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TPU MECU ANA ®OPTENIAHO JIIOAMMUIIN LUYKAUIO
Y KOHTEKCTI XXAHPOBOI NAPAOUI MU

AHOTALIA e Beaosa H. B., SIkumuyk O. M. Tpu n’ecu nJs gopreniano
Jlronmuan lykaiino y koHTekcTi kaHpoBoi nmapagurmu. Briepmie nociimky-
I0THCSI TPH KOHLIEPTHI 11 ecH [utst popreniaHo («Creprio» (1992), «Tokara-kammanay
(1994), «Pamconis» 1996)) cydacHoi ykpaincekoi xommosutopku JI. Illykaiino.
Joci He icHye okpeMoi npatti, npucsiaenoi TBopuocti JI. llyxkaitno. Y auceprauii
O. bonnapenxo (2017) mpoananizoBano «TokaTy-KaMmaHy» IIOI0 OCOOIMBOCTEH
KOHKYPCHOTO TBOpY, y cTarTi A. Menbauk (2019) BUCBITICHI 0COOIMBOCTI TPAKTOB-
KM KaHpPy CKpHITKOBOI MiHiaTiopu. [Ipote dopremianni JI. [Ilykaiino y KOHTEKCTI
YKaHPOBOI MapaJIMrMy HE PO3IVISLIANKCE. 3a3HaueHl TBOPU MAlOTh MEBHUN 3B 30K
3 ICTOPHYHUM >KaHPOBMM KOHTEKCTOM. Ha rmijiicTaBi HajaHOTro aHaiisy TBOpIB
JI. Hlykaiiino y KOHTEKCTi )KaHPOBOI MMapaJurMi OOTPYHTOBAHO aKTyaIbHICTh TEMH.

Mertolo cTarTi € BU3HAYEHHS XapaKTepHUX ocoOnuBocTel (opreniaHHuX
1’ ec «Ckeprioy, «Toxara-kammanay, «Pancomis» JI. [Ilykaiiino y KOHTEKCTi )KaHpo-
BOI MapajJiurMy, a TAKOXK — Cenu(iku «o0pasy )KaHpy» y TBOPYOCTI KOMIIO3UTOP-
KH. Y JOCIHIIKEHHI BUKOPUCTAHO TEOPETHYHUH, ICTOPUKO-TUIIONOTIYHUH, 1HTEp-
MPETOJIOTTYHUH, KOMITAPATUBHUM, KOMIUIEKCHUI, & TAKOXK METO]| y3araJbHEeHHS.
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Hapmano 3arampHy crieriudiky Tppox (opTeniaHHUX KOHIEPTHHX I €C 00
«o0pazy xkaHpy», a TakoK cTHiIboBi prucu TBopyocTti JI. Illykaitno. Bucsitieno
0COOIHMBOCTI MY3WYHOI (PaKTyph KOXKHOI 3 T'€C MOM0 «00pasy (opTemaHoy.
[IpencraBieHo IIUPOKHUH ICTOPUYHUI KOHTEKCT JUIsl BUSIBICHHS OCOOJIMBOC-
Tel «oOpa3y >kaHpy» H «oOpa3y dopremniano» xonneprHux m’ec JI. llykaitno.
Bobpannx TBOpax KOMIO3UTOpPKA PO3KPHUBAE MIUPOKI MOKIMBOCTI IHCTPYMEHTY.
Tak, y «Ckep1io» aBTOpKa BUKOPHCTOBYE Maiike MOBHHH Jiana3oH (opremniaHo,
MEJIOIMYHE TUICTIHHS TOJOCIB 1 HIUTBHY akopAOBY (akTypy. TYT MO€ITHY€eThCS
ylapHa MpUpoJa IHCTPYMEHTY U criByde 3ByuaHHs. Y «Tokari-kamrmaHi» BUSB-
JICHO JI3BOHOBY YJapHicTh, mpuramanHy TBopaM C. PaxmaHiHOBa; mpoBeaeHO
napasesib MiXx iMnpecioHictuuHuM ¢oHizMoMm TBopiB M. Pasenst ta K. Jlebroci.
VY «Pariconii» npeacraBieHO HAPOJHUN KOMIIOHEHT 3 TAHIIOBAJILHOIO KaHPOBOIO
npuHaiexHicTo. OTxke, Ha3BU KoHIepTHHX 1T’ ec JI. Illykaiino BiqmoBigaroTh CBO-
11 skaHpoBiH crierudini. Y KOXKHIH 3 HUX KOMIIO3UTOPKA CTBOPIOE 3BYKOBHUI 00pa3
TpamuiiiHoro GoprenianHoro xaHpy. ® Kiawuosi cioBa: JI. [llykaiino, n’ecu 0ns
popmeniano, «o0pas dHcaupyy, «obpas popmenianoy, ckepyo, moxama, pancoois.

ABSTRACT e Belova N. V., Yakymchuk O. M. Three piano pieces of
Liudmila Shukailo in the context of genre paradigm.

Introduction. By Nazaikynskyi’s (2003) definition, genres are “relatively
stable types, classes, kinds and sorts of music works that have been formed
historically; they could be classified according to the following basic criteria:
a) specific function (social, domestic or artistic); b) conditions and means of
performing; c) the character of the content and the forms of its embodiment” (94).
Besides, genre has a memory concerning its origin and existence, it absorbs whole
traditions of realisation of genre types that existed during certain historical periods.
In such a way it forms the field of meaning around genre concept itself.

We have chosen three pieces of L. Shukailo for our analysis. They have been
written in Scherzo, Toccata and Rhapsody genres, tightly linked with different
historical traditions, and also with the works of the greatest composers. That’s why
we concider the analysis of Shukailo’s music in the context of genre tradition as an
interesting and fertile perspective.

Theoretical Background. There are no studies, dedicated to L. Shukailo’s
works nowadays. So, this one has inevitably been a pioneering work in the
sphere. At the same time, a considerable amount of literature is available about



@) 2020 m Bun. 57 m Jlpobremu 63aemodii mucmewmea, nedazozixy ma meopii i npaxmuxy océimu 63

different explanations of the conception of genre. Notwithstanding these multiple
treatises, we prefer to base our research on Nazaikynskyi’s genre definition.
The latest studies, concerning the specificity of some music genres also serve
for us as valuable sources of information. These are: the thesis and the papers of
E. Belash, where Scherzo is characterized as a genre; the thesis of T. Prodma and
O. Bondarenko about Toccata; the article of G. Bazyken, dedicated to Rhapsody
genre.

The objective of the article is to identify the characteristic features of
L. Shukailo’s piano pieces (“Scherzo” (1992), “Toccata-Campana” (1994), and
“Rhapsody” (1996)) in the context of the genre paradigm and also — to reveal the
specific nature of “the image of the genre” in the composer’s music.

Methods. The article explores three concert pieces for piano by contemporary
Ukrainian composer L. Shukailo in the context of the genre paradigm. The general
genre specificity of the works conerning “the image of the genre”, as well as the
characteristic style traits of L. Shukailo’s music, has been revealed. The peculiarities
of the texture of each of the pieces regarding the “piano image” are analyzed.

The reasons why L. Shukaylo’s works in the genres of Scherzo, Toccata and
Rhapsody have been selected for analysis are: their connection with the broad
historical context, European and national piano tradition, abundant allusions to the
music of the predecessors.

The expressions “the image of the piano” and “the image of the genre” need
some additional explanation. The concept “the image of the piano” had been
used for the first time by L. Gakkel in his book “The 20th Century Piano Music”
(1990). Then it was further developed by other scholars (for instance, by E. Belash
(2015). It means the specificity and the timbre of the instrument that is an integral
part of the stylistic complex of the piece of music, created by a composer and
represented by a performer. We are convinced that the images of the genres
emerged simultaneously with the image of the piano, especially if these genres had
a marked piano specificity. It can be fully applied to Scherzo and Toccata genres,
and partly — to Rhapsody. The image of the genre is tightly linked to the image of
the piano when it comes to piano music.

Results and Discussion. Scherzo is the most versatile genre among others
because of its wide range of expressive opportunities. Thus, E. Belash considers
Scherzo as a genre, related to the image of the piano, and also to the conception
of virtuosity. She assumes that the desire to demonstrate mastery of the piano
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technique is inherent in the nature of the genre. Quick tempo, passages, shifting of
the sounds from one extreme register to another — all these virtuoso techniques of
playing are characteristic of the piano Scherzo.

Almost the entire arsenal of virtuoso techniques could be found in
L. Shukailo’s “Scherzo”. The piece has a traditional, historically-formed, three-
part recurring structure, where the contrast is not on the verge of the parts but in
the very process of music development.

The great potential of the instrument unfolds itself in the Scherzo. Almost the
whole diapason of the piano is covered. The composer uses melodious interweaving
as well as the “bell” of chords. The instrument reveals both hammering and
singing nature of its sound. L. Shukailo employs rather chamber and playful type
of Scherzo, characteristic of Chopin, than concert and symphonic one, typical of
Liszt.

Although the name of L. Shukailo’s piece is of a genre-generalizing character,
the Scherzo has a striking imagery. On creating this music, the author might have
been referring to some concrete content or image, but it seems she rather gave the
audience complete freedom to interpret the music.

The Toccata genre tightly relates to the Scherzo genre. Both genres are
based on the principles of the Etude, that is, on the same vigorous movement. It is
combined with hammering key-touch in Toccata.

The unique feature of the “Toccata-Campana” is that, in addition to all
conventional traits of the genre such as hammering key-touch, the way of the
unfolding of musical material, and virtuosity, the imitation of the bell takes place
here. The name of the piece itself tells us about it. The Italian word “Campana”
stands for “the bell”. In its turn, it reminds the listeners of “Campanella”, the piece
where the sound of the bells is imitated.

The idea of the piano as of a percussion is realized in the piece in a very
interesting way. It alludes to the percussion of another kind — the sound of the
bell. Naturally the sound of the piano and that of the bells are different, but the
piano here not only imitates the timbre of another instrument but it expresses those
strong emotions the sound of bells usually evokes.

Unlike the previous two genres, the Rhapsody genre is associated not with
vigorous movement, typical for the Etude, but with folk music and singing.
As a rule, quotations of folk music or its stylization have been used in Rhapsody.
It usually consists of several contrasting episodes.
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Rhapsody, with its narrative character, is a detailed story, told by the singer-
rhapsod. We can see that the idea of instrumental mastery, virtuosity is also
characteristic of this genre. Rhapsody is based on the folk songs.

L. Shukayilo’s “Rhapsody” has folk components, too, but its genre affiliation
can be defined rather as that of a dance. Characteristic repetitions of the same sound
are associated with the percussion instrument that accompanies oriental dance.

These three concert pieces for piano were created especially for V. Krainev
contest. On the one hand, L. Shukailo continues the traditions of piano music,
and on the other — creates its own, recognizable piano style, characterized by
deep insight into the specificity of the instrument. Obviously, this explains in
a great measure the repeated appeals of the organizers of the music contests to the
composer for writing the pieces especially for the contests.

Conclusions.The analysis of the three L. Shukailo’s piano works, made in
the article, enables us to do the following conclusions:

— the pieces analyzed entirely correspond to their genre specificity that has
been marked by the composer in the titles;

— each of the genres has been interpreted in specific way that tells us of the
author’s ingenious view of the genre; thus, in the “Scherzo” the idea of playing is
embodied as a symbol of virtuosity; imitation of bell sound has been used in the
“Toccata-Campana” with the purpose of emphasizing of the strike effect; and the
“Rhapsody” has absorbed a lot of oriental folk dance style;

— creating the sound image of piano, the composer in the same time also
creates the sound image of genre in all the pieces analyzed. e Key words:
L. Shukailo, the image of the genre, the image of the piano, Scherzo, Toccata,
Rhapsody.

MocTranoBka npobdaemu. dopreniaHHa TBOPUICTh CYYacHOI YKpaiH-
cpkol kommosutopku JI. Illykano GararomnanoBa ¥ pizHoMaHiTHa. Bona
penpe3eHToBaHa Maike BCiMa KaHpamH (HOpTermiaHHOT MY3WUKH: JABOMa
KOHIIepTaMu 115 popremiano 3 opkecTpom, Ilapruroro, «CumboHiaHUMEI
Bapianisimm», «Ckepro», «Tokaroro-kammanowo», «Pamcomiero», «Dan-
Tazieroy», OararensiMu, iIHTEPMEI0, PI3HOMaHITHIMHU MiHiaTIopaMu. Hammu
oOpani ayst anamizy tpu 1’ecu JI. Illykaiino, HamKcaHi y )aHpax CKepIo,
TOKAaTH Ta parcofii. 3a3HavyeHi >kaHpU MaroTh TICHUH 3B’SI30K 13 LIMPOKUM
ICTOPHYHUM KOHTEKCTOM, €BPOMNEHCHKOIO Ta BITYN3HIHOIO (DOPTETiaHHOIO
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TpaguIliero, OaraTUMH aT031sIMH Ha MY3HUKY TIOTIEpeaHHKIB. ToMy aHami3
my3uku JI. Illykaiino came y KOHTEKCTI )aHpPOBOI Tpaaullii BOauaeMo J0-
CUTH ILIKABUM 1 IUTIJHUM.

AHaJi3 ocTaHHiX HociimkeHb 3a Temoro.Hemae okpemoro mocii-
JDKEHHsI, npucBsyeHoro ¢oprenianniidi TBopuocti JI. Illykaitno.3 wacom
III0 TIPOTAJMHY 3alOBHATH K OlorpadiuHi, Tak 1 aHaNITHYHI POOOTH.
OpnHak CbOTOJHI KOXXHOMY, XTO BHBYAE IF0 MY3HUKY, TPAIUIETHCS HArona
OyTH OFHMM i3 MEPUINX JOCIIJHHUKIB TBOPYOTO MUISXY KOMIIO3HTOPKH.
Tak, ocobnuBocTi «TokaTu-KammaHu» sSIK KOHKYPCHOTO TBOPY pO3Isija-
I0ThCS y uceprainiitHomy mocinimpkenHi O. bormapenko (2017). Crartio
A. Menbauk (2019) npuCBSiYEHO CKPUITKOBIN MiHIaTIOP1 KOMITO3UTOPKU Ha
npukiani 30ipku «10 m’ec A CKpUNKH 1 popTeniaHnoy.

[lomo mpobiemu kaHpyl BUBUCHHS JKaHPIB y TEBHI €IIOXH, TO TYT,
Kpim ¢pyHaameHTanbpHol mpaui €. Hazaiikincekoro (2003), icHyI0Tb i iHII
KoHmenii >xanpy. LliHHumMu iHQOpMaTHBHUMH JKeperamMu Ui Halllo-
rO JIOCIIPKEHHSI CTalld TaKoK HOBITHI HAayKOBiI pOOOTH, e (POKYCYEThCS
yBara Ha BUBYCHHI KOHKPETHHX KaHPiB, sK-T0: ctartd O. benam (2015),
npucBsideHa ckeprio, auceptarii T. IIpomemu (1989) ta O. bonmapenko
(2017), y IKHX DOCHIKYIOTbCSI OCOOIMBOCTI )KaHPy TOKAaTH, a TAKOXK CTarT-
s I. basukena (2015), ieATpoM yBaru sxoi craB xaHp pancomii. OxHak
TEOPETUYHI y3arallbHCHHS 3aBKAW 0a3yrOThCSl Ha IMUPOKIH MPaKTUYHIN
0a3i 1 YM Pi3HOMAHITHINIOK BOHA €, TUM OUIBII ITPYHTOBHUMHU € BUCHO-
BKU. Y TiM, BB2)Ka€MO 32 JIOIIJIbHE CIIUPATHCS HA BU3HAUCHHS KaHPY, PO3-
poOiiene came €. Hazalikincbkum (2003).

MeTta cTarTi — BU3HAUATH XapakTepHI OCOOMMBOCTI QopTemiaH-
Hux m’ec JI. Hlykaitno «Ckepuo» (1992), «Tokara-kammana» (1994) ta
«Parrcomisn» (1996) B KOHTEKCTI KaHPOBOI MapaJWrMu, Yepe3 aHaji3 cre-
UQIKH «00pa3zy )KaHpy» Y TBOPYOCTI KOMITO3UTOPKH.

MetopnoJorist. {711 TOCSTHEHHS METH BUKOPHCTAHO TaKi METOIH J10-
CIIDKEHHS: TEOPSTHUHUN — TIPH JTOCIIHKCHHI )KaHPOBO-CTUIILOBHUX 3acaj
KOMIO3UTOPCHKOI MPAKTHUKH; 1CTOPUKO-THIIONOTIYHUM — y MpoLeci po3-
IJISTy ICTOPUYHHX 3B SA3KIB y PO3BUTKY JKAaHPIB TOKAaTH, CKEPIIO, PAIICOIIi;
IHTEPIPETONOTTYHUIA — TIPU BUSIBICHHI 0COOIMBOCTEH TPAKTOBKH KOMIIO-
3UTOPKOIO 3a3HAYEHUX JKAHPIB; KOMIUIEKCHUH — MIPH aHami3l My3HYHHUX
TBOPIB; KOMITAPAaTHBHUI — NPH OPIBHSIHHI XYI0XKHIX apTe(aKTiB.
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Bukaan ocHoBHoro marepiamy. 3a €. Hazaiikiacekum (2003), xan-
pamMH Ha3HMBaIOTh «iCTOPHYHO cHOPMOBaHI BIJHOCHO CTIiliKi THIIH, KJIACH,
poaM W BUAM MY3UYHHUX TBOPIB, SIKI PO3MEKOBYIOTHCA 3a KPUTEPISIMH,
OCHOBHMMH 3 SIKUX €: @) KOHKPETHE JKUTTEBE MIPU3HAYCHHS (IPOMAJIChKa,
noOyToBa, Xy10kHs QYHKIis); 0) yMOBH i 3acO0M BUKOHAHHS; B) Xapak-
Tep 3micTy i hopmu oro BrineHHs» (94). KpiM Toro, *kaHp Mae mam’aTb
PO CBOE MOXO/DKEHHS 1 MoOyTyBaHHs, BiH BOUpae B cebe mini Tpaaumii
BTIJICHHS )KaHPOBUX THUIIIB, IO ICHYBAJIM Ha NMEBHUX ICTOPUYHUX €Tarax,
TUM caMuM (HOPMYIOUH CMHCIIOBE I0JIe HABKOJIO CaMOTO MOHSTTS JKaHPY.
CroBocnony4yeHHsl «00pa3 KaHpy» Ofpa3y BHMarae IesIKUX KOMEHTapiB.
JI. T'akkens y kam3i «PopremnianHa my3uka XX ctomtrs» (1990) BBoguTh
HOHATTS «00pa3 ¢opreniaHo», sIKe PO3BHBAIOTH Yy CBOiX HAyKOBUX JIO-
CIJDKeHHSAX ¥ iHmi aBTopu. Hampukian, O. bemam (2015) mix nuum mo-
HATTSM Ma€ «...Ha yBasi crieriuiku TeMOpy W TEXHIKH IHCTPYMEHTY, sIKa
€ HEBi/1’€MHOIO YaCTHHOIO CTHJIICTUYHOTO KOMILJIEKCY TBOPY, CTBOPEHOTO
KOMIIO3UTOPOM, 1 pETIPE3CHTYETHCS IS CITyXada BUKOHABIIEM» (55).

Mu BBaXka€MO, 1110 OJTHOYACHO 3 «o0Opa3oM (oprerniaHo» BUHUKAIN
1 o0pas3u XaHpiB, OCOOIMBO SKIIO ITi )KAHPH MaJH SCKPABO BHUPaKEHY
(doprenianny crenudiky. lle MOBHOK MIpOK CTOCYETHCS CKEPIO M TO-
KaTH, 1 IEBHOIO MIipolo — panconii. I «o0pa3 >kaHpy» TiCHO HOB’si3aHUN
3 «oOpa3om QopTemiano», KOIW MoBa Hae mpo (opTemianHy MY3HUKY.
JoknanHe BUBYCHHS SBHIIA «00pa3y jKaHPy» € MPOOJIEMaTHKOIO BETUKOT
HayKoBOI mparii. Mu X pO3IJIsTHEMO BTUJICHHS KaHPOBUX O3HAK Y MY3HII
JI. yxkaitio.

3-IOMIK 1HIITUX JKaHPIB CKEPIIO BUPI3HAETHCS CBOEIO YHIBEpCabHiC-
TIO, OCKIUTBKH PO3KPHBAE TIEpe]l MUTIIEM HIMPOKE TOJIe BUPA3HUX MOXKIIH-
Bocteil. O. benamr (2015) posmisinae GopreniaHHe CKepLO SK Pi3HOBHI,
SKUN TaKOX ITOB’SI3YETHCS 3 «oOpa3oM dopremiano»: «PizHoBua dopre-
MIaHHOTO CKepo GOpPMyBaBCs ICTOPUYHO Pa3oM 3 “00pa3zom QoprerniaHo”
(tepmin JI. ['akkenst)» (55). JlocmiqHutist OB’ A3y€ jKaHP CKEPIO 3 TTOHAT-
TSIM BIpTYyO3HOCTi. Y camiil mpupolli >kaHpy, SK BOHA BBayKae€, 3aKiaie-
HO NParHeHHs MPOJEMOHCTPYBAaTH OJNMCKy4e BOJOMIHHS IHCTPYMEHTOM.
IIBuakuii Temr, HasSBHICTh MacaXiB, MEPEeKUJAHHS 3BYYaHHS B KpanHI
pericTpHu, Jerka CTakaTHICTh — yci i MPUHOMH BIPTYO3HOI TEXHIKH I'pH Ha
IHCTpyMEHTI XapakTepHi i uia popreniannoro ckepro (O. benam, 2015).
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Maibke yBech apceHall CKEpPIIO3HO-BIPTYO3HHX 3aCO0IB 3HAXOIUMO
B «Ckepuo» JI. lllykaiino. Y HboMy MOKHA BUSIBUTH TPaAULIiiiHY, icTOpHY-
HO c(OPMOBaHY XapaKTEpHY AJISI CKEPLO TPUYACTHHHY PEHPU3HY CTPYK-
TYpY, A€ KOHTpacT MPUCYTHIA HE Ha MEXI PO3ALIB, a y caMOMy Tpoleci
posropransst My3uku. OCHOBOIO BipTYO3HOT MOTHBHOI I'PH, TaKOX I'€He-
TUYHO TOB’S3aHOI 31 CKEPIIO 1 3 BIpTYO3HICTIO, € MOTHUB 3 11’ ATH BOCBMUX,
YTBOPEHHI HU3X1IHUM TPU3BYKOM 1 IOBTOPEHHSM 3BYKY CTPHOKa Ha KBap-

Ty BTODY.

Ipuxnao 1. Ocnosuuti momug « Ckepyo»
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Le#t koMnaKTHHIA 1 BITI3HABAHUN MOTHUB MIPOXOAHUTH Yepe3 yce CKepIIo
i 3a3Hae pizHUX Tpanchopmaniil. Kpim HpOro € HiHIIMIHA, TOXiAHOTO Xapak-
Tepy, 110 BUKOHY€ poJib MoOiuHOi Temu. Moro mouarkosi iHTOHALIT 6a3y-
I0ThCS Ha apIiePKOBAHOMY 00IrpyBaHHI 3BYKiB MIHOPHOTO (Y IpaBiid py1ii)
Ta 3MEHIIEHOTO (y JiBii) TPU3BYKIB, 0 BCTYMAIOTh IO YeP3i, YTBOPIOOYH
ITOCH Ha 3pa30K iMiTarii.

Ipuxnao 2. Jpyeuii, noxionuti momue « Ckepyoy
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Po3BUTOK MOTHBHOTO MaTepiaity siBJIsiE COOOI0 3aXOILIIOIOUY TPy, 10-
CHUTb BIPTYO3HY K Y KOMIIO3UTOPCHKOMY, TaK i Y BUKOHABCBKOMY acIeK-
Tax.ABTOpKa 3aCTOCOBYE TYT MOMi(POHIYHI TPUHOMH, HETPHUBIAILHUH Tap-
MOHIYHUH PO3BUTOK 3 SICKPAaBUMH TPU3BYYHHUMH 3PYIICHHSIMH, PI3HUMH
crioco0amMM MEpeTBOPIOE TOPU30HTAIbL HAa BEPTHUKAIb 1 HABIIAKW — BHOY-
JIOBY€ 3B’S5I3HY, aJle¢ KOHTPACTHY My3HUYHY TKaHWHY. BUKoHaHHS i€l 11’ ecn
BHMarae BiJ IiaHicTa BiJIBHOTO BOJIOAIHHSI IHCTPYMEHTOM i apTHCTU3MY,
BIpTYO3HOCTI.

VY «Cxepuio» JI. Illykaiino po3KpuUBarOThCS MIMPOKI MOXKIUBOCTI 1H-
CTPYMEHTY: TYT BUKOPHUCTaHO Maike NOBHHUH Iiama3oH QopremiaHo, 3a-
CTOCOBYETHCSI MEJIO/IIMHE CIIBYY€ IUICTIHHS TOJ0CIB 1 aKOPIOBHH «JI3BIHY,
IHCTPYMEHT BHUSIBIISIE CBOIO Y/IapHY MPUPOAY i MOXKIIMBOCTI CITIBY4OTO 3BY-
KY, €T30 3 BUKOPUCTAHHSM TIeIajli 3MIHIOIOThCS (hparMEeHTaMHU CKYTIOTO,
Maibke «rpadiunoro» 3sydanns. JI. Illykaiino BHKOPHCTOBYE 3/1€01IbILIOTO
IIOTIEHIBCHKUN KaMepHO-ITPOBHUH, aHIK JICTIBCHKHI KOHIIEPTHO-CUM(O-
HiuHU# pizHOBUA ckepio (Tepminn O. bemanr). ABTOpka poOHUThH aKIEHT
Ha PETEIbHO MPOMUCAHNX TOHKUX 1 3HAYYIIMX JETaJsIX, a He Ha IUPOKUX
(hpeckoBrX Ma3Kax MacIITaOHOTO JpaMaTHYHOTO PO3BUTKY. Came Takuit
THUII CKEPIO CBOTO 4acy «BHKpHUCTaji3yBaBcs»y TBopuocTi k. dinmbaai
3TOJIOM 3HAWIIOB MPOJOBKEHHS Y POCIHCEKUX KOMITO3UTOpiB: M. [mHKH,
M. Mycoprcbkoro, A. ApeHcbkoro, [1. Haiikoerkoro, O. Boponina.

Xoua ckepuo JI. Hlykaiino Mae Ha3By *KaHPOBO-Y3arajlbHIOIOUOTO Xa-
paktepy, y 1’eci BiquyTHa SICKpaBa 00pa3HICTh 1 KAPTHHHICT. MOXIINBO,
aBTOpKa i MaJia Ha yBa3i SIKyCh KOHKPETHY porpamy B Lili My3HLli, ajie BU-
pilTiIa HaJaT ciayxadaM MOYKIIHBICTE TTO-CBOEMY 1HTEPIIPETYBaTH 00pas.

[lizcymoByt0uYM, BiJ3HAYMMO, IO >KaHPOBI ocoOmuBOCTI «CKepro»
JI. lykaiino BHSBISIOTHCS TICHO TOB’SI3aHUMH 31 3BYYaHHSM 1HCTPYMEH-
Ta, 3 THM CaMUM «00pa3oM (QopTemiaHoy, sIKH 3rajyBaBcs HA MOYATKY
CTarTi, 1 3 3arajbHUM XYIOXHIM 3aJyMOM TBOpY, WOTO OOpa3HICTIO Ta
1IESIMU.

3 aHPOM CKEepLO T€HETUYHO AOCUTH TICHO MOB’S3aHUIA )KaHpP TOKa-
ti. OOMaBa KaHPH 3aCHOBaHI HA MPHWHIIMITI €TIOMHOCTI — OXHOTHITHOMY
MOTOPHOMY pyci. SIK IpaBUIIO y TOKATI el pyX CHOIyYa€ThCs 3 YIApHUM
tymie. A. OcrarnoBa (2018) nporoHye po3pi3HATH TUITH CTAPOBUHHOIT TOKA-
TH, sKa copmyBanacs 10 XIX cTomitrs, i HOBOT, IO OTpUMaJia PO3BUTOK
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B XIX—XX cromiTrax: «Y mporieci iCTOpUIHOTO PO3BUTKY JKaHPY TOKATH
XIX cTonmiTTsl € YMOBHUM pyOekeM, SIKUil BIJOKPEMIIIOE CTAPOBUHHY TO-
KaTy Bijl HOBOI (Cy4acHO{), OCKUTFKY TIEPEOCMHUCIICHHS BUMAraii He JIUIIIe
“TeXHOJIOTI4HI”, a 1 00pa3Hi Moneni Tokar» (152). Baxxnueum 3100y TKOM
XIX cromiTTs AOCHITHMLS BBaXKa€ HAKIAJCHHS HA THIIOBI O3HAKU YKaH-
py («yBary mo ¢hakTypu, TEXHIKHM, TONIYK HOBHX THITIB 3BYKOBHIOOY-
BaHHs» (152)) TakuX HOBHIX PHC, SK BIPTYyO3HICTh €TIOJHOTO XapakTepy,
mo 3Haimma sickpaBui mposB 'y Tokarax C. IIpoxod’esa, P. Illenpina,
A. XauarypsiHa, A. Emmas, B. I[Itymikina, . Cacbka.

JlomaTkoBuii KOHIIENTYaIbHUI HIOAHC 3aKJIa/ICHUH y camiil Ha3Bi TBO-
py — «Toccata-campana». ¥V mepexiiai 3 iTalilChKOT CIIOBO «campanay
03HAYa€ «JI3BiH» 1 BUKJIMKA€E OE3MOCEPEIHIO acoIliallifo 3 iHIIUM 1HCTPY-
MEHTAJIbHUM KaHPOM — KaMIIaHEJIO0, Ha3Ba SIKOT0 € 3MEHILIEHOI0 (hOPMOI0
OTO clioBa («campana» — «campanellay) 1 03Havyae, BIAMOBITHO, «3Bi-
HOUOK». CBO€T yepru, kaMmmaHesa sk CBOTO poly MiHi-XaHp (I’ eca, y AKii
IMITYETBCSl 3BYy4YaHHS JI3BIHOUKIB) BHKIIMKAE ACOIAII0 3 KOHKPETHUMH
3pa3kaMH My3HYHOI JIiTepaTypu — JBoMa 3HaMeHUTUMH «Kammanenammy:
Porno /Ipyroro xonuepty h-moll mist ckpunku 3 opkectpom H. Ilara-
HiHI Ta HOro MmomyiIspHOI0 (OPTEMiaHHOI TPAHCKPHUIIIEI0, CTBOPEHOIO
@. Jlictom.

Saknanena y m’eci JI. lllykaiino nporpama oTpuMye HaJIeKHY COHOP-
HYy peami3allifo: KpiM TpaJIiiHO TOKaTHUX XapaKTePHUCTUK — yAapHOCTI,
KOHLIEPTHOI BipTy03HOCTI, y «ToKari-kammaHi» JAIMCHO Mae Micle iMIiTy-
BaHHA /13BOHY. [IpoTe y TakoMy KOHTEKCTi CIIiJi 3BepHYTH OCOOJIMBY yBa-
I'y Ha 3HAKOBY JIeTajb: CBOIO II'€CYy KOMIIO3UTOPKA HA3UBAE «KAMIIAHOIOY,
a He «KaMIaHenoko». JJIst Takoro MporpaMHOro pillieHHs, Ha HaIl O/,
€ BaroMi miZicTaBu CTBepAXKyBaTH, mo y my3uui JI. Hlykaino npocrexy-
I0ThCS IIBU/IIIE COHOPHI TPaIUIlii BITYN3HSHOI A3BOHOBOT KYJIBTYPH, aHIkK
aro3ii Ha 3axigHOEBpoIeichKi «Kammanemmy.

Y KOHTEKCTi pO3MOBH PO (hOopTemiaHHNH 3BiH 3raayl0Th, HacaMIle-
pen, tBopuicth C. PaxmaninoBa. [lapanens mix «TokaToro-kaMmaHomo»
1 paXMaHIHOBCEKHM JI3BOHOM € ITUTKOM JopeuHoro. [IipHe akopmoBe 3By-
YaHHsI, 3aCTOCYBaHHS HU3bKOTO PEricTpa Ha rejalli Hacudye Gakrypy psic-
HUMH 00€pTOHAMH, 3aBISIKM YOMY yBara (OKycCyeThCs Ha yaapHii npupoi
(dopremniaHHOro 3BYKOBH100yBaHHS — aKIIEHTYBAHHS y/Iapy MOJIOTOUKIB I10
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CTpyHax iMITy€ yaap M3BOHIB, BEJIMKUX 1 MaluX (Y HU3BKOMY W BHCOKO-
My pericTpax BianoBigHo). Lleit coHopHHMI TPUIOM — «BI3UTIBKa» caMo-
OyTHBOTO paXMaHIHOBCHKOTO CTWIIIO, — 3adisiHuiA 1 y «Tokari-kammaHi»
JI. ykaiino. Y m’eci 1mikaBo 00irpaHa yapHiCTh iHIIOTO POAY — JA3BOHO-
Ba. 3po3ymiJio, 1o TeMOpH (hopTeniaHo 1 A3BOHIB Pi3Hi, aje (opreniaHo
HE MPOCTO YIOMIOHIOETHCS HIIOMY 1HCTPYMEHTY: BOHO YBHPA3HIOE OYPIO
CWIBHUX €MOIlid, SKi CYyIpPOBO/DKYIOTh A3BiH. Y JKOJAHINM Tpajuilii 13BO-
HU HE BUKOPUCTOBYIOTH IIPOCTO TaK: BOHHU CIIOBILIAIOTH a00 IIPO BEIHUKY
panicTb, cBsiTo, a0 mpo Hebesrneky i xanoly. Y Oyab-SKOMY BHIAIKY
3By4YaHHS A3BOHIB IOB’3aHE 3 YK€ CUJIbHUM €MOLIHHUM 3a0apBICHHSM.
I Bono BusiBisieThest B My3uii JI. llykaiino. TyT mocTiiiHO BiI4yBa€eThCsI
CXBWJIOBAHICTb 1 HANPYTa, 10 3pOCTAIOTh Y PENpPHU3i.

Crnenmdika I3BOHOBOTO (POHI3MY 3aKOHOMIPHO JIOTyda€e IO ITOJIS
HAILIOTO JOCTI/DKEHHSI ¥ IMIIPECiOHICTUYHUI acleKT. AHali3yloud TBip
JI. Hyxaiimo, cimif BIAMITHTHA KOJIOPUCTHYHICTh HOTO 3BYKOBOI MAITITPH —
SICHO apTUKYJIbOBaHe TpofoBkeHHs cTuiticTuku M. Pasenst 1 K. JlebGrocci.
Bumykana ¢oprenianHa ¢gakrypa CTBOPIOE HE3BUUHE 3BYUYaHH:, a KBAPT-
aKkkKopnu, siki Tak mobus K. /lebrocci, CTBOPIOIOTH CBOTO POAY alf03it0 HA
Horo My3uKy (Hampukiazn, Horo GoprenianHy Npenroaio «/[3BoHu Kpi3b
JIUCTSI»).

BaxxnuBo BiJj3HAUUTH, 1110 MOAIOHOTO Poay (DOHI3M aKTUBHO 3aIi0-
eTbest He smmne y TBopyocti JI. [llykaiino, a # B KOHIIEPTHUX IT'€cax Oa-
rarbox IHIIMUX KOMIO3UTOPIB XX cTOmTTsA. OCKIIBKH BiH € OJIHIEIO 3 YUC-
JICHHUX BUPa3HUX MOKIIMBOCTEH TOTO MOTY>KHOT'O IOTESHLIAY, SIKUH CKOH-
IIEHTPOBaHMH y OararorpanHoMy (heHoMeHi, nedinimiiioBaHoMy K «00pa3
(dhopreniaHoy.

Ilpuxnao 3. K. Jlebrocci «/{360Hu kpizb aucmsy
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OcranHs 3 oOpaHux s aHami3y 1m’ec — «Pamcomisy. Xanap parcomii
NOB’SI3aHHI HE 3 PYXOM 1 MOTOPHICTIO, SIK JiBa TONEpENHi, a 3 HAPOJAHOIO
MY3HUKOIO, CIiBOM, CIO’KETHICTIO. JKaHPOBI pUCH parcosii — BUKOpHUCTaH-
Hsl OyKBaJILHOTO LIUTYBaHHS a00 CTHIII3allil HAPOJHOT My3UKH, HAasIBHICTb
KOHTPACTHUX PO3JILTIB.

I basukxen (2015), mocmimkyoun (opMyBaHHA >XKaHPY paricomii
y npodeciiiHiii KoMITO3UTOPChKiil My3umi XIX cTOMITTS, MPOMOHYE LiKaBy
TabmuIo, e 310pani 23 pancomii pi3HUX aBTOPIB BiJ MMOYATKy JEB’ATHA-
ugToro croiitrs (B. Tomariek) mo moyarky aBaausthk nepiiroro (M. Cko-
puk). IlomiTHe Micie y IIbOMY MEpENiKy IMOCIAal0Th TaKOXK «YTOPCHKi
parconii» @. Jlicra Ta «Pociiiceka parncomisi» C. Paxmaninosa. Otixe,
PpAarcoaifHICTh € TaKOX YaCTHHOIO «00pa3y (opremiaHoy», sKa Mae CBOIO
criertnixy. He Boarounce no amamizy tBopiB @. Jlicra i C. PaxmaHniHOBa,
110 /IaBHO BXE € XPeCTOMATIHHUMHM, 3BEPHEMOCS OJpa3y 10 MEHII BUBYE-
Hoi my3uku JI. Ilykaiino.

«Panconis» st QopremiaHo — HE €IUHHN 3pa30K I[BOTO JKAHPY
B tBopuocTi JI. Illykaiino: BoHa Takoke aBTOpKOrO Paricomii mnst ambra
3 (hopremiano, aHATI3 SIKOi, 3TIIHO 3 OKPECIICHOIO BHUIIE METOI0 HAIIOTO
JIOCITIJDKEHHS, Y il po3BijAlLll He 3ailicHIOBaTHMEThCs. «Pamncomis» Bij-
pi3HSAETHCS YUCTO (DOPTEIMiaHHUM 3BYyYaHHSM, YAApPHUM TpPaKTyBaHHIM
IHCTpYMEHTY, IPUTAMaHHUM TaKOK TOKaTi, Ta €TIOAHICTIO, TPUTaMaHHOIO
Takox ckepuo. Y «Pamconii» 00’eaHy€eThCs 0pasy KijbKa CTHIIBOBHX JIi-
Hill TBOpPUOCTI KOMITO3UTOPKHU. SIK 1y BUnanky 3 «Tokaroro-kKamMIaHowoy,
TYT MOXXHa BHSBHUTH JOCHUTH CBOEPiJHE TPAaKTYBaHHS BHUXIAHOTO >KaHPY.
Paricomisi, 3 mpuTamMaHHUM il PO3MOBITHUM XapaKTEpOM, SIBISIE COOOIO
PO3TOPHYTY iCTOPIlO, ICKPABO MEpeAany BUKOHABLIEM-PAIICOIOM. Y IIbOMY
JKaHpI TaKOK aKIEHTYETHCS i/1ess BUKOHABCHKOI MalCTEPHOCTI, BipTyO3-
Hocri. Kpim Toro, panconisi Mae HapoAHO-TTIICEHHE KOPiHHS 1 4aCTO HaBIThH
TEMaTHYHO TOB’s3aHa 3 TPAAULIHHUM MaTepiaoM.

VY «Panconii» JI. lykaiino mpucyTHiil HapOIHO-KYABTYPHUN KOMITO-
HEHT, ajie HOoro >KaHpOBY MPHUHAIEKHICTh MO’KHA BU3HAUYUTH O1IBIIOIO Mi-
POIO SIK TaHIIOBAJBHY. PeneTnitii Ha ofHOMY 3BYIli BUKJIMKAIOTH acoIiamii
3 HAPOJHHUM YJIApHUM IHCTPYMEHTOM, SKHH aKOMIIAaHYE CXiTHOMY TaHI[IO
(npuknan 4).
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Ilpuxnao 4. «Pancoodisny
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Bunukae HU3Ka acotiaiii i 38’ A3KiB 3 iHIIOIO (pOpTENiaHHO MYy3H-
KO0 — HampukiIam, 3 «lcmameem» M. banakipesa, sxaHp SKOTO IMO3HaYe-
HUH sK «cxigHa ¢aHTazisy. Enizon micennoro xapakrepy B «Pamncomii»
TaKOX MPHUCYTHIA 1 CTBOpPIOE HEOOXiTHHWA KOHTpacT. 3araioMm dopma
BUIVISIAAE SK (paHTa3iiiHa, 3 COJBHHUM I1HCTPYMEHTAJIBHHM BCTYIIOM,
0e3Niu4i0 KOHTPACTHUX eIi30/liB, SKi MPUMXIIHBO YePTyIOThCS 3 BOJI
parmcona.

Pucu erromHOCTI ¥ TOKaTHOCTI TyT MPOSIBISIOTHCS AYKE SCKPABO.
Sk mpaBwmino, pakTypHa TkaHuHA B «Parcomii» omHOIIIaHOBA, MOHOIIITHA,
ase 1HOMi 3yCTpIiuaroThCsl PO3IIApYBaHHsS Ha KilbKa (aKTypHHX TUIACTIB
(dacrimre gBa), e TMTMOOKUM TYYHAM 0acaM BiITIOBia€ N3BIHKUI BEpXHIH
perictp. Takoro poxy 3By4anHs aye xapakrepre st ctiimo J1. [lykaiino
1 AOT0 MOYKHA BBa)KaTu OJHI€IO 3 ICKPABUX CTHIILOBUX PHUC 11 My3HKH. 3 iH-
1moro 00Ky, BOHO BKpaii XapakTepHe JJIsl «00pa3y (hopTeriaHoy, CTBOPEHO-
ro 3yCHJUISIMH BITUYM3HSHUX 1 3aXiJHO-€BPONEHCHKUX KOMIIO3UTOPIB IPO-
TSATOM ABOX CTOMITH (XIX—XX).

VY cBoiX (opTeniaHHNX KOHLEPTHHX I’ €CaX, CTBOPEHUX IS KOHKYPCY
im. B. Kpaiinesa, JI. lllykaiino naciingye hoprenianay TpajuIlito 3 OJHOTO
00Ky, a 3 IHIIOTO — CTBOPIOE CBii caMOOyTHiH, BITi3HABaHWH (opTermiaH-
HUI cTwib, 0230BaHUI Ha IMOOKOMY PO3YMiHHI NMPUPOAU 1HCTPYMEHTY.
OueBuAHO, CaMe LIUM MOXHA ITOSICHUTH HEOJHOPA30BE 3BEPHEHHSI 10 KOM-
MMO3UTOPKHU OPTraHi3aTopiB pi3HOMaHITHUX BUKOHABCHKUX KOHKYPCIB 3 TIPO-
XaHHSIM HalMCaTH AJIsl HUX KOHKYPCHI I’ €CH.

BucnoBku. [lincymMoBytodn pe3yabTaTu 3A1HCHEHOTO aHali3y TPhOX
rxoHneptaux m'ec JI. lllykaito, HEOOXiTHO BHOKPEMHTH TaKi Ba)KIIMBI
THO3UIT:
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— TpoaHajizoBaHi (opTeriaHHi 1T’ e€CH TOBHOIO MipOIO BiIIOBIIAIOThH
CBOTi1 yaHPOBIH crienuilli, MIO3HAYEHIH KOMIIO3UTOPKOIO B HA3BaX;

— KOXKEH JKaHp TPaKTYETbCS B OCOOIMBOMY PAaKypci, IO CBIJUUTH
PO OpPUTIHANBHUE TOMIS aBTOpKM Ha el kaHp. Tak, y «Ckepro»
JI. Hyxaiino BTiNIeHa ifest BipTyo3HOCTI, y «TokaTi» aKIeHTyeTbCs yBara
Ha JI3BOHOBIH yIapHOCTI IHCTPYMEHTY, a «Parcomis» yBiOpana B cebe cTu-
X110 CXiJTHOTO HapOIHOT'O TAHIIIO;

— B YCIX IT’€cax KOMIIO3UTOPKa, CTBOPIOIOYH 3BYKOBHH «00pa3 (opre-
miaHo», OTHOYACHO TBOPHUTH 1 3BYKOBHI «00pa3 ®KaHpy», B JAHOMY BUTIA]I-
Ky MOXKHA HaBiTh YTOYHUTH — TPAIHUIIIHHO (POPTEIiaHHOTO JKaHPY.

Taxoro pony yBakHe ¥ m1aHOONHMBE CTABJICHHS 70 IHCTPYMEHTY, HOTO
cneun@iky, XapakTepHux 1t GpopTemiaHHoi BipTyo3HOT MY3HKH KaHPIB
HaJ3BUYAHO BHUMNPABIAHO KOHKYPCHOIO CHUTYAIlI€I0, IS SKOI ITi IT°€CH
cTBOproBajiuch. [Ipore 3ByyanHs iX Ha KOHLEPTHIN ecTpaji 03a KOHKYp-
COM TaKOJK 3aBXK/IM CTA€ LIKABOIO TS CITyXaya IMOIEI0 Yepe3 BEJIMKEe CMHUC-
JIOBE HaBaHTaKEHHS Li€1 My3MKH B MOEJHAHHI 3 11 00pa3HOIO SICKPaBiCTIO
Ta epexTHIiCcTIO. Y Mexax 1i€el po3BiAku OyJ0 IPUAITICHO yBary >KaHPOBUM
ocobnmuBocTaM e Tprox TBopiB JI. Illykaiino.

3agaHuil TOCHiAHUIBKUA HApsIM MOXKE — 1 TOBUHEH — OyTH MPOAO-
BXKCHHH, OCKUIBKH H 1HIII TBOPH KOMITO3UTOPKH, HE MEHIII 3MiCTOBHI ¥ OpH-
riHaJbHI, HIJIKOM 3aCIyTOBYIOTh Ha yBary MUCTELTBO3HaBLiB. KpiM Toro,
OKpecCJIeHe piunile BiAKpUBA€E Nepe My3UIHUMH JTOCIiAHUKAMH 11€ OAHY
JIO/IATKOBY U I1iKaBy TIEPCIIEKTUBY BUBUYCHHSI ClIeM(iKM KOHIIEPTHHX IT°€C,
MpHU3HauUeHUX 17151 PopTeniaHHUX KOHKYypciB. CromiBaeMocs, 1110 TOAab-
111 AOCIHKSHHSI 3MIMCHIOBATUMYThCS Y HETaJIEKOMY MailOyTHbOMY.
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