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Cneuudika gii HapaTuBy B onepHOMY XXaHpi

Amnoraris

JIo Ca. Cnenndika aii HapaTuBy B onepHomy »kaHpi. CTaTTio MpucBsye-
HO OJIHOMY 3 HAWTPYHTOBHIIINX aHPOBUX MOKA3HUKIB OrepHOro TBopy. Haparus
y My3Hlli — 0co0JIMBa YCTaHOBKA Ha BEepOalbHy OIOBIANBHICTD, OB’ A3aHa, 3 Of-
HOTO OOKY, C CIOXKETHICTIO, 3 APYTOTO — 3 eMOIIHOIO OLIHKOIO BiOOpaKeHHX TO-
niid. Lli 1Ba BEKTOpH B3aEMOJIIIOTH y OIepi Ha »KaHpoBoMy piBHI. HapaTuHicTb sk
JKAaHPOBA AKICTh € PE3yNIETaTOM CITiBBiTHOIIICHHS BEpOATHHOTO TEKCTY, BiAMIOBITHOT
CHOJKETHOCTI BOKAJILHOTO TBOPY (II03aMy3HYHA CKJIa0Ba) Ta OCOOIMBOCTEH TX My-
3WYHOTO BTUJIEHHS (My3W4Ha CKiIanoBa). HapaTuBHI SKOCTI MOXKYTH IPOSIBISITUCS
Ha BCIX PIBHAX ONEPHOTO TEKCTY, SIK JUIS TIOCHJICHHS eMOLIIITHOTO 3a0apBIeHHS, TaK
1 JUIsl KOHTPACTHOTO 3ICTABJICHHS 1 TBOPEHHS JpaMarypriqyHoi NIMOMHH. 3aBaaHHs
BHUKOHABIIS 3 TIO3WINI peaii3allii HapaTHBy Ma€ XapakTep KOMITO3UTOPCHKO-BHUKO-
HaBCBKOI IHTEpIpeTallii JJisi BUSBJICHHS XyJOKHBOTO ITOTEHIIaTy TBOPY, TBOPEHHS
1Oro iHAMBITyaIbHO-BUKOHABCHKOI Bepcil (B CITiBaka IO TUPUTCHTA i peKucepa).
Kurouosi cnoBa: napamug; napamusnicmy, 8OKATbHA MY3UKA,; HCAHP, Onepa.
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JIio Cs1. Cnenuduka neiicTBUsI HAppaTUBa B onepHoM :kaHpe. CTaThs 1mo-
CBSIIIICHA OTHOMY M3 CaMbIX 0a30BBIX KAaHPOBBIX ITOKa3aTesIel ONEepHOTo COYNHE-
Hust. Happatus B My3bIKe TIPE/ICTABIAETCS Kak 0c00asi ycTaHOBKA Ha BEpOaIbHYIO
MOBECTBOBATEIBHOCTD, CBA3aHHAsI, C OJTHOM CTOPOHBI, C CIOXKETHOCTBIO, C JIPYTroi
CTOPOHBI, C SMOIMOHAJIBHON OLIEHKOW OTPa)KEHHBIX COOBITHIf; 9TH JIBa BEKTOpa
B3aUMOJICHCTBYIOT B OIlepe Ha KaHPOBOM ypoBHE. HappaTHBHOCTH Kak >KaHpO-
Basi KQUECTBO B OIlEpe SIBISIETCS PE3YJIBTATOM COOTHOLIEHHSI BEpOAJIbHOTO TEKCTa,
COOTBETCTBYIOIIEH CIOXKETHOCTH BOKAJIBHOTO TPOW3BENCHMS (BHEMY3bIKaJIbHAS
COCTABJISIFOIAsT) M OCOOEHHOCTEH MX MY3BIKAJILHOTO BOILIONICHHUS (MY3bIKaJIbHAs
cocrapisitoniast). HapparuBHbIe KadecTBa MOTYT IPOSIBISITHCS Ha BCEX YPOBHSIX
OIICPHOI'0 TEKCTA, KaK JJId YCHUJICHUA 3MOHHOHaHBHOﬁ OKpacCKu, TaK U JJIs1 KOH-
TPACTHOTO COIOCTABJICHHUS U CO3/IaHMs JIpaMaTyprudeckol NIyOHHBL. 3a1a4a nc-
MTOJTHUTENSI C TTO3UINH Pean3allii HappaTuBa UMEET XapaKTep KOMIIO3UTOPCKO-
UCTIOJTHUTENHCKONW MHTEPIIPETALIMHN JIUTSI BBISBIICHHS XY/I0’KECTBEHHOTO MTOTEHIMA-
Jla TIPOW3BE/ICHHS, CO3/IaHMs €TO MHIMBH/yaIbHO-MCIOIHUTENBCKON Bepcun (OT
neBla 70 Juprxkepa U pexxuccepa). KioueBble cioBa: nappamus, Happamug-
HOCMb, 6OKANbHAS MY3bIKA, JCAHD; Onepa.

Liu Xia. The specifics of the narrative in the opera genre.

Logical reason for research. The opera art remains an object of high attention
of the public, and of the composing and performing art; it has a diverse repertoire in
various historical, national and author’s styles, it is presented by interesting results
in the field of innovations and theatre experiments. This situation has always led
to theoretical understanding and generalization in musicology studies at various
levels; it raises many questions related to the genesis and development of the opera
genre, its historical path, both in historical, cultural and theoretical understanding,
as well as in the performing sphere, in line with the modern interpretology searches.
This aspect combines a number of historical, theoretical and practical questions into
a single complex, and also allows one to find answers to these questions related to
the demands of both musical science and musical practice.

Innovation. The article is devoted to one of the most basic genre indicators
of an opera composition. The narrative in music is presented as a special setting
for the verbal narrative, associated, on the one hand, with the narrative plot, and
on the other hand, with an emotional assessment of the events reflected; these two
vectors interact in the opera at the genre level.
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One of the theories of literary criticism, which can be useful both in the
process of theoretical research of the opera genre and in the field of the practical
embodiment of an opera composition on the stage, is the theory of the narrative.
Associated with the study of a special type of the narrative, this theory can be
involved in the study of opera compositions, which also represent the embodiment
of the narrative, as a rule, quite large-scale and complex, where the narrative, the
plot, is realized both by the word and by means of the dramatic art.

Objectives. The purpose of the presented study is to identify the specifics of
the action of the narrative in the opera genre.

Methods. The main methods of the presented research are the genre one and
the narrative one. The first is related to the identification of the genre meaning
of the narrative in an opera composition, the second helps to characterize the
structural and semantic features of the narratives that are involved in the opera
genre.

Results and Discussion. The systematization of scientific sources on the
theory of the narrative, according to its specifics in the musical art, in particular
in the opera genre, is certainly relevant for substantiating the theory of the opera
narrative. The most systematic is the study by V. Schmidt “The Narratology”.
Many scientific sources related to the study of the narrative address semantics
issues as well. In the modern musicology, this aspect of research is very important;
this is confirmed by scientific works devoted, in particular, to the musical and
theatrical art, which has a synthetic artistic nature and the complex nature of the
interaction of musical and extra-musical factors and, accordingly, the multi-level
nature of semantics. Also noteworthy is the emergence of a large number of studies
on musical interpretation, which are also devoted to semantics in the musical art
both at the composing and at the performing level.

Musical-scenic genres and, in particular, the opera as the leading one of
them, has precisely the narrative character of its nature — this is a narrative about
anumber of interrelated events, which has a storyteller-mediator and an emotional
assessment of what is happening. Thus, the narrative is a genre component of the
opera and one can analyse the effect of the narrative at different levels of the opera
genre — the author’s (composing) one and the performing (musical, stage, taking
into account various parameters of the text and subtexts of the composition) one.

A separate issue is the specifics of the genre varieties of the opera, but the
narrativeness remains an integral part of its nature, even in the mono-opera, where
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the narration gets the status of “the first person”, but the suspension still occurs — it
can have a temporary, plot-like, communicative character.

The narrativeness as a genre quality in the opera is the result of the
correlation of the verbal text and the corresponding plot of the vocal composition
(the extra-musical component) and the peculiarities of their musical embodiment
(the musical component). The narrative qualities can be manifested at all levels
of the opera text, both to enhance the emotional colouring, and to contrast the
juxtaposition, and to create the dramatic depth. In accordance with the synthetic
nature of the genre, the opera narratives also show their synthetics. The task of
the performer as a participant in the opera performance from the point of view of
the implementation of the narrative has the character of a composing performing
interpretation to identify the artistic potential of the composition, as well as to
create its individual performing version (from the singer to the conductor and the
director).

Conclusions. The use of the knowledge of philology and literary criticism
in the musical science exists owing to the use of the word in the musical art.
Manifestations of the narrativeness in music are primarily associated with those
genres where literature, verbal text, and word are involved. The narrative as
a story-telling, among other things, is characterized by an emotional attitude
that is as if directed from the outside towards the one to whom the narrative is
directed (in literature — the reader, in music — the listener). The most vividly and
systematically the specificity of the action of the narrative (the narrativeness)
manifests itself where there is a word and a story-telling, a plot, namely in the
musical-stage genres, especially in the opera. Here, the narrative determines the
specifics of the genre, while acting at several levels, since it is associated not only
with the literary, but also with the theatrical factor.

Another important quality of the narrative is the connection with the mediator
between its source and the recipient, and in the art of music such a special
intermediary is the performer; consequently, the narrative in music is firmly
connected with the performing interpretation, and with the performing art. Key
words: narrative; narrativeness; vocal music; genre; opera.

IMocranoBka mnpodjsemu. OrnepHe MHUCTCNTBO 3aBKIA  OyIo
i € 00’€KTOM BHCOKOTO CIYXaIllbKOTO TOIHUTY, KOMIIO3UTOPCHKOI Ta BUKO-
HaBCHKOI TBOPUYOCTIi, Ma€ CONIITHUH 1 OaraTOMaHITHUN pernepTyap y pi3HHX
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ICTOpUYHUX, HAIlIOHATHHUX T4 aBTOPCHKUX CTHIISX, ¥ KAHPOBUX Pi3HOBH-
Jax, Ipe/ICTaBlICHO LIKaBUMH pe3ynbTataMu y cepi MOBHUX HOBaLii Ta
TeaTpaJbHUX EKCIEPUMEHTIB, 110 MAJIH MicLie TPOTATOM MPAKTHYHO YChO-
IO MHUHYJIOTO CTOJITTS Ta CTBOPIOIOTHCS 1 ChorojHi. Lls cutyartist 3apxau
norpedyBajia Ta BUKJIHMKaJa TEOPETHYHE OCMHUCIICHHS Ta y3araJbHEHHS,
BiJl TBOPUMX JAMUCKYyCiil Ta pedpopm omepHoro mmcrenTra (y MpoeKIii ic-
TOPUYHMX, HAIlOHAJIBHO-KYJIBTYPHUX TpaAWLii, aBTOPCHKUX 3M00YTKiB)
JI0O My3UKO3HABIMX PO3BIIOK Pi3HOTO piBHA. OTIEPOIIOTis SIK My3HUKO3HABUYA
JUCLUILTIHA MiCYMOBY€E 0arato pi3HUX MUTaHb, OB’ A3aHUX 3 TCHE3010 Ta
ICTOPUYHUM PO3BUTKOM KaHPY, HOTO COLIOKYJIBTYPHUM 1 BUKOHABCHKUM
OCMUCIICHHSIM.

Bzaemonis pi3zHuX cdep ryMaHiTapHUX HayK, 10 CYTTEBO aKTHBi3yBa-
Jacsl y OCTaHHI JECATUPITUS, CTBOPIOE XKBaBU OOMIH HAyKOBUMH i7CIMHU
Ta 3HAHHSAMU; KPi3b LIO MPU3MY 0araro TpaJuliHiHUX MUTaHb OTPUMYIOTh
CBDKE IIPOYUTAHHS Ta HOBI NEPCIEKTUBU BUpilIeHHs. BokaibHe mucre-
[TBO TaKOX Ma€ CBOI «BIUHI» NMHTAHHS, OJHUM 3 SIKUX € CHHTE3 CJOBa
i My3ukd. OCKiJIbKM MOBOIO (cJI0BOM) npodeciiiHo 3aiiMatoTbes (inonorun
Ta MOBO3HABIIi, TO JIOTIYHO 3BEPHYTHCS JI0 iXHHOTO JTOCBiMY, TUM OiNIbIIE,
IO LI HAYKU € HaJ3BUYaiHO OaraTuMu, po3raiy’KeHHUMH Ta 3acaTHUYNMH.
Opniero 3 TeopiH, sika MOXKE CTaTH B HATOAI ITiT Yac BHBYEHHS OIIEPHOTO
YKaHPY Ta TMPAKTHYHOTO BTIJICHHS ONEPHOTO TBOPY Ha TeaTpasbHIil CIICHI,
€ Meopis Hapamue).

SIK BiI3HAYAIOTH JIiTEpaTypO3HaBIli, HAPATUBHUMHU SKOCTSIMH BOJIO-
JiI0Th, B TIEPILY Yepry, Ti TEKCTH, SIKi OMUCYIOTh CUTYAIil0 HIOM 330BHI,
HE BiJ IMEHI caMOTo TIepCoHa)Xa, a 8i0 mpemwvoi 0codu — TOCEPEIHU-
Ka-omoBiZa4a. Y BOKaJbHIH MY3HI L€ CTOCYETHCS JKaHPIB 3 JiTeparyp-
HO-CIO’KETHUM CTPHD)KHEM, a caMe: OIlepU Ta IHIIUX MYy3HYHO-TeaTpab-
HHUX TBOPIB. [HTEPIPETONOTIYHUN aCTIEKT ONEepoyIorii MOEAHYE Y €AMHUM
KOMIUIEKC HU3KY iCTOPHUKO-TEOPETHYHHX 1 NPAKTUYHUX UTaHb, 103BOJISIE
3HAWTH Ha HUX BIAMOBII, OB’ 53aH1 13 3aIIUTAMH SIK My3UYHOI HAYKH, TaK
1 TBOpuoi mpakTuky. OTKe, cuCTeMaTH3allis HayKOBUX JIKepell, IPUCBsIIe-
HUX HapaTUBY K MHCTELbKOMY SIBUILlY, Td OCMHUCIIEHHs Horo cneungiku
y My3UYHOMY (30KpeMa, OIIepHOMY) MUCTELTBI € 0E3yMOBHO aKmMyaibHUM
OUCKYPCOM CYIaCHOTO MY3MKO3HABCTBA, META SIKOT'O — OOIPYHTYBaHHS Te-
opii OTIepHOTO HAPATHBY.
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Orsi1 HAyKOBUX JIzKepeJl 3 TUTaHb HApaToJIorii 1a€ po3yMiHHS TOTO,
IO 1Iel HANpPsIM CHOTOJHI JIEMOHCTPYE IUPOKI MEPCIICKTUBH JIJIsi BUBYCH-
HSl My3U4HOTO HapaTuy. CIlij] BiT3HAYUTH CTpATETiYHE TOCIIIKCHHS TEO-
pii HaparuBy Bomnnga [lImina, HiMerskoro (ijroyiora Ta TeOpeTHKa JTiTepa-
TYpH, peJICTABHUKA HapaToJoriunoro miaxony. «Haparonoris» B. HImina
(2008) € BU3HAYHUM KOMILIEKCHIM HAyKOBHM JIOCITIDKEHHSM Teopii Hapa-
THBY 3 1 I€TaJIbHUM BHKJIAJIOM, OIIMCOM Ta OKPECIEHUMU NEPCIIEKTUBAMU
MOJAIBIIOrO BUBYEHHS. [HIII gocmigHuky y Wil cdepi po3poOisioTs, K
mpaBmI0, okpemi acrnexTn miei Teopii: K. KyTkoBa mpencrasinsie ctpare-
TIYHUHN OS] HA HApaTUB Yy JOCIIKCHHX ieHTHYHOCTI (2014); cepen
mpanp B. Tromm BHOKpEMHUMO CTaTTIO-HAPUC MPO CydacHY HapaToJIoTiio
(2002); crarti B. Aunpeesoi, O. I'yuynsika, B. Kpuonoca, O. JleontoBuY,
B. Cuposa, mguceprariist O. JIeoHThEBOI, IPUCBSIUEH] MPOSBaM HapaTHUBY
B okpemux TBopax. Ciij 3rajatu 1ociipkeHHs y cdepi Teopii HapaTuBy
M. Bauns, XK. Kenert, @. E. Mayc, Uxao Uxena, Ban Minre. Okpemo Bij-
3HAYMMO HayKoBY po3BifKy Mysukonora K. Heryc, npucssiueny HapaTus-
HOMY 4acy y MOMYJISIPHHUX MiCHSX.

JlocuThb 4acTo pa3oM 3 TEOpi€r0 HapaTHBY (PiJI0IOraMu pO3MISAAIOTh-
Csl TUTaHHSI CEMAHTUKHU. Y cepi My3UKO3HABCTBA II€ € OKPEMUM Harpsi-
MOM, II0OB’SI3aHUM 13 B3a€MOJII0 MY3WYHUX Ta MO3aMy3UYHHUX (AaKTOPiB
y MY3UYHOMY TBOpI; Y BOKQJIBbHIA MYy3HIll 1€l paKypc Mae ocoOnnBe 3Ha-
yeHHs. [liATBepIKEHHSIM LBOTO CIYTY€ BENMKA KiIbKICTh MY3MKO3HAB-
YUX Ipalb, NPUCBIYEHUX MY3UYHO-TEATpPaJbHOMY MHCTELTBY, SIKE€ Mae
CHUHTETHYHY XYJIOXKHIO PUPOY Ta CKIaJHHUN XapaKTep B3aeMOJii My3Hy-
HOTO Ta M03aMy3WYHOTO (PaKTOPiB i, BiIMOBIIHO, OaraTopiBHEBUN Xapak-
TEep CEMaHTUKH (K TPHUKJIAA, MOKHA 3ragatu auceprarii 5. IBaHumbKoi
(2008) ta O. Cepriepoi (2008)). 3Beprac Ha ceOe yBary MosiBa 4YUMaioi
KUTBKOCTI TOCHTIIKEHb 3 My3WIHOI iHTEPIIPETONIOTIi, IKi B 00OB’I3KOBOMY
MOPSIKY MPHUCBSYCHI 1 CeMaHTUL Y My3UYHOMY MHUCTEUTBI (HallpHUKIAL,
nmocnimkeHHs B. Mockanenka (2013), A. Xyropcrkoi (2009), Uxoy Yskoy
(2012)).

Merta crarTi — OXapakTepu3yBaTu crienudiky J1ii HapaTUBY B ONIEPHO-
My JKaHpi.

OCHOBHMMH Memooamy AOCTIHKEHHS € KaHPOBUH Ta HapaTUBHHM.
Ilepunii moB’s13aHUi 3 BUSBIECHHSIM 3HAUE€HHS HAPATUBY Yy OLIEPHOMY MUC-
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TELTBI, IPyTUil —10IIOMarae BUSIBUTH CTPYKTYPHO-CEMAHTHUHI O3HAKY Ha-
partuBy, 3a/isiHi y OIIEpHOMY TBOPI.

Buxaan ocHoBHoro marepiaJty. Hayka npo My3uKy no3HaueHa cbo-
TOJHI TIOSBOIO HOBHUX HAIpPsMIB, MPHUCBIYCHUX MY3UYHO-TEATPaTbHUM
JKaHpaM: TYT BIAKPHUBAIOTHCS HOBI 00pii It MY3HKO3HABIIIB, SIKI y CTPEM-
JHHI OXOMHTH BITOWTTS «yHIBEpPCYyMy» B MY3HIIi, T0-HOBOMY TO0aYUTH
Ta YCBIIOMHTH MicLle MY3WYHOTO B CHHTETHMYHOMY TBOPI NParHyTb IO
OBOJIOZIHHSI HOBUMH Ul My3MKO3HaBCTBA METOAMH (KOTHITUBHUMH MO-
nensiMu). BigzHauMMo pO3BUTOK TaKOTO HANPSIMKY, SIK 1HTEPIPETONOTIS,
ne y GhOoKyci yBaru JIOCHiTHUKIB OMUHAETHCA crienn(ika My3UdHOI iHTep-
mperarii ycix BUIIB — BUKOHABChKA, KOMIIO3UTOPCHKA, CIyXalbKa TOIIO.
3anydeHHs 10 HayKoBoi OpOiTH MY3MKO3HAaBCTBa MMMTAaHb BUKOHABCTBA Ta
iHTepHpeTarii Sk TIIyMadeHHs 3MICTy MY3UYHOTO TBOPY i€ y Tapaneib-
HOMY PYCi, a 4acTo ¥ y TiCHIi B3a€MO/Iii i3 MUTAHHSAMU CEMaHTUKH, TEKCTY
Ta WOTO 3HAKIB, IHTEPTEKCTYaIbHOCTI. Lle cToCcyeThes pi3HUX JKaHPIB My-
3MYHOTO MHCTEITBA, BTIM HAHOLIbII HAOUHO TPOSIBISIETHCS TaM, JIe MPH-
CYTHE CIOJIyYEHHS MY3HUYHOTO Ta 03aMy3HMYHOIO BUTOKIB, y4acTi pi3HHX
BH/IIB MHCTEIITBA. HaftO1IbIT pOMIOYNM IPYHTOM JIJISL TOCTITHUKA TYT CITy-
T'YIOTh KaHPH BOKaJIbHOI MY3UKH, 30KpeMa, My3HYHO-CLIEHIYHi.

Benuka KiTbKicTh My3UKO3HABIIIB 1 1I0CI PO3TISAAAIOTh CHHTETHYHI MY-
3u4Hi (i My3UYHO-CLEHIUHI) )KaHpU Mai)ke BHKIIOUHO 32 JJOTIOMOTH MY-
3MKO3HABYOTI0 MOHATIHHOTO anapary. THM caMUM BOHM aHaJi3yIOTh TUIBKU
MY3HYHHI 3MICT TBOPY, HE BUXOISYH 32 MEXKI TEKCTY. YBECh «BiICOpSI»
(HaBiTH MPH MEBHUX CHPOOax 3arajikHOrO OMMKCY) 3aJHUILIAETHCS «3a Ka-
JIPOM», 1 HE BHITAJIKOBO: JJIST MOTO aJeKBaTHOTO aHAIIi3y MOTPiOHE 3aiy-
YEeHHs! TOHSATIMHOTO JOCBiAY THX BHUJIB MUCTEUTB, SIKi «O€pPYyTh Y4acTb»
Y CTBOPEHHI CHHTETUYHOTO I11JIOT0. 3pO3yMiJIO, 10 PIBHOTIPABHI YYaCHUKH
MY3HYHOTO <JIIHCTBa» BUMAraroTh sSIK MIHIMyM PIiBHOI 110 ceOe yBaru, siK
MaKCHMYM — YCBIIOMJICHHSI OCOOJIMBOCTEH iXHBOI B3a€EMOJIl B CTUIIHOBUX
YH KAHPOBUX YMOBaX B KO)KHOMY KOHKPETHOMY TBOPI.

HanBaknmmBoO CKIaJ0BOI0 BOKAJIBHO-CIIEHIYHOTO TBOPY € C10GO.
ToMy 3aTy4eHHs J0 My3WYHOT HayKH 3HAHb 3 (DiJI0JI0T11 Ta JTiTepaTypo3HaB-
CTBa YSBISIETHCS HE TIIBKH JJOPEUHUM, ajie i 000B’I3KOBUM, 1110 JJO3BOJISIE
BpaxyBaTH Ti CEHCH, 3aKOHOMIPHOCTI Ta IHTepIIpeTaliiHui MOTEHIiaT, SIKi
TATHE 32 CO00T0 cIT0BO. OTHUM 3 3aBXKIH aKTYAIBHUX TUTaHb Y BOKAJIBHIN
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MY3HIIi, IO MOETHYE My3UYHAN 1 TI03aMy3WYHHNA YUHHUKH, 3aTHIIAETHCS
came B3a€EMOJIisl CJIOBA Ta MY3UKH: 1I€ 1 BJIacHE B3aeMois X cdep y KoH-
KpETHOMY TBOPi Kpi3b MPU3MY CTHIIO (BUKOHABCHKOTO, KOMITO3UTOPCHKO-
0, HaIllOHAJIBHOTO, €MOXAJLHOT0), 1 KOMIIO3UTOPChKA IHTEpIIpeTallis Bep-
0anbHOTO TEKCTY (a00 «XymoXHIN nepekaany, 3a A. Xyropcbkoro (2009),
1 iHTOHAIIHO-()OHIUHI 3aKOHH, 00yMOBJIEHI HalliOHAIIEHOIO MOBOIO (Cepet
POOIT, MPUCBAYEHUX LBOMY MUTAHHIO, BHOKPEMHUMO TUCEPTALil0 KUTai-
cpkoro BueHoro Ykoy Wkises (2012)). Otxke, TOCTiIHKEHHS 1TUX IMTATAHb
BUMarae 3BepHEHHSI 710 HayK, 1[0 OMIKyIOThCSI CIIOBOM.

HapatuB — oiHe 3 6a30BUX MOHSTH, SIKE Ma€ 3B’ 530K 31 CJIOBOM. BiH Ha-
JICKUTh TEOpPil HAparosorii, 10 CHUCTEMHO BHKJIAJCHE Y JIOCIIKCHHI
B. UIwmina (2008). Sk BijomMo, HapaTHB — 11€ BUKJIA]] B3aEMOIIOB’ SI3aHKX I10-
I, TIpeICTaBICHUX YATAYEBl (CITyXadeBi) y BUIVISAAL TTOCITIIOBHOCTI CJIiB/
00pa3ziB. Xo4a 11e MOHATTS € IUPOKO 3aAiTHIM TakoX y (inocodii i neu-
xonorii. [Hozi 3HaueHHs TepMiHa 30iraroThes i3 CIIOBaMU-TEPMiHAMH «OTIO-
BIJTAaHHS», «PO3MOBI/b», OJHAK € i IHIIN 3HAYCHHS: HANPUKIIAA, B MY3HUIll
OIOBIANILHICTB 1 ICHXOJIOTIYHA YCTAHOBKA TICHO B3a€MOJIIFOTh, B HACIIIOK
YOT0 HAPOKYIOThCS 1HMBITyalIbHI PIIIICHHS B ISSIKUX BOKATBHUX JKaHPaX.

BuenHs mpo HapaTuB Mae Ha3By «HApaTOJOTisD» (TEopis OMOBii).
SIKIo y3aradbHUTH HasBHY y BIIKPUTHX JDKepenax iH(popMarlliro, MoKHa
CKa3aTH, 1[0 HApaTHB 03HAYA€E HE TIPOCTO 3 TIOCIIOBHICTh OB’ sI3aHUX MiXK
co0oro ciiB i o6pa3ziB. Ilo-niepie, mae OyTH HasSBHOKO SKaCh Jist a00 TO-
nist (nu3ka noxii). [o-apyre, BuKian odpasiB (MOii, CIOKETY) Mae BH-
OipKoBUil, Cy0’ €KTUBHHI XapaKTep: asmop onogioi no-ceoemy po3cmaegisie
CMUCI06T aKyeHmu, IO 3MIHIOE SIK X1 OTIOBii, CTAaBICHHS IO 00pasiB, Tak
1 IXHI IIHHICHI XapaKTepUCTUKH, HaBiTh (piHan. barato BueHnx migkpec-
JIOIOTh, 10 HE MOKHA TUTYTATH i MTPUPIBHIOBATH OJIMH JIO OJHOTO MTOHSTTS
«HAPATHUBHICTBY 1 «OMHUCOBICTHY, CaMe 3aB/ISIUyFOUYH OIIHIII OIOBi1aya.

HaparuB sik «BapianT» 00’ €KTHBHOI peasbHOCTI € CBOTO POAY iHTEp-
npertartiero. B. IlImig cepen TooBHUX TCHACHITIH, IO BIUTMHYIN HA PO3Y-
MiHHSI HapaTUBY B Cy4acHill Haylli, MIKPECIIOE TaKke: B KIACHYHIN Teopil
OTIOBiJIi OCHOBHOIO O3HAKOIO OIIOBITHOTO TBOPY € MPHUCYTHICTH TIOCEpEN-
HHUKa MK aBTOPOM Ta onucyBaHUM cBiToM (2008). Buxonsuu 3 o3HaK Xy-
JIOKHIX OMOBIIHUX TBOPIB (HApaTHUBHICTh, €CTETUYHICTh TOIIO), BUCHHUI
30Cepe/KYEThCS HA TAKUX MUTAHHSX, SIK KOMYHIKaTHBHA CTPYKTypa Ha-
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paTHBY, PO3MOBIIHI iHCTAHIIIi, TOUYKA 30pYy, CIIBBIIHOIICHHS TEKCTY Hapa-
TOpa 1 TeKCTy MepcoHaka, HapaTuBHI TpaHchopMallii, posib M03a4aCOBUX
3B’sI3KiB B HAPaTUBHOMY TeKCTi. Bce mepepaxoBaHe MmoB’s;3aHO, HacaMIIe-
pen, 3i CIIOBECHUM TEKCTOM, a B 3B’SI3KY 3 IIUM NPUCYTHIN B Till UM iHIIIN
Mipi 1 y BOKaJIbHIH MY3HII, 1 CITIBBIAHOIICHHS JAHUX MO3UIIH 3 My3UKOIO
€ CKJIQJIHOIO, alie JYKEe MEePCIIEKTUBHOI TEMOIO JUIS MOJAIIBIINAX JIOCITi-
JDKEHb B MY3HYHIH Hay1Ii.

My3udHO-CIIeHIYHI )KaHpPH Ta, 30KpeMa, oriepa Ma€e caMe HapaTUBHY
OPUPOJLY: 1I€ OTOBIAb PO MOB’A3aHi MiXK COOOIO MO, sIKa TAKOXK MICTUTb
MOCEepPETHUKA-0TIOBI]ada Ta €MOIIWHY OI[IHKY TOTO, IO BiJOYyBa€THCA.
OTXe, HapaTUBHICTH € KAHPOBOIO CKJIAJOBOIO OTEPH, 1 MOXHA TpoaHa-
Ji3yBaTu JiI0 HApaTUBY Ha Pi3HUX PIBHSIX OMEPHOTO aHPY — KOMIIO3H-
TOPCHKOMY Ta BUKOHABCHKOMY (MY3WIHOMY, CIIECHITHOMY) 3 YpaxXyBaHHIM
PI3HUX MMapaMeTpiB TEKCTY (CyOTEKCTiB) TBOPY.

[Toznauena B. IlImimom 000B’s3k0Ba MPUCYTHICTH MOCEPEIHUKA
€ 0cOOJIMBO BaXKITUBOIO ISl PO3YMiHHSI crieliKu MpOsiBY HAPATUBHOCTI.
AJDKe B My3UYHOMY MHCTEITBI TAKHX «IOCEPEIHUKIBY KiIbKa — KOMIIO3H-
TOp, BUKOHABEIIb, a 1€ PEIAAKTOpP, TUPUTEHT, PEXKHUCEP MYy3MUHOI BUCTABH.
B upomy cenci Oyap-sikuii BOKaJbHUN TBip MOYKHA BBa)KaTH HAPATUBHUM,
OITHAK 4¥ Oy/e e BipHO? Y MY3HIIi € 1 1HIII 03HAKK HAapaTHBHOTO, IO 3BY-
KYIOTh PAMKH HOTO PO3yMiHHS. VieThest po HapaTHBHY SKicTh BepOaih-
HOTO TEKCTYy SIK CKJIaZIOBOT CHHTETHYHOTO I[LIOTO — MY3WYHO-CIIEHIYHOTO
TBOPY, 1 BIZITIOBITHOIO CIICHIYHO-BUKOHABCHKOTO PIllICHHS.

HapatuBHi sK0OCTI My3U4HOI CKJIaAOBOI MOXKYTb MPOSIBISITUCS Y TBO-
pax To-pi3HOMY: SIK Ha TIOCTIMHIN OCHOBI, I TTOCHJICHHS €MOIIIMHOTO
eeKTy, TaKk i B OMO3UII] — Al KOHTPACTHOTO 3ICTAaBJICHHS 1 CTBOPEHHS
JIpaMaTyprigyaoi OararomapoBocTi i 06’emHocTi. Bee 1e 3akmamaerbes
KOMITO3UTOPOM, @ B TIONAIBLIOMY INPE3EHTYEThCSI BUKOHABIIEM. Y My-
3WYHIN CKIIQJIOBIN Ui cllyXada «po3MH(POBYETHCS» TOW €MOIIIHO-00-
pa3Huil (CIOKETHUH) MIATEKCT, IKUH B JIITEPaTypHOMY TEKCTi MOXKe OyTH
BiJICYTHIM.

OpHiero 3 3acaTHIINX O3HAK HAPATHBY € HAIBHICTH OTIOBiIa4a — Imoce-
peIHMKa MK aBTOPOM TBOPY Ta HOTO aipecaToM; MOCEPETHHK came 1 Besie
PO3TOBIIB PO MEBHI MOiT «Bifl TPETHOI 0OCOOMHM»; TPH IIBOMY OTIOBiJIb IS
Ma€ JieTalli3oBaHe eMOLiiHO-00pa3He 3a0apBieHHI-HACTAHOBY. Y Kamep-
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HO-BOKQJIbHOMY TBOPi TaKUM OTIOBiZa4YeM € CITiBaK, YHs MapTito mMoOymo-
BaHa Ha PO3IOBI/JIi BiJ| «CTOPOHHBOI» OCOOMHH, 1 JIO SKOT BKIIFOUCHI TaKOK
(hparmMeHTH TEKCTY BiZf 0COOMHHU OMUCYBAaHUX MEPCOHAXKIB, OIMC CUTYAIIii,
MOJIiH, EMOLIIMHOTO CTAHOBUIIA IEPCOHAXKIB, IXHBOT B3aEMO/Iii — TOOTO Ha-
paruBHi TpaHchopMalii BKe OLIIHEHOTO Ta BUKJIAAEHOTO CIIyXady paHille.

Po3rsitHeMO KOHKpETHHH TPUKIA] 3 pernepryapy aBTOPKH CTarTi,
a came omepy «CeBinbcbkuil UpyIbHUK» JIK. Pocini. OnepHuii TBip 3i
CKJIaJJHOI0, CHHTETHYHOIO KaHPOBOIO NIPUPOAOI0 MAE BiAINIOBIIHY Haparu-
By NpUpofy. B omepi BUKOHABII-CIIBaKH BXKE €, BIACHE, MEpCoHi(ikoBa-
HUMU niepcoHakamu (y omepi «CeBinbebkuil upyabHUK» JIk. PociHi me
dirapo, AnbmasiBa, Posina, qokrop baproso ta iH.); oTke, QyHKIIis O110-
BiJa4ya peasi3y€eTbCs HIIUM YHHOM.

[To-nepie, BOHA 3aKIaJA€ThCSI KOMIIO3UTOPOM Yy OINEPHOMY TBOPI,
y Hioro OynoBi, IpaMaryprii, ’KaHpOBO-CTHIILOBUX Ta 00pa3HO-IHTOHAIII-
HUX pimeHHsX. TyT NeBHUM YMHOM BPaxOBY€THCS 1 BHYTPILIHbOKaHPOBA
IpUpoJIa OTIepH 3 MPUTaAMAaHHUMU JJIsl Hel pucaMu (Y HAIIOMY BHUITAJKY —
KOMiYHa Omepa, 110 Ma€ CBOi 3aBJaHHs Ta MOB’s3aHi 3 HUM CKJIAJIHOIII).
Hanpukinaza, BpaxoByIodr CIOXKET PO MOMIT 3 JKUTTSI apUCTOKPATiB, CIiJ
YHHUKaTH HalPHUKJIaA, TPyOUX *KapTiB, 10 HE BiAMOBIAAI0TH MOXOKEHHIO Ta
MTOBEIIHII TEPCOHAXKIB, HAAMIPHOI TApPOMIMHOCTI Ta MPUMITHUBHHUX CIOJKET-
HUX pimieHb. Y «CeBiIbChbKOMY HUPYIBHUKY» TYMOpP MO€IHYETHCS 3 JIeT-
KICTIO, JKUTTEPAIICHICTIO, BUHAXIIJIMBICTIO TOMIOBHUX repoiB. s cTBo-
PEeHHS HOTO BPAKEHHSI KOMIIO3UTOP TIEBHUM YHHOM Oyaye€ TBIp, HaALIsE
MIEPCOHAXKIB SICKPABUMHU MY3HYHHMH PilICHHSIMH (K IHCTPYMEHTAIBHOTO,
TaK 1 BOKaJbHO-IHTOHAIIHOTO THITY). Y BOKaJdbHUX MapTisx Poccini mo-
€JIHaB BIpTYO3HICTh bel canto 3 MCHUXOJIOTIYHOIO iHUBIAyali3alli€ro rojao-
BHHUX I€poOiB, KOXKHA 3 SKHX CTaJla TUM €MOLIMHUM HapaTHBOM, IO CTaB
YACTHHOIO JIpaMaTyprii ONepH sIKk HAPaATUBHOTO BUKJIAJICHHS CIOXKeTYy. Pi3Hi
IHTOHAIITHO-BOKAJIbHI PIIIEHHS y MapTisiX MEPCOHaXKIB, 00YMOBIICHI KOH-
KPeTHUMH CUTYyaIisIMH (HampuKiIal, «1opTpeTHa» apis Po3iau 3 2-i ciienn
I nii «Una voce poco fa» abo nicHs «L 'Inutile precauzione» 3 KOMi4HOT
CLICHN MY3W4HOro ypoky 3 II nii) cTaroTe HapaTMBHMMH AJIs CilyXada sIK
CIOJKETY, PAIy TO/iH, TaK 1 IXHBOI eMOIIIHOT OIIHKH.

[To-gpyre, ¢yHKLis ONOBigaya NMEBHUM YHMHOM IIPALIOE «3CEpeau-
HU» MOJIH, 10 BiIOyBarOThCS HA CICHI, 1 HACTHCA HE TUIBKHU PO PSI
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CIIEH Ta Mi3aHCIIEeH II IXHIM MOCITiTOBHOCTI Ta iXHE MY3WYHE BHpIIICH-
HS («TeaTpajbHO-CIICHIYHUI» Ta «BUKOHABCHKUN» TEKCTH, 38 TEPMiHO-
noriero S. IBarmmpkoi (2008), 1m0 € IpaMaTypriyHUM CTPUKHEM TBOPY
B aBTOPCHKOMY 3a7yMy), aje U Tpo inmepnpemayiini eepcii onepHoi u-
cmaeu, IEBHI PEKUCEPCHKI PIllICHHS Ha PI3HUX PIBHAX (32 KOHIICIIIIEIO
O. CeprieBoi (2008), «IT0CTaHOBOYHHUI TEKCT», III0 MICTUTH Xopeorpadid-
HUMH, CLIEHIYHO-MalJaHYNKOBHM, 0OPa30TBOPUYHIA TEKCTH 3 TIEBHUMH CYO-
TeKcTaMH (KOCTIOMH, CBITIIO TOIIO)).

Tak, mopiBHsTHHS BUCTaB «CeBUIBCHKOTO UPYIILHUKA» Y TPAAUIIHHIH
noctanoBI Tearpy ne na Maectpancay Cesinbi 2016 poky (10 200-piuHO-
IO FOBIJICIO ITPeM’€pH OIIEPH ) 3 HOBATOPCHKOIO ocTaHoBKOr Eminio Capki
y Koponiscekomy Tearpi Maapuma 2015 porii JaroTh MOXIIUBICTh BUSIBUTH
Ti epexTH, AKi 3aBOJKH 3MiHAM Yy TIEBHUX TEKCTaX Ta CYOTEKCTaX ITOCTa-
HOBOYHOTO TEKCTY TBOPY (Y KOCTIOMax Ta Mi3aHCIIEHAX 3 XopeorpadiuHu-
MU Ta HEOYIKyBaHUMHU PEKBI3UTHUMH DPIIICHHSIMH) 3MiHIOIOTh €MOITiHHIA
HapaTuB MEBHOI cuTyalii Ha OLTBII irpOBUH, YMOBHUH (B aHCaMOJIEBHX
CIICHAX MaJPHUICHKOT TOCTaHOBKH) a00 O1IbII eMOLiTHO-y3araibHIOI0UnH,
yHiBepcaJbHO-TeaTPaIbHUHN Y JTIPUYHUX CIIEHAX CeBIJIbCHKOI BUCTABH.

[To-TpeTe, HA IPYHTI ABOX CXapaKTEPU30BAHMX BUILE YMHHUKIB (QyHK-
11is OTIOBi/Iada OCTATOYHO CIPAIlbOBYE B TPOIIEC] CIyXaI[bKOTO CIIPUHHST-
Ts1, B ysIBi cllyXada, BIUIMBAIOYM Ha GOpMyBaHHs iHTeprpeTarii TBopy (3a
teopieto B. Mockanenka (2013)) BianoBiiHO 0 TOTO XapakTepy KOMYHi-
KaTUBHUX TPOIIECIB, 0 BiIOYBaIOTHCS M1 YaCc CTBOPCHHS, BUKOHAHHS Ta
CIPUIHATTS OTIEPH.

OkpeMuM TUTaHHAM € crieru(ika )KaHPOBUX PI3HOBHIIB oniepH. BTiM
HApaTUBHICTH 3AIMIIAETHCS CKIIQJ0BOIO i MIPUPOIU HABITH Y MOHOOTIEPI,
e OTIOBIJAJIbHICTD OTPUMYE CTATyC BUCJIOBIIIOBAHHS B1Jl «II€PILIOi 0cO0M»,
ayie BiJICTOPOHEHHS BCE XX TaKH BiIOyBa€ThCS — BOHO MOXKE MaTH 4aco-
Buii («JIuctu xoxauus» B. I'ybapenka), crokeTHO-00pa3Huil («UexkaHHS»
A. lllenGepra), xomyHikaruBHUU («JItomcpkmii Tomocy @. Ilynenka)
XapakTep.

3aBHaHHS BOKAJICTa K yYaCHUKA IHTEPIPETAIil Hapamuerno2zo meopy
SIBJISIE OCOOJMBHIA KOMIUIEKC BUKOHABCHKHUX TIPUIOMIB, OB’ I3aHUX 3 HEO0-
XiIHICTIO BUSIBJICHHS TOTO OOPa3HOTO IMOTEHIIiay, IO 3aKJIaJeHHd B BO-
KaJbHOMY TBODI, a TAKOXK B Horo moxayi ciryxadesi. [Ipu mpomy BaxkinnBo
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Iam’ATaTd MpPO CUHTETUYHUM XapakTep >KaHpy, [€ CIOBECHO-CHKETHA
OCHOBa BTUTIOETHCS SIK 32CO0aMU MY3UYHOTO MHCTENTBA (BOKAJIBHOTO Ta
IHCTPYMEHTAJIBHOTO), TaK i TeaTPaIbHOTO, 1€ Ma€ 3HAYCHHS 1 KOMIIO3UTOP-
CBKHI 33/IyM, 1 peXXHCepChKe PIICHHS, ApaMaTyprisi MOCTaHOBKH (BKITIO-
Yaro4M CLCHIYHUHN PYyX, TPUM, KOCTIOMH, CBITJIO).

BucHoBku. B onepromy TBOpi HapaTtuB Mae OaraTopiBHEBY IPHUPOY,
00yMOBJIEHY CHHTETHYHOIO XY0’KHbO-MHUCTEI[LKOIO PHUPOAOIO ONIEPH.

HaparuB y onmepHoMy MuECTENTBI 00yMOBICHUH T€HETUIHOIO CIIOPi-
HEHICTIO 13 JITepaTypHUM CIIOBOM, CIOKETOM, AieBicTio. [Ipu npomy Ha-
paTuBy NPUIIAETHCS yBara He TUIBKH Y JITepaTypO3HaBCTBI, ajie i y ICH-
XO0JIOTii, 00 HapaTUB SK OIOBINAJILHICTH XapaKTEPHU3YEThCS EMOIIMHOIO
YCTaHOBKOIO, SIKa CIIPSAMOBY€ETHCS HA TOTO, Ha KOTO CHPSIMOBaHUM 1 iH(OP-
MaIiifHAi HapaTuB (B JIiTeparypi — 9uTad, B My3HIli — ciryXad). OCKUTbKH
B MY3WYHOMY MHUCTEUTBI TaKOX 3afisiHO BepOanbHi TEKCTH (CIOBO), TO
€ JKaHpH, JIe HapaThUB «CIPAIbOBYE» 3 YCI€I0 CEenn(iKOI HOTO MPOSBIB.
Haiisickpagiiie BiH mposiBisie ceOe TaM, Jie € CJI0BO Ta ONOBINAIbHICTD,
a came — B onepi. Tok HapaTuB BH3Ha4ae crieluQiky KaHpy, Jil04d Ha
KUTBKOX PiBHSX, 00 KEPYETHCS HE TUTBKH 3 JIITEPATypPHUMH, a i TeaTpaib-
HUMH BOXEJISIMHU, 00YMOBJICHUMH CUHTETHYHOIO IPUPOo0I0 orepu. OTxe,
HapaTHBHICTH Y OIIepi BTUTIOETHCS Ha KOMITO3UTOPCHKOMY, BUKOHABCHKOMY
Ta CIyXalbKOMY PiBHSIX.

KomyHikaTnBHa pupoJa ONEpHOr0 HAPaTHUBY, CIiBBIJHOIIECHHS HOTO
MIPOSBIB y Apamaryprii TBOpyY, TEKCTax MepPCOHaXiB, OB A3aHl 3 UM Ha-
paTuBHI 3MiHM — Bce LI Ma€ He JIMIIe YHiBepCcalbHUH XapakTep, aie i iH-
JMB1lyaabHO-BUKOHABCbKE BUPIIEHHS. TOX Hapamuenuil acnekm ananizy
CMA€E HAYKOBUM NIOXO0OM | NPedCmasisicmvCs NepcneKmueHUM Onsi No-
Oanbuux po3poboK 6 cucmemi onepono2ii ma iHMepnpemonozii.

IepcnexkTnBa mnoganbmioi po3podku Temu. Teopiss HapaTuay,
IOB’si3aHa 31 crenuikor OMOBIJAIBHOCTI, Ma€ OyTH 3aIisIHOIO Y JIO-
CJIIUKEHHI OTMEPHUX TBOPIB, SKi ABISIOTH COOOI0 MOBOMNI MacmTabHy Ta
CKJIaJIHY pO3106i0b, e CIOKETHICTh pealli3y€eThes SIK 3a JIOIOMOTOI0 CJI0-
Ba, TaK 1 MUIIXOM BTUTEHHS 3aC00aMH APaMaTHIHOTO MECTEITBA. 30KpeMa,
HapaTUB Oyjie pO3MISHYTO B OnepHUX TBOpax B. A. Mouapra, [Ix. Bepi,
I1. YaiikoBcrkoro Ta J[x. [lydiHi — HAUTIOMYASPHIIINX OTIEPHUX KOMIIO3H-
TOPIB Y CBITI.
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