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Knroui no manctepHoCTi: 3 focBiay po60Tn KOHUepTMencTepa
B KJlaci KOHLepPTHO-KaMepHOro cniBy

AHOTAILISA m Kuaebanosa C. B. Kiroui 10 maiicTepHocTi: 3 1ocBiny
Po00TH KoOHIEpTMelicTepa B KJIaci KOHUEPTHO-KaMepHOro cniBy. CtaTTs, y3a-
rajIbHIOIOYN BIIACHHUH JOCBi/I aBTOpA, PHCBAYEHA MEAAroTiYHUM (YHKIISIM KOH-
HepTMencTepa B Ki1aci KOHIIEPTHO-KAMEPHOTO CIIIBY, IO PO3MIISIAETHCS K Pi3HO-
BUJI CITIBTBOPYOCTI BOKAJIICTA 1 ITiaHICTa, JI¢ IEPIIHA HABYAEThCS Y Apyroro. Mema
cmammi — BHOKPEMHUTH TENaroridyHWi YHHHUK KOHIIEPTMEHCTEepPChKOI poboTH
B KJIaci KOHI[EPTHO-KaMEPHOTO CIIiBY, JI€ 3aKJIQJAEThCS TIIPYHTS MpoQeciiHOi
MakcTepHOCTI MaiiOyTHROTO criBaka. OKpecIeHO HarpsSMHU MPAKTHIHOTO 3aCTO-
CYBaHHS BChOT'O KOMIIJIEKCY OCOOJIMBOCTEH KOHIEPTMEHCTEPChKOI MalCTEPHOCTI
B c(hepi BUXOBHOI poOOTH 3 BOKAIICTOM Ha Pi3HUX il eTanax: ImiJroroBdomy (aHaiiz
1 OCATHEHHSI KOMIIO3UTOPCHKOTO 3aAyMy, poOOTa HaJl TIOSTHYHUM TEKCTOM Ta iH.);
KOHIIEPTHOTO BUKOHAHHS (Xy/I0KHbO-IICHXOJIOTYHUI BIUIUB — CYT€CTIsl, T TPUM-
Ka, HAIllJICHI Ha MOCSATHEHHS CTaHy apTUCTUYHOI cBoOoam). Han-3aBmaHHAM [i-
SITBHOCTI KOHIIEPTMEHCTepa B KJ1aci KOHIIEPTHO-KaMEPHOTO CITIBY € PO3BHTOK XYy-
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JO’)KHBOTO MHUCJIEHHS Ta MY3UYHOTO CMaKy MOJIOZOTO CIiBaka, IiIBHILIEHHS Horo
epynuiii Ta, K HACIiI0K, BUXOBAHHS TBOPYOI 1HAMBIAYaJbHOCTI. Y BHCHOBKax
c(hopMyITEOBaHI TIOPAIH Ta MPaBHIIA IS MOJIOANX KOHIIEPTMEHCTEPIB («KITFOUi 10
MaiicTepHOCTI»). B Killo4oBi ciioBa: konyepmmeticmep, KoHyepmHo-KamepHul
cnig, 00C6I0, npoecitina MauCmepHiCmy, Nedazociuna CK1A008d, [HCMpPYMeH-
MmanvHull Cynposio, yeaaa, yAed.

AHHOTAILIMSA m Kuaebanosa C. B. Kiroun k MacTepcTBy: U3 ONBITA
padoThI KOHIepPTMelicTepa B Kjlacce KOHIEPTHO-KaMepHOro neHusi. Craths,
000011ast JINYHBII OINBIT aBTOpA, MOCBSIICHA MEAarOrMYecKUM (DYHKIUSIM KOH-
HepTMeiictepa B Kjlacce KOHLEPTHO-KaMEPHOTO IEHMs, PacCMaTpUBAEMOro Kak
Pa3HOBHJHOCTh COTBOPYECTBA BOKAIKMCTA M MUAHUCTA, [JI€ NEPBbIM yUUTCS y BTO-
poro. [Jene cmamou — BBIACTUTH TENArormdecKuii (PakTop KOHIIEPTMEHCTEPCKOI
paboThl B KJacce KOHLEPTHO-KaMEPHOTO IEeHUs, INe 3aKIa[bIBaeICs OCHOBA
podecCHOHaTBPHOTO MacTepeTBa Oymymiero nesna. OmnpenesieHbl HarlpaBIeHHs
NPaKTUYECKOrO MPUMEHEHHUSI BCEro KOMIUIEKCa 0COOEHHOCTEH KOHIEepTMeHcTep-
CKOTO MacTepcTBa B c(epe BOCIHUTATEIHHONW PadOTHI C BOKAIMCTOM Ha pasHbIX
e JTamax: MoJAroTOBUTEILHOM (aHAIN3 U OCO3HAHNE KOMITO3UTOPCKOTO 3aMbICIIa,
paboTa HaJ| TOATUYECKUM TEKCTOM M JIp.), KOHLEPTHOTO HCIIOIHEHHS (Xy/IoxKe-
CTBEHHO-TICHXOJIOTHYIECKOE BO3JICHCTBHE — CYTTECTHS, MOJIEPKKA, HALICICHHBIC
Ha JIOCTHXKEHHE COCTOSHHS apTUCTHYECKOH cBoOObI). CBepx3anaueil qesaTeabHO-
CTH KOHIIEpTMeiicTepa B Kjlacce KOHIIEPTHO-KaMEPHOTO MEHHUS SBISIETCS PA3BUTHE
XYAO0KECTBCHHOI'O MBIINIJICHUA W MY3BIKaJIbHOTO BKyCa MOJIOAOIO IEBIA, IMOBBI-
LIEHUE €ro APYIULMHU U, KaK CIEICTBHE, BOCIUTAHUE TBOPUECKON MHIUBUAYAIIb-
HOCTH. BBIBOZBI coztep KaT COBETHI M MpaBHJiIa sl MOJIOABIX KOHIIEPTMEHCTEPOB
(«xmroun K MacTepcTBy»). B KilloueBble ¢10Ba: KoHyepmmelcmep, KOHYepm-
HO-Kamepnoe nenue, onvlm, npogheccuoHaIbHoe Macmepcmeo, nedazocudeckas
COCMAsHas, UHCTPYMEHMATbHOE CONPOBONHCOEHUe, BHUMAHUe, B00OpadceHue.

ABSTRACT = Klebanova S. V. Keys to mastery: from the experience
of the concertmaster’s work in the class of the concert-chamber singing.

m  The basis for the topic. The present article is devoted to the coverage of
pedagogical functions of the concertmaster activity in the class of the concert and
chamber singing. Taking into account that the functions of a teacher-concertmaster
are quite extensive, and the scope of the performed repertoire in genre and style
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account is extremely broad, the topic of works on concertmaster studies is
a special section of music science. The utmost goal of the concertmaster in the
class of concert and chamber singing is to develop the artistic thinking and musical
taste of the young singer, to increase his/her erudition and, as a result, to create
a creative personality.

The object of the study is the pedagogical activity of the concertmaster as
a form of creativity; the subject is the experience of understanding the activity of
the concertmaster in the class of concert-chamber singing.

The purpose of the article is to substantiate the pedagogical factor of the
concertmaster work in the class of concert and chamber singing as the basis of the
professional activity of the future singer.

The analysis of the recent publications on the topic. In the last decade, the
Kharkiv performing school has greatly increased the attention of the researchers
from practicing concertmasters to their professional self-identification. Thus,
N. Inyutochkina poses the problems of concertmaster activity in the light of the
general tenets of “ensemble co-creation”, according to which the concertmaster
is a sensitive ensemble-member and interpreter who has thoroughly studied the
specifics of the vocal art and aligns all the means of his/her expressing instrument
with the personal-psychological complex of the singer (2010). The dissertation
for a Candidate degree written by G. Zub (2012) substantiates the specificity of
this kind of performing creativity in historical, genetic, typological, and stylistic
planes. The concertmaster’s work has been studied in the most encyclopaedic way
in numerous scientific works by T. Molchanova (2015).

The presentation of the main material. The presentation of the main
material. The concert-chamber singing is regarded as a kind of co-creation of
the vocalist and pianist, in which the former learns from the latter. The latter, on
the basis of the professional service to the vocal art and its bearers, must create
from his/her under warder a master who is capable in conditions of a concert
performance for an artistic act-event.

The main qualities of the concertmaster who wants to master the pedagogy
of the vocal art are attention, memory, productive (creative) thinking and constant
expansion of the consciousness and emotional sphere. A concertmaster must possess
a complete set of musical talents: the advanced musical hearing, the imaginative
thinking, the sense of rhythm, artistry, fantasy, mobility, activity and the specific
ability “to pick up” a soloist in time and finish the composition. To do this, he/she
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cultivates an analytical mind, an intonation erudition, curiosity, perseverance and
even tolerance, pedagogical endurance, and psychological drive to this field of
music making. The way to master the whole complex of properties and qualities
of the concertmaster’s training is a long and complicated one. The directions of
applying the concertmaster mastery in the pedagogic job with young vocalists
have been outlined: the preparatory work (the introduction to the composer’s text;
the work on the poetic text; the processing of the poetic text); the performance as
a psychological process (artistic influence, suggestion, performing means) and the
concert performance.

A concertmaster is a highly sought after profession of an exceptionally
creative, intellectual prowess that requires something more than “playing of
the notes”! Accompanists are the equal participants in a ensemble whole — the
co-creation of a singer and a pianist, which creates for the listener an artefact
“on behalf of the author”. Being a rhythmic and harmonious support of a singing
performance, the concertmaster should be especially attentive. His/her attention
distributes not only between his/her own hands, but concerns primarily a soloist.
A concertmaster’s “circle of attention” contains such components as the pedal, the
sound balance, the sound accompanying of the singer, the embodiment of a holistic
artistic image, which requires a great strain of spiritual and physical forces.

The conclusions identify the “keys to mastery” — the rules for young
concertmasters. They are: to be able to listen to the soloist, to mentally sing and
breathe with him/her; to constantly train to play music at sight; to always see
3 lines (the vocal one with the piano one); be with the singer “on one wave”:
to empathize, support and lead, if necessary, his/her melodic line; not to distract
the audience with unnecessary movements behind the instrument; to study the
singer’s capabilities, his/her potential, taking into account the hall acoustics and
the quality of the instrument; to find time for self-observation and rehearsals to
improve the co-creation with the vocalist.

Mastery and art are one: without one of these components, the vocalist will
not reach the requisite professional height! Inspiration and artistry are the main
components of an artistic personality, both of the singer and of his/her teacher-
concertmaster. Maintaining the immediacy of feelings, openness to the Other-in-
oneself is a pledge for the co-creation of the vocalist-soloist and concertmaster.
m  Keywords: concertmaster, concert-chamber singing, experience, professional
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mastery, pedagogical component, instrumental support, attention, imagination.



12 2019 m Bun. 53 m Jlpobacau e3acmodii mucmeymea, nedazoziky ma meopii i npaxmuxy oceimu (2550

IMocranoBka npoodaemu. KoHriepTMeicTepchbke MUCTEIITBO IPOHIILIO
TPUBAIMH LUIAX €BOJIOLI, ITOB’SI3aHUM 13 3aKJIaIaHHsAM MPAKTHYHUX Ta
TEOPETHYHUX OCHOB aKOMITAHIaTOPCHKOI MAaWCTEPHOCTI B MIMPOKIN iCTO-
PpUUHIl IEPCIEKTHBI, & TAKOK KOMITIO3UTOPCHKUMH 3100y TKAMH, SIKi BILTH-
HYJIM Ha Cy4aCHHI BOKaJIbHUH periepryap. [IpukmMeTHO, 110 Juliie y Ipyrii
MOJIOBMHI XX CTOJITTS MIaHICT, SIKHH aKOMITaHy€, OTPUMaB OCOOIMBUIN
npodeciiiHuii cTaryc (Creriaiizailii) B CUCTEMI BUIIIOT MUCTEIIBKOT OCBi-
tn. Konneprmeiictep — TBopua nmpodecis, sika 03Ha4Ya€e ACII0 CyTTEBO O1Tb-
Ie, HK «Tpy MO HOTax». AKOMIIaHIaTOpW CHiBakiB Ta iHCTpyMEHTalic-
TiB — PIBHOIIPaBHI YYaCHUKH €IHMHOTO aHCAMOJIFO, III0 CTBOPIOE JIJIS CITyXa-
ya MUCTEIbKUH apTedakT «Bia iMeHi aBropay». KoHueprmeiictep, 3apaau
MY3HYHOI MIATPUMKH CITiBaka MPH BUKOHAHHI TBOPY, Ma€ IOCATATH CTaHy
0co0IMBO{ KOHIIEHTpAIlii, sTKa CIIPSIMOBaHA HE TUTHKHM Ha HOTO BIIACHI PYKH,
a i crocyeThest comicta. Tak 3BaHe «KOJIO yBarm» OXOIUTIOE TaKi CKIIazo-
Bi, AK TIe/lami3allisi, 3ByKOBHI OajaHC, 3ByKOBEJICHHS y CITiBaKa, a, TOJIO-
BHE, — €JIHICTh XYIO)KHBOTO 00pa3y — B MEPIIY YEePry, 3aBIsIKH aHCAMOITIO.
Bbe3ymoBHO, 11e BUMarae unmasnoi Hanpyru AyXOBHUX 1 PI3SUUHHUX CHIL.

CyuacHuil KoHIIepTMeiicTep — nyxe 3arpedyBana mpodecis! Haith
O1ITbILIE — NOKAUKAHHS, O TIOTPeOy€e BUKIIOUHO TBOPYO1, IHTEIEKTyaIbHOT
npari. TpamuiiiHo 00OB’sI3KM KOHIIEpTMEHCTepa € TaKUMH, IO TTOEIHY-
I0Th TpHU QYHKLIT podeciiiHOi AisTBHOCTI: opraHizaropa, rneaarora, ncu-
xonora. OfHAaK, 9u CIIpaB/li BC1 KOHIIEpTMecTepr 00MparoTh CBild (ax 3a
MOKJIMKaHHAM? BiOBIIF0 HA 1€ 3alIUTaHHS € CIpo0a aBTOPKH y3araiib-
HUTH BIIACHI PO3LyMH 1 CIIOCTEPEKEHHS HaJl CIICLialbHICTIO KOHLIEPTMEH-
CTepa-BHUKJIa/a4a B CHCTEMI BHIIOT My3UYHOI OCBITH.

B k0110 000B’s13KiB KOHIIEPTMEWCTEpa BXOAMTh, HAacaMIIEpes, IpO-
(heciliHe OBOJOAIHHS MY3UYHUM MaTepiajoM TBOpY, IO Mepeadadae mes-
HUI MapUTeT MiXK BUKOHAHHSIM BOKaJIbHOI ApTii Ta mapTiew ¢oprermniaHo.
Pa3om i3 mearoroM-BoKaicToM KOHIIEPTMENCTep Oepe y4acTb y po3pooiri
pernepTyapHHX TUTaHiB 1 mporpam. Han-3aBmaHHsSIM KOHIIEPTMEHCTEPCHKOT
paLi B KJ1aci KOHIEPTHO-KaAMEPHOTO CIIiBY € PO3BUTOK XYJ0)KHBOTO CMaKy
MOJIOZIOTO CIIiBaka, IMiABUIICHHS HOTO epyIuIii Ta, IK HACIIOK, BUXOBaH-
HSl OTO TBOPUOi IHAMBIAYaNbHOCTI. [HIIMMU CIIOBaMH, KOHIIEpTMEHCTEp
Ma€ JIFOOUTH BOKaJIbHY MY3UKY OiIbIlle, HiXK CBOIO Y4acTh B ii BUKOHAHHI,
Ta OyTH JOCTATHBO MOOJAKIUBUM JI0 BOKATICTIB.
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OTxe, akmyanbHicmsb memu CTATTI TOJSTAE y BUCBITICHHI TIe1aroriv-
HOTO 3MiCTY KOHIIEPTMEHCTEPCHKOT pOOOTH B KJIACi KOHIEPTHO-KaAMEPHOTO
CHiBy (HE3aJIeKHO BiJl )KaHPOBOI CpepH Ta CTUIIHOBOI IPUHAIEKHOCTI TBO-
PiB, 1110 BUKOHYIOThCS). Q0 €Km OCIIPKEHHS — [eIaroriyHa CKiiaaoBa Ji-
SUTHHOCT1 KOHIIEPTMEHCTepa SIK Pi3HOBUAY BUKOHABCHKOI TBOPUOCTI; npeo-
Mem — aBTOpeQIIeKCis K JOCBIT OCMUCIICHHS 3aBaHb KOHIIEpTMeHcTepa
B aCIEKTI MOKJIUKAHHSI Ta CIIY)KiHHS BOKAJIbLHOMY MHCTEIITBY.

Mema cmammi — BUOKPEMUTH TICNATOTIYHIN YNMHHUK KOHIIEPTMEH-
CTEPChKOi pOOOTH B KJIaci KOHIIEPTHO-KAMEPHOTO CIIIBY, 1€ 3aKJIa1a€ThCs
MiArpyHTs podeciiiHoi MaiicTepHOCTI MailOyTHROTO CITiBaKa.

AHaJi3 ocTaHHiX nmyOjikamiii 3a Temor. B ocraHHe gecsaTUIT-
TS 3HAYHO WiABUIIMIACH yBara JOCIITHUKIB 3 YHCIA MPAKTHKYHOUYUX
KOHIIepTMEHCcTepiB 10 TpodeciitHoi camoinenTudikamii. 3 omsiay Ha
Te, mo (QyHKUIT KOHLEpTMEHCcTepa HOCUTh PO3Tally’KeHi, a pernepryap
y KJIaci KOHIIEPTHO-KaMEpPHOTO CIiBY B JKaHPOBOMY Ta CTHILOBOMY BijI-
HOILICHHSX € HaJ3BUYalHO PI3HOMAHITHUM, 3 SBISIOTHCS HAyKOBI mpa-
i 3 KOHYepmMmelcmepo3HaeCmed, KibKiCTh Ta TEMaTUKa SKUX J03BO-
7€ BECTH MOBY PO OKPEMHUH PO3AUI CYy4acHOiI MY3HMKO3HABUOI HAyKH.
Axmo H. B. Intoroukina (2010) craBuTh mpoOaeMu KOHIEpTMEWHCTEp-
CBbKOi MalCTEpPHOCTI y CBITJIi 3arajbHUX MTOCTYJIATIB «aHCAMOJICBOIT CITiB-
TBOPYOCTI», 3T1IHO 3 SKMMH KOHIIEpTMEHCTEp € YyTIMBUM aHcamOIic-
TOM-IHTEPIPETATOPOM, IO «IOCKOHAJO BHBYUB CHEIU(DIKy BOKaJIbHO-
IO MUCTEITBA Ta y3TOJUKYE BCi 3aCO0M BUPAa3HOCTI CBOTO 1HCTPYMEHTY
3 OCOOUCTICHO-TICUXOJIOTIYHIM KOMIUJIEKCOM ciiBaka» (c. 6), To B KaH-
munatcekiid muceprarii . O. 3y6 (2012, c. 6) o6rpyHTOBaHO crienudiky
1bOTO PI3HOBH/IY BUKOHABCHKOI TBOPYOCTI B iICTOPUKO-TEHETHYHIM Ta TH-
TOJIOT19HO-CTHIIBOBIH TIIONTUHI (¥ BIAMMOBIIHUX IMiAX0AaX A0 1i PO3KPHUT-
Ts1). H. [H1oTOuKiHa Bin3Havae: « TepMin “koHuEpTMencTep” <...> MpHii-
III0B 3 HIMEIILKOT OPKECTPOBOI Ta OMEepHOI NMpakTUKu. B mporieci po3Bu-
TKy <...> HUM M0Y9aJI¥ BU3HAUATH TiaHICTa, KU, 3aMIHUBIIN 32 POSIIEM
aBTOPa-KOMIIO3UTOPa, OyB 3000B’sI3aHMI 3a0€3MEUNTH 1ACHHO-00pa3Hy
IUTICHICTE TBOPY, BiATakK, KEpiBHY pOJb Wi Yac HOro po3ydyBaHHS.
Ha nmymky pociniqHuKiB, caMme MeJaroriyHui akIeHT € TPUHIIMIIOBOIO BijI-
MiHHICTIO TIpo(hecii KoHIIepTMelcTepa B TOPIBHIHHI 3 MPO(]ECi€r0 akoM-
naniaropa» (Iaroroukina, H. B., c. 8). B miniomy, Hali0i11bII cHCTEMHO Ta
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oruoIeHO, Malke CHIUKIIONEANYHO, KOHIIEpTMelicTepchbKa TBOPUICTh
BuBYeHa B mpaisix T. Mosiuanooi (2015).

VY mopiBHSHHI 3 HA3BaHUMHU POOOTaMH, B JIaHii CTATTI JOMiHyBaTHMe
MearoriyHui MmiAXij K HalOUIbII BIIMOBIIHUIN TparMaTuyHii cdepi mi-
SUTBHOCTI aBTOPKHU, TOOTO KOHLEPTHO-KAMEPHUHU CIiB PO3IVISIATUMETHCS
SK TaKWil pi3HOBUJ CIIBTBOPYOCTI BOKAIICTA 3 IMiaHICTOM, B SIKOMY Iep-
mui Haguaemscs 'y npyroro. OctaHHiii Mae (Ha rpyHTi mpodeciiiHoro ciy-
JKIHHS BOKQJTPHOMY MHCTEITBY Ta HOTO HOCISIM) CTBOPUTH 31 CBOTO TiI0-
MIYHOTO MaicTpa, Ta, IK HACIII0K, 3 HOr0 BUKOHAHHS — MUCTELIBKY OO,

Bukaax ocHoOBHOTo martepiaiy. AkoMmaHiatop («axomnawysamuy,
3 (hpaHIly3bKOI, — «CYnpo6odicyeamuy), SIKAA TPAIIoe y Kiaci KOHIEepT-
HO-KaMEpHOTO CIIiBY, TOKJIMKAHUN BCITISIKO CIIPHUSITH BOKAJIICTOB1 y CTaHOB-
JIEHHI HOTO K MallOyTHHOTO apTHCTa. ToMy, TOJIOBHI SKOCTI KOHIIEpTMEH-
cTepa, IKUH X04e OBOJIOJITH Me1aroriKoI0 BOKaJIbHOTO MUCTELITBA, — yBara,
1am’Th, IPOAYKTHUBHE (KpeaTUBHE) MUCIICHHS Ta MOCTIHHE PO3LIMPEHHS
CBIJIOMOCTI Ta eMOIIiHOI cdepu.

Konneprmeiicrep Mae Oyau HaIiIeHUM TOBHUM KOMIUIEKCOM MY3H4Y-
HOT 0671apoBaHOCTI. M/IeThest PO PO3BUHEHMI My3HUHHMI CIyX, 0OpasHe
MUCIICHHS, TOYYTTS PUTMY, apTHCTU3M, Oaraty (aHTasito, MOOITBHICTS,
aKTHUBHICTb, a TAKOK 0COOIMBE BMIHHS BYACHO «IIIIXOIUTHY COIICTa U J10-
BECTH TBIp N0 KiHIA. J[Jsl IbOrO My3HKaHT Ma€ MaTH OE€3yMOBHUN XHCT
no 1iei cepr My3WKyBaHHS Ta BUXOBYBaTH B cOOi aHANITHYHUHN CKIIaj
pO3yMy, IHTOHALIHY €pPYAHUIIII0, TONUTIMBICTD, HAMOJICIIIMBICTD 1 HABITH
TEPIUMICTh, IeJaroriuny BUTPUMKY. LLI1siX 10 0BOIOIIHHS BCIM KOMILIEK-
COM STIKOCTEH Ta 0COOTMBOCTEH KOHIIEPTMEHCTEPCHKOI Mpodecii — TOBTHit
Ta ckiaanuil. OKpecanuMo Jalli eTany HbOTro IUIXY.

1. 3uaviomcmeo 3 oxanvnolo meopuicmio kKomnosumopa. 3a3Buyan
BBAXKAIOTh, 1[0 My3UYHE MUCIICHHSI Ma€ TIILKHA KOMIIO3UTOP — TBOPEIh MY-
3ukd. BTim, aBTOpKa MMOOKO MEpeKoHaHa, 1110 BUKOHABLI TEK HUM BOJIO-
IIIOTh, 00 1HAKIIIE YHEMOXKIIUBIIIOETHCS BIACHA TBOPYICTh BUKOHABIISA — aKT
BIATBOPEHHS B XyHAOXKHiH ()OPMi KOMITIO3UTOPCHKOTO 3a1yMy. 3HAHOMCTBO
3 MUCTEIIBKAM JOPOOKOM KOMITO3UTOpA Yepe3 aHaIi3 MPHHIIHIIB HOTo Xy-
JO)KHBOTO MHCJICHHS — BIpHHU NUISAX JO PO3YMIHHS CTHIIO MUTLS. SIcHa
pid, 11e HEMOYKJIMBO, KOJIM CTY/ICHT IPALIO€ JIMILE 3 OHUM-€IMHIM TBOPOM
TOTO 4YM iHIOro apropa. Tomy 3aBiaHHs KOHILIEpTMEWCTepa-BUKIIaada —
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OXOITUTH SIKOMOTa OiNbIIIe TBOPIB, MO0 BIAYYTH iX CTHIIICTUKY — CTHJIb
KOMIIO3UTOpa B IIiloMy. BaJmBo, Moka3yrouu TBip, TpaTd BOKaJbHUN
PAIOK Tak, MOO0U OyJU 3pO3yMIJIIMH THYUKICTh (hpa3yBaHHS Ta TOUHICTh
APTHUKYJSIIT, TEMIIOPUTM IJIICHOT TTOOY/IOBH TBOPY, 3arajibHa MapTHTypa
IUHAMIYHUX IUIAHIB.

Poboma nao noemuynum mexcmom. Ilepiodeprosa yCTaHOBKa — 3Ha-
TH JIOCKOHAJIO TIOETHYHHUI TEKCT, OCKIJIbKH caMe BiH Ja€ MOKJIMBICTh 3Ha-
WTH imeanbHy iHTOHAIIIO 3By9aHHsS. CIIia MPOYUTATH TEKCT TBOPY Pa3oM
31 CTYJCHTOM 1 CITiBBIJHECTH HMOTO 3 BOKAJIBHOIO MEJOMAIEI0 (3pO3yMiTH
y 3B’SI3Ky 31 CJIOBOM BUKOPHCTAHHS LIe3yD, N1ay3, AKLEHTYBaHHSI, INTPUXIB),
a IOTIM BiITBOPUTH BOKAIIbHY MAPTIi0 HAa IHCTPYMEHTI TAKUM YHHOM, 100
CriBaKoBi OynH 3po3yMinuMH 1 pasyBaHHS MaluX MOOYIOB TBOPY, 1 (hop-
Ma B IILJIOMY.

2. [liocomosuuii eman. Bubparu 3 megarorom mMatepiain s poOoTH,
pETeNbHO MiArOTyBaTH HOTO A0 HACTYMHOTO 3aHATTA. [Ipu pobori 3 coric-
TOM — 3HAHOMUTH HOTO 3 OCOOIMBOCTSIMH IHCTPYMEHTAJIbHOT NapTii (aHa-
73 (hopMu, TOHAIBLHOTO TUIaHY, (DaKTypH, CIIBBIAHOIICHHS 3 BOKAJIbHUM
MEJIOCOM, MTPUXaMH, TUHAMIYHUM Tu1aHoM). [Tpu iboMy He MOXHa mpa-
oBaTu GOpMabHO, HABITH Ha MOYATKOBOMY €Tarli.

Enepeemuunuii nocun. Ilpocto sikicHa rpa He Jgae 0aKaHOTO €(EKTY,
SIKIO HE BUKOHYBATH TBip €MOILIWHO Ta eHepreTndHo. HanzaBmanus —
CTBOPUTH YMOBH AJIsI CYTeCTii, IIOOM 3MyCHUTH BHKOHABLS BiAUYTH BHY-
TPIIIHIA EHEPTeTHYHHI MOCKIT «BiJI aBTOPCHKOTO TEKCTY» J0 CEpIlsl iHIIOT
JIFOZIMHMY, SIKa cliyxa€. TakuM 4MHOM, €HEepTisi BUKOHABIS, HOTO JIIOO0B 10
mpodecii 3aX0InTIoe 1 ciryxaya.

Buxonannsa ax xyoooicuiti énaus. SIkictb (GoOpTeniaHHOTO BHUKOHAHHS
CYTTEBO CIIPUSIE BUXOBAaHHIO €CTETUYHOIO CMaKy. [HTYILisl BUSIBIISIETHCS He-
JOCTAaTHBOIO, KOJIM BOHA HE TPYHTYEThCS HA MAaKCUMaIbHO MOXIIUBIH CyMi
pi3HOMaHITHUX 3HaHb. [liaHicT-KOHIIEpTMEHCTEp 000B’I3KOBO Ma€ HACUYY-
BaTH CBOE BUKOHAHHSI TIOYYTTSIM 1 JyMKOIO, JIOTIOMAraro4y BOKaJIiCTy 3HAWTH
TOuHe iHTOHYBaHHS. CiiJ MparHyTH BiAMOBIAHOCTI HAOYTHX TEOPETUYHUX
3HaHb MPO KOMIIO3UTOPA, ITOETa, ICTOPHUYHY 100y, CTHITICTUIHI 0COOIHBOC-
Ti TBOPY /10 BUKOHABCHKOTO 00pa3y Ta KOHIICMIIi CriBaka. 3BepTaroynch Ha
TaKHUX 3acafax 10 MEeBHOTO YUCIa TBOPIB TOTO YM IHIIOIO MUTIS, KOHLEPT-
MelcTep Ma€ MOXKITMBICTh BCUISIKO PO3BHBATH TE3aypyC CBOIX BUXOBAHIIIB.
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Perrerntiii, mporonn Ha pi3HUX eTamax ITiATOTOBKH Iy)Ke KOpHC-
Hi, OCKIJIbKHM Bi/Ipa3y CTalOTh MOMITHUMH «OUTi TUISIMHU», HaJ SIKUMH IIE
Tpeba npaioBaTti. BapTo no kinbka pasiB «IIporaHsiTH» MporpaMu, IOKH
He 3 SIBUTHCS IOBHA CBOOO/1a BUKOHABIIS i HE BUHUKHE BiUYTTSI TBOPYOTO
HaTXHEHH:. BokaicTaMm KOPHCHO CITyXaTH OJMH OIHOTO Ta OLIHIOBAaTH BH-
KoHaHHs. KoHIlepTMelicTepy Cltiji BAUTHCS CAMOMY Ta BUUTH BUKOHABIIS.

3. Buxkonagcwki 3acoou. GoprenianHa TexHiKa — 1€, MEpII 3a BCe,
MalCTEpHICTh 3ByKOBHIOOyBaHHS, iHTOHYBaHHs, Oarara muHaMidHa Tia-
JTpa, THYYKICTh (hpa3yBaHHs. CyTTEBO MOMHUIIKOK MOJIOJIOTO KOHIIEPT-
MelcTepa € BUHIATKOBA yBara TUIBKHU 10 BXKKHX MICL[b HOTHOT'O TEKCTY.

[Nenanp sik TEXHIYHO-BUPA30BUii 3aCi0, 1110 CTBOPIOE «MArit0 TYIIE», —
MOCTIHHUNA MpeaMeT TypOOTH MaicTpa iHCTPYMEHTAJIBHOTO CYNPOBOLY,
OCKIUTBKH (DOPTEIaHO HE TOBHHHO «3aThMapIOBaTH» CBOIM 3BYYaHHSIM
ronoc criBaka. ToMmy cii 1oTpuMyBaTHCs 3BYKOBOTO OanaHcy. Btim, mi-
aHICT 3a3BHMYail Yye CBOTO CITiBakKa TipIie, HiX MyOiika, i 1e Tex Tpeda
BpaxoByBaTu. Takok MaeMo OpaTH JI0 YBaru TECUTYPY CIIBOYOTO TOJIOCY.
BBaxaroTp, 10 YUM BHUIIIE TOJIOC, TUM BaKU€ 3aNIyIIUTH HOTO 3BYy4YaHHS
(dopremiaHAUM CyTpOBOAOM. [HIMIMMH croBamMu, Mae OyTH MApUTET BO-
KaJbHOTO 3BYKY Ta (opTemiaHo.

[Ile onHe ckinanHe 3aBOaHHS AJS1 HEAOCBIAYEHOTO CIIBAKa — TEMIIO-
put™M! Temn — nOHATTS BigHOCHE. My3HWYHa MyJIbCAllisi — HAMTOJIOBHILIMH
1 HaBaXXUMil YMHHUK CTHUJIIO BUKOHAHHS. B My3n4uHOMYy BHKOHaHHI uepes
3MIHY PYXYy LIJIKOM 3MIHIOE€THCSI 3MICT TBOPY — JI0 TaKOi MipH, 110 HaBIiTh
3HaHOMUH TBip MOKHA CIIPUUHSTH SIK HE3HAOMUH.

Yci BUKOHABCHKI TapaMeTpH, 30KpeMa, W JUHAMiKa, 3MiHIOIOTHCS
3 ypaxyBaHHSIM CTHJIBOBHX YMOB TBOPYOCTI CIiBaka, SIKHH Mae MHUCIH-
TH TOAI0HO KOMITO3UTOPOBi, 00 BiH TOCTa€ Tepes ciryxadeM B imocTa-
ci ABropa. 3BiCHO, CTHIJII TOPIBHIOBaTH HE MOXKHA, aje MOXKHA TIOPiB-
HIOBAaTH CIOCIO BUCIIOBIIOBATH MY3HUYHY AYMKY, a0O CTHJIb BHKOHAH-
us. Hanpuknan, nucemo M. Bpamca € Gimbin minbHEM, HiK ITHCBMO
K. Jebrocci. I Take mopiBHsSHHS moTpeOye BiJ BUKOHABLIB epyIuWIii,
hopMy€e My3UIHUH IHTEIICKT.

4. Bucmynu ¢ KoHyepmi: CIiJi PO3Pi3HATH MiTOTOBKY 0 Pi3HUX TH-
TiB KOHI[EPTHOTO BUKOHAHHS: ) COIbHUI KOHIIEPT (3 OHUM ab0 KiTbKOMa
cojictamu); 0) y4acTh B KOHIIEPTI.
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loTyroun conbHY mporpamy, IO HaWdacTime OyBa€ TeMaTHIHOIO,
citiji 000B’SI3KOBO 3aHYPHUTHUCS B 3arajbHy CTHJIICTUKY OOpaHHX TBOPIB.
CkyaBIIM IporpaMy Ha paHHIX eTanax MiAroTOBKM O BUCTYILY, HE BiJ-
XOJIUTH TIOTIM BiJ] 11bOT0O TOPsAKY. [Ipairoroun Hal mapTier CYINpPOBOLY,
HE MPOITyCKaTH TaK 3BaHi «IErKi MicLs», 30CEpEIUBIINCH BUKIIOYHO Ha
MaHICTUYHO CKJIATHUX. TOmi B CBITOMOCTI HE «3aryOHTHCS» IITICHICTH
TBOPY.

bepyun yd4acte y CHiIIBHOMY KOHIIEPTi, KOHIIEPTMEHUCTEpY CIif
nam’siITaTd, SKUM YMHOM 3yMITH 30CEPEUTUCS CaMOMY i HaJlallTyBaTH Ha
MaKCHMaJlbHy KOHLEHTpaLilo cojicta. BMiHHS BUKOHATH JUILIE OAWH TBip
1 TapyBaty myOumimi sICKpaBe BpaKeHHsSI BUMArae 0CoOIMBOI KOHIIEHTpaIlii
IOYMKH, TIOYYTTIiB Ta eMomiid. OKkpeMa TeMa — BUCTYIl B aKaJeMiYHUX KOH-
IepTax Ta Ha icruTax. AJie, OCKUTBKH ICTIMTH Ta 3aJiK{ 3 KOHIIEPTHO-Ka-
MEpPHOTO CHIBY TPaJAWLIIHO MPOXOISTh y BUIVISAI KOHLEPTY, MAEMO IPH
MIATOTOBLI 10 HUX BPAaXOBYBaTH BCE CKa3aHE BUIIIE.

J1i1st pO3BUTKY MY3WYHOTO IHTEIEKTY KOHIIEPTMEHCTEp-TIe1aror HeoI-
MiHHO caM 0arato 4MTae, ClyXa€ Ta BUBYA€E YUMAJIO TBOPIB, NPOrparodn
i 36ipku. CiyxaTd iHOTUX BUKOHABINIB CJiA TUIBKHU TICIS TOTO, SIK BU
cami MpoaHaji3yBaldd TBIp Ta 3HAWIIIM BIAacHY HOTro 1HTEpHpeTaliio —
caMe TaKWH IMIXia moromMarae 30eperTd iHAWBITyalbHICTh 1, B TOW XKe
yac, 3HANTH ikaBi 0cOONIMBOCTI y BUKOHAHHI KoJler-My3HuKaHTiB. OTKe,
cepesl 3acaHUYMX HAaBUYOK KOHIIEpTMeicTepa Ha3BeMO BMIHHS IIBUIKO
YUTATH 3 JINCTA — HAMCKIIAIHIIINI TIPOLIEC CITyXOBOTO MUCIICHHST; 3aBXK/IN
JOCATaTH SIKHAMOUIBIIOT BUKOHABCHKOI BUpa3HOCTi. Jlogamo e Te3y mpo
pOJIb apTUCTUYHOI ysiBU. be3 ysiBu HEMOXIINBO OyTH MYy3UKaHTOM-XYIOX-
HUKOM: ysiBa CTBOPIOE 00pasy, a Bipa B iXHIO peanbHICTh BTUTIOETHCS Y BH-
KOHABCTBi. BMIHHS ySBIATH yMOBHUI 00pa3, MpisiTH, BIpUTH y BUTAIKY
CKJIaJIaf0Th BAYKJIMBE MiAIPYHTS BUKOHABCHKOIO MHUCIICHHSI CIiBaka, Ha
PO3BHUTKOM SIKOTO 1 Tpalloe KOHLEpTMecTep-BuKiIaaad. Bitomuii Buciis
B. Yagasu: «... 3M0pOBHIA TITy31T — 1€ TIPEKPACHO, aJie TIPSIMOTO BiTHOIIICH-
HS 10 apTUCTU3MY BiH HeMae» (y KH.: Myp, JIk., c. 5).

Tcuxonoeciuni npobnemu. Y mporieci HaB4aHHS MOJIOIUX CITIBaKiB, SIKi
HE MarTh JOCBIJly CIIBY, KOHIIEPTMEHCTEPOBI CIIiJi JOBOIUTH JIO iXHBOT
CBiJIOMOCTI BCi HIOAHCH BUKOHaHHS. My3n4Ha TEpPMiHOJIOT1s, apTHUKYIIAIIA,
3aKOHHM MY3U4HOT POPMHU, CTUIICTUYHI 0COOIMBOCTI — BCE MA€E JIOMIOMOI'TH
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CITIBAaKOBI BHKOHATH TBOPYi 3aBmaHHsA. [Ipu 1ipoMy KOHIIEpTMEWcTep Mae
BUBYATU XapakTep OCOOMCTOCTI BOKalicTa, OyTH TOJEPaHTHHM Ta, BOJI-
HOYac, BUMOIVIMBUM: KOTOCh Mi10aJbOPUTH Ta 3MYCHUTH MOBIPUTH Y 371M-
CHEHHS TBOPYHX IJIaHIB, KOMYCh — JOTIOMOI'TH 3HSTH Hampyry abo HaBiTh
BKa3aTH Ha sIBHE HEYLITBO.

[lemaroriunuii YMHHUK MAiSUTBHOCTI KOHIIEPTMENCTEpa BUSABISETHCA
y Ipolieci BUXOBaHHSA aHCaMOJIEBHX SKOCTEH apTHCTa-BOKamicTa (He COb-
HUX, KOJIU CITIBaK BBa)kae ceOe TOJIOBHUM). 3 OTHOTO OOKY, CITiBaK € TpO-
BiZTHUM HOCIEM MY3WUYHOI BUPA3HOCTI 4epe3 MOETHYHE CJIOBO, a 3 1HIIO-
ro — KOHIIEpTMEHCTep-IaHiCT SABIsge cO0OKW MocTark MaiicTpa, minepa,
SIKMH, HIOW HAWTOHIIMI IHCTPYMEHT, HAJIArO/KY€ rojIoc 1 AyIly BOKaJicTa,
PO3KpHUBA€E BCi TAEMHUII KOMIIO3UTOPCHKOTO TEKCTY, MIATPUMYE IICUXOJIO-
TIYHO Ta JYXOBHO.

BucnoBku. CdopMynioeMo HIKYE NpaBHiIa MOJOAOTO KOH-
nepTMeiicrepa, SKHM HOMY BapTO CIiJyBaTH Yy CBOIH mpodeciiiHii
IUSUIBHOCTI:

® Jlaji ONMaHOBYBATH Ta BJOCKOHAIIOBATH BUKOHABCHKI i KOHLIEPT-
MeHCTepChKi BMiHHS Ta HABUYKH;

® TIOCTIHO IONIOBHIOBATH CBili BAKOHABCHKUH TOPOOOK;

® BMITH CIIyXaTH COJIICTA, TOMYMKH CIiBaTH i TUXaTH pa30M i3 HHM;

® 0auuTH TPpH PAAKH (B MEPIIy Yepry — BOKaJbHY MapTiio pa3oM i3
(hopTeniaHHOI0); MMOCTIHO TPEHYBATUCS YUTATH 3 JIHCTA;

® BMITH BHpa3HO MPOYHUTATH TEKCT 1 CIHIBBIIHECTH HOTO 3 BOKAJIb-
HUM PSIJIKOM, 3 ypaxyBaHHIM Le3yp 1 nays;

® OyTH «Ha ONHIM XBWJI» 3 BOKAJTICTOM: CHIBIIEPESKUBATH, IMiATPHU-
MYBaTH Ta BECTH BIIEpe, KOJu Tpeda;

® CTaBUTH Ha TepIle Miclle BUMOIJIMBICTH /10 cebe, a MoTiM — JI0
CIIiBaKa;

® JII0OWTH CIICHY i KOHIIEPTHY OOCTAaHOBKY; HE BiJIBOJIIKATH yBary
myOIiKy 3aiiBUMH pyXaMH 3a IHCTPYMEHTOM; BMITH T1/THO TIOKJIOHUTHUCS Ha
MIOYATKy Ta B KiHIi KOHLIEPTHOTO BUCTYILY;

®  BISBIATH IPUXOBaHI SIKOCTI BUKOHYBAaHOI My3UKU;

® BUBYATH MOXJIMBOCTI CITiBaKa, HOTO TBOPYMIA MOTEHI[ia), BPaxo-
BYBAaTH HE JIUIIIE iHMBiTyalbHI 0COOIMBOCTI CITiBaKa, a i aKkyCTUKY 3aJIH,
SKICTh IHCTPYMEHTY;
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® HapemITi, 3HANUTH Yac SK Ul pO3AYMIB, 3aHITh, PEIETHUIIIH 1 1MO-
JTANTBIIO] CITIBTBOPYOCTI TTiaHICTa Ta BOKAIICTA, TaK 1 ISl HAYKOBUX CaMO-
CIOCTEPEIKEHb (JJOCBII 0COOMCTOCTI B €JHOCTI IPAKTUKHU Ta TEOPii).

OTxe, 1110 € HAWUTOJIOBHIIIMM 3aBIaHHSIM KOHIIEPTMEWCTepa-BUKIa-
Jlada y Kjaci KaMepHOTO CITIBY — TPEHaX YU CITy>KiHHS MUCTEITBY? 3 Be-
JUKOTO TPAKTUYHOTO JOCBiMY, IO HAKOIMYHMBCS 32 MalKe IMiBCTOMITTA
BJIACHOTO CIYXiHHS MY3MYHOMY MHCTELTBY, MOKHA CTBEPIUKYBaTH: Bij-
MOBi/Ib €, i BOHA ayxe npocrta! Maiicmepuicms i Mucmeymeo — coume
yine: 63 OyIb-SIKOTO 3 X KOMITOHEHTIB apTUCT-BOKAJIICT HE AOCSTHE Oa-
aHOi TBOp4Oi BHCOTH! HaTXHEHHICTh 1 apTHCTU3M — TOJIOBHI CKIIAJ0Bi
XyAOKHBOI 0COOMCTOCTI, SIK CIiBaKa, Tak 1 HOro BUXOBATEIS-KOHLIEPTME-
crepa. 30epeKeHHs CBIKOCTI MOYYTTIiB, TUTAYOCTI, BIAKPUTOCTI HA3yCTPid
Iamromy-B-c06i (M. baxTiH) — 3amopyka CripaBXHbOI cnigmeopuocmi BOKa-
JicTa-coJicTa Ta KOHIlepTMeHcTepa.

IepcnexkTnBa noaaabUIol po3podku Temu. Te, mo Oynao chopmy-
JbOBaHE BUIIE, HE € ICTUHOI B OCTaHHIW iHCcTaHIii. HaTtomicTs, mporo-
HOBaHI HaMH TIpaBWJIa TOTPEOYIOTH «PO3MM(PPOBKIY, MM KOO MY3HU-
KaHT-TIPAaKTUK PO3yMi€ >KUBHW TBOPUYHUH IMpoIeC y Kiaci KOHIIEPTHO-Ka-
MepHoro criBy. KoxeH crmiBak — iHAMBIyaJlbHICTh 31 CBOIM OCOOJIHMBHM
BHYTPIIIHIM CBiTOM, HETIOBTOPHUM TeMOpOM roJiocy. | KoHLepTMencTep,
Haye MikenaHKeTo, 10 B MapMypOBii 01 0a4uTh MPEeKpacHy CTATyIo,
Ma€ JOBECTH MOJIOAWMH TaJlaHT 0 KOHIEPTHOI CIIEHH, IIOOW TPOIOBKH-
TH Ha TiAHIA BUCOTI TPAAMLIiI0 MY3UYHOTO CITUIKYBaHHS MOKOJiHb. Tomy
norepey — HOBi GiorpadiuHi (aHANITHYHI) HAPUCH, TPUCBIYCHI MUTIISIM,
MalcTpaM CIICHH Ta iX BUXOBATEISIM 3 KaeIpu CONBHOTO CIIiBY, SKi JOTIO-
MararoTh MOJIOJIUM CITiBaKaM B IOIIyKaX caMOOYTHBOTO TBOPYOTO IIISAXY,
BHUKOPHCTOBYIOUHU TIPH LILOMY (DEHOMEH «BJIACHOTO JOCBIILY».
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