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dnentoBe MUCTELTBO B XapKoBi:
BMKOHaBCbKi Ta neparoriyHi Tpaguuii

AHOTAIISA m Konosaa K. K. ®@aeiiToBe MucTeuTBo B XapKoBi: BU-
KOHAaBCBKi Ta mexaroriuni Tpagnuii. Ctartsi npucBsYeHa A0CIHIIIKEHHIO (QIiei-
TOBOTO MHCTENTBA XaPKOBA B aCIEKTI €AHOCTI Ta B3a€EMO/Ii1 BUKOHABCHKHUX 1 TIe-
jaroriyHux tpaauuiit. Tpaguuii ¢ueiitoBoi My3uku B XapKoBi TiCHO MOB’si3aHi
3 TPAJHILISMH €BPOINEHCHKOr0 My3MYHOTO MHCTEITBA, MPOTE MAIOTh 1 CBOIO Ca-
MOOYTHICTB, SIKa 3yMOBJICHA HE TUTBKH MY3HMYHUMH, aje ¥ iCTOPHYHUMH, HAaIli-
OHAJIBHO-KYJIBTYPHUMH, JIIOJCBKMMHU UYUHHUKaMu. OcoOiauBocTi XapkoBa, SIK
MicTa Ha BiiCBKOBOMY KOPJOHI, BiIOMINCS Ha BHKOHABCHKIN (KaHpH, pemepTy-
ap, BUKOHABChKa CTWJIICTHKA) Ta Neaaroriyiid crenudini ¢uedtoBoi My3HKH.
HatimaiictepHinn BukoHaBII Ha (ieiiTi B XapKoBi Oy, sIK PaBUIIO, IPOBIIHU-
MU BHKJIaJladaMy Ta 3HAHUMU MPOCBITHUKaMH. [loganbmuii po3BUTOK (uIelTO-
BOT My3WKH Ha XapKIBIIUHI 2 10 HAIKUX JHIB TOMITHO 30araTWB TPaJHIii €B-
poreiichbKol My3U9HOI KYIIBTYpH 3 ii pi3HOMaHITHUM penepTyapoM B yCix jKaHpax
Ta CTWJISAX, MPOTE perioHajbHa crenudika 3aJIMMIAETHCS IIIJIKOM BITI3HABAHUM
ctprwxaeM. B KirouoBi caoBa: geiima, ¢gaetimose mucmeymeo, Xapxie,; 6u-
KOHABCLKA Mpaouyis, neoazo2iuna mpaouyis.

AHHOTAILIA = Konosaua K. K. ®ueiiToBoe nckyccTBo B XapbKoBe:
HCIOJHUTENbCKHE U NMegaroruvyeckue Tpaaunuu. Crarbs MOCBSILIEHA HUCCIe-
JOBaHUIO ()IEHTOBOTO MCKycCTBa XaphKoBa B acCIEKTe SAMHCTBA M B3aUMOJICH-
CTBUSI MCIIOJHHUTEIBCKAX M TENaroruveckux tpaauiuit. Tpamuimu (raedToBoit
MY3bIKH B XapbKOBE TECHO CBS3aHbl C TPAJUIMSIMH €BPONEHCKOI0 MYy3bIKajlb-
HOTO MCKYCCTBAa, OTHAKO MMEIOT U CBOIO CAMOOBITHOCTH, KOTOpasi 0OyCIIOBICHA
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HE TOJIbKO MY3BbIKaJIbHBIMHU, HO U UCTOPHYECKUMH, HALIMOHAIBHO-KYIBTYPHBIMH,
yenoBedecknMu (paxropamu. OcoOeHHOCTH XapbKoBa, Kak ropoja Ha BOGHHOM
pyOexe, OTpa3mINCh Ha WCTIONHHUTENIBCKOW (XKaHPBI, perepTyap, WCIOIHUTEINb-
CKasi CTWJIMCTHKA) U [eJIarorn4eckoi crnennduke GpaedToBoi My3biku. MckycHbie
uCTomHUTENN Ha (uieiite B XapbhkoBe ObUIM, KaK IPaBHUIIO, BEIYIIUMH Mpero/ia-
BaTeNIIMA M U3BECTHBIMHU INMpOCBeTHTEIIMU. JlanbHelee pa3BuTHe (IeHTOBON
MY3bIKH Ha XapbKOBIIMHE JI0 HAIIUX JHEH 3aMETHO 000raThIIO TPaJuluu eBpO-
TEHCKOM My3BIKaTbHON KyIBTYypHI C €€ Pa3sHOOOpa3HBIM PEIepTyapoM BO BCEX
JKaHpax M CTHIISIX, OJIHAKO PErnoHalIbHas criennpuka ocTaéTcst BIIOJIHE y3HaBae-
moil. m  KuawueBsle cioBa: ¢uetima, gretimosoe uckycemeo, Xapvkos, ucnoi-
HUMENbCKAsL MPAOUYUs, Nedaco2udecKkas mpaouyusl.

ABSTRACT = Konoval K.K. The flute artin Kharkiv: the performing
and pedagogical traditions.

m Logical reason for research. The flute art has its own history of
development, which is marked by different traditions — the performing,
composing, and pedagogical. The mentioned traditions outline the ways of the
development of the flute art of the present and the future; they have a certain
originality of geographical and cultural orientation. Today, the flute art is the
subject of the audience demand, the performing and composing creativity, and
has a solid repertoire in various styles and genres of both translations and original
compositions in many instrumental compounds, ranging from solo to various
ensembles and orchestras. This situation in music practice requires the theoretical
understanding and generalization, including those in the projection of national
and cultural traditions of different countries and regions. However, we can state
that, at the moment, music science addresses the performance on the flute not
systematically, mostly in a methodological direction. The Ukrainian flute art is
closely related to the traditions of the flute music of Western European and Eastern
European music art, but it also has its originality, which exists owing not only
to musical (intonation, genre, and repertoire), but also to the historical, national-
cultural or human reasons. Kharkiv, as one of the historical and cultural centres of
Ukraine, has a rich musical history, and traditions of the flute art are its important
component.

Innovation. The presented article is devoted to the research of the Kharkiv
flute art in the aspect of unity and interaction of the performing and pedagogical
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traditions. This aspect combines a number of historical, theoretical, and practical
questions, and allows finding their answers related to the demands of both music
science and music practice. We are talking about a number of aspects of the study
of the flute art in the aspect of music regionalism, from organology and common
European traditions of the flute art to the peculiar features of its development in
Kharkiv in all the directions — the composing, performing, and pedagogical.

Objectives. The purpose of the study is to identify the specifics of the
performing and pedagogical traditions of the flute art in Kharkiv in the aspects
of the continuity from European musical art and the identity of the Ukrainian, in
particular, Kharkiv flute school.

Methods. The main methods of the presented research are the historical
one and the systematic one. The first one is related to the historical factors of the
development of the flute art both in the European and Ukrainian historical cultural
and artistic context. The second one allows one to represent the performing and
pedagogical traditions associated with the flute art in their legacy and cultural and
regional specification.

Results and Discussion. Kharkiv is one of the most important historical and
cultural centres of Ukraine. Its military purpose determined the nature of music
playing (the regimental music of the Kharkiv Cossack Regiment), its instruments
(primarily the wind instruments) and the genre direction. The relevant performing
and pedagogical traditions of the Kharkiv musical culture are still marked today
by the significant influence of the Kharkiv Wind Instruments School, known both
in Ukraine and abroad. The flute art is an important and illustrative part of this
historical process.

The regimental music influenced the development of music education and
training of musicians in Kharkiv — the opened schools for teaching children also had
a “military profile” (from the nature of the student recruitment to instrumentation
and repertoire). In the 18th-19th centuries the flute was spreading in the general
education system in Ukraine. Many Ukrainian art and culture figures started their
musical training with the flute and perfectly mastered the instrument; the spread
of the flute in the musical life of the 18th century is mentioned in the writings by
M. Zagaykevych, O. Schreyer-Tkachenko, I. Pyaskovsky and others. The musical
activity of the national enlightener G. Skovoroda can be considered essential in
this sense; the flute was his companion in many years of his legendary travels
about Ukraine.
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The subsequent opening of schools and vocal-instrumental classes at
Kharkiv College demonstrated the expansion of the character of the performing
and pedagogical foundations of the flute art in Kharkiv, connected not only with
military music, but also with the development of noble-house culture and theatrical
and amateur practice. Flute performers were one of the first orders to European
teachers. The flute was a part of practically all the variants of ensembles and
orchestras of Kharkiv and Slobidska Ukraine. This stimulated the development of
performing skills, music pedagogy, composing creativity. It is important that the
most skilled flute performers in Kharkiv were, as a rule, the leading teachers and
educators. In addition, the Kharkiv wind instruments performance and pedagogy
were characterized by such a quality as multi-instrumentalism. At different
times, the flute art in Kharkiv (both the performing one and the pedagogical one)
was glorified by such artists as 1. Vitkovsky, I. Lozynsky, K. Kestner, E. Prill,
F. Kuchera, A. Boroznin, E. Krychevsky, G. Heck, D. Rykov, F. Prokhachev.
Representing various national schools, they ensured the multicultural development
of the Kharkiv flute art. In the 20th-21st centuries the activity of the teachers and
students of Kharkiv National University of Arts named after I. P. Kotlyarevsky who
were putting their forces into the creation of the local ensembles and orchestras
played a decisive role in the development of the flute art in Kharkiv.

Conclusions. The “genetic memory” of Kharkiv’s history as a city-military
frontier was reflected in the performing and pedagogical traditions of wind
instruments music, in particular, the flute art, in its performing (genres, repertoire,
and performing stylistic) and pedagogical specificity. The further development of
the flute music in the Kharkiv region has enriched these traditions of European
music with its diverse repertoire in all genres and styles, but the Kharkiv
specificity remains its recognizable core. The summarized results of the presented
article indicate that the selected aspect of the study, related to the characteristic of
the performing and pedagogical traditions of the flute art in Kharkiv through the
prisms of continuity and interaction, is the link that integrates the theoretical and
practical directions of studying the art of the flute playing into the whole complex
of knowledge, that helps to understand the universal and specific in the processes
of the development of the flute art in different aspects — the historical, cultural-
regional, and artistic, etc. m Key words: flute, flute art, Kharkiv, performing
tradition, pedagogical tradition.
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Orusin giteparypu. Onan 6i6miorpadii 3 MATaHb TyXOBOI MY3UKH
B XapKoBi 10Ka3aB, 10 JOCIIDKCHHS, IPUCBSIYCHI BIIaCHE (NICHTOBOMY
MUCTENTBY XapKiBIIMHH, TIPaKTHIHO BigcyTHil. [IpoTe € meBHa KiIbKiCTh
JDKEpeN Ta HayKOBUX TIpalb 3 iCTOpii BUKOHABCTBA HA JyXOBUX IHCTPY-
MeHTaxX XapKoBa — BiJl BUTOKIB JI0 CHOTOJICHHS, y OUIBIIIN YaCTUHI SIKUX
MOYKHA 3YCTPITH Pi3HOIO MipOI0 PO3TOPHYTY iH(OpMAILiio 1 PO iCTOPir0
(siefiToBOro BUKOHABCTBA Ta MEJAroriky. 3 apxXiBHUX, EMiCTOISIPHUX MaTe-
pianiB, MemyapiB, oQilliHHAX 3BiTiB, TA3¢THOI MyOIIIUCTUKH, KPUTHIHUX
ta HaykoBHX crarTel X VIII — mouatky XX CTOMITTS MOCTalOTh OPKECTPOBA
MpaKkTHKa XapKiBIIMHU B KOHTEKCTI icTopii XapKkoBa, MisiIbHICTD My3U4-
HO-OCBITHIX 3aKJIa/IiB Ta pO3BUTOK IpodeciiHOT My3UUHOT OCBITH, ITOCTATI
BUJIATHUX BUKOHABIIIB i1 TieIaroriB. ABTopamMu NoAiOHUX myOmikaii Oynn
HE TUTBKH MY3WKaHTH, ajie i iCTOPUKH, BUJATHI 0COOMCTOCTI HAyKOBO-TIPO-
CBITHHMLBKOT CITIIBHOTH XapKkoBa, Ykpainu Ta Pocilickkoi imnepii 3aranom.
ixaBuM iH(pOpMAIIITHIM HAPSMOM y BUBYEHHI ITUTaHb JYXOBOTO MUC-
TelnTBa XapKiBIIMHU € iCTOPisl BiiChKOBO-OPKECTPOBOTO MHUCTELTBA, IO
3yMOBJICHE BIiCbKOBUM ITOXO/PKEHHSIM MICTa Ta BiIIOBIJHUM XapaKTepoM
BCiX cTopid foro xuTTi. [logo mocnimkens ictopii mpodeciitHoro Mys3ud-
HOTO MHCTeLTBa XapkoBa, ciif Bin3Hauutu npani O. Kononosoi (1992),
B. Mocxkoskina, O. lllenkaHoOBIIEBOI Ta 1HIINX, MPUCBSYCHI PI3HAM acIeK-
TaM icTopii My3WYHOI KylTbTypu XapKiBIIMHU. BaXTUBUMH HayKOBHMH
JokepenamMu XX CTOJITTA € Tpari 3 icTopii BUKOHABCTBa Ha JIyXOBHX iH-
ctpymentax B. Anarcekoro (2010), O. bapanuesa (1973), B. bornanosa
(2000), B. Kaumapumka (2008), P. ManuroBcekoi (2009), O. Opuapa
(2017), A. Pozenbepra (1980), FO. Ycona (1986), A. Uepuux (1989) Ta in-
mux aBTopiB. Tpeba okpeMo BigzHaunT gociiukenus 1. Sxycriai (1992),
KU B FOBUIEHHOMY 30ipHUKY, TIPHUCBAYEHOMY 75-piudro XapKiBCHKOTO
IHCTUTYTY MHUCTEITB, a TAaKOXX OHOBJIECHY iH(OpMAIiIO0 3 [[LOTO MUTAHHS
y npausix, npucssueHux 90-piuuro (2007) ta 95-pivuto (2012) yrBopeHHs
XHVYM imeHi L. I1. KoTnsipeBchkoro.

Takum 4nHOM, OIS icTOpiorpadiuyHUX JKEpell Ta Cy4acHUX HayKOBHX
JIOCITDKCHD ICTOpii BUKOHABCTBA HA ITyXOBUX ITHCTPYMEHTaxX XapKoBa Je-

1 Tpeba BiA3HAUUTH CTATTIO JILBIBCHKOTO focmigauka A. Kapmska (2014), mpucssdeHy
nocrtati ureiitucta @enopa [Ipoxadosa, 1o mparroBas 5K y JIbBOBI, Tak i y XapKoBi.
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MOHCTPYE BiICYTHICTH CIICIIaIbHUX, TUM OLTBIIIE — KOMIUICKCHHUX POOIT 3 ITH-
TaHb (IIEHTOBOr0 MUCTETBA, 1110 OOYMOBIIIOE aKTYyaJIbHICTh 00paHOi TEMH.

Meta mpencTaBI€HOTO JTOCHIHKEHHS — BUSBUTH CHENH(]IKy BHKO-
HABCHKHX Ta MEJaroriyHux Tpaauliil gueliToBoro mucrentsa B XapKoBi
B aCIEKTax CHAJAKOEMHOCTI BiJl €BPOIEHCHKOTO My3UYHOTO MUCTEITBA Ta
caMOOyTHOCTI YKpaiHChKO1, 30KpeMa, XapKiBChKOi (hIeHTOBOT IIKOJIH.

OCHOBHMMH MeTOAAMM IIPECTABICHOTO TOCIIIKEHHS € ICTOPUYHUN
Ta cucTeMHuH. [lepmmii moB’s3aHuit 3 ICTOpUIHUME (DAaKTOpaMH PO3BUTKY
(iefiToBOro MHCTENTBA SIK B €BPOIEHCHKOMY, TaK i B YKpaiHCHKOMY iCTO-
PUYHOMY KYJIBTYPHO-MUCTEIILKOMY KOHTEKCTi. lpyruii 1o3Bossie npencra-
BUTH BUKOHABCBKI Ta IEJaroriuHi Tpaauiiii, moB’si3aHi 3 GieliToBUM MHC-
TEITBOM, B IXHIH CIaJKOEMHOCTI Ta KyJbTYpPHO-pETiOHANbHIN crierudiri.

Buxnan ocHoBHOro Marepiaay. OneliToBe MUCTEIITBO 3aBXKIN OYII0
i € 00’€KTOM CEepHO3HOIO CIYXallbKOTO IOIHTY, BUKOHABCHKOI Ta KOMIIO-
3UTOPCHKOI TBOPYOCTI, Ma€ CONITHUHN penepTyap y pi3HUX CTHIIAX Ta KaH-
pax, siK IepekyaJieHb, TaK i OPUTIHATBHUX TBOPIB y 0araTthoX iHCTPyMEH-
TaJbHUX CKJIAJIaX — BiJl BUKOHABCTBA SOlo /10 pi3HOMaHITHUX aHCaMOIIiB
Ta opkecTpiB. Taka cuTyallis B My3U4HIl MPAKTUIl TOTpeOye TEOpeTHd-
HOTO OCMUCIICHHS Ta y3arajlbHeHHsI, 30KpeMa, 3 ypaxyBaHHSM Hall[lOHAJb-
HO-KYJIBTYPHHX TPAIUIIA Pi3HUX KpaiH Ta perioHiB. [IpoTe, Mu MokeMo
KOHCTaTyBarTH, 110 Ha JaHWI MOMEHT My3WYHa HayKa 3BEPTAE€ThCS A0 BU-
KOHaBCTBa Ha (MIEHTI HE CHUCTEMHO, 3/1e€0UIBIIOr0, B METOMOIOTIYHOMY
koHTeKCTi. [IpeacraBieHa cTaTTs IPUCBIYCHA TOCIIPKEHHIO (DIeTOBOIO
MHUCTELTBa XapKoBa B aCHEKTi €IHOCTI Ta B3a€MO/ii BUKOHABCHKHX Ta TIe-
JATOTIYHHUX Tpanuiii. el acrekT MmoemaHye psia iCTOPHIHUX, TEOPSTHY-
HUX 1 PAKTUYHHUX THUTaHb, & TAKOXK JIO3BOJISIE 3HAWTH HA HUX BIJIMOBIJII,
MOB’sI3aH1 13 3amHUTaMy SIK My3WYHOI HayKH, TaK 1 MY3WYHOI MPAKTHKH.
Moga iijie po KOMILJICKCHE BHUBUCHHS ()ICHTOBOIO MHUCTEIITBA B acIeK-
Ti My3WYHOI PETiOHAJIICTHKH, BiJl OPraHOJIOT] Ta 3arajJbHOEBPOIEHCHKUX
Tpaguiiii (GreHTOBOrO MHCTENTBA 1O OCOOTHMBOCTEH HOTO PO3BUTKY
B XapKoBi Ha BCiX HOTO HampsIMKax.

DreiToBe MUCTEIITBO MAa€ CBOIO iCTOPIIO PO3BHTKY, sIKa MO3HAYCHA iC-
HYBaHHSM PI3HHUX TPaJMLiil — BUKOHABCHKUX, KOMIIO3UTOPCHKHX, IEIaro-
riuanx. HazBaHi Tpaauiiii OKpeCIIor0Th IUIIXH PO3BUTKY (IICHTOBOTO MHUC-
TEITBA CHOTOJICHHS Ta MalOy THHOTO, BOHH MAIOTh IIEBHY CaMOOYTHICTh I'e0-
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rpadigHO-KyIBTYPHOTO XapakTepy. YKpaiHchke (ieliToBe MUCTEITBO TiICHO
NOB’sI3aHEe 3 TPaAMUisIMUA (ICUTOBOI MY3UKH 3aXiJHOEBPOIEHCHKOrO Ta
CX1IHOEBPOIEHCHKOTO MY3UYHOTO MUCTELTBA, NIPOTE, IIO3HAUCHE 1 BIIaCHHU-
MU OCOOJIMBOCTSIMH, SIKi 3yMOBJICH] HE TUIbKH My3HYHUMHU (iHTOHAIIHIMH,
KaHPOBHUMH, PEHEpTyapHUMH), ajle i ICTOPUYHUMH, HALIOHAJIBHO-KYJIBTYP-
HUMH, JIFOJICEKUMH YHHHUKaMH. XapKiB Ma€ CBOIO 0araty My3W4HY iCTOpIIO,
i Tpaauii QIeHTOBOro MUCTELITBA — ii BaXKJIMBA CKJIa I0BA.

XapkiB — OAWH i3 HAWBKIMBIMINX ICTOPHKO-KYJIETYPHUX IIEHTPIB
Vpainn. Moro BifichkoBe Npu3HaueHHs 0GYMOBHIIO if XapakTep My3HKY-
BaHHS (30KpeMa, ITOJIKOBAa My3HKa XapKiBChKOIO KO3aIbKOTO IOJIKY), HOro
iHCTpyMeHTapil (1epii 3a Bce, yXOBi IHCTPYMEHTH) Ta KaHPOBUH HAIIPSIM.
BingmoBigHi BUKOHABCBHKI Ta MEAAroriuHi TpaaMuil XapKiBCbKOI My3UYHOT
KyJIBTypHd ¥ CHOTONIHI TIO3HAYEHI 3HAYHWM BIUITMBOM XapKiBCHKOI JTyXOBOI
IIKOJIH, BiJIoMOi B YKpaiHi Ta 3a ii Mexxamu. DreiiroBe MUCTEITBO CKIIAjIae
CYTTEBY YaCTHUHY LIbOTO iCTOpUYHOTrO mporecy. IlonkoBa My3uka BIMBaia
Ha PO3BUTOK MY3MYHOTO HaBYAHHS ¥ TrOTOBKH MY3UKaHTIB y XapKoBi —
HAaBITh TOJIIIIHI ITKOJIU MaJIU «BIMCHKOBUH PO 1Tb» (Bif 0cOONMMBOCTEH Ha-
0opy y4HIB — JI0 iHCTpyMeHTapiro Ta penepryapy). Y X VIII-XIX cr. ¢reiita
MOLIMPIOETHCS. B CHCTEMI 3arajibHOT OCBITH B YKpaiHi. bararo ykpaiHchKkux
JisTYiB MUCTELITBA Ta KYJIBTYPH PO3IIOYMHAIN CBOE My3UYHE HABYAHHS CaMe
3 ¢uelTH ¥ 4YymoBO BOJOAUIM IHCTPYMEHTOM; MPO MOIMIMpEHHs (uedtn
B My3uaHoMy 1o0yTi XVIII cT. 3ramyroTts y cBoix mparix M. 3araiikeBud,
O. IlIpeep-Trauenko, 1. [TsckoBcbkuii Ta iH. Biu3HavaapHOMO B IIbOMY CEHCI
€ My3W4Ha JisIbHICT HapogHOTo npocBiTHUKa [. CkoBopoau; ¢elita Oyna
HWOTO CYIyTHUIICIO B OaraTopigHMX MaHApiBKax YKpaiHoio. B momansmromy
BIZIKPUTTSI LLIK1JI T BOKAILHO-IHCTPYMEHTAJIBHUX KJIAaCiB PH XapKiBCHKOMY
KOJIEriyMi JE€MOHCTPYBAJIO PO3LIMPEHHS XapaKTepy BUKOHABCHKUX Ta Ie-
JIaroriyHux 3acaj (edToBOro MUCTEITBA B XapKOBI, OB s3aHE HE TIIbKU
3 BIMICHKOBOIO MY3HKOIO, aJI¢ i PO3BUTKOM JBOPSHCHKO-CAJAMOHOI KYJBTY-
PH Ta TeaTpajbHOI 1 My3UYHOIO aMaTOPCHKOIO TIPaKTHKOI0. BukoHaBIl Ha
(reiiTi OyM OMHUM 3 TIEPIINX 3aMOBJICHB I0/I0 BUUTEIIiB-€BPOTICHIIIB.

BiiicbkoBe mpu3HAUYCHHS MicTa OOYMOBHWIJIO CITUTBHHHA XapakTep My-
3WKYBaHHSI, HacamIiepe, 1ie Oy/u BifiCBKOBI aHCaMOJIi Ta OPKECTPH 3 Bijl-
HOBIJHUM I1HCTPYMEHTQJIBHUM CKJIaJOM, OCHOBY SIKOTO IPEICTABIISUIN
JIyXOB1 1HCTpYMEHTH, Ta periepryapoM. Drneiita BXoauia 10 CKIaay BCiX
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BapiaHTIB aHCAMOJTiB Ta OpKecTpiB Xapkosi Ta Beiei Cnobinckkoi YkpaiHu.
HikaBum € ¢axt, mo Ha Cnobiacekiii Ykpaini OUIbII MOMIKMPEHUM OyB
OJTMH 3 TUTIOBUX CKJIa/IiB aHCAMOJIIB iIHCTPYMEHTAIBLHOI My3HUKH. 32 BU3HA-
yeHHssM B. BornanoBa, 1ie ancaMOib HAPOJAHUX IHCTPYMEHTIB 3 JI0JIaBaH-
HSM JYXOBHX 1HCTpyMeHTiB. OKpiM TOro, iCHyBaJd TaKi CKJIaau K aH-
camOJIi TyXOBHX IHCTPYMEHTIB 200 AyXOBi OPKECTPH Ta MillIaHI OPKECTPH,
mo iHoAl csranu oOcsriB cumdoniyHoro opkectpy (bormanos, 2000).
IlixaBuM, Ha HamTy AYMKY, € (DakT iCHyBaHHS JyXOBOTO OPKECTPY — aH-
camOI1b 3 2-X QIeHT, 2-X KJIapHETiB, 2-X (aroTiB Ta 2-X BaJITOPH, 1HOMI 1I1e
1 nyonmpoBaHuii. B. bornaHoB Bka3sye, 110 /71 TAKOTO OPKECTPY pOOMIIHCS
YHUCIIEHH] TIepeKiIaIeHHs TOMYIIAPHOi OMIEPHOI i OPKECTPOBOI My3UKH, 30-
KpeMma, TaHLiB Ta 00p0OOK HAPOJHUX MiCEHb.

BaxxnmuBo, 1m0 HaliMalcTepHII BUKOHABINI Ha QuedTi y Xapkosi
Oynu, SIK MPaBUIIO, POBITHUMHU BUKJIaJadyaMy Ta NPOCBiTHUKaMH. Kpim
TOTO, AJIsl XapKiBCHKOI'O JyXOBOI'O BUKOHABCTBA Ta IEAAroriky Oyna mpu-
TaMaHHa Taka SIKiCTbh, K MYJBTHIHCTPYMEHTANI3M. Y Pi3Hi yacu QueiTo-
BE MHUCTETBO XapKoBa (SIK BUKOHABCHKE, TAK 1 MeIaroriute) mpociiaBuin
Taki mMuTIl, sk I. BitkoBcwkuid, 1. Jlosuncekuit, K. Kectaep, E. Ipims,
@. Kyuepa, A. boposuin, E. Kpuuescekui, I'. T'ex, /. Pukos, ®@. [Ipoxavos.
IIpeacraBHUKH pI3HUX HAIIOHATHHUX IIKLUI, BOHH 3a0€3MEUNIN MYIBTH-
KyJIBTYpHUH po3BHTOK (hieliToBoro mucrentsa Xapkosa. Y XX—-XXI cto-
JITTAX BU3HAYAIIBHY POJIb Y PO3BUTKY (DIeHTOBOIO MUCTELTBA XapKiBLIIMHU
BiJlirpae AisUIbHICTh BUKJIAIa4iB Ta CTYICHTIB XapKiBChKOIO HAI[IOHAIBHO-
ro yHiBepcureTy Mucteuts iMeHi I. I1. KotnsapeBcbkoro, cunamu sikux, 30-
KpeMa, CTBOPIOBAJIHCS MICIICBI aHCAaMOJITi Ta OPKECTPH.

Kpim Toro, My3uKaHTH — BUKOHABIII HA TyXOBHX IHCTPyMEHTax — HE 00-
MEXYIOTbCSl KOHLIEPTHOIO IPAKTHKOIO, @ 3BEPTAIOTHCS 10 My3UKO3HABUOTO
YCBIZIOMJICHHSI THX BUKOHABCHKHUX 1 TIEIarOTIYHKUX IHUTaHb, SIKI TIOB’s3aHi
3 KOMIUIEKCOM ICTOPHMYHHMX 3aKOHOMIPHOCTEH, IO BHMAaraloTb HayKo-
BOTO pO3yMiHHS 1 omiHku. Taki imMeHa, sk B. Amarcekuii, B. bormanos,
B. Kaumapuuk, I. AGamksH, O. Opyap NTOCTOHHO MPE3CHTYIOTH yXOBE
MHCTEITBO B YKPaTHCHKOMY MYy3WKO3HABCTBI SIK CEPHO3HY 0a3y, Ha OCHOBI
SIKOT MOXKYTh BUHUKATH YUCIICHHI HAITPSIMU TTOANBIINX JIOCIIIKECHb.

«l'erernuHa mam’sATh» icTopii XapkoBa siK MicTa — BIHCHKOBOTO pyOe-
Ky CYTTEBO BiIOMJIACsS HAa BMKOHABCHKUX Ta MEAArOriYHUX TPAIULISIX JTy-
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XOBOI MY3WKH, 30KpeMa, (PIeHTOBOMY MHCTEITBI, HA HOTO BHUKOHABCHKIH
(>kaHpH, periepTyap, BUKOHABChbKa CTHJIICTHKA) Ta MeJaroriuHii cnenudii.
[omaneimmit po3BUTOK (PeTOBOI My3UKH Ha XapKiBIIMHI (2X JI0 HAIINX
JIHIB) 30araThB Tpaaullii €BPONIEHCHKOI My3HKH 3 1i Oararum penepryapom
B YCiX JKaHpaX Ta CTHJIAIX, POTE XapKiBChKa CreU(iKa 3aUIIAETHCS BITi3-
HaBaHWUM i CTpIKHEM. 30KpeMa, MOBa Hie Mpo MepeBary aHcaMOJIeBOTO Ta
OPKECTPOBOI0 My3HKYBaHHS HaJl COJIbHUM, 1[0 3yMOBJICHO iCTOPUYHO Tepe-
Baroro BifiCHKOBOT (TIOJIKOBOT) MY3HKH 3 4aciB 3aCHyBaHHS XapKoBa SIK Gop-
teri. [lle oHiI€r0 BOKIMBOO TPAUIIEID (IICHTOBOTO MHUCTEITBA XapKOBa
€ TIelaroriyna, Mo3HaueHa, 30KpeMa, Crenu(piko MyJIbTHIHCTPYMEHTAII3-
My (BUKJIa/1aui IK BAKOHABII BOJIOJUIN 3a3BHYAl KITbKOMa IHCTPYMEHTaMH,
1 HE TINBKU lyXOBHMH), & TAKOXK JiSUTbHUM YHIBEpCaJli3MOM — POBifIHI BH-
KOHABIII OyJTH 1 IPOBITHIMH TI€IAaroTaMH, 1 TPOCBITUTEIISIMA Ha HUBI PO3BU-
TKy MY3U4YHOI'O MUCTELTBA I KyJIBTYpH XapKoBa.

BucnoBku. OCHOBHI Te3H NPEACTaBICHOI CTaTTi CBiUaTh PO Te, 110
00paHuil acCreKT JOCIIKeHHS, OB’ A3aHUI 3 XapaKTePUCTUKOI BUKOHAB-
CHKHUX Ta IENAroriYHuX TPpaaulliid (redToBoro MUCTETBa B XapKOBi Kpi3b
MIPY3MY CHaJIKOEMHOCTI Ta B3aEMO/Ii1, € BAYKIIMBUM Ta TIOKAa30BUM. BiH cTaB
TI€I0 JIAHKOIO, SIKa THTErpy€e TEOPETHYHMH Ta NPAKTUYHUH HANPSIMUA BUBYCH-
Hsl MUCTELTBA I'pU Ha (UIEHTI B €JUHUM KOMIUIEKC 3HaHb, 110 JOIOMAarae
PO3YMIHHIO YHIBEpPCaIBHOTO Ta CIEe(iYHOrO y Mpolecax po3BUTKY (iiei-
TOBOI'O MHCTELTBA B PI3HUX PaKypcax — i1CTOPUYHOMY, KYJIBTYpPHO-PErio-
HAJIbHOMY, MHUCTEIILKOMY TOIIO. Pe3ynbrary mogiOHuX JOCTiKEHb OKpec-
JIFOIOTH MIOTOYHI HAyKOBO-TEOPETHYHI Ta HAYKOBO-METOOJIOTIUHI 3aBIaHHs
JUTSL TOCTITHUKIB, BUKOHABIIIB, KOMIIO3UTOPIB Ta IEIaroriB, YA TBOPUICTH
MOB’si3aHa 3 MUCTEIITBOM I'pH Ha (JIeHTI. Y niepepaxoBaHUX HAIPSIMKax BOa-
YarOTHCS 1 MOJAITBII IUTSXH JOCTIPKEHD (MIICHTOBOTO MICTEITBA 32 PI3HUX
KYJIETYPHO-ICTOPHYHUX Ta T€OrpadivHuX YMOB.
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