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TEATPAJIbHE MUCTELITBO OJIEKCAHOPIBCbKA
(SAMOPIXXA): KIHELIb XIX — MOYATOK XX CT.

AHOTALIIA e I'epaoBa T. C. Tearpanbue muctenrBo OJiekcanapiBebka
(Banopixks): kinenb XIX — nmouarok XX ct. CTarTs npucBsdeHa BUBUCHHIO T0-
YaTKOBOTO €TaITy CTAaHOBJICHHS TEaTPaJIbHOTO MUCTEIITBA OJJHOTO 3 PETIOHIB MiBJCH-
HO-cXiIHOT Ykpaiuu. Po3misHyTO icTOpUYHI yMOBH Ta OCOOJIMBOCTI TEarpajbHOTO
mucrenTsa OnekcaHapiBcbka i ogHOMMeHHOTO 1oBiTY KareprnHocnascbkoi rybep-
Hil. OGrpyHTOBAHO CHiBiICHYBaHHS B PETiOHI JBOX THITB TEATPy: 3aXiTHOEBPOIECH-
CbKOi Tpamuuii Ta HapomHo-TearpanbHoi Tpaxuuii. Ilepumii pisHoBUI Teatpy OyB
TIPE/ICTABICHUH NTEPEBAXKHO IHO3EMHIMH TPYTIAMH-TacTPOJIEpaMH, IPYT il — KOJIEK-
THUBaMH YKPATHCHKHX apTUCTIB, MICIIEBUMU aMaTOPCbKUMH JIpaMaTHYHUMU T'ypTKa-
Mu. PakTopaMu po3MEKyBaHHS JJBOX THUIIB TeaTpy BU3HAYCHO (hOpMy OpraHizamii
TeaTpasibHOI CIIpaBH, perepTyapHi i )KaHPOBI NPIOPUTETH, MUTAHHS TIPOecioHaTi-
3amii. Tpynu 3axiqHO€BpONEHCHKOT TpaauLii GpyHKIIOHyBaIN y (hOopMi 0HOOCIOHOT
MIPUBATHOI AHTPEIIPU3U; PenepTyap iX CKIamaBcs 3 TBOPIB 3aXiTHOEBPOIEHCHKIX
Ta POCIHCHKUX JIpamMaTypriB, KOMIO3UTOPIB; KAaHPOBUI CIIEKTP BUCTaB MPEICTAB-
JICHUH JIpaMaMH, OTlepaMu, ONlepeTaMu, BOICBIISIMU. J[jist TpyT HapoaHO-TeaTpalib-
HOI TpaauIlii XapaKTEePHOIO OpPraHi3aliitHor (opMOr0 OyIIH aKTOPChKI TOBAPHCTRA;
periepryap Maiike BUKIIIOYHO CKJIaJaBCsl 3 TBOPIB YKpaiHCHKHX aBTOPIB, Y TOMY
YHCTI MICHEBHX; XapaKTepHI XaHPH — MY3WYHO-ApaMaTHdHa I1’€ca, HEeCKJIaJHa
yKpaiHCcbKa onepa. BiizHaueHo eJeMeHTH CaMOBIOCKOHAJICHHS B JIISTIBHOCTI 000X
TeaTpaJbHUX TPYII, alle B IIJIOMY BEKTOp MpodecioHanizaiii Ha po3nIsiaaHoOMY ic-
TOPUYHOMY €Tarll BUpa)XeHUH HeoCTaTHBO viTko. ® KimouoBi ciioBa: meampans-
He MUCmeymeo, NPUeamHa meampaibHa AHMpPenpusa, meamp HapoOHoi mpaouyii,
meamp 3axiOHOEBPONEUCHKOI mpaouyii, Opamamuyni UCMAasu, onepemu, onepu.
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ABSTRACT e Gerdova T. S. Theater Art in Oleksandrivsk
(Zaporizhzhya): end of the 19™ — beginning of the 20" centuries.

Introduction. Theoretical background. The territorial formation and
economic development of Olexandrivsk and the district is associated with the
activation of social, including artistic, life all aspects in the Russian Empire.
The creative potential of small towns, including Olexandrivsk, has become
a fertile ground for the development of the principles and means of theatrical and
stage creativity. Theater, as the most democratic form of art, is directly connected
with changes in public life. The theater significant social role and insufficient
knowledge on it in the Olexandrivsk conditions and its district determined the
relevance of the research topic.

The researches by S. Voitkovsky (2014), G. Dadamyan (1987), M. Yevreinov
(2019) constitute the scientific and theoretical basis of the work. The study of
theatrical art in the Oleksandrivsk (Zaporizhzhya) region is based on the works of
O. Antonenko (2017), S. Grushkina (2011), T. Martynyuk (2003).

The aim of the research is to study the theater art in Olexandrivsk and the
district of the same name as an integral phenomenon of a certain time. The tasks of
the work are determine the origins of the theater art in the region, coverage of the
features of this phenomenon, identification of theater companies’ organizational
forms, study of the theater groups’ repertoire and genre priorities, consideration of
theater art professionalization issues in the region. The methodology involves the
application of the basic dialectic principles (to reveal the internal contradictions
of the research subject and the sources of its development); historical principle (to
study the theater’ development as a process of changes in existence’ some forms);
comparative method (to identify the theater art characteristics in the region);
source study method (to create an archival and historical base for studying the
problem); axiological approach (to identify of the theater artistic troupes’ value
orientations in the region).

Results of the research. Historical materials contain a few facts about
the theatrical entertainment of the local population long before the foundation
of Olexandrivsk. Similar to the more inhabited neighboring regions, in these
territories the existence of a folk theater is likely, the roots of which M. Yevreinov
sees in magical actions, rituals and buffoonery. The researcher considers the
theater of Russia, the roots of which are in the theatrical art of Europe, to be
a counterbalance to folk theater. At the state level, these traditions have been
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inculcated since the 17th century. This process in the region began from the time
of Olexandrivsk foundation.

There are two most stable groups of theater collectives in the theater
environment of the region. Domestic and foreign drama and opera troupes,
which were guided by the Western European theater traditions, are made up
the first group. Ukrainian artists’ association and local amateur drama circles
that further developed the traditions of folk theater consisted the second
group. They united by the idea of national dramatic art. The factors of theater
collective’ differentiation in this region are the form of organization of theater
business, repertoire and genre priorities, issues of professionalization. The sole
proprietorship form is characteristic for the Western European tradition
collectives. In Olexandrivsk and the district, the private enterprise was the
dominant form, as the most active organization type of theater business. This
type of enterprise does not have the conventions of imperial, state, municipal
and other theaters in terms of repertoire and personnel relations. This provided
it with freedom, mobility and ingenuity. The organizational form of the
partnership is characteristic for the troupes oriented towards the traditions of
folk theater. Democracy of this form manifested itself in collective decision-
making. The next factor in differentiating theater groups is repertoire and genre
priorities. The Western European tradition troupes gave preference to the works
of Western European and Russian authors. Ukrainian authors’ works, Ukrainian
song and dance folklore dominated in the repertoire of Ukrainian associations,
which continued the traditions of folk theater. These groups preferred works of
a pronounced national orientation. The repertoire differences between the two
groups reflected to the methods and skills of acting. It is necessary to master
Italian vocal technique, classic instrumental technique, conducting symphonic
skills in the Western European tradition troupes. In Ukrainian troupes’ music
and dramatic performances, universal training actor is needed, equally skillful
in stage speech, the folk dance, the style of folk singing. The theater groups’
genre preferences repertoire related to an orientation towards the original artistic
traditions. The Western European tradition’ collectives repertoire abounded in
dramas, operas, operettas and the romances, arias, opera scenes in the concert
departments. The Ukrainian folk-theater tradition repertoire dominated by music
and drama plays, simple Ukrainian opera and Ukrainian folk songs, romances by
domestic composers in concert departments.
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In Olexandrivsk and the district, questions of theater art’ professionalization
were not publicly raised widely. Some striving for the performances artistic
level increase we can saw in the practice of inviting famous artists for touring
performances. Thanks to this, acting skills, methods of working on the role and the
performance as a whole enriched. Invitations to participation in the performance
of famous performers of the folk-theatrical tradition to Ukrainian troupes were
episodic. An indicative fact of development was the director’s position emergence
in the Western European tradition troupes.

Conclusions. The peculiarity of theater art in the Olexandrivsk region is the
absence of a local professional theater, represented, on the one hand, by the work
of guest domestic and foreign troupes, on the other — by Ukrainian artistic societies
and local amateur associations. The dominant groups of groups embodied two
types of theater: Western European tradition and folk tradition. These types of
theater functioned in various organizational forms. Dramatic and operatic corpses
of the European tradition were characterized by a form of individual private
enterprise; Ukrainian groups that developed the traditions of folk theater — a form
of acting society. Theater troupes of these two traditions distinguished by their
repertoire priorities. The core of the repertoire of the Western European tradition
groups was the Russian and Western European authors’ works. The groups, which
developed the folk theater, staged mainly plays by Ukrainian and local authors.

The vector of theatrical art development in the Olexandrivsk and region is
not clear enough at the historical period under consideration. An organized and
purposeful movement towards the theater art professionalization in the region of
this historical period is not visible. Certain facts of attracting famous artists and
interaction with other groups as well as the emergence of the directed theater can
be considered as elements of a professionalization. @ Key words: theater art,
private theater enterprise, Ukrainian folk tradition’ theater, Western European
traditions 'theater, theater dramatic performances, operettas, operas, Olexandrivsk
(Zaporizhzhia).

IMocranoBka npo6aemu. Kineup XIX — mouarok XX CT. — yac ak-
TUBHOTO  (OpPMYBaHHS  aJMiHICTPAaTUBHO-TEPUTOPIATBHAX  OJMHMIIb
Karepunocnascbkoi ry0epHii, B Tomy 4rcii i OnekcaHIpiBCbKOrO TOBITY
ta OnekcaHapiBcbka K HOro neHtpy. EKoHOMiYHE OCBOEHHSI IIbOTO peri-
OHY TIOB’S3aHE 3 aKTHBI3aIlI€I0 BCIX COIMAIILHUX MPOIECIB, IO BILTUHYIH
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1 Ha THTEHCHUQIKAIII0 MUCTEIHKOTO KHUTTA. e perioHalbHE sSBHINE BITH-
CYETBCS B piunlie CycniyibHOTO pyXy Pocilicekoi immnepii. 3pocTaHHs MicCT,
MICBKOTO HACeJIeHHS, aKTHBi3allisi BCIX HANpsSMIiB TPOMAJICHKOTO KUTTA
CTa€ BIACTUBUM HE TIJIbKH 00OM CTOJUIISIM JIEpXKaBH TOTO 4acy, a i Mmpo-
BiHIIWHUM perioHam. [IpoTe y BifiaieHWX BiJl CTONUYHUX IEHTPIB Ha-
CEJICHMX MYHKTaX MHCTEIbKE KHUTTS PO3BUBAJIOCS MEHII JUHAMIYHO,
a TearpajibHe MUCTETBO 3/e01IbIIOr0 3aIUILIAIOCs B TiHi. BTiM, TBOpunit
MOTEHITia)T MalluX MICT OyB JKUBWJIBHUM TPYHTOM JIJISl XYAOXKHIX JTOCST-
HEHb Y BEJMKHUX LIEHTpaX, OC3IIHHNM IJICHHUM i 00pa3HUM (OH/IOM €TTOXH
Ta CBOEPIAHOI0 MalCTEpHEIO MPUHIIUIIB, 3ac00iB TeaTpaabHO-CIICHIYHOT
TBOpuocTi. CkazaHe € cripaBe/MBUM 1 110710 OJiekcaHpiBChKa i OHO-
WMEHHOTO TIOBITY.

Cepen iHITUX BUIIB MUCTEITB TeaTpajbHE € HAWOIIBIN JeMOKpPATHI-
muM. Moro Binpisuse Ge3nocepeniii 38’ 30K 3 KUTTEBUMH HOISMHE it 00-
pa3amu, KHBHH BIAT'YK Ha COIialibHI HACTPOI, Oy/Ib-sAKi 3MiHU B CYCITiIb-
HOMY JKUTTI. 3 IOCTYIHICTIO TeaTpy MOB’A3aHa HOTO MAaCOBICTh 1 MOIYJISIp-
HICTB, 1110 BU3HAYa€ HOro ocoONMBY poib y colliyMi. Bucoka comiaiabHa
poNb Tearpy, HeIOCTaTHS BHBYEHICTH HOTO MPOSBIB 1 (PYHKIIOHYBaHHS
B OnexcaHapiBChKy Ta MOBITI BUSHAYWIIN AKMYAIbHICMb 3asBICHO TEMU
JOCHIJKEHHS.

Ornsn  Jgireparypu. HaykoBo-teopernuny ©0a3zy poOOTH cKiia-
mu  npocuimkenns C. BoirtkoBcbkoro (2014), I Hamamsaa (1987),
M. €speinosa (2019). 3aransuuii orsin M. €Bpeinosum (2019) icropii
tearpy Pocii MaB st cTarTi MeTonoNoridyHe 3Ha4eHHs. OKpeMi MOJIOKEeH-
s C. BoiitkoBebkoro (2014) momo icTopii pociicbKoro Tearpy Oyio BU-
KOPHCTaHO NMPH BHBYCHHI OCOOIUBOCTEH CTAaHOBJICHHS LIbOTO MHCTELTBA
B OmnexcannpiBebky. Posmsan I. Hamamsaom (1987) nesxux dopm Tea-
TPaJbHOT MiSUTBHOCTI CTaB OPIEHTUPOM TIPH aHaNi31 aHAJIOTIYHUX SBUII
B OsiekcaHIpiBCbKOMY PErioHi.

YactkoBo po3BUTOK TeaTpy OneKcaHApPIBCHKOTO Kparo PI3HHX ic-
TOPUYHMX TMepioniB BimoOpaxkeHo B poborax O. Anronenka (2017),
C. I'pymkinoi (2011), T. Maptuaiok (2003), siki BKa3aau Ha OKPEMi aCTICKTH
fioro ¢pyukionysanus. T. Maptuntok (2003) nociipkyBaia poib Tearpy
y CTaHOBIIEHHI My3W4YHOTO mpodecionanizmy kpato. C. I'pymkina (2011)
HiJIKpecinia KaHPOBO-BUIIOBY crieliu(iKy Tearpy y B3aeMOjii pi3HHX
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BUJIIB MHUCTENTB, IO CKJIANIAN KYIBTYpPHHUU TIPOCTip perioHy. [lanopamy
CTaHOBIICHHS W pO3BUTKY Tearpy OJiekcaHIpiBChKa, MEPeMEHOBAHOTO
Ha 3anopixoks y paasHChKi 9acH, momoBHUB O. AHToHEeHKO (2017). OTXe,
BiZICYTHICTh POOOTH, PUCBSIUEHOT JOCIIIPKEHHIO TearpaabHOr0 MHUCTEL-
TBa OnekcaHapiBChKa, € MiACTABOIO JUIS 3BEPHEHHS 10 3alpOIOHOBAHOT
TEMH.

MeTto10 cTaTTi € BUBYCHHS TeaTpaJibHOro MucTenTBa OneKcaHapiB-
ChKa Ta OJHOWMEHHOTO TMOBITY SK IUTICHOTO PETiOHAIHHOTO SBHUIIA.
Jlyis iboro Oys1u MOCTABIICH] TaKi 3aBIaHHS:

— BU3HAUYUTH BUTOKHU TE€aTPAIbHOTO MUCTELTBA PETIOHY;

— BHCBITIIMTH OCOOJIMBOCTI TEaTpabHOTO MUCTEITBA PET10HY;

— BUSIBUTH OpraHizauiiiai opmMu TeaTrpajibHUX TPYN y PETiOHi;

— PO3KPHUTH pernepTyapHi i KaHPOBI MIPIOPUTETH TeaTpaIbHUX TPYII,

— PO3NIISIHYTH NUTaHHS TpoQecioHaizalii TeaTpajbHOr0 MUCTEITBA
periony.

MeTononorisi gociaxeHHs1 rependadae 3acTOCYBaHHS OCHOBHHUX
MIPUHIIUIIB JIAJIEKTUYHOTO METOY (/11 pO3KPUTTS BHYTPIIIHIX TPOTUPIY
Ta JHKEpesl pO3BUTKY TeaTpy B PETiOHI); iICTOPUYHOTO MPUHIUTY (I BH-
BYCHHS PO3BUTKY Te€aTpy B PErioHi SK Mpolecy 3MiH NeBHHX (HopM HOro
ICHYBaHHS1); TIOPIBHSJIBHOTO MeTONy (M1 3’SICYBaHHSI OCOOIIMBOCTEH Te-
aTpaJibHOTO MHUCTETBA PETiOHY); HKEPEIO3HABYOrO METoxy (st CTBO-
peHHs apxiBHO-icTOpHYHOI 0a3u BUBUYEHHS MPOOIEMHU); aKCiOIOTIYHOTO
migxony (Auisi BUSIBICHHS XYIOKHBO-I[IHHICHMX OPIEHTHPIB TeaTpaibHUX
KoJIeKTUBIB ONIEKCaHPIBChKA).

Buxnan ocHoBHoro marepiaay. HempasunsHo Oyno O BBaxa-
TH CTBOPEHHS 1 MoAajiblIMii po3BUTOK KarepuHocnaBchkoi ryOephii Ta
OusexcaHpiBchKa B i1 CKJIal BUXiJAHOIO TOYKOI BUHHUKHEHHS TeaTpalib-
HOTO MUCTEITBa IIHOTO TOBITOBOrO MicTa. be3cymHiBHO, Ha TepuTopil
MaiOyTHhOTO OJIeKCaHPIiBChKa M OJHOWMEHHOTO IMOBITY 33JI0BrO JI0 iX
CTBOPEHHS iICHYBaJIM HEBEJTUKI TTOCENIEHHS, )KUTEN SIKUX 3aliiMajncs mepe-
Ba)KHO 3eMJIEpOOCTBOM. [cTOpHyHI aKepena 3acBiquyroTh Hebararo dak-
TiB, Ha OCHOBI SKHX MOXHA Oylo O CyIuTH TpO CBSITa i TearpanizoBaHi
pO3Baru MiClEBOTO HaceleHHs. 3BUUAiHO, MOBa HE MOXE WTH MpO Tea-
TpaJIbHI BUCTABH B iX Cy4acHOMY po3yMiHHi. OJTHaK, 32 aHAJIOTI€0 3 OLTBII
OOKUTHMHU CYCITHIMH PErioHaMH, IiJKOM HMOBIPHO iCHYBaHHS Ha TEpH-
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Topii MaitOyTHROTO OJEKCAHAPIBCHKOTO TMOBITY Pi3HUX BHIIB HAPOITHOTO
tearpy!. OueBHIHO, 10 TPaJUIIil HAPOAHOIO TEATPY 30EPEIIHCH i [0 Yacy
3acHyBaHHs camoro OnekcaHIpiBChKa, YaCTKOBO HABITH 1 B MI3HIIII YacH.
[puiinsgBIM 1€ MipKyBaHHS 32 BHXiJHE, MOYKHA CTBEp/KYBATH, IO JJIs
JOCHIKYBAaHOTO PErioHY (SIK 3arajioM [UIs CJIOB’STHCHKOTO HACEJICHHS) Ha-
ponHuii TeaTp OyB MEPBUHHOIO (HOPMOIO TEaTPAITHLHOTO MUCTEIITRA.

Posmnsmatoun  tearpanmbHe  MucteuTBo  Pociiicbkoi  mepikaBw,
M. €speinoB (2019) posminsge mBa MOHATTS: POCIHCHKHI Tearp 1 Tearp
Pocii2. KopiuHst Teatpy poCiiicbKoro (CIIOB’THCHKOTO B IIJIOMY) aBTOP BOa-
yae y MariqHux JIiHCTBax, oOpsaax i ckomopoctsi. A teatp Pocii, Ha mym-
Ky JOCJiHMKA, BUHIIOB i3 TeaTpajibHOTO MHUCTENTBA 3axijgHol €BporH,
sIKe TIPUILEIUTIOBANIOCH Ha JepxkaBHoMy piBHI 3 XVII cr. Lli Tpaauuii 3a-
MIPOBAKYBAIHCH TAKOXK 1 B XyIOXKHE KUTTS OJIeKCaHApiBChKa APYTOi 1MO-
noBuHH XIX cT. — yacy 3MinHEHHS HOTo SIK TOBITOBOrO eHTpy. Came Toxi
Tearp y perioHi HaOyB ¢opm, OMM3BKUX 0 cydacHUX. [Ipn HeuncneHHoCT
CBIIYEHD IOA0 TearpaibHOro XUTTd ONeKcaHApiBCchbKa i OAHOMMEHHO-
ro noBiTy XIX cT., BiIOMOCTI, 1110 MICTATBCSI B HUX, JIOCUTh Pi3HOMaHITHI
it xaotnuHi. [|J1s1 CTBOPEHHS ITUTICHOTO YSBICHHS PO CIICHITHE MUCTEITBO
B OnexcanapiBChKOMY IOBITI Ta HOTO LEHTPI HEOOXiAHO CHCTEMaTH3yBaTh
icTopuuHi (paKkTH 3a MO3UITISAMH, SIKi B CYKYITHOCTI SICHO Bi/IOMBAIOTH CYTT€E-
Bi pUCH JOCIIDKYBaHOTO 00’ €kTa. Lle HasBHICTh TeaTpaibHUX KOJICKTHBIB
Ta IX TepUTOpialibHAa «IIPUIUCKA», OpraHizamiiiHa GopmMa (QyHKIIOHyBaH-
Hsl, perepTyapHi Ta )aHPOBi YIOJA00aHHs, BEKTOP PO3BUTKY. 31 CIPsIMO-
BaHICTIO BEKTOpa I10B’s13aHe 1 MUTaHHs MpodecioHanizamii TearpaabHOro
MHCTELTBA.

IcTopuuHi mxepena HaBOAATH BiJOMOCTI PO HAMPI3HOMAaHITHILII Te-
aTpaibHi KOJEKTHUBH, IO QYHKIIOHYBaIH Ha TepuTopii OnekcaHapiBchka
Ta ¥oro moBiTy BpoaoBk Apyroi momoBuHu XIX c1. [Ipocte mepepa-
XyBaHHSl IIMX KOJIEKTHBIB HEIOCTAaTHbO SICHO PENPE3CHTYE TeaTpab-

! PisnoBuaamu HapOJHOTO 200 (OIBKIOPHOTO TEATPy € MUCTELTBO CKOMOPOXIB, JISUTb-
xoBuii Tearp [lerpymiku, 6anaranu, paiiok, BepTeTl, i, HacaMKiHellb, HapoIHa Apama.
JocmimpkeHas TearpanbHoro muctenTBa OJekcaHIpiBcbka HEOOXITHO CIHPAETHCS
Ha aHanoriynuil mpouec y Pociiicekiii immepii, Tomy mo OneKcaHApiBCHK, SK YacTHHA
KarepunocnaBcbkoi ryOepHii, po3BUBaBCs y CKIIai 1i€i AepKaBH, 1 HOTO COLiaIbHO-KYIIb-
TYpPHOMY JKHTTIO IPUTAMaHH1 yCi 3arajibHOJCPKaBHI TEHACHIIIT.
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HE CEpeIOBUINE AOCHIKYBAaHOTO perioHy. UiTke ySBICHHS PO HBO-
ro MOXe JaTh Yy3arajibHEHHs pO3pi3HEHUX (akTiB. AOCTparyroduch
Bil BHMINAAKOBHX 1 IOOJWHOKUX SBHIL, Yy TEaTPaJbHOMY CEpPEAOBHILI
OuekcaH/ipiBChKa TOTO Yacy MOXKHA BHIUIMTH JIBI HAHOLIBII CTIHKI TpY-
M TeaTpaJbHUX KoJeKTHBIB. [lo mepiuoi Hamexarb IpaMaTu4Hi TPyNu
(Boitromoserkoro, E. Kamincekoi Ta . JIibepra, A. JleitboBa-Kommaniiis
ta in.)3 it onepui Tpymu (K. Toncanens, A. Kocraubsina, . KynpsiBuesa,
C. ta M. Enrens-KponiB Ta in.). [Hmy rpyny ckimamaroTb apaMaTH4Hi
TYpTKU 1 TBOpYi KosiekTuBH Bceykpaincbkoro ToBapuctsa «IIpocsitay,
Karepunocnascbkoro HaykoBoro ToBapucTBa, a TAKOX YUCICHHI TOBApH-
CTBa YKPATHCHKHUX apTUCTIB.

[Tpu nOpiBHAHHI IUX TOMIHYIOUHX T'PYII CTa€ OYEBHIHHUM, IO MepIIa
rpyla IpeAcTaBlIeHa BUKIIOUHO MPUIKIKUMU TeaTpaJbHUMHU KOJIEKTHBA-
MH, TOOTO TpynaMmu-racTpojiepamMu. B mux Tpynax HajiuyBajock Oarato
IHO3EMIIIB 1 cepe]T apTUCTIB, 1 cepe/l aHTPeTIpeHepiB. YYaCHUKHU IUX TPYII —
npodeciiini akropu. Jpyra rpymna tearpaJbHUX KOJEKTHBIB MpeACTaBIIe-
Ha 1 OpUDKIDKAMY, 1 MICUEBUMH YKPAaiHCBKUMH apTUCTUYHUMH CHIIAMU.
Bcix ix 00’eqHyBana ijiess po3BUTKY HAI[IOHAJIHHOTO JPAMaTHYHOTO MHC-
TENTBa 1 MponaraHga TBOPYOCTI YKPaiHCHKUX JpaMaTypriB Ta KOMIIO3H-
TopiB. OHAK YKpaiHChKI TPYNH CKJIAANNCH K i3 IPOPECiiHIX aKTOpiB,
Tak 1 3 amartopiB. Hampuknan, y apamatnaaux ryprkax «lIpocBituy mo-
pyu 3 amaropamu [l. biprokosoro, €. 'appkaBiieBoro, M. KopocTosiiesoro,
A. TlaBnoscekoto, B. TpybOoro, E. Ileromesoro, A. demopoBoro mpa-
mroBanu npodeciitai akrpucu JI. Bemnosa, H. [lopomenko (IIpocita
B Karepunocinasi, 1915: 89).

OxpeciieHi (hakTOpu HUTICHOrO OadeHHs TeaTpaibHOrO0 MUCTEIITBA
OnekcaHpiBcbKa € B TOW e dac (pakTopaMu KOHKpETH3allil i CTpyK-
Typu3amii pO3MEXKyBaHHS JIBOX JOMIHYIOYHX TpYIl TeaTpalibHUX KO-
JICKTUBIB JAHOTO perioHy. B SKOCTI mepuioro 4MHHHKA PO3MEKYBaHHS
Bi3bMeMO (opMy opraHizarii TeaTpasbHOI crpaBu. [ TPUDKIKAX

3 Crmcok TeaTpaibHHX KOJNEKTHBIB MOKHA IPOJOBAKYBATH if Jali. 3 OmsLy Ha Bin-
CYTHICTb JKEPEJIO3HABYOTO HANpPSIMY IOCIHIDKEHHS, B JJAHOMY BHIIQJKy BiIOOpaKeHHS
BCiX icTopryHMX (hakTiB HE € MeTOI0 podoTH. ToxX y nomanbIoMy OyayTh 3aCTOCOBYBATHCH
CKOPOYEHHS.
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nmo OnexcaHapiBchka Tpyn (Tiepimra rpyma) Oyma xapakrtepHa ¢opma om-
HOOCiIOHOI mpuBaTHOT aHTpenpu3n. MOXIIMBO, B [bOMY MOJISITANN Iepe-
Baru Tepurtopiii KarepmHOcmaBchbkoi ryOepHii, mo 00XHBaUCh 3 KiH-
s XVIII cr. [o-nepire, Tyt Oyiau BiACYTHI iCTOPUYHO ycTalieHi popmu
opraizaiiii TeaTpajabHOi IiSUIBHOCTI, SK-TO: IMIIEPaTOPCHKi, JEp>KaBHI,
Ka3eHHi Tearpu. Lli TearpanbHi yCTaHOBU 3MYIICHI OyJIn KepyBaTUCh y Oa-
raTbOX BiJHOIIEHHSX CMakaMH IMIIEpaTopchbKOro IBOPY (iMIIepaTopchbKi
Tearpyr) abo AepKaBHUX YU MYHIIMITAJIHHUX KEPIBHUX YCTaHOB (Ka3eHHI,
MYHIIUaJIbHI Tearpy). 3 4acoM Ii BUMOTH Ta TT0OaXaHHs IepETBOPIOBa-
JUCh HA YCTAJICH] TPAIUIIil, 3BUYKH 1 ITAMITH, 1110 TaJIbMYBaJ0 XyIOXKHIiH
PO3BHTOK TeaTpaibHOrO MUCTELITBA B3aralli.

HeoOxinHicTh 3MiH y TeaTpajlbHOMY MHCTEUTBI OOYMOBIIOBajacs
CTaHOM JpPaMaTHIHOTO Tearpy Hampukiaii XIX CT., IpOTECTOM MPOTH
cueHiyHol pyTuHU. O4iKyBaHi 3MiHH BiAOyJIHUCS JIMIIE 3aBISKA PO3BUTKY
KaIliTaTICTHYHUX BiTHOCHH, SIKI CIIPUYWHWIIM TTOSIBY HOBOi (popmu opra-
Hi3allil TeaTpajbHOI CIIpaBU — NPUBATHOI aHTpenpu3n. OCTaHHS BiIOBI-
Jana ayxy 4acy, IIepeTBOPIOIOUHM Tearp i3 3aMKHYTOr0, 0OMEKEHOIO MpH-
JIBOPHHUM KOJIOM, Ha 3araJbHOOCTYITHUN, BITKPUTHUH IJIs BCIX Oa)KarodmX.
s tennenuis Oyna 3akpimiena K. CraHicliaBCbKUM Y Ha3Bi HOBOCTBOpPE-
HOTO Xy/IOKHBO-3aranbHOOCTymHOTO Tearpy (1898). B opranizamiitHomy
CEHCI 1Iel Tearp sIBISIB COOOI0 MPHUBATHY aHTpenpu3y. Taka HOBa gopma
Oyrna BiNbHA BiJl 3aCTapiiuX Ta 3alIKapyOIMX TMPUHIUIIB i METOIB Tea-
TPaNbHOT ISUTHOCTI, 0 YMOXKIIMBIIJIO XYJOKHE OHOBIICHHS i (hOpMyBaH-
HSl Tpaauuiii HauebTo 3 «uucToro apkymay. Lleit mpouec OyB BaxIMBHI
IUTSL PO3BHUTKY TeaTPaIbHOTO MUCTENTBA OJIEKCAHIPIBCHKOTO PETIOHY.

Inma nepesara momnsiraiga B Tomy, o B OJeKcaHAPIBCbKY Ta OAHO-
rimenHOMY ToBITi (i KareprHocnaBcrkiii TyOepHii B3arami) came mpuBaTHA
aHTpernpu3a Oyia JOMIHYIOUYOK (OPMOIO, SIK HAWOUIBII aKTUBHUH Pi3HO-
BUJ OpraHizauii TearpaibHOi cripaBu. Hax anTpenpusoro He TSDKIIM yMOB-
HOCTI JepKaBHHUX (IMIEpaTOPChKHUX, Ka3eHHUX, MYHIIUTIATBHNAX) TeaTpiB
y BUOOpi perepryapy, minodopi kaapis tomo. lle HagaBano nmpuBaTHiil aH-
Tpenpusi cBOOOTY, MOOUTBHICTh, BUHAXIIJTUBICTb.

[IpoTuiiexkHICTIO OIHOOCIOHIM MPUBATHIA aHTpPENpU3i B TeaTpajib-
HO-CIeHI4Hii pakTuili OeKcaHAPiBCHKOTO PETIOHY BUCTYAIN aKTOPChKi
TOBapHCTBa — iHINIA OpraHi3aliifHa (hopma Tearpy, BIacTUBa YKPaTHCHKUM
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akTopaM. Ix opranizamiitHy (GpopMy JacTKOBO TaKOK MOYKHA BBAXKATH aH-
TPENPHU3010, OCKIIBKM BOHHM Malld CBOEPIIHOTO aHTperpeHepa B 0coOi
KEpiBHHKA KOHKPETHOTO TOBApHCTBA. TOBapHUCTBAa YKPaiHCHKUX apTHCTIB,
Oyayuu aHTpernpu3amH (1o 3a0e3reuyBaio MeBHY MOOLIBHICTD), MaJIH KO-
JEKTUBHUM TUT yIipaBiiHHs. e BioOpakaao MEHTAIITET CIIOB’ SHCHKOTO
HacCeJIeHHs, OOIMHHINA XapakTep MHUCICHHA. J[eMOKpaTu3M BHYTpPIIIHBOL
opranizalii apTUCTUYHUX TOBAPUCTB MPOSBISABCSA Yy KOJIEKTHBHOMY MpH-
WHATTI PillICHh TBOPUOTO, OpraHizaIliifHoro i (hiHaHCOBOTO XapakTepy.

JpyrumM ¢$axTopoM po3MeKyBaHHS TeaTpajbHUX KOJCKTHBIB, IO ic-
HyBasnm B OnekcaHIpiBCcbKy, OyB pemnepryap. PemepryapHi, BigmoBimHO,
i JKaHpOBI yrmomo0aHHs MPUBATHUX AHTPENPU3 3HAYHO BiAPI3HSINCH BiJl
MPIOPUTETIB TOBAPUCTB YKPaiHCHKUX aKkTOpiB. Tak, TPynmu mpuBaTHOI aH-
TPENpU3U BilJaBaay IepeBary JpaMaTUdHUM II’ecaM, oIepaM, orepeTam
3axiIHOE€BPONEHCHKUX 1 pOCiiichKUX aBTOpiB. B ocHOBI penepryapy, Ha-
npukaj, Mimancekoi Tpymum XK. [oncanenp — onepu Ix. Bepai, iHmmx
ITAIHCHKIX KOMIO3UTOPIB. Tpymna ckiiafanack MepeBakHO 3 ITaliiicbKuX
CHiBaKiB, cepell SIKUX BUAUTSUIHCE TeHOp M. AHToHemi, 6ac Jlimxytio, co-
npano Py6ini (Basunos, Tkanenko, 2015: 70).

B omnepniii antpenpusi [ KyapsiBueBa piBHOIO Mipor BHKOPHUCTO-
BYBJINCHh TBOPH 3aXiTHOEBPOINECHCHKHX 1 POCIHCHKHX KOMIIO3UTOPIB —
K. bize, JIx. Bepni, 1. I'yno, P. Jleonkasamio, [Ix. Poccini, M. [tinku,
M. Mycoprecekoro, A. Pybinmreiina, [1. YalikoBcbkoro (My3suka i Teatp,
1915, 30 xBit.). bnu3pkuil 3a pemepTyapoM 10 3TaJaHUX aHTPEIPH3,
B OnekcaHApiBCbKY racTpOJIIOBAaB TBOPUUH KOJIEKTHB apTUCTIB KuiBchKoi
Ta XapkiBcpkoi omep, crBopeHmi Oparamum C. i M. Enremp-Kponamu
(Tearp u my3bika, 1902, 7 anp.). BojoaiHHS IHUPOKUM ONIEPHUM PEIIEpPTy-
apoM CBITYHIIO TIPO BUCOKHH piBeHB MpodecioHami3My TpyTH.

[MpuknamoM penepryapHHX yHonoO0aHb ApaMaTHYHHX aHTPENpHU3
MOXE CIyI'yBaTH Iepelik Bucta Tpynu Boiitonoscskoro (Tearp, 1916,
28 nek.). OcHoBo¥o ii penepryapy Oymu 1’ ecu JI. Anapeena («binocHikKay,
«Hiyauit Tyman»), M. Apuubamesa («Boporu»), B. BunHnuenka
(«Hopna manTtepay), 1. l'onuaposa («O6momoBy), Kaitsso («3armbma mi-
BunHa»), K. Hesno6una («babycs»), 1. Typrenesa («IBopsiHCBKE THI310»),
C. IOmkoBuya («IloBicTb rpo nmana CoHbKUHAY ). 3aIpOIIOHOBaHI MiCIIEBif
nyGnini BucTaBu Gyiau nocrapieni pexucepom M. Apanoscwkum (Tearp,
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1916, 28 nex.). JlaHwii KOJIEKTHB MOKHA BITHECTH JI0 PEKUCEPCHKOTO THITY
aHTpenpu3u. Y TOH Yac AajeKo He BCi aHTPENpU3U Malld B CBOEMY LITaTI
pexrcepa, podoTa SKOTO iCTOTHO IMO3HaYajIach Ha XyJOKHBOMY OOIli BH-
craB. ToMy mosiBa aHTpEINpH3, B SIKKX 32 TIOCTAHOBOYHY YaCTHUHY BiJIIOBi-
JaB mpodecioHal 3 BiIBEACHOI PEXKHUCEPCHKOIO MOCAI0I0, MOXKHA PO3IIi-
HIOBATH SIK 3HAYHUI KPOK BIIEPEJ Y PO3BUTKY TE€ATPY K BUIY MUCTEIITBA.

Penepryap ToBapHCTB yKpaiHCBKMX apTHCTIB, IpaMaTHYHUX T'YPTKiB
«IIpocBiTey, HaykoBoro ToBaprcTBa IpyHTYBABCS IEPEBAXKHO HA IT"€CaxX
YKpaiHCHKUX aBTOPiB, BUKOPUCTaHHI HAPOIHOI MYy3HMKH, IO HAOIMKyBa-
70 iX BUCTaBH 0 KoHIEPTiB. Tak, 1911 p. B OnekcaHapiBChKY, 5K 1 B iH-
mmx mictax KarepuHociaaBchkoi ryOepHii, ractpostoBaio ToBapucTBO
MaJIOPOCIMCHKUX OMNEPETKOBHX 1 JpaMaTHYHUX apTUCTIB, OUYOJIIOBAHE
®. Cremnmoum, I. Jlepuenkom, O. Marycuaum (HoBoctu tearpa, 1911,
3 Hos0.). XKureni OnexcaHapiBcbka Majlli MOXJIHMBICTH TMO3HAaOMU-
tucs 3 mecamu: «Crenosuii ricte» b. I'piHdenka, «Maptun Bopyms»,
«Haiimuuka» 1. Kapnenka-Kaporo, «Buxpecr» O. Koziu-YmaHCbKO1,
«Mapycs borycnaBka» II. Kymima, «HeBompHUK 1 TpaBHEeBa Hid»
O. Marycuna, «Jlens npaBmm» A. Menbsika Ta Mimra, «Kyma Maprtay
M. IOnpuenko-3nanoBebKoi, «kKpyTH, Ta He nepexpy4yi» M. Crapuubkoro,
«Brpauennii pait», «lopororo 1inoro» I. Torobounoro (Tam camo).

Kpim npamaruanux 1’ ec, perepryap yKpaiHChKUX TPYT CKIIa 1Ay Ofie-
petu i onepu. Lle Oyim 3pa3ku onepHOi TBOPUOCTI IEPEBAKHO YKPATHCHKUX
KOMIIO3UTOpiB. Taka penepryapHa CpsIMOBaHICTh YKPaiHCHKUX KOJCKTH-
BiB peaii3oByBalach y BHCTaBax mo ceiax OJeKcaHAPIBCHKOTO IMOBITY:
I'ynsii-ITomi, XKepeo6i, Kincskux Pozgopax. Brim, mopsin i3 «3amopoxiiem
3a Jlynaem» C. I'ynaka-ApTeMoBChKOroO, xuteii OyekcaHpiBCbka MOTIIH
mouyTH i ¢ppaniry3sKy onepery ®. Epe «Manemyazens Hitym» (HoBoctn
tearpa, 1911, 3 Hos0.). YkpaiHChKi TeaTpasibHI TPYIU MEPEBAKHO BHKO-
PHUCTOBYBaJI TBOPH, IO MajH SICKPaBO BHPaKCHE HalliOHAJIbHE Ta CO-
mianpHe 3a0apmieHHs. Lle «Maptun bopymsa», «Cto THCIY», «Xa3siny
I. Kapnenka-Kaporo; «CBaranns Ha [onuapiBui» I. KBitku-OcHOB’ sHEHKa;
«Bewopnumi» I1. Himmacekoro (IIpoceita B Karepunocnagi, 1913: 4),
a TaKkoX JpaMaTH4Hi I’€CH MicleBUX (KaTepUHOCIABChKUX) MUCHMEH-
HukiB A. Kamenko, M. Kysbpmenko, T. Cymumu-brunxinoi (Ilpocsita
B Karepunocnasi, 1915: 89).
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Pi3Huii penepryap KOJEKTHBIB IPUBATHUX aHTPEIPU3 Ta YKPATHCHKUX
TeaTpajbHUX TOBAPUCTB BUMAraB BIJAMOBITHIX METOIB i HABUYOK POOOTH.
[IpuposHo, 110 OTIepHi BUCTABH HE MOTJIN OyTH MOCTaBIIeH] 0e3 BOJIOMIHHS
apTHCTaMH, HAIPHUKIIAJI, iTaliChKOI0 BOKAILHOO TeXHiKOI0 bel canto abo
0e3 3acToCyBaHHs KJIACHYHOI iIHCTPYMEHTAIBHOT TeXHIKH, 0e3 cuM(OoHId-
HOTO JINPUTCHTCHKOTO MUCTEITBA, TTOOYIOBH PO3TOPHYTHX CIICH B OIEp-
Hill BUcTaBi Tomo. ToOTO caMm pemepTyap BUMaraB BiJ apTUCTIB BY3bKOT
criertiajizamii B OBOJIOMIHHI €BPONEHCEKIM BUKOHABCHKUM (BOKAJIBHUM TH
THCTPYMEHTAIbHUM ) MUCTEIITBOM.

[T’ecu % yKpaiHCHKHMX aBTOPIB, B SIKUX 3JIMBAJIHChH IpaMaTU4HE MHUC-
TELTBO, CIIiB 1 TaHEIlb, HE BUMarajid By3bKo-(haxoBoi creriamizaiii. Tomy
JUIsl BUCTAB 3 BUKOPHUCTAHHSM PO3MOBHO-MY3WYHHUX €M130/11B, HICEHHO-TaH-
LIOBAJILHOTO (hOJIBKIIOPY, HACHUYEHUX T'YMOPOM 1 BECEIOLIaMU MAaCOK-TIEp-
COHaXIB, IMIPOBI3alIHHOCTI IK OCHOBU aKTOPCHKOTO BTUICHHSI 00Pa3HOCTI
Oynu TOTpiOHI yHIBepcaabHI BUKOHABIN. ToMy Maiike BCi yKpaiHCBKI Tpy-
M 33 CBOIM XapakTepoM OyIIn My3U4HO-ApaMaTHYHHMHU.

3 omusimy Ha CKa3zaHe, MOJKHA BBA)KaTH NPUDKIDKI 10 PErioHy NpH-
BaTHI aHTPENPH3H MPOJIOBKYBAaYaMU €BPOICHCHKUX TeaTpalbHUX Tpa-
JULil, a TOBApUCTBAa YKPAiHCHKMX apTUCTIB 1 ApamMaTH4Hi TYpTKH Tpo-
MaJIChKUX OpraHi3aliii — IpoaoBKyBa4aMy TPATUIIil HAPOAHOTO TeaTpy.
CriBBiZJHECEHHSI MUCTEITBA YKPATHCHKUX TPYH 3 MUCTEITBOM HAPOTHOTO
Tearpy BUMarae IeBHOTO 3aCTEPEKEHHS. 3 OMHOro OOKY, Ly’Ke BEeJMKa ic-
TOpPHYHA MepepBa MIXK JMISUIBHICTIO YKpaiHChbKuX Tpyn XIX CT. 1 CIIOKOH-
BIYHO HapoIHUX GopM TeaTpy («Beprem», «Kosza», «ManaHnkay) He 103BO-
JIsle BBAXKATH 1X MPSAMUMH CIAJKOEMUSMHU HApOIHOrO MucTenrBa. OnHak
BUCTaBaM YKpaiHChKUX TPYN ONU3bKI «CMiXOBa KYJIBTYpa» HOBOPIYHHX
HapOJHUX irop, CTHXis APMAPKOBHUX TYISHB, IMIpPOBi3allis, HaIllOHAThHA
niceHHO-TaHIoBaIbHA ocHoBa (Ka3zak, 2007). BukopucranHs y BUCTaBax
YKpPaiHCBKUX TPYH NEPCOHAXKIB-MAaCOK, EPEBIsTaHb, CIIBy i TaHILIB Ma€e
KOpIHHS y CTapoJaBHIX S3WYHHUIBKUX irpumax. OTxe, BiA3HAYEHI pHcH
JAroTh MiJCTaBU BBAYKATH YKPATHCHKI TPYNH 1 ApaMaTHYHI TYPTKH IPOMaj-
CHKHX OpTraHi3aIii MpoaoBKyBauaMy TPAAHIII HAPOIHOTO TeaTpy.

XKanpoBi ymonoOaHHsi B perepTyapi TeaTrpalbHHX TPyl Oe3moce-
pPemHBO TOB’si3aHI 3 X Opi€HTAIll€l0 HAa BUXIJHI TeaTpasibHI TpPajuIlii.
Tak, y penepryapi €BpONEHCHKH OpIEHTOBAaHMX KOJCKTWUBIB Oylu Ipa-
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MH, OTIepPH, OTIEPETH; Y KOHIIEPTHUX BIIIUICHHIX — POMAHCH, apii, CIICHH
3 omep. YKpaiHChKi TPyNH CTaBUIIM MEPEBAXKHO IpaMaTUyHi I1"€CH YKpaiH-
CHKHX aBTOpIB, Ie My3UKa 1 TaHIli OyJu HEBiI'€MHOIO YaCTHHOIO BHCTABH,
HECKJIaHI YKpaTHChKi OIepH, 3pijiKa ONepeTH 3aXiJTHOEBPOIIEHCHKIX KOM-
MMO3UTOPIB; Y KOHIIEPTHUX BiJIIJICHHAX BUKOHYBAJIM YKpaiHChKiI HApOJHI
TiCHI, POMaHCH BITYU3HSHUX KOMITO3UTOPIB.

[Muranns npodecionanizauii TearpasbHOro MucrteuTBa B OnekcaH-
IpiBchkoMy perioHi HanpukiHIi XIX — mogarky XX CT. HE CTaBHIIUCH SIK
CyCHiIbHO 3HauyIli. [{boMy cripuunHUIacs, B MEPIIy Yepry, BiICYTHICTb
oprasizariii, sika Mana 0 HEHTpai3yBaTH TeaTpajbHy CIIPaBy Ha JIEpPIKaB-
HOMY piBHi, mofii0Ho IMmiepaTopcrromy PociiickkoMy My3HYHOMY TOBapH-
ctBy (IPMT) B my3nunomy mucrentsi Pociiicekoi nepxasu. Ha Bigminy
Bix 1inectpsiMoBaHoi misutbHOCTI IPMT 10 miaroToBmi KampiB Ta opraHi-
3awii My3UYHOTO KHUTTS B perioHax, MUTaHHAMH npodecionamizauii Tea-
TPaJIbHOTO MUCTELTBA HIXTO HE 3aiiMaBcCsl.

[leBHEe mparHeHHs A0 MiABUIICHHS XYJO)KHHOTO PIiBHS BUCTaB MOXKHA
YIICIITH B IPAKTHLI 3aPOLICHHS JUIS Y4acTi y BUCTAaBax MPOBIHUX apTUC-
TIB IHIIMX TearpiB. 3aBIJKK B3a€MOII 3 3aMpoIIeHIMN (PaxiBISIMUA aKTOP-
CbKa MalCTEpHICTh OCHOBHUX YYacHHUKIB TpyH 30arauyBaiacs HOBUMH Me-
ToIaMH poOOTH HaJ POJUTIO i BUCTABOIO B ITLIIOMY, 3aC00aMH PO3KPHUTTS 00-
pasy, HOBITHIMH BisIHHSIMH TeaTpasibHOro Muctentsa. [losiBa y Tpymi mocTiii-
HOT'O peXXucepa i BAKOPUCTAHHS y MMOCTAHOBOYHINA POOOTI PERUCEPCHKOTO
MHCTEITBA € TI0Ka30BUM (akToM npodeciiiHoro po3BUTKY. Pexxucepchkuii
THII TeaTpy MO3HAYMB HOBHUH I1a0€sIb PO3BUTKY TEaTPaJIbHOIO MHCTELITBA.
Ha BmpoBapkeHHs Xoua 6 OKpeMHX €JIEMEHTIB OHOBJICHHS JiSUTEHOCTI TPYII
Ta 1X mpogecioHaNi3allil0 ITOBXaAK caMmi XKHUTTEBI oOcTaBuHU. JKopcTka
KOHKYpEHIIiS B TeaTpalkHOMY CepeloBHIIi, OOpoThOa 3a mismada 3MyIIy-
BaJIM HE TUILKU PETYJISIPHO OHOBITIOBATH peTiepTyap, a i 3aydard JI0 TPyl
SICKpaBUX APTHCTIB, YIOCKOHAJIOBATH XyJIOXXHbO-BUKOHABCHKY MaicTep-
HicTb. Tak, y cknasni Tpynu Bolitonocskoro B OnexcanapiBebky (1917) Bu-
cTynanu apTuctku MockoBcbkoro teatpy B. S. Xenkina i O. 1. TperbsxoBa
3 (pparmentamu onepern M. IlItpayca «JIeTioua MHIIay if OKPEMUMHU HOMe-
pamu nonyssipHoi eBpeiichkoi My3ukH (Tearp, 1917, 5 mas).

[IpakTrKa 3ampoIeHp BiJOMUX CITIBaKiB YM aKTOPiB MpUTaMaHHA Ta-
KOXK 1 TOBAPUCTBaM YKPaTHCHKUX apTUCTIB, TBOPYUM KOJIEKTHBAM I'pOMa/l-
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ChKHX opranizamiid. OmHaK yKpaiHChKI KOJIEKTHBY 3aIPOIIYBaIH CTOPOH-
HIX BUKOHABIIIB HEYACTO, TaKl 3alPOIICHHS MaJIH CMi30MYHUI XapaKTep.
Jlo Toro x, mpoBiHA HaIliOHATIBFHA i/1es] YKPaiHCHKUX TOBAPUCTB 1 TYpPTKiB
rPOMaJIChKUX OpraHizailiii nepeadauana BUOIPKOBUEH XapakTep MOmai0OHUX
3anpolleHb. B icTopuyHMX Marepianax HEe 3HAHACHO >KOAHOTO BHIAIKY
3anpolleHb YKpPaiHCbKUMH TOBAapHCTBAMH apTHUCTIB 3aXiJIHOEBPOMEH-
cbKuX TearpiB. He Oyno cepen Takux i apTuctiB IMneparopchkux Tearpis
Mocksu Ta Cankrt-IlerepOypra. ¥ racTpoidbHHX CKIIamaX yKpPalHCBKHX
TPy BUCTYNaJIH apTHCTH BUKIIOYHO KHiBChKOTO 1 XapKiBCHKOTO OIep-
Hux tearpiB. Tak, roctamu «IIpocBitu» y nositax KarepuHocnaBumnn
novyatky XX cT. Oynmum Maiictpu akajgemivnoro cmiy [. Bonmapenko,
I'. Bensrii, I. BuykoBchkuii, B. [lanwmnos, B. KaniBcbkwuii, M. Kapmaros,
C. Ocwumnona, 3. PatmupoBa, M. YnoBeHko Ta iH. Y BigmalieHi HaceleHi
nyHKTH Kpato 1908 p. npuizaunu gpamarnynuii akrop I1. Cakcarancbkuid,
comict KuiBcekoro i Onecwroro onepaux tearpis I1. LleceBnu (I'actpomi
Cakcarancekoro u lleceBnya..., 1908, 10 >xoBT.). BoHm BucTynmmiu
B «3anopoxui 3a lynaem» C. I'ynaka-ApremoBcbkoro, ze [1. LleceBuu Bu-
kxoHaB maptito Cynrana, a I1. Cakcarancekuii — IBana Kapacs (Konmept
I1. HeceBuua..., 1910, 6 yeps.).

BucnoBkn. OcoOnuBicTIO TeaTpanbHOro MmuctenTtBa OekcaH-
JPIBCBKOTO PETiOHY € BIJCYTHICTH MiclieBoro mnpodeciiiHoro Ttearpy,
MIPEJICTABICHICTh, 3 OMHOTO OOKY, TBOPYICTIO MPUDKIDKUX BITUUZHSHUX
Ta 1HO3EMHHX TPYII, 3 JAPYroro — yKpaiHChbKUMH apTUCTUYHUMH TOBapH-
CTBaMHU W MICIIEBUMH aMaTOPCHKUMHU 00’ e€AHaHHIMHU. JOMiHYIOY TpynH
KOJICKTHBIB BTITIOBAJIM JBAa THITH TEATPY: 3aXiTHOEBPOIEHCHKOI TpaguIlii
1 HapoaHOI Tpaauii. 3a3HavyeHi TUIH TeaTpy PYHKIIOHYBAIN Yy Pi3HUX Op-
ra"izamiitanx Qopmax. J[paMaTHdHUM 1 ONEPHUM TPYyTaM €BPOTEHUCHKOL
Tpanuiiii Oyna BiactuBa (hopMa OJHOOCIOHOT MPHUBATHOI AHTPENPHU3U;
YKPaiHCHbKUM KOJIEKTHBAM, 110 PO3BHMBAJIM TPAIMLii HAPOAHOTO TeaTpy —
(hopma axTopcbkoro ToBaprucTBa. Opranizariitaa Gopma GyHKIIIOHYBaHHS
TearpagbHOro KOJIEKTHBY TiCHO MOB’S13aHa 3 HOTO aKTUBHICTIO, KUTTE31AT-
HICTIO 1 MOAABIIOI0 TpodecioHaizamiero.

Tearpu IBOX MO3HAYCHHUX TPAHUIIHN BiAPIZHAIUCS perepTyapHUMH
1 JKaHPOBHMH YIIOI00aHHAMU. B OCHOBI pernepryapy TpyIl 3aXiTHOEBPO-
NeHChKOT TpamuIil — TBOPH BITUYM3HSIHUX Ta 3aX1JIHOEBPONEHCHKUX aB-
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TOpiB. PemepTyap KOJIEKTHBIB HAPOTHO-TEATPATHHOT TPAAHIIIT CKITaTaBCs
NEPEeBaKHO 3 TBOPIB YKPATHCHKUX Ta MICHEBUX aBTOPiB, YKPaiHCHKOTO
miceHHoro (onpkinopy. KaHpoBi ymomoOaHHS TeaTpanbHUX TPYN Oe3-
NOCepeIHbO MOB’sI3aHi 3 iX Opi€HTAI€0 HA BUXIJHI TeaTpajbHI Tpalu-
mii. J{7s €Bporelichbku Opi€eHTOBAaHUX KOJICKTHBIB MPIOPUTETHUMHU OYIH
JpaMH, OTEepH, OTEepPEeTH, B KOHIEPTaX — POMAHCH, apii, OTIEPHI CIICHH.
ApPTHUCTUYHI TOBAPHCTBA HAPOAHOT TPAAMLII epeBary BifaBain My3ud-
HO-ZIpaMaTUYHUM II’€CaM, HECKJIaJHUM YKPaiHCbKUM OIllepaM, KOHLEPT-
HUM BHKOHAHHSAM YKPaiHCHKMX HAPOJHMX IICEHb T4 POMAHCIB BITUYM3HSI-
HUX KOMIIO3UTOPIB.

Bekropom po3BuTky 000x THIIB Tearpy OiekcaH/apiBCbKa Ta IMOBi-
Ty Oyna He JOCHUTh YiTKO BHpaK€Ha CHPSMOBAHICTb Ha mpodecioHanisza-
IIiF0 TBOPYOI MisTbHOCTI. Ha BHpa3HOCTI MBOTO BEKTOPY HETAaTHBHO II0O-
3HaYaJIaCh BIJICYTHICTh OpraHi3ailii, o mMaja 3J1iiCHIOBATH KOOPIMHAIIII0
TeaTpajbHOI JISUTBHOCTI 1 CIpUSATH (POPMYBaHHIO apTUCTHYHUX KaJpiB.
3HauHNM KPOKOM Ha HUIIXy Tpodecionanizamii Oyia mosBa Ha TepeHax
OusexcaHIpiBChKa PEKUCEPCHKOTO TEaTpy.

[TepcniekTBH TTOMABIIIOTO BUBYEHHS iCTOpil Tearpy ¥ 0COOIMBOC-
Teil Horo po3BUTKY B MoBiTOBOMY LieHTpi KarepuHocnaBcbkoi rybepHii —
OnekcanapiBChbKy — MOJIATAIOTh Y OUTBI JOKJIATHOMY BHBUEHHI SBHIIL Pe-
riOHAJILHOTO TeaTpabHOrO MUCTELTBA.
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