of carillon texture
are shown. Analogies are made between the texture of the carillon and the ways
of playing typical instruments of Ukrainian folklore. Methods of combining
Ukrainian and Western musical vocabulary, laid down by M. V. Lysenko, are
used: a list of Ukrainian folk genres that can be compared with European genres
included in the European musical lexicon is given. The structure of the Ukrainian
national repertoire for the carillon is outlined and a plan of the corresponding
manual is given. The significance of the development of Ukrainian carillon art for
the world musical practice is analysed.

Key words: cultural transmission and adaptation; carillon arrangements,
carillon education; arrangements of Ukrainian folk songs; national carillon
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Carillon (Flemish-beiaard) is a keyboard-percussion instrument that
consists of intoned bells and a manual-pedal keyboard. According to the
standards of the World Carillon League, carillon should have at least 23
such bells, and their connection to the keyboard should make possible to
reproduce sounds of different dynamics. Considering the weight of the
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bells, which even in the lightest instruments amounts to several tons in
total, the keys of the carillon look like sticks and are played with hands
folded into fists. The pedals are pressed accordingly with brisk movements
of the toes of the foot. Carillon originated from the signaling mechanisms
of the tower clock. Since the XVII" century, tower carillons have become
an adornment of the squares of Western European cities, and since the
second half of the XX™ century they have spread to the North American
continent!.

From the beginning of the XXI* century, Ukraine became a leader of the
carillon development in Eastern Europe (Dutchak & Riabchun, 2021: 10).
In recent decades this historical bell instrument became significant part
of the Ukrainian art space. The first Ukrainian carillonist (the author of
this study) was graduated from the Royal Carillon School “Jef Denyn”
in Mechelen, Belgium (2018), became a member of the International
League of professional carillonists and from 2018 to 2021 studied carillon
arrangements during the specialization course in the aforementioned
school. In the defended diploma thesis “The bells in Ukrainian history
and culture” (Riabchun, 2018) the Byzantine and the Roman roots of the
Ukrainian bell casting investigated as well as the development of carillon
art in modern Ukraine. Mentioned research into Ukrainian bell culture
commenced in 2007, when the Ukrainian carillon art get started to develop
intensively?.

The main characteristics of carillon as a musical instrument and brief
overview of the history of its formation is also already presented in the
article “Carillon: the history and performing possibilities of the instrument”
(Dutchak & Riabchun, 2021). The next research we are offering now is the
third article about the carillon in Ukrainian music science. All mentioned
works are based on the numerous investigations of the Ukrainian bells’
history by the native and foreign scientists, such as V. Bidnov (bigHos,
2016), P. Zholtovsky (PKonroBcekuit, 1973), M. Karger (Kaprep, 1958),
K. Karpinsky (Kapnuuckuii, 1913), B. Kindratiuk (Kingpariok, 2012),
O. Subtelny (1981); also on the studies by A. Ivanitsky (IBarmMmbKwit,

1 Details about the carillon: Dutchak & Riabchun (2021), see the References.
2 See, for example: Tatarli, F. (2014, August 13).
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1997), Yashchenko, L. I. (SImenko, 1962), N. Tsyupa and V. Marchenko
(Llrona & Mapuenko, 2017) and others about Ukrainian music folklore.

The main goal of this research is to study the relationship between
carillon and Ukrainian music art and to outline the basic principles for
creating the national performing and pedagogical repertoire for this
instrument. The subject of the research is the features of carillon
arrangements of the Ukrainian folk songs and possibilities for its
creation.

The novelty of the study: for the first time in the world music science
the features and regularities of the carillon dissemination in Ukraine are
considered and the method of the arrangements of the Ukrainian folk songs
for carillon is analyzed.

Research methodology focuses on the complex of the methods,
including the historical, phenomenological, methods of didactics
and musical analysis. Taking into account the fact that the carillon is
a completely new musical instrument for Ukraine, we consider that it is
correct to use the terms of cultural transmission and adaptation when
studying the topic of its dissemination. These concepts were developed by
the Italian scientist Luigi Luca Cavalli-Sforza (1922-2018) in a number of
works, also written in collaboration with M. W. Feldman, B. S. Hewlett,
C. R. Guglielmino, C. Viganotti (Cavalli-Sforza & Feldman, 1981, 1983;
Hewlett & Cavalli-Sforza,1986; Guglielmino and Viganotti and Hewlett,
& Cavalli-Sforza, 1995) and some others. According to scientists,
“Cultural transmission is a process of social reproduction, in which
the culture’s technological knowledge, behaviour patterns, cosmological
beliefs, etc. are communicated and acquired” (Hewlett & Cavalli-Sforza,
1986: 922).

The main study. The process of transmission of the carillon into
Ukrainian musical culture consists of the following phases: making and
installing instruments, organizing teaching to play the instrument, creating
a national repertoire for carillon learning and performing. The unique in
Ukraine carillonneurs Sergei and Leonid Botvinko created the number
of instruments and practice keyboards: portable carillon using the Petite
& Fritzen bells (Photo 1), Ascold Grave Church carillon (Kyiv), Hoshiv
Monastery and Kolomyia carillon (Prykarpattia, Western Ukraine),
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carillons based on Ukrainian bells — renovated Saint Michel Cathedral
and Holy Theodos Monastery, electronic keyboard carillons in the music
schools of Dolyna, Kalysh, Kolomyia and Ivano-Frankivsk.

b [
co-ALARBELRY .
_:": |i':"_:'ej-_j]::'

i

v

T I!I I ." _
A ity (==Y

. = :
oo 1..il

Photo 1. Mobile carillon by Sergei and Leonid Botvinko
(50 bells, 2700 kg — Bell-foundry Petit & Fritsen, 2007)

The International bell and Carillon Festival was organized in Hoshive
(2013-2019)3, Kyiv (2014), we also set up the circle of the mobile
carillon performances in National Reserve “St. Sophia of Kyiv”’ during
2008-2016 (Riabchun, 2012, Oct. 11). Carillon music was performed at
the various art festivals — in Lutsk, Lviv, Ivano-Frankivsk (TV and Radio
Company “Tower”, 2016, May 11), Nadvirna (Temple holiday in Nadvirna
to the sound of the carillon, 2020, March 8). Arrangements of the
Ukrainian songs were performed in Gdansk (Poland), Mechelen, Lokeren,
Grimbergen (Belgium), Rotterdam (Netherland) during 2015-2021. For the
mentioned and other concert performances, special program of Ukrainian
folk songs and dances was created; they were performed on the mentioned

3 See in the References: Zhasminova, Ye. (June 25, 2016);
In Sofia Kievskaya they will play a unique instrument (2016, 25 Aug.).


https://www.youtube.com/channel/UC9n9Yv-tOS1OYV03jpaoRVQ
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instruments and on the local carillons. These programs included also
the carillon compositions dedicated to the Ukrainian history. Among them:
“Anna Kyiv Regine” (“Yaroslavna’s Dream”), “The Shot” (in memory to
Vasyl Slipak), “Ukrainian prayer to Mother Mary”, original arrangements
of the Ukrainian folk songs “Plyve Cacha” (“Duck swims”, known in
the Europe as the “Healing bells”), “Schedryk” (known in the world as
“Carol of the bells”), “Oi, vershe mii vershe” (“Oh, my high forest”),
“Oi, chyi to kinj stoit”(“Whose horse is it worth”), ~Oi, u luzi chervona
kalyna” (“Oh, red viburnum in the meadow ), national liberation marches
and many other songs.

No less important was the presentation of new practice of electronic
keyboards (construction of Botvinko brothers) in the music schools of the
Precarpatian cities Kolomyia, Ivano-Frankivsk (Photo 2), Dolyna, Kalysh,
where the carillon education has began from 20164,

Recently carillon education became available also in the Kyiv
Academy of Art (starting from 2020-2021 school year) and is planned
for the opening in the Kiev Holy Theodos Monastery. All six schools
mentioned above need to have a special national repertoire book supplied
with the theoretical material of campanology for the effective educational
process. It also raised the question of reconciliation of the Ukrainian song
with the new for the national art music Western European instrument.
This repertoire could be based on the historical research and carillon
arrangements. Ukrainian songs from the different regions and sub-ethnic
groups, including Volyn, Hutsul, Lemko, and Sloboda Ukraine songs have
been already presented in carillon performances. Arrangements of the
songs of various historically formed genres — dumas, slave, mercenary,
and the ritual songs of different cycles — are possible to be made.
For the work on the folk sources, theoretical experience of researching
of the Ukrainian and Flemish traditional music could be used, and also
he national arrangements, which are present in the Western European
carillon repertoire.

4 See the details: Carillon games have been taught at the Music School No. 1 in Kolomyia
for two years now. (2019, July 20);

What is a carillon and where can it be heard in Kalush? Video. (2018, July 10);

Bruhal, H. (2016, Sept. 8).
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Photo 2. Master-class of the carillon in the Ivano-Frankivsk Music School, 2016

In 2021 within the project “Ukrainian bell ringing: Carillon &
Bandura” ensemble of the carillon with bandura quartet “Gerdan”
performed Ukrainian music in Kyiv, Lviv, Ivano-Frankivsk, Kamianets-
Podilsky, Zaporizhzhia, Chernihiv, Kolomyia, Dolyna, Hoshiv. It is
significant that four concerts of the project took place in the above-
mentioned schools of the Carpathian region, which have electronic
carillon keyboards. The main part of arrangements of Ukrainian music
for the programs of this project were made by the leader of the quartet
“Gerdan” Doctor of Music Sciences Violetta Dutchak. As a result of her
work, arrangements for the unique, unknown in the history of the musical
art quintet were created. Organic combination of the bandura and carillon
sounds was tested during the performances of the project and appreciated
by the audience.

Combination of the Ukrainian traditional music with carillon has
been very successful because of its archaic mode system, presence of
bourdon polyphony, and specific textures of the performing, comparable
with the way of playing on the typical Ukrainian traditional instruments.
Among them the performing of the tremolo by both hands alternately



[pobriemu 83aemo0ii Mucmeuymea, nedazoeiku ma meopii i npakmuku ocsimu, surl. 60 63

on the instrument of Ukrainian folk ensemble — tsymbaly, the texture
of arpeggiato, which is typical both for bandura and for carillon,
high register of Ukrainian authentic woodwind instrument sopilka,
comparable with the height of carillon small bells, and the sound of low
bells, the power of which can resemble a trembita, could be mentioned.
Also, “the singing quality” and dynamic possibilities of carillon bells’
sound might be mentioned, which is giving rich abilities to represent
the melodic nature of Ukrainian song in various. Simultaneously the
beating character of the sound making of the carillon is appropriate for
the playing folk dances and the virtuoso instrumental music (like, for
example — ensemble “Trinity of musicians” with violins, tambourine,
and tsymbaly plays).

From 2008 for the carillon concerts, the special national Ukrainian
program was created, which was performed on the mentioned instruments
and on the carillons of Gdansk (Poland), Mechelen, Lokeren, Grimbergen
(Belgium), Rotterdam (Netherland). This carillon works and arrangements,
dedicated to Ukrainian history, also could become the basis of Ukrainian
carillon repertoire, as the first works of this kind. In addition, they could be
useful in pedagogical process and contribute to the promotion of Ukrainian
song in the world.

Repertoire for the beginners is intended for the first year of studying
the carillon. It should be noted that it is possible to start training the
carillon both at a young and mature age. A prerequisite is the sufficient
physical development of the child — his height, the size of his hands and
the formation of muscles. A number of defenses will also might be given
against improper carillon techniques that can lead to injury to the performer.

Repertoire for the beginners could include the short simple one voice
songs (written on one line), based on the Ukrainian folklore. They will
acquaint the student with the typical modes of Ukrainian folk music.
Here, in the simplest form, the following Ukrainian songs are possible
to be presented: “Oh, bursting the hoop”, “My grandfather, bagpiper”,
lullaby “Oh, there is a dream, near the windows”, which once became
a prototype for the famous “Summertime” from the opera “Porgy and
Bess” by G. Gershwin. The simple monophonic melodies and the songs
with minimal accompaniment can be performed at concerts, in particular
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on carillons, which do not have a perfect harmony of bells (carillons in
meantone temperament), as well as on instruments with a limited number
of bells.

Here are some examples of such exercises for the song “Little woman”
(“Zhenchichok-brenchichok”) (Musical example 1):

Musical example 1.

"Ll wvrean”™ i P hemc hichol-hrenchichok™p

Usually, in pedagogical practice, thematically neutral exercises are
used, distanced from the live speech of a musical work. We offer another
approach, namely “thematic exercises”, related intonationally to the
song that the student learns. Among the exercises the simplest can be
used for differentiation of the dynamics of sound production (Musical
examples 2—4):

Musical examples 2, 3, 4.
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With the help of the “thematic” exercises suggested for each song, the
student will master the distances of various intervals, from a second to an
octave and the ability to intonate a typical “figure of musical speech”:

Musical example 5.
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Musical example 6.

Fasrerse [V

The same exercises can be used to master the “key preparation”
technique. In addition to helping in mastering the text of the work, they
will help to master quickly the techniques of carillon playing and increase
the musicality of the performance. The guidance might be given on hand
positioning. They could be accompanied by photographs.

The next step in the creation of Ukrainian national repertoire is
the selection of pieces addressed to the students of the intermediate
level of studying. For this level of the arrangements of Ukrainian
songs and popular music of the Ukrainian composers, carillon songs
for two voices will approach, including playing of several notes on
pedal keyboard and playing of double notes by “open hand”; technical
etudes and exercises (preparation of the double notes, dynamic tremolo,
arpeggiato) also will be timely for mastering during the “intermediate”
level of studying. “The thematic exercises” could help to develop the
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flexibility of the wrist, which is necessary for correct sound production
on the carillon.

Continuing the tradition of Mykola Lysenko, started in his “Ukrainian
Suite in the Form of Ancient Dances on the Theme of Ukrainian Folk
Songs”, we find analogies in the metro-rhythmic formulas of Ukrainian
songs with genre basis of typical European dances, which are common in
classical music. There are samples of typical accompaniments of folk song
and dance music: triple time dances like Sarabande — in the song “Blooms
the thornbush” (““Isvite teren ), the German Landler in the arranged for two
hands with pedal early mentioned song “Little woman” (*“Zhenchichok-
brenchichok”), “Byla mene maty” («My mother beat me with a birch
twigy); 2/4 time and a character of “noisy dance” (“shumka”), which
is similar to the “Bohemian polka” dance — “Neighbour” (“Susidka”);
quadruple time marches are presented, in particular, in marches of Sich
Riflemen ( “Hey, falcons”, “The archer went to war”).

The advanced performers could play the arrangements of the
Ukrainian music pieces, written for manual and pedal using slurs on
tremolo, long arpeggiato, using not only singular, but double pedal as well.

Mentioned repertoire could include pieces of the “middle forms”, in
particular romantic genres — fantasies, ballades, equipped with virtuoso
cadences. In such arrangements a variety of carillon texture could be
applied, different registers, including extended pedal solos.

Complex rhythmic formulas of accompaniments, for example, the
rhythm of tango can be presented in the arrangement of the popular song
“Hutsulka Ksenia” (songwriter V. Barnych).

In the arrangements of the songs “The Cossack is being carried”,
“Do you hear, my brother” the technique of the carillon tremolo texture
could be developed, and the performance of crescendo and diminuendo
when performing tremolo could be practiced with the help of special
exercises. Exercises for these arrangements will also contribute to the
development of intonation skills, mastery of dynamics, coordination of the
movements of the arms and legs.

Ukrainian national carillon repertoire can feature works by Ukrainian
classical and popular composers, which has a nationwide popularity —
“Prayer for Ukraine” and “If I would have shoes” by M. Lysenko,
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“Melody” by M. Skoryk, “Roaring and Moaning Wide Dnieper” by
D. Kryzhanivsky, “Water is flowing” by B. Filtz, song by V. Virmenich
“Chernobryvtsy” (“Marigolds”), “Kyiv Waltz” by P. Mayboroda,
“My Kyiv” by 1. Shamo.

The presence of many carillons at the Ukrainian church towers
allows the various transcriptions of spiritual chants and hymns intended
for certain church holidays. The basic principles of the orthodox church
bell ringing might be explained and examples (standards) should be given
as well. Here could be also presented laconic transcriptions of Byzantine
and Roman Catholic chants that do not violate the canons of their sound
and the corresponding emotional palette. This collection could include the
arrangements of choral concerts of other works by the Ukrainian composers
D. Bortniansky, M. Berezovsky, A. Wedel, J. Yatsenevych.

The result of the study (conclusions). Cultural transmission and
adaptation of the carillon into Ukrainian musical culture consist of the
following phases: making and installing instruments, organization of the
carillon education, creating a national repertoire for carillon learning and
performing. At the same time, carillon education and national pedagogical
repertoire are of particular importance. Ukrainian folk songs and dances
have an inexhaustible potential for carillon arrangements. International
experience in the formation of carillon art, as well as Ukrainian experience
in working with folklore can be used to create a national performing
and pedagogical repertoire in order to master the performing the unique,
relatively new for Ukraine musical instrument — carillon.

The Ukrainian thousand-year experience in the development of bell
art and modern carillon construction, as well as the organization of carillon
education, could be interesting and useful for another countries, where the
carillon is widespread, particularly in Belgium, in the Netherlands and in
the United States. In order to these arrangements to be made in a modern
style, it would be logical to take into account the works of leading carillon
composers of our time: Geert D’hollander, who is the main carillonist of
the Bok Tower (Florida, USA), known also due to his carillon training
for Americans and foreigners, and David Cieri (The City College of
New York), famous of his music for cinema and the World Carillon project.
Also, arrangements of Ukrainian songs for the carillon could be a very
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effective theme for the dialog between Ukrainian composers, teachers and
students of the carillon programs at the music departments of the Oakland,
Yell and Chicago Universities, and Ukrainian ethnology scientists of the
Pittsburgh University.

The perspectives of investigation:

In addition, we can offer a Ukrainian carillon textbook plan which
could be based on the previous investigations. It supposed to be divided to
theoretical and practical parts:

I. The theoretical part (Campanology) could be devoted to the
history of bells in Europe, in the United States and in Ukraine.

1. The first chapters could give the facts about the bell casting,
evolution, and modern construction of the carillon.

2. The final chapter could be based on the aforementioned thesis
about the history of Ukrainian bells and the development of carillon art.
The characteristics of Ukrainian carillons may be of interest for Ukrainian
and foreign performers. Among the illustrations, the Ukrainian, American
and the World “carillon maps” will be included.

II. The repertoire book could be divided into three parts:

1. Short simple songs in one voice (one line), based on the Ukrainian
folklore, and exercises (preparation of the key) for the beginners;

2. Arrangements of Ukrainian songs and popular music of the
Ukrainian composers written for two voices (book with several pedal
notes) including playing by “open hands”; technical etudes and exercises
(preparation of double notes, dynamic tremolo, arpeggiato) for performers
of the intermediate level of studying;

3. Arrangements of Ukrainian music written for manual and pedal;
etudes and exercises (slurs on tremolo, long arpeggiato, singular, and
double pedal).

“Campanology” might be presented in two languages — English and
Ukrainian. In “Repertoire” it is advisable to give the titles of Ukrainian
songs in the original, in Latin transliteration, and translated into English.
This work will be useful for transmission and adaptation of cultural
achievements between Ukraine and the Western world in the area, where
the new national art form is emerging nowadays.



[pobriemu 83aemo0ii Mucmeuymea, nedazoeiku ma meopii i npakmuku ocsimu, surl. 60 69

BIBLIOGRAPHY

Binuos, B. (2016). «/I3Bonm». /1. lopaienko (Ilyon. ta pen.). B xu. Cogis Ku-
iscoka: Bizanmia. Pyce. Ykpaina, eun. V. (36ipka Hayk. npays, npuceéadena
170-nimmio 3 Onst HapoOdxcenns axaoemika Pedopa Isanosuua Ycnencokoeo,
1845-1928), cc. 308-331. Kuis: [HcTUTYT yKpaiHCHKOI apxeorpadii Ta mxepe-
no3HaBctBa iMeni M. C. I'pymeBcbkoro HAH Ykpainu.

Bpyxamns, I. (2016, 8 Bepec.). 1106 nynaB kapuisiion. ['onoc Ykpainu. Retrieved
from http://www.golos.com.ua/article/275665

B Codun KueBckoii CpIrparoT Ha yHUKaJIbHOM WHCTpyMeHTe (2016, 25 aBr).
V Gorode / B eopode. Kues. Retrieved from https://kiev.vgorode.ua/news/
dosuh_y eda/304227-v-sofyy-kyevskoi-proidet-kontsert-na-unykalnom-
ynstrumente

Hytuak, B. & Pa6uyn, 1. (2021). Kapunsiion: icTopis i BUKOHABCHKI MOXIIH-
BOCTI My3WYHOTO IHCTPYMEHTa, Horo «dizocodis» i MepcreKTUBU PO3BUTKY
B YKpaiHCBKIH KynbTypi. Bicnux Kuiscvkoco mayionanvnoeo yHieepcumemy
xkynemypu i mucmeyms. Cepis: Myzuune mucmeymeo, 4 (1), 45—60. https://doi.
org/10.31866/2616-7581.4.1.2021.233338

XKacmunosa, €. (2016, 25 yepns). Ha [Ipukapnarti eBporneiicbki My3uKaHTH rpa-
TUMYTh Ha N3BoHAX. Galka.IF.ua. Aeenyisn nosun. Retrieved from https://galka.
if.ua/na-prikarpatti-yevropeyski-muzikanti-gratimut-na-dzvonah

YKonrosebkuid, I1. M. (1973). Xyoooicne numms na Yrpaini XIV-XVIII cm. Kuis:
HaykoBa nymxa.

IBanunekuii, A. 1. (1997). Vkpaincoka mysuuna gonvkropucmuxa (Memooonozis
i memoouxa). Kuis: 3amoBirt.

Kaprep, M. K. (1958). [pesuuii Kues: ouepxu no ucmopuu mMamepuaibHOU
Kymemypol OpegHepycckozo eopooa. (Tm. 1-2). T. 1. MockBa—JIeHuHTpan:
W3n-s0 AH CCCP.

Kapnunckuit, K. (1913). JIpeBHHE KOJIOKOJIa MOHACTBIPCKUX W MPUXOACKHX
uepkBer YepHUroBckoil enapxuu. Bepa u orcusns, 17, 46-56.

Kingpatiok, b. (2012). [z6onapcora kynomypa Yrpainu. (MoHorpadiuae m1ocii-
JokeHHs). [Bano-®pankiBebk: [IprkapnaTchKuii HaIllOHAJBHUIN YHIBEPCHTET.
(Ictopis ykpaincekoi my3uku: JocnimkeHss, Bum. 19. [H-T ykpaiHo3HaBCTBa
iM. 1. Kpun’skesnua HAH Ykpaiun).

Tarapmi, @. (2014, 13 cepm.). [A3Bonu Hamnii. [ewns / day.kyiv.ua, 149. Retrieved
from http://m.day.kyiv.ua/uk/article/kultura/dzvoni-nadiyi


http://www.golos.com.ua/article/275665
https://kiev.vgorode.ua/news/dosuh_y_eda/304227-v-sofyy-kyevskoi-proidet-kontsert-na-unykalnom-ynstrumente
https://kiev.vgorode.ua/news/dosuh_y_eda/304227-v-sofyy-kyevskoi-proidet-kontsert-na-unykalnom-ynstrumente
https://kiev.vgorode.ua/news/dosuh_y_eda/304227-v-sofyy-kyevskoi-proidet-kontsert-na-unykalnom-ynstrumente
https://galka.if.ua/na-prikarpatti-yevropeyski-muzikanti-gratimut-na-dzvonah
https://galka.if.ua/na-prikarpatti-yevropeyski-muzikanti-gratimut-na-dzvonah
file:///G:/TRUD/%d0%ba%d0%be%d1%82%d0%bb%d1%8f%d1%80%d0%b5%d0%b2%d1%81%d0%ba%d0%b8%d0%b9/%d0%b2%d1%96%d0%bf%d1%83%d1%81%d0%ba%d0%b8/problem_60/149. Retrieved from 
file:///G:/TRUD/%d0%ba%d0%be%d1%82%d0%bb%d1%8f%d1%80%d0%b5%d0%b2%d1%81%d0%ba%d0%b8%d0%b9/%d0%b2%d1%96%d0%bf%d1%83%d1%81%d0%ba%d0%b8/problem_60/149. Retrieved from 
http://m.day.kyiv.ua/uk/article/kultura/dzvoni-nadiyi

70 [pobnemu 83aemolii Mucmeuymea, nedazoeiku ma meopii i npakmuku ocsimu, surl. 60

Tenepanioxommaniss Bexxa (2016, 11 TpaB.). Menoxist xapmibiioniB. Retrieved
from https://youtu.be/hOEW660WMOY

Y mysnunii mkomi Ne 1 y Komomui Bxe aBa poKd HaBYAIOTh TPHU Ha KapHIIbIHO-
Hi. (2019, 20 num.). [zepxaro Meoia. Retrieved from https://dzerkalo.media/
news-search/u-muzichniy-shkoli-1-u-kolomii-vje-dva-roki-navchayut-gri-na-
karilyoni-foto

Xpamoge cearo B HaiBipHiit i 3By4anHs kapwibiiony (2020, 08 6ep.). Haodsip-
Ha ounaux. Retrieved from https://nadvirna.in.ua/news/khramove-sviato-v-
nadvirnii-pid-zvuchannia-karylionu

Hroma, H. I1., Mapuenxko, B. B. (2017). [lutanns inTepnpeTamnii 3anucy yKpail-
CHKHX HAPOJHMX IMICEHb Ha MPHUKIIA] TBOPUOTro 1opobky Mapuenka B. B. Mo-
nooutt euenuti, 11 (51), 692—695.

Mo Take kapwibifoH i me #Horo MoxHa mouytu B Kamymi? Bimeo. (2018,
10 nun.). Bikna /vikna.if.ua. Retrieved from https://vikna.if.ua/news/category/
k1/2018/07/10/87167/view

Smenxo, JI. 1. (1962). Vkpaincoke napoone 6azamoeonoccs. Kuis: BumaBHHIITBO
AH YPCP.

Cavalli-Sforza, L. L., & Feldman, M. W. (1983). Cultural Versus Genetic
Adaptation. Proceedings of the National Academy of Sciences of the United
States of America, 80 (16), 4993—4996. http://www.jstor.org/stable/14177

Cavalli-Sforza, L. L. & Feldman M. W. (1981). Cultural transmission and
evolution: A quantitative approach. Princeton, N. J.: Princeton University
Press.

Guglielmino, C. R., Viganotti, C., Hewlett, B., & Cavalli-Sforza, L. L. (1995).
Cultural Variation in Africa: Role of Mechanisms of Transmission and
Adaptation. Proceedings of the National Academy of Sciences of the United
States of America, 92 (16), 7585—7589. http://www.jstor.org/stable/2368289

Hewlett, B. S., & Cavalli-Sforza, L. L. (1986). Cultural Transmission among Aka
Pygmies. American Anthropologist, 88 (4), 922-934. http://www.jstor.org/
stable/679081

Riabchun, I. (2012, Oct. 11). Dmytro Bortniansky. Andante from the clavier Sonata
in C Major. [Arrangement for carillon and virtual orchestra by I. Riabchun].
Retrieved from https://www.youtube.com/watch?v=13E9--cuh1M

Riabchun, 1. (2018). Bells in Ukrainian history and culture. (Diploma Thesis).
Royal Carillon School. Mechelen, Belgium.


https://www.youtube.com/channel/UCGLegKyWNQbd6EPcjjy_1Yw
https://youtu.be/hOEW66oWM0Y
https://dzerkalo.media/news-search/u-muzichniy-shkoli-1-u-kolomii-vje-dva-roki-navchayut-gri-na-karilyoni-foto
https://dzerkalo.media/news-search/u-muzichniy-shkoli-1-u-kolomii-vje-dva-roki-navchayut-gri-na-karilyoni-foto
https://dzerkalo.media/news-search/u-muzichniy-shkoli-1-u-kolomii-vje-dva-roki-navchayut-gri-na-karilyoni-foto
https://nadvirna.in.ua/news/khramove-sviato-v-nadvirnii-pid-zvuchannia-karylionu
https://nadvirna.in.ua/news/khramove-sviato-v-nadvirnii-pid-zvuchannia-karylionu
https://vikna.if.ua/news/category/kl/2018/07/10/87167/view
https://vikna.if.ua/news/category/kl/2018/07/10/87167/view
https://www.youtube.com/channel/UC9n9Yv-tOS1OYV03jpaoRVQ
https://www.youtube.com/watch?v=i3E9--cuh1M

[pobriemu 83aemo0ii Mucmeuymea, nedazoeiku ma meopii i npakmuku ocsimu, surl. 60 71

Subtelny, O. (1981). The Mazepists. Ukrainian Separatism in the Early
Eighteenth Century. New York: East European Monographs, Boulder.
ISBN 0-914710-81-8.

Paouyn Ipuna Bonooumupiena

KaHJUJaT MUCTEITBO3HABCTBA, CTAPINUI BUKIIaAa4 Kadenpu
My3UYHO-CIIeHigHOTO MucTenTBa KiiBchKoi akagemii Muctents (Ykpaina)
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YKPAITHCBKI APAH)KYBAHHS JUISI KAPUJIBMOHA
SIK NPUKJIAJL KYJIBTYPHOI TPAHCMICII TA AJTATITAIIII

Hocnidoicyromvcsa ocHo8HI hazu nowiupenHs Kapuiblony 6 Yxpaiui i iioco
adanmayii 00 YKpAiHCbKO20 MY3UUHO20 MUCMEYMeEd: 6U20MOGIEeHHs ma 6CMmda-
HOG/IeHHA THCMPYMEHMIE, Op2aHi3ayisi HAGUAHHA 2PU HA IHCMPYMEHMI, Cmeo-
PEHHA HAYIOHANbHO20 penepmyapy Ol HAGYAHH MA 6UKOHAHHS HA KAPUALUOHI.
AHanizyromocs 63a€MOO0IL MIdNC 3aXIOHOEBPONEUCHKUM [HCIMPYMEHMOM | YKpAaiH-
CbKOI HayioHaneHow my3uxor. Ilokasani moocnugocmi y 8i00bpasicenHi oco-
brueocmell yKpaincokoi HApoOHO! nicHI 3acobamu KapuibloHHOL axmypu.
Tlposoosimbcs ananozii misic haxmyporo Kapunbliony i cnocobamu epu Ha Mmuno-
8UX IHCMPYMeHmax ykpaincbkoeo gonvkaopy. Hacrioyromvcsa memoou noeOHanus
VKpaincokoi ma 3axionoi mysuunoi texcuxu, 3akiaoeni M. B. Jlucenkom: daemocs
nepenix yKpaiHCbKux (poNbKIOPHUX HCAHPIB, KL MOXCYMb OVMU NOPIBHAHI 3 HCAH-
pamu, wo yeitiuau 8 €8poneucbKuli My3udHul lexcuxot. Haxpecnmoemocsa cmpyk-
mypa yKpaiHCbKo20 HayioHaIbHO20 penepmyapy Oas Kapuabliony i 0acmocs niaH
8i0Nn08i0H020 Nocionuka. Pobumscs 6uchosox npo saxciugicms nedazoeiku i ne-
0azoeiunozo penepmyapy 0 a0anmayii Kapuibliony 8 YKpaiHCbKOMY My3U4HOMY
cepeoosulyi.

Kniouosi cnoea: xynemypna mpaumcmicis ma aoanmayis; apawdicyeanis
011 KapUAbUOHY, KapUIbUOHHA 0C8IMA; 0OPOOKU YKPAIHCOKUX HAPOOHUX NICEeHb,
HAYIOHAIbHUT KAPUILUOHHULL penepmyap, neda2o2iunull penepmyap 01s Kapuib-
LIOHY; KapunblionHe BUKOHABCTNGO.
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