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LLlogeHHNK BUKOHABCbKOI MalCTePHOCTi:
ccepa yHiBepcanbHUX HAaBUYOK Cy4acHoro Tpybayva

AHOTALISI m KonumeBnu O. FO. IlloneHHMK BHKOHABCHLKOI Maii-
cTepHOCTi: cepa yHiBepcaJbHHX HABHYOK CYYacHOro Tpydaua. Y crarti
JOCTI/DKYIOTBCSI  YHIBEpCAJIbHI BHKOHABCHKI MOMJIMBOCTI Cy4acHOTO TpyOada.
BuokpemirooThesi BMIHHS Ta HaBUYKH, TOEIHAHHS SIKMX JIO3BOJISIIOTH TpPyOady
npoeciiiHO OTTaHOBYBaTH BUKOHAHHS aKaJJeMIYHHX Ta €CTPaHO-DKA30BUX TBOPIB.
3anporroHOBaHO KiIacH(iKalliro IPHHOMiB Ta HABHYOK, [0 3aKJIaIaf0Th (PyHIaMEHT
HIMPOKOT crierianizaiii Ta (axoBoro nocBiay Tpydada. Hamaerbes xapakreprcTiKa
TEXHOJIOTIUHIA CKIIa0Biil YHIBepCcabHUX TPyOHMX HaBUYOK. Ha 0OCHOBI HayKOBHX
PO3BIIOK Ta MPAKTHYHUX JIOCATHEHb Cy4aCHHUX TPyOauiB, BU3HAYCHO MEpeiiK Maii-
CTpIB, IO € HOCISIMH YHIBEPCAIbHUX MOXJIMBOCTEH, Y CTaTTi JOKJIAJHO IPECTaB-
JeHl iMeHa Ta 3100yTkH Bigomux ¢axiuis. m  Kirouosi ciaoBa: dyxose myszuy-
HO-BUKOHABCHKE MUCIEYMSEO0, CYUACHE aKkademiune ma ecmpaoHo-02cazose mpyoHe
BUKOHABCMBO, Mexci (axosoi cneyianizayii mpybaua, YHIBepcaibHi BUKOHABCHKI
npoghecitini skocmi mpyoaua, meopuicme UOAMHUX MPyOayis.

AHHOTAIIMA m Kounueuu O. FO. [IHeBHUK HCTIOTHUTEIHCKOT0 Ma-
crepeTBa: cdepa yHHBEPCAJbHBIX HABBIKOB COBPeMEHHOro Tpybada. B cra-
Th€ HCCIEAYIOTCS YHUBEPCAIBbHBIE HUCIIONHUTEIBCKUE BO3MOKHOCTH COBPEMEH-
HOTo TpyOaua. BblienstoTcst yMeHUsI U HaBBIKH, COYETAaHHE KOTOPBIX MO3BOJISIIOT
TpyOady mpodeccHOHaTHHO OBIIaIeBaTh UCIIOTHEHUEM aKaIeMHIECKHUX U 3CTPal-
HO-JDKa30BbIX ITpou3BeaeHuid. [Ipeiokena kiaccudukanms npuéMoB 1 HABBIKOB,
KOTOPBIE 3aKJIa/IbIBAIOT (PyHJAMEHT IIUPOKOH CHIeNaIN3alnH U TPOQecCHOHAIb-
HOTO ombITa TpybOaua. IIpenocTapnseTcs xapaKTepHUCTHKA TEXHOJIOTHYECKOHl co-
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CTaBJISIONICH YHUBEPCATIbHBIX TPYOHBIX HABBHIKOB. Ha OCHOBE HAy4HBIX MCCIIENO-
BaHUI M TPAKTHUCCKUX JOCTIKCHUN COBPEMEHHBIX TpyOaueH, onpeelieH mnepe-
YEeHb MACTEPOB, KOTOPBIE SBIISIOTCS HOCUTESIMUA YHUBEPCATBHBIX BO3MOXKHOCTEH,
MMCHA M JOCTIDKCHHS CIICLUAIMCTOB MPEACTaBlIcHbI B cTathe. M KilroueBbie
CJI0BA: 0YX060€ MY3bIKAIbHO-UCHOIHUMENbCKOE UCKYCCMEBO, COBPEMEHHOe aKa-
demuyeckoe U ICMpaoH0-024ca3080e MpPyOHOEe UCHOTHUMETbCHBO, Npedeiivl NPo-
Qeccuonanvrou cneyuanuzayuu mpyoaud, YHUBEPCAlibHble UCHOTHUMENbCKUE
npogheccuonanbubie Kavecmea mpyoaud, meopuecmeo blOAOWUXcst mpyoadetl.

ABSTRACT m Kontsevych O. Yu. Diary of performing mastership:
the sphere of universal skills of modern trumpeter.

m At the present stage of development, the musical society has the
centuries-long artistic experience. The evolution of educating professionals in
the performing sphere has contributed to the creation of musical masterpieces
in different genres. The birth and decline of numerous musical styles and trends
has led to new requirements for trumpeters and their capabilities. Of course,
the development of trumpet playing has always been accompanied by the new
techniques and methods aimed at implementing the composer tasks. However,
we can often observe the use and borrowing of the same performance techniques
and methods aimed at overcoming common difficulties, for example, in academic
or jazz music. Modern Ukrainian primary and secondary educational institutions
maintain their position to educate narrow specialized trumpeters, while European
countries are increasingly frequently raising universal performers. The trumpeters
having one-vector performance skills, for example, academic or solely jazz ones,
narrow own performance capabilities. It limits their professional performance in
their subsequent solo and orchestral practices. This suggests the need to create the
methods for training special universal skills for trumpeters, which will expand
their capabilities and ensure the ability to play different music.

The article explores the universal performances abilities of a modern
trumpeter. The capabilities and skills are singled out, combinations of which
allow the trumpeter to master the professional performance of both academic and
pop-jazz works. The classification of techniques and skills laying the foundation
for broad specialization and professional experience of a trumpeter is proposed.
The characteristic of the technological component of the universal trumpet
skills is provided. Based on the research of scientific explorations and practical
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achievements of modern trumpeters, a list of the masters is specified, who are the
bearers of universal abilities, the names and achievements of these professionals
are presented in the article.

Background. By analyzing and comparing the researches and publications of
some authors, we distinguish the components that can provide the trumpeter with
a universal ability to work with academic and pop-jazz material. The education of
modern trumpeter specialists is based on the scientific and methodological works
of the leading specialists: J. Arban, E. Bolvin, S. Watterman, I. Gishka, K. Gordon,
T. Dokschitzer, K. Caruso, G. Clarke, Ch. Colin, D. Muedinov, H. Orvid,
J. O’Neill, O. Stepurko, etc. Each author uses his own methods aimed at gaining or
developing some particular practical skills of the trumpeter. However, such works
are characterized by a clear orientation, which is projected solely on academic or
pop-jazz specifics. The works of J. Arban, G. Clarke, T. Dokschitzer are devoted
to the development of solely academic features of the performing musician, while
S. Watterman, E. Bolvin, J. O’Neill and O. Stepurko take care of the jazz image of
their fans. Thus, a completely newest step in the trumpet art would be a creation
of a fundamentally new methodological concept in formation of specialists that
would be based on production of symbiosis patterns and combination of universal
skills in playing the academic and pop-jazz music.

Objectives. The purpose of the paper is to distinguish and study the universal
performer skills of the trumpeter, which will allow using the experience of
a specialist in academic and pop-jazz art work in many various aspects.

Methods. The following methods of research have been used in the paper:
historical — when reviewing the methods and algorithm of training trumpeters
in Ukraine and in the world; comparative — when analyzing and comparing the
well-known theoretical works on the method of teaching playing the trumpet;
empirical — when analyzing the thoughts expressed by prominent performing
trumpeters and educators having the universal capabilities of academic and pop-
jazz performances; inductive and deductive — when studying the issue on acquiring
universal performance skills that will expand the specialization of the trumpeter
and promote mastering the skill of performing academic and pop-jazz works.

Results. At the beginning of the paper, we have considered the concepts of
universal skills and performances of trumpeters. The achievements of the most
prominent performing musicians having the universal capabilities of playing
academic and pop-jazz music have been distinguished.
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The main part of the paper studies the process of acquiring universal skills
by the trumpeter, which is defined as: 1) experience, and 2) technology. In our
opinion, the basis of professional experience of the trumpeter’s universal art is:
a) fluency in traditional and non-traditional techniques of playing the trumpet;
b) practicing the different styles of music and performance; c¢) experience in
improvisation and arrangement.

The final part of the paper provides a list of universal skills of the trumpeter:
a) the endurance of the lips muscles; b) the knowledge of the articulation and
fingering combination theory; c) the use of high-tone sound focus and epithelium
muscles flexibility control; d) the manipulation of the sound tone; e) the technique
of playing the extreme limits of the range; e) the skill of long-term playing in the
extreme limits of the high pitch sound-dynamic zone.

Conclusions. Musicians-trumpeters, working in a narrow specialization,
understand well that the level of performance technology has grown so fast in
the recent years that performers should seek alternative methods to master it.
Nowadays, the trumpet performing art needs new ideas for its improvement and
development. Therefore, when educators-trumpeters base their school on the
narrow specialization skills, i.e. performance in academic or pop-jazz manner, the
music industry lacks valuable professionals.

Thus, we have outlined the need to expand the mastering of the trumpeter’s
special skills, which will allow performers acquiring a wide range of skills,
achieving mastery and showing themselves in a wide range of orchestral and
ensemble groups.

The universal skills, considered herein, should be recommended for the
trumpeters to introduce into their own system of personal training. Skilfully
mastering them, the trumpeter will open the world of new performance
opportunities. m Key words: brass musical and performing art, modern
academic and pop-jazz trumpet performance, limits of the trumpeter professional
specialization, universal performer professional qualities of the trumpeter, works
of prominent trumpeters.

Beryn. MysuuHa CHijIbHOTa Ha Cy4yaCHOMY €Talli PO3BUTKY ITOCIY-
TOBY€EThCSl 0araTOBIKOBUM MUCTEIIBKUM J0CBiOM. EBoorist iHAyCTpil
BHUXOBaHHS (axiBLiB y BUKOHABCHKIH raiy3i cripysia HalMCaHHIO My3U4-
HUX IIe/IeBpiB Pi3HUX >XKaHPiB. Tak, HApOIHKEHHS Ta 3aHEera]| YUCICHHUX
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MY3WYHHUX CTHJIIB 3yMOBIIIOBAJIH ITOSIBY HOBHX BUMOT /IO BUKOHABIIiB-TPY-
0a4iB Ta JI0 IXHIX TBOPYUX MOXKIUBOCTEH. be3syMOBHO, pO3BUTOK TpPyO-
HOTO BUKOHABCTBA 3aBXKIM CYNPOBOKYBABCS 3TyUCHHSM HOBUX TEXHIK
Ta MPHUHOMIB, CIIPSIMOBAHMX Ha peali3allifoc KOMIO3UTOPCHKHUX 3aBIaHb.
AJle HepiIKO TPAIUIETHCSI BUKOPHCTAHHS Ta 3alIO3UYCHHS OJHUX 1 THX
CaMHX BHKOHAaBCHKMX MPUHOMIB Ta TEXHIK, CIPIMOBAHUX HA IMOJOTAHHS
OIHOPITHUX TPYAHOLIIB, HAIPUKJIA, B akaAeMiuHild ad0 Ka30Bii My3u-
i. CydacHi yKpaiHCBhKI TTOYaTKOBI Ta CEpeaHi HaBYAJIbHI My3WJHI 3aKja-
JI1 BIJICTOOIOTH TO3MINT By3bKOI criemiaiizaiii Tpybaya, B TOW 4ac KOJIH
€BPONEICHhKI KpaiHW Jefalli JacTillle BUXOBYIOTh, YHIBEPCAIbHUX BUKO-
HaBIiB. TpyOaui, BOJOIIOUN OJHO-BEKTOPHUMH HABUYKAMH T'pU, HAIPHU-
KJ1aJl, aKaAeMiYHUMH 200 CYTO JKa30BUMH, OOMEXKYIOTh CBOi BUKOHABCBKI
MO>KITUBOCTI, IO B TTOJAJIBIIIIHN COMBHIN Ta OPKECTPOBIi MIPAKTHII 3BYKYE
ixHIO podeciiiHy NpoayKTUBHICTb. Lle cBiAUMTH Npo moTpedy CTBOPEHHS
METOAMKH BUXOBAaHHS CIICIiaIbHUX YHIBEpCAbHIUX HAaBUYOK y TpyOadiB,
110 PO3IIUPHUTH iX MOKJIMBOCTI Ta 320€3MEUNUTh CIIPOMOXHICTh BUKOHAHHS
PI3HOCTHIILOBOT MY3HKH.

Orsip ritepatypu. ChOTOHI 0CHOBH BUXOBAHHS TPYOHOTO BUKOHAB-
cTBa 0a3yIOThCS Ha IPOBIIHMX HAYKOBUX MPAISIX Ta METOIUKAX, CEPe IKHX
aBTOpCTBO HanekuTh: JK. Apbany, K. [lopmony, 1. I'nmi, T. Jlokmutiepy,
K. Kapy3o, I'. Knapky, Y. Koxniny, 1. Myeninosy, I. Opsigy, O. Ctenypko,
ta iH. Taka TeopeTnuHa 0a3a HAYKOBHX Ta METOAMWYHHX IPALb IPyHTOB-
HO (opmye Ta po3BUBAE MHUPOKHUH CHEKTp HABHUOK y TpybauiB. Koxen
3 aBTOPiB BUKOPHCTOBYE BJIACHI METOMH, SIKI CIIPSIMOBaHI Ha HaOyTTs abo
PO3BUTOK TEOPETHYHO-NPAKTUYHUX BHUKOHABCHKUX MOKINBOCTEH TpyOa-
ya. Bixrak, aHami3yrouu Ta CIIBCTABJISIFOYM JIOCHIJDKCHHS W IyOsikarii
BUIIE MEPEUCHNX aBTOPIB MU BHOKPEMIIIOEMO c(epy BIUIMBY, sKa, Ha
HaIy TyMKY, 3a0e3neuuTs TpyOaua HeOoOXiJTHUM IOTEHIiaIoM, a caMe —
BUKOHABCHKHMH YHIBEPCAILHUMHU 3[IaTHOCTSIMH B raily3i aKaJJeMi4HOTO Ta
€CTPaHO-/PKA30BOTO BUKOHAHHSI.

Meta cTaTTi — BUOKPEMHTH Ta AOCTIIUTH YHiBEpCalbHi BUKOHABCHKI
BMIiHHS Tpy0Oada, 1110 T03BOJIATh OaraTorpaHHO BUKOPUCTATH TOCBIT (haXiB-
15 y Tpaili B aKkaJeMivHOMY Ta eCTPaHO-)Ka30BOMY MHCTEIITBI.

MeTononorisi qocaiTzkeHHA. Y CTaTTi BUKOPUCTAaHI HACTYIHI Me-
TOJIM JIOCIIJPKEHHSI: ICTOPHYHUA, — IPH BUBYCHHI METOJIIB Ta AJITOPUTMY
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HaB4YaHHS TPyOadiB K B YKpaiHi, TaK i CBITi, METOOJOTIYHHH Ta KOMIIa-
paTUBHMIA, — IPU aHaMi31 Ta MOPIBHSIHHI BIIOMUX CBITOBHX TEOPETHUHHUX
TIparb 3 METOJIMKH HaBYaHHS TpH Ha TPyOi, eMITipHYHU, — TIPY aHATi31 [Ty-
MOK, Y BepOasibHil (hopMi BUIaTHUX TpyOauiB Ta Mearoris, 110 BOJIOIIIOThH
YHIBEPCAJIIbHUMHU MOKJIMBOCTSMH aKaJEMIYHOTO Ta €CTPagHO-Ka30BOr0O
BUKOHAHHSI, 1HIYKTUBHUI Ta JIelyKTUBHUM, — IPWU BUBUCHHI IMUTAHHS Ha-
OyTTs yHiBepcaJIbHMX BUKOHABCHKUX BMiHb, IO PO3IIUPIOIOTH CIIEmiai-
3arifo Tpybada B OBOJOMIHHI MAalCTEPHICTIO BUKOHAHHS aKaACMITHHX Ta
€CTpaIHO-PKAa30BUX TBOPIB.

Bukaax ocHoBHoro marepianay. TepMiH ywigepcanvricms 03Ha4ae
«... BOJIOIIHHS PI3HUMH 3HAHHSMH, HABUYKAMU; PI3HOOIUHICTH» [9, ¢. 1].
TakuMm yrHOM, TpyOau, SKUH BOJIOAI€ TeXHIKAMH BUKOHAHHS Pi3HOT 3a CTHU-
JIeM MYy3HUKH Ta IIUPOKUM CIIEKTPOM Pi3HOMaHITHUX HAaBUYOK, IEMOHCTPYE
yHiBepcalibHi 31aTtHOCTi. Ha choroani y cBiTi € moOpe Bigomi TpyoOaui,
SKUX MOXKHA BITHECTH O BMKOHABLIB 3 YHIBEPCAJIbHUMH MOXKIMBOCTS-
mu, cepen Hux: Ken Amnepc — (ABcrpanis); lanc Tanm, Hoxauuec bep,
Jlopennt Paa6, PoGepr Porep, Poman Pinpbeprep, Tomac I'anmi, —
(Asctpis); ToBapn EBanc, Jlepex Poit Yorkinc, [[xepap IIpecencep —
(Anrmis); Banentun apsi — (Aprentuna); Hepyn bepseprc — (Benpris);
Jlapc Panu — ([anist); Aumpea [xyddpemki, Maypo Mayp — (Itamis);
Pagaens Mennec — (Mekcuka); Bim bo3, Anmpe Xeysenbman, Map-
ko brayy — (Hinepnaumu); Io Ipeiic, Menc Jlinaemann, Mapkyc I1ITok-
xay3zeH, Otro 3ayrtep, Panbd Bominr ®onbkep Terne — (Himewuunna);
One EnBapn Anroncen — (Hopgeris); Bnago Kymmnan — (CnoBauunna);
Anmam Pama, Ammen Bizsyrti, Aptypo Campoans, Biac [li Maprino,
Haniens Aapon PoszenOym, [xo broprmramiep, Epik Mismipo,
Kpicrodep Kpic, Jlroic Maiikn Conmoddom, Mankonem boiin MakHna0,
Paiian Enrtoni, Ponansn PomMm, Binton Mapcanic, ®in Jlpickomn —
(CHIA); Ioparim Maanyd, Mopic Aunpe — (®panuisn); Hennic Deppi,
Xyro Xendenmreitn — (IBeiiapis) Ta iH. Yci Bulle meperiueHi BUKO-
HaBLi 3aciyXWJIH BCECBITHE BU3HAHHA W BOJIONIIOTH YHIBEpCaJbHUMU
MOXKITUBOCTSIMHU TpH Ha TpyOi. Biist BUTOKIB hopMyBaHHS YHIBEPCAITHHOTO
MUCTENTBa TpyOada nepedyBaiiy, Ha HAlly JyMKY, i Taki BiJIoMi HayKOBIIi
ta aptuctnyHi noctari: I. Opsix, T. JJoxmmuep, I. I'nika, JI. Myeninos
Ta 1H.
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VYHiBepcanbHI HABUYKH, SKHMH BOJIOHi€ TpyOad, BapTO pO3MIsAia-
TH Kpi3b MPU3MY BUMOT BUKOHAHHS aKaJ[EMIYHOI Ta €CTPaJHOI MY3HKH.
Buokpemittoroun yHiBepcalbHI HABUYKH, MU BUSBIISIEMO B HUX Ti BHKOHAB-
CBbKIi BJIACTHUBOCTI, 1110 3a0€3MeUy0Th TPy0auy MyJabTU()YHKI[IOHATBHICTb.
Ha namy nymky, mpoiiec HaOyTTs YHIBepCAJIbHUX HABUYOK TpyOadeMm
MOKHA OKPECIIUTH SIK JOCBIJI Ta SIK TEXHOJIOTIIO:

1) OcHoBa ¢axoBoro I0cCBily YyHiBepcaJbHOI0 MHCTEHTBA
TpyoOaua:

a) Bonooinua mpaouyisinumu ma HempaouyiltHumMu 6UKOHABCLKU-
Mu npuitomamu 2pu nHa mpyoi. BUKOHaBCbKHIA NMPUIOM — I1e CKepOBaHi
i1 KOMITOHEHTIB BUKOHABCHKOTO ariapary, CIpsiIMOBaH1 Ha B3a€MOJIII0 MK
co00I0 Ta AOCSATHEHHS 3BYKOBOTO pe3yibTary. [Ipuiiomu xapakTepu3yoTh
TIOYaTOK, BEICHHS, 3aKiHUEHHS Ta 3’ €IHaHHs 3BYKiB. T. Jlokmmuiiep BBaxKas,
10 BUKOHABCHKI TEXHIYHI MPUUOMH 1I€: «... CAMOCTIHHO iCHY0Y1 3ac00u
BEJICHHS, 3’ € THAHHS 3BYKiB, 3aCO0M TPEMOIIOBaHHS, KOB3aHHS 1 TOBTOPEH-
Hs1 3BYKIB.» [3, c. 20], cyMa NpUOMIB CKJIaa€ThCs Y IITPUXH, & TAKOK, HA
HOTO TyMKY, ICHYIOTb JIesIKi PUHOMHU, SIKi HE MAIOTh O3HAK IITPUXIB — 1€
«... IopTameHTo, QpyisITo, TIicaHm0, TeHyTO,...» [3, ¢. 20], 1o HUX mo-
TpiOHO BiJIHECTH 1 6iOpamo. Y BUKOHABCHKUH apCeHaN Cy4yacHOTO YHiBEp-
CaJpHOTO TpyOadya BXOMATH 1 JPKA30B1 MPHHOMU: wielik 8atio, uielix gacm,
¢nin, mypn, doum, cmip, 6eno, nin ciep, opon, pin, ckeiz Ta iH. [loTpiOHO
JIOJIaTH, IO 3BYKOBI BHUPA30Bi 3aCO0M, TaKi SIK Menizmu, T€X BUKOHYIOTh-
Cs 3a JIONOMOTOK MPHUHOMIB, HANPUKIIAM, - 2VOHI TA aniiKamypHi mpeii.
BimmroBxyrourch Bif BUlle HaBeAeHUX (aKTiB, TpaJULIHHUMU pUiiomMa-
MH MOKHA Ha3BaTH Ti IPUHOMHU, sIKi TIepeOyBarOTh Y BUTOKAX (hOpMyBaHHS
TpyOHOTI'O BUKOHABCTBA Ta 3BYKOBOi BUPA30BOCTI.

Herpamumiiiamm mpuiioMaM Hajae IMIUPOKY  XapaKTEPUCTHKY
J1. MyeniHoB, pO3IiIMBIIY IX Ha JBa BUIH: «Jl0 MEpIIoro BUAy Hajlekarb
HETPaIUIiHI MPUIHOMH TPU 3 MY3UYHHMH CIIOCOOaMHU 3BYKOYTBOPECHHS
abo 3aco0amu BUI0OyBaHHA 3BYKYy: BUKOHAHHS MIKpOIHTEpBaIiB (TPETh-
TOHHU, YBEPTh TOHU, IIECTUHATOHH, BOCbMUHA TOHH # T. 11.); BUI0OYBaHHS
TapMOHIYHUX IHTEPBAJIIB Ta aKOPMAiB; Tpa Ha IPEIapOBAHOMY IHCTPYMEHTI
1l BUKOPUCTAHHSI PI3HUX MPUCTPOIB Ta CYypPAMH; KOMIT FOTEPHI Ta SJIEKTPOH-
HO-aKyCTHYHI METOIU 00pOOKH 3BYKY» [5, c. 2,]. I[loBHOIIIHHE BUKOHAHHS
MY3HKH CX1JIHO-apaOChKHX KOJIOPHUTIB MOMKIJIMBO TUIBKH 32 YMOBH BOJIO-
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TIHHS HETPaIUIIHHIMA TTPHHOMaMy BUKOHAHHS MiKpoiHTepBaiB. OqHIM
3 SICKpaBUX MPHKIIAAIiB OBOJIOAIHHS BUKOHAHHSM MIiKpPOIHTEPBAJiB € rpa
BiJIOMOTO Cy4YacHOTO YHIBEpPCAJIBHOTO Tpybada 3 apaOChKUM KOPIHHAM
[6parima Maanyda (Ppantist). Jlo 1pyroro BUILy BiTHOCATHCS HEMY3HUHI
BHKOHABCHKi MPUIOMH, [0 BKITIOYAIOTh BUI00YBaHHS HA IHCTPYMEHTI 200
OKPEeMHX HOTO YaCTHHAX yAapHO-IITYMOBHX €(DEeKTiB, iMiTaIlif0 3BYKiB IIPH-
pomu, TBapuH i toauHu» [5, ¢. 2, 3]. LmrocTpallifo Takux HETPaaUIiHHAX
HaBHYOK BIAJIO JEMOHCTPYE Ha TpyOi aBcTpaiiels Ken Amrepcy.

HaykoBenb [I. My€niHOB TakoX BiJIHOCHTH JIO HEMY3MYHHX BHKO-
HABCbKUX HETPAIMLIHHUX NMPUAOMIB TEXHIKYy NEPMaHEHTHOTO AMXAHHS:
«OKpeMHM TiJIBUJIOM HEMY3WYHUX BUKOHABCHKHX IPHIOMIB € HETpa-
JULiliHA TEeXHiKa MEePMaHEHTHOTO AWXaHHs, KoTpa 3abesmeuye Oesrme-
PEPBHICTh BUINXYBAHOTO TIOTOKY TOBITPS I Yac Tpu Ha TpyOi. [lanmit
TUN JUXaHHS PO3INISAAETHCS SIK TEXHOJOTIYHUI €1eMEHT BUKOHABCHKOTO
mportecy» [5, ¢. 2, 3]. IIpodecop B. Kaumapuuk HazuBae Take AUXaHHA
«repMaHeHTHHI BUIuX» [4, c. 3]. Ha Hamy nymKy, TexHika mepMaHeHT-
HOTO JUXaHHS CKJIAJAETHCS 13 CyMH TPaAULIMHMX Ta HETPaIULIHHUX BU-
KOHABCHKUX MpUHOMIB. OBOJIOMIHHS TEXHIKOIO MTEPMAHECHTHOTO JTUXaHHS
Ha/JacTh TpyOaueBi MOXIIMBOCTI BHUKOHYBATH IMEPEKJIaJCHHS TBOPIB IS
IHITUX THCTPYMEHTIB, TAKUX K CKPUIKa Ta iH. Tak, aMepuKaHCHKUH yHi-
BepcanbHUi TpyOay, negaror Binton Mapcaiic, BUKOHYIOUH BipTYO3HUH
TBip ckpunanst H. [laranini «besnepepsruii pyx», 3aCTOCOBYE MTEPMaHEHT-
HUU BUIIHUX.

0) Piznocmunvoea Mmy3uuHO-6UKOHAGCHLKA NpAKmMuxa mpyoaua.
KoxeH BHKOHaBeLb MPOTSATOM CBOIO TBOPYOIO LUIIXY 37400yBa€ LiHHUN
MUCTEIBKUI T0CBi. Yci, BUKOHAHI TpyOadueM, My3uuHi TBOPU (HOPMYIOTh
Horo iHAWBIMyalbHI TipodeciiiHi HaBnYKK. BUKOHaHHS 6apokosozo, Kia-
CUYHO20, POMAHMUYHO20, MOOEPHICMCLKO20, ABaH2apOHO20 PEIepTyapy
BUOYIOBYE LINPOKY NATITPY akaJeMiYHUX HAaBHUYOK TpyOaua. ['pa B cTHIIsIX
o103, 0dicas, ceine, aamuna (carvca, camba, pymba, 0xcailg, ya-ua-4a),
pox, coyn, ¢hauk, xaumpi, non, (R&B, dicko) dopmye IOCBiA ecTpaj-
HO-/DKa30BOTO BHKOHABIS. TiMBKM Ti TpyOadi, sIKi TOETHYIOTH BOJIOMIHHS
yciMa HaBHYKaMH, IPUTAMaHHUMH aKaJeMIiqYHOMY Ta eCTpaHO-Ka30B0-
My BHKOHAaBCTBY, HaOyBarOTh BCEOIUYHUX, YHIBEPCAIBHUX MOMIJIMBOCTEH.
[leBHa piu, BUKOHABCHKUI MPAKTUYHUI TOCBiJ 0a3yeThes, 3/1€01IBIIOTO,
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Ha OaraTopivyHiii Tpi B pi3HUX BUKOHABCHKUX KOJCKTHBaX. /1o meBHOI Mipu
e HaJae TpyOady MailCTEpPHOCTI BOJIOJIHHS Pi3HOMAHITHMMU BHUKOHAB-
CBKUMHM IPUHOMaMHM, PO3IINPEHHSIM HAOOpy IHCTPYMEHTapil0 BUKOHAB-
1 pu KoMOiHYBaHHI BUKOHAHHS TBOpiB penepryapy. [IpodeciiiHicTs Ta
KOMIIETEHIIisl TAKUX YHiBepcalbHUX TpyOauiB sk AsuteH Bizzyrri (CLLIA),
Tomac T'anm (ABcTpist), Ta iH. JEMOHCTPYIOTh O€33arepedHi CBiTYEHHS
MOCTIHHOTO 3aCTOCYBaHHS 3700YTKiB Pi3HOCTHIBOBOTO MY3HYHO-BHKO-
HABCHKOTO JIOCBITy Ta BUCOKOTO CTYIICHS €(DEKTUBHOCTI TAKUX HABUYOK.

6) Jloceio imnposizauii ma apaudicysanus. IMuposizaminiHi 3i-
OHOCTI MPUCYTHI Maii’ke B OUTBIIOI MOJIOBUHH YCiX BUKOHABIIIB Ha TPYOI.
Bonu BUSIBISIIOTECS HAWYACTIIE TTi/T YaC BUKOHAHHS HA CIEHI, KOJIH TPY-
0a4 panToBO 3a0yBa€ HOTHHH TEKCT 1 B IIe MOMEHT 3’SBIISIETHCS BIacHa
Bepcis gparmenTy Memnomii. OgHUM 3 BH3HAUYCHb TEPMiHY IMIIpOBi3arlii
€ OJJHOYACHE CTBOPEHHS Ta BUKOHAHHS MY3HMYHOTO TBOPY B PeajbHOMY
yaci. [lorpeba y TakoMy JOCBiIi BUHUKAE, KOJIX TpyOad B akaJeMidHilit abo
JOKA30BIl MPAKTHII 3IIITOBXYETHCS 3 BUKOHAHHSAM KaJICHIIIM, IMITPOBi3a-
il a00 TIEBHOTO BUJy aKOMIIaHEMEHTY. BioMuii amepukaHChKUN TpyOad
Aptypo CaHJI0BaJIb TOBOPUTH Y CBOEMY MalicTep-kiaci «CiyxaHHs», 0
BHUKOHABEIIb MA€ BMIiTH KOHICHTPYBATH CBIf My3UYHHUH CIyX Ha rapMOHil
Ta CTHJII MY3UKH, SIKy BiH BHKOHY€E. TakuM 4uHOM, TpyOad, mepen SKuM
CTOITh 3aBJIaHHS BUKOHAHHS IMIIPOBi3allii, CKEPOBYE CBOE MHCJICHHS Ta
ciyX y OiK rapMOHIYHOI OCHOBH aKOMITAaHEMEHTY, BPaXxOBYIOUH YCi AeTaii
apamxyBaHHs. Tak, JIOCBIJI B apaHKyBaHHI CIPUSTHME BUKOHAHHIO 3 BiJl-
YYTTAM Ta BpaxyBaHHsIM (DYHKLIHHOI BEpTHKaJi BUKJIAZYy TBOPY, IO Ha-
JTIACTh MIJIO3BYYHOCTI Ta ()aXOBOCTI BUKOHYBaHOMY (PparMeHTy TBOPY Ta
3MOTY BiJJTHAWTH HaiO1nbII BUlTyKaHu BapianT. CaMe BU3HAYECHHS TEPMi-
HY apancysanus € HacTynHuM: «(bp. arrangement — NOPSIIOK, yNaIITy-
BaHHA): nepekiaaeHus» [8, c. 1] — 00pobka My3WYHOTO TBOPY, MEJOMIIT
y pi3Hiii rapmoHizauii, pakTypHOMy BUKIaAl Ta cTuii. OBosnoginHs TpyOa-
YeM TeXHIYHUMH CKJIQJIHUKaMH IMIPOBi3allii Ta HABUYKaMH apaHKyBaHHS
Oyzie OIHOIO 3 TiepeBar Horo yHiBepcaabHOCTI.

2) TexHosoriuyna cKJIaJ0Ba YHiBepcaJbLHUX HABUYOK TpyOaya:

a) Bumpueanicme m’azie cyonozo anapamy. Bona noGynoBana Ha
MPOMOPIIiHIA B3aeMOii JBOX TMPOIECIB HAMPYKEHHS Ta BHUBLIbHEHHI
re’epyrodoro Tina (ryo). [loBHOIIHHA KOPUCTh BiJi TaKOT HABUYKH BiAUY-



@//-\ 2019 m Bun. 54 m Jlpobaremu e3aemodii mucmewmea, nedazozixy ma meopii i npaxmuxy océimu 183

BA€THCA TpyOadeM, KOJTH My3WIHI KOMIIO3HIIIT YEePTyIOThCS Ta BUMAraroTh
aKaJIeMivuHOro0, a IHKOJIM — €CTPaJHOr0 BUKOHAHHS. [locuineHnii KOHTPOJIb
32 IpOLIECOM BHBUIBHEHHS Ta HANpPY>KEHHS T'yOHOTo amapary HaJacTh
TpyOauy NOAaTKOBHX akyMyJsiliiiHuX cui. e omHi€ro pe3ynbTaTHBHOIO
PHCOI0 BUTPUBAJIOCTI € MOXKJIMBICTH BUKOHAHHS TBOPY O€3 *KOIHOI nays3H,
3aBISIKK TEXHIII TIEpMaHEHTHOTO BUINXY. OCKIUIbKH, TaKa TEXHiKa 1M030aB-
JIsi€ TOBHOLIIHHOT IIMPKYJISALIT KPOB1 B T'y0ax, M’ A30BUI MOTEHIIa TOBH-
HEH MaTu BEJMKY BUTPHUBAJICTb, sIKA JO3BOJMUTH I100JAaTH JOBIOTPUBAJIL
HAaBaHTAKCHHS Ta 3aBJaHHS B PI3HUX MOCHIJOBHOCTSIX.

0) Bonodinna KomoOIiHaAmMOPUKO apmMuKyIAUiHO-anaiKamypHoi
cghepu. TexHONOTiST HABUYKU TOJNATAE y BHKOPHCTAHHI NMEBHHUX TI03H-
Uil s3MKa Ui TOCSTHEHHS BUKOHAHHS PI3HOMAHITHUX apTHKYJSILIHHUX
YMOBHHUX IIO3HAYCHb (1HOAI CHEIU(IYHINX BHUCBITIICHb TEMOpPY IEBHHUX
HoT [7, c. 9]) Ta eekTUBHOT B3aeMoii nux POHEMHUX KOHCTPYKIIiH 3 aruti-
KaTyporo. Lli HaBMUKU CKIIaZyTh OCHOBY KEpYBaHHs OJHHUM 3 HaHBaXuMX
Ta PiJIKO BUKOHYBAHUX apTUKYISIHHUX MPHIOMIB, @ caMe — TPOI0 OKTaB-
HUMU CTpUOKAMHU 13 3allydyeHHSIM KOMOIHOBaHOI MOJBIHHOI Ta MOTpidHOL
arak. Takox /10 KOMOIHATOPUKH apTHUKYIAIIHHO-aTUIKaTypHOI chepH Bia-
HOCHTBCSI 3aCTOCYBaHHS JOJATKOBOT allIiKaTypH Ta YaCTKOBE IiIKIIOYEeH-
HS MEXaHi3My BEHTHJILHOTO a00 MOPITHEBOTO XO1y. Taki HABUYKH HATAIOTh
MY3HMKaHTOBI BayKeJli KOHTPOJIIO 32 BUKOHAHHSIM TEXHIYHHX CKJIaJHOCTEH
PI3HOT KOHCTPYKIIii, IHTOHAIMHNX BiIXWIEHB, MITPHUXIB Ta TPATUIIHHAX
1 HeTpaUIIHHUX TPUHOMIB, TPUMIPOM, TPH MIKPOIHTEPBAIIIB, (SIKa TAKOK
BIJIHOCHUTBCS JI0 IHTOHAIIITHO-BUCOTHOTO 3BYKOBOTO BIJIXUJICHHS).

8) 3acmocyeanns 6uUCOMHO-IHMOHAUIIHO20 36YKOBO20 (POKYCYBAHHA
ma KOHMPOob 2HyUKoCmi m’13i6 enimeniro. Yci M’s130B1 pecypcu ryOHOro
armapary CKepOBYIOTHCS B MOTPiOHIH KoH(iryparii 6e3 3aTpUMKH Ta YiTKO
B3a€MOJIIFOTh MK COOO0I0 — IIe HaJla€ BUKOHABIIEB] TOBHOIIIHHUI KOHTPOJIb
3a (hazamu ckopodeHHs Ta penakcaiii. [lomiOHOro poay enacTUYHICTh Ta
THYYKICTh TYOHHUX M’SI31B aCOIIIOETHCA 3 TaK 3BAHUM «BLIbHUM aAnApa-
momy. YHiBepcalbHI MOXIMBOCTI TpyOada Tomaca ['aHma cBimuarh, mio
ONTHMAJIGHAM BapiaHTOM JJIsl BUKOHAHHS PI3HOI MY3HWKH B fioro aHcaMOmi
€ caMe «ginbrull anapamy. Ha nepmomy muiaHi y BAKOHABIIIB 3aBXK/I1 Ma€e
OyTH eNacTHYHICTh M’si3iB T'y0, a BXKE MOTIM CHIIa MPUTUCKY, IO (OKY-
CY€ Ta KOOp/AMHYE 1X. HaBUYKM TaKoro BUy OPTaHi30BYIOTh BIIYUHICTh Ta
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MPOIYKTUBHICTH pOOOTH BUKOHABII-TPyOada B Pi3HOMAHITHUX MY3UIHHUX
CHUTYaLisiX, HATIPUKJIAJ, BAKOHAHHS CKJIaJHUX PUHOMIB y IITPUXY JIEraTo,
TaKWX SIK Wupoxutl uietik abo BUCX1HE TOBITbHE 271icaHO0 (SIKe TaKOXK BH-
KOHYIOThCSI 3aBJISIKH arlTiKaTypi) Ta iH.

2) Maninynauii memopom 36yKy. 3MiHa 3BYKOBOI XapaKTEPHCTHUKHU
B TPYOHI¥ IpakTUIli MOXe BiZI0yBaTHCS 3a paXyHOK 30BHIIITHHOTO TEXHOJIO-
TYHO-KOHCTPYKTHBHOTO (DaKTOPY, 1O HHOTO BXOSTH BAKOPUCTAHHS Pi3HUX
MonuikaIlii MyHIIITYKa Ta IHCTpyMEHTa a00 eJIeKTPOHHI TIEPEeTBOPIOBaYi
3ByKY. TeMOpOBi 3MiHU 3BYKY, sIKi BiIOyBatOThCS 3aBISKHA TEXHOJIOTIYHUM
JlisTM KOMITOHEHTIB BUKOHABCHKOTO arapary Tpy0ada, moTpiOHO 3apaxyBaTu
JI0 BHYTPIIHBKOTO (akropy. Biarak, 10 npoiieciB BHYTPIIIHLOTO GakTopy
TeMOpOBOi 3MiHM 3BYKY BapTO BiTHECTH: BUKOPUCTAHHS BHYTPILIHIX pe30-
HaTopiB Tpybada, podOTy cTabiTi30BaHNX 1 BIIKOPUTOBAHKUX T'yOHUX M’ SI31B
y TEBHUX MO3UIISIX Ta Pi3HO-aMIUTITYJHOMY Jiana3oHi, [ilecnpsMoBaHi
3MIHU BEKTOPY anepTypu ryOHoro orBopy. Tenep BUKOHaHHS TBOPIB PO3-
ODKHUX CTHJIIB BUMArae Biji TpyOadiB 3aCTOCOBYBaTH Pi3HOOApBHUI TeMOP
3BYKY, HalpUKIaja, cyomon: «B NpoxonoaHii MaHepl CTUIIO «KV1», SKa
BHMaraja BiJ TpyOadiB HOBOTO cayHOa, PO3KBITHYB cyomon...» [7, c. 3].
«Subtone» — «IlinToH € HaAWBAXKIUBIIIUM NPUHOMOM TeHepalii 3ByKy MiJ
4ac TPH...B [Kasi, ae iHoxi i B cydacHiit mysuui» [10, c. 1]. Mlomy Biac-
THUBI TaKi PUCH SIK «... M SIKHH 3BYK, B IKOMY TOBITPSIHUH IIIyM YiTKO pe30-
Hye» [10, c. 1]. Monudikaris TeMOpy 3ByKY MOJIATac B 3MiHI 9aCTOTHOTO
Jliaria3oHy TOHY.

TakuM yMHOM, Ha Hally AYMKY, BUIIE IepepaxoBaHi HABUYKH CHop-
MYIOTh YHIBEepCaIbHI TPYHTOBHI 3acamd sl BITbHOTO BUKOHAHHS Pi3HO-
CTHJILOBOTO penepTyapy, siKi MoJsraloTh y BMiHHI CB1JIOMO MaHIITyIIOBaTH
PI3HUMU BHIaMU TEMOPY 3BYKY.

0) Texnika 6UKOHAHHS KPAUHIX Medc Oiana3ony. «3 TPAKTUKU Bi-
JIOMO, IO CTYIiHb 3arajbHOT0 (Hi3MYHOrO HABAaHTAXKEHH MijA Yac Ipu Ha
TpyOi PAMO TIPOTOPIIIIHNUI BICOTI Ta CHIII 3BYKIB, 11O iX BHI00yBa€ BH-
koHaBelby» [1, ¢. 122]. CepenHili pericTp € 30HOK BiTHOCHOTO KOMQOp-
Ty TpyOada, IPOTE 30BCIM iHII 3yCHIIISA MOTpeOye BUKOHAHHS HIKHBO-
ro perictpy. Jemo iHImOI TyMKH OpUTPUMYEThCs HaykoBenb l. ['mika
«3BYKH HMXKHBOTO Ta CEPEIHBOTIO PETICTPiB BUAOOYBAIOTHCA O€3 3aiiBHX
sycuiby [ 1, ¢. 122]. Ha Hamy yMKy, HWKHIH pericTp Mae CBOT CKIIaIHOCTI
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BUKOHAHHS. 3 TOCTYIIOBUM OTaHyBaHHSIM HIDKHBOTO iarma3oHy, TpyoOadi
MOoYay OCBOIOBAaTH BHOOYBAaHHS 3BYKiB, SIKi CSATaIH MEXi «00» BEITUKOT
okraBu. Ilpu npOMy, BUTpaTH AMXaHHS CSTrald MaKCUMajbHOIO 00 €My,
10 3yMOBJIFOBAJIO CKJIAJIHICTh Ta MOTpedy ajmanraiii oTBopy I'y0d 10 BU-
KOHAHHS HU3bKKX HOT. L]0 cTocyeThes rpH y Aiana3oHi BUCOKOTO PEricTpy
TPETHOl, YETBEPTOi Ta I’SITOT OKTaB, JOOPE OLIHMUTH yCi JeTasli MOXKHA 31
ciuiB [. I'mmkn: «Ha Hux BuTpavaeTses Oararo ¢izudHoi eHeprii, sika, Ha-
camIiepel], CKEpOBYETHCSI HA CTBOPEHHSI IIOBITPSHOIO CTPYMEHSI BUCOKOI'O
THUCKY, & BiITaK (IpW MPOXOKEHHI B MYHAIITYK) 1 BEIHKOT IIBHIKOCTI».
ApanTanis 10 BUKOHAHHS KpalHIX MEX Jiala3oHy MOJSTae y MpUCTOCY-
BaHHI BUKOHABCHKHX TO3HUIIIM TAKMX YNHHHKIB, SIK MOBITPSHHUNA CTPYMiHb,
pobota s3uKa, GOKyCyBaHHSI T'yOHMX M SI3iB, JOTOMIKHOTO IMOTEHIiaTy
TeHepaTopiB 3BYKYy (HaOyTOTo M’S30BOTO (PYHIAMEHTY) Ta 3aCTOCYBaHHS
30BHIIIHIX 1 BHYTPIIIHIX PE30HATOPIB 3BYKY, PI3HOMAHITHI MOJIOKCHHS
MYHJIUTYKA i CTyIiHb HOTO HATHCKY, OJIOKCHHS IHCTPYMEHTA, IIOJIOKEH-
HSl KOPITYCY BUKOHABISl. YC1 BOHM BIJIITpArOTh BayKJIMBY POJIb Y B3aEMOIIT
Ta 1HAMBIIyaJIbHUX MOIIyKaX TpyOaua, siKi CIpPSMOBaHI Ha 3JIaroKeHY
poOOTY BHKOHABCHKOTO IpOIeCy M Ha JIOCSTHEHHS SIKICHOTO 3By4YaHHS
MexX [niamazoHy. JlaHi HaBUYKM HalKpalle B CBITI JEMOHCTPYE aMepH-
KaHCHKUN TpyOau KyOMHCHKOTO TMOXOKEHHS 3 YHIBEPCATbHUMH MOYKITH-
BocTsiMu Aptypo CanjoBaiib. 3i CIIiB OYEBHUJIIB HOTO MaHCTEp-KIaciB,
Aptypo CanmoBasib paguTh JUIsl PO3IIUPEHHS Aiala30Hy PO3BUBATH Pi3Hi
TEXHOJIOTIYHI aCIeKTH: KYJIbTYpY 3BYKY, THYUYKICTh I'YOHOTO arapary, ap-
TUKYJISLI10, (0COOIMBO MOMBIHHY Ta MOTPiiiHY aTaku), 3a JOMOMOTOI0 Me-
TomuaHUX TpyOHUX mKki: XK. Apbana, I'. Kimapka, K. Kapy3zo, K. I'opmona,
T. Hokmunepa, Y. Konina ta iH.

LikaBy 1yMKy IIPO OCBOEHHS BUCOKOTO PEricTpy HEIIOJaBHO OOIpyH-
TyBaB yKpaiHChbkuii HaykoBemp |. ['nmka. CroroiHi BoHa Bxke hopmaiizo-
BaHa CBIZIOITBOM aBTOpCchKoro mpasa (Ne 79713 Bix 11.06.2018) sk BuHa-
Xim: «mepen 3ByKOBHIOOYBaHHSIM BHCOKHX 3BYKIB TPETHOi OKTaBH aBTOP
CTaTTi PEKOMEH/Iy€ TPUMATH I'yOU TMOBHICTIO 3aKPUTHUMH, a KOPIHb SI3UKa
y TIOJIO’KEHHI, SIK TTPH BUMOBI ICHYIOUOTO B YKpaiHCHKiii MOBI HOTOBaHOTO
3ByKy (mudronry) I [2, c. 101].

e) Maiicmepnicms 00620mpueano20 6UKOHAHHA 6 KPAIIHIX Mexcax
38YKO-OUHAMIUHOI 30HU Y 8UCOKOMY pezicmpi. YIacTh B Pi3HUX KOJICKTH-
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Bax, BUKOHAHHS B SKUX Iependadac akaaeMiuHy abo ecTpagHo-IKa30By
TEXHIKy, BUMarae Bi[lIOBIIHUX HAaBUYOK IPHU y KpalHIX AWHAMIYHHX 30-
Hax Ta perictpax. Tak, BUHUKAIOTh CHPHUSTIMBI YMOBH JUISL 3apOIKCHHS
yHIBepCallbHUX HAaBHYOK Ta HAOYTTsI NOCBiNY TpyOadiB-yHIBEpCATICTiB.
B TpyOHOMY BUKOHABCTB1 HEOTHOPA30BO JIyHAE AYMKa, 10 Tpa B JUHAMIY-
HIW 30HI «p», «pp», «ppp», «pppp» Y TpeTiil okraBi HeMoxauBa. CXoxi
MEpPEeKOHAHHSI MOYKHA MOYYTH B PI3HUX OPKECTpax Ta CHPSIMOBaHI BOHH,
3a3BHUai, 10 qupureHTa. Ha Hamry myMKy, BHKOHABITI-YHIBEPCATICTH ITi I~
TBEPKYIOTh CBOEIO MPAKTHKOIO MPOTUIIEKHE, IEMOHCTPYIOUH 11i BMIHHS
nmocutb vacto. [lomiOHe BMiHHS Tiepen0Oadae B CBOiii OCHOBI BEJIMKY KOH-
[EHTPAIliI0 HAPYT'H T4 BUCOKOC(EKTUBHHH, BUBLKEHHN aJIrOPHTM PO3-
MOJ1Ty BUKOHABCHKHUX PECYPCiB Ta €HEPreTHYHUX cuil TpyOaya. [cHyr0TH
i meBHi pHU3MKHM 3pHBY TYOHOrO amapary. loro MoXke CIPHYHHHTH TOBIO-
TpHBaje BUKOHAHHS y BUCOKOMY PETICTPi MPH TPl HA «p», «Pp», «ppp»,
«pppp», a00 «fr», «ff», «f1f», «ffff», amxe 3aBHaHHS TAKOTO THITY TIPU3BOINTH
JI0 3HAYHHUX M SI30BHX Ta MOBITPSHUX HaBaHTa)KeHb. Lle 1HKoMM mopomkye
PYWHIBHI HaCIIJIKH, IICHSI SIKHX B OKPEMHUX TPyOadiB THMYacCOBO 3HUKAE
3ByK. Hammm 3actepekeHHsIM BiJ HACiIKIB TAaKUX MEPEBaHTAXEHb Oyrie
mopaza Tpybayam Mil yac BHKOHABCHKOTO MPOLECY YBAXKHO CIIiIAKYBaTh
3a ¢azamMu CKOPOUYCHHS M’s31B TYOHOTO amapary. BUKOHaHHsI, TOCTaBIe-
HUX Yy MiJIyHKTi 3aBJaHb, IPUXOBYE II€ OJHY CKJIAIHICTh: MPUCYTHICTbH
BHCOKOTO TIOBITPSTHOTO THUCKY B JIETEHSX 1 POTOBIH MOPOXKHUHI, 110 BILIH-
Ba€ Ha 3POCTaHHS 3arajlbHOrO apTepiaabHOTO THCKY. CXOXKi TBEPIHKECHHSI
orrcye podecop I. OpBiz, HOro JOCTiAHUIIEK] EKCIICPUMEHTH BKa3yBaIIl
Ha HasBHICTH MoHaA 0,2 atMocdepn THCKY B POTOBiM MOPOKHUHI BHKO-
HaBU [0, c. 199]. TpyOaui MaroTh 10Ope yCBiIOMITIOBATH BCi (i3i070T14HI
HaBaHTAXXCHHs Ha OPraHi3M 1 CIIiIKyBaTH 3a AKICHUMH IOKa3HUKaMHU CBOTO
(i3UYHOTO CTaHy, BUKOPUCTOBYIOUH B MEBHI BUKOHABCHKI MOMEHTH TpH-
MYCOBY ACKOMIPECiIO (ZOJaTKOBUH BUAMX 3AJMIIKOBOTO BYIJICKHCIIOTO
ra3y), cTaluTi3ytoun 0OMiH KHCHIO W BYIJIEKMCIIOTO Ta3zy Ta 3MEHIIYIOUH
BHYTPIILIHIO HALIPYTY.

BucnoBku. My3u4He BUKOHABCTBO TIEPEKUBAE ONWH 3 HAWACKpPaBi-
IIMX MOMEHTIB CBOTO PO3BUTKY. My3HWKaHTU-TPpyOadi, MPaIIOIOUN y BY3b-
Kiif cremiamizaiii, 100pe po3yMifOTh, IO PiBEHb TEXHOJIOTi] BUKOHAHHS
3a OCTaHHI POKM HACTIJIBKH CTPIMKO 3pic, 110 BUKOHABII 3MYIICHI IIy-
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KaTH aJIbTEPHATUBHUX METOHIB MOro AOCSTHEHHA. TpyOHEe BHKOHAaBChKE
MHUCTELTBO Ha Cy4aCHOMY €Talli IOTpedye HOBHX SIKICHUX i1eH 1010 Horo
BIOCKOHAQJICHHS Ta PO3BUTKY. BinTak, Konmu nenaroru-rpy0aui 3aCHOBYIOTh
CBOIO IIKOJTy Ha HABWYKAX BY3bKOI Crelianizalii akajemizmy abo ectpa-
HO-/’)Ka30BOT0 CIPSIMYBaHHS, My3U4YHa 1HIYCTpis TpyOadiB HEAOOTPUMYE
iHHI (paxoBi KaapH.

TakuM 4MHOM, OKpECIIeHO MOTpeOy B PO3LIMPEHOMY OTIaHyBaHHI CIie-
[iaJhbHUX HAaBUUOK TpyOaua, SKi MaJayTh MOXKIMBICTH BHKOHABISIM OTIa-
HYBaTW HIMPOKUH CIIEKTP BMiHb, TOCATHYTH MaHCTEPHOCTI Ta MPOSBUTH
ce0e B IIMPOKOMY CEpeIOBUII OPKECTPOBUX UM AHCAMOJIEBUX KOJIEKTUBIB.
B crarti 3BepraemMo yBary Ha Te, 1[0 OUIBIIICTh BU3HAHUX CBITOM TPY-
0auiB, sKi JocsrM NpodeciiHOro BUKOHAHHS aKaJeMiuHOi Ta IKa30BOi
MY3HKH, 3700yJIH YHIBepCalbHI MOXKIIMBOCTI 3a TOTIOMOTOIO HOBITHIX Me-
TOJIIB ONaHYBaHHS TEXHIKOK. Bu3HaueHO HaOip HABUYOK, SIKUMH MA€ BO-
JIOAITH YHIBEpCAIbHUH TPyOad, a TAKOXK HABOJATHCS iMEHa TPyOadiB 3 yHi-
BEPCATBHUMH MOXKIIMBOCTSIMHU, YK IOCTATI IAIOTh YSBICHHS [TPO BUKIHKH
CY4acHOI'0 My3HUYHOI'O CBITY.

OTxe, pO3MISTHYTI B CTaTTi yHIBepCaIbHI HABUYKH BapTO PEKOMEHTY-
BaTH TpyOayaM BIPOBAIHUTH JI0 BIACHOI CHCTEMH NEPCOHAIBHUX 3aHATh.
MaiicTepHO OBOJIO/IBIIIM HUMH, TPyOad BiIKpHE CBIT HOBUX BUKOHABCHKUX
MOKJIUBOCTEN.
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