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FeHgepHUM nigxig B aHanisi BAKOHaBCbLKUX Bepcin
(Ha npuknagi iHTepnpetaudin [pyroro ¢oopreniaHHOro KOHLEpPTY
®. LlloneHa €. Kicinum, K. Appay, Jlanr JlaHrom, M. Aprepix,
B. DaBugoBu4)

AHOTALIA wm Koum II. O. Tennepumii miaxix B aHami3i BHKoO-
HABCbKHMX Bepciii (Ha mpukjiani iHtepnperaniii Jpyroro ¢opreniannoro
koHuepry @. Illonena €. Kicinnm, K. Appay, Jlanr Jlanrom, M. Aprepix,
b. laBuioBu4). m  PoGoTa mpucBsiueHa A0CIiHKEHHIO TeHIEPHOI CBOEPITHOCTI
pi3HuX Bepciii BuKoHaHHs J[pyroro ¢opreniannoro xourepty O. lllonena 3 ors-
Iy Ha pe3yabTaTH HAYKOBHX Ipallb, IO 3BEPTAIOTHCA IO MPOOJIEMH TeHIEPHOI
crenniku My3UIHOTO BUKOHaHHs. [Toka3aHa He0CTaTHS BUBYCHICTh JIaHOTO ITH-
TaHHS B ranmy3i gopreniaHHOro MUCTENTBa. Ha Marepialli BUKOHABCHKHX BEpCiit
€. Kicina, K. Appay, Jlaur Jlanra, M. Aprepix ta b. JlaBugoBud 3po0ieHo cripoOy
BHCBITHUTH pUCH iHTEpIIpeTalii, 00yMOBIICHI FeHAEPHUM (HaKTOPOM, @ TAKOK BUKO-
HAaBCBKi 3ac00H, 110 3aCTOCOBAHI BUAATHUMH My3UKaHTAMU JJIS1 PO3KPHUTTS XyIOXK-
HBOTO 3MICTY IIeieBpy emoxu PomanTuamy. OTKe, B YOJOBIYMX IHTEPIIPETAIlisX
Konmepty mepeBakae iHTelIeKTyaTbHa CKJIaI0Ba: yBara 0 KOHCTPYKTHBHOI I1O-
OyZI0BH TBOPY, PArHEHHS JI0 BIATBOPCHHS HOTO OLIbIIl €MHOT0, (hiI0cO(CHKOrO,
3MICTY; B JKIHOYHX BEPCiAX MepeBakae 00pa3HO-eMOIifHe HaYallo, 3HaYHa yBara
MPUIITIAETHCS JTIPUKO-TICUXOJIOTTYHAM TOHKOIIAM, BTUTFOBAHUM BiIIOBITHUMH 3a-
cobamu apTUKYJISILii, M IKICTIO Tymie. [IepCreKTHBY MOJaIbIIOTO TOCIIKCHHS
repen0adaroTh aHaji3 TeHICPHUX OCOOIMBOCTEH BHKOHABCHKOI TBOPUOCTI PSIy
Cy4acHUX My3uKaHTIB. m KimiouoBi cinoBa: ¢popmeniannuii konyepm, sipmyos-
HiCMb, 2eHOepHUll NiOXi0, 8UKOHABCLKUL CMULb, [HMOHAYIUHO-MEeMAMUYHI 0co-
onusocmi, inmepnpemayis, NOPIGHATbHUL AHATI3.
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AHHOTAILIMA wm Kupbiu I, O. I'eniepHsbiii moaXoa B aHAIM3€e HCIOJI-
HUTEJbCKUX Bepcuii (Ha mpuMepe nHTepnperanuii Broporo ¢poprennannoro
koHuepra @. MMonena E. Kucunbim, K. Appay, Jlaur Jlanrom, M. Aprepux,
b. JaBunoBuy). m Pabora mocBsieHa UCCIeOBAHUIO TEHAEPHOTO CBOEoOpa-
3Ms pa3NMYHBIX Bepcui ncnosHennst Broporo doprennannoro konnepra Lllonena
¢ y4€TOM pe3yabTaToOB HAYYHBIX PaboT, oOpamaBmuxcs K mpobiemMe TeHIepHon
crienu(UKN My3bIKIBHOTO UcrionHeHus. [lokasana HejocTaToYHast M3yuYeHHOCTh
JTAHHOTO BOTpOCa B 001acTH (OPTEMHAHHOTO HCKyccTBa. Ha MaTepualie HCTIONHN-
tenbckux Bepeuit E. Kucuna, K. Appay, JIanr Jlanra, M. Aprepux u b. JlaBunosuy
MIPEIPUHSATA TTOTBITKA BRICBETUTD YEPTHl HHTEPIPETAIHH, 00YCIOBICHHBIC TCH-
JCPHBIM (baKTOpOM, a TAaKXKE HCIOJJHUTEIBHBIC CPEACTBA, NCIIOJIB30BAHHBIC BbI-
JAFOLIMMHUCS MY3bIKAaHTAMH JIIsI PACKPBITHSI XYJJO)KECTBEHHOTO CMBICIIA LIEAeBpa
snoxu PomanTtm3ma. Tak, B MyXckux mHTeprnpeTanusx KoHmepra mpeobmamaeT
MHTEJUIEKTyalbHask COCTABIIAONIas: BHUMaHUE K KOHCTPYKTUBHOMY IOCTPOCHUIO
MIPOU3BEICHUS, CTPEMIICHHE K BOCCO3MIAaHHIO ero Oojee EMKoro, (pmirocodckoro,
COZIep KaHUs; B )KEHCKUX BEPCHIX MIPEBATUPYET 00pa3HO-IMOIIMOHAIFHOE HAayalo,
3HAUUTENEHOE BHUMAHHE YIENSeTCs JIMPUKO-TICUXOJIOTHYECKIM TOHKOCTSIM, BO-
TUTOIAEMBIM COOTBETCTBYIOIIUMH CPEJICTBAMU apTHUKYIISAIIUH, MATKOCTBIO TYIIIE.
IlepcriexTuBB! AaTbHENIIETO HCCIEOBAHUS MPEANOIaraloT aHalIHU3 IeHJEPHBIX
0COOEHHOCTEH MCTIOHUTEFCKOTO TBOPUYECTBA Psifla COBPEMEHHBIX MY3BIKAaHTOB.
m  KuoueBble ciioBa: ¢opmenuannviii Konyepm, supnmyosHocms, 2enoep, uc-
NOTHUMENbCKULL CIUTL, UHMOHAYUOHHO-MeMamuiecKue 0COOeHHOCMU, UHmep-
npemayus, CpasHUMenbHull AHATU3.

ABSTRACT m Knysh P. O. Gender approach in the analysis of
performing versions (on the example of F. Chopin’s Second Piano Concerto
performed by E. Kissin, C. Arrau, Lang Lang, M. Argerich, B. Davidovich).

m Background. The work focuses on studying gender peculiarities of
interpretations of the Second Piano Concerto by F. Chopin. Presenting the results
of the scientific works that concern the issue of gender peculiarities of performing
music, the author comes to the conclusion about lack of research of this question
in the field of piano art. While the contemporary social and psychological works
of the domain of gender turn to the primary signs of gender differences, embodied
still at the point of the earliest stage of personality formation, starting with the very
birth of a child (Bendas, T., 2006 et alt.). For instance, still in their childhood girls
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develop such features as a higher intensity emotionality, subtleness of feelings,
whereas boys tend to be more rational while thinking over life situations or works
of art. Such psychological peculiarities are revealed for various life periods and
get more distinct in the process of age advancement.

Research methodology. In this article the gender approach is combined with
the comparative method while considering key features of different performance
versions of the Second Piano Concerto by F. Chopin. Appealing to the performance
versions of E. Kissin, C. Arrau, Lang Lang, M. Argerich, B. Davidovich, we
emphasize their uniqueness with a simultaneous focus on performance tools used
by these prominent musicians to reveal the essence of this masterpiece of the
Romantic era. The purpose of this article is to generalize the tendencies of the
performing concepts of Chopin’s Second Concerto by the famous masters of piano
art of the XX — early XXI century in the light of gender approach.

Research results. The Second piano concerto, created by F. Chopin at the
turn of the 20s-30s of the XIX century, has become a model of the innovative
approach both to interpreting the genre in general and to piano virtuosity. Firstly, it
is expressed through the dominance of the pianoforte over the orchestra, while the
former being characterized by the total melodization of the texture. Researchers
of F. Chopin’s creativity point out the fact that in his concertos there are influence
traces of W. Mozart, C. Weber, J. Hummel; however, despite the belonging of
the concertos to early stage of creative activity, Chopin achieves unique artistic
results. Maintaining, just like Mozart’s, the classical structured transparent form,
enriching musical textures with passages, just like Hummel, Chopin, nevertheless,
presents deeply individual images. If in the First part of the Second Concerto the
dependence on classical traditions is still obvious, the Second part and the Final
demonstrate broad horizons for the lyric component of the composer’s music.

Before we turn to a number of outstanding samples of the Second Concerto
performance, we recall the opinion of one of the best pianist-interpreters, E. Fisher,
that the sound embodiment of a musical work consists of three elements: musical
text, instrument and artist (Fisher, E. 1977: 201). He noted that the musical text
is an unshakable material basis for the performer. Interpretation is possible only
under the condition of accurate transmission of what is stated in the author’s text
reflecting both the development of the playing technique and the improvement
of musical instruments. At the same time, the end result — the sound image of the
work — arises under the influence of the artist’s personality, reflecting its qualities,
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such as “the degree of development of intelligence, worldview, especially
emotional life, belonging to one or another artistic type” (ibid.). So, performers
who turn to the Second Concert, can accent certain elements, lines, forming its
rich semantic complex.

If we classify performing versions of the Chopin Concert by gender qualities,
we can come to certain conclusions.

In the male versions studied we have clearly revealed the constructivism in
musical arrangements, an intellectual structure, rational forethought concerning
all the stages of musical development. A special emphasis is laid on caesuras
and differentiation between various types of musical material, clearly bespeaks
pianists’ intention to reflect more comprehensively a philosophical content of
the work. The peculiar predominant feature as for E. Kissin’s performance is his
lyric-psychological interpretation of the image palette of the Concerto. Kissin’s
main way of realizing the corresponding tasks is articulation that emphasizes
the uniqueness of each episode. In the performance of C. Arrau we notice
a characteristic brightness, emotionality, contrasting effect, thanks to the intensive
exploitation of agogics; at the same time, the unity of the music form is reached
through the exactness of the meter and rhythmic pulsation. Lang Lang’s version
is a model of a supreme sound lyricism. The pianist plays in the style of Mozart
with a clear texture, rationed pedalizing and agogics. At the same time, in his
performance there is a philosophical generalization that can be perceived.

In comparison with the male versions, the female ones, on the whole,
are peculiar in terms of their subtler sound richness, touché softness. In the
interpretation of the drama lines of the Concerto it is the image-emotional
component that prevails but, together with this, a special emphasis is laid on
lyric and psychological details. The analyzed interpretation by B. Davidovich is
characterized by a specific style of its own as, while building up the performance
dramaturgy of the Concerto, she prefers a through theme development, without
dividing the sound stream into separate fragments the way many performers
prefer to do. M. Argerich understands this music by F. Chopin in a different way.
Her performance style is unique due to its high drama intensity, emotionality,
passion, introducing elements of rationalism into the drama line of the Concerto.
Key words: piano concerto, virtuosity, gender approach, performance style,
intonation, thematic peculiarities, interpretation, comparative analysis.
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IocTanoBka mpodiemMu Ta anaJi3 myoaikamiii 3a remoro. OcTaHHIM
JacoM TeHJCPHHI MiAXia HaOyBa€e Bce OUTBIIOTO 3HAYCHHS y BUBUCHHI Ta
aHaJIi31 My3U4HO-BUKOHABCHKHUX KOHLENIiNH. OCOOIUBO 1€ CTOCYETHCS BO-
KaJIbHOTO MHCTENTBA. Tak, cepem poOIiT JOCHITHUKIB, KOTPI 3BEPTAIOTh-
csl 10 poOsieMH TeHJiepy Y BUKOHABCHKIM TBOPUOCTI, BiJ3HAYMMO TPAIIO
B. T'ironmaeBoi-lOpuenko (2012), sika po3poOmiia METOANKY aHaTi3y T'eH-
JISPHUX PEIpe3eHTalliil BOKaJIbHOTO TBOPY. OJHAK HE MEHII I[IKABUM BH-
SIBIIIETHCSI 3aCTOCYBaHHSI MOXUIMBOCTEH TE€HAEPHOTO MiIXoay a0 (opre-
IMaHHOTO BUKOHABCTBA, SIKE 3 JAaHUX IMO3MII Ie HE MOCTaBaio 00’ €KTOM
CHeIiaIbHUX JOCIiKEHb.

I'ernep (3amo3wveHHs 3 aHMIIHCHKOI, A€ CIOBO «gender», M0 TOXO-
IUTH BiJ JIaT. genus — «pia», MEPBICHO 03HAYAIO «TPaMaTHYHHUN Pimy», Mi3-
HIIIE — TAKOXK «CTaThy) — SKIO y3araJIbHUTH BU3HAYEHHS I[HOTO MOHATTS
B CYYaCHUX COI[IaJIbHO-TICHXOJIOTIYHUX HAayKax — XapaKTePUCTHKA, Yepe3
SIKY BH3HAYa€ThCS HASBHICTh OCOOJIMBOCTEH YOJIOBIYOTO (MACKYJIiHHOTO)
a00 xiHOYOTO ((PEMIHHOTO) THIIIB COIIAEHOI TIOBEIIHKY Ta CBITOBIIIYTTSI
(cBOTO poIly «COLiaIbHO-TICUXOJIOTIYHA MPOEKIIIsH» CTATEBOI MPHHAJICK-
HOCTI JIFOZIMHM, i «COIliabHa / TICHXMYHA CTaThy»). Y Cy4acHHX J0CIiHKeH-
Hsax reuaepunx nutadb (bengac, T., 2006; I'anoa, E., & Ycmanosa, A.,
2000 Tta iH.) mpobaeMa CTaBUTbCS MaKCUMAJIbHO IUPOKO: TeHIECPHI PO3-
O1KHOCTI BIICTEXXYIOTHCS, TOYMHAIOYH BiJ] MEPIINX MCUXIYHUX TPOSBIB
CTaTeBUX BIJIMIHHOCTEH, SIKi CIIOCTEPIrarOThCsl BXKE HA eTari HaiOiIbIl
pPaHHBOTO (OPMYBaHHS MaiiOyTHHOI OCOOMCTOCTI — BiJl HAPOIKECHHS M-
TUHM Ta MEPIINX KPOKiB y QopmyBaHHI i1 3ai0HOCTel. Tak, y miB4aToK
YK€ 3 JUTUHCTBA BUSBISIOTHCS TaKi PUCH, SIK ITiIBUIIEHA €MOIIHHICTD,
TOHKOIIII TTePEeKNBaHb, B TOH Yac, AK XJOMYUKU JIEMOHCTPYIOTH OLIbIIy
CXWJIBHICTB JIO palioHaji3My B OLIIHIOBaHHI JKHUTTEBUX 1 TBOPUUX CUTYaLliH,
30KpeMa, if TBOpiB MUCTEIITBA, 10 aHaMi3y SAKUX, 3rigqHo aymii B. I'iromae-
Boi-lOpuenko (2012: 7), Tesx HEOOXiJHO 3aCTOCOBYBATH T'€HACPHUH IiJI-
xin. 3a cocrepexennamu nicuxonoris (bennac, T., 2006), 11i ocobaMBOCTI
MO-Pi3HOMY MPOSBISIOTHCS Y (PYHKIIOHAILHOMY ILJIaHi, aje 30epiratoThest
1 TOTIIMOMIOIOTHCS, OKPECIIOIOUN Pi3HI aCIIEKTH EBOJIOIIT JIFOICHKOTO CBi-
TOBITYYTTS 1 CBITOCTIPUHHATTS.

KommniekcHu# reHepHuil miAXia CTOCYEThCs BCIX CTOPIH AisIBHOC-
Ti JIOMWHY, aHAJII3YIOUH ii MIOBENIHKY B PI3HUX YKUTTEBUX 1 TBOPUUX ce-
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pax. 30kpema, BiH MOXke OyTH ILIITHO 3aCTOCOBAHUH 1 B ITApUHI MY3HUIHOI
TBOPUYOCTI — KOMIIO3UTOPCHKOI T4 BUKOHABCHKOI. My3WYHHI TBip HiKOJIN
HE € a0CTpaKIli€lo; BiH iICHY€ JIUIIE Y peajbHO-3ByKOBOMY CHPUHHSATTI 5K
NPOAYKT BUKOHABCHKOI iHTeprperallii. [eHnepHa NmpuHAaIeKHICTh BUKO-
HaBLsl, BIUIMBAIOYM HA HOT0 MOBEAIHKY B YMOBaX TBOPYOTO AKTY, I1O3HA-
YaeThCs W Ha WOTO CTHII, IO BiZOOpakaeThCs Ha TEXHIll Ta MpuUioMax,
HaNpHKIam, Tiel )k poprenianHoi rpu.

MeTta gaHoi cTATTi IMMoJIATae y BUSBICHHI OCOOMMBOCTEH BUKOHAB-
ceKkux KoHuemnuii Jpyroro konuepty @. lllonena B inTeprnperanii BigoMux
MaiicTpiB ¢opremianHoro MuctenTBa XX — novyarky XXI cr. (€. Kicina,
K. Appay, Jlanr Jlanra, M. Aprepix, b. JlaBunoBu4) B CBIT/I T€HIEPHOTO
ITiTXO]TY.

Metonosioris aocjigxkenHs. B poOoTi BUKOPHUCTOBYETHCS TEHIEP-
HUH TiAXiJ, 110 € 0a30BUM B 11 METOJOJIOTI, Y MOEJHAHHI 3 KOMITApaTHUB-
HUM, SKUH € He0OXiTHIUM IS TIOPIBHSHHS Pi3HOTEHICPHUX BUKOHABCHKUX
Bepciit [Ipyroro dopreniannoro konuepty @. lllonena.

Buxiang ocHoBHOro marepiajy pociigskeHHsi. Jpyruil KoHuepT
U1t popTemiano 3 opkecTpoM (op. 21) @. Illomena cTBOprOBaBCS MPOTS-
rom 1829-1830 pp., a Buepue OyB BUAaHUH, 3TiAHO 3 AaHUMH, HaBEIeE-
HAMH B MOHOTpadii monbchkoro gociigauka M. TomameBcbkoro (2011),
y 1836 p. BinToni BiH BUKOHYBaBcsl Oe31i4 pa3iB 1 3aCIy’KEHO 3aBOIOBAB
pemyTaIlio OIHOTO 3 HAMOLIBII SICKpaBUX TBOPIB (popTemiaHHOi KOH-
HepTHOI Jiiteparypd. KoHIepT cTaB 3pa3koM NPUHIIMIIOBO HOBOTO ITiJI-
X0y SIK JI0 TPAKTOBKM CaMOTO KaHPY, TaK 1 0 BUPILICHHsS MUTaHb Qop-
TemianHoi BipTyo3HocTi (3a JI. Masenem, 1971). Lle BupakaeTncs, 3a
M. TomamescbkuMm (2011), Hacamnepen, B TOMiHyBaHHI (opTeniaHo Hal
OPKECTPOBOIO MAPTI€L0, 110 ACILIO0 3HUXKYE CTaTyC concertanto sik BTIICHHS
PIBHOIIPABHOTO 3MaraHHs JIBOX y4acHHKiB. ToTambHa Menomusaiis ¢ak-
TYPH, HACHUYCHICTh MY3MYHOI TKAHMHU HAHpi3HOMaHITHIIINMH HacaxaMmu
Ta OPHAMEHTHKOIO, HAIIOBHEHICTh IMIMOOKHUM MTOETHYHUM 3MICTOM TapMoO-
HIAHO MOETHYIOTHCS 3 BIpTyO3HHM CTWiIeM brilliante, skuii BiH HE JUILE
BIITBOPIOE, aJie i «IepeBepurye» (TaM caMo).

Uucnenni gociigauku  TBopuocti @. Illomena Bijg3HAYarOThH
B ioro koHneprax BrumBH B. A. Momapra, K.-M. Bebepa i, ocobnuBo,
M.-H. T'ymMMeIns — 3HAMEHMTOrO TOZI MiaHiCTa i aBTOpa MONYNSAPHUX Bip-

o
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Tyo3HHX IT"ec. OHAK, He3BAKAIOUX Ha TIOSBY KOHIIEPTIB Y paHHIH mepiof
TBOpuocTi, ®. [lloneH NpuxoaAnTh y HUX 10 CaMOOYTHIX XyAOKHIX pe3yib-
TaTiB. 30epiraroum KIacu4Hy, CTPYHKY, K 1 y B. A. Momnapra, ¢popmy, Ha-
cuaytoun, sk i V.-H. Tymmens, paktypy nacaxamu, @. Illonen cToproe
Bpa)karodi 00pa3u pi3HOTO MCUXOJIOTIYHOTO 3MICTY, IEPEBAKHO, JIIPUIHO-
IO 3 eJICMEHTAMH JIPAMATHU3MY.

VY nepiuiit vactuni Konnepry HalO1IbII Bi4yTHA 3aJI€KHICTH Bij Kila-
CUYHUX Tpaaumii. Jlpyra yactuaa Ta @iHai BiIKPUBAIOTH BEIMKHH IPOCTIp
JTPUYHOMY MOTOKY MY3HKH KoMmno3utopa. Sk BigzHauaB cam O. llomen
y nmcti o coro apyra T. BoiinexoBcekoro (Illonen, ®., 1989: 328),
B Jlpyriii 4acTHHI KOHIEPTY Bi0Opa3mircs HOro MOYyTTs JIO0 FOHOI cIii-
Bauku KoHcranuii [magkoBcbkoi. Largetto 3anuinae BpakEHHs LIMPOTO
MOYyTTs, KOTPE BUIMIOCH 3 TuOuH aymi. lle — onHa 3 camux Temux,
JIPUYHUX CTOPIHOK MY3UKH KOMIO3uTopa. TyT HEMae IpaMarusmy, a TUM
rade, TpareliiHOCTI, ajleé MpiiinBa HIKHICTh YacTO 3MIHIOETHCS ITiJTHE-
CEHOIO CXBHJIbOBaHiCTIO. PeuntariBu B maprii GopTeniaHo HaraaytoTh BU-
Pa3HICTB JIIOACHKOT MOBH 1 3By4arh, K IPUCTPACHI CII0Ba KOXaHHs. B mep-
IIMX K€ TakTax Largetto BHUSABISIETHCS HaJ3BHYaiiHA XapaKTepHA pHca
LIONEHIBCHKOI MEJOIUKHU: KaHTWIEHY, sKa BUIbHO JuieTbes, @. Illomen
MIePEBOIUTE Y BUIITYKaHi 3BYKOBI apaOecKH, i, HAaBIaKH — MPUMXJINBI TTaca-
K1 OpraHivHO 37TMBAIOTHCS 3 TUIABHOIO CIIIBYYOIO Menoficto. Sk B mepiuii
yactuni Konuepry, Tak i B Largetto, KOMIO3UTOP CHUPAETHCS HA MOJIBCHKI
HapoHO-TiceHH] 1HTOHaIli1. [lle BiauyTHINIMMHU 3B’ SI3KU 3 TOJIBCHKUM Ha-
POAHUM MY3WYHHM MUCTELTBOM CTaloTh y DiHaui, e maHye TaHIIOBaJIbHA
pUTMIKa 3 prcaMHu Ma3ypKd. 3arajdbHUN TOH My3uku DiHay XapaKkTepu-
3y€THCS CHEPri€l0 CTPIMKOTO 1 MPOHU3AHOTO JIETKICTIO PYXY, YOMY CIIPHSE
Oararo3BydHa i, B TOH ke 4ac, mpo3opa QopremnianHa (axrypa.

Sk GaunmMo, 0Opa3HUil 3MICT TBOPY SICKPABO BHSBISE CXUIIBHICTD JI0
JKIHOYHOCTI, TIABUINEHOI eMOI[IHHOCTI, BUTOHYEHOTO Jipu3my. Tomy -
KaBO PO3MISIHYTH He jmiie 3micT 1 ¢popmy KoHuepry, ane it BUKOHABCBKI
Horo Bepcii, mpeacTaBieHi HAA3BUYAHO NIMPOKO B Cy4acHIM My3W4HIl
MPaKTHUIli, y TOMY YHUCII 1 3 TOUKH 30py BUSABICHHS B HUX 000X TEHICPHHUX
Havall — sIK YOJIOBIUOTO, TaK i xiHouoro. JKiHOUYMIA reHaep CyTTEBO BILIU-
Ba€ Ha XapakTep i BTUIEHHS My3WYHHX 00pa3iB KoHIlepry, BiATBOpIOIOUN
BPaXXCHHS HA/I3BUYAIHOT JIETKOCTI, MOB’si3aHE HE TUIHLKU 3 BUTOHYCHICTIO
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MEJIOIUIHOTO MATFOHKY, ITPO30PICTIO TApMOHIi 1 (pakTypwH, a i 31 CTpIMKUM
TPI1OJILHUM PYyXOM, KOTpUH 0CcOONMBO XapakTepHuii 1ist Dinany.

[lepm1, HIXK MU 3BEpHEMOCS A0 Psiiy BUAATHHUX 3pa3KiB BUKOHAHHS
Jpyroro KOHLIEpTY, HaralaemMo, M0 OJWH 3 HAWKpaIluX IHTepHpeTaro-
piB . C. baxa, B. A. Mouapra, JI. Ban berxosena, P. [llymana, Bigomuii
mBeHapchkuii mianicT E. Dimep, BUCIOBUB AYMKY MPO T€, IO 3BYKOBE
BTUJIEHHSI My3UYHOTO TBOPY CKJIAAAETHCS 3 TPHOX E€IEMEHTIB: HOTHOTO TEK-
CTY, IHCTpyMeHTY 1 BukoHaBIs (Pumep, D., 1977: 201). Bin 3ayBaxysas,
10 HOTHUH TEKCT — 11 HEMOpyIIHa MaTepiaibHa OCHOBA JUISI BAKOHABIIS.
IaTeprperalist MOXKIMBA JIMIIE 32 YMOBHM TOYHOI mepenadi TOro, 1o BU-
KJIaJICHO B aBTOPCHKOMY TEKCTi, SIKUH BiJIOMBA€ 1 PO3BUTOK TEXHIKH I'DH,
1 BJIOCKOHAJICHHSI MY3UYHHX 1HCTPYMEHTIB. Ta KiHLEBHUH pe3yabraT — 3BY-
KOBUI 00pa3 TBOPY — BUHHUKAE 1] BIUTMBOM 1HIWBIIyaIbHOCTI BUKOHABIIA,
BiZIOOpakarou ii IKOCTI, TakKi SIK «CTYIIHb PO3BUTKY 1HTEJIEKTY, CBITOIIA/,
OCOOITMBOCTI €MOIIIHHOTO KUTTA, MPUHAJICKHICT JI0 TOTO YH 1HIIIOTO XY-
JOXKHBOTO TUIY» (TaM camo). OTKe, BUKOHABIIi, KOTPI 3BEpTAIOTHCS 10
Jpyroro KoHLEPTY, MOXKYTb aKLICHTYBATHU IIEBHI €JIEMEHTH, JIiHi1, 110 YTBO-
PIOIOTH HOTO OaraTuii CMUCIIOBUN KOMILICKC.

Sxmo x knacuikyBaTH 3a 03HAKaMH I'CHICPHHUX SKOCTEH BHKOHAB-
CBKi Bepcii morneHiBcbkoro KoHrepTy, MOXXHA JIHTH MEBHUX BUCHOBKIB.

® Y BUKOHaHHI YOJIOBIKiB, 30kpeMa, €. KiciHa, BUSBJICHI TaKi TCH-
JeHtii: 1) mparHeHHs A0 3ByKOBOTO OalaHCy KOHTPACTHUX PO3ALUIIB (op-
MU; 2) nepeBakaHHsl JTiPUKO-TICHXOJIOTTYHOT TPAKTOBKH 00Opa3HO-eMOIIii-
HOTO 3MiCTy; 3) ClIpsIMyBaHHS JI0 €IHOCTI TEMIIIB; 4) CHCTEMHICTb B arorid-
HUX BIIXWICHHSX; 5) 0COOMUBHM aKIIEHT HA apTUKYJIALIII, III0 CTA€ KITFOUeM
JI0 peaizaii K aBTOPCHKOTO 33/[yMy, TaK 1 BAKOHABCHKOT IHTepIpeTallii.

m Illomo Buxonanus K. Appay, BiqzHaunMo Taki pucu: 1) mparaen-
HS JI0 OCOONMBOT BUPA3HOCTI KO)KHOTO €JIEMEHTA IONEHIBCHKOTO TEKCTY;
2) pi3Ki KOHTPACTH TEMITy 1 aroTiKu Ha BCiX piBHAX (opMmu; 3) akIeHT Ha
KOHIIEPTHO-BIPTYO3HIH, aQeKTHIi TPAKTOBII 3ByKOBOTO Marepiay B mepe-
Jadi 00pa3HO-eMOLIIHUX CTaHiB; 4) BEJIMKa KUIbKICTh aroriyHUX BiJIXH-
JIEHB; 5) KOMIICHCATOpHA (PYHKIIiST METPO-PUTMIYHOI ITyJIbCallii, ska HaIae
€IHOCTI IMITPOBi3allifHIi BUKOHABCHKIH CTPYKTYpi KoHuepTy.

m /Jlng Bepcii Jlanr Jlanra xapakrepHumu €: 1) yBara 10 OKpemMux
JeTajeii, Ha OCHOBI SIKMX BIJATBOPIOETHCS KapTHHA MY3MYHOI iHTEpIpe-
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Tamii KOXHO{ YacTHHH; 2) IO-MOIAPTIBCHKOMY KJIIACHYHE OKPECICHHS
KOXKHOTO €JIeMEHTY (PaKTypH, YiTKa apTHUKYIALisS METOAMYHHX 3BOPOTIB;
3) yBara no 3aranbHOi apamaryprii KoHIepTy, migkpecieHHs] KOHTPacTiB
IMIIPOBI3aliHOTO 1 >KAaHPOBO-TAHIFOBAJILHOTO Havaj (Mapil B IEpIIiif
4acTHHI, Bajbc — y DiHaui); 4) KIIACHYHO MPOSICHEHI aroriyHi po3MIHPEH-
HS B KyJIbMIHAIIAX KOKHOTO Macaxky ado KaJaHCOBOTO TapMOHIYHOTO 3BO-
poty; 5) cnpoba BusiBuTH inocodcebkuii miarekcT KoHuepry, ae KoXHUN
KOHTPACTHUH €I1i30]] € CKJIAZ0BOIO MAKPOKOCMY YCbOI'O TBOPY, €JIEMEHTOM
4Oroch O1JIBIIOTO.

VYei ui Tpu Bepcii KoHnepTy cBimgars mpo yBary miaHiCTiB-4OJIOBIKiB
JI0 3arajibHOi aBTOPCHKOI KOHLIEMIII1, TPOIECiB (POPMOYTBOPEHHS, IO BH-
Marae CHCTEMHOTO MiJIXOAY A0 KOMIUIEKCY 3aC00iB BUKOHABCHKOI BUpa3-
HOCTI — apTHKYJIAIII, TEMITY, arOTiK{d, METPO-PUTMY, PUTMIYHOI i TapMO-
HIYHOI MyJIbCallii.

VY xiHOYMX Bepcisix BUKOHaHHS KOHIIEpTY mepeBa)karoTh iHIII iHTEp-
npeTaliiHi aKIeHTH.

m Y Bepcii b. /laBujoBnY THIIOBUMHU € TakKi, sIKi MiJAKPECIIOIOThH
3B’S130K MIOMEHIBCHKOTO 1 MOIAPTIBCHKOTO TMiaHI3My y BHUIVIAAi: 1) mpo-
30pOCTi 3BYKOBOI TKaHUHHM, YITKOI apTUKYJIALIi, YOMY CHpHUS€ €KOHOMHA
riefarizaiis; 2) 30epeeHHs €IMHOTO TeMITy 1 XapakTepy pyXy IpH MiHi-
MYMi aroriyHUX BiJXWJICHB; 3) IPAarHEHHS J0 HACKPiI3HOTO PO3BUTKY (Hop-
MH, TIpH SIKOMY 3BYKOBHH IOTIK Maii’ke HE PO3WICHOBYETHCS Ha OKpEMi
(parMeHTH, 110 3yMOBJICHO HAXHJIOM JIO IMITPOBI3aLIMHOCTI, 0OCOOJIUBO,
y Largetto Ta ®inani.

m Bigoma Bukonasuiis gopremnianHoi my3uku @. Illomena M. Apre-
piX Jemo mo-iHmoMy TpakTye My3uky Konuepry, Hamatouwm i Oinmbinoi
€MOIIIHOCTI, MPUCTPACHOCTI, TIOETHYIOUH 1I€ 3 eJIEMEHTAMH PaIlioHaJi3My
y BUKOHABCHKil ipamatyprii TBopy. B 1i BUKoHaHHI Big3HaunMo: 1) Hacuye-
Hy TeMOpOBY HaJIITPY, IO JOCSATa€ThCs 3aBISIKH AUHAMIYHUM KOHTPACTaM
y BUKJIQJl OKPEMHUX TEM Ta PO3AUTIB (hopMHu; 2) TEMITOBI KOHTPACTH Ta aro-
TiYHI BiIXWJICHHS, SKi COPHUIIOTH BHSBICHHIO XapakTepy TeM sIK Ha TpaHi
PI3HMX TEMaTH4YHUX yTBOPEHb, TAK 1 y BHYTPILIHHOMY TEMAaTHYHOMY KOHT-
pactyBaHHi; 3) M’sIKe TylIe, IpUTaMaHHE BUKOHABCHKii MaHepi M. Aprepix
B3arali, mo 301mKye 11 3 BOKAJIbHUM iHTOHYBaHHSIM; 4) OCOONMBY Hacude-
HICTB 3BYKY, KOTpa HaOIKYE 11 BUKOHAHHS JI0 MACKYJIIHHOTO THITY.
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BucnoBku. OT)xe, B JOJIOBIYMX BepcCisx BHKOHaHHS J[pyroro koH-
uepry ®. llloneHa nepeBakae TSHKIHHS 1O BUSIBICHHS KOHCTPYKTHBHOT
OCHOBH TBOpY, HOTO 1HTENEKTyaIbHOI MOOYIOBH, MPOIYMAHOCTI YCiX eTa-
B My3HMYHOTO PO3BUTKY. Besrke 3HaYeHHS MiaHiCTH-YOIOBIKM HA/IAIOTh
Le3ypam, KOHTpacTaM, pO3MEKYBaHHIO PiI3HOTO 32 00pPa3HiCTIO My3UYHOTO
Marepiairy, MparHy4u /0 BiATBOPEHHS HOTO OibI eMHOTO, (hiT0cO(pCHKO-
TO0, 3MICTY.

Kinoui Bepcii MOPIBHAHO 3 HYOJIIOBIYMMH B IIJIOMY BiJpPi3HSIOTHCA
MEHIIOI0 3ByKOBOIO HACHYEHICTIO, M SIKICTIO TyIlIe. Y MPOYUTaHHI JApaMa-
Typrii Konuepry nepeBaskae oOpa3HO-eMOLIHA CKJIaJ0Ba, 3HauHa yBara
HPUISIETHCS JTIPUKO-TICUXO0JIOTTYHMUM TOHKOILIAM, BiJITBOPIOBAHUM BiJIIIO-
BIZTHUMH 3ac00aMU apTUKYIIALII.
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