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BEKTOPU KOHLUEPTMEUCTEPCbLKOI AIANbHOCTI
OJNIEKCAHOPA HASAPEHKA

AHOTALIA e JlutBumenko O. B. BekTopu KoHUEepTMeiicTepchbKOi 1i-
stibHocTi Onexcanapa Hazapenka. BuGip temn 3yMoBieHMiT HEOoOXiJHICTIO
PO3KPHTTS Pi3HUX BEKTOPIB KOHIIEpTMEHcTepehKoi AisutbHOCTI O. Hazapenka, 1o
€ CKJIQ/IOBUMH aBTOPCHKOTO CTHJIIO MUTIIS Ta JOCUTh HE OTPUMAIIU JOCTaTHHOTO
BHCBITJIEHHSI B Cy4aCHOMY MY3MKO3HaBCTBI. KOMITIIEKC METOIOIOTIHHUX TTiIXO/1iB
JI03BOJIMB BUSIBUTH OCOOIMBOCTI POOOTH MMTISI Y BOKAJIbHOMY, TAHIFOBAIbHOMY
Ta OPUTIHAJILHOMY JKaHpax. Y3araJlbHEHO CTWJIbOBI aCIEKTH KOHIEpTMeHcTep-
CBKOI MaficTepHOCTI OasHicTa. 3a3HAYEHO, IO iHAWBITyaThbHO-CTHIFOBI MONTYKH
y I[apHHI KOHIEPTMEHCTEPChKOI AISUTLHOCTI BiOOPAKaIOThHCS 3arajioM Ha BHKO-
HaBCHKO-KOMITO3UTOPChKil TBopuocTi O. Hazapenka. Po3pobneno nepionusarito
KOHIIEPTMEHUCTEPCHKOT TBOPUYOCTI B KOHTEKCTI BUKOHABCHKOTO CTHIIIO MY3HMKaHTA.
o Ki11040Bi cil0Ba: Oasnne 6UKOHABCMBO, BUKOHABCLKA MAUCMEPHICIb, JHCAHD,
KoHYyepmmeticmepcvka OialbHicmb, npoghecionanizm, meopuicime.

ABSTRACT e Litvyshchenko O. V. Directions of concertmaster activity
of Oleksandr Nazarenko.

Formulation of the problem. At the current stage, concertmaster activity as
a kind of performing art requires a comprehensive study to justificate the artistic
effectiveness of the artist. Thereby, there was a need for research of the concertmaster
activity of Oleksandr Nazarenko (Professor of the Department of Ukrainian Folk
Instruments in I. P. Kotlyarevsky Kharkiv National University of Arts), in order to
characterize his performing skills. This article is about the instrumental work of
a accordionist, which is an organic component of the activities of art institutions
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in a variety of forms of work with the listener. The nuances of the instrumental
accompaniment of a vocal composition (and not only) in conditions of genre and style
diversity of the musical life of Kharkiv were the peculiarity of fruitful activity of the
musician for many years. Is there a connection between this form of creative activity
(at first glance, simple and not the most important) and other manifestations of the
academic professional development of a musician? The answer to this question is the
relevance of the topic of the article, devoted to the characteristics of O. Nazarenko’s
concertmaster activity. The lack of a special study of the stylistic aspects of his
concertmaster’s activity drove a necessitaty to take note to the biographical facts of
the artist’s life in order to generalize the components of his performing skills.

Analysis of the latest publications on the topic. O. Nazarenko’s
compositional work for accordion is presented in the researches of Kharkiv
accordionists and musicologists Y. Dyachenko (2012), M. Plushenko (2017),
I. Snedkova (2016), A. Sagittarius (2018).However, these authors did not address
the problem of concertmaster activity of O. Nazarenko, which was an important
part of his professional growth as a model for the young generation of accordionists,
drawing attention to this aspect of his performing arts.

The object of research is the musical activity of O. Nazarenko; subject —
concertmaster component of the artist’s creative universalism. The purpose
of the article is to comprehensively research the process of evolution of the
concertmaster’s activity of the famous Kharkiv accordionist Oleksandr Nazarenko.

The research methodology is based on a complex of historical, genre-style
and system approaches.

Presenting of the main material. His acquaintance with concertmaster’s
skill and it’s mastering O. Nazarenko began quite early — during the third year
in B. Lyatoshynsky Kharkiv Music School (1955). Working with artists, he
went with concerts to small factories, factory workshops (during breaks in the
“red corners”), dormitories and clubs, where were held 40-minute meetings,
where O. Nazarenko was accompanying dancers and vocalists. While studying
at the Kharkiv Conservatory (1957-1962), he toured with a student team, where
he was accompanying the instruments of the folk orchestra (domra, balalaika),
symphony orchestra (violin, cello) and vocal performances. O. Nazarenko strived
for performing activity, and therefore he chose the direction of creative work as
a soloist-accordionist of the Kharkiv Regional Philharmonic (1962—-1967), where
together with solo performances he began professional concertmaster activity,
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working in various genres (vocal, dance and original). After graduating from the
conservatory, O. Nazarenko paid much attention to the technique of reading from
a sheet of works for piano, studied professional accompaniment to soloists, gained
experience in concertmaster’s work to learn the new repertoire with artists. At the
Department of Folk Instruments, students and teachers competed with each other
in better technique of reading from a sheet, transposition into any key, play a tune
by ear, improvisation, and skillfully translation the piano texture into accordion.

According to the professor’s words, in order not to lose his performance skill
during the tour and to maintain the technical level, he tried to practice even on a bus.
He played accordion technical exercises with ready-made chords and fragments
from masterpiece works (G. Diniku “Romanian round dance”, introduction to the
opera “Ruslan” by M. Glinka); always worked on the plastic of his right hand.
Most often, the acquaintance with the musical text took place during the move or
a short time before the concert. Soloists-vocalists gave piano notes and indicated
in what key they were comfortable to sing. Thus, the accordionist had to analyse
the texture without an instrument, sing the melody in the required key with his
inner ear, and transpose the musical material. O. Nazarenko tried to enrich the
instrumental accompaniment with texture (counterpoint, melodic undertones) in
order to move away from the primitive form (bass-chord support). The intention to
complicate the accordion part made O. Nazarenko to improve his skills constantly
in the selection of means of expression, intonation, the search for timbre diversity,
all means which create true artistic values. Accompanying the soloists, the artist
paid special attention to the thinning of the sound, imitating stringed instruments.
While accompanying a group of brass instruments of a symphony orchestra
(trumpet, trombone), he tried to convey the effect of “spaciousness”, equalling
the techniques of sound production of brass instruments. Thus, performing
a popular song of the Great Patriotic War “At Nameless Height”, O. Nazarenko
imitated the replicas of the trumpet signal, and in the song “Buchenwald’s alarm”
his performance gained maximum tension, sharpening and concentration in the
transmission of bells. The world-famous song for the musical of the same name
“Hello, Dolly” accompanied by O. Nazarenko gained a swing accent due to the
alternation of the first and fourth parts of the bar and bright intonation. The material
for accompaniment in the original genres (acrobats, jugglers, tightrope walkers,
illusionists) was Latin American tunes (“Malagenya”, rumba “Valencia”), music
for movies (“Serenade of the Sunny Valley”), personal improvisations.
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Between 1967 and 1987, the Union of Composers of Ukraine had author’s
concerts-meetings, where among soloists were present the artists from the
Philharmonic, the Opera House and teachers from the Institute of Arts. Well-known
composers of Kharkiv such as G. Finarovsky, O. Zhuk, T. Kravtsov, F. Bogdanov,
I. Kovach, N. Yukhnovska, O. Litvinov, G. Faintukh, V. Zolotukhin selected the
soloists and completed the concert program. In general, during the whole period
devoted to concertmaster’s activity, O. Nazarenko performed with more than
a hundred soloists-vocalists of academic (bass, baritone, soprano, mezzo-soprano)
and folk singing, as well as with numerous instrumentalists.

Conclusions. Fruitful work on improving his own professionalism made the
master a famous concertmaster-accordionist of Kharkiv. Collaboration with talented
artists filled the emotional and intellectual state of the young musician, a rich palette
of genres allowed the musician to think more widely and go beyond academism.
The variety in the choice of means of expression enriched the technique of reading
from a sheet, transposing and transition a piano works into an accordion. The expansion
of the dramatic functions of the accordion accompaniment, the arsenal of means of
expression contributed to the formation of a new type of ensemble based on the co-
creation (equality / subordination) of its participants. This determined the active role
of the accordionist concertmaster at all stages of the development of the interpretation
plan: from the search for a key idea to its implementation on the concert stage. Working
as an accompanist influenced not only his performing skills, but also Nazarenko’s work
as a composer. Thanks to the personality of O. Nazarenko, the concertmaster activity
of a whole generation of accordionists reached a qualitatively new professional level,
and the profession of accompanist became popular among the younger generations
working in this complex performance format. ® Key words: accordion performance,
performing skill, genre, concertmaster activity, professionalism, creativity.

IMocTranoBka nmpoodaemu. Ha cygacHOMy eTarmi KOHIIEpTMEHCTepChKa
JISUTBHICTD SIK PI3HOBHI BHKOHABCHKOI TBOPYOCTI MOTpeOye BceGiuHOrO
BHUBUCHHS I OOTPYHTYBAHHS XYIOKHBOI PE3yJIBTaTHBHOCTI isSITEHOCTI
MUTI. B 3B’3Ky 3 1IUM BUHUKJIA HEOOXIHICTh JOCIIKCHHS KOHIICPT-
MEHCTEepChKOi AisTBHOCTI TIpodecopa Kadenpr HapOIHUX IHCTPYMEHTIB
Vkpainn XapKiBCbKOTO HalliOHAJbHOTO YHIBEPCHTETY MUCTEITB iMe-
ui I. II. KornsipeBcrkoro Onexcanapa IBanoBuya Hazapenka 3 MeToro xa-
PaKTepUCTUKH HOTO BUKOHABCHKOI MaCTEPHOCTI.
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Biyuny xapakTepuCTHKY KOHIIEPTMEUCTEPChKOI MAaCTEpHOCTI Jae
C. Cagapi (2005): «Cekper ycCHIIIHOCTI akOMIIaHiaTOpa BU3HAYA€Th-
cs1 0araTrCcTBOM i JIETANBHICTIO HOTO YSIBICHD, HAIIPUKIIAA, B BOKAIBHHUX
rojocax, mpo Pi3HOBUIM 1 TOHKOIII BUKOHAHHS BOKAJIBHOTO pereprya-
py. ['apHuit akomnaHiaTop 3a JIOMOMOTOI0 BHYTPIIIHBOTO CIIyXy TPUMAE
B roJioBi 6i6mioTeKy (a00 (OoHOTEKY) BOKaIbHOI, IHCTPYMEHTAIBHOI, XO-
poBoi, onepHoi, 6aneTHOi My3u4HO1 JiTeparypu. | yum mupiie, Oifabin
MPOIyMaHO 1 SICKPAaBIIle «BHAAHO» II¢ 310paHHSA TBOPIB, TUM OLIBIIE
y aKkoMIIaHiaTopa MIaHCIB BUCYHYTHCS B PSAM MaHCTPiB-TIpodecioHaiBy
(Caapi, 2005: 20).

VY naniit crarti ineTbes Mpo IHCTPYMEHTAIBHY TBOPYICTh MY3HKaH-
Ta-0asHICTa, KA € OPTaHIYHOK CKIIAJIOBOIO JiSIPHOCTI MUCTEIBKUX 3a-
KJIaiB y po3MaitTi hopMm poboTH 3i ciryxadeMm. TOHKOII iHCTPYMEHTAaIb-
HOTO CyNPOBOJY BOKaJbHOTO TBOPY (i HE TiNBKH) B yMOBaX KaHPOBO-CTHU-
JTHOBOT MHOXKHHHOCTI MY3HUYHOTO KHUTTS M. XapKoBa CKJIaIalH cCeu]iKy
OaraTtopiuHOi IUTIHOI JisUIBHOCTI My3HWKaHTa. UM icHye B3a€MO3B’SI30K
MIDX I[i€f0 POPMOIO TBOPHOT AisUTLHOCTI, HA TICPIIHIA MTOTIISA]], HECKIIAHOIO
1 He HaWBaYKJIMBIIIIO0, TA IHIIUMHA TIPOSBAMHU aKaJAeMITHOTO (paXOBOTO CTa-
HOBJICHHSI My3HKaHTa? BilMoBijb Ha Ile TUTAHHS MOJSTA€ AKTYaJIbHICTh
TEMH CTaTTi, MPUCBIUCHIN XapaKTEPUCTHII KOHIIEPTMEHCTEPCHKOI MTisTh-
Hocti O. Hazapenka. BijicyTHiCTh CrieiaabHOTO JTOCHIIKCHHS CTHIILOBHX
ACTEKTIB KOHIIEPTMENCTEPChKOT MisITbHOCTI MaiicTpa 3yMOBHIIO HEOOXijI-
HICTh 3BEpHYTH yBary Ha Oiorpadivni (akTh KUTTS MUTIS JUIsl y3aralib-
HEHHS CKJIaJIOBUX HOro BUKOHABCHKOI MaiicTEpHOCTI.

AmHaJti3 HOBITHIX my0Jiikaiii 3a Temo10. KoMmo3uTopchka TBOPIIiCTh
O. Hazapenka s OasiHy mpeicTaBlieHa Y JOCIIPKEHHSIX XapKiBChKHX
OastaicTiB 1 My3uko3HaBIiB 0. [lsuenka (2012), M. [Tnromenka (2017),
I. Cuenxosa (2016), A. Crpinbus (2018). OgHak Ha3BaHi aBTOpH HE 3BEp-
TaJuch 10 MpoOieMu KoHIepTMencTepchkoi HistibHiCTh O. Hazapenka,
sIKa CKJIaJlaa BayIIMBY YacTKy HOTO MpodeciiiHOro 3poCcTaHHs K 3pa3oK
JUTSL MOJIOJIOTO TIOKOJIiHHSI OasHICTIB, MPUBEPTAOYH YBary JI0 IIbOTO Pi3HO-
BUJy BUKOHABCHKO{ TBOPYOCTI.

O0’exT pocaimkennss — mysndna JisuibHicTh O. Ha3zapenka; mpen-
MeT — KOHIIEPTMEHCTEepChKa CKIIAJ0Ba TBOPYOTO YHIBEpCATi3My MHT-
ns. Moro mera BceGiuHO PO3MIAHYTH MpOIEC EBOMOLii KOHIEpTMEii-
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CTEPCHhKOi TISUTPHOCTI  BIOMOTO XapKiBCBKOTO My3HWKaHTa-OasHiCTa
Onekcannpa Hazapenka.

MeTononorisi 1ocaizKeHHs 0a3y€eThCsl HA CYKYITHOCTI iCTOPUYHOTO,
JKAHPOBO-CTHJILOBOT'O Ta CUCTEMHOT'O ITiJIXO/IIB.

Bukaax ocHoBHoro marepiajay. OnaHyBaHHS Ta 3HAHlOMCTBO
3 MaiictepHicTio KoHmepTtMmeiictepa O. HaszapeHko modaB J0CTaTHBO
paHo — Ha TPeTbOMY Kypci XapKiBCBKOrO MY3WYHOTO YYHWIIHMINA iMe-
Hi b. JIsTommuckkoro (1955). Iparroroun 3 apTHCTaMU, BiH BUI3IHUB 3 KOH-
HepTaMy Ha HeBemHKi (padpukw, 1exa 3aBoAiB (ITij] 4ac MepepB B «4epBO-
HUX KyTKax»), TypTOXKHTKH Ta KIIyOW, B SKUX NpoBomwin 40-XBUIHHHI
3ycrpiui, Ha sikux O. HazapeHko akoMIaHyBaB TaHIFOPUCTaM Ta BOKaJic-
tam. Ilin yac naByanHs B XapkiBchkill kKoHcepBatopii (1957-1962) Bin
TacTPOIIOBAB 31 CTYICHTCHKOIO OpHUTaNOl0, ¢ aKOMITAHYBaB IHCTPYMEH-
TaM HapOJHOIO OPKECTpy (IoMpa, Oananaiika), CHM(OHIYHOTO OPKECTPY
(cxpwIiKa, BiOJIOHYEIb) Ta BOKAJTBHUM TOIIOCAM.

[Ticyst 3akiHUEHHS KOHCEPBATOPIi MOJIOIOMY MY3HKaHTY OYyJI0 3ampo-
ITOHOBAHO JIEKUIbKA BapiaHTiB pOOOTH: IpaIfoBaTH BUKIaadeM XMV ime-
Hi b. JIsTomuHChKOTO; 200 KEPIBHIUKOM Ta TUPUTEHTOM HAPOIHOTO XOPY
B IBano-@paHKiBCbKY; a00 CONICTOM 1 KOHUEpTMecTepoM XapKiBChKOT
obmacHoi dirapmoHii.

VY uepBHi Mmicsii 1962 p. 3riHO OTOJOUICHHIO B Ta3eTi «PajsHcbka
KyIsTypay Oyio ormy0mikoBaHO iH(QoOpMaIlito mpo KOHKypc 1o Pecmybirikan-
cekoi Binopycekoi dinapmonii (MiHckk) Ha mocamy cojicra-OasHicra.
bes 3aiiBux Barans O. Hazapenko BuixaB g0 binmopycii, ne npoiimios mpo-
CIIYXOBYBaHHS Ha TTocaay apTucta ¢izapmoHii. [o1oBoro komicii OyB Bizo-
muit paastHebkuii qupurent B. Jlyoposceskuiil. O. Hazapenko Oyiio 3ampo-
meHo Ha poboTy 1o bimopycekoi nepxaBHOi ¢iapMOHii Ta BUJAaHO TOBiA-
Ky o MinicrepcrBa kynsrypu YPCP. B XapkoBi He XOTinu BiJImycKaTtu
TaJaHOBUTOTO My3HKaHTa 10 MiHCEKY, i ToMy OneKcaHIp BiJIMOBHUBCS.

IB.1I. Hy6poscekuii (1927-1994) — paasHCbKHiA pOCIICHKHUIA TUPUTESHT, 3aCHOBHHK Ta
nepunii kepiBHUK CMOJIEHCHKOTO POCIHCHKOTO HAPOIHOTO OpKecTpy. 3 1956 poky Xymox-
Hilf KepIBHUK Ta roJoBHUT AupureHT JlepkaBHoro cuMpoHiuHOTrO opkecTpy Bimopychkoi
BCP y Mincbky. 3 1962 poky mpotsirom 15 pokiB 3aiiMae mocaay XyI0KHbOTO KepiBHHKA
Ta TOJOBHOTO AupHreHTta JlepaBHOrO aKaJAeMidHOTO POCICHKOr0 HAPOAHOTO OPKECTPY
iMm. OcunoBa B MOCKBI.
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O. Hazapenko mparayB 10 BUKOHABCHKO1 AiSUTBHOCTI, 1 TOMY Oy710 00-
paHO HampsSMOK TBOPUOi poOOTH B SKOCTI cojicTa-0asiHicTa XapKiBChKOT
oOmacHoi ¢imapmonii (1962-1967), ne pa3oM i3 COJIBHHMH BHCTYIIaMU
BiH posnovaB npodeciiiHy KOHLEPTMEUCTEPChKY isUIBHICTD, MPaIolo-
YH y PI3HUX JKaHpaxX (BOKaJILHOMY, TAHIIOBAJILHOMY Ta OPUT1HAIBHOMY).
OxpimM CONTBHHUX HOMEpIB, y KOKHOMY 30ipHOMY KOoHIepTi O. Hazapenko
3aBXK/IM aKOMIIaHyBaB BOKaJicTaM, sIKi BAKOHYBAJIM BiZIOMi ITICHI TOTO Yacy
(«ITicas po pymHHKY, «UepemimmnHay, «BedipHs micHa»). B dirapmomii
Yac BiJi yacy roTyBajii TeMaTHYHI My3UYHO-JITepaTypHi KoMmo3uii («Mu
TBO1, peBourolLis», «Ilicas mpo PansHchKy apMmitoy), B sikux O. HazapeHko
BUKOHYBAaB KOMITO3HIIIT Ha OasHi.

[Ticns 3axinuenns koncepsaropii O. Hazapenko npuainsgs 6araro yBa-
TH TEXHIIl YUTaHHS 3 apKymry QopTemiaHHuX KIaBipiB, HaBUaBCS Mpode-
CIfHOMY aKOMIIaHYBaHHIO COJIiCTaM, 37100yBaB JOCBIiJl KOHIIEPTMEUCTEP-
CBbKOT poOOTH 110 BUBYEHHIO 3 apTUCTaMHU HOBOTO pernepryapy. Ha kadenpi
HApOJHMX IHCTPYMEHTIB CTYJICHTH Ta BHKIAJaui 3Marajuch Mi co0oro,
XTO Kpallle BOJIOI€ TEXHIKOIO YHUTAHHS 3 apKYILLy, TPAHCIIOHYE B OyIb-sIKY
TOHAJIBHICTD, MiOMPAE 32 CIYXOM, IMIIPOBI3YE, a TAKOK MaWCTEPHO Tie-
pexnanae Ha OastiH ¢oprenianny Qaktypy. Cepen O6axarouux mo3marari-
cs1 O. HazapeHko MOMITHO BHIIISABCS Ta 3aBXKAM 3aiiMaB TO3UILIT Jrigepa.
TakuM 4WHOM, IUTiIHA POOOTA HAJl COOOK MpH3BENa A0 HpodeciiiHoro
POCTY Y SIKOCTI KOHLIEpTMEHCTepa.

Haponnwii aptuct CPCP 1O. Bararikos, 3 sikum O. Hazapenko mpaiito-
BaB y 19621964 pp., 3aBx1u TSOKIB ONpalbOBYBaTH TBOPH came 3 OastHic-
TOM, TOMY IIIO 3 ITUM IHCTPYMEHTOM OYyJI0 HOMY JIETTIIe TUXaTH. 3MiHa (pyHK-
il OasiHiCTa-KOHIIEPTMECTEpa — BIJ IMiIOPSIKOBAHUX, 1[0 CTBOPIOIOTH
PUTMO-TapMOHIYHY MITPUMKY, [0 TTAPUTETHUX, 110 OEPyTh Y9acTh y iHTEp-
npeTanii XyqoxHboro 00pasy. Lle nependauae BUCOKHMIA piBEHb 1HIUBITyaTb-
HOI MalicTepHOCTI OasiHiCTa-KOHIIepTMEHCTepa, J0/ae€ 10 HOro 00OB’sI3KiB
TIOTIEPE/THIN TIOKa3 TBOPY, HACTYITHE PO3YyUyBaHHS 3 BOKATICTOM Ta KiHIIEBY
cueHiuny peaunizauito. [lig yac peneruniii O. Hazapenko npuciyxoByBaBcst
JI0 peKOMEH/aIlii Ta TobakaHb COJICTIB-BOKAMICTIB. SIK 3a3HadaB rpode-
cop Mimenxo O. (2007), «koHIEpTMEHCTED, HA BiIMIHY Bijl aKOMIIaHiaTopa,
HE TUIBKY BUKOHYE IApTii0 CyHNPOBOAY HA KOHLEPTAX, ajie i AOIOMAarae co-
JICTY Ha PENETUIIISIX BUBYCHHIO HOBUX TBOpPiB» (Mimienko, 2007: 3).
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TBopui 3ycTpidi 3 HapogauM aptuctoM CPCP Muxonoro Manoiimom
(mpamroBanu 3 1968 mo 1985 pp.) 3anam’aranuce O. HazapeHky BUKOHaH-
HSAM pALy ApaMaTHYHHX MIiCeHb MPO BEIUKY BITUYM3HSAHY BiliHy («bamamga
o Komynapaxy, «ITicus mpo bpectcbky doprerio») Ta TBOPiB XapKiBCbKHX
rxomno3utopis 1. Kosaua, O. XKyxka, T. KpaBiosa, B SIKHX BOKaJIiCT BUMaraB
BiJl KOHIIEpTMEHcTepa 0COOIMBOI TyHHOCTI, IpaMaTU3My Ta 30CepeKe-
HocTi. B mpoueci BuUKoHaHHs TBOPY OastHiCTy TpeOa He TiNbKU TUBUTHCS
Ha COJIiCTa Ta CIlyXaTd WOTo, a i pa3oM MPOKUBATH AYIIEBHI CTaHU, OyTH
«OIHHUM ILITUM.

IncrpymenTtanpanii cynpoBin O. Hasapenko HamaraBcs 30araqyBaru
(hakTyporo (KOHTPAIyHKTOM, MEJIOIUYHUMH ITir0J0CKaMH), 1100 BIAIHTH
Bix mpumituBHOI Qopmu (6acoBo-akopAoBoi miATpuUMKH). Hamip momo
yckIagHeHHs OasHHO1 mapTii corykaB O. Hazapenka mocTiitHO BIOCKO-
HAJIIOBaTH CBOIO MaWCTEpHICTh y BimOOpi 3aco0iB BHPAa3HOCTI, 1HTOHY-
BaHHI, MONIYKy TEMOpPOBOi Pi3HOMAHITHOCTI, BCHOTO TOTO, IO CTBOPIOE
ICTHHHI XyJO’KHI IIHHOCTi. AKOMITIAHYIOYH COJTiCTaM, 0COOJIMBY yBary Mu-
Telb NPUILUIAB (iTiPOBIII 3BYKY, HACHIIYFOUH CTPYHO-CMUYKOBUM 1HCTPY-
MenTaMm. [lix yac cympoBoay rpynu MilHUX THCTPYMEHTIB CUM(OHIYHOTO
opkectpy (TpyOa, TpOMOOH) HamaraBcs nepeaaTd eekT «IpoCTOpoBOC-
Ti», pIBHSAIOYHCH HA TPUAOMH 3BYKOBHI00YBaHHS JyXOBUX IHCTPYMEHTIB.
Tak, BUKOHYIOUM MOMYJSpHY MicHIO 4aciB Benukoi Bitumsnsinoi BiliHH
«Ha GezimenHiit Bucori», O. HazapeHko iMiTyBaB perutiku TpyOHOTO CHUT-
HaJy, a B MiCHI «byxensarvockutl Habamy WOTo rpa Ha0yBasia MaKCUMaTh-
HO{ HaIlpyTH, 3arOCTPEHHS Ta KOHIIEHTpALil B Iepeiayi 3By4aHHs A3BOHIB.
BcecBiTHBRO Bimoma micHA 1o omHOoMMeHHOro Mrosukiny «Hello, Dolly»
B cynpoBoai O. Hazapenka HaOyna CBIHTIB aKIICHT 3aBJISKH YEPryBaHHS
nepuIoi Ta 4eTBepToi Aosiell. Marepiajom Al CyIpPOBOAY Y OpUIiHANb-
HUX JKaHpax (akpoOaTH, KOHITIEPH, KAaHATOX1/IIi, LT0310HICTH) CITyTyBaJia
JaTUHOAMEPHUKAHCBKI TaHUi («Manarenss», pymoa «Banencisay»), Mmy3uka
1o kino¢ipMiB («CepeHana COHIIHOT TOTUHUY ), 0COOMCTI IMITpoOBi3ariii.

3 1959 no 1964 pix O. HazapeHko mpalroBaB COJICTOM-0asiHICTOM
y ckJazi cuM(pOHITHOTO OPKECTPY XapKiBCHKOTO TeaTpy OIepu Ta Oaiery,
Jie OpaB yuacth y BuctaBax OanetiB « TaBpis» B. HaxaOina ta «IlicHst mpo
macts» 0. Llyposcekoro Ta onepi «IlaBno Kopuaria» H. KOxHOBCEKOI.
AKOMITaHYIO4YH coJlicTaM Tearpy orepu Ta Oanery (Apis Jona basuiio
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3 oniepu k. Poccini « CeBimbChKHIA UPYITBHAKY, «IIiCHS Baps3bKOTO TOC-
Ts» 3 oniepu M. Pumcrroro-Kopcakosa «Cajko», «Conoseit» O. Ansi6’eBa,
«Xabanepa» 3 onepu «Kapmen» XK. bize) TananoBuTHii KoHIIEpTMEHCTED
BUBUAB BCECBITHBO BiJIOMi TBOpH. BennKy KijbKiCTh KOHIIEPTIiB BiH IPOBIB
i3 TeaTpoM My3U4HOI KOMEIii, e aKOMIIaHyBaB aHCaMOJIEeBi CIIEHH 3 OIle-
per Ta conbHi Homep: I. Kanpmana «CinbBa» Ta «basaepay, U. lltpayca
«urancekuit 6apon» Ta «Jletroua mumay», b. Anexcanaposa «Becims
B MayHiBIY.

VY nepion mixk 1967 Ta 1987 pokamu mpu Coro3i KOMIIO3UTOPIB YKpaiHH
MIPOBOJIMJIA  aBTOPCHKI KOHIIEPTH-3yCTpidi, JI& ceped COINICTiB Oymu ap-
THCTH (IAPMOHIT, ONIEPHOrO Tearpy TH BHUKIAJadi iHCTHUTYTY MHUCTEITB.
BinOopom comicTiB Ta yKOMIUIEKTYBaHHSIM KOHIIEPTHOT porpamu 3aiMaiiu-
cs Bimomi kommo3uTopu Xapkosa: I. @inaposcekui, O. XKyk, T. KpaBmos,
®. borganos, I. Kosau, H. FOxuoBcrka, O. JlutBunoB, I. ®ailHTyX,
B. 3omotyxin. 3aramom 3a Bech niepio, MPUCBIYEHIIA KOHIIEPTMEUCTEPChKIH
nismeHOCTI, O. HazapeHko BUCTyNaB OUTBIN HiX 31 cTa collicTaMH-BOKaJIic-
TaMH akajieMigyHoro (6acu, 6apuTOHH, CONPAHO, MELO-COIIPAHO) Ta HAPOA-
HOTO CIIIBY, @ TAKO)K 3 YUCIIEHHIMH IHCTpyMeHTaictamu. Ha rpyHTi perens-
HOi poOOTH 10 BUBYEHHIO penepTyapHux npiopureriB O. Hazapenka, Hamu
YKIJIaJICHO CIIMCOK apTHCTIB, 3 IKMMH BiH criBrparfoBas (quB. Tabmmri 1-7).

Buxozsiuu 31 3MiCTy HaJaHUX TaOJHUIh, KOHIIEPTMEHUCTEPCHKY Jlisiib-
HicTh O. HazapeHka Mo)kHa YMOBHO PO3/IUTUTH Ha €Tany (3a XpOHOJIOTIE0
TBOPUYUX BHUCTYIIB, BUKOHABCHKHMH CKJIQJIaMHU i COJICTaMU), OJHAK, Ha-
crpaBli, po0oTa B IbOMY >KaHPi KPOKYE 3a My3UKaHTOM HPOTSTOM BCHOTO
HKUTTSL.

BucHoBkmu. [TnigHa po6oTa HaJ yI0OCKOHAJICHHSM MPOQecioHatizmy
3pobuia Onekcanapa HazapeHka BiToMUM KOHIIEPTMEHCTEPOM-0astHiICTOM
Xapkopa. CriBpOOITHUIITBO i3 TAJIAHOBUTHMHU apTUCTaMU (BOKaJiCTaMU
Ta IHCTPYMEHTAJIICTaMH) HAIIOBHIOBAJIO €MOIIMHHUN Ta IHTEIEKTYya bHHMA
CTaH MOJIOZIOTO My3WKaHTa; 0arara najiTpa >KaHpiB JO3BOJISIIN My3UKaHTY
LIMPILE MUCIUTH Ta BUXOAUTH 32 MEKi akazeMizMy. Pi3HOMaHITTS B BHOO-
pi 3aco6iB BUpa3HOCTI 30aradyBalio TEXHIKY YUTAHHS 3 JIUCTA, TPAHCTIOHY-
BaHHS Ta MEPEKIIaJCHHS Ha OasiH opTenianHol pakTypu.

Posmupensst mpaMarypriyHuX QyHKIiH OassHHOTO CYTIPOBOJY, apceHa-
JIy BUpPaKaJIbHUX 3aCO0IB CIIPUSIIA POPMYBAHHIO AHCAMONIO HOBO20 MUNY,
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0 TPYHTYETHCS Ha cniemeopuocmi (PiIBHOIPABHOCTI/MIAMOPSIKOBAHOCTI)
Horo y4yacHuKiB. Lle BM3HAuUMIO akTHBHY pojb OasHICTa-KOHLEPTMEHcTe-
pa Ha ycix cTaisx po3poOKH iHTepIpeTallii: Bi/i MOIIyKy KIIFOYOBOI iei —
Jo i peastizallii Ha KOHIIEPTHIM ciieHi. Bibin Toro, KoHIEpTMEHCTEPCTBO
BIUIMHYJIO HE TUTLKM Ha BUKOHABCTBO, aJie i Ha KOMIIO3UTOPCHKY TBOPYICTh
O. Hazapenka. 3aBmsdyrodn 0COOMCTOCTI IbOTO0 MaiicTpa, KOHIIepTMEH-
CTEePChKa JTISsIBHICTH LIJIOT0 TIOKOTIHHS OasiHICTIB BUUIILIA HA SIKICHO HOBUI
nipodeciiftanii piBeHb, a mpodecis KoHmepTMeicTepa Halyla OMyIIpHOCTI
cepeJl MOJIOMIINX TOKOJiHb, MPAIIOIOYNX B [[LOMY CKJIaJHOMY BHUKOHAB-
ChbKOMY (popmari.

Tabnuys 1
BACH 3BAHHS POKHU POBOTHU
Benmuko Onekcanap 19791989
Jpo3nor Biktop 1962—-1995
Kosans Mukomna Haponuuii aptuct Ykpaian 19802005
Kononouka Mukosna 3acimyxeHul apTucT Ykpainu 1982-1992
Konomencrkuii BeeBoon 1998-2003
MemepsikoB Brnanucnas 1975-1980
Ouneitank Muxaiino 1985-2003
CamapueB Brnagucnas 3acimyxeHul apTucT Ykpainu 1974-1978
UepBOoHIOK €BreH Haponuuii aptuct Ykpaian 1963-1985
Tabnuys 2
BAPUTOHHN 3BAHHSA POKH POBOTHU
Bararixos Opiii Haponuuit apruct CPCP 1962-1964
Bbonnupes Bononumup Haponuwuii aptuct Ykpainu 1992-2005
BepectHuko B’suecnan Hapoanwuii apruct Pocii 1975-1998
I'po3a Anatomiit 3acy)keHUI apTUCT YKpaiHu 1959-1979
JKaitBoponok bopuc 1959-1979
IBanoB SIpocnas 3acy)keHUI apTUCT YKpaiHu 1968—-1979
Manoitno Mukomnai Haponuwuit apruct CPCP 1968—-1985
CrpatseB Bomomumup 3acy)keHUI apTUCT YKpaiHu 1961-1975
®ecenxo HOpiii 1969-1978
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Tabnuys 3
COITPAHO 3BAHHS POKHU POBOTHU
ApkaHoBa Banenruna Haponna apructka Ykpainu 1966—-1993
Kurnikosa Jlronmua 1982-1992
Manmesa Taicis 19841990
MoriikoBa /YepBoHIOK/ 19651980
Maprapura
OpnoBa Banentnna 1964-1977
Oprnosa CiTiana 3aciay)keHa apTUCTKa YKpaiHu 1973-1982
IInaxoBa Basientuna 1962-1966
ITonoa Jlronmumna Haponna aptuctka Ykpainu 1969—-1978
Pesunoa Anna 3aciry)KeHa apTUCTKA YKpaiHu 1968—1988
Cobomnera OsicHa 3acnyeHa apTHCTKa YKpaiH! 1975-1995
Cremron /Benmuko/ Jlimist | 3aciykeHa apTucTKa YKpaiHu 1984-2005
Tomuyk Tamap 3aciay)keHa apTUCTKa YKpaiHu 19761986
Xoponbscka AJuia 3aciry)KeHa apTUCTKa YKpaiHu 1977-1990
Umwxenko MapuHa 3aciy)keHa apTUCTKa YKpaiHu 1994-2001
Tabnuys 4
MENIIO-COITPAHO 3BAHHSA POKH POBOTH
Bypuesa Taicis 3aciay:xeHa apTUCTKa YKpaiHu 1964-1972
Kacpstnenko ['annHa 1979-1989
KarkoBa CycanHa 1962-1970
Kmumaykx Eneonopa 3acy:keHa apTUCTKa YKpaiHu 1979-1989
JlecHoBCcbKa Asia 1963-1978
Cypxxuna Hornna Haponna apructka CPCP 1969-1976
TkadoBa Tamapa 1962-1967
SAnenxo Ipina Haponna apructika Ykpaiau 1997-1999
Tabnuys 5
HAPO/IHI I'OJIOCH POKHU POBOTHU
Jominunna Bepa 1974-1979
Konpparenko Jlinis 1962-1967
Cocina Knasnis 1979-1988
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Tabnuys 6
IHCTPYPMEHTAJIICTHA 3BAHHASA POKU POBOTHU
Bormaun €srewniii / 6ananaiika 1993
laiina Irop / BionoHuensb 1975-1982
Tonin Armpiii / kennodoH 1967-1968
Hurtsatkin Bomogumup / 1965
TpyOa
Job6pos Cepriii / 6ananaiika 1976-1980
izgzomnn Bikrop / 6ana- 19651967
Kopoaii dexip / tovpa 3aCJ‘I}j)KeHI/II/I JisTY MECTELTB 1985
Ykpainu
Hogax Bauepiii / kennodpon 1974-1983
[erpenko Hina / ckpumka 1963-1967
[erpoB Bitauniii / ritapa 1959-1961
Pynenxo Bomomimmp / 1959-1960
CKpHITKa
(I)ez[quvKo Bonomumup / 19591961
Oananaiixa
Xapicos Birauiii / ritapa 2008
IOmxoB [Opiii / 6ananaiika 1983-1989
Kytnin Mukona / 6asH 1956
Kypucobko Birauiii / 6asH 1959-1961
Hazapenko Jlronmma / 6asH 19641966
I'y6anoB Bikrop / Gasia Haponumii apruct Ykpainn 1978
[leBuyx Ipuna / ritapa 1985, 1986
Tabnuys 7

OPUT'THAJIBHI ’KAHPH

3BAHHSA

Bepreiim Casaa / sxoHIIEp

Makapenko FOpiti / sxoHTIIep

CucoeB Mukoia / 1110310HICT

BypmaxoB Poman / inmozionict

Muxaitnosa Oibra / UIF0310HICT

Anpain Muxaiino / akpobar

Konnpanosa CiTinana / 6anepuna

Haponna apructka Ykpainu




258 2020 Bun. 57m Tpobremu s3aemodii mucmeymea, nedazozixy ma meopii i npaxmuxy océimu  GEC

JINTEPATYPA

Jasunos, M. (2005). Icropist BUKOHaBCTBa Ha HAPOIHUX IHCTPYMEHTAX: Miapyd-
auk. Kuis: HMAY im. I1. 1. Yaiikoscekoro, 419.

Jlrobnuuchkui, A. (1972). Teopist u npakTUKa akOMITaHEMEHTY. MeTo0IoTiuHI
ocHoBH. JIeHiHTpaAckKe BiaaineHHs: My3uka, 80.

Mimenko, O. (2007). Konneprmeiictepebka npaktuka. [Iporpama uist BULIMX Ha-
BUAJIBHUX 3aKJIaJliB KyJIbTYpH 1 MucTenTB. Xapkis: Kpok, 44.

Haszapenxko, O. (2014). Teopu, 06po0ku, Tpanckpuntii [Hots]: s 6astaa (axop-
neona). Xapkis: Manpun, 103.

[Tmyxuikos, B. (2016). K. JI. JlopoIieHKO — TUPUTEHT, IIeAaror, MPOCBITHUK: MO-
Horpadis. Xapkis: Koneriym, 338.

Cagsapi, C. (2005). As3Oyka akommaHeMeHTy. Y4OoBui mociOHUK. JloHeIbK:
Oro-Bocrok, 70.

CwmupHoB, M. (1974). IIpo poboty koHIIepT™MeiicTepa. Mocksa: My3uka, 159.

Crenxos, 1. (2016). XapkiBcbka ImKoJa OasHHO-aKOPIEOHHOTO MUCTEITBA: Te-
He3a, CTAHOBJICHHS Ta Kpalll iMeHa: HaBuaJbHUK nociOHuk. Xapki: OO-IT
[etinina O. B., 98.

REFERENCES

Davydov, M. (2005) Istorija vykonavstva na narodnykh instrumentakh: pidruchnyk
[The history of performance on Ukrainian folk instrument]. Kyjiv: NMAU
im. P. I. Chajkovsjkogho, 419 [in Ukrainian].

Liublynskyi, A. (1972). Teoriia y praktyka akompanementu. Metodolohichni
osnovy [Theory and practice of accompaniment.] Leninhradske viddilennia:
Muzyka, 80 [in Russia].

Mishchenko, O. (2007). Kontsertmeisterska praktyka. Prohrama dlia vyshchykh
navchalnykh zakladiv kultury i mystetstv [Concertmaster practice. Program for
higher education institutions of culture and arts]. Kharkiv, 2007 [in Ukraine].

Nazarenko, O. (2014). P’esy, obrobky, transkrypciji [Noter]: dlja bajana
(akordeona). Kharkiv: Madryd, 103 [in Ukrainian].

Pljushhenko, M. (2017). Vektory tvorchosti Oleksandra Nazarenka: vid
vykonavstva do kompozytorsjkoji dijaljnosti [The oeuvre vectors of
Alexander Nazarenko from artistic performance to the composer’s
interpretation]. Problemy vzajemodiji mystectva, pedaghoghiky ta teoriji
i praktyky, 47, 138-150 [in Ukrainian].



@) 2020 m Bun. 57 m JIpobaermu 63aemodii mucmeumsa, nedazoziky ma meopii i npaxmuxy océimu 259

Savary, S. (2005). Azbuka akompanementu. Uchbovyj posibnyk. [Alphabet of
accompaniment. Textbook]. Donetsk, 2005 [in Russia]

Smirnov, M. (1974). Pro robotu koncertmejstera. [About the work of the
accompanist]. Moscow, 1974 [in Russia]

Snjedkov, 1. (2016). Kharkivsjka shkola bajanno-akordeonnogho mystectva:
gheneza stanovlennja ta krashhi imena [Kharkov school of bayan-accordion art:
the genesis of formation and the best names]. Kharkiv: FO-P Shejnina O. V.,
98 [in Ukrainian].

Cmamms naoitiuna 0o pedaxyii 25.11.2019 p.



