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Cneuudika BAKOHaHHS1 CTAPOBUHHOI MYy3UKU: iCTOPUYHUIA
acnekTt

AHOTALIA = Kogenko I. I. Cnenn¢ika BUKOHAHHS CTAPOBHHHOL
MY3UKH: iCTOPUYHUN acneKT. Y NOCIIPKeHHI BUSBICHO Pi3HI MiJXOAM A0 aB-
TEHTUYHOTO BHKOHABCTBA 3 OWINYy HAa MOXIIMBOCTI ICTOPHYHOTO MY3HYHOTO
Marepiaiy Ta cocobu Horo BinTBopeHHs. [IpoananizoBaHo ocTaHHI HayKOBI ITy-
Omikanii my3ukanTiB-nocainaukiB H. Cikopepkoi, B. Kaumapuuka, O. Kpyriosoi
3 METOIO BU3HAYCHHS X 0a30BHX IOJIOKEHb Ta BUSABJICHHS BIACHOT 1OCIITHUIBKOT
NO3MUIIT, siIKa BiirpaBaTMe poJib METOAOJIOTIUHOIO KIFo4Ya JI0 aHaji3y ()eHOMeHa
Early music. AHamni3 pi3HUX acTeKTiB BUBYCHHS Ta BIATBOPEHHS CTAPOBHHHOI MY-
3MKH BUSIBIISIE, 3 TOUKHU 30pY aBTOPA, SIK (DyHIAMEHTAIbHUH 1 IEPCIIeKTHBHUI, Ti/-
XiJ, 0 0a3yeThest HA Kopenayii Memooie 0eKOHCMpPYKYli ma icmopuunoi pekon-
cmpykyii, CyTh SKAX BHKJIAJCHO y CTaTTi. 3aBISKH HOMY CTa€ MOXIIMBUM aJeK-
BaTHE BiZITBOPEHHS ICTOPUYHOTO 00pa3y Ta XyJA0KHBOTO 3MICTYy TBOPIB, 110 HaJe-
JKaThb My3WYHHUM KyibTypam Penecancy it bapoko. Takox poOUTECs BHCHOBOK, 1110
Xy/JIOXKHSI ITPAaKTHKa aBTEHTHUYHUX BUKOHABIIIB Mae OylyBaTHCSl Ha JOCSTHEHHSIX
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1 pe3yibTarax JOCIiTHUIBKOI pOOOTH Ta CIIMPATHCS Ha JOCBIM 1 HANpAIFOBaHHS
MEepIIOPOXIAIIB aBTeHTUYHOTo Hanpsmy. [linkpecieHo i HeoOXigHICTh ypaxy-
BaHHS ICTOPUYHOI CHUTYyallii, KOHTEKCTY EIOXH, OCOONMBOCTEH IHCTpYMEHTapiIo,
KaHOHIB HOTHOT'O 3alKCy i BUKOHABCTBA. JleTaibHe BUBYEHHS TBOPIB CTAPOBUH-
HOI MY3WYHOI CHa/IIIMHM 1 CIIOCO0IB iX Cy4acHOTO BiITBOPEHHS TaJIAHOBUTUMH
My3UKaHTaMH-BHKOHABIIMH PO3IVIAJAETHCS 5K NMEPCIIEKTUBA ITOAAIBIINX JOCIi-
JokeHb. m KurouoBi ciioBa: pexoncmpykyis, dexoncmpykyis, Ouckype, asmen-
MUuuHe 8UKOHABCNEO, MEMOOOIOSTUHUL NPUHYUN, BUKOHABCHKT KOHYeNnyii.

AHHOTALIMS m Komenko M. . Cneuudpuka HCHOJIHEHMS CTa-
PMHHOII MY3BIKH: MCTOPHYECKHMIi acmeKT. B mccrmenoBaHnu BBIABIEHBI pas-
JUYHBIE MOAXOAb!I K AQyTEHTUYHOMY HUCIIOJIHUTEIBCTBY, YUUTBHIBAIOLINE BO3MOXK-
HOCTH MCTOPUYECKOTO MY3BIKaJIbHOTO MaTepHaia U CIOCOOBI €ro BOCCO3AAHMUS.
[Ipoananu3upoBaHbl MMOCIEHNAE HAyYHbIC TyOIMKAIMU MY3bIKaHTOB-HCCIIEI0Ba-
teneit H. Cuxopcxoit, B. Kaumapunka, A. KpyriioBoii ¢ mienbio BRISBICHUS uX Oa-
30BBIX MTOJIOYKEHUI 1 COOCTBEHHOM MCCIIEA0BATENBCKOM MO3UIINHI, CIIOCOOHOM ChI-
rparh PoJIb METOIOJIOTHIECKOTO KiTfoua K ananu3y GeHomena Early music. Ananm3
Pa3IUYHBIX ACTIEKTOB M3YyUCHMSI M BOCIIPOU3BE/ICHUS CTAPUHHOM MY3BIKH OOHa-
PY’KMBAET, C TOYKH 3pEHHs aBTOpa, KakK (hyHIaMEHTAJbHBIA W MEPCIEKTHBHBIN,
TIOAXO0/I, OCHOBAHHBIHN Ha Koppenayuu Memooos 0eKOHCMPYKYUU U UCMOPUYECKOU
peKoHCmpyKyuu, CyTh KOTOPBIX HM3JIOKEHa B cTarhe. Ero mpumeHeHue naenaer
BO3MOKHBIM aJICKBATHOE BOCCO3/IaHWE HMCTOPHUYECKOTO 00paza M XyJO)KeCTBEH-
HOTO COZICP’KaHUs MPOU3BEICHUH, MPHHAICKAIINX MY3bIKAIBHBIM KyIBTYpaM
Peneccanca u bapoxxko. Takxke nenaercst BEIBOI, YTO XYI0KECTBEHHAs! IPAKTHKA
ayTEHTUYHBIX UCTIOJHUTEIIEH TOJDKHA CTPOUTHCS HA TOCTIDKCHUAX M Pe3yibTaTax
UCCIIE0BATENLCKONW Pa0OThl M ONMUPAThCSl HA OIBIT MEPBOIPOXO/IIEB ayTEHTHY-
Horo Hanpasienus. [lomuépkayTa 1 HeOOXOIMMOCTD YUIETa HCTOPHUECKON CHTYa-
IIUH, KOHTEKCTA ATIOXHU, 0COOEHHOCTEH HHCTPYMEHTapHs, KAHOHOB HOTHOM 3aITUCH
Y UCIIOJIHUTEIbKUX Tpaguuuil. JleTanpHoe n3ydeHne NpoU3BECHUN CTapUHHOMN
MY3bIKH U CIIOCOOOB MX COBPEMEHHOTO BOCCO3/1aHMS TAJIAHTIMBBIMH MY3bIKaH-
TaMU-UCIOJIHUTENIIMU PACCMAaTPUBAETCSl KaK MEpPCIeKTUBAa AAbHEUINX UCClie-
noBaHuil. m KiiioueBble clI0Ba: pekoncmpykyus, OeKOHCMpYKYyus, OUCKYpc, ay-
MeHMU4Hoe UCNONHUMENbCIE0, MEMOO0I02UYeCKUll NPUHYUN, UCNOTHUMETbCKUE
KOHYenyuu.
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ABSTRACT = Kodenko I. 1. Specificity of performance of Early
Music: historical aspect.

m Background. In today’s performing arts, more and more musicians are
turning to the trends of historical performance. Therefore, musicology is actively
searching for new approaches to the detailed study of authentic performance, to the
reproduction of the most adequate ways of interpreting the music of previous eras.
Among such methods of interest is the correlation of methods of reconstruction
and deconstruction considered in this study.

The object of the study is historically oriented performance of music works.
The aim of the article is to determine the basic approaches of a number of modern
scientific works to the reproduction and interpretation of old music and to identify
the research position, which will play the role of methodological key to the analysis
of the phenomenon of Early music. The methodology of the research based on
analytical and comparative approaches applied to historical-stylistic phenomena,
and emphasizes the methods of deconstruction and reconstruction for ancient
music interpretation.

Research results. The study identifies various approaches to studying the
specificity of performing early music and to the interpreted compositional object of
authentic performance. The latest scientific publications of musicians-researchers
are analyzed: N. Sikorska, V. Kachmarchik, E. Kruglova. N. Sikorska (2016) have
identified different approaches to musical Baroque legacy, implemented in non-
authorial editions of the Romanticism era. She presents in the form of a hierarchical
system the stylistic parameters of the authentic performance of the Baroque style
in the works for clavier of the late 16™ — early 18" century. V. Kachmarchik (2003),
in his scientific work, studied the historiography of flute art and determined the
main stages of development of the flute design, also noted the basic principles of
the formation of German flute pedagogy and determined the role of outstanding
personalities in German flute art of the 18" — 19™ centuries. E. Kruglova (2007)
in her doctoral dissertation summarizes the artistic principles of Baroque vocal
art: the vocal tradition of the Baroque era, the specifics of musical expressive
means (dynamic, tempo, vocal-language articulation, ornamentation) and vocal
technique (breathing, sound emission). She also conducts a comprehensive study
based on the cultural-historical method that represent a culture as the key to
interpreting a work of art and helps to understand comprehensively the bel canto
singing tradition in the Baroque era. Also, she uses the theoretical and analytical
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methods, which provides a deep analysis of documents to identify the essence of
the singing tradition, a thorough study of the means of musical expressiveness
that make up its basis; the method of comparative analysis for determination the
features of the most important parameters of performing interpretations of music
by G. F. Handel in the period under review.

However, these works did not pay due attention to the difference in the
basic definitions of the very phenomenon of authentic performance: firstly, of
the authentic performance as an instrumental accompaniment of vocal music,
and secondly, of the ideas about the essence and nature of the instrumental
version of historical performance itself. The author of the article formulates the
methodological principles of studying the phenomenon of authentic performance,
explains the attributes of the methods of “reconstruction” and “deconstruction” —
in relation to the recreation of the historical interpretation of early music. Thanks
to the methods of reconstruction and deconstruction, the historical image and
meaning of the musical culture of the Baroque and the Renaissance may be
recreated adequately. Need to take in account the uniqueness of each historical
situation and the importance of the context of the era, in correlation with which
the corresponding instruments, canons of musical writing and performance occur,
are determined. The use of the reconstruction method led to the comprehension
of the change of all means of expressiveness: tempo, motion, instrumentation,
touch and strokes — even the tasks and meaning of music as an art form. Note
that such an approach as deconstruction involves a “focus shift” to identify small
details that will decipher the meaning of the work. The use of this method by
authenticity scientists clarifies the incorrectness of the ideas about early music,
helps the modern listener to improve the ideas about the relevant cultural era.
With the help of scientific discourse, researchers and performers reconstruct the
real meaning of early music, a new vision of historical performance as an artistic
phenomenon is gradually emerging.

Conclusions. The presented analysis of various approaches to the study and
authentic reproduction of music by ancient composers reveals, from the author’s
point of view, as a fundamental and promising approach based on the correlation
of deconstruction and historical reconstruction methods. The Baroque era is
characterized by the huge role of conventions and the careful study of details that
are inextricably linked with canon and tradition. In this case, the use of the method
of deconstruction destroys, first, the incorrect achievements and ideas about
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ancient music, which prevent the modern performer and listener from reaching its
understanding.

For an adequate restoration of ancient music, many factors must be taken
into account, the main of which is the experience and achievements of pioneers
of an authentic direction. The artistic practice of authentic performers should also
be based on the achievements and conclusions of the relevant research work.

Prospects for further research in this matter are a detailed study of works
of ancient musical heritage and ways of their modern reproduction by talented
musicians. m  Key words: reconstruction, deconstruction, discourse, authentic
performance, methodological principle, performing concepts.

IMocranoBka mpodiaemu. Bke moHaa MiBCTOMITTS KiJIbKa MOKOJIHb
MY3WKaHTIB-aBTEHTHUCTIB 3aXOILUTIOIOTh CIIyXadiB Oe3MeXKHOI0 MaHopa-
MOIO0 KOMITO3UTOPCHKUX Ta BHKOHABCHKUX CTHJIIB CTAPOBHHHOI MY3HUKH,
HACUYCHICTIO W HEBUYEPIHICTIO BIAMOBIIHUX TEOPETUYHHX KOHIIEMIIiH.
TeHmeHIlis 10 iICTOPUYHO OPIEHTOBAHOTO BUKOHAHHS MY3WYHUX TBOPIB
MIPOCTEKYETHCS 110 BCbOMY CBITOB1, OXOIUTIOIOUH BCE OiIBII IIMPOKE KOJIO
MPUXUIBHUKIB. My3HKaHTHU-TIPAKTUKH T4 MY3UKO3HABLI PETEIbHO BUBYA-
I0Th 0COOJNMBOCTI BUKOHAHHSI My3WYHOTO Marepiajly AaBHIX iCTOPHYHHUX
€roX, UIYKalTh 3ac00M HOro po3mm(poBKH Ta NPOYUTAHHS, IHCTPYMEH-
TaJBHOTO Ta BOKAJIHHOTO BTUICHHS B Cy4aCHHX YMOBaX.

CrorozHi XynoxHi ocodnuBocti heHomena Early music po3misialoTh-
csl B My3WKO3HABCTBI HAPiBHI 3 IHIIUMHU CKJIAJIOBUMH KYJIBTYPHOTO YKUTTS
€Bponu. ToMy aKTHBHO BEAyThCS MOUTYKH HOBUX MiJXOMIB 0 BiATBOPEH-
HS HaO1IBIIT aIEKBATHUMH CITOCOOAMH MY3WKH TIOTIEPETHIX enoxX, A0 Bip-
HUX 3 MO3MIIH icTOpu3My ii iHTeprpeTanii, Tak caMo sK 1 10 IeTaaTbHOro
BUBUCHHS caMOro ()eHOMEeHa aBTEHTUYHOTO BUKOHABCTBA.

MeTo10 cTaTTi € BU3HaYeHHs 0a30BUX ITOJIOKEHD PSAAY Cy4acHHUX Ha-
YKOBHX Ipallb 3 MUTAaHb BIITBOPEHHS Ta iHTepHpeTalii CTapOBUHHOI My-
3UK{ Ta BUSABJICHHS BJIACHOI MOCIITHHUIIBKOI ITO3MINII, SKa BifirpaBaTuMe
POJIb METOJIOJIOTIYHOTO KITFOUA JI0 aHali3y peHomMeHa Early music.

AHaJi3 ocTanHix myoOmikaimii 3a TeMo10 CBiTuHTh, O chepa Bi-
MOBIIHUX MY3MKO3HABUUX JIOCI/KCHb ITOCTIHHO 301IbIIYETHCS 1 OHOB-
JIOEThCS. YKpaiHChKI MY3MKaHTH-AOCHIJTHUKH OEpyTb aKTUBHY Y4acThb
y po3BimKax momo (eHoMeHa iICTOPUYHOTO BHUKOHABCTBA, M cepenl Ha-
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YKOBHX ITyOJIIKaIliii OCTAaHHROTO YAaCy BBa)KAEMO 3a HEOOXigHE BimMi-
tut HaykoBi pobotu H. Cikopcekoi (2016), B. Kaumapuuka (2003),
O. Kpyrmogoi (2007) Ta iH.

Bukian ocHoBHoro marepianay nocaimkenHs. Otxe, H. Cikop-
cpka (2016) y cBoiil nucepraltii po3rIsHYJIa TUTaHHS, TIOB’s3aHi 31 cTapo-
BHUHHOIO KJIaBIPHOIO MY3HUKOI0 enoxu bapoko: 0co0nMMBOCTIMI HOTaIii TOTO
yacy, BXKHBaHHS CTAPOBHMHHUX IHCTPYMEHTIB, CBOEPIJHICTIO ii pemaKiii,
3pobnennx y XIX cr., Tomo. ABTOpKa BiJI3HAYAE, IO «CydacHA KOHIICTIIIis
ICTOpUYHO 1HPOPMOBAHOTO BUKOHABCTBA 0a3yEThCSI HA CUCTEMHOMY ITi/1X0-
il 10 PEKOHCTPYKINT Tpaauiiii My3uku Munyaoro» (Cikopcrka, 2016: 11),
a TaKoX, IO «KOHIEMIlish PETPOCHEKTUBHUX MpPOrpaM KIIaBipHOI My3H-
KM cama co0or0 He Oyia 3alopyKol0 KOHKPETHOTO BUKOHAHHS 3 MOIIISIIAY
0apoKOBOTO CTHIIIO, HABITH i3 3aly9eHHSM CTAPOBHHHOTO IHCTpyMEHTa-
pito» (2016: 6). HochigHuns TakoX CTBEPIUKYE, MO0 HEOOXiaHI i MeBHI
3HAHHS IOJI0 ICTOPUYHUX TEPiOfiB, JOKYMEHTIB, TPAKTaTiB, MaHYCKPHII-
TiB, PYKOIHCIB; ypaxyBaHHsS CTHJIIO €MOXH 1 0araTbox iHIIUX (PaKTopiB.
BuxoHaBIsiM TOTPiOHO BOJIONITH NEBHUMH HAaBHYKAMHU, TEXHIKAMH TPH
Ha CTapOBHHHUX iHCTpyMeHTax Tomio. H. Cikopcbka BuOyIOBy€ iepapxid-
HY CHCTEMY CTMJILOBHX IapameTpiB aBTEHTHUYHOIO BHKOHABCTBa bapoko
y KnaBipHii TBopyocTi KiHIs X VI — mouarky XVIII ct. Ta ocodnuBocTei
i1 ¢ikcanii B HoTHOMY 3anwci. Jlo pedi, JOCHIHULS CTAPOBUHHOT MY3HKH
HE TUIBKU TEOPETU3YE, aje i MalCTepHO Ipa€ Ha KiIaBecHHI — BOHa Oyna
NePEMOXKHUIICIO KJIaBECHHHOTO KOHKYpCY iMeHi Banau Jlann0BChKOT.

VY pobori «Himenpke daeitroe muctenrso X VII-XIX ct.» nocmiz-
auk B. Kaumapuwuk (2003) mpoanaitizyBaB BayKJIMBI €Ty €BOJIOIT KOH-
CTpyKuii ¢ueiiTu Ta il MeXaHiKO-aKyCTUYHOT CUCTEMH, JI0CHIIUB TEXHOJIO-
I'if0 BUKOHABCHKOTO MIPOIIECY B TICHOMY B3a€MO3B’3KY 3 pe(hopMyBaHHAM
iHCTpyMeHTa. BaxkimBo, mo aBTrop MoHOTpadii Takok pO3KpUB OCHOBHI
MPUHIUIY (OPMYBaHHS HIMEIBKOT (IIeHTOBOT IeAarorikv, BA3HAYUB Mic-
1€ 1 POJIb OKPEMHUX BHUJATHUX OCOOMCTOCTEH y HiMEIbKoMY (IeHTOBOMY
BukoHaBcTBI X VIII-XIX ct. Onnak pocmimkenns B. Kaumapurka He Top-
Ka€ThCsS KOHKPETHOI CIenu(iKd iCTOPUIHOTO BiATBOPEHHS CTApOBHHHOI
MY3HKH.

Oxpim aHami3y MUTaHb 0COOIMBOCTEN IHCTPYMEHTAIHLHOTO BUKOHAB-
CTBa Ta peOpPMyBaHHSI CAMOTO THCTPYMEHTApIlO, MPEICTABICHOTO y J0-
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cimkenHi B. Kaumapuwnka, 1meBHHI BHECOK Y BHBUCHHS MPOOJIEMH BHE-
cna gucepranis O. Kpyrmosoi (2007) «Tpanunii 6apokoBOro BOKaabHOTO
MHUCTELTBA i CydacHe BUKOHABCTBO Ha mpukiaai TBopi I. @. ['engemns».
[i po6ora mocrimkye npobneMy aBTEHTUYHOTO BOKAILHOTO BUKOHABCTBA,
pO3MIsAAlouN CYTHICTH TpaauLiil BHOpaHOI enoxu, 30KpeMa, MUTaHHS,
OB’ s13aHi 3 Teopi€ero aheKTiB Ta IX IHTOHAIIIHHOIO PeaTi3aIliero, METOIIY-
HOIO OPHAMEHTHKOIO, B3a€EMO3B’I3KOM JUHAMIKH 1 TEMIIOPUTMY 3 BOKaJIb-
HO-MOBHOIO MY3WYHOIO apTUKYJISIIEI0 B 0apOKOBIH MY3HIIi.

O. Kpyrmiosa (2007) 3a3Havae, 1m0 CydacHi BOKAaJiCTH-BUKOHABIII
BUBYAIOTh MY3HMKY CTapHX MaWCTpiB, ajie, Ha Kajb, JHIIE NEsKi BOIOLII-
I0Th BIJIIIOBIJIHUM 3BYKOBHJOOYBaHHSIM 1 Maibke HIXTO HE OpPHAMEHTYE
CBill cmiB, TOMy BHKOHaHHSI MY3WKH BOKAJiCTaMHU CTa€ HEIIKaBUM 1 He-
SCHUM — B3araji CTWJIICTHKA IHTEPIPETYBAaHHS IOBHICTIO CYIEPEUUTH
ectetulli bapoxo. JlocmiaHuis BBaxKae, 10 1€ € apryMEHTOM Ha KOPHUCTb
HeoOXiTHOCTI HAyKOBUX PO3BiIOK y maHomy Hampsimi. Corinapu3yrodnch
3 aBTOPKOIO, IMiIKPECIMMO, 110 JUISI AaBTEHTUYHOTO BiITBOPEHHS BUKOHAB-
1IeM CTapOBHHHOI BOKaJbHOI MY3WKH He0oOXi/Ha rnpodeciiftHa miaroToBka
My3WKaHTa-BOKaJiCTa, KOTpa MPAKTHKYEThCS Yy KpaiHax 3axigHoi €BpornH,
Je KOMIUIEKCHO HAaBYalOThb MPaBWJ 1HTEpIIpeTalii CTapOBHHHOI MY3HUKU
SK 1THCTPYMEHTAICTIB, Tak 1 BokaiicTiB. Ha »xanp, B YkpaiHi e He icHye
kadeap, MO CHEIaIbHO 3aliMajics O IMiJrOTOBKOI0 BHUKOHABIIIB 3TiJHO
3 HOpMaMmu cTapoBuHHOTO Bokaity. O. Kpyriosa Bka3ye Ha Te, 110 1MOI0-
JIaHHSI HEJIOJIKIB, OB SI3aHMX 13 HEAOCTATHIM PO3YMIHHSAM Teopii 1 mpak-
THUKU aBTEHTUYHOTO BOKAJBHOTO CIiBY, OTpeOye GOpMyBaHHS HaBUYOK,
SIKi BUPOOJISIFOTHCST POKAMH.

JlocmigHuis 3acTepirae MOJIOAUX BUKOHABIIIB: HEOOXITHO PO3CYIIIH-
BO IMIAXOIUTH A0 BUOOPY MY3HUYHOTO Marepiaiy, TOMY 1110, HAIIPUKIIAL, 3a-
BUILIEHA CKJIaHICTh JOBOAUTH 0 (POPCYBAHHS TOJIOCY Ta CYIyTHIX pyH-
HIBHHX HACJIiJIKiB — Yepe3 BiJICYyTHICTh MIIIHOT BOKAJIBHO-TEXHIUYHOT 0a3H.
Taxwif BUKOHaBEIb HE TUTBKH CIIOTBOPIOE 3BYYaHHSI CBOTO TOJIOCY, a ¥ 3Mi-
HIOE 3arajibHUi 3MicT TBOpY. bararo TBopiB enoxu bapoko HecyTs y co0i
BEJTMKE €MOIIiifHe HaBaHTaKeHHS, MalOTh CKIIATHUH HACTpii. MaTepiaom
nociikeHHst O. KpyroBoi € ¢parMeHTH ONepHHX 1 OpaTropiaibHUX
xomrio3util I. @. I'ennens «Pinanpmo», «Tamepnany, «tOmiii Lezapy,
«Ponmeminman, «Awmamicy, «Opmanno», «AJEKcaHap», «ApiogaHT,
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«Kcepxey, «Mecisy, HanmucaHl y TOHKO BUITYKaHIN akBapelbHIM MaHepi,
SIKI BUMAraroTh BiJl My3UKaHTa BEJIUKOI My3UYHOI Ta BOKQJIbHOT KYJIBTYPH.

Brpara y BokaJlbHOMY MUCTELTBI O€31epepBHOCTI BUKOHABCHKUX Tpa-
T, 1110 HayTh Bix Penecancy Ta bapoko, BUKIIMKae HEOOX1THICTh MTHJTb-
HO{ yBaru 10 npo06ieM po3yMiHHS 1 IPaBUJIBHOTO BiITBOPEHHSI Cy4aCHUMU
BOKaJIiCTaMU CTAPOBUHHUX MY3UYHO-Xy0kHIX TekcTiB. O. Kpyriosa y3a-
raJbHIOE XYI0XKHI TPUHIXIHN 0apOKOBOTO BOKAJIBHOTO BHKOHABCTBA: CIIi-
BallbKy MaHEPY €TOXH, CIICIH(iKy My3HIHO-BHUPA3HUX 3aC00iB (JIMHAMIKH,
TEMITIOPUTMY, BOKaJIbHO-MOBHOT apTHKYJISIL[i1, ODHAMEHTHUKH) Ta BOKAJIHHOT
TEXHIKH (TOJI0COYTBOPEHHS, eMicii 3ByKy, muxaHHs). DeHOMEH CITiBallbKoi
Tpauii ermoxu bapoko B KynbTypHOMY KOHTEKCTI KiHIs X VII — nepmroi
nonmoBrHM X VIII CcT. po3misinaeThest JOCHIMHUICIO aX JO0 OKPEMHX eJie-
MEHTIB My3u4HOI MOBH. OKpecieHa HE IIaHOpamMa Cy4acHOI'O CTaHy
BOKaJIbHOTO 1CTOPHYHOIO BHUKOHABCTBA JIO3BOJIMJIA IIO-HOBOMY, TOYHO,
BHCBITIIMTH TIpo0OieMy iHTepmperalii 6apokoBoi My3uku. O. Kpyrmosotro
BIIEpIIIe ONMMCaHa KOHKPETHA MPAaKTHKa BUKOHAHHS KUTbKOMa Cy4YacHUMH
BHJIATHUMU 3apyODKHUMH CITiBaKaMHU TBOPIB ermoxu bapoko.

JloCmiIHUTIA TaKOX 3a3Hadae, M0 TITPKA 3HAHHS TPABII 1 KAaHOHIB
HA/JaCTh TPAJULIHHOMY BUKOHABLIEBI IIOBHOI CBOOOIH, Ta PO3IVISIIAE MY-
3UYHO-CCTETUIHI MPOOIEMH BOKaJIBHOI OApOKOBOI MY3WKH, CTHIIICTHUKY
il BUKOHaHHS, 3BepTalOuu yBary Ha HayKoBe OOIPYHTYBaHHS IPOYUTAHHS
TEKCTy, ajie, Ha ’Kajb, HE TOPKAETHCS TEXHOJOTi XyIOXHBOTO BTIJICHHS
TpaJuIIii IHCTPYMEHTAIBHOTO CYIIPOBOJIy BOKaJIbHUX TBOPIB.

Jns mpaBUIIBHOTO PO3YMiHHSI BiATBOPEHHS CTapOBHHHOI MY3HUKH,
BOKaJIbHOI Ta 1HCTPYMEHTAIBHOI, HEOOXITHOIO €, 3 MOUKU 30pY ABMOPKU
oanoi cmammi, Kopensayis makux NOHAMb, K PeKOHCMPYKYi Ma 0eKoH-
cmpyKyis. BaxxJmBo MiAKPECINTH, 1110 iICTOPUYHA PEKOHCTPYKLIiSI BUMarae
MIOBHO{ ICTOPUYHOI JTOCTOBIPHOCTI, TOOTO CHHTE3Yy BCIX MPaBHJI 1 3aKOHIB
IIPY BiJHOBJICHHI CTAPOBUHHOI MY3HMKH, TAKMM YHHOM, PEKOHCTPYKIIiS —
MOHATTS ¥ €CTETUYHE.

3a3BUuail TEpMiH «iCTOPUYHA PEKOHCTPYKIIsH» — SIK BIATBOPEHHS Ma-
TepianpHOi 1 AYXOBHOI KyJIbTYpH Ti€i Y 1HIIOI ICTOPHYHOI ermoxXu U pe-
rioHy — MOB’A3YIOTh 13 Bi/I0OpaKeHHSIM TICBHUX ICTOPUYHUX MOJIH depe3
pi3Hy aTpuOyTHKY, SKeCh JIHCTBO a00 MpeaMeTH (TaHelb, 30pOsi, OISIT, PH-
TyaJibHi 3BHYai, BIMCHKOBI irpu, My3u4Hi (ectuBai Tomo). Beaxaemo, mo
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31 CTapOBHHHOIO MY3HMKOIO BC€ Habararo ckiamdime. Tak, TeX iCHYIOTh
1 KOHKYpCH, 1 )ecTUBaIi, MPUCBAYCHI CTAPOBUHHINA MY3HIli; CTBOPIOIOTH-
csi, HIOM HAHOBO, TIEBHE CEPEOBHIIE, OOCTAaBUHH, SIKi JIO3BOJSIOTH Bijl-
HOBJIIOBAaTH TPAIMIIIMHI TaHIll, 3BUYal, €TUKET, OOYT 1, 1[0 € CYTTEBHUM,
MY3HUYHI KaHPH, XapaKTepHi I KyJIbTYPHOTO XHUTTS Pi3HUX MPOIIAPKiB
CYCITITECTBA.

IaTepec mocnmimHUKIB 0 CTPYKTYpH 1 (QYHKLIH MYy3WYHHX >KaHPIiB
MPOCTATAETHCA 0 YaciB AaBHLOI naBHuHM (laHs ['peris, peBHiit Pum —
010J1iiiH1 IHCTPYMEHTH, CIIB TOILIO) y 3B’SI3KY 3 TAKUMH BUJIaMHU MY3HKY-
BaHHA, K BOKaJ Ta IHCTPYMEHTaJbHE BHKOHABCTBO. 3BEPTAETHCS yBara
Ha BI3aHTIHCHKY HEBMEHHY HOTAIif0, TPUTOpPIaHCHKHUH, 3HAMEHHH, TPY-
3MHCHKUH 1 KOPCUKAHCHKHUH JTaJy Ta APEBHI CIiBH, JOCTIKYIOTHCS CKIIAI-
HOIIII 0araTtux 3aXigHUX 1 CXITHUX TPAAHIA — 3 IMAHEHTHUMH JKaHPaMH,
sIKI BUKOPHCTOBYIOTh MOJi(OHIUHMI a00 rapMoHiuHMi ckiana. OpHak 3a-
3HAUUMO: HO-TIepIle, JAIEKO HE Ofpa3y MOXKHA BiATBOPUTU CTAPOBHUHHY
MY3HKy (IIbOMY TI€pe/y€ BEIHKa ITJI'0OTOBKA SIK My3WKaHTa, TaK 1 ciyxa-
4a), Mo-Ipyre, Lel KOTHITMBHUI MPOLEC YacTo NMPUBOIUTH 1O 3aMHUKaH-
HS Y M@XaxX XOPCTKUX CTEPEOTHUIIIB Ta, MOTIM, 10 pyHHYBaHHS OCTaHHIX.
Hapasi naiiinomimi tBopu A. Bisanpai Ta 1. Baxa 3BomsThCs B KyJIBT,
aJjie IpY LIbOMY BOHHU BUKOHYIOTBHCS 30BCIM HE TaK, SIK MaJIM 3By4aTH 3a 3a-
IyMoM aBTopiB. OTke, MOTPeOyIOTh PO3MM(POBKH TaKi XyT0XKHI )KaHPH,
SIK KaHTH, MECH, 3HaMEHHHH CIIiB, MAPTECHUH CIIiB, TPUTOPIaHCHKUI CITiB,
KOHJIYKT, MOTET, Bipene, poHA0, 0anama, onepa, 6alet, mo € qyXKe CKIa-
HUMH (3 TOUKH 30py CTPYKTYpH Ta CMHCIY), 32 JOIOMOTOIO BEJIbMHU 3Ha-
FOUUX ICTOPHKIB T4 My3WKaHTiB-BUKOHABIIIB.

CTBep/UKYEMO, 1110 BUMTHU 3 KOJIa MAOJIOHIB 1 KIIIIIE JJOMTOMOXKE METOT
O0eKOHCmpYKYii, TKAWA CHIBBITHOCHUTHCS 13 XYJOKHBOIO MPAKTHKOI MOCT-
MOJIEpHI3MY — ()eHOMEHa, ITUPOKO MPEICTABICHOTO B Cy4acHUX Qinocodii
ta MucTeuTBi. CyTTIO JCKOHCTPYKIII € OCATHEHHS SIBUIIA «3a JOIIOMOTOI0
PYWHYBaHHS CTEPEOTHUITY»; 1100 3pO3yMITH, K MPALIIOE IIiJie, HOTO MOTPio-
HO po3i0paru Ha AeTani, TOOTO IepeoCMHUCIUTH, TPOaHali3yBaTH iCTOPHUYHI
Ta XyI0’KHI KaHOHH, BKJIIOYUTH B HOBUI KOHTEKCT. DpaHITy3pKi (itocodu
NOCTMOZIEpHI3MY Apyroi nonoBuHn XX cT. XKune [envo3, Kak [eppina,
Kan Jliorap, Anen bansto, XKan Boxpiiisp (2017) craBuimcs KpUTHIHO
JI0 BCIX SIBUII 1 yCTaJICHUX KaHOHIB, HAMAralouuch BUSBUTH CYNIEPEUHOCTI
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(MiX JIOTIKOIO 1 pUTOPUKOIO TOIIO), Ta TIPOMTOHYBAIN METON JEKOHCTPYK-
il 7151 pO3yMiHHSI ICTHHHOTO CMUCIY pedell — 3 MOJalbIIuM CHHTE30M,
peKoHCTpyKIliero. Hemaneknmu Bix HUX Oynu «ITiOHEPH aBTEHTH3MY», SIKi
no0ayniar MaiOyTHE 1 MEPCIIEKTHBY 3a CTAPOBUHHOIO MY3HKOIO, B cdepi
KOTpPOT CBOEPITHUN METOJI JEKOHCTPYKLII AisIB Y TOBHY CHITY, pyHHYBaB yci
CTepEOTHITH Ta KOHCEPBATH3M, ajie AaBaB aOCOIIOTHO 1HIIIE PO3YMIHHS MYy-
3UYHMX IHTepHpeTaniid 1 TiyMadeHb TeKcTy. BBaxkaeMo, 0 BiATBOpEHHS
CTapOBHMHHOI My3UKH MOXHA CIIIBBITHECTHU 3 HOHATTAM «PEKOHCTNPYKYIS .

HapomxyBanucs HOBI )KaHpH i HanpsiMy (HAPUKIIa, HEOKITACUIIM3M
a00 >k HOBOBEHCbKa KOMIIO3MTOPCHKA MIKOJA 3 ii JoAeKkaOHHOI TeXHi-
KOI0), MijJIaBajIkCs MePEOCMUCIICHHIO CTAPOBHMHHI KaHpHU 1 cTuii, a de-
HOMEH aBTEHTHU3MY LIJIKOM 3aKOHOMIPHO 1 MOBCIOAHO CTaB PO3BHBATHCS
Ha IIbOMY TPYHTI TIOITyKiB HOBHUX TOPW3OHTIB. BHKOpHWCTaHHS MeTOmy
PEKOHCTPYKILIT MpHBeENo 10 Moaudikamii abCoMOTHO BCix 3ac00iB BUpa3-
HOCTI: pO3yMiHHS Yacy, TEMITy 1 pyXy B MY3HIIi, OCMHUCIEHHS (pa3yBaH-
HSl, IHCTPYMEHTYBaHHS, TyIIE 1 IITPUXIB 1 HABITH IiJIi 1 3aBAaHHS camoi
My3UKH. Y Oecifi 3 OAHOOYMISIMU JAYy>KE€ BIYYHO 3 IIbOI'O HPUBOAY BH-
CJIOBHBCSI CBOTO 4acy BUJATHHH CITiBaK i 3HAaBEI[b CTAPOBHHHOI MY3UKH
€. B. Aprumies (CupoB)!': «ABTEHTH3M — Ii€ BiIOBIAHICT My3HKH Ca-
Miit co0i» (uT. 3a: Xabupona, 2008). Llei BucIiB MOXKHA POKOMEHTYBa-
TH TaKUM YMHOM, 10 MYy3UKa 3HAXOAUTh «IUISX JI0 ce0e» 3a JOMOMOTOI0
KJIIOYiB Ta PO3rajoK, 3HAHICHUX aBTEHTUCTAMHU. BUXOIUTH, 110 3aBISKU
POMaHTH3MY 1 HaIIpsiMaM, 10 TPUHIIIIN 332 HAM, a TIO4acTH — ¢(hOpMOBaHii
akaseMiuHii Tpaauii BUKOHaBCTBA, My3HKa IIOCTYIIOBO BTPaTHIa 3B 130K
13 peabHICTIO 1, pa30M 3 HUM, — 31 cBOiM KopiHHsAM. [1oi0HI sBHUIIa BigOy-
BAJIMCS TOBCIOAHO, TOMY OJIMH 3 BUIICHAa3BaHUX (DpaHIy3bKHX (iocodis,
K. bonpiitsip (2017), 6aunTh camMe B MUCTEITBAa KPUTUYHY 1 TEPANIeBTHYHY
(GyHKIIT 3 TOBEPHEHHSI peallbHOCTI, BTPaYeHOl B Cy4acHy ernoxy. Y CBO-
{if mpaui aBTop 3a OMOMOTIOI0 KPUTHYHOI Te€opil HaMaraeTbCs MOSICHUTH,
JIe «peasbHICTh», a JIe, BIAaCHEe, «CUMYISIKpA W cuMyIsanis». [IpubiausHo

1 Teopua Giorpadist Apruiiesa 1moB’s3aHa, TIEPII 3a BCE, 3 aHCAMOJIEM CTAPOBUHHOT My~
3uKH «Mazpurany, y CKJIajil sIKoro BiH BUCTYyMaB Bif 1972 p. no kxiHms xutTs. BomHodac,
i3 1985 p., odonmoBaB aHcaMOIIb BOKaIICTIB «MOCKOBCHKUI KOHCOPT». 30ipKa BipIIiB i Te-
pexnanie Aprumesa «Yac cmiBatny BuidmoB 2003 p., KOMIAKT OUCK «EBreH Apruiies,
koHTpareHop» — 2007 p.
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B TOMY X HampsMi pyXaJducCh 1 MepIri «iCTOPHYHI BHKOHABIIY», SKi Oadun-
JIM TIOBEPHECHHSI MY3HYHOI peajbHOCTI caMe uepe3 3BEepHEHHS 10 BUTOKIB
1 TpaAMIIHHUX OCHOB MY3WKH, 1110 3aKJIaJIeH] i OMUcaHi Ie B CTApPOBHH-
HUX MY3UYHUX TPaKTarax.

BucuoBku. llpeacrapnennii aHasi3 pi3HUX IMiIXO/iB IO BUBYCHHS Ta
ABTCHTUYHOT'O BiITBOPCHHS MY3HKH CTAPOBUHHHUX KOMITO3UTOPIB BUSBJISIE,
3 TOUKH 30pY aBTOpa, SIK GyHAaMEHTAIbHUH 1 NePCIEKTUBHUM, TiIXi[, 110
0a3yeThCsl Ha Kopenayii memodie 0eKoHCmpyKYii ma icmopuyHoi peKoH-
cmpykyii, CyTh sikux Oyio BukiageHo Buiie. s enoxu bapoko xapakrep-
Ha BeJHMYE3HA POJIb YMOBHOCTEH Ta PETENFHOTO OMPAIIOBAHHS JIeTaJei,
SIK1 HEPO3PHBHO TOB’s13aHi 3 KAHOHOM 1 TPaJAMIII€I0. Y TaHOMY BUIIAJIKy BH-
KOPUCTaHHS METOAY JACKOHCTPYKIII aBTEHTHCTaMHU PyHHY€E, HacaMIepes,
HEMpPaBWIbHI HANpAaIfOBaHHs Ta YSBIECHHS MPO CTAPOBHHHY MY3HUKY, IO
3aBaKalOTh CyYaCHOMY BHKOHABIIEBI 1 CIlyXadeBi JOCATaTH ii pO3yMiHHAL.

Jli1s afieKkBaTHOTO BiTHOBIIEHHS CTAPOBHHHOT MY3HKH Tpeda BpaxoBy-
BaTH O0aratro (hakTopiB, TOJIOBHUM 13 SIKUX € JIOCBIJ| Ta HAITPAIFOBAHHS MIEp-
[IOMIPOXIi/IIiB aBTEHTHYHOTO HAnpsMy. XyIOXKHS MPAaKTUKa aBTEHTHYHUX
BHUKOHABIIIB Ma€ TaKoX OymTyBaTHCSl Ha JTOCATHEHHSX 1 BUCHOBKaX BiJIIO-
BIJIHOT JTOCITi THUIIBKOT pOOOTH.

IlepcnekTHBU MOAANBIIMX PO3BIIOK Yy JaHOMY NUTAHHI TIOJS-
rarTh y JICTAJIBHOMY BUBYCHHI TBOPIB CTAPOBHMHHOI MY3WYHOT CIaJIIK-
HU 1 cmoco0iB iX CydacHOTO BiATBOPEHHS TAJTaHOBUTHMH MYy3WKaHTa-
MU-BUKOHABISIMH.
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