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KamepHi TBopu AmaHgn Manep
B KOHTEKCTiI EBPONEeNCbLKOro poMaHTU3My

AHOTALIA m Cepaox 5. O. Kamepni TBopu Amanam Maiiep
B KOHTEKCTi €BpoOmeiicbkoro pomMaHTH3My. B mnporoHoBaHiii crarti Brep-
e y BITYM3HIHOMY MY3HWKO3HABCTBI 3MIMCHIOETHCS aHANITHYHUHA OIHC TBOPIB
Amanou Pvonmeen-Maiiep (1853—1894) —mBencbkoi CKpunaabKu, KOMIIO3UTOPKH,
aHICTKH Ta OPTaHICTKH, 10 HaByaiacsi y CTokroabMcbkoMy KoposiBchkomy Ko-
neuKi My3uku Ta Jlefinu3bkiii konceparopii, cyuacuanmi K. IlIyman, . Bpamca,
E. I'pira, iM’s siKOi € Maii’Ke HEBIIOMHM Ha TOCTPATHCHKOMY MPOCTOPi Ta Ma-
JIO3HAaHUM Y 3aKOpAOHHIH My3uKomorii. /laHO XapaKTepHUCTHKY IBOX OITYCIiB IS
ckpunk# 1 ¢popreniano — Conaru h-moll (1878) 1 1ukiy 3 6 m’ec U1 CKPUTIKH 1
¢dopreniano (1879). Conara h-moll npezncTasisie co0010 KIaCHUHUN 32 OyIOBOIO
TpudyacTuHHUKA 1uki. [lepima wyacTuHa — JipuKo-ApamarndHe coHarHe allegro
(h-moll), npyra — Andantino — Allegretto, un poco vivace — Tempo I (G-dur) — ro-
€IHy€ B cO01 TipryHe Ta irpoBe CEeMaHTH4HI aMIuTya, TpeTs — Allegro molto vivace
(h-moll) — akTuBHWMIT Ai€BUil (iHAT 3 KITACHYHOIO POHI0-COHATHOKO CTPYKTYPOIO.

[icte m’ec HE MOXKHA 3 TIOBHUM IIPABOM Ha3BaTH CIOITHUM IIMKIJIOM B IIyMa-
HIBCBKOMY PO3YMIHHI I[bOTO CJIOBA, OCKLILKH HEMA€ CIUILHOI JUIsl BCIX I1°€C JliTepa-
TYpPHOI ITpOrpaMu, IHTOHAIIHHO-TEeMaTHYHNX 3B’ A3KiB MI>K HOMEpaMH, HaCKPi3HOTO
TEMaTHIHOTO PO3BUTKY. AJle B OMYCi € MEBHI O3HAKH IUKJII3aIlii Ta pUCH, CIIUTBHI
JUTS BCIX T1€C, SIKi CIIPUSIOTH HOT0 00’ € THAHHIO: TOHAJIBHUI TUIaH, MOOYI0Ba IILJIOr0
3a MMPUHITAIIOM KOHTPACTY, )KaHPOBICTh, TTICEHHO-TAaHIFOBAIbHI IHTOHAIIHI BUTOKH,
NPOBi/IHA POJIb CKPUIIKH Y BUKJIAJICHH] TeMaTHYHOro Marepiany. m  Kiriouosi ciio-
Ba: Amanoa Pvoumeen-Maiiep, wigedcvka KoMno3umopKa, CKpunKkda, COHamad, Yuxi,
MIHIAMIOpU, HCAHPOBICHIL, POMAHMUIM, JIeUnyu3bKa KOMnO3UMopCbKa WKOA.
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AHHOTALIAA m Cepmok 5. A. Kamepuble mnpousBeneHus
Amanjbl Maiiep B KOHTeKCTe eBpoIelickoro poMmanTusma. B mpennaraemoii cra-
ThE BIIEPBBIC B OTEUECTBEHHOM MY3BIKOBEICHUH OCYIIECTBIISICTCS aHATUTHIECKOE
ornucanue npousBeaeHnii AManas! Péarren-Maiiep (1853—1894) — mBencxoii ckpu-
TIa4YKH, KOMIIO3UTOPA, MMAHUCTKN W OPTaHUCTKH, 0OydaBIIeicst B CTOKTOJIBMCKOM
KoponesckoM kosuteake My3bIkd U JIEHNIMICKON KOHCEPBAaTOPUH, COBPEMEHHHULIB
K. Illyman, . Bpamca, O. I'pura, ub€ uMs Mo4YTH HE U3BECTHO HA MOCTCOBETCKOM
MIPOCTPAHCTBE U MaJI0 U3BECTHO B 3apyOCKHOM MY3bIKO3HAHUHM. JlaHa XapaKTepu-
CTHKa JIBYX OITyCcOB Julsi cKpunku u Qoprenuano — Conarsl h-moll (1878) u muk-
na u3 6 mpec 1A ckpunku U Qoprermano (1879). Conara h-moll npeacrasnser
€000l KJIacCHUYEeCKHH 10 CTPOCHHUIO TPEXJACTHBIM nuKiI. IlepBas dacTe — nupu-
ko-npamarudeckoe conarnoe allegro (h-moll), Bropast — Andantino — Allegretto,
un poco vivace — Tempo I, (G-dur) — Boruronaer kak JUPUIECKOE, TaK M UTPOBOE
CeMaHTHYeCKue amIutya, Tpethbst — Allegro molto vivace, (h-moll) — akTuBHBII j1e#i-
CTBEHHBII (PHHAJ C KIIACCHYECKOI POHII0-COHATHOHN CTPYKTYPOH.

[lects nbec HENb3s! C MOJIHBIM MIPABOM Ha3BaTh CIOMTHBIM LIMKJIOM B LIyMa-
HOBCKOM CMBICJI€ 3TOTO CJIOBA, TOCKOJIBKY HET O0IIeH TS BCEX ITbeC TUTepaTypHOH
IPOTPaMMBbI, THTOHAIIHOHHO-TEMaTHUECKUX CBSI3€H MEX/Iy HOMEpaMH, CKBO3HOTO
TemMaTn4yeckoro passurus. Ho B ommyce ecTb onpenenaéHHble IPU3HAKU HUKIH3AHH
¥ 9epTHI, O0IIHE IS BCEX MBEC, CIIOCOOCTBYIOMINE €r0 00BEINHEHNIO: TOHATHHBII
IUTIaH, IOCTPOEHHE 1IEJI0T0 O MPHUHIUITY KOHTPACTA, )KaHPOBOCTh, IECEHHO-TaH-
LIeBaJIbHbIE HHTOHAIIMOHHBIE HCTOKH, BEYIAs POJIb CKPUIIKH B N3JIOKEHUH TEMa-
TH4eckoro Matepuana. m  KiroueBble cinoBa: Avanoa Péumeen-Maiiep, weeo-
CKULl KOMNO3UMOp, MEOPYECme0, CKpUNKA, COHAmd, Yuki, Onyc, MUHUAMIOPSL,
pomanmusm, Jletnyueckas KOMRO3UMOPCKAs WKOd.

ABSTPACT m Serdiuk Ya. O. Chamber music works
by Amanda Maier in the context of European Romanticism.

m Background. The name of Amanda Maier (married — Rontgen-Maier),
the Swedish violinist, composer, pianist, organist, representative of the Leipzig
school of composition, contemporary and good friend of C. Schumann, J. Brahms,
E. Grieg, is virtually unknown in the post-Soviet space and little mentioned in the
works of musicologists from other countries. The composer’s creativity has long
been almost completely forgotten, possibly due to both her untimely death (at
the age of 41) and thanks to lack of the research interest in the work of women-
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composers over the past century. The latter, at least in domestic musicology, has
significantly intensified in recent decades, which is due in part to the advancement
in the second half of the XX and early XXI centuries of a constellation of the
talanted women-composers in Ukraine — L. Dychko, H. Havrylets, A. Zagaikevych,
I. Aleksiichuk, formerly — G. Ustvolska, S. Gubaydulina in Russia, etc. Today,
it is obvious that the development of the world art is associated not only with
the activities of male artists, but also with the creative achievements of women:
writers, artists, musicians. During her life, A. Maier was the well-known artist
in Europe and in the world and the same participant in the musical-historical
process as more famous today the musicians of the Romantic era.

Objectives and methodology. The proposed study should complement the
idea of the work of women-composers of the 19th century and fill in one of the gap
on the music map of Europe at that time. The purpose of this article is to characterize
the genre-stylistic and compositional-dramaturgical features of selected chamber
music works by A. Rontgen-Maier. In this research are used historical-stylistic,
structural and functional, analytical, comparative, genre methods.

Research results. Carolina Amanda Erika Maier-Rontgen was born
in Landskrona, Sweden, where she received her first music lessons from her
father. Then she studied at the Royal College of Music in Stockholm, where she
mastered playing on the several instruments at once — violin, cello, piano, organ,
as well as studied the music theory. She became the first woman received the title
of “Musik Direktor” after successfully graduating from college. She continued
her studies at the Leipzig Conservatory — in the composition under Carl Reineke
and Ernst Friedrich Richter direction, in the violin — with Engelbert Rontgen
(concertmaster of the Gewandhaus Orchestra, the father of her future husband
J. Rontgen). She toured Europe a lot, firstly as a violinist, performing her own
works and her husband’s works, alongside with world classics. After the birth of
her two sons, she withdrew from active concert activities due to the deterioration
of her health, but often participated in music salons, which she and her husband
organized at home, and whose guests were J. Brahms, C. Schumann, E. Grieg
with his wife, and A. Rubinstein. It is known that Amanda Maier performed violin
sonatas by J. Brahms together with Clara Schumann.

The main part of the composer’s creative work consists of chamber and
instrumental works. She wrote the Sonata in B minor (1878); Six Pieces for violin
and piano (1879); “Dialogues” — 10 small pieces for piano, some of which were
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created by Julius Rontgen (1883); Swedish songs and dances for violin and piano;
Quartet for piano, violin, viola and cello E minor (1891), Romance for violin and
piano; Trio for violin, cello and piano (1874); Concert for violin and orchestra
(1875); Quartet for piano, violin, viola and clarinet E minor; “Nordiska Tonbilder”
for violin and piano (1876); Intermezzo for piano; Two string quartets; March for
piano, violin, viola and cello; Romances on the texts of David Wiersen; Trio for
piano and two violins; 25 Preludes for piano. Sizable part of the works from this list
is still unpublished. Some manuscripts are stored in the archives of the Stockholm
State Library, scanned copies of some manuscripts and printed publications are
freely available on the Petrucci music library website, but the location of the other
musical scores by A. Maier is currently unknown to the author of this material; this
is the question that requires a separate study.

Due to the limited volume of the article, we will focus in detail on two
opuses, which were published during the life of the composer, and which today
have gained some popularity among performers around the world. These are the
Sonata in B minor for Violin and Piano and the Six Pieces for Violin and Piano.

Sonata in B minor is a classical three-part cycle. The first movement — lyrical-
dramatic sonata allegro (B minor), the second — Andantino — Allegretto, un poco
vivace — Tempo I (G major) — combines lyrical and playful semantic functions, the
third — Allegro molto vivace (B minor) is an active finale with a classical rondo-
sonata structure.

The Six Pieces for Violin and Piano rightly cannot be called the cycle, in the
Schumann sense of this word, because there is no common literary program for all
plays, intonation-thematic connections between this musical numbers, end-to-end
thematic development that would permeate the entire opus. But this opus has the
certain signs of cyclization and the common features to all plays, contributing to
its unification: tonal plan, construction of the whole on the principle of contrast,
genre, song and dance intonation, the leading role of the violin in the presentation
of thematic material.

Conclusions and research perspectives. Amanda Maier’s chamber
work freely synthesizes the classical (Beethoven) and the romantic (Schubert,
Mendelssohn, Schumann) traditions, which the composer, undoubtedly, learned
through the Leipzig school. From there come the classical harmony, the orderliness
of her thinking, clarity, conciseness, harmony of form, skill in ensemble writing,
polyphonic ingenuity. There are also parallels with the music of J. Brahms. With
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the latter, A. Maier’s creativity correlates trough the ability to embody freely and
effortlessly the subtle lyrical psychological content, being within the traditional
forms, to feel natural within the tradition, without denying it and without trying
to break it. The melodic outlines and rhythmic structures of some themes and
certain techniques of textured presentation in the piano part also refer us to the
works of the German composer. However, this is hardly a conscious reliance on
the achievements of J. Brahms, because the creative process of the two musicians
took place in parallel, and A. Maier’s Violin Sonata appeared even a little earlier
than similar works by J. Brahms in this genre.

Prospects for further research in this direction relate to the search for new
information about A. Maier’s life and creativity and the detailed examination of
her other works. m  Key words: Amanda Rontgen-Maier, Swedish composer,
violin, Sonata, cycle, opus, miniatures, Romanticism, Leipzig composer school.

MocTranoBka npodaemu. Im’st Amanau Maiiep (y o061 — ProHT-
reH-Maiiep) — MIBeChKOi CKPUIIAIBKH, KOMIIO3UTOPKH, MIaHICTKH, Opra-
HICTKH, TIPEICTaBHULI JICUITIIU3bKOT KOMIIO3UTOPCHKOI MIKOJIH, CyYaCHHMII
i n06poi 3maitomoi K. Illyman, 1. Bpamca, E. Ipira € nmpakTudHO HEBixo-
MHUM Ha TIOCTPaAsIHCHKOMY IPOCTOPi 1 MaJio 3ragyBaHuM B poOoTax My3H-
KO3HABIIiB iHIIUX KpaiH cBiTy. TBOPYICTh KOMITO3UTOPKH OyJia IOBTUH Yac
Maike MOBHICTIO 3a0yTOr0, IO TMOSICHIOETHCS, MOXKIIUBO, SIK 11 repeadac-
Hoto cMepTiO (y Bili 41 poky), Tak i HEAOCTATHIM JOCTiAHUIBKUM iHTEpe-
COM JI0 TBOPYOCTi KIHOK-KOMITO3UTOPOK IPOTSATOM MHUHYIIOTO CTOJITTS.
[IpunaiimMHi, y BITYM3HSIHOMY MY3WKO3HABCTBI BiH 3HAYHO MOCHIIOETHCS
JIMIIe B OCTAaHHI AECSATHPIUYS, 110 MOB’sI3aHe, HE B OCTAHHIO Yepry, i 3 BH-
CYHEHHsIM y pyTiii mojoBuHi XX — Ha mouatky XXI cT. B yKpaiHCbKOMY
KyJIBTYPHOMY TPOCTOPI HLJIO1 IJIesii HAHTAIaHOBHUTIIINX KIHOK-KOMITO-
sutopok: JI. lmuko, I'. ['aBpunens, A. 3araiikeBud, [. Anekciifayk, Tpoxu
paunime — I. YerBonbscbkoi, C. I'yGaiinyninoi B Pocii, Tomo. Ha ceoroanim-
Hii IeHb a0COIOTHO OYECBHIHHUM € T€, IO PO3BUTOK CBITOBOTO MHUCTEII-
TBa MOB’SI3aHUH HE JIMIIE 3 JISUIbHICTIO YOJIOBIKIB-MUTIIIB, aje U 3 TBOP-
YUMH JOCATHEHHSIMH JKIHOK — IMHCbMEHHHUIIb, XYIOXKHHUIb, MY3UKaHTOK.
3a xutTsi A. Maiiep Oyna DOCUTH 3HaHOIO B €BpOIIi i CBiTI apTUCTKOIO
1 TAKOIO K YYaCHHUIICI0 MY3UYHO-ICTOPHYHOTO MPOLIECY, SIK 1 OB BigoMi
CHOTO/IHI My3UKaHTH POMAHTUYHOI JOOH.
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[IponoHOBaHa pPO3BiJKa Mae AOMOBHHUTU YSIBIEHHS IPO TBOPYICTH
KIHOK-KOMITO3UTOPOK XIX CT., 3aMOBHIOIOYH «O1Ty TISIMY» Ha My3W4HIN
Mari TorodacHoi €Bpornu. MeToro JaHoi CTaTTi € XapaKTepUCTHKA JKaHPO-
BO-CTHJIICTUYHUX Ta KOMITO3UIIIHO-pamMaTyprivHux 0coOJMBOCTEH BU-
OpaHUX KaMepHO-IHCTPYMEHTAILHUX TBOPIB A. Maiiep.

AHaji3 gocaimkedsb i nmyosikamiii. Ha croromuinmmHiit 1eHs aBTOPII
LUX CTPOK HeBigoma iH(opMmalis Mpo HasBHICTb HA MOCTPAASHCHKOMY
MPOCTOP1 HAYKOBHX IIpallb, OMyOJIiIKOBAHUX IHIIMMH JOCIITHUKAMH, 110
Oynu O MpHCBSYCHI KUTTIO ¥ TBOpUOCTi A. Maliep. ¥V poboTax eBpomei-
CbKUX Ta aMEPUKAHCHKHX MY3WKO3HABIIB iM’ sl KOMIIO3UTOPKH 3Traay€eThCsl
eMi30/IMYHO: B MPAIIX, M0 PO3NISAAI0TE My3UUHY KYJIBTYpY, BAKOHABChKE
muctenTBo LBerii Toro yacy (Jonsson, A., 1995: 151-156; Karlsson, A.,
1994: 38-43; Lundholm, L., 1992: 14-15; Ohrstrom, E., 1987, 1995);
cinoBaukax I. Pimana (2017) ta I'poysa (2001), 6iorpacdiuynomy noBinu-
HuKy «Women of Notes: 1,000 Women Composers Born Before 1900»
(Laurence, 1978). Tpoxu Oinpiumii 3a oOcsirom Oiorpagiunuil Marepiai
posmiteno Ha caifri IlIBecrkoro Mysuunoro Tosapuctsa (Ohrstrém, E.,
2013).

Kpim Toro, im’st A. Maiiep noaekyan 3ragyeTbcsi B 3apyODKHUX MYy-
3WKO3HABYMX IPAISIX pa3oM 3 iM’sM ii gonosika FOmiyca PronTrena — mia-
HicTa, KOMIIo3uTopa, nupurenTa (Vis, 2007); y BUIaHHI BUOPAHHX JIUCTIB
E. I'pira, B Tomy uncani # no 0. Prontrena (Grieg, 2001); y pobotax, mpu-
cesiuennx M. Bpamcy: B oxmiit HaeneHo ypuBok 3 jucra FO. PronTrena
JPYXKHHI, B SIKOMY HAETHCS PO HOT0 CHIJIKYBaHHSI 3 HIMEIIBKUM MalCTpOM
(Internationaler Brahms-Kongress, Gmunden, 1997), B inmiit 3ramxyeTrbcst
JoMaIHiii KoHuept 3a yuactio M. Bpamca, FO. Prontrena Ta A. Maiiep
(Hofmann R., Hofmann K., 2006).

Coorozni B [HTepHETI HasIBHI 3amucH JesKUX TBOPiB A. Maiiep!, ix
KOPOTKI XapakTepUCTHKH y Onorax 3apyOiKHHX MY3UKaHTiB-BHKOHAB-
1iB, cTuct Giorpadiuni marepiamu (Brown, N. A., 2016; Fine, E., 2009;
Broad, L., 2019).

I Nuckorpadis Ta 3ammcu TBOPIB KOMIIO3MTOPKH NpPEICTABICHI y TAKHX JUKepe-
nax: Amanda Maier (n. d). Julius Rontgen 1833-1932; Broad, L. (2019). Listening to
Amanda Rontgen Maier (InTepHeT agpecu MoJaHo B CIKCKY JITEpaTypu).
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Buxnan OCHOBHOI'0 MarepiaJy JNOCJIAKEHHS.
Kaponina Amanna Epika Maiiep-Prontren mapommnacs y Jlanmckponi
(IlIBewis), me oTpuMana mepii ypokH MYy3HKH Bix cBoro 6artbka. ITotim
Hapyanacs y KoposiBcbkoMy KoJieKi My3uku y CTOKTOIIBMI, 7€ OTTaHOBY-
BaJIa TPy OJpa3y Ha KUIbKOX 1HCTPyMEHTax — CKpHIILI, BiosoHYei, (op-
TEeMiaHo, OpraHi, a TAKOX BHUBUYAJIA TEOPil0 My3UKH. BoHa cTana nepioro
XKIHKOFO, 110 3100yna 3BanHs «Musik Direktory» micnst ycmimHoro 3akif-
YyeHHs KoieIky. [Iponosxuna HaBuaHHs y Jlelnuu3pkiid KoHCepBaTopii —
3 xomno3uuii y Kapna Peiineke ta Epucra ®piapixa Pixtepa, 31 ckpumn-
k1 — B Enrens0epra PronTrena (konueprmeiictepa opkectpy ['eBanaxayec,
Oarpka ii MaitOyTHbOTO 4YomnoBika FO. ProHTrena). bararo racrpomroBaa
€BpoIIOoI0, MEepIIl 3a BCE, K CKPUIAIbKa, BUKOHYIOUH MOPS] i3 CBITOBOIO
KJIACHKOIO BJIACHI TBOPH Ta TBOPH 4osioBiKa. ITicyist HapomKeHHs 1BOX CHHIB
TPOXH BiTIHIIIIA BiT aKTUBHOI KOHIIEPTHOI MISUTEHOCTI, YOMY CIIPUYHUHUIIO-
s i moripiIeHHs cTaHy il 370poB s, ajie yacTo Opajia yyacTb y My3HUYHHX
CaJIOHAaX, SIKi BOHU 3 YOJIOBIKOM BJIAINITOBYBAJIH B ceOe BAOMA, 1 TOCTIMH
sxux 6ymu U. Bpamc, K. Illyman, E. Ipir 3 apyxunoro, A. PyGinmreiin.
BinomuM € dakr Bukonanus A. Maiiep ckpurkosux conar M. Bpamca pa-
3oMm 13 K. [llymas.

OCHOBHY YacTHHY TBOPYOIrO AOPOOKY KOMIO3MTOPKH CKJIaJaroTh
KaMepHO-iHCTPyMEHTabHi TBOpH. i mepy Hanexars CoHata Jisl CKpHUII-
ku 1 dopremiano h-moll (1878), licte m’ec Ay cKpUnku i Qopremia-
HO (1879), «/liamorm» — 10 MiHiaTiop I (oOpTEIiaHo, YACTHHY 3 SKHUX
crBopeHo 0. Prontrenom (1883), «lIBenchKi micHi i TaHI» Uil CKPHII-
ku 1 ¢popremiano, Keapret ans Gopreniano, CKpHUIKH, anbTa 1 BioJOHYE]
e-moll (1891), «Pomancy» anst ckpunku i ¢popremniano, Tpio Ansl CKPUTIKH,
Biononueni i popremniano (1874), Kapret amnst ¢popreniano, CKpUIIKH, allb-
Ta Ta kinapHera e-moll, «NordiskaTonbilder» mis ckpumnku i dhopremiano
(1876), InTepmertiio st popremiano, J[Ba cTpyHHUX KBapTeTH, Mapii st
(hopremiano, CKpHIIKH, anbTa i BiojoHveni, Tpio mist ¢popremiaHo Ta 1BOX
CKPHUIIOK, 25 npesoiii 1uist popreniano?.

2 3pauHa KigbKicTh TBOPIB, BKa3aHUX Yy IIbOMY CIIHCKY, JIOCi HE € HaJpPyKOBAaHOIO, Py-
KOIIMCH YacTUHHU 3 HUX 30epiratothest B apxiBi JepikaBHoi 6i6miorexun CTOKronbma, cka-
HOBaHi Komii JeKUX PYKOIKCIB Ta JPYKOBAHUX BHJAaHb HAsBHI y BUIBHOMY JOCTYII Ha
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3Bakaroun Ha OOMEKEHUH OOCST CTATTi, MU JOKJIATHO 3yITHHUMOCS
Ha JIBOX OITycax, siKi OyJI0 OImyOIIKOBaHO IIE 32 KHUTTS KOMIIO3UTOPKH, 1 SIKi
CHOTOJIHI JTiCTaJ TIEBHY TOIMYJISIPHICTh Cepe]l BUKOHABIIB B Pi3HUX Kpai-
Hax cBity. Lle Conama h-moll ons ckpunku i popmeniano ta Illicme n’ec
0711 CKpunku i hopmeniamo.

Conamy h-moll wanmcano depe3 JBa POKU TICHS 3aKiHYCHHS
JleWinum3bKoi KOHCEepBaTopii, y mepiol HaiOLIbLI aKTMBHOI TacTPOJILHOT
IismeHOCTI A. Maliep, KoJIi BOHa IepedyBajia Ha MKy CBOE€1 BUKOHABCHKO1
kap’epu. TBip siBJIsIE COOOKO KITACUYHMI 32 OY/IOBOIO TPUYACTUHHUH ITHKIL.
[lepma wactuHa — mipuko-gpamarnyHe coHatHe allegro (h-moll), npy-
ra — Andantino — Allegretto, un poco vivace — Tempo I (G-dur) — noe-
Hye€ B co0i JIipu4He Ta irpoBe ceMaHTHU4HI amIuTya, TpeTs — Allegro molto
vivace (h-moll) — akTuBHWMIA MieBUH (hiHAT 3 KITACHIHOIO POHIO-COHATHOIO
CTPYKTYPOIO.

INepnra yacTrHa BiJIKPUBAETHCS TEMOIO CXBHIBOBAHO-IPUCTPACHOTO,
MIOPUBYACTOTO XapaKTEPy, IKUH CTBOPIOETHCS 3aBSIKU TyHKTUPHOMY PHT-
cTpuOKaM Ha BEJMKI IHTEPBAJH, & TAKOXK — 3aBISKU (DAKTypHOMY PillIEHHIO
(hopreniaHHOT MapPTii, B Kii CyNpPOBiI OCHOBHOI MEIOAMYHOI JiHIT BUKJIa-
JeHO OypXJuBHUMH (QirypamisMe, IO OXOIUTIOIOTh 3HAYHHUN PEricTpOBHIA
niara3oH. Takok 0coOJIMBOT BUPA3HOCTI TEMi HAJAlOTh JICSIKI TapMOHIY-
Hi 3BOPOTH, HATIPUKIIA], CyOIOMIHAHTA 3 HEMIATOTOBICHUM 3aTPUMAaHHSIM
B COIPaHO.

lonoBHa mapTist Mae YiTKy i 3aBeplleHY, Maike KBaJpaTHY, CTPYKTY-
py. Lle mepiox 3 mIicTHAIIATH TAKTiB MMOBTOPHOI OYOBH i3 PO3IMIHUPEHHIM
B Jpyromy pedeHHi. OCHOBHY MEJOAWYHY JIiHIIO B MEPIIOMY PEYCHHI BU-
KIIQJICHO CKPUIIKOIO, y JIpyromy — (opTemniaHo. 3a CTHIIICTHKOI0, 3araib-
HUM IHTOHAIITHAM CTPOEM, TAPMOHIYHMM 3MICTOM TeMa TOJIOBHOI MapTii
Harajye temu aeskux «llicens 6e3 cri» @. MenaenbcoHa.

3B’s3y104a MapTis MOYMHAETHCSI 3 HOBOI TEMH JCIIO CITOKIHHIIIOTO,
PO3MOBITHOTO XapakTepy. 3a iIHTOHAIIHHOK OyJI0BOIO BOHA OJMKYa JI0 Ha-

inTepHeT-pecypcei «Petrucci music library», mons mapTutyp e HU3KH TBOpiB A. Maiiep
aBTOpY LIbOTO MaTepialy Ha JaHUH MOMEHT HEeBiJOMa; i€ IUTaHHJ, 110 MOTPedye OKPEMOro
JOCII [PKEHHSI.
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POIHUX ITiICEHB a00 10 0araTbox CTOPiHOK ImiceHHO1 TBOopuocTi d. Illydepra,
P. Illymana, 1. Bpamca. Bona Mae nianoriuny GyoBy, OCHOBHA MEJIOHY-
Ha JIiHIA BeCh Yac MepeqacTbes BiJ iIHCTPYMEHTY J0 iHCTPYMEHTY, OCHO-
BHUM IPUAOMOM MEJIOAMYHOTO PO3BUTKY TAKOXK € CEKBEHIIFOBaHHSI.
XapakTepHOIO0 O0COOIMBICTIO TApMOHIYHOTO TUIAaHY TEMH € HAsBHICTD «30-
JIOTOTO XOJY», SIKHI YTBOPIOETHCSI MK COTIPAHO Ta CEPEAHIMHU TOJI0CaMU
(axTypu, 10 TaKOXK, Y TIOEHAHHI 3 MICEHHOIO OCHOBOIO, CIIOPiTHIOE TEMY
3 MY3HWKOIO 3TrajaHuX BHIIE KOMITO3UTOpiB. Llel po3min, BiAMOBIIHO IO
CBOE€1 JpaMaTypriuyHoi (QyHKIii, BiIpi3HAETbCS OUIBIIO TOHAJILHO-Tap-
MOHIYHOIO HECTIMKICTIO, HI’K TOJIOBHA TAPTisl, BETMKOI KUTBKICTIO BiIXH-
JICHb. Y JIPyroMy peueHHI OCHOBHA MEJIOJAMYHA JIHIS JICIIO 3MIHIOETHCS,
B Hill 3’ABIA€THCA (POPILIIAT, 110 HAaJa€ TeMi CKEpPIIO3HOTO BiATiHKY. Came
Leil MeIoIUYHUM 3BOPOT HaJlajli aKTUBHO BUKOPHCTOBYBAaTUMETHCS y PO3-
poOiii. Y npyromy po3uiii 3B’si3yr040i MapTii MOBEPTAETHCS MaTepiaj ro-
JIOBHOI, TYT TIOCTYTIOBO BiZI0yBa€ThCS MOIYIIALIS Y TOHAIBHICTD MOOITHOT
naptii — D-dur. [TosiBi TeMu mo6ivHOT MapTii epenye HEBEIUKHNA TPEIUKT
3 OpraHHHMM ITyHKTOM Ha JoMiHaHTi 10 D-dur.

Tema mo6iunoi maptii moeaHye B c0oOi MICEHHI Ta XOpalbHI KaHPOBI
BUTOKH. 32 3arajJbHAM XapaKTepOM Ta IHTOHALIIITHUM CTPO€EM BOHA Haraaye
JIesTKi TeMU (QOpTEMmaHHuX Ta KaMepHUX TBOpPiB sk @. MeHmenscona, Tak
i P. lllymana (Hanmpukia, TeMy nooiuHoi naptii nepiroi yactuau [lepinoi
(opreniaHHOi COHATH OCTaHHBOTO, TEMY T'OJIOBHOI IAPTii NEPILIOi YACTUHU
tioro sx @opreniaHHOro KOHIIEPTY, TOIO). Y 30Hi M0OIYHOT naptii A. Maiiep
3aCTOCOBYE XapaKTepPHUH Ul POMAHTHYHHUX COHAaTHUX (OpM (30Kpema,
TyOepTIBCHKUX ) TIPUHOM — JpaMaTHIHUN «3CyB» ab0 «IIPOpPHUBY» TOJIOBHOI
napTtii. Xoya B JaHOMY BHIIQJIKy TEPMiH «IPOPHB» BUIAETHCS HE 30BCIM
TOYHHUM, TYyT MOXE HTHCS pajle Ipo «IIOBEPHEHHS» Marepiany ToJI0BHOT
napTii: OCTaHHIH 3’ ABJISIETHCS MICIIs BUKJIAJACHHS TEMH OOIYHOT SIK JIOTIYHE
i mponoBxeHHs, 0e3 SICHO BUPAKCHOTO KaJaHCY, 3yMHUHKHA MEJIOJUYHOTO
pyxy 1 6e3 pi3koro AHHaMIYHOTO KOHTpacTy. OTHaK MOCTYIIOBO HAIIPyTa Ha-
THITAETHCSI, 1 €KCTIO3UIIIS 3aBEPIIY€EThCS SICKPABOIO KYJIbMIHALIEIO.

Po3pobxa mounHaeThes 3 mpoBeneHHs TeMu 1modivHoi maprii y G-dur,
Jlalli OCTaHHS BCTYMAa€ B A1aJior 3 MOYAaTKOBMM MOTHBOM TEMH TOJIOBHOT
maprii B CBOEMY MOYATKOBOMY BUIIISAII Ta B iHBepcii. Jlami 3Byunts Tema
MePIIOro PO3/IiTy 3B’s3yr0401 MapTii, crioyarky B c-moll, motim — B g-moll;
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3TOMIOM JIPYTHH €IEMEHT TeMH 3B’ S3yI0U0i TapTii MiaTacThCsl aKTHBHOMY
CEKBEHTHOMY PO3BHUTKY, MEPEIUTITAI0YMCh TAKOXK 1 3 MOYAaTKOBOIO iHTOHA-
€10 TEMH TOJIOBHOI MapTii.

Penpusa 3a ki1acu4HO0 (30KpeMa, 0ETXOBEHCHKOIO) TPAIUIIIE€I0 HACTY-
I1a€ B MOMEHT KyJbMiHaIlii. AJjie TyT Ma€ MicIie He 30BCIM 3BUYHUHN JIJIS CO-
HaTtHUX allegri GeTXOBEHCHKOTO THITY IUHAMIYHAN KOHTpacT. [IpoBenenus
TEMH TOJIOBHOT MapTii, SKUM BiIKPUBAETHCS peNpu3a, IOYUHAETHCS B HIO-
aHcCli p oApasy MICIA SCKPaBOTO f 3aKIIOYHHUX TaKTiB po3poOkm. Permpuzy
BUPIIIICHO 3arajioM 3a BCiMa KAHOHAMHM KJIACUYHOT coHATHOT (opmu. Tema
no0iyHOI naprtii 3ByunTs y H-dur — omHOMMEHHIH MakOpHIH TOHATBHOCTI
JI0 OCHOBHOI TOHaIbHOCTI CoHaTtu. HeTHITOBOIO B 1IbOMY €I1i30/1i € €Hrap-
MOHIYHA MOAYJISAIis 10 as-moll.

3aBepuryeThCs TepIia YacTHHA HEBEIMKOI0 KOJOI0 Ha Marepiaji To-
JIOBHOI MapTii 3 BUKOPUCTAHHSM JPYTOTO €JIEMEHTY 3B’ A3yI04O0i MapTii, sika
HaraJty€ aHaJoTiqHi po3aiimm ¢popMu B KamMepHUX TBopax @. MeHaenpcona
Ta (B MeHmiit mipi) M. Bpamca.

Andantino, sxe ciigye naii, IEMOHCTPYE IiKaBe MMOETHAHHS JIpama-
Typriuaux (QyHKIi# TipHaHOi YacTHHU Ta cKepiio. BoHo HamucaHe B Ipo-
CTii Tpu4acTHHHIN Qopmi 3 BapiiioBaHoto penpusoro. Kpaiini posainu Oy-
IYIOTBCS HAa TE€Mi, 10 TIOEAHYE B COO1 PUCH MTICEHHOCTI 1 TaHIIOBAJILHOCTI
(TpUIONBHUN PO3MIp Ta MOTHBHU 3 JBOX HOT TiJI JIITOO, SIKi BUKIMKAIOThH
acowianii 3 peBepaHcaMHM B CTAPOBUHHMX TaHLSIX, HAAAIOTh il MEBHOT
cxoxocTi 3 MeHyeToM). CepeHiil po3ii JIeIIo MBU/IIINN 32 TEMIIOM Ta
JKBaBILIMHM 32 PUTMIYHUM PYyXOM, HOTO TeMaTH3M Ma€ SICHO BHPaKCHHN
ckeprio3Huit xapakrep. Tyt A. Maifep nemMoHCTpy€e HeabusIKy moiidoHid-
HY MalCTEpHICTh: YBECh 1IeH eIi30/] CKIaJeHO y (HOpMi aKOMIIaHOBAHOTO
KaHOHY, Jie¢ B TIapTii MpaBoi pyKu (OPTEiaHO IMITYETHCS MENOisl CKPHII-
KM, a y napTii J1iBoi pyku (opTemniaHo MiCTHUTHCSI KOHTPACTHE MPOTUCKIIA-
JeHHs. B penpusi 3MiHIOETHCS (pakTypHUN BUKIAQA MapTii QopreriaHo,
3’ SIBISTIOTRCST «apdormomiOHi» rapMoHidHiI ¢iryparrii. 3aBepIryeTscsi dac-
THHA HEBEJIMYKOI0 KOO0, MOOYJOBAHOIO Ha 3aKIIOYHOMY MOTHBI OCHO-
BHOI TEMHU.

®inan Conaru OymyeThCsi HA KOHTPACTI IBOX CHEPTiiiHUX TeM TaHIIO-
BaJIbHO-MaPIIOBOTO XapaKTepy — TOJIOBHOI Ta MOOIYHOT MapTii eKCIIO3uIIii
POH/10-COHATHOT (hOPMH — Ta MICEHHO-XOPAJIbHOT JIPUYHOT TEMH, Ha sIKiit
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3aCHOBAHO €ITi307], IO 3aMilae y Il 9acTWHI pPOo3poOKy. Ale 3a BiI-
CYTHOCTI BJIaCHE PO3POOKOBOIrO PO3JiTY BIAMOBIAHUN THUIT TEMATHYHOIO
PO3BHUTKY MpOHH3YE BCiO TpeTio yacTuHy CoHaru. Lle BUSBIsIE€ThCS B aKk-
TUBHHUX MOIYJSALIAHHUX MpOIecax, CeKBEHIITHOMY PO3BUTKY TEMaTHU3MY.
3a CTUJIICTUKOIO BC1 TPU OCHOBHI TeMH (iHaly HaraayloTb KaMepHi TBOPH
®. Mennennscona (ocobmmBo — ¢inan opremiannoro Tpio Ne 1) Ta, gac-
KOBO, 32 METPO-PUTMiuHOI0 OymoBoto, — P. Illymana i M. Bpamca, 3apns-
KM BUKOPHUCTAHHIO MyHKTUPHUX PUTMIYHHX (iryp, MPUHOMY METPHYHOTO
3CYBY, KOJIM OCHOBHA MEJIOJIMYHA JIiHis TOYMHAETHCS 31 CIA0KOT JI0JII.

Binuae ¢inan i Bcro CoHary po3ropHyTa Kona y ToHamsHOCTI H-dur,
SIKY TIOOY/IOBAHO YaCTKOBO Ha HOBil TEMi, 1110 € BAPIaHTOM TEMH JIIPUIHOTO
emizony (inany. BogHodac, BOHA 1HTOHAIIMHO CIIOpiTHEHA Maiike 3 yci-
Ma TeMaMH TOTIePeIHIX YaCTHH, a YaCTKOBO — MOOymoBaHa Ha Marepiaii
ronoBHOI maprii ¢inamy. MaxopHe 3aBepuieHHss CoHATH € peanizailiero
0ETXOBEHCHKOT KOHIIETIIIT «BiJl MOPOKY IO CBITIIa», ajie y pOMaHTUIHOMY
MOJIyCi, 1 TYT MOXKHA MPOBECTH Hapajesii TAKOXK 3 IBOMa POMaHTUYHUMHU
(hopreniananmu conaramu: llepioro conaroro P. lllymana ta J[pyroto co-
naroro M. Bpawmca.

Llicmy n’ec Ona ckpunku i gpopmeniano HAMCAHO POKOM ITi3HIIIIE,
Hibk CoHary, Tako)K B HaHOUIBIN TUTITHUN TIepiox TBopdocTi A. Maiiep.
Ix mpucesueno «Ilanosi Kouneprmeiicteposi PhoHTreny», BuKIagadeBi
KOMITO3UTOPKH 31 CKPHITKH Ta HOTO JIPYXHHI — MalOyTHIM CBEKpY 1 CBe-
Kpyci A. Maiiep.

Leit omyc MU HE MOYKEMO 3 TOBHUM ITPaBOM Ha3BaTH CIOITHUM LIUKJIOM
B IIIYMaHIBCHKOMY PO3YMiHHI IThOTO CJIOBA, OCKUTHKH TYT HEMa€ CITUTHHOT
JUIsL BCIX I’ €C JIiTepaTypHOi MPOrpaMu, iIHTOHAI[ITHO-TEMaTHYHHX 3B’ A3KiB
MiXK HOMEpPaMH, HACKPI3HOTO TEMAaTHYHOMY PO3BUTKY MPOTITOM BChOTO
orycy. 3Ha4HO OWUIBIIOK MIpPOK MOOYI0Ba I[LOIO IUKJIY HAarajaye oImy-
cu dopremiannux Miniatiop . Bpamca (manmpukian, op. 10, 116-118),
SKi MarOTh JIMIIE OIMOCEPEIKOBaHI O3HAKW ITMKIII3amii, HE Tepembada-
I0Th 00OB’SI3KOBOTO BUKOHAHHS YCHOTO OMYCY, aje¢ MICTATh MOXIHUBOCTI
JUTSE TIOOYI0BY MY3WKAaHTOM ITUTICHOT HACKPI3HOI paMaTyprii i 4acTo 3By-
4aTh B KOHLEPTHHUX [IPOTpaMax came sIK IUKIIH.

[leBHi o3Haku nukimizamii € 1 B onmyci A. Maiiep. Ilepmia 3 Hux — e
cnenudiyHa 1oOynoBa TOHAIBLHOTO IUIaHy. MK Meplio Ta OCTaH-
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HBOIO IT’€CaMU BUHWKA€ TOHAJbHA apka: BOHM oOuaBi HammcaHdi B C-dur.
ToHanbHOCTI BCIiX IHIIMX MIHIATIOP 3HAXOISATHCA 3 LI€I0 TOHAIBHICTIO
Y BITHOIIEHHSX JiaTOHIYHOI criopimHeHocTi. TOHAIBHICTE ApyToi M’ €CcH —
e-moll, Tpetboi — a-moll, yerBeproi i ’sitoi — d-moll. ToHanbHi 3B’ 43KH
BHHUKAIOTh HE JIUIIIE MK KpaHIMH PO3ZiIaMu I1°€C, OUIBIIICTh 3 SIKUX
HAIMCAaHO Yy CKJIaHIN a0o MpocTiid TpudacTHHHIN dopmi, aje i Mixk ce-
penHimMu yacTuHamMu. Hampukiaz, TOHaJIbHICTh CEPEAHBOTO PO3MILTY Mep-
01 11’ €CH Ta JK cama, 1110 i OCHOBHA TOHAIBHICTH TPETHhOi — a-moll; B miit
TOHAJILHOCTI TIOJIAHO ¥ OJIHY 3 TEM CEPEAHBOTO PO3JILIY IIOCTOI I’ €CH; 1IIe
OJTHa TeMa TOTO K PO3/ILTY Ma€ TOHAIBHICTh A-dur — OTHOWMEHHY IO BiJI-
HOUICHHIO J10 a-moll. Ha nporucrapieHHi oHOMMEHHHX Ma)Xxopy U MiHO-
py OyayeThCs i TOHATBHUI TTaH YETBEPTOT 1T’ €CH: KpaliHi PO3/ILTN MTOIaHO
B d-moll, cepenniii — B D-dur.

Jpamaryprito nukiy moOyJoBaHO Ha KOHTPACTI JIIPUKO-)KaHPOBUX Ta
JKaHPOBO-ITPOBHX 32 00pa3HUM MOIycoM MiHiatiop. [Ipu 1koMy B ocTaHHI
KOMITO3UTOPKa MPUBHOCUTH TAKOX 1 €MiKO-repoidHy oOpasHicTh. o -
PUYHUX CTOPIHOK LIMKITY HaJIe)KaThb APyra, TPETs Ta I1siTa I’ €CH, irpoBe Ta
MOJICKY/I TepOiuHe Ha4daJio KOHIIEHTPYETHCS B KpalHIX po3ijax Mepiioi,
YETBEPTOI Ta IIOCTO] I €C.

Llle omHa puca, sxa 00’ €IHYy€ BCi I’ €CH ITUKITY — 1€ OTIOpa Ha IiCEeHH1
1 TaHIFOBaJIbHI iIHTOHAIlIHHI BUTOKH. [liceHHI, HaBITh POMaHCOBI, IHTOHA-
i 3HAXOUMO y CepeAHBOMY PO3JiJIi MepIIoi 1’ €cH, Ha MICEHHOMY Te-
MaTu3Mi OyIyrOThCS ApyTa Ta TPETs I’ €CH, CEPEIHI PO3/IIIN YeTBEPTOl Ta
mocToi 1m’ec. TaHIIOBaIbHICTH B OPraHIYHOMY CHHTE31 3 MiCEHHICTIO Ta-
KOX TIPOHMU3YE BECh IUKIT: IPYyTa I’ €ca 3a PUTMIKOIO i MEJTOTUIHOIO TIIac-
THKOIO HaraJaye MEHYET, TPETS Ma€ SICKPaBO BUPaKeHI 03HAKH CHIIHIIiaHH,
II'siTa — Ma3ypkH (L0 BUPAKAETHCS B HASBHOCTI XapaKTEPHUX AJIS IIUX
YKaHPIB PO3MIpIB Ta pUTMIYHKX (Iryp), a TeMa OCHOBHOTO PO3JILITY HIOCTOT
m’ecu — rpyOyBaToro CeIsHCHKOTO Balibcy abo senanepy. OKpiM LbOro,
YeTBEpTa I €ca 3a KAHPOBUMH O3HAKAMH TMPEACTABIISIE COO0I0 CKEpPIO: 1l
BiJpIi3HAE WBUAKUN TEMI, TPUIOIBHUI PO3MIp, JIETKi, BIAPUBUACTI IITPH-
XU B MapTisfax 000X iHCTpyMeHTiB. ToOTO JKaHPOBICTh TAKOXK € O3HAKOIO,
sIKa MO€ETHY€E MK COOOF0 BC1 MiHIATIOPH ITUKITY.

Haperri, me omHuM (axkrtopoMm, SKHH CIIyrye 00’€JHAHHIO ILECTH
1’ ec Mk co0010, € CIiJIbHA JUISl BCIX MIHIATIOP POJIb CKPUIIKH SIK TIPOBIJI-
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HOTO COJTIOI0UOTO iHCTpyMeHTa. DopTenianHa mapTis B OUTBIIOCTI BHITA -
KiB MICTUTb JIMIIEC TAPMOHIYHUI CYNPOBIiJ, JMIIE MOJCKYIU NepeiiMaiodn
Ha cebe TemarmuHi (yHKIil. ®akTtypa (opreniaHHOTO aKOMIAaHEMEHTY
yacrilie 3a Bce MpoCTa, HAPUKJIIa, y IPYTiH 1eci e CKyNui XopaabHUR
BHKIJIAJ], Y TPETill — KOMIAKTHI rapMOHiuHi ¢iryparii, y m’sTiii — THUIIOBI
JUTSI TAaHITIOBATBHOT MY3UKH (popMyiH «b6ac — akopam». TIIbKH y TEpIIii,
YeTBepTil Ta mWOocCTii m’ecax ¢opreniaHHa NapTis € OlTbII PO3BUHEHOIO
1 TeMaTHYHO HacW4eHOoro. lle KapauHaANBHO BiIPi3HSIE MUK 3 MIECTH Mi-
Hiariop Big Conatu h-moll, ge maprii 060X iHCTpYMEHTIB Oy/iH ITKOM
PIBHOTIpAaBHUMH.

Yce ckazaHe T03BOJSIE PO3TISAIATH IUKI 3 MIECTH I’€C SIK CBOEPIT-
Huil ananor «llicens 6e3 cmiBy ®. Menaenbcona i popreniaHHUX MiHi-
ariop 1. Bpamca, ane B iHIIOMY iHCTPyMEHTAIBHOMY CKIaii, OCKITBKH
came cKpunka Oyna HaiiOUIbII NMPUPOAHUM BUPA3HUKOM MY3WYHHUX 11ei
A. Maiiep.

BucnoBku. B cBoiii kamepHiii TBopuocti AMana Maiiep BITbHO CHH-
Te3yBaJia KJIacu4Hi (OETXOBEHCHKI) Ta POMAaHTUYHI — IIyOEPTiBChKi, MEH-
JIEJTbCOHIBCHKI, ITYMaHIBChKi — TPAIUILil, IKi KOMIIO3UTOpPKA, OE3CYMHIBHO,
3acBoina yepes JISHNIM3bKY IIKOMy. Bix ocTaHHbOT HOYyTh 1 KJlacu4Ha rap-
MOHIHHICTB, BIIOPSAKOBAHICTh MHCJICHHS, SICHICTD, JAKOHIYHICTh, CTPYH-
KicTh (POpPMH, MalCTEPHICTh aHCaMOJIEBOTO MUChbMA, NOMi(oHIUYHA BHHA-
XiznmBicT. BHHUKAIOTH TAKOXK i TEBHI mapanern 3 Mysukoto M. bpamca.
3 octaHHiM A. Maii€p CrIOpiTHIOE BMiHHSI BUIbHO Ta HEBUMYIIIEHO BTLIIO-
BaTH TOHKI I'paHi JIpUYHUX MMOYYTTIiB, 3HAXOATIUCH B MEXKaX TPAJULIHHIX
dhopwm, BimayBaTH cebe MPUPOTHO B PyCITi YCTAJICHOI TpaauIlii, HE 3arepe-
4yyro4M 11 1 HE HaMarar4yuch 3JamMard. Takok JO0 TBOPYOCTI HIMEUBKOTO
KOMITO3UTOPA BiICHIIAOTH MEJIOAWYHI aOpHCH Ta pUTMIYHI CTPYKTYpH Jie-
SKHX TeM Ta NEeBHI NPUHOMH (aKTypHOTO BUKJIaAy B mapTii dopremiaHo.
AJle HaBpsAA YM MU MOXKEMO TOBOPHUTHU IPO CBiOMY OHOpPY Ha 3100yTKU
. Bpamca, OCKibKH TBOpUHMIA TIPOIIeC B 000X My3HKAHTIB BiOyBaBCs 11a-
panensHo, a CkpunkoBa coHara A. Maiiep 3’gBuiIacs HaBITh TPOXH paHi-
1I1e, Hi’K aHaJIOTIYHI TBOPHU B IIOMY YKaHpPi HIMEIIBKOTO POMaHTHKA.

IlepcnexkTBH MOJAJILIIONO JOCJIIZKEHHsI HAIIOI TEMH IOB’s3aHi
3 TIOIIIYKOM HOBOI iH(OpMaIlii CTOCOBHO KUATTA 1 TBopuocTi A. Maiiep, ne-
TaJIbHAM PO3IJISIOM IHIIKX 11 TBOPIB 3 METOO MOOYIOBH Iepioan3alii TBOp-
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JIF0, HAIIOHAJILHOT crieliu(iKu My3UYHOTO MUCJICHHS IIBEJICHKOT MUCTKUHI.
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