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TUMNONONIA XXAHPIB KOHLIEEPTHOI MY3UKU ANA CKPUMKMU:
KPUTEPII KNACU®IKALL

AHOTAILIA e Yenencska I. O. TumoJioris :xaHpiB KOHIEPTHOI MY3H-
KH 151 CKPHIIKH: KpuTepii kiacudgikanii. Hanano cucremarusanito kpurepiiB
KOHIIEPTHOI MY3WKH JJIsl CKPHIIKH, Y SIKiH, TOPSIT 3 TPAAUIIHHUM KaHPOBUM, BH-
JIJICHO CTHJILOBUHM, CTHIIICTUYHUM Ta (akTypHHH. 3a3Ha4€HO, 1[0 TAKUi KOMII-
JIEKCHUH PO3IIISL] I03BOJISIE BUPIIIYBAaTH IUIMH Psij 3aBIaHb SIK JI0CHITHHUIIBKO-
TO, TaK 1 BUKOHABCHKOTO Tpodito. Ha mincTaBi cydacHOTO MiIX0Dy 0 KAHPOBOT
CHCTEMH Y CTarTTi 31ifiCHEHO ii eKCTpanoIIsLifo Ha KOHIIEPTHY CKPHUIIKOBY MY3HUKY,
SKa OXOTUTIOE JTiama30H Bifl CONBHUX I’ €C-MiHIATIOp A0 KOHIEPTIB IS CKPHUITKH
3 cuMOHIYHUM OpKeCTpoM. [limKpeciieHo, 110 HAWMEHII TOCIIIKCHUM € M-
TaHHS PO CTHJIICTUKY CKPHITKOBUX KOHIIEPTHHX KaHPIB, SIKI KOHCTHUTYIOIOTBCS
3a TaKUMH K MapamMeTpamH, Mo 1 My3udHa (akTypa — TOPH30HTAILIIO0, BEPTHKAI-
JIO Ta IIMOMHO0. Y CTaTTi 3alpOINIOHOBAHO OPUTIHAIBHY KiacuQikamilo *aHpo-
BO-CTHJIICTHYHOTO KOMITJIEKCY KOHIIEPTHOI CKPHIIKOBOI MY3WKH, sIKa 0a3yeThbcs
Ha HacTyNmHUX (haKTopax: CTHIIIO BHIIMX PIBHIB (€IOXaJbHOTO, HAIlIOHAIBHOTO,
BHJIOBOTO), JKaHPY (CYKYITHICTh iICHYIOUMX JKaHPIB CKPUIIKOBOI MY3HKH), (aKTy-
PH B aCeKTi CTHIIICTUKH (TOJIOBHUI «PO3Ii3HABAIIBHUN 3HAK» KAHPY) Ta CTUIIIO
KOHKPETH30BaHUX PiBHIB (1HIMBITyaIbHO-aBTOPCHKOTO, OKPEMOTO TBOPY ), IO 3a-
MHKa€ J1IaHy KOHIIEHTPHUHY cucteMy. ® KirouoBi ciioBa: ocanp, cmuas, cmusic-
muxa, akmypa, KOHYepmHa mMy3uKka 0isi CKpunku (kpumepii kiacugixayii).

ABSTRACT e Inna Uspenskaya. Typology of genres of concert music
for violin: classification criteria. The article is devoted to the systematization
of the criteria of the classification of concert music for violin, in which, along
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with the traditional genre criteria, stylistic and textured ones are highlighted It is
noted that such a comprehensive consideration allows solving a number of tasks
of both research and performance profile. Based on the modern approach to the
genre system, the article extrapolates it to concert violin music, which covers the
range from solo miniature pieces to concerts for violin and symphony orchestra.
It is emphasized that the least researched is the question of the stylistics of
concert violin genres, constituted according to the same parameters as the musical
texture — horizontal, vertical and depth (E. Nazaikinsky). The article proposes an
original classification of the genre-stylistic complex of concert violin music, that
is based on the following factors: the style of the highest levels (epoch-making,
national, specific), genre (the complex of existing genres of violin music), texture
in the aspect of stylistics (the main “identification mark” of the genre) and the style
of concretized levels (author’s individual level and separate work).

Considering the first classification criterion — the genre one, its universal
nature it should be noted, covering two levels of the concert violin music system:
functional — performers, the way of performance — and semantic-compositional —
genre content and style (I. Tukova). The style criterion acts as a parallel to the
genre criterion and means the differentiation of the genre system according to the
signs of introversion (style as an introvert category, according to V. Kholopova).
Here the phenomena and concepts are formed that cover all levels of the style
hierarchy in its distribution to concert music for violin — from the historical to the
author’s individual and even the style of a separate piece.

It is emphasized that the least explored area of violin concert is its stylistics,
which is closely related to its texture — the “external form” of the genre
manifestation (L. Shapovalova). The stylistic aspect in violin music-making is
reviewed in the article according to the same parameters as the texture aspect,
since they largely coincide (E. Nazaikinsky). We are talking about the factors of
horizontal (the types of texture that form the stylistic relief of the text of the work),
vertical (the combination of textures in their different stylistic meanings), depth
(based on the author’s handwriting of his connections with the texture and style
sources — historical, national ones, characteristic of certain violin schools and
directions).

It is noted that this refers to both sides of the genre-stylistic system of concert
music for violin (with the participation of a violin) — functional and semantic-
compositional — and is realized in the following variants of textured style: solo



152 2020m Bun. 57 W TTpobreau esaeaodii mucmeymea, nedazozixu ma meopii i npaxmuxy oceimu  SEC=

orchestra (violin or several violins with an orchestra); solo ensemble (the same
accompanied by a chamber ensemble); solo piano (violin and piano duet); solo
violin (violin without accompaniment).

It is proved that all these textured and stylistic varieties of concert violin music
are combined on the basis of the idea of a concert style — “competition-agreement”
(B. Asafiev) of the participants in the act of playing music. The measure of the
correlation of performing forces in a concert dialogue ultimately determines the
choice of criteria for classifying its varieties in their extrapolation to a concert
violin.

The article reveals the features of all four above-named options for this
dialogue, taking into account their possible combination. It is noted that this
combination is most fully reflected in a violin concert with an orchestra, where
other forms of concert appear occasionally — solo without accompaniment
(solo cadenzas), ensemble (microdialogues of the violin and other orchestral
instruments).

The classification criteria highlighted in the article, first of all texture-stylistic
ones, together form the following system of genres of concert music for violin
(with the participation of a violin), considered from the standpoint of: 1) concert
dialogue in its textured manifestations (gradation in the dominance of the soloist
instrument over accompaniment or, conversely, accompaniment over a solo part);
2) the principle of intimacy, bordering on concertness, but meaning the parity of
the performing parts (a distinctive feature of chamber ensembles, in which it stands
out as the leading violin part); 3) the self-sufficiency of the violin as a universal
instrument suitable for the implementation of concert dialogue in the solo form of
music-making (a wide range of genre forms of violin music — from miniatures and
their cycles to suites, partitas and solo sonatas).

It is noted that, in the future, the classification patterns identified in this article
can be considered using the example of specific samples belonging to a particular
genre group. The author of this article plans to do this on the basis of concert
genres of violin music created by the composers of the Kharkiv school. Focusing
on classical and modern samples, as well as the traditions of the Kharkiv string-
bow performing school represented by A. Leshchinsky, A. Yuriev, S. Kocharyan,
G. Averyanov, E. Shchelkanovtseva, L. Kholodenko, E. Kupriyanenko and other
string players, Kharkiv authors interpret the concert-violin style in various ways,
revealing in it both the general (the “image” of the violin in the system of specific
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instrumental styles), and the special (the styles of the national and regional
schools), as well as the unique, individual (the representations of the latter are
their best works). @ Key words: genre, style, stylistics, texture, concert music for
violin (classification criteria).

IMocTranoBka mpo6aemMu. CKpHITKa — OIMH 3 MPOBITHUX «KOHIIEPTaH-
TiB» y MY3HIIi pi3HUX YaciB Ta perioHiB. Bennka KijabKicTh pi3HOMaHITHOT
JiTepatypu 3 IpoOJeM CKPUIIKOBOI'O MHUCTELTBA OXOILTIOE, IIPOTE, JaJIEKO
He Bci Horo ctoponu. OHI€0 3 HAWMEHII JOCTIKCHUX TYT € mpolieMa
kiacuikamii >kaHpiB KOHIEPTHOI MY3HKH JJISI CKPUIIKH (3@ Y4acTi CKpHII-
KH), siKa ToTpeOye BHUPINICHHS 3 YpaxXyBaHHSIM Cy4aCHUX MY3HKO3HABUMX
TEOpiii KaHPy, CTUIIO, CTUIICTUKH, a TaKOXK (aKTypH SIK IXHBOTO perpe-
3€HTaHTa Ha PiBHI YaCONPOCTOPY KOHKPETHOTO MY3UYHOTO TBODY.

AHaJi3 ocTaHHix pocaizxkens i my6iikauiii. JocmipkyBane y nanii
CTaTTi MMUTAHHS OXOIUTIOE HAYKOB1 PO3BIAKH Y PI3HUX Taly3sX My3UKO3HAB-
cTBa — K (hyHIAMEHTaIbHUX, 6a30BUX (Teopil CTHIIIO, JKaHPY, My3UIHOI
iHTepnpeTalii), Tak i crenianizoBaHuX (CTHIICTHKA My3UYHOTO TBOPY Y il
BimoOpakeHH1 uepe3 GakTypy). 3 oNIAILy Ha IIe y CTATTI MPEACTaBJICHI M0~
CUJIAaHHS Ha JOCIIPKEHHS Ta CTaTTi Pi3HOTO HAyKOBOTO MPOQIIIO: 3 MpH-
BOJy aHpy Ta cTiio B Mmy3umi (Hazaiikincekuit, €., 2003; Xomonosa, B.,
2000; LamoBanosa, JI., 1984; Tyxosa, 1., 2003; Karpuu, O., 2001), Te-
opii my3uunoi Qaktypu y ii 3B’A3Kax 31 CTHJIEM 1 CTHIICTUKOIO TBOPY
(Bunorpanos, I'., 1977; UopHa, €., 2015).

Meta crarTi — BUSABHTH KpUTepii Kiacu@ikamii KOHIEPTHOT MY3HKH
JUTSL CKPUTIKH, 3aIIPOITIOHYBATH THUIIOJIOTIIO 11 )KaHPIB.

O0’€eKT 10CTiKeHHs — )KaHPH KOHIIEPTHOT MY3HUKH JUISI CKPUIIKH.

MeTtopoJ10rist A0CITiIZKEHHSI BU3HAYAETHCS CYKYITHICTIO 3arajlbHOHA-
YKOBHX Ta CHEIiaJbHUX MY3HKO3HABYUX ITIIXOMIB 10 00’ €KTY BUBUYCHHS,
cepes SIKUX: ASAYKTUBHHMU (IIJISIX BiJ] 3arajibHOTO — YKaHp, CTHUIIb B My3H-
i — 10 OCOOJIMBOTO — CKPHUITKOBUH CTHJIb — Ta KOHKPETHOTO — (hakTypa
TBOPIB 32 y4yacTi KOHIEPTYIOUOi CKPHUIIKH), KOMIIAPaTHBHUH (TTOPiBHSUIbHI
XapaKTEPUCTHKH KaTeTOPil aHp, CTHIIb, CTHIIICTHKA), CHCTEMHHHN (THIIO-
norist hakTypHUX (HOPM KOHIEPTHOT MY3UKH TSI CKPUTIKH).

Bukaan ocHoBHOro marepiaiy. JXXanp — omHa 3 JBOX TIOOABHUX
CEMaHTHKOYTBOPIOIOYMX KaTeropiii My3H4HOTO MHCTEITBA, XapaKTEPHOIO
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0COONMBICTIO SIKOi € 1i eKCTpaBepTHA CIPSIMOBAHICTH, UMM KaHp BiApi3-
HSETHCS BiJl CTUIIIO SIK Kareropii-inTpoBepty (Xomomoaa, B., 2000: 222).
He3Bakatoun Ha JTOCTATHIO KiJBKICThH Tpallb 3 TEOpii KaHPY B MY3HIIi,
y Lild HEOCSHKHIH cdepi My3WUHOTO MHCICHHS 3aBKIH 3aJHIIAIOTHCS
OKpeMi JJaKyHH — MICIIs, 5IKi a00 HE € BUCBITIICHUMH OUTBII-MEHIII TOBHO,
a00 TOTpeOyIOTh YTOYHEHHS UM MEPETyIsLy.

3yNMHUMOCS CIIOYaTKy Ha XapaKTEepUCTHUII KIIFOYOBHX Ha CHOTOJHIII-
Hill IeHh BU3HAUEHb JKaHPY B MY3HUIll, CEpe]] IKUX Y METOAMYHOMY IUIaHi
BUJIUISIOTHCS JIBI Jeiniii, 3anpornoHoBani €. HazalikiHcbkuM. Y mepiiiit
i3 HUX TePMiH <OKaHp» MOCTa€e Y MHOXKUHI: «JKaHpH — 11e TaKi, o icTopud-
HO CKJIAJIMCS, BITHOCHO CTIMKi THIH, KJIACH, POJH Ta BUJIN My3UYHHUX TBO-
PiB, BiIMEXOBYBaHi 1O psily KpUTEPiiB, OCHOBHUMHU 3 SIKUX €: a) KOHKPETHE
JKUTTEBE TIPU3HAYCHHS (CyCITUTRHA, TTOOYTOBA, XyMOXKHS (YHKIIis); 6) yMO-
BU Ta 3acO0M BUKOHAHHS; B) XapakTep 3MicTy i (opMH HOro BTiICHHS
(Hagzaiixiacekuid, €., 2003, c. 94). Skmio B3sSTH KOHIIEPTHI )KaHPH 32 Y4acTi
CKPHUIIKH, TO TXHI QyHKIIOHAIBHI 03HAKH BU3HAYAIOTHCS 32 TUMH XK KpHUTE-
pisimu, 1o 1y Oynb-sKill 1HIIHN KaHPOBIM cucTeMi, a crierudika Mmossrae
JIMIIE B YMOBAX 1 3ac00ax BUKOHAHHS, a TAKOXK y CAMOMY «00pa3si» iHCTpY-
MEHTa SIK CKJIaJI0Bili CEMaHTUKO-KOMIIO3UILIIHOTO 3MICTYy TBOPY.

[lomo iHIIOro BU3HAYEHHS, 1€ CIIOBO GKaHP» IPECTABICHO B OJHHU-
Hi, TO Woro nediHimis € takow: «XKaHp — 1e 0ararockiagoBa, CyKyIHa
reHeTHYHa (MO)KHA HaBiTh CKa3aTu T€HHA) CTPYKTypa, CBOEPiIHA MAaTPHLIS,
3a SIKOK CTBOPIOETHCS T€ UM 1HIIIE XYIOKHE I1iJIey» (TaM camo). SIKIo pos-
IJISIIaTH CKPUIKOBY (IIMPILE — CTPYHHO-CMHYKOBY) KOHLEPTHY MY3HUKY SIK
CYKYITHICTh OKPEMUX KaHPiB, TO MO’KHA BKa3aTH Ha TOCTATHIO BUBYCHICTh
OCTaHHIX.

30kpema, iCHYe MOCHUTH Oarato poOiT TpO CTPYHHO-CMHYKOBHMA
koHIept (Xoxmos, 0., 1956; I'aBpunens, /., 2012; I[locnasceka, H.,
1988; I'pebnesa, 1., 2014; Amnicimos, O., 2011; Ilonkonsina, O., 2010;
3apancekuii, B., 2001), ocoOnuBicTIO AKUX € pO3MOALIT MaTepiaiy, o BH-
BYAETHCS 38 HACTYIMHHMMH HampsiMaMu: 1) iCTOpUYHUM Tiepiogom; 2) Ha-
I[IOHABPHOIO IITKOJIO0, 3e01TBIIIOr0, B MeXKaxX IEBHOTO Tepioay; 3) aB-
TOPCHKHMU perpe3eHTalisiMu xanpy. [Ipote, sik BKe Bi3HAYanocs, KOH-
IIepTHA MYy3HKa JUISl CKPUTIKH (32 y4acTi CKPUITKK) He 00MEXYEThCSI BIacHe
JKAaHPOBOIO (POPMOIO KOHIIEPTY.
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[To-nepme, cama 19 Gopma He € KaHOHIYHOIO K Ha (PyHKIIOHATH-
HOMY, TaK 1 ceMaHTHKO-Komno3uuiitnomy piBasax (Tykosa, 1., 2003: 5-6).
Lle o3Hauae, 10 KOHLEPTYIOYa CKPUIIKA MOXKE BHCTYIIATH y CIIOIYYEHHI
HE JIMIIE 3 OPKECTPOM (JI0 TOTO K, PI3HUM — BEJTMKHM, KAMEPHUM) 200 aH-
cambiewm, aje i 3 mapTHepamu (MOABIHHUI YU OTPIMHUN KOHIEPT, NN
KOHIIEPTYIOUMii aHCaMOIIb).

[To-gpyre, y 3MICTOBHO-CTPYKTYPHOMY BiIHOLIECHHI KaHPH MY3UKH 38
y9acTi KOHIIEPTYIOUOi CKPHUITKK MOXYTh OyTH Halpi3HOMaHITHIIITIMH — BiJT
KOHIIEPTHOI IT’€CH JIO IIMKJIy Bapialliid, CIOITH, MTAPTUTH PI3HOTO KUIbKiC-
HOTO (32 YacTWHAMU) CKJIaly — IPOTPaAMHHX TUNTHXIB, TPUITHXIB TOIIO.
HesmiHHOIO, KOHCTAHTHOIO TYT 3QJIMIIAETHCS cama iJiess KOHIEPTYBaHHS,
IO JI03BOJISIE BiIHECTH IO CTPYHHO-CMUYKOBHX KOHLIEPTHHX >KaHPiB Ha-
BITh TaKy KOJIEKTUBHY XaHPOBY (opMy, sIK concerto grosso, 1o Halyna
aKTyaJlbHOCTI Yy He00apoKoBiil ctuicTuli HoBiTHBOTO Yacy, y ToMy 4ucii
1 B yKpaiHChKiil My3utti apyroi momosuan XX cromitts (bents, 10., 2003).

«TumoBuii mpoekT», «Marpumo» (Hazalikincekuit, 2003: 95) kon-
LEPTHOTO aHPy Y MY3ULI Uil CKPUIIKU NPOIOHYETHCS PO3IVISIATH 3a
HAaCTYITHUMH KpHUTEpisiMH: 1) CTyHmeHeM JIOMiHYBaHHS CKPUIIKH Y TOMY
YH 1HIIOMY Pi3HOBHU/I KOHIIEPTHOTO >KaHPY (CKpHUIKa Ha mepmux abo Ha
JIOTIOMDKHHX POJIAX); 2) XapaKTepOM CITiBBIIHOIICHHS MPUHIIUIIB KOH-
LEPTHOCTI Ta KAMEPHOCTI, IO J03BOJISIE 3aPONIOHYBATH JIBA MOHSTTS —
a) KOHIIEPTHHI CKPUTIKOBUH CTHIIb, 0) KOHIIEPTHO-KaAMEPHHUI CKPUITKOBUH
CTHJIb; 3) HAasIBHICTIO HOBOT MOHOYKaHPOBOCTI — HACIIJIKY KaHPOTBOPYOCTI
SIK XapaKTEepHOI O3HAKW CTHJIIB MY3HKH APYroi MONOBHHU XX — MOYaT-
Ky XIX CTOMITS.

Bcio cykynmHICTh CTPYHHO-CMHYKOBHX JKaHPIB MOXKHA PO3MOJUINTH
Ha TPU POXM — BJIACHE KOHLEPTHI, KaMEpHI 3 O3HaKaMH KOHLIEPTHOCTI,
rieHepHi. [Ipornonyroun 1o kinacudikamito, €. HazalikiHCbKHUA po3risiiae
YKAQHPOBY CUCTEMY B aCIIEKTi CTHIIICTUKH, BUAUISIIOYH TPH KOMIIOHEHTH, 110
BH3HAYaIOTh CTHJIICTHYHY CTPYKTYPY TBOPY, BIIHECEHOTO J0 TOTO YH iH-
LIOTO YKaHpY.

[Tepmmii 3 HUX BH3HAYAETHCS SIK «TOPU30HTAIh — CBOEPITHHUHA CTH-
mictnunuil penved po3Butky» (Hazaiikincekwuii, 2003: 147). [lepmouep-
TOBUMH Ty € caMe YXaHPOBI MOAYJSAIII, IKi y KOHIEepTHii popmi, y ToMy
YHUCIIl 1 CTPYHHO-CMUYKOBIH, CKJIaJal0Th OCHOBY JpaMaTypridHOTO po3-
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BUTKY. Jlpyruil KOMIIOHEHT CTHJIICTUKH MY3UYHOTO TBOPY BH3HAYAETHCS
SIK BEPTUKAJIb — «CTUJIICTHYHA TOJI(OHIs, KA CTBOPIOETHCS «OJHOYAC-
HOKO JI€I0 IBOX YHM JEKUIBKOX CTHJIICTUYHO CAMOCTIHHUX KOMIIOHEHTIB)
(Tam camo). [yt CTpyHHO-CMHUYKOBUX KOHIEPTHHX JKaHPIB, 3aCHOBAaHHX
Ha COJIFOBaHHI y CYNpPOBOJi OPKECTPY YU aHCAMOII0, a TAKOXK TapMOHIY-
HUX IHCTPYMEHTIB — (DOpTEMiaHO YM OpraHy, Ileil KOMIIOHEHT € BaKJINBUM
y IUTaHi PO3IIUPEHHS 00CITy CEMaHTHYHOTO MOl TBOPY, KU € >KaHpO-
BHUM «T10pHIOMY.

TpeTiM KOMIIOHEHTOM CTHJIICTUYHOI CTPYKTYPH TBOPY BUCTYIIAE TITH-
OMHA — BUMIp, KU XapaKTePU3Y€EThCS TUM, IIO «...I1HAWUBiTyaTbHUHA T0-
YepK aBTOpa, SIKH JIGKHUTh HA MMOBEPXHI CTHIILOBOTO (PEHOMEHY MY3HKH,
€ JINIIE HOTO MEPIIMM HIAPOM»; «PYXaIOUHCh BIIIMO, MU MOYXKEMO 3a iHIUBI-
JyaJIbHOIO MaHEPOIO BIJHAWTH PUCH CTUIIIO NMEBHOI LIKOJH, €IIOXHU, HALO-
HaJIbHOI KYJIBTYpH, 0COOJIHMBOCTI *aHpoBoro ctuinto» (Hazalikincekui, €.,
2003: 147).

OTiKe, THIOJIOTISI KAHPOBUX (OPM CTPYHHO-CMUYKOBOI KOHIIEPTHOT
MY3HKHU nepedadae BpaxyBaHHS B3a€EMOJIl BCIX TPbOX CEMaHTHUKOYTBOPIO-
I04MX 3aCc00iB — JKaHpPY, CTHIIIO, CTHIIICTUKHU. 3 I[HOTO MPHBOLY TOPEYHUM
Oyzie BKa3aTH Ha HAsBHICTh y Cy4acHil Teopii My3HMKH KOMIUIEKCHOTO il
XOJy 10 IIi€1 CHCTEMHOI Tpia i, 3pa3KOM YOTO BUIAETHCS AC(IHIIliS MOHATTA
<OKaHPOBO-CTHJIICTHYHUI KOMIUIEKC MY3UYHOTO TBOPY», SIKUH € SIBHIIEM,
MIPOMDKHHUM MDX JKaHPOM 1 CTHIIEM, «...III0 IEMOHCTPYE Ha PiBHI KOHKPET-
HOTO MY3WYHOT'O TEKCTY XapakTep B3aeMOJii X QyHIaMEHTAIBHUX Hadal
MY3HKH, TIPH SIKOMY >KaHp CTBOPIOE CTaOiIbHY, THIIOJIOTi30BaHy, a CTUJIb —
MOOUTHHY, 1HAWBITyaTi30BaHy (YHKINI My3UIHOTO 00pasy, o depe3 Ciy-
XOBE CIIPUHHATTS BiJICHIIa€ O OUTBII BUCOKHX PiBHIB y3araJbHEHHS — JKaH-
POBOTO CTHJIIO, CTHJIIO HAL[IOHAJIBHOI LIKOJNH, a Y MJACYMKY — 10 IXHBOTO
“KOHLIEHTpaTy” — CTHJIIB aBTopa i BukoHaBIs» (HopHa, €., 2015: 7).

Po3kpuTTsa XKaHpPOBOrO 3MiCTy 4epe3 CTHIIICTUKY MY3HMYHOTO TBO-
py — HeoOXiHa aHaJITHYHA MPOIEAypa Yy CTBOPEHHI THITOJIOTIYHOI Kap-
TUHH KOHLIEPTHHUX KaHPIB 3a y4acTi cKkpunku. Came CTHIICTUYHI KOMITO-
HEHTH BIUTUBAIOTh HA BU3HAYCHHS KpUTEPiiB ii kimacudikarii, 3 SKAX MU
obupaeMo sk BuxinHi ¢axryphi. [lo-mepiie, came ¢pakTypa € TOJIOBHUM
MOKa3HUKOM JKaHPOBOI'O 3MICTy Ta CTHJIIO TBOPY; IO-ApYre, apaMeTpu
(bakTypu € iICHTHYHHMH CTHJIICTHYHHM KOMIIOHEHTaM MY3HYHOTO TBO-
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py; TTo-TpeTe, pakTypa J03BOJISE 3MIHCHUTH BUXIT 1 HA TEPUTOPIIO CTHITIO,
MPUYOMY Yy HOTO i€EpapXiYHOMY BUMIpi — BiJl ICTOPHYHOTO A0 1HAMBITyab-
HOTO, HaBiTh JO CTUJIIO OKPEMOI'O My3HYHOIO TBODY.

dakrypa six 3oBHimHEA Gopma (Lllamosanosa, JI., 1984), «po3mizHa-
BaJbHUM 3HaK» My3u4HOi xkaHpoBocTi (Tykona, 1., 2003) mae 3mory mo-
€/THaTH Hali3araibpHIlI piBHI aHPOBOi Kinacu(ikamii — GyHKIIOHATBHUN
Ta KOMITO3UIIMHUI, OCKIIBKH penpe3eHTye ix y xomriekci. Ha ¢ynkmi-
OHaIILHOMY piBHI (BUKOHABCHKHHN CKJIaJI, yMOBU BUKOHAHHS) (pakTypHUI
MIAXIJ 10 CKPUITKOBOT KOHIIGPTHOCTI JIa€ PO3MOJI HA HACTYIHI Pi3HO-
BUIM: 1) COMbHO-OPKECTPOBUH (COJIOIOYA CKPHUITKA 200 BIi—TPU CKPUIIKH
y CYNpOBOJIi OPKECTpPY); 2) CONbHO-aHCaMOJIEBUI (CKPHUIIKA COJIOE y CY-
MIPOBOAI aHCAMOITIO 3 AEKUIBKOX iHCTPYMEHTIB); 3) COIbHO-(hOpTeniaHHUN
(KOHIIEpTHO-KaMepHUH PI3HOBHUJ, 1€ POIH CYMPOBOHKYIOUOTO TapMOHIY-
HOTO 1IHCTPYMEHTY MOKEe BUKOHATH TaKOX OpraH, rirapa Tolo); 4) coib-
HO-CKPUTIKOBUH (CKpHUITKa 0€3 CympoBOY).

Haii011b111010 pernpe3eHTaTUBHICTIO 3 TOYKHU 30PY KOHIIEPTHOTO CTHIIIO
BOJIOZI€ MEPLIH, COMBHO-OPKECTPOBUH pi3HOBUA. CaMe TyT MOBHOIO Mi-
OO PO3KPHBAIOTHCS 3aCa]IU KOHIIEPTHOCTI SIK MPUHIIUAITY My3UYHOTO MHUC-
JICHHSI, 3aCHOBAHOTO Ha 0araToCTOPOHHBOMY Jiajo3i — Biag aHTU(OHHOTO
3iCTaBIEHHS «COJIO — TYTTi» JI0 ApaMaTypriyHUX OOpa3sHUX MEeperuTiil.
OxpiM 1IbOTO, Y JAHOMY BapiaHTi CKPUITKOBOTO KOHIIEPTYBAaHHSI MiCTHTBCSI
HaiO11b11e MOXKIMBOCTEH AJIST PO3KPUTTS TaKHUX SIKOCTEH, SIK BIpTYO3HICTh
Ta IMITPOBI3aIIHICTh, 10 YHAOUHIOETHCS Yepe3 KaJICHIIIHHICTD, sIka MOXKe
HaOyBaTH pi3HUX (OpM (BiJ MIKpOKaACHLIH, 0 MPOHU3YIOTh BCIO KOH-
LepTHY (OpMy — 10 PO3TOPHYTHX COJBHUX KaJEHIH, 110 CTBOPIOIOTHCS
aBTOpaMH MY3HKH, a00 ii BAKOHABLISIMHU).

o cTocyeTbes NOABIMHUX UM MOTPIHHUX CKPUIIKOBUX KOHLIEPTIB, TO
BOHHU CHPSIMOBaHi, Mo-Tepiie, Ha PO3IIUPEHHsI MMOJIsi CEMaHTHYHOTO Jlia-
JIOTY, SIKUH BEIETHCS HE JIMILE MK COJICTaMH Ta OPKECTPOM, ajie i Bce-
peanHi COJIOI0YO01 TPYIH, MO-ApyTe, TaKi aTpruOyTH KOHIIEPTHOTO JKaHPY,
SIK BIPTYO3HICTh Ta IMIIPOBi3alliiHICTh, TYT 3/1€01JbIIOr0 BiACTYNAIOTH Ha
JIPYTHH IJ1aH, a Ha TePIINA BUXOANUTD i7iesl pIBHOMOTCHIIIMHOCTI yYacHU-
KiB KOHIIEPTHOTO 3MaraHHs 1 30a71aHCcOBaHOCTI IXHIX MapTii.

Hpyruii GpyHKIIOHaIBbHUNA Pi3HOBHUJ KOHLEPTHO-CKPHIIKOBOTO JKAHPY
niepe0avae HasBHICTh CIICLialbHO MMiI0paHOr0 aHCaMOJIIO, SIKUH CYNpo-
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BOJDKY€E COJIFOIOUY CKPUIIKY, SIK IPABUJIO, OZIHY, @ HE Bl 4U TPH. Y 3B’A3KY
3 TakUM CKJIaJIOM BHKOHABIiB, @ TaKO)X IHIIMMH YMOBaMH BHUKOHAHHS
(xamepHa 3ana ab00 MY3WYHHUH CaOH), TYT CIIOCTEPITA€THCS MOTTHOICH-
HSl CUHTE3y KOHIIEPTHOCTI Ta KaMEPHOCTI 3 1X aMOiBaJeHTHHM CITiBBiJI-
HOIIECHHSM, 3allpOrPaMOBAHUM, K IIPABUIIO, BKE y aBTOPCHKOMY TEKCTi.
XapakTepHOr (PaKTypHOIO 0COOMUBICTIO i€l (GOpME KOHIIEPTYBaHHS CITi[T
BBa)KAaTH HASBHICTH MIKPOJIaJOTiB Mi’K CKPHUIIKOIO T4 OKPEMUMH 1HCTPY-
MEHTaMH aHCaMOJIIO SIK O3HAKU KOHLIEPTHO-KaMEPHOTO XKAHPY.

Tpertili 3 BUIIIGHUX BHIIE Pi3HOBUIIB (CKpHUIIKA Yy CYIPOBOAL Gopre-
MiaHO YW 1HIIIOTO TaPMOHIYHOTO IHCTPYMEHTY) € BXKE BIIACHE JKaHPOBUM
riopuoM, Jie Ha MEePIIOMY MICIl 3HAXOAUTHCS MPUHIMIT KAMEPHOCTI (Ka-
MEpPHO-KOHIIEPTHUH, a He KOHLEPTHO-KaMepHUil BapiaHT). JlogaBanus cio-
Ba «KOHIIEPTHHI» TYT O3HAdae, MO-TIepIe, HAIBHICT y TBOPi aTpuOyIIiit
BIpTYO3HOCTI Ta iMIpPOBi3allifHOCTI (B HepIly 4Yepry, B HapTil CKPHUIIKH),
IO-JIpyTe, OPiEHTAIII0 Ha IPUHITUT KOHIIEPTHOTO JiaIoTy, IO CIIOCTepira-
€ThCsI y OLIIBIIOCTI TAKUX TEKCTIB.

[{ono KOHLEPTYIO4Oi CKPUIIKU S0l0, TO LIl KaHPOBHUH PI3HOBUJ Ma€e
0COONMMBHUI XapakTep 1 BU3HAYAETHCA MIPOI0 KOMITO3UTOPCHKOI Ta BHUKO-
HABCBKOI (YacTille 3a Bce — KOMIIO3UTOPCHKO-BHKOHABCHKO1) pO3pOOKH
0araToroJI0CHUX MOXIIMBOCTEH 1HCTPYMEHTA, K1 JI03BOJISIOTH CIIOIYYaTh
COJIFOBAaHHS Ta CYNPOBiJ B MeXKax MOHO(AKTypH, sika HaOyBae pHcC yHiBep-
CaJbHOI, KBa3i-OPKECTPOBOI.

Ilo crocyeThCcsi CEMaHTHKO-KOMIIO3UIIIHHOTO PIBHSI KaHPOBOI Kiia-
cu(ikamii CKPUIIKOBOTO KOHLEPTYBaHHS, CJiJ BiA3HAYUTH HOro TiCHUH
3B’S130K 31 cTEyIeM — skaHpoBuM (Coxop, A., 1981), aBTOpchKUM Ta BUKOHAB-
CBbKHM, 10 3HAXOAMUTH Oe3mocepeaHiil mposiB y daktypi. Kpisp xanpoBuit
CTHJIb, BiJOOpaskeHH depe3 (akTypHHIA PO3BUTOK y TBOPi, BU3HAYAETHCS
1 XapakTep >KaHpOBOTO 3MICTY, TiCHO TMOB’SI3aHOTO 3 IIMOWHHOKO KOOPAH-
HaTol0. Y TakoMy PO3yMiHHI Oyib-SKUil Pi3HOBHA KOHLEPTHOTO (KOHLIEPT-
HO-KaMepHOro ab0 KaMEepHO-KOHIIEPTHOTO) CKPHITKOBOTO MY3WKYBaHHS
€ BIATBOPEHHSIM KaHPOBO-CTMJILOBOI'O KOMIUIEKCY — IPOEKTY», «MaTpu-
mi» (Hazaiikincekuit, €., 2003), «inToHamiiHoi Momemi» (Mockanenko, B.,
1987) »xanpy y ii hakTypHO-CTHIICTHUHIN peaizaliil. J[o «kona 000B’s3KiB»
(axTypH TyT BXOOUTH HE JIMIIE PEIIPE3EHTALlis uepe3 Hel eBHUX JKaHPOBHUX
«kmimey» (bepezoBuyk, JI., 1989), ane i cTuinboBuii GakTop, JOKa30M YOTO
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€ kmacu]ikarris eTariB CTaHOBJICHHS My3UIHOI MOBH CaMe 3a O3HaKaMH| (ak-
Typu — MOHOI1, TeTepodoHii, momidonii, romogoHnii (bepezouyk, JI., 1986).

[TinTBepmKeHHAM TICHOTO 3B’ 53Ky (DaKTypH 1 CTHITIO € TBOPUICTh KOM-
MIO3UTOPIB 1 BUKOHABIIIB TaK 3BAHWX KaHOHIYHUX €II0X, KOJHM T'apMOHIYHI
«CXeMM» 3aIUIIAITHCS MalKe He3MIHHUMH, a CEeporo 1HIUBITyaIbHOT
CTHIIICTHKHU € came (akTypa y 6e3nidi BapiaHTiB 1i KOHKPETHHX pillleHb
(ocTaHHE ypi3HOMaHITHIOETBCS 1Ie i TeMOpoBuM (haktopom). Tomy ¢axk-
Typa € BaKIMBUM aCIEKTOM JIOCIIKCHHS HE JIMIIE JKaHPy, ajie H CTHII0
(Bunorpanos, I, 1977) Ha BciX #oro piBHSX, y TOMY YHCIi i BUIOBOMY,
y JaHOMY BHUIIaJKy — KOHLIEPTHO-CKpHUIKOBOMY. Lle cTocyeTbesi, Hacamme-
pen, inauBiAyanbHOTO cTHIIIO SIK KoHIeHTpaty (Karpuy, O., 2001) Ti€ei un
1HIIOT CTUIILOBOT CHCTEMH, SIKMI BU3Ha4aeThes 1. Bunorpamosum 3a Tpbo-
Ma eleMeHTaMH: 1) IHTOHAIlIHHO-CTPYKTYPHUMH Ta (PAKTYPHUMH STKOCTSI-
MH MY3WYHOIO Marepiaiy; 2) IpUHLIUIaMU HOTO PO3BHUTKY; 3) TEXHOIOTi-
€10 BriieHHs y ¢popmi (Burorpanos, I, 1977, c. 99).

CdhopmyBaBIIMCh Y TEBHUH ICTOPHUYHMI TEPiO, KaHPU MY3HKH,
y TOMY YHCH 1 CTPYHHO-CMHYKOBO1, BUCTYIAIOTh, 32 00Pa3HUM BHCIOBOM
B. [IKJI0BCHKOTO, SIK «KPUCTAJH, Yepe3 sIKi aHaTi3y€eThbCsl KUTTSD», CTBO-
PIOIOYH CBOIO €UJIOTEKY — «...0COOMCTHH “00csr mam’sTi”, mo 30epirae
y co0i icTOpit0 CBITOCHPUHHSATTA, CBITOBIMYYTTS, MOTPEd CyCHiIbCTBA
y KOHKpeTHu# icropuynnii mepion» (Tykosa, 1., 2003: 7).

Kanpu 3aBxI IPOXOIATH CBOEPiTHE BUIPOOYBaHHS Uepe3 CTUIIb, Ha-
camriepesi, HIUBIyallbHO-aBTOpCchKUi. Lle crocyerhest Oynb-skoi rpymu
YKaHPIB 1 3HAXOOUTH BiOOPAKEHHS Y KOMIUIEKCHUX MOHSTTSIX Ha KIITAIT
nediHimii KoHIepTHO-(hOPTEIaHHOTO CTHITIO, 3amporoHoBanoi O. Kpimak,
Jie 1aHuii eHOMEH BU3HAYAETHCS SIK «. . .BITHOCHO CTiliKa 3MiCTOBHA MOJICIIb
MY3HUKyBaHHS, 10 POPMY€EThCS Ha 0a3i CTaOUTbHUX TeHETHYHUX HOPM-O3HAK
(Hayano i MPUHIUI KOHIEPTHOCTI, AaHTU(OHHICTb, BIPTYO3HICTh, BIACTUBOC-
Ti IHCTpYMEHTa, TUTIOBI (hOPMYJTH TPU HA HBOMY, OaJIaHC 3 OPKECTPOM), sIKa
BKJTIOYa€ i 000B’A3K0B1 MOOITbHI €IEMEHTH y BHUIVISIII MOBHOI CTHITICTHKH,
110 HAyTh BiJl MECJICHHS Ta TEXHIKA KOMIIO3UTOPIB Ta BUKOHABLIIB, 5IKi 3BEp-
TaIOThCA JI0 TAHOTO pi3HOBUIY My3ukm» (Kpimak, O., 2012: 9).

BulynoBytoun THITOJIOTIIO KaHPiB KOHIEPTHOT MY3UKH ISl CKPUTIKH,
CJIiJ] BpPaxOBYBaTH HaBEICHI BUIIEC MipKyBaHHs, 30KpeMa, BUHUKAIOUY TYT
3aMKHEHY KOHIICHTPUYHY CUCTEMY, y SKIi PEACTABICHO TPU CKIIAHUKH,
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MepIIMi 3 HUX y HOBOMY 3Ha4€HHI TocTae 1 Sk ocranHii. Lle: 1) ctumb
(emoxanbHMl, BUAOBUH, HALIOHANBHUI); 2) >KaHp (CYKYIHICTh aHPiB
CKPHUIIKOBOI MY3HKH); 3) ¢akTypa (TOJOBHUI «PO3MMi3HABAIGHUN 3HAK»
XKaHpy); 4) cTuib (1HIUBITyaTbHO-aBTOPCHKHUH, CTHIIL OKPEMOTO TBOPY ).

3a cyMOI0 IIMX CKJIQJIHUKIB KOHLEPTHO-CKPHUIIKOBI >KaHPU IPOIIOHY-
€THCSI PO3TISAAATH 32 HACTYITHUMH KpUTepisiMu knacugikarii: 1) 3 mo3utiit
MPOSIBY KOHLIEPTHOTO Aiajiory Ta HOro (hakTypHUX MapaMeTpiB y BETUKUX
(hopmax (KOHIIEPTH IJI CKPUITKH 3 OPKECTPOM — ITUKIIIYHI Ta OHOYACTHH-
Hi); 2) BUXOJSYM 3 MPUHIMITY KAMEPHOCTI, SIKa MEKY€ 3 KOHIEPTHICTIO,
ajie B OCHOBI Ma€ MapuUTETHE CITiBBiHONIEHHS! BUKOHABCHKHX MapTii (co-
HATH, KOHLIEPTHI IT’€CH Ta IX LUKIW — CIOITHI, Bapialliiidi — JUIsl CKPHII-
KH 3 QopTerniaHo, KaMepHi aHCaMOJTi 3 BUJUICHHSM COJIFOFOYOI CKPHITKH);
3) Maroum Ha yBa3i COJIbHY CKPHUITKOBY MY3HUKY, sSIKa TSDKIE 10 KOHIIEPTHOCTI
(XynoKHI eTIOM, KOHLIEPTHI MiHIaTIOpH AJISl CKPUIIKH 50/0).

BucHoBkH. Y cTaTTi 3aIIpOMIOHOBAHO OPUTIHATEHIHN ITLAX1]T 710 KIacudi-
Karlii >kaHpOBHX (DOPM KOHILIEPTHOT MY3HMKH JIJISI CKPHUITKH, 8 TAKOXK 32 y4acTi
cKpunku. B sikocTi Kputepis BUALICHO (DaKTypHUIA CKIIQJHUK, [0 KOHIICH-
Tpy€ yBary Ha OCHOBHHX MOMEHTAX, ITOB 3aHNX 3 (DYHKI[IOHAJIBHOIO CTOPO-
HOIO CUCTEMH KOHLIEPTHO-CKPUIIKOBUX KaHPiB. SIK BUIA€ThCs, 1aHa KIIacH-
(hikarrist € yHIBEpCAITBHOIO 32 3MICTOM 1 I03BOJISIE BUSBIIATH O3HAKH KOHIIEPT-
HOCTI y Halpi3HOMAaHITHIIINX BUJIAX CKPHIIKOBOTO MY3WKYBaHHS, a, OTKe,
MOK€ cTaTy 0a30BOKO U1l BUKOHABCHKOTO aHai3y BiJIIIOBIIHIX TBOPIB.

IepcnexkTHBY MOAANBIIMX JOCTIZKEHb 3a5BJICHOI TEMH PO3KPHBA-
I0ThCSI TIPH 3BEPHEHHI 0 KOHKPETHHX aBTOPCHKHUX CTHJIIB Ta 3pasKiB, LI0
BiTOOPaKYIOTH BHSIBIICHI Y TECOPETHYHOMY IIIaHI O3HAKH CKPHUITKOBOTO KOH-
HepTyBaHHs Ta Horo kaHpoBi Gopmu. Lle MoXyTh OyTH, 30Kpema, TBOpH
XapKiBCHKUX KOMITO3UTOPIB, JIe OCTaHHI MPEACTABICHO Y TTOBHOMY 00CS3i.
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