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YKaHp 06p06GKM HAapPOAHOI MiCHi: CUHTE3 KOMMO3UTOPCLKOI
i BAKOHaBCbKOI iHTepnpeTauin

AHOTALISA m Ykan Jlin. Kanp oO6poOku HaponHoi micHi: cuHTe3
KOMIIO3UTOPCHKOI TA BUKOHABCHKOI iHTepIpeTaniii. @  MeTor 0CIiHKCHHS
€ BHSBJICHHS CIICIIU(IKN KaHPOBOI MPUPOIN 0OPOOKH HAPOTHOI IMiCHI B aCHEKTi
Teopii My3u4HOI iHTepHpeTalii, 30KkpemMa, CHHTe3y KOMIIO3UTOPCHKOTO Ta BUKO-
HaBCHKOTO ii BUJIB. 3BiJICH MOCTAIOTh 3aB/IaHHS BH3HAYCHHS B OOpaHOMY KaHpi
IHTEpIpETAIiHHIX PIBHIB Ta XapaKTEPUCTUKH iX CITIBBITHOIICHHS 1 B3aEMOIIi.

Po3risinanuii sxaHp € pe3ysbTaToM KOMIIO3UTOPCHKOT 00pOOKH (hOIBKIOPHO-
TO TIepIIOKEpeTia, BHACHTIOK YOTO KOMITO3UTOPChKA IHTEPIIPETAIIis PO3YMi€ThCS
SIK JKQaHPOBUH MOKa3HUK. AJie I NEPIIOKEPEIIO BXKE € MPOLYKTOM iHTeprpeTanii
3-3a ICHYIOUOi YCHOI TpajauIlii moOyTyBaHHS (OIBKIOPHUX 3pa3KiB Ta BapiaTHB-
HOCTI, 1[0 BHHUKAE MpPU 1X CKIAJaHHI I BUKOHAaHHI. BUKOHAHHS K OyIb-SKOTO
MY3UYHOTO TBOPY NPOLECYallbHO 1 PE3y/IbTaTHBHO TAKOXK € IHTEpIpeTali€ro,
OTKe, 3raJlaHuH sKaHp JOPEUHO PO3NIISAATH i Ha PiBHI BHKOHABCHKUX TPAKTYBaHb.
CuHTE3 My3UYHOTO 1 1103a-My3UYHOTO TaKOXK MOCTAE Y SIKOCTI IHTEPIPETAIIIIHOTO
monst. OTxe, KaHp 0OpOOKM HAPOIHOI MiCHI B ACTEKTI MY3WYHOI iHTepIpeTartil
€ IPOAYKTOM CHHTE3Y 1I KOMIIO3UTOPCHKOI T4 BUKOHABCHKOI CKJIAl0BUX, a Y IIPO-
1leci BUKOHAHHS — CBOTO POy iHTepIpeTamiero iHTeprperanii. TeopeTnaHUM
1 IPAaKTHYHUM PE3YJIBTaTOM JTOCIIIKEHHS € MOJI0KEHHS, 0 JKaHp 00poOKH Ha-
poxnHoi micHI MicTUTB B c00i KiJIbKa piBHIB My3W4HO] iHTEpIIpeTanii, siki € 6a30BHU-
MU JKaHPOBUMH XapaKTePHCTUKAMH, III0 TTOB’I3aHi 31 cennikoro HOro CTBOpeH-
Hsl, BUKOHAHHS, COPUAHSTTS 1 BuBYCHHS. B KuIw4oBi ciioBa: oicanp, scanposuii
NOKA3HUK, 0OpOOKA HAPOOHOI NICHI, KOMNO3UMOPCHLKA IHMePNpemayis, 6UKOHAB-
coKka iHmepnpemauyis.
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AHHOTAIIMA wm Yxkan Jlun. Kanp oO6paGoTku HAPOIHOW MeCHH:
CHHTe3 KOMIIO3UTOPCKON U HCMOJTHUTEILCKON NHTepnperanuii. m  [lens uc-
CJICIOBAHMSI COCTOMT B BBIIBIICHUH CHEHU(HUKN >KaHPOBOW MPHPOABI 00paboTKn
HapOJHO! IIECHU B ACIIEKTE TEOPUN MY3bIKAJIbHON UHTEPIPETALUH, B YACTHOCTH,
CHHTE3a KOMIIO3UTOPCKOTO U HCIIOTHUTENBCKOro €€ BU0B. OTCI0Na BOSHUKAET 3a-
Jlava OTpeZieTICHUs] B M30paHHOM JKaHpPEe MHTEPIPETAIMOHHBIX YPOBHEH U Xapak-
TEPUCTUKHU UX COOTHOIIEHUS U B3aUMOJICHCTBUS.

PaccmaTprBaeMbIif jkaHp SBISIETCS PE3YIbTaTOM KOMIO3HTOPCKOH oOpa-
00TKH (OJBKIOPHOTO IMEPBOMCTOYHHMKA, B PE3yJIbTare 4Yero KOMITO3UTOPCKas
WHTEpIpeTalns MOHNMAeTCs KaK XaHPOBBIH 1oka3arens. Ho 1 mepBoMCcTOYHUK
yKe SIBIISIETCSL IPOLYKTOM MHTEPIPETALUN HU3-3a CYLIECTBYIOIIEH YCTHOHN Tpa-
JUIHUN ObITOBaHMS (DOJIBKIOPHBIX 00pa3loB W BapHATHBHOCTH, BO3HHKAIOLICH
MIPY UX CO3JIaHUH U MCIIOTHEHNH. VIcTonHeHne e TF000T0 My3BIKaIbHOTO HpO-
U3BEJICHUS MPOLIECCYAIbHO U PE3YNBTaTUBHO TaKXkKe SBISETCS MHTEpIpeTauei,
CJIEZIOBATENbHO, YIIOMSHYTHIH KaHP YMECTHO PaccMaTpHBaTh W HA yPOBHE HC-
IMMOJTHUTEJIBHBIX TPAKTOBOK. Cunres MY3bIKAJIbHOTO 1 BHEMY3BIKAJIbHOTO TAaKXKE
MpeacTaéT B Ka4eCTBE MHTEPIPETalnOHHOTO mojs. Mrak, xxaHp o0padoTKH Ha-
POIHOM MECHHU B ACMEKTE MY3bIKAJIBHOW MHTEPIPETALNH SIBISCTCS MPOLYKTOM
CUHTe3a €€ KOMIIO3UTOPCKOM U UCTIOHUTEIBCKON COCTABIAIONINX, a B IIPOLIeCcCe
WCIIOJTHEHUS — CBOETO POjia MHTEpPIpETaluell HHTEepIpeTannu. TeopeTnIecKuM
1 MPAKTUYCCKUM PE3YyJIbTATOM HUCCICAOBAHUA ABIACTCAA IMOJIOXKCECHUEC, YTO KaHP
00pabOTKM HAPOIHOHN MECHU COACPXKUT B ceOe HECKOIBKO YPOBHEH My3bIKaIb-
HOW WHTEpIIpEeTAINH, KOTOPHIC SBISIOTCA 0Aa30BBIMHU JKaHPOBBIMH XapaKTEepH-
CTHKAaMH, CBSI3aHHBIMH CO CICIM(DHUKON €ro co3maaHusi, UCIIOIHECHNUS, BOCIIPHS-
Tus ¥ n3ydeHus. m KuroueBsble ciioBa: scanp, scanpogulii nokasameinv, oopa-
OomKa HapoOHOTU NecHu, KOMNOZUMOPCKAS UHMEPRPemayus, UCHOTHUTNENbCKA
unmepnpemayusi.

ABSTRACT m Zhang Ling. The genre of folk song arrangements: the
synthesis of composing and performing interpretations.

m Logical reason for research. The current state of music science indicates
that for the vocal and instrumental performing there are both, a number of general
questions and problems, and many specific ones. The theme of performing in
musicology has both, practical and theoretical projections, the interaction of which
in a single research process gives the most valuable scientific result.
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A serious issue in terms of the musical interpretation for a musician-vocalist
is the specificity of vocal genres. One of the most common and popular vocal
genres is the folk song genre, which in all world musical cultures is a source of
the development of the national component — the intonation, genre, and figurative.
In turn, a folk song now exists and sounds both, in an authentic form, and in the
form of the composer’s arrangement.

Innovation. The article is devoted to the genre of the folk song arrangement
in the aspect of the synthesis of composers’ and performing interpretation.
The genre of the folk song arrangement is the result of the processing of the
folklore source by a composer; hence, it is the composing interpretation that
understood as a genre indicator. The performance of any musical composition as
a process and as a result also is an interpretation; therefore, the mentioned genre
acquires yet another interpretative level — the performing one. Thus, the genre
of the arrangement of a folk song in the aspect of musical interpretation is the
product of the synthesis of the composers’ and performing interpretation, and in
the process of the performance is a kind of interpretation of the interpretation,
which dictates new aspects of its study.

Objectives. The purpose of this study is to identify the specifics of the genre
nature of the folk song arrangement in the aspect of the synthesis of composers’
and performing interpretations.

Methods. The main methods of the presented research are the genre and
interpretological ones. The genre method is necessary to characterize the main
indicators of the genre of the folk song arrangement. The interpretological
method allows to identify those features of the folk song arrangement genre that
are associated with its interpretative nature, and to give an idea of its multilevel
structure.

Results and Discussion. As for today, a lot of attention is paid to the issues
of musical interpretation in both theoretical and practical terms. On the chamber-
vocal stage, the arrangements of folk songs sound quite often, they are loved
and in demand by the public. Folk music is a concentrated embodiment of folk
images and intonations, the features of worldview, and more broadly — the national
picture of the world. The external form and content of folk songs, as a rule, are
accessible to the widest public. Folk songs in terms of their vocal complexity are
designed for the average performer, which allows extending the life of such songs
in the folk everyday life. The bright and explicit genre affiliation of folk songs



SO 2019 Bun. 53 W Jlpobremu 63aemodii Mucmeumsa, nedazozixu ma meopii i npaxmuxy oceimu 95

also contributes to their easy perception. However, the folk song in its authentic
form on the concert stage sounds extremely rare, as it is tightly connected with
special conditions and manner of the performance. A modern listener is most often
familiar with a folk song in the genre of its arrangement.

The question of preserving the intonational and figurative content of the
original source in the genre of the folk song arrangement has been raised by
scientists more than once. The analytical and composing work with the genre of
the arrangement of a folk song, also related to referring to an authentic source,
in practice encounters several serious questions, the answers to which must be
identified for any further study of this genre in both theoretical and practical areas.

The arrangement of a folk song is, in its essence, a kind of interpretation.
The genre of the folk song arrangement combines the both subspecies of the
composing interpretation (according to the classification by Moskalenko, V.,
2013), being an interesting and promising material for any analyst both, in the
field of theoretical and the practical performing musicology.

The synthesis of musical and non-musical factors in a folk song is also one
of the types of interpretation. This is another level of interpretation in the genre of
the folk song arrangement, which relates to the original source.

The oral tradition of the existence of a folk song gives rise to a huge number
of its variants — the performing interpretations. The genre of a folk song is
characterized by qualities that give it its original interpretative freedom. This is
a collective authorship of both, music and verbal text; the oral and “variation”
tradition of a folk song existence is, essentially, a tradition of interpretation.
The genre of the arrangement of a folk song by a composer with the appropriate
musical notation is another level of interpretation. The next level of interpretation
is the performing one, where the vocalist is faced with additional tasks, since he/
she deals with a musical object having the special multi-level interpretative nature.

Conclusions. The genre of the arrangement of a folk song is associated with
several levels of interpretation, coming both, from the nature of the original source
and from the existence conditions of the composer arrangement of a folk song
in the conditions of the vocal performance. This plurality creates new goals and
opportunities for both the researcher and the composer and the performer.

The special genre nature of the arrangement of a folk song, which was
established in the process of the historical development and incorporates the
interpretation nature of its composers’ and performing levels as a genre indicator,
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allows us to talk about the need to scientifically identify its genre characteristics
in a projection on the needs of the composing and performing creative art in the
modern cultural conditions.

Prospects for any further research in this direction are associated with the
consideration of the special genre nature of the folk song arrangement. It poses
a number of special tasks for the composer, the performer and the listener, which
should be solved in specific conditions, while taking into account the peculiarities
of the composers’ and performing interpretation of the folklore original source.
m  Key words: musicology, genre, genre indicator, folk song arrangement,
composer, performer, interpretative, performing interpretation.

IMocTranoBka npo6iemu. Y nepioJ 0OCTaHHbOI TPETUHH XX — MOYaT-
Ky XXI cT. B My3W4Hill HayIli akKTUBI3yBaBCs IHTEPEC O TaKOi BaKIMBOL
CKJIaJJ0BOI MY3MYHOI'O MHCTEITBA, SIK My3M4YHa IHTEpHpeTalis. YBaroro
BUCHHX 3aBOJIOAUIM HE TUIbKM MUTAHHS BUKOHABCHKUX TPAKTYBaHb, ajie
i mpoOnemMu, MOB’s3aHI 3 IHIIUMH THUIAMH MY3H4YHOI iHTeprperarii —
KOMIIO3UTOPCBKOI, MY3HMKO3HABYOl, PEJAKTOPCHKOI, ClIyXaupkoi. Y nes-
KHMX MY3MYHHMX BUIIUX HaBUAJIbHUX 3aKjiajax 3’ sBHJIMCA Kadeapu Ta Ha-
BUAJIbHI KyPCH, TIOB’sI3aHi 3 BUBYCHHIM MHTAaHb MY3UYHOI iHTEpIpeTaLii.
B Vkpaini TakuMu HayKOBUMH IIEHTpaMH € Kadeapa iHTepnpeToorii Ta
aHaJi3y My3WKH XapKiBCHKOI'O HAIlIOHAJIBHOTO YHIBEPCHUTETY MHUCTCITB
imeni I. II. KomnsipeBcpkoro, a Takoxk kadenpa teopii Ta ictopii My3uu-
HOTO BWKOHABCTBa B HamioHanpHiNt My3wdHil akamemii Ykpaiawm ime-
i [1. I. YaiikoBcbkoro B Kuesi.

Ha cporognimHiii MeHh TMUTaHHSIM MY3WYHOI IHTEepHpeTarii IMpH-
CBSIYYIOThCSl HAyKOBI JOMOBIJI, CTAarTi, JUIUIOMHI po0OOTH, aAMCepTallii,
a TaKoXX MY3MKO3HaBYl 3aXOIH, 30KpeMa, HAyKOBO-TCOPETHYHI KoH(e-
peHIIii, Kpyrii CTOJIM TOIIO, YWs TEMAaTHUKa ITUIKOM CTOCYETHCS MUTAHb
MY3UYHOTO BUKOHABCTBA Ta MY3WYHOI iHTepmperanii (30kpema, Taki 3a-
XOIH PETYSIPHO TPOBOAATHCS cHiaaMH 3a3HaueHuX Kadeap XHYM ime-
Hi L. I1. KotnsipeBcbkoro Ta HMAY imeni I1. 1. HaiikoBcbkoro). [TokazoBum
€ TOW (paxT, MO TepeBayKHA OUTBIIICTh JOCTIKEHD 3 MMUTAaHb MY3WYHOI
IHTepIpeTallii HaJIeKUTh My3UKaHTaM-BHKOHABISIM, TIPAKTHKaM, 00 came
BOHH 1 €, B MEPILIY Yepry, iHTEPIPETaTOPaMu MY3HKH Y IIUPOKOMY PO3Y-
MiHHI. OCKIJTPKA BHKOHABChKa CIienu@ika cTanga He TUIbKA TEMaTHIHIM
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PYCIIOM Y CYYacHIN My3W9Hii HayIli, aje i 3rypTyBaia HaBKOJIO cede My-
3MKAHTIB PI3HUX CIEIiaJIbHOCTEH, HacamIiepell, BUKOHABI(IB, HE JTUBHO,
10 CHOTO/IHI 0araTo BUEHUX-MY3HKO3HABIIIB BU3HAYAIOTH BiIOBI/IHI Ha-
OpsSIMKA B MY3W4YHIH Haylli SIK «BHKOHABCHKE MY3WKO3HABCTBO» Ta «MY-
3WYHY IHTEpIPeTooritoy. Lle miaTBeppKyeThCsS TEMATHKOLO 1 IOCIIIKEeHb
PI3HHX HAyKOBUX >KaHPIB, 1 JOMOBiZed Ha MIKHAPOAHUX HAyKOBO-IIPaK-
TUYHUX KOH(EpeHLisX, e BiICOTOK HAyKOBHX PO3BiJIOK, OB’ SI3aHUX 3 BH-
KOHABCTBOM, IIOCTIHHO 3pOCTaE.

BukoHaBchbKka TeMaTHKa Ma€ B MY3MKO3HABCTBI 1 MPAKTUYHI, 1 TeOpe-
THYHI npoekilii. Tak, ii »aHpoBUii acrieKT 00YMOBIICHUH K ypaxyBaHHIM
BUKOHABCHKOI CKJIQJIOBOi B TpOIIeCi 3apoKeHHs, (JOpMyBaHHS, CTAaHOB-
JICHHSI, KPUCTAaJi3alil 1 eBOIONIT My3UYHUX KAHPIB, TaK 1 MUTAHHSIMH aB-
TOPCHKOTO MPOYNTAHHS KaHPiB B My3uIli X X—XXI CT. (KOMITO3UTOPCHKOTO
Ta BUKOHABCHKOT0). CTUIIbOBOI pakypc HEOOXiAHUHN sl OLIIHKH BiAMOBiI-
HOCTI CTHJIOBHX YCTaHOBOK BCiX PiBHIB My3WYHOTO TBOpPY (€MOXaIbHUX,
HAIllOHATILHUX, 1HIUBIIYyaJbHUX) KOMIIO3UTOPCHKMM Ta BHKOHABCHKUM
pimeHHsiM. CeMaHTUYHUM aHalli3 JonoMarae He TiJIbKH OMHMCATH MY3H4Y-
HUH 1 103a-My3UYHUH 3MiCT My3UYHOTO TBOPY, aJie i CIIPOTHO3YBaTH MOXK-
JMBOCTI BUKOHABCBHKOI 1HTEpIpeTaLii, OB si3aHi 1 3 3ac00aMu MYy3HYHOT
BHPa3HOCTi, 1 3 OCOONWBOCTAMH BUKOHABIIS, i 3 YMOBAMH BUKOHAHHS.
[HTOHAIIMHUHT MiX1T MOXKE CIYKUTH TOYKOI (DOKYCY, SKa JIA€ MOMKJIH-
BICTb OCMHCIIHMTH TPOLECH B3aEMOJI] )KaHPOBUX, CTHILOBUX, CEMAHTHY-
HUX CKJIaJIOBUX MY3UYHOI'O TBOPY B ILIONIMHI IHTOHALIHHOT BUPA3HOCTI —
SIK 3aKJIQJICHOI KOMITO3UTOPOM, TaK 1 peayi3oBaHOi BHKOHABLEM. Takox
y BUKOHABChKOMY MY3HMKO3HABCTBI Ay’K€ Ba’KIIMBUM € TEMOPOBUI aCIIEKT,
SIKMH PO3YMIETHCS IOCUTH IIHUPOKO — BiJ] XapaKTEPUCTUKU BUPA3HUX MOXK-
JMBOCTEH OKPEMOTO iHCTPYMEHTY abo0 TOJIOCY JI0 aHaJi3y iX aHCaMOIeBUX
1 OPKECTPOBHUX MOETHAHD.

SIK CBITYMTH OIVISAJ HUHIIIHBOTO CTaHY MY3UKO3HABCTBA, JIJIsl BOKAJIb-
HOTO Ta IHCTPYMEHTAJIHFHOTO MY3HMYHOTO BHUKOHABCTBA ICHYE SIK DPSJ| 3a-
rajJpHUX NUTaHb 1 Tpo0iieM, Tak i 6arato crequQiuHIX, BUPILICHHS KX
II0B’s13aHE 3 OCOOJIMBUMM XapaKTEPUCTUKAMH JKepesia My3HUHOI'O 3BYKY
1 MPUPOAOIO 3BYKOBUIO00YBAHHS, ICTOPHYHIMHY HAI[IOHATBHUMH TPAIHIIi-
SIMH, BUPA3HUMH MOXJIMBOCTSIMH — MY3MYHO-ICTOPHYHOI €HOXH, CTUIIIO,
JKaHPY, IHTOHAIIITHO-TeMOPOBOT0 KOMILJIEKCY, OKPEMHX 1HCTPYMEHTIB, TO-
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nociB i Tak gam. OmHAK, MIKPECINMO, Y BCiX BUTIAIKaX HEOOX1THO Bpaxo-
BYBaTH KaHPOBY NPUPOIY MY3HKH, a/IKE, HAPHUKIIA/, BEJINKI CHHTETHYHI
JKaHPH, 30KpeMa, My3UIHO-TeaTpalibHi (orepa, 0ajeT Ta iHIlIe) BUMararmTh
0COOIMBOTO OISy AOCIHITHHUKA, 1[0 BPaXOBY€E crenn(iky BHKOHABCHKOT
iHTepHpeTaLii SIK KOKHOIO Y4acHHKa TaKOTO TBOPY, TaK 1 IUPUTEHTA, 1 pe-
JKUCepa, YHsl IHTepIIpeTallis TBOpy B IIJIOMY MOXE PO3IVISIIaTHCS SIK 0CO-
OnMBHI BUI My3WYHOI iHTepIpeTarii.

3 TOYKH 30py BHKOHABCHKOTO MY3MKO3HABCTBA, OJHUM 3 HaHIliKaBi-
HIMX B IHTEPIPETALifHOMY aCIeKTi )KaHPiB BOKAJIbHOT MY3HUKH YSIBIISETh-
s JKaHp 00poOKM HapomHOI MiCHI, 60 B HBOMY CXPEIYIOThCS Pi3Hi piBHI
iHTepIpeTallii, 0 BMUKAIOThCSl HA PI3HUX eTarax BUHUKHEHHS Ta 1mo0y-
TYBaHHSI TBOPY, 1 IIle Ma€ CTaTH TEMOIO OKPEMOT'0 JIOCIIPKECHHS ISl OTPH-
MaHHS SIK TEOPETUYHOTI'0, TaK 1 IPAKTUYHOIO PE3YJIbTATY.

Ornsn miteparypu. IlutanHs 30epekeHHs iHTOHALIHHOTO 1 00-
pa3HOTO 3MICTYy TepIIo/pKepena B jKaHpi 0OpoOKHM HapomHOI IMiCHI Mif-
HIMaJocss BACHUMH HEOJJHOPA30BO, OCOOJMBO MPHHIIUIIOBO BOHO IMOCTa-
JIO B CepeloBUIII MPOQECitHUX MY3UKAHTIB i KOMIIO3UTOPIB MPUOIH3IHO
B ApyTii momoBuHiI XIX cT. Y XX CT. TEHACHIIIS O BUABICHHS TTOYaTKOBOT
MIPUPOAN HAPOAHOI MiCHI 1 HAPOAHOI MY3WKH B3araii BigOuiacs B MOSBI
TaKUX TEUil, TK «HEO(OIBKIOPU3M» B MEPIIii MOJOBHHI XX CT. 1 «HOBa
(donpKIIOpHa XBUIISH» y HOTO ApYTi MonoBHHI. My3HKO3HABCTBO BiJIO-
BITHO BiJpearyBasi0 TOSBOKO aHAIITHYHHUX PO3BIJOK y IIBOMY HaIpsM-
Ky, 30KpeMa, KOHICNTYaJIbHUMH MpaisiMu «DoIbKIoOp U KOMIIO3UTOP.
TeopeTudeckue 3TIOABI O PYCCKOM COBETCKOW My3bIKey (3eMIloBCKui, .,
1978) Ta «Kommo3zutop u doaskiaop. U3 ombita MacTepoB XIX—XX BekoB»
(TonoBunckui, I'., 1981), ne Oynu okpecieHi OCHOBHI TEOPETHYHI Ta JesKi
MPaKTHYHI MATaHHS MOOYTyBaHHA TpaaumiitHoT My3ukn y XX cT. Ha mo-
yarky XXI cT. 3’sSBISIIOTBCS TIpalli, Y SKUX JOCTIDKYIOThCS Pi3HOMaHITHI
TEOPETUUHO-NPAKTHUYHI MUTAHHS 1CHYBaHHs (DOJBKIOPY Y CbOTOACHHI: Cy-
yacHi ¢opmu odyTyBauHs (donskiopy (Ocamua, B., 2000); HarionatpHA
CEMaHTHKa Y My3UYHOMY BUKOHABCTBi, 30KpeMa, sIK 3HaK TPaJuLiiiHOl My-
3ugHOiI KynbTypHu (Yaiika, O., 2007); 0coOIMBOCTI BUKOHABCHKOI pOOOTH
CHiBaKiB — BUKOHABIIB TpaauuiiHoi My3uku (I'anon, JI., 2010). Ilpore,
1oJIe AOCHIDKEHb Y OKPECICHOMY HAlpsIMKy Mae e AOCHTH Oararo Jia-
KyH, 1 OJlHa 3 HUX — II¢ KaHp 00pOOKKM HAPOIHOI IMiCHI, JI¢ BiJ0yBa€THCS
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B3a€EMOJIiST ABTEHTUYHOI Ta aKaJeMITHOI — KOMIIO3UTOPCHKOI Ta BUKOHAB-
CBKOT — My3U4HOI TBOPYOCTI.

AHamiTHYHa Ta KOMIIO3UTOPChKa poOoTa 3 »KaHPOM O0OpPOOKH HAPO-
HOT TIiCHI, 1110 TIOB’s13aHa TAKOXK 13 3BEPHEHHSM JI0 aBTCHTUYHOT'O TEPIIO-
JDKEpeIa, Ha MPAKTULl CTHKAETHCA 13 KUIbKOMa CEpHO3HUMH MUTAHHIMH,
BIIIOBI/II HA K1 HEOOX1THO MO3HAYUTH IS [IOAJIBIIIOT0 JOCHIKEHHS 1a-
HOTO JKaHpY, SIK B TECOPETUYHOMY, TaK i B IPAKTHYHOMY KJIIOYI.

MeTta npeacTaBiICHOTO JOCIHIHKCHHS — BHSIBUTH CHEIUQIKY KaHPO-
BOi MpUpoau 0OpOOKH HAPOJHOT MiCHI B aCHeKTi Teopii My3W4HOI iHTep-
mperanii, 30KpemMa, CHHTE3y KOMIO3UTOPCHKOIO Ta BUKOHABCHKOTO ii BH-
IiB. B 3B’53Ky 3 IIMIM ITOCTAIOTh 3aBJJaHHS BUSIBIICHHS PIBHIB iHTEpIpeTarii
y 00paHOMY >KaHpi, XapaKTEPUCTHUKH 1X CIIBBIIHOILICHHS Ta B3a€EMOAIT MK
c00010, a TAaKOXK aKTyaji3amii y IeBHUX YMOBaX.

OCHOBHI MeTOH ITPE/ICTABICHOTO JIOCIIIJKSHHS — KaHPOBHIA 1 IHTEP-
nipetonorigamii. JKaHpOBHI METOT HEOOX1THHIA /TS XapaKTEPUCTHKHI OCHO-
BHUX TMOKa3HUKIB XaHPy 0OpoOKM HAapomHOI micHi. [HTepnpeTonoriynuii
METO]I 103BOJISIE BUSBUTH Ti 0COOIMBOCTI kaHpy 00pOOKH HapOIHOT MiCHI,
AK1 TTOB’s3aH]1 3 OTO IHTEpIpeTaiifHOT MPUPOJIOI0, 1 JaTH YSIBIEHHS PO
0araTopiBHEBiCTh LILOTO )KaHPOBOT'O MOKA3HUKA.

Bukaan ocHoBHOro marepiany. Cepiio3HUM MUTAHHIM B PYyCIi My-
3UYHOI THTEepIpeTallii JUIsl My3UKaHTa-BOKaIiCcTa € crenudika BOKaJIbHUX
xaHpiB. OgHUM 3 HAWIABHININX, TOMIMPEHUX, YITIOOICHUX MyOIiKO0,
NPOCTUX JUISI CIIPUUAHSTTS BOKAIIbHUX JKaHPIB € YKaHp HapOJAHOI MiCHI,
sIKa y BCIX CBITOBMX MY3HMYHHX KYJIBTYpax € JKEpeloM PO3BUTKY iX Ha-
IIOHATRHOI CKIIAZOBOI — IHTOHAIIIWHUM, KaHPOBHM, OOpa3HUM. Y CBOIO
4yepry, HapoJHa MICHS 3apa3 iCHYE 1 3ByYUTH SK Y aBTEHTUYHOMY BHUIJIS-
i, Y BUTJISIII TIEPIIOKEpeNia, Tak 1 y BUTIISIII KOMITO3UTOPCHKOT 00OPOOKH.
Ha xoHuepTHIi ciieHi 00pOOKH HApOJHHX MICEHb 3BYYaTh JOCHUTH 4acTo,
BOHM y/t00JIeH] 1 3aTpeOyBaHi myouikoro. [IpuuuH ToMy OaraTto, HHXKYE MU
MepesiynMo HaWOIBII CYyTTEBI.

Haponna my3uka npezacrasisic co000 KOHIEHTPOBAHE BTIICHHS Ha-
poaHMX 00pa3iB Ta iIHTOHAIIH, 0COOTUBOCTEN CBITOBIAUYTTS, K&Ky4H KOH-
HENTYyaJIbHO — HAIlIOHAJILHOT KAPTHHU CBITY.

3oBHIiNIHA GopMa i 3MICT HApPOIHUX MICEHb, K IIPABUIIO, JOCUTH TIPO-
CT1 1 IOCTYIHI MIKUPOKiH myOIilii, MPUYIOMY SIK MPEICTABHUKAM CBO€T Halli-
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OHAJILHOT KyJIBTYPH, TaK i MPEICTaBHUKAM IHIINX HAlliIOHAIBHHUX KYJBTYD,
4acTO JIOCUThH JAJICKUX 32 CBOIMU TPAUIIISIMU — SIK 00pa3HO-3MICTOBHUMH,
TaK 1 My3U9HUMHU.

HaponHi micHi 3a piBHEM CyTO BOKajbHOI CKJIaJIHOCTI PO3paxoBaHi
Ha CepelHbOCTATHCTHYHOTO BUKOHABIS, TOOTO, MIPAKTHYHO, HAa Oy/Ib-SIKy
JFOJIHY, IO JIO3BOJISIE TAKUM IICHSM IPOJIOBXKYBAaTH CBOE JKUTTS B Ha-
poaHoMy moOyTi, 3aKpIIUIIOIOUMCH B MaM’ATi Hapoay 1 30epirarouu CBOIO
nonyssipHicTh. Lle 00yMoBiIeHO came iX «HapOTHUM» CTaTyCOM.

BaxuBolo SKICHOIO PUCOI0 HApOJHHUX IICEHb € sICKpaBa 1 sBHA
’KaHPOBa TPHHAICKHICTh — SIK B CHCTEMI JKaHPIB HAPOIAHOI MY3UKH, TaK
1y OUIBII IIUPOKOMY CEHCI (HarajaemMo, mo yci Buau npodeciiHoi My3ud-
HO{ TBOPYOCTI BUHUKJIU 3 HAPOJHO-MY3UUHOTO JpKepena). Lle Takox gormo-
Marae JISTKOMY COPUHHSATTIO HAPOJHUX IiCEHb.

VY Toii ke uac, HapoJIHa MiCHS Y CBOEMY aBTCHTUYHOMY BHIVISII Ha
KOHIIEPTHIN CIIeHI 3ByYNTh BKpaH PiIKO, OCKITBKH 32 3aKOHAMH TPaTUITiHi-
HUX HallIOHATBHUX KYJIBTYp, BOHA JJOBOJI JKOPCTKO TIOB’si3aHa 3 0coOIu-
BMMH YMOBaMH 1 MaHeporo BukoHaHHs. CydacHuWil ciyxad, sSIK MpaBuJIo,
3HAHOMHUI 3 HAPOTHOIO TICHEIO B XKaHP1 00OPOOKH.

OO6pobOka HapoaHOI MicHI, 5K 1 Oyab-sika 00poOKa OyIb-sIKOTO i1HIIO-
o My3W9HOTO (200 IM03a-My3WYHOTO) JDKEpela, €, 0 CYTi, Pi3HOBHIOM
inTeprperaiii. BignoBigHo /10 Kiacugikallii 0JHOro i3 3aCHOBHHKIB MYy-
3uuHoi iHTeprperonorii, B. Mockanenka (2013), 00poOka HapomHO] micHI
BIZTHOCHUTBCS JIO SIBUIIA KOMITIO3UTOPCHKOI 1HTEpIIpeTallii, KoJu TBopya Iie-
pepodka XymI0KHBOTO MaTepialy iHIIOrO TBOPY HapOKy€e HOBY MY3HUHY
KoMTo3uIlifo. OqHaK yIeHUH BU3HAYAE, 0 KOMITO3UTOPChKA IHTEpIIpeTa-
ist OyBae npencTasiaeHa abo KaHpaMu My3UUHOI 00pOOKH, TPAHCKPHITLII,
napadpasu, croiTi, abo (aHTazii Ha My3WYHI TEMH 3 IHIIUX TBOPIB, 200
NpOrpaMHUMH TBOPaMH, B SIKUX CHHTE3YIOThCS CIIOBO 1 MY3HKa, 8 TaKOK
BHUKOPHCTOBYIOTHCSI 3a()iKCOBaHi B CJIOBi, KapTHHI, MaJIOHKY Ta iHIIMX
(hopmax XymoxHi 00pa3u, CIOKETH.

Ha ocHOBi cka3aHOro MU MOXXEMO 3pOOHMTH BUCHOBOK, IIIO YKaHp 00-
pOoOKHM HapoHOI TTicHI 00’ eaHY€E B 001 00MABA MiABUAN KOMIO3HUTOPCHKOL
iHTepnperauii (3a knacugikamnicro B. Mockanenka), siBisitoun co0oro, Ta-
KUM YUHOM, IiKaBUH 1 IEPCIIEKTUBHUN MaTepiall Uil aHaJTITHKa, IK B 00-
JIacTi TEOPETUYHOTO, TaK 1 B 00;1aCTI BUKOHABCHKOTO MY3HKO3HABCTBA.
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CuHTe3 B HAPOMHIN IMCHI, 5K 1 B OyIb-IKOMY JKaHpPi BOKaJIbHOI My-
3MKH, MY3UYHOTO Ta 103a-My3UYHOrO (PaKTOPiB, MY3HKH 1 CIIOBa, SIBIISE
co000 TakoXK ONWH 3 BHIIB iHTeprpeTarii: 3a B. Mockamnenkom (2013),
e — APYTHid Pi3HOBH] KOMIIO3UTOPCHKOT iHTEpIIpeTallii, SKUi TOCITHULIS
A. Xytopcbka (2009) mo3Havae sk «XymnokHid nepexiany. Le — me ogun
piBeHB iHTepIpeTalii B )kaHpi 0OpoOKH HApOAHOT MICHI, IKUI CTOCYETHCS
nepuIoKepena.

Haramaemo, 1o sxanpy HapoIHOI TiCHI MPUTaMaHHI SKOCTi, K1 Haja-
I0Th 11 iHTeprpeTaniiinoi cBoooan. B mepury uepry, 3rajaeMo TaKy sKicThb,
SIK KOJIEKTHBHE AaBTOPCTBO SIK MY3HKH, TaK 1 CIOBECHOTO TeKcTy (Oe3miu
aBTOpIB — 0€3/1iu BHKOHABIIB — 0Oe3iiu iHTeprnpeTaropis). OcolinBoOO
SIKICTIO MY3HYHOTO (DOJIBKIIOPY € yCHA TpaauLisi MoOyTyBaHHs HapOIHOI
ImicHI (TIpH SAKi HeMae TOYHOI HOTHOI (pikcarii 1 1e mpu BUKOHAHHI MOX-
JIMBI1 IHTEPIIPETALiiHI «BIAXUICHHS» BiJ IPUIHATOTO B IEBHIH MiCLEBOCTI
1 cepeq TIEBHOTO KoJla BUKOHABIIIB «3pa3Kkay). YCHA TPajullisl iCHYBaHHS
HApOIHOT MiCHI MOPOKY€ BENNYE3HY KiJIbKICTb i1 BAPIaHTIB — TAKOXK CBOTO
pony iHTepnperaniii. BoHr MoxyTh OyTH OB’ si3aHi 3 IEBHUM iCTOPHYHIM
MePioJIOM 1 TKUMHCH TOAISIMH, 110 TOJI MaJIH MICIIe; 3 OKPEMHUM PETiOHOM
KpaiHH, HaI[lOHAJIIbHY KYJIBTYpY SIKO1 IIPEJCTaBiIs€ HapoIHa IMiCHS; 3 TeB-
HUMU CUTYaIlisIMH, B SIKiii BAKOHYETHCS MICHS, @ TAKOXK 3 BUKOHABIIEM a00
BUKOHABISIMU. OTXKe, camMa TpaJuIlisl BapiaTHBHOTO BUKOHAHHS HApOIHOT
ITICHI B 3aJIXKHOCTI BiJl OaraTthox (PakTopiB, MOYMHAIOYU BiJ| MiCIIEBOCTI
1 3aKIHYYIOUM HACTPOEM BHKOHABIIS B JAaHUI KOHKPETHHH MOMEHT, 0CO-
OJIMBOCTAMU CHUTYAIIil 1 TaK Jaii — €, 10 CyTi, TPAJHILI€I0 HHTEpIpeTAaLii.

Slkio »x MoBa Hize mpo xaHp 00poOKH HapOIHOT MiCHI KOMITO3UTOPOM
(3 BIATIOBIHOIO HOTHOT (piKcalli€r), To, 0€3yMOBHO, MOXHa 1 MOTPiOHO ro-
BOPHTH TIPO Te, M0 00poOKa HAPOIHOI TICHI € CBOTO POAY aBTOPCHKOIO
IHTEpIpETalli€l0 HAPOIHOI iHTEepIpeTalii.

BukoHaHHS My3UYHOTO TBOpPY Ha KOHLIEPTHIH cleHi, 6e3 cyMHiBY, 3a-
BXK/IM € YHIKQJIBbHUM aKTOM TBOPYOCTI (0COONMBO TOMY, IIIO MY3HKa iCHY€
B Yaci 1 3aBK/11 HETIOBTOPHA, SIK HETTOBTOPHUH 1 OyAb-SKUI MOMEHT Yacy),
TOOTO aKTOM MY3WJHOI iHTepIIpeTartii. [, mompu te, mo B mpodeciiftHmX My-
3MYHMX KOJIaX TOJIEKOJIM MOXKHA TTOYYTH BHCJIOBIIOBaHHS, SIKI BUPaXKalOTh
CYMHIB B TOMY, IO Oy/Tb-sIK€ BUKOHAHHS € iHTepIpeTaItiero (Tipea’ sBIsoun
JI0 1HTeprpeTaliii OUIbII BUCOKI BUMOTH 3 OIVISy Ha 1HAMBIIYaabHICTD,
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SIKICHICTB 1 TIEPEKOHJIMBICTH TBOPYOTO TIPOIIECY 1 YCITINTHICTh PE3YIIBTaTy),
BCE X B MY3WUHIi Haylli Ta My3UYHOMY BHKOHABCTBI MEpPEBAKAE TOUKA
30Dy, III0 BUKOHAHHS € IHTEPIIPETAIII€I0 3aBXK/IN — SIK MiHIMYM, B CHITy CBO-
€1 YHIKaJIbHOCTI Ta HETMIOBTOPHOCTI. AJie y BUTIAJIKY 3 BUKOHAHHSM 00p00-
KM HapOJHOI MICHI BUKOHABEIb CTHUKAETHCS 3 JOJATKOBUMH 3aBIAHHIMU
mo iHTepmpeTarii, 60 mepex HUM (i B pe3yabTari — Mepen ciyXadaMu) —
MY3UYHHH 00’€KT 3 0COOIMBOIO iHTEpIpETaLiiHOI TPUPOIOI0, Ie 1HTEep-
MIPETAIIHICT € OMHUM 3 MTOYaTKOBUX YKaHPOBHX YHHHHKIB.

BucnoBku. [TizcymoByroun ckazane, 3a3HauUMO, 110 KaHP 00poOKH
HapOJHOI MiCHI MOB’s3aHUH 3 JIeKiTbKOMa piBHSIMH (200 IIaHaMM) iHTEp-
OpeTaiiHoCTI, MO HIyTh SK BiJ TPUPOIM TEpUIODKEpeTa — HApOIHOT
ITiCHI 3 IPUTAMaHHUMU 1l BUKOHABCHKUMH CBOOO/IaMU, TaK 1 BiJ] YMOB I10-
OyTyBaHHSI KOMITO3UTOPCHKOI 0OPOOKH HAPOIHOT IMCHI B CEPETOBHIII aKa-
JIEMIYHOTO (2 TAKOXK €CTPAJHOTO, JPKA30BOI'0 1 TAK JIaJIi) BOKAJIbHOI'O BUKO-
HABCTBA, TOBOPSIYM IINPIIE — B CYYaCHUX KyJIbTYPHHUX YMOBaX, B My3U4HIN
MPAKTHUII ChOTOMHINIHBOTO JHS. L{e cTBOprOE HOBI 11T 1 MOXKIIMBOCTI, SIK
JUIsL IOCIIITHUKA, TaK 1 17151 KOMIO3UTOPA i BUKOHABLIS.

Bigzunaunmo, 1o oco0mBa sxkaHpoBa Mpupoaa 00poOKH HAPOTHOI TTic-
Hi, sIKa ycTajujacs B Mpoleci iCTOPUYHOrO PO3BUTKY 1 yBiOpana B cede
B SIKOCTI KaHPOBOTO TIOKa3HUKA 1HTEPIIPETAIiHHICTh, KOMITO3UTOPCHKY Ta
BUKOHABCHKY, CbOTO/IHI MTOTpeOy€ CBOT0 HAYKOBOTO BUSIBICHHS, OCMHCIICH-
HS 1 BUBUEHHS 3 IPOCKII€I0 HA NOTPEOM KOMIO3UTOPCHKOI Ta BUKOHAB-
CBHKOT TBOPYOCTI B CYy4YaCHHUX KYJIBTYpHHX YMOBaXx.

[Tomanbiri mepeneKTHBY AOCTIIKeHb )KaHPy 0OpOOKH HApOJHOT Tic-
Hi BOQYAIOTHLCS MOB’I3aHUMU 3 XapaKTEPUCTUKOIO ITi€l 0COOTUBOT KaHPO-
BOI MPHUPOAH, 5IKa, B CHITy 0araTopiBHEBOCTI IHTEPIPETALIHHOCTI SIK KaH-
POBOTO MOKAXYHMKA, CTABUTH IIE€PE KOMIIO3UTOPOM, BUKOHABLIEM 1 ClIyXa-
4YeM psiJ| CHeliajdbHUX 3aBAaHb, 0 BUPIIIYIOTHCS B KOHKPETHHX YMOBax
13 ypaxyBaHHSIM OCOOJMBOCTEH KOMIO3UTOPCHKOI Ta BUKOHABCHKOI 1HTEp-
npeTarii hoIBLKIOPHOTO TIEPIIOIKEPEa.
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