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«BOKAJIbHUN CTUJb» B 3AXIQHOEBPOMNENCbKOMY
TA KUTAUCbKOMY MUCTELITBO3HABCTBI: MOPIBHANBHUN
AHATNI3

AHOTAIIIS @ Yikoy I. «Bokaabnuii cTHIbY Y 3aXiTHOEBPOMEiichKOMY Ta
KHTalCbKOMY MHCTEITBO3HABCTBI: MOPiBHSUILHMIT aHasi3. Bucsitieno npo-
[EC ICTOPUYHOTO (POPMYBAHHS Ta HAYKOBOTO MIEPEOCMHUCIICHHS Ae(PIHIIIT «CTHIIB
y 3aXiJHOEBPOIEHCHKOMY Ta KHUTAWCHKOMY MECTEITBO3HABCTBi. BusBiIeHO, 110
MUTaHHS CTIWIIIO Oynu okpecieHi ¢inocodamu CraponaBupoi I'penii ta Kuraro
1€ JI0 Haioi epu. Y KyJbTypax 000X KpaiH BOHHU B)XKE TOJII ITOB’I3yBaJIUCs came 13
IHIMBI/IyaJIbHUM CBITOBLIYYTTSIM. BiqMiHHOCTI y mojanbiiil iHTeprnperanii mo-
HATH, M0 TYPTYIOTHCSA HABKOJIO HAWOUIBII 3arajbHOI KaTeropii CTHIO, 00yMOB-
JIeHI PO3BUTKOM NIEBHUX KYJIBTypHHX narepHiB. Hampukian, sikimo Ha Cxozi BoHa
crpuiimManacs sIK 3acaJJHA4a 4acTKa emuyHo20, TO Ha 3aX0M1 — ecmemuuHozo.

dopmyBaHHS SIBUIIA «BOKAJIBHUI CTUIIBY € IIPUPOIHIM HACIIIKOM PO3BUTKY
€BPOTIEHCHKOI BOKAIBHOI KYIIBTYPH, € MOCTYIOBO BUKPUCTAITI3YBAIUCS TOHATTS
TEXHIKM» Ta «CcTimo». CaMe BOHH CTaJId OCHOBOIO €BPONEHCHKOTO BOKAJIBHOTO
MHCTEITBa, 3aCBOEHHSI SIKOT 3yMOBIJIO (DEHOMEHAJIbHI YCIIXH Cy4acHOI KHTai-
cekoi mkosin bel canto. IligkpecieHo, 110 Mmia BIUIMBOM [I00ai3alliiHUX MPO-
IeciB, HAI[iOHAIBHA CKJIAI0Ba HAYKH PO MY3HKY ITOCTYIIOBO HiBEIIOETHCS; SIK Ha-
CIIiJIOK, BiTOyBAa€ThCSI YHIBEpCATi3alis 3araJlbHO BXXHBAHUX KAaTETOPii Ta MOHSATh.
o Ki11040Bi c/10Ba: crmunb 6 My3uyi, 0KaIbHe MUCTNEYME0, BOKANbHULL CIUTb.
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ABSTRACT e Zhou Yi. “Vocal style” in Western European and Chinese
art history: a comparative analysis.

Background. The category of style is one of the most used in modern
musicology. This is due to objective reasons: the attention of the “consumer” of
a cultural product is mostly not focused on its author recently. The coexistence of
individual performance versions of composer’s works is one of the reasons that
problems of stylistic attribution of musical art do not lose their relevance.

In different areas of musical practice these problems are interpreted in
different ways and get various degrees of theoretical understanding. The area of
vocal art deserves special attention. An analysis of specialized literature suggests
that the ever-increasing number of appropriate studies has not yet influenced the
crystallization of the definition of “vocal style” in the scientific sense. This is due
to the fact that the meaning of the term “vocal style” has many dimensions that
reflect technological, aesthetic, historical, individual and national parameters of
creativity. This resulted in the purpose of proposed article — to identify the singular
and general in the interpretation of the category “vocal style” in Western European
and Chinese art discourse.

The research methodology is determined by its objectives; it is integrative
and based on a combination of general scientific approaches and musicological
methods. The leading research methods are historical, genre-stylistic and
interpretative analyzes.

Results. The word style first appeared in ancient Greece, where it was called
a tool for writing on wooden tablets covered with wax. Later, the word style began
to be used to describe not only human activity, but himself. At the same time,
there is no case in Confucius’s “Analects” of using this definition. Central to the
aesthetic block of Confucius’ teaching is not the question of the style of art, but the
degree of influence that it has on the formation of the five moral qualities. As for
questions directly about the style of artistic creation, Chinese scholars believe that
they were first addressed by a contemporary and follower of Confucius, literary
theorist Liu Xie, in whose works for the first time in the history of Chinese culture
the word “style” was used.

We note that in both Europe and China the studies of ancient thinkers have
become the foundation for centuries and millennia that determined the essential
parameters of the worldview of peoples and civilizations and stimulated the
development of human thought. So nowadays style is similarly understood as
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a certain set of features that characterize either a particular person or the results
of his activities.

As for a narrower understanding of style (in our case — vocal style), it
historically developed much later, which was preceded by a long evolution of
vocal art and the accumulation of relevant scientific works. In addition, it is
necessary to take into account the specific of vocal performance, the essence
of which involves working with verbal texts, their artistic representation, and,
consequently, the determinism of not only musical but also artistic embodiment
of the work. Thus, in European treatises of Renaissance and Baroque periods
it is not about the performer, but about the style of specific musical works,
basic parameters of which are determined by the place of performance and
the appropriate type of expression. At the same time, there are studies which
examine the national aspect of the phenomenon of vocal performance, that is
perceived as a consequence of the interaction of several factors: temperament,
climate and landscape.

It is interesting that even in the baroque treatises maxims about the advantages
of'the Italian school bel canto can be found; and nowadays it continues to determine
the development of not only European but also world vocal art. We emphasize that
we can not find Chinese treatises dating from the XVII-XVIII centuries, which
are devoted to the comprehension of vocal art in the European sense of the word.
After all, academic vocal culture in this country has begun to develop only in the
early twentieth century and therefore imitated and appropriated the aesthetic and
technology of the dominant European vocal style bel canto.

It is known that the definition of bel canto is most often used in two cases: as
a designation of a certain historical style, which is most vividly embodied in works
of V. Bellini and G. Donizetti, and as a designation of singing technique. So we see
that, as in other performing arts, the definition of style contains two interdependent
parameters: technological and artistic and aesthetic. And the latter in the case of
exactly vocal schools can be interpreted as a mobile factor.

The similarity of interpretation of the definition of vocal style (namely one of
its varieties — bel canto) in European and Chinese art literature is the result of the
fact that eastern and western cultures are gradually approaching each other in the
process of historical development.

Conclusions. A comparative analysis of European and Chinese scientific
sources suggests that the issues of musical stylistics occupied an important place
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in the minds of thinkers even before our era. And although both in the East and
in the West the category of style was perceived as a mean of realization of the
individual worldview of the man-creator, we can still talk about the difference in
vectors of study of this problem. For example, if in the East it was perceived as
a fundamental part of the ethical, in the West — the aesthetic.

The formation of the phenomenon of “vocal style” was a natural consequence
of the development of European vocal culture, where concepts of “technique” and
“style” gradually crystallized. They became the basis of European vocal art, the
assimilation of which has led to the phenomenal success of the modern Chinese
school bel canto. @ Key words: style in music, vocal art, vocal style.

IMocTranoBka npodaemu. Kareropis cTuio € onHi€0 3 HaWOiIbII
BXHUBAHHUX y CY9aCHOMY MY3HKO3HABCTBI. Lle 00ymMOBIeHO 00’ €KTHBHIMH
NPUYUHAMM: aJPKE TSHJICHI[IS KOHIICHTpAIlil yBaru CyCIijhCTBa HE CTLIb-
KM Ha caMiil KyJIbTypi, CKIJIbKM Ha OCOOUCTOCTSX, SIKi ii TPE3eHTYIOTh,
10 BIEpIIe Mo3HaYMIacs me B enoxy PoManTu3my, He TUTbKH He 30irae,
a Habupae o0epTiB. B My3MuHOMY MHCTENTBI Ll TCHACHLIS € HAHOiLIbII
HAOYHOIO 3aBASKH TOMY, IO yBara «CHOXKHMBaua» KyJbTYpHOI'O IPOIYK-
Ty OCTaHHIM 4YacoM 3JIeOUIBIIOr0 CKOHIICHTPOBAaHA HE Ha HOro aBTOPI.
CriBicHyBaHHSI 1HIMBIya IbHIX BUKOHABCHKHUX BEPCIH KOMITO3UTOPCHKIX
TBOPIB € OJIHI€IO 3 PUYMH TOTO, IO MPOOJIEMH CTHUIILOBOT aTpHOyIii My-
3UYHOTO MUCTELTBA HE BTPAYaIOTh CBOET aKTyaIbHOCTI.

3ayBaKuMO, IO B PI3HUX cdepax My3WIHOI MPAKTUKH Ii Tpobie-
MH OTPUMYIOTH pi3HE TIIyMAYeHHS 1 CTYMiHb TEOPETUYHOTO OCMHCIICHHSI.
Oxpemoi yBaru 3aciyroBye cdepa BOKQIBHOIO MHCTELTBA, aJlKe, SIK Bi-
JIOMO, «CITiBaK MOEIHYE B cOO1 1 IHCTPYMEHT, 1 BUKOHaBIs» (Xaciam, Y.,
2018). Brim, aHaumi3 crierianizoBaHoi JiTepaTypu Aa€ MiICTaBU CTBEPIKY-
BaTH, 110 MOCTIIHO 3pocTaroda KUTbKICTh BIAMOBIAHUX JOCIHIKEHB HOCI
HE BIUIMHYJa Ha KPUCTAJi3allil0 BU3HAYCHHS «BOKAJIBHHH CTHJIB» CaMe
Yy HayKOBOMY CEHCI, 3TiJHO SKOTO «BW3HA4YeHHS (Bix jart. definition — jo-
riuHe BU3HAYCHHS, NeQiHilis, pO3MeKyBaHHs) — JOT1YHa Jis, CIPSIMOBaHa
Ha Bijpi3HeHU# 00’€KTa BiJ IHIMMX 00 €KTIB Uepe3 BCTAHOBIEHHS HOTO
crenuiYHUX 1 TUIIOBUX O3HAK YW TAKOTO PO3KPHUTTS 3HAYCHHS TepMiHa
MIEBHOTO 00’ €KTa, SIKE 3aMiHIOE OTMC HOro BiactuBoctei» (Pinocodebkuit
eHnuKIonennIHuit cinoBHUK, 2002: 80). MoXIHBO, 11€ TTOSICHIOETHCST THM,
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10 3MICT TTOHATTS «BOKAJIGHUN CTHIIRY) Ma€e 6araro BUMIpIiB (K 1 B 1HIIHX
c(hepax BUKOHABCTBA), IO BiJIOOpaKatOTh TEXHOJIOTIYHI, €CTETUYHI, 1CTO-
pUYHI, IHAMBITyalbHI Ta HAI[IOHAJBHI TapaMeTpu TBOpUOCTi. Lle 3ymoBH-
JI0 METY MPONIOHOBAHOI CTATTi — BUSBUTH OIMHUYHE Ta 3arajibHe Y TPAKTY-
BaHHI Kareropii «BOKaJIbHUI CTHIIb» y 3aXiTHOEBPOICHCHKOMY Ta KUTaii-
ChKOMY MHUCTEIITBO3HABUOMY JTUCKYPCI.

AHaJni3 octanHix nyOsaikaniii 3a Temoro. /locuTh Bennka KiIbKICTb
JOCHIKEHb, IPUCBSIUYEHUX (DEHOMEHY CTHIIIO, HA MEPLIMH MOIISAI, MOXE
BUKIIUKATH 30€HTEKEHHSI, TOMY CJIiJ| BU3HAYUTHCS 13 KPUTEPISIMH BiJ10O-
py mxepen. Y SKOCTi Takux 0OpaHO (akTop IUTOBAHOCTI, 3aBISIKH YOMY
MU 3BEpPHYJHCS JI0 pOOIT JABOX YKpaiHChKUX HaykoBliB: B. MockaieHka,
SIKMHM  3allpOTIOHYBaB BU3HAYCHHS «CTWJIIO MY3HYHOI TBOPYOCTI» Ta
0. CraxeBnua, aBTOpa MOCiOHMKA «3 1CTOPil BOKaTLHO-BUKOHABCHKUX CTH-
JIB Ta BOKAJIBHOT MEAroriKm» sIKOTO 3HAXOJAUMO I'PYHTOBHI CIIOCTEPEIKCH-
HSl IIOJI0 PO3BUTKY €BPONEHCHKOI0 BOKAJILHOIO MUCTELITBA.

Buxkaan ocnoBHoro 3micty. [Tounemo 3 HailOLIBII 3arajJbHUX TIOJO-
JKeHb, & caMe 3 €TUMOJIOTIT CJIOBA CTHIIb 1 KOPOTKOi icTOpii HOTO TpaHC-
(dopwmarrii Bix cioBa A0 Kareropii. 3 omrsamy Ha crerudiKy HaIoro Io-
CI/KEHHS, OyIeMO KOPUCTYBAaTHCS METOJOM IMOPIBHSUIBHUM, aJiKe IS
HAC BAXJIMBO HE CTUIBKH CydacHE PO3YMIHHS CTHIIIO B €BPOIEHCHKIN
KyJBTYpi, CKUIBKH BUSIBJICHHSI THX aCIICKTIB IIbOTO BU3HAYCHHS B KUTali-
CBKill MUCTEIIbKil TIPaKTHUIIi, 0 TOTOXKHI €BPOTEHCHKUM. 3T1THO 31 CIOB-
HUKaMH, CJIOBO CTWIb (JlaTMHChbKe — stilus, stylus Bij JaBHBOIPEILKOIO
0TVAOC) Briepuie sBiseThess B CraponaBHii [pewii, e Tak Ha3MBAIOTH
IHCTPYMEHT «JJIsl HMCAHHS Ha JAEPEB)SIHUX TaOJMUKaX, BKPUTHX BOCKOM»
(CnoBuuk ykpaincbkoi MmoBH, 1970—1980). 3po3ymiso, oo Takui 3aciod 3a-
Mcy iHQopmariii 103BosB cHOPMYBATH AYMKY 1 PO JIEsSKi 0OCOOTMBOCTI
XapakTepy, HacTpiil i HaBiTh (i3UUHI O3HAKU TOTO, XTO MUIIE. MOXKIHBO
camMe TOMY B MOJAJIBIIOMY CJIOBO CTWJIb ITOYMHAIOTH 3aCTOCOBYBAaTH JJIS
XapaKTEePUCTUKU He TIIbKU AISTBHOCTI JIFOIWHM, ajie i camoi. 3a3Haunmo,
mo BugatHui ¢inocod XX cromirts M. MamapaamBini Bka3yBaB Ha Te,
mo mepion po3kBiTy CrapomaBHBOI [perii AMBHUM YHHOM 30iraeThbCs
3 mpolecaMu, o BigOyBanucs B KyiabsTypi Kutaro Toro x vacy. Buennit
Ha3BaB 1€ «BIAMOBIAHICTIO B 4aci»: «BiAmoBigHICTE KUIBKOX SBHIL, a0-
COJIFOTHO HECXOXHX OJIH Ha OJIHOTO. 371aBajiocsi O, sSIBUINA HE MOB)si3aHi,
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aje MK HIMH € CUMBOJIIYHE BiMOBITHICTE, a00 30iTy, SIKITO 3aBTOITHOY
(Mamappamsum, M. K., 2009).

Crimparounch Ha AyMKy M. MamMapramBisi, BiIIyKaeMo TepIir 3raj-
K{ TIPO BKMUBAHHS CJIOBa CTWIIb B pykoncax CrapogaBHboro Kurato, Bpa-
XOBYIOUH TOM (akT, 1m0 y 0a30Biil uis po3yMiHHS caMOOYTHOCTI HaIlio-
HAIILHOTO CBIiTOBiMUYTTs KHU3i, «Becinax i cymkennsx» (1815) Kondyuis
(fLF) memae »xomHOrO BUMAAKY, KO 6 BiH BUKOPHCTOBYBAB i€ BU3HA-
yeHHs. B 11inomy, 11e He TUBHO, apke poooTr KoHpyIlis, HABITE IPH TOMY,
10 B HUX MHCTENTBY NMPHIUIIETHCS BEIHMKA yBara, BCE K MalOTh OiIbII
eTUYHE MIATPYHTS Ta CHpsMOBaHicTh. Came TOMY LIEHTpaJbHE MiCIle B ec-
TeTnyHOMY OJorni BueHHs KoHQyIis 3aiiMaroTh HE MUTAHHS CTHIIIO MHC-
TENTBA, a TOM CTYMiHb BIUTUBY OCTAHHBOTO, 1110 BOHO Ma€ Ha ()OPMYyBaHHS
ISATH MOpasbHi skocteil (kenb (1) — rymanmicts; i (X) — cnpasemiy-
BicTh; un (L) — puryan; wku (£) — posym, 3Hanus; cuub ({5 ) — WUpicTs).
Came i ssxocTi Ha tyMKy KoHy11is TOBHHHI BiToOpaxaTucst y MECTEITBI
1 BU3HAYAIOTh HOT0 LIHHICTh. TOMY criMparouuch Ha Ipaiii 11boro disocoda
MOJKHA 3pOOUTH JIesIKi BACHOBKH PO Ti BUMOTH, III0 32 HOTO 4aciB BUCYyBa-
JIMCSL JIO JIFOJIMHU, SIK JTO HOCIsI IEBHOTO CTHIIIO.

oo nutanps Ge3nocepeqHbO CTHIIO XYAOKHBOI TBOPUOCTI, TO KH-
TalChKi BYECHI BBAXKAIOTh, 110 BIEPIIE 10 HUX 3BEPHYBCS Cy4aCHUK Ta MO-
ciiosnuk Kondyuis, reopetux stiteparypu Jlro Ce (XI7#), y mpansx sxoro
(a came — y Tpakrari «JlpakoH, BUIIIJIEHHH B cepili MuchMeH / BeHb cuHb
nsi0 myn» LA JE) Brepiie B icTopii KUTaChKOT Ky/IbTYpU BUKOPHCTAHO
CIIOBO «CTHJIb». Tak, B €TUMOJIOTTYHOMY CJIOBHHUKY 3HAaXOAMMO BKa3iBKY,
10 CJIOBO CTHJIb B 3HAYECHHI «XYI0XKHS 0COOIMBICTB» BXHUBAETHCS BIIEPILE
came B kuus3i JTro Ciro (Ui Lt IOanb, 1998).

3a3HaunMo, o i B €Bpori, i B Kurai BueHHS JaBHIX MHUCITUTEINIB Ha
CTOJITTS 1 THCSYONITTS CTalM THM (PyHJAMEHTOM, 110 BH3HAYaB CyTHICHI
rapaMeTpy CBITOIVISITy HApOJiB 1 NMBLTI3aIlill Ta CTUMYIIOBAB PO3BUTOK
JIOCHKOT AyMKH. ToMy 1 HHHI Tl CTHJIEM PO3YMIIOTh TIEBHUN KOMITJIEKC
O3HaK, IO XapaKTepH3yIOTb a00 KOHKPETHY JIOAMHY, a00 pe3ynbTaTH il
TUSUTBHOCTI. Y €BPOIEHCHKIA KyIbTypi HaHSCKPaBIIMM BHUPAa30M I[HOTO
€ cnaBeTHUH BuciiB Hatypanicta XK. bioddona «ctunp — 1e cama moau-
Ha». ToMy He IMBHO, IO i Cy4acHi BU3HAYEHHS TaK YW iHAKIIE BKAa3yIOTh
came Ha JrofuHy. OTxe, CTHIIb — 1Ie:
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— «CYKYIHICTb O3HAK, L0 XapaKTe€pU3yIOTh MHCTELTBO IIEBHOIO 4acy
1 HaIpsIMKH 200 1HAMBIAyalnbHy MaHepy XynoxHuKa» (CIIOBHHK yKpa-
THCBKOI MOBH. AkaneMidHuil cimoBHUK, 1970—1980);

— «CYKYIHICTh NPUHOMIB, XapaKTEpPHUX PHUC SKOi-HEOyAb MisIIBHOCTI,
MOBEIIHKH, METOILy POOOTH» (TaM camo).

[Toka3oBo, MmO 1 B KUTAMCHKINl KylIbTYpi MOHATTS CTHIIO, (HaKTHY-
HO, TOTOKHE: «TaK 3BaHUH CTUJIb BITHOCHUTBCS JI0 OCHOBHHX iJI€0JIOTiU-
HUX 1 XYIOKHIX XapaKTEPHUCTHUKAX JIITEPaTypHOTO a00 XyIOKHLOTO TBOPY
enoxu, Hawii, xaHpy a6o ocobucrocti» (MAXIIE A Copemennslii
clioBaphb kurtanckoro sizbika, 2005). o crocyerbes OB By3bKOTO PO-
3yMIiHHS CTHITIO (B HAIIOMY BUTIAJIKy — BOKQJIBHOTO CTUIIIO), TO ICTOPHYHO
BOHO CKJIAJIOCSI Ha0araro mi3Hile, YoMy INepeayBajia TpUBaja €BOJIOLIs
BOKAJIbHOI'O MHCTELTBAa T4 HAKOIIMYEHHS BiANIOBIIHMX HAyKOBHUX IIPALlb.
Sk Bkazye O. CraxeBud, «...CBOJIIOLSI MUCTEITBA CITIIBY — 1€ CBOJIFOLIIS
BOKaJIbHO-BUKOHABCHKUX CTHJIIB, KOKHUM 3 SIKMX IPYHTYETbCS Ha BIACHIN
Teopii, sika MOXKE HEe BIJIMOBIJATH 1 HABITH 3allepedyBaTH CTHIIb 1 Teopii mo-
MepeAHbOi YU HACTYITHOI eoXH. B 0CHOBI BOKaJIbHO-BUKOHABCHKOI MIPAK-
THKH PI3HUX €TO0X JIEKHUTH Mpo0iieMa BUKOPUCTAHHS IPUPOHN CITiBAIbKOTO
rosocy» (Craxesuy, O. I, 2013: 7).

Kpim TOrO, HEOOXiTHO BpaxOBYyBaTH CHEIHU(IKy BOKAJILHOTO BHKO-
HaBCTBA, CYTHICT SIKOTO TIepedadae poooTy 3 BepOaTbHUMHU TEKCTaMU, iX
apTHCTUYHE YABJICHHS, a, OTKE, JCTEPMiHOBAHICTh HE TUIBKH MY3UYHUM,
a i apTUCTUYHUM BTUICHHSIM TBOpY. | BCe 3K TakH, B yCiX €BpPOINEHCHKHX
Tpakratax no6u Binpomkenns ta bapoko, me Tak uM iHakue mpobieMa
CTUJIFO 3a4ilIa€ThCsl, MOBA W€ HE IIPO BUKOHABLS, a IIPO CTUJIICTHKY KOH-
KPETHUX MY3UYHHUX TBOPiB, 0a30Bi MapaMeTpH SIKUX BU3HAUEHI MicClIeM BU-
KOHAHHS 1 BiJIMOBITHAM THTIOM BUCIIOBJICHHS. 3BiZICH TyTh BUTOKH OIHI€T
3 MOMYJSIPHUX H 1 CbOTOAHI Kiacu(ikamii BOKaJIbHUX CTHIIIB PO3PI3HAIOTH
«... TPM OCHOBHHX CIIOCOOHM CITiBY 200 TP BOKAJIBHUX CTWJIS: CITIByYHd
CTWITh, JIC TIAHY€ IIMPOKA, IJIAaBHA CIIBYYICTh — KAaHTHJICHA; JACKIamarliii-
HUH, 1110 HAOIMKAEThCS 10 Oy/IOBH 1 IHTOHAIIH MOBH (My3U4Ha JIeKJama-
ITisI, PEYUTATHB), 1 KOJIOPATYPHHH, B IKOMY B Tili UM IHIIIH Mipi BTpada€eTh-
Csl IPSIMUIA 3B)SI30K 3 TEKCTOM 1 CITIB HAOIMIKAETHCS 32 CBOIM XapaKTepoM
0 Tpu Ha My3uuHomy iHcTpymeHTi» (Ilepcuackuii Tearp u apamaryp-
rust. Teamp u e2o ucmopus (oubnuoreka o tearpe)). B Toi e camuii yac
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3)SIBJISIOTECS AOCHIDKEHHS], B IKUX PO3IIAA€THCSA HALIOHAIBHUI acleKT

(eHOMEHY BOKaJILHOI'O BHKOHABCTBA, SIKUH CIPUMMAETHCS SIK HACITIIOK

B3a€MOIIi JEKITBKOX (haKTOPIiB: TEMIIEPaMEHTY, KIiMarTy i Janmmadry.
LikaBo, mo Bxe y 0apOKOBHX TpaKTaTax MOXKHa 3HAWTH CEHTEHIIil

IOZI0 TIepeBar iTaliichKol mkoiau bel canto, sika i CbOTOIHI BU3HAYAE PO3-

BUTOK BXKE HE TUTLKH €BPOTICHCHKOTO, & CBITOBOTO BOKAIILHOTO MHICTEIITBA.

[Migkpecnumo, 1110 MU HE MOXKEMO 3HAMTH KUTaHChKUX TPAKTAaTiB, 1aTOBa-

Hux XVII-XVIII cT., 110 MpUCBAYEHI OCATHEHHIO BOKAJILHOTO MUCTEIITBA

B €BPONEHCHKOMY PO3YMiHHI LLOTO CiIOBa. AJDKE akajeMidHa BOKaJIbHA

KyJbTYpa B 1ii KpaiHi movaja po3BUBATUCS JIMILIE HA TOYaTKy XX CTOpid-

4si 1 TOMY HacJilyBaja Ta MPUCBOIOBAJIAa €CTETHKY Ta TEXHOJIOTIIO MaHyl0-

YOro €BpONEHCHKOro BOKaJIBFHOTO cTHIIO bel canto.

Binomo, mo Bu3HaueHHs bel canto HaifdacTile BHKOPHCTOBYIOTH

y JABOX BUMAJKaX: sIK MO3HAYEHHS MEBHOTO iICTOPUYHOTO CTHIIIO, IO Haii-

sicKpasimie BTinmuBcs y TBopuocTi B. bemmini ta I'. JloHinerri ta sk mo-

3HaueHHs TeXHIKW crmiBy. Toxx 0aunMo, 1O SIK 1 B 1HIIUX BHKOHABCHKHX

BHUJAaX MHUCTELTBA BU3HAYCHHS CTHJIIO MICTHTH JIBa B3a€MOOOYMOBIEHI

rapaMeTpH: TeXHOJIOTIYHHUIA Ta XyI0XKHBbO-ecTeTHuHUH. [Ipraomy octan-

Hill y BUNAAKY caMe BOKAJIBbHUX IIKUT MOJKE OyTH TPAaKTOBAaHHUH SIK PaKTop

MoOUThbHIH. CaMe TOMY y €BPOIEUCHKUX Ta KUTAHCHKHX CYJacHHX CIIOB-

HHUKax BU3Ha4YeHHs bel canto cxoxki: BOHU MICTSATh MOCHIIAHHS Ha BUTOKH

Ta cnenudiky BiIMOBITHOI TEXHIKH CTHIIIO:

—  «OnucKy4dui, JErKui 1 BUTOHYCHUH CTHIIb CITIBY, XapaKTEpHUH JUIs
ITaMIICBKOTO0 BOKaJbHOTO MHUCTenTBa cepenunu VII — mepmioi mo-
moBUHU XIX CTOMITTS; B OUTBII IMTHUPOKOMY CY4aCHOMY PO3YMiHHI —
CHIBYYiCTh BOKaJIbHOIO BUKOHaHHs. benbkaHTO BUMarae Bij criBaka
JOCKOHAJIOT TEXHIKM BOJIOAIHHS TOJIOCOM: O€340raHHOI KaHTUIICHH,
¢inipyBaHHs, BIpTy03HOI KOJIOPATYPH, EMOLIHHO HACHYEHOTO KPacH-
BOTO criBouoro Tony» (Jmutpues, JI. B., 1973);

— «Metof cmiBy, momynspHui B Itamii B 17-18 cromitTax. [loxonuts
BiJl BUKOHAHHSA iTaliiicbkoi momi)oOHIYHOT BOKaJIbHOI MY3UKH 1 iTa-
JMHCHKOrO MPUABOPHOro coio B Kinmi 16 cromirrs. Moro xapakre-
PHUCTHKHU — KpacUBH TeMOp, BiIbHA BOKaJi3allis, IUIABHUH 1 IpIMUii
3B)A30K 3BYKiB, a TAKOK UIaBHE Ta THyuke (pasyBanms» ([EEHE i
Kwuraiickuii cioBaps, 2011).
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s momiOHICTh TPaKTyBaHHS BU3HAYCHHSI BOKAJIHLHOTO CTHITIO (a came
OJTHOTO 3 0T pi3HOBHU/IIB — bel canto) y eBporeichKili Ta KHTalChKii MHC-
TENTBO3HABYIMH JIiTEpaTypi € pe3yabTaToM TOTO, IO B IPOLEC] iCTOPUIHOTO
pO3BHUTKY KynbTypu Cxomy Ta 3axoay MOCTYIIOBO HAOMIKYIOTHCS OJTHA 10
omuoi. IlpoTsirom ocrarmabOrO cropiudst Knutail cBiioMo i KpeaTWBHO 3a-
CBOIOE KYJIBTYPHHH JOCBIJ IHIIKMX KpaiH. Y cdepi BOKAILHOTO MUCTEITBA
L€ BiAKPHUIIO MOKJIMBOCTI CHHTE3Y KHUTaHCHKUX Ta €BPONEHCHKUX TPay-
[iil crmiBy i, BPEHITi-PEIIT, MPHU3BEIO 10 TOSBH (EHOMEHY KHUTalChKOTO
0eJIbKaHTO.

BucuoBku. [TopiBHsITEHUI aHATI3 €BPONEHCHKIX HA KUTAHCHKUX Ha-
YKOBHX JIKEepell Aa€ MiJCTaBU CTBEPIKYBATH, L0 MUTaHHS My3UYHOI CTH-
JICTHKH 3aiiMalid BXKJIMBE MICLE Y PO3AyMax MHUCIHMTENIB I J0 HAIIOl
epu. | xoua i Ha Cxomi i Ha 3aX0/i KaTeropis CTUITIO CIIpUMaTacs sk 3acio
peauizamii iHIUBIIYaTbHOTO CBITOBIIUYTTS JFOMUHU-TBOPIIS, BCE K TaKH
MOYXHA TOBOPHUTH 1 PO BiAMIHHICTH Y BEKTOpax JOCIIHKEHHS Li€l0 Mpo-
onemu. Hampukiaz, skimio Ha Cxofi BOHA crpuiiMaiacs SIK 3acaaHuua
4yacTKa emuyHoe0, To Ha 3aX0lll — ecmemuyHozo.

@dopMyBaHHS SBHIIA «BOKAJIBHUHM CTHIIBY CTalo MPUPOIHIM HACIHiA-
KOM PO3BUTKY €BPOIIEHCHKOT BOKAJILHOI KYIBTYPH, JI€ TIOCTYIIOBO BUKPHC-
TaI3yBAIUCS TOHSATTS «TEXHIKH» Ta «CTWIO». Came BOHU CTalld OCHO-
BOIO €BPONEHCHKOTO BOKAJIbHOTO MUCTELTBA, 3ACBOEHHS SIKOTO 3yMOBUIIO
(heHOMEHANBHI YCITIXU Cy4acHOI KUTalichKoi ko bel canto.
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