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CEPTI/ NPOKOMNOB: ®EHOMEH TBOPYO0i 0COBUCTOCTI

MuxaiinoBa H. Cepriii Ilpoxonos: ¢penomen TBopuoi ocoducrocrti. Bu-
CBITJICHO KOHIICTIIF0O TBOPYOTO YHIBEpCaTi3My BiIOMOTO YKpPaiHCBKOTO THPH-
reHTa-xopmeiicrepa IIpokomoBa C. M. AHaizyeThes IIUPOKHN CIEKTP HOTO
MHCTEIBKOI AiSJIbHOCTI, B aCHEKTi BUSIBIICHHSI PI3HUX BEKTOPIB TBOPYOCTI MHUT-
151: BUKOHABCHKOTO JJOPOOKY, HAYKOBHX 3acaj Ta MelaroriyHuX HaCTaHOB, My3H-
HO-TPOMAJICHKHX iHiIiaTuB. BussiieHo, o mucrenpkuit noisax [Ipokomosa C. M.
€ MPHUKJIAZIOM YHIBEpCali3My TBOPYO1 0COOUCTOCTI, 1HAUBIIyaTIbHOT CBOEPIAHOCTI
1 HETIOBTOPHOI BHPA3HOCTI KOXHOTO CIPaBXHBOTO MaicTpa. [Iponosxyroun Tpa-
JuLii KopugeiB TMPUreHTCHKO-XOPOBOTO MUCTELTBA Ta CIIUPAIOYNCh Ha BIACHUM
GaraTopiyHHI TOCBiA, CIIOCTEpEKEHHS Ta HANOAHHS Y POOOTI, K 3 XOPOBUMH KO-
JICKTHBaMH Pi3HOI BiKOBOI KaTeropii Ta mpodeciiiHoi crpsMOBaHOCTI, TaK i y BU-
KJIaJaHHl (axoBHUX IMCUMIUIIH, OCTaTOYHO C(OPMyBAIUCS OCHOBHI METOAWYHI
TIPUHIIUIIH HOTO MeAaroTiunii aismpHOCTi. HaykoBo-metommuni npami C. M. IIpo-
KOIIOBA OKPECIIOIOTH KOJIO MUTaHb, MOB’S3aHUX 3 MPOOJIIEMaMU XOPOBOTO BHKO-
HaBCTBA, XOPOBOI I€Iaroriku Ta HaBYAJILHO-BUXOBHUM IPOIECOM (OpMYBaHHS
JVPHUTCHTIB-XOPMEHCTEPIB Ha PI3HUX €Tamax po3BUTKY. MHUCTEIBbKY Ta rpoma-
CBKO-TIPOCBITHHUILIBKY HisuibHICTE C. M. IIpokornoBa BH3HAHO 3HAYHUM BHECKOM
B PO3BUTOK YKPaIHCBHKOI KyJIbTYPH.

Ki040Bi cji0Ba: XopoBe MHCTENTBO, IUPUTCHT-XOPMENUCTEp, YHIBEPCATi3M
TBOPYOT JiSUILHOCTI.
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Muxaiiiioa H. Cepreii IIpokonoB: ¢peHoMeH TBOPUYECKOH JTUYHOCTH.
OcaelleHa KOHLENLUS TBOPYECKOIO YHUBEPCAIU3Ma U3BECTHOTO YKPAHMHCKOTO
nupmxkepa-xopmeiictepa C. H. IIpokonosa. AHamu3upyeTcsl MIMPOKUI CHEKTP
€ro XyJO)KeCTBEHHOH IESTEIbHOCTH, B ACHEKTE BBISBICHHUS Pa3IMYHBIX BEK-
TOPOB TBOPYECTBA MAa3CTPO: HCIOJHUTENBCKOIO HAcJEAMs,, HayYHBIX OCHOB
U MEeNarorn4ecKuX yCTaHOBOK, MY3BIKAJIbHO-OOIIECTBEHHBIX MHUIMATHB. BbI-
SIBIIEHO, 4TO TBOpueckuil myTh IIpokornosa C. M. sBiseTca NIpUMEPOM yHHUBEP-
cajgu3Ma JMYHOCTH, MHIUBHUIYaJbHOTO CBOEOOPA3Us M HEMOBTOPUMON BBIpa-
3UTEIBHOCTH KaXKJOTro HacTosmero macrepa. [Iponomxkas Tpaaunun kopudees
JUPHKEPCKO-XOPOBOTO HCKYCCTBA M ONMMPAsiCh HAa COOCTBEHHBII MHOTOJIETHHH
OIIBIT, Ha6J'I}O}IeHI/I${ N NJOCTHUXXCHUSA B pa60Te, KaK C XOpPOBBIMU KOJIJIECKTHUBAMHU
pa3IMYHON BO3pAaCTHON KaTeropuH U NMpo(eCCHOHAIFHON HAIPABICHHOCTH, TaK
U B IIPENO/IaBaHNH CHIEIMAIbHBIX JUCLIUILINH, OKOHYATEIbHO C(OPMUPOBAIINCH
OCHOBHBIE METOAMYECKUE MPHUHILUIBI €T0 MEeJarorniyeckon aesrensHocTtu. Ha-
yuHo-meronudeckue padborsr C. H. IIpokoroBa ompenensior Kpyr BOIIPOCOB,
CBsA3aHHBIX C np06neMaM1/1 XOpPOBOI'0 UCIHOJHUTCIILCTBA, XOpOBOﬁ neaaroruku
1 y4eOHO-BOCHHUTATENBHBIM HpOLIECcCOM (POPMHUPOBAHUS IUPHKEPOB-XOPMEHi-
CTEpOB Ha pa3HbIX dTaax Pa3BUTHUS. XYI0KECTBEHHYIO U OOIIECTBEHHO-TIPO-
cBeTuTenbekyto naearenbHocTs C. H. IIpokomoBa mpu3HAHO 3HAYUTENBHBIM
BKJIQJIOM B Pa3BUTHE YKPAHHCKON KYJIBTYPBI.

KuroueBble cj10Ba: XOpOBOE HCKYCCTBO, JUPHXKEP-XOpMeHcTep, yHUBepca-
JIM3M TBOPUECKOH AEATEIBHOCTH.

N. Mikhailova. Sergiy Prokopov: phenomenon of the creative personali-
ty. Formulation of the problem. The modern choral art as never requires a theo-
retical understanding of the artistic experience accumulated over the years of its
existence and enriched with the latest advances in this field. The bloom of the high
professional choral performance in Ukraine shows, first of all, the active develop-
ment of choral culture in practical terms, but unfortunately, in many theoretical
aspects of the choral art there are significant gaps. Since in Ukraine a galaxy of
dedicated experts in the field of the choral work function fruitfully, among whom
the territory of the Slobozhanshchina region can boast the well-known name of
Prokopov Sergiy Mykolayevych — the Honoured Art Worker of Ukraine, Profes-
sor, Head of the Choral Conducting Department of Kharkiv National University
of Arts named after I. P. Kotlyarevsky, the coverage of the concept of the creative
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universalism of the famous Ukrainian conductor-choirmaster seems to be of a high
relevance.

The purpose of the article is to study a wide range of artistic activities of
S. Prokopov in the aspect of identifying various vectors of creativity of this talent-
ed artist: his performances, scientific works and pedagogical guides, musical and
public activities.

Analysis of the recent research and publications. The study of each of the
directions of the creative activities of the artist is not possible in isolation from the
consideration of the main trends in the modern choral art. Ukrainian musicology
is on the way of rethinking the classical methodological recommendations and
finding new theoretical and practical approaches to the study of many aspects of
the choral activity. The recent publications by such scholars as L. Parkhomen-
ko, A. Lashchenko, L. Kiyanovska, A. Martyniuk, L. Yarosevich, O. Batovska,
Y. Voskoboinikova and many others confirm the relevance of issues related to the
genesis and the further development of the choral art.

Research methods. The system analysis of the universe of the creative person-
ality of the artist is the methodological basis of the study.

Presenting the main material. Sergiy Prokopov is a well-known conduc-
tor-choirmaster, prominent teacher and musical-public figure in Ukraine and
abroad. After many years of study, under the influence of the outstanding masters
of the conducting-choral art A. A. Miroshnikova, E. P. Kudryavtseva, V. O. Cher-
nushenko and A. V. Mikhailov the main methodological principles of teaching
professional disciplines finally formed, and they found their embodiment in the
further professional pedagogical activity of S. M. Prokopov.

The research of the performing-pedagogical vector of the master’s work made
it possible to analyse one of the most important spheres of activity of S. M. Proko-
pov — the work with children’s choir collectives. We should note that the sound
of the choir called “The Spring Voices” is distinguished by the high quality of
ensemble work, the most charming features of the children’s voice — ease, charm,
and flying. The repertoire of the choir is extremely wide and diverse from the Re-
naissance to contemporary domestic and foreign compositions, different in genres
and subjects, which is quite difficult for the amateur team. That is why the profes-
sional recognition of the children’s choir under the guidance of S. M. Prokopov is
confirmed by many honorary awards of national and international competitions
and choral festivals.
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Following the traditions of Kharkiv choral school, Prokopov S. M., while
heading the choir of the students of the Choral Conducting Department of KhNUA
named after I. P. Kotlyarevsky, greatly changed not only the repertoire policy of
the choir, but also revised the correlation of teaching-educational and concert-per-
forming tasks. The choral class is not only a solid base platform for the profes-
sional education of future choirmasters-specialists. The choir of students, under
the guidance of S. M. Prokopov, is a full-fledged performing collective, whose
power makes it possible to perform compositions of great forms. Working on the
sound of the choir, at the stage of a warm-up, he relies on the artistic principles
of the sound production, which represent a peculiar emotional and psychological
setting for the further professional communication between the choirmaster and
the singers. Such accentuation of attention on the complex of psychological tasks
during the performance of vocal-choral exercises helps to combine and correlate
the emotional and psychological state and technical capabilities of the singers with
subsequent performing intentions. The key to the work of the master is a special
relation to the interaction of the language and musical intonation. Expressiveness
as a conscious singing is impossible without the right intonation, a clear pronunci-
ation, an emotional exaltation in the process of performing a choral composition.

The pedagogical activity of S. M. Prokopov continues in the class on con-
ducting and relies on both the methodical foundations, theoretical positions, the
generalizations of outstanding teachers, choirmasters, symphony conductors and
many years of the own experience of the teacher, the conductor, and the conduc-
tor-choirmaster. Actually, his pedagogical style is characterized by a high level of
culture, sophisticated taste, and deep knowledge of the specialty and in the related
fields of both the humanities and social sciences.

The sphere of interests of scientific activity of S. M. Prokopov covers various
areas of the choral art. The scientific and methodical works by S. M. Prokopov
outlines a range of issues related to the problems of the choral performance, the
choral pedagogy and the educational process of formation of conductors-choir-
masters at different stages of development.

Professor S. M. Prokopov’s active and responsible life position prompts him
for the public-education activities. Holding the post of the Head of the Kharkiv
branch of the Association called “The Choir Society named after M. Leontovych”,
on his initiative the significant competitions and festivals of the choral art take
place, and they are known not only within Ukraine but also abroad. Sergiy Myko-
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layevych presents reports on the relevant issues of the choral art at international
and all-Ukrainian conferences, conducts numerous master classes, lectures and
concerts.

Conclusions and the perspectives of the further research. Sergiy Prokopov is
an example of a universal musician. To highlight one, the main of the directions
of his activities is impossible. The teacher, choral conductor, scientist, talented
organizer and musical-public figure, his work is a vivid example of creative and
personal enthusiasm.

The prospect of the further development of the topic is related to the in-depth
study of the various spectra of S. M. Prokopov’s creative activities, his personal
contribution to the development of Ukrainian culture.

Key words: choral art, conductor-choirmaster, S. Prokopov, universalism of
creative activity.

IMocranoBka npo6aemu. CydacHe XOpOBE MUCTELTBO SIK HIKOJIH T10-
TpeOye TEOPETUYHOTO OCMHCIICHHS XYI0KHBOTO JJOCBiTY, HAKOIMYEHOTO
3a POKH HOTO iCHYyBaHHS Ta 30aradeHoro HOBITHIMH JOCSITHEHHSIMH Y I
naputi. Po3KBIiT BHCOKONPO(ECiitHOr0 XOpoBOr0 BUKOHABCTBA B YKpaiHi
HacaMIiepe/ CBIIYUTh PO aKTHBHUH PO3BHTOK XOPOBOT KYJIBTYPH B TIpaK-
TUYHIA TUTOIIMHI, IPOTE HA Kajh B TEOPETHYHHX 3acajax OaraTrhbox ac-
MEKTIB XOPOBOTO MHCTELTBA € CyTTeBi mporanuHu. [IeBHOIO Miporo e
MOB’513aHO 3 0ararorpaHHICTIO Ta 0AaraTOBUMIPHICTIO CKIIaJHOI mpodecii
JUpUreHTa-xXopMencrepa. «upureHTcbke MUCTELITBO BUMArae HasBHOC-
Ti PI3HOMAHITHHUX 3A10HOCTEH. Y IX YMCIO BXOIUTH 1 Te, 110 MOXKE OyTH
HA3BaHO TUPUTEHTCHKOIO 00apOBAHICTIO — 3AATHICTIO BHpPAXKaTH B JKeC-
Tax 3MIiCT My3UKH, POOUTH «BUAUMHMY» PO3TOPTAHHS MY3MYHOT TKAHHUHU
TBOPY, BILUTUBATH Ha BUKOHABIIIB» — ITUCAaB BIJIOMUH JAUPHUTCHT, IIEJaror Ta
TeopeTuk nupurysanus I. Myciu [2, c. 8].

Ha macTs1, He 3Baxkaroun Ha OypeMHe CbOTOJCHHS, B YKpaiHi MJIiHO
MIPALIOE TIIesiIa CaMOBIIaHNX (axXiBIIB XOPOBOI CIIpaBH, CEPEe/] IKUX Ha
tepeHax CroboxaHmmuaK Bigome iM’s IIpokomnoBa Cepris MukoiaiioBu-
Ya — 3aCIIy>KeHOTO Jlis4a MUCTEUTB YKpaiHu, mpodecopa, 3aBigyBada kade-
JIpY XOPOBOTO JIUPHUTYBaHHS XapKiBCHKOTO HAIlIOHATBHOTO YHIBEPCUTETY
muctents imeHi 1. [1. Kotspescrkoro. Horo MHUCTEUBKHUI NUISIX € IPUKIa-
JIOM YHiBepcaii3My TBOPYOi OCOOHMCTOCTI, 1HAMBIAYyalbHOI CBOEPITHOCTI
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1 HETIOBTOPHOT BHPA3HOCTI KOXKHOTO CIPaBKHLOTO MaiicTpa. Came ToMy
MeTOK CTAarTi € BceOiuHMi aHaiiz mucrenbkoi misuibHOCTI C. M. Ilpo-
KOTIOBA B acCIeKTi BUSBIICHHS Pi3HUX BEKTOPIB TBOPYOCTI TAJIaHOBUTOTO
MUTIIS: 10TO BUKOHABCHKOTO JIOPOOKY, My3HYHO-TPOMaIChKO1 poOoTH, Ha-
YKOBHX 3aca]l Ta NeJJaroriyHux HaCTaHOB.

AHaJIi3 0CTaHHIX M0CJHiIKeHb Ta myOJikaunii. JocmipkeHHsT KOX-
HOTO 3 TBOPYMX HANPSIMKIB JisITLHOCTI MUTIISI HEMOYIINBE Y BUOKPEMIICH-
Hi BiJ po3nisaay (GyHAaMEHTaJIbHUX 3acaji XOPOBOTO MUCTELTBA Y Mparsix
B. Acad’esa, 1. Mycina, O. ITonskora [ 1-3]. YkpaiHCbke My3HMKO3HABCTBO
3HAXO/IUTHCS B IIPOIIEC] IEPEOCMUCIEHH KIIACHYHUX PEKOMEH/IAIIIi Ta Mo-
LIYKY HOBUX TEOPETUYHHUX Ta MPAKTUYHUX ITiAXO/IB 1O BUBYCHHS HOBITHIX
aCIIeKTiB XOpOBO1 cripaBu. Ha iboMy NIJISIXY aKTyaJIbHUMH € JTOCITIJIKCHHS,
MpHUCBsiueHi (PEeHOMEHOIOTiT TBOPYOi 0COOMCTOCTI, IO CKIIAA€ CIIeIialb-
HUI peaMeT My3udHoi iHTeprperonorii. 3okpema, nocrari C. M. I[Ipoko-
TIOBa MPHUCBSYCHI TOCTIKEHHS MojoauX HaykoBIliB I. CaBenbeBoi [5] Ta
H. Yepsincokoi [6].

Buxknaan ocnoBHoro marepiaay. Cepriii Mukonaiiosnd [IpokornoB —
Bimomuii B YKpaiHi Ta 3a ii MeXaM{ TUPHTECHT-XOPMEHCTEp, BHIATHUI
mefaror Ta My3W4HO-TpOMaJCchkui aisy. JKary no cmiBy, 3a crmoragamu
Cepriss MukosaiioBru4a, BiH Bi{4yBaB III¢ 3 JTUTHHCTBA. Horo maru, Ma-
pis IBaHiBHa, BCUIAKO MiATPUMYyBaJIa Ta 3a0X0YyBasia 3aXOIUICHHS MY3H-
koto Mmajnenbkoro Cepriiika. [lepmi npodeciiiHi 3HaHHS Ta HAaBUYKU BiH
OTpHUMaB i 9ac HaBuaHHs y Kypcbkomy My3naaomy yuwnuiii (auHi Kyp-
ChKUi My3uaHHH KonemK iMeHi [. B. CBupuoBa), B sskomy 3aiiMaBcs JTyKe
CYMIIIHHO Ta HaIloJIeTIMBO, OCKUIBKM HE MaB MONepeIHbOI My3UYHOI TO-
YaTKOBOI1 OCBITH. 3aKiHUMBIIY 3 Bif3HaKOI0 yumwmie y 1972 porti, 3 oco-
ONMBOIO TETIJIOTOO Y TONOCi Ta cinoBaMu nojsiku 3raaye C. M. [IpokoroB
cBoix Bukianadis — A. JI. Koposiboy, JI. O. Tpetbsikoy, ®. B. I'onbliesa.

BusHaunBImIACh 31 CBOEIO IMONANBINIOI MPOGECIHHOI CIPsSMOBaHIC-
110, Cepriit MukonaiioBuu BcTynae 10 XapKiBCbKOTO IHCTUTYTY MUCTELITB
imeni L. I1. KomisspeBchbKOTo B KJIac JOCBIAUEHOrO refarora MipoIHUKo-
Boi A. A., sika TIEBHOIO MIpOIO Bijirpaja 3HAYUMy pOJb y MOAAIBIIOMY
CTaHOBJICHHI TUPUTEHTCHKO-XOPOBOi MaicTepHOCTI QaxiBus. Hectpum-
He Oa)kKaHHSA 10 CaMOBIOCKOHAJICHHS, Mi3HAHHS TOHKOIIIB TUPHUTCHT-
CHKO-XOPOBOI CIIpaBH, Mparento0HicTh, nputamanHi Ilpokomory C. M.



12 2019 m Bun. 52 m JTpobaetu 63acrmodti mucmeymea, nedazoziky ma meopii i npakmuxy 0céimy  9»=NG¥R.

CIOHYKaJIM 10 MOJAJBLIOr0 PO3BUTKY — HAaBYAaHHS B aCHCTEHTYpi-cTa-
xyBaHHi Cankr-IlerepOypr3bkoi (Jleninrpaacekoi) KoHcepBartopii ime-
Hi M. A. Pumcekoro-Kopcakora. [lin BIUIMBOM BUJATHUX MAaHCTPIB JIH-
pureHTchKko-xopoBoro mucrenrsa €. I1. Kynpssueroi, B. O. UepHy1meHko,
A. B. MuxaiinioBa ocTaTouHO C(HOPMYBAJIUCS OCHOBHI METOJUYHI MPHH-
UM BUKJIAJaHHS ()aXOBUX JUCIMILIIH, 10 3HAWIIUIA CBOE BTIJICHHS Y T10-
nanpinii mpodeciitHo-nenarorivniii gisuttbHOCTI C. M. [Ipoxonosa.

JocmipkeHHsT BUKOHABCHKO-TIEIarOriYHOT0 BEKTOPY TBOPYOCTI Maii-
CTpa HE MOXJIUBE 0€3 PO3ITISAY OAHIET 3 HAWBAXTHBIIIHX cep AISTHHOCTI
C. M. IlpoxkormoBa — poOOTH 3 TUTIIUMHU XOPOBUMH KoJIeKTUBamH. [lepmmii
CBill ocBin pobotu y npomy HanpsMky Cepriii MukonaiioBud OTpuMaB
1I€ 33 YaciB YYHIIMITHOTO CTY/ICHTCTBA, aJie €TUHUM JIUTSIUM KOJICKTUBOM,
3 IKUM BiH CaMOBI/ITaHO TpaItoBaB Ha mpoTs3i 34 pokis (1974-2008), ko-
JIEKTUBOM, 1110 0€3MEKHO 00OKHIOBAB CBOTO KEpMaHWYa CTaB JUTSIIUN XOp
«BecHsHI TOMocH» XapKiBCHKOTO 00IACHOTO TTajIaIly JUTSYO01 Ta FOHAITEKOT
TBOpuocTi. Hamonernusa, KpomiTka, ajne Qy)e 3axOIUIoioya mpars 3 Ji-
THMH MIOCTYIIOBO Mi/IHIMaJIa piBeHb TBOPYOTO PO3BUTKY KOJIEKTUBY Ha HO-
BUH 111a0eITh, ONMAaHOBYIOYM HOBUI CKJIQJIHHI BUKOHABCHKHIM perepTyap.

3apxnau Binactuse Ceprito MukonaioBUYy TOHKE BiAUYTTSI KOMITO3H-
TOPCBKOTO 33/lyMy, IO TiAKpiTieHe HeaOUSIKUMH MYy3UYHO-TEOPETHIHH-
MU 3HAHHSIMHM €TOXH, CTIIIO Ta iCTOPii CTBOPEHHS MY3WYHOI KOMIO3UIIT
B MOBHIM Mipi PO3KpUBAIOTH TaJaHT MUTLA-iHTeprperaTopa. Pemepryap
XOpy HaJ3BMYAWHO MIMPOKHH Ta PI3SHOMAHITHUHN Bix ernoxu Bimpomken-
HS JI0 CYy4acHUX BITUM3HSHUX 1 3apyOLKHHX TBOPIB, PI3HHX 3a JKaHpa-
Mu Ta Temarukoto. Cepen BumatHux maictpiB imena O. Jlacco, A. Jlot-
i, M. C. Baxa, LI I'yao, J. Kaguini, k. Ilepronesi, B. A. Momapra,
. laiigna, C. Paxmaninosa, I1. YaiikoBcekoro, 1. Kroi, I1. HecHokoBa,
M. Jlucenka, C. JlronkeBuua, M. JleontoBnua. Kommosuropu cydacHoi
Crnoboxxaramuan M. Kapmincekwid, 1. Kosau, T. Kpasios, B. 3omoTyxiH,
B. Irymkin, JI. Hlykaitio, M. Ctenton nponoHyBajy Nepiie BUKOHAHHS
cBoix TBOpiB came xopy C. M. I[IpokomnoBa, OCKiIbKH SIKICHUII BUKOHAB-
CBKHU PiBEHb IIHOTO KOJIEKTUBY, HA0AraTto BUIIHMHA BiJl aMaTOPCHKOTO i 3a
CTaTyCOM MOJKE BBaYKaTUCS HamiBIPOQpeCiitHuM.

[MinTBepKyOTH TIpodeciliHe BUBHAHHS JUTSYOTO XOPY 1 MOYEeCHI Ha-
ropoau: naypeat I npewmii Il BceykpaiHCHKOTo KOHKYPCY XOPOBUX KOJICKTH-
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BiB iMeHi M. /I. JleonToBu4a (1993), Mi>kHapOTHOTO KOHKYPCY «ApTEKiB-
cbKi 30pi» (1999), Bonmomap I'pan-llpi Beeykpaincbkoro ¢ecruBanto xo-
poBoro mucrenTsa «CriBae 0HICTh Ykpainu» (2004). XopoBuii KOJIEKTHUB
BijlomMuii He nuIe B YKpaiHi, aje ¥ maneko 3a ii mexxamu. [lomsima, bonra-
pis, @panuia, Himeuunna, binopycs, Jlarsis, Pocis pago npuitmanu nei
YapiBHUH JUTSYANA XOPOBUI KOJIEKTHB, 3aXOILTIOI0YHCH HOTO TIPUPOIHIMHU
IIMPUMHU He3a0yTHIMA EMOIIISIMH: «...TTyOJiKa Oya ImiIKopeHa M 4yJ10-
BHM XOpOM, KOTPUM TaK HaTXHEHHO, MPUCTPACHO 1 3aXOIUICHO IUPHUTYE
Cepriit ITpokonos» — 3ayBaxkysana (pasiy3pka npecal. YiaransHiowoun
BpaKeHHs1 KoJier, IpodeciiHux ¢axiBLiB, Ta aBTOpa CTaTTi BIAMITUMO He-
abusiKy sIKICTh aHCaMOIeBOi pOOOTH B 3ByUaHHI JUTSYOTO XOPY, KYIBTYPY
3BYKY, BUKOHaBCbKY THYYKICTb Ta IPUPOJHBO NMPUTAMAHHI AUTSIUOMY TO-
JIOCY JI3BIHKICTB, JIETKICTh, IOJITHICTS.

Barato BHXOBaHIIIB IIbOTO Yy/JOBOTO KOJEKTUBY 3aB/SUYIOTh IE/1aro-
riunomy o6mapysanHio C. M. IIpokonoBa B CBOIX moganbmIux mpodeciii-
HUX yCIiXax i He JIMIIe Ha My3U4YHIi HHUB1, OCKIIBbKH, SIK CIIPABXKHINA BUM-
TeJb, BiH HAMaraBcsl BUXOBYBaTH HE MaOyTHIX My3WKaHTIB, a HacaMIepes
JIOZIeH BUCOKOMOPAJILHOT lyXOBHOCTI, 3aKOXaHUX Y TapHY MY3HKY.

Huni Best yBara [Ipokonosa C. M. sk XyI0KHBOTO KEpPiBHHUKA KOJICK-
THUBY 30Ce€pekeHa Ha XOpi CTYAEHTIB Kadenph XOpOBOTO JHWPHUTYBaHHS
XHVYM imeni L. [1. KotnsipeBcbkoro. XopoBuii Kilac He JHIIe MilHa 0a3oBa
wiardopma npodeciiiHoro BuxoBaHHs MaiOyTHIX (axiBLiB-XopMelcTe-
piB. Xop cTymeHtiB, mig opymoto [Ipokormosa C. M. — MOBHOIIIHHAN BUKO-
HABCHKHH KOJIEKTUB, MOTYXHICTh SIKOTO YMOXITUBIIIOE BUKOHAHHS TBOPiB
BesIKUX (GopM. Brepme B XapkoBi B pamKax MDKHApOTHOTO (ecTHBa-
o «XapKiBChKi acambely» Mpo3BydYa Il TaKi MacIITaOHI KOMITO3HINIT SIK:
«Te Deumy I. Tennens, kaurara . Baxa Ne 140 «Aus der Tiefe rufe ichy,
messa-brevis D-dur B. Momapra, oparopist «Elias» ®. MeHnzenbcona, xo-
poBi HOMepH 3 opatopii P. lllymana «Paii Ta [lepi». Maiixe BogHOYAac 110-
CTiiHO Big0yBalOThCA KOHIEPTHI BUCTYIHN CTYAEHTCHKOTO XOPY, HAalO1mbII
PEe30HaHCHI 3 AKUX: KOHIEpPTH «/lianor emox, /mianor KyiasTyp, Aiajor mo-
KoJiHbY, maM’saTi mpodecopa B. C. Ilankina (2015), no 90-pivus 3 mHs
Hapo/pKkeHHs npodecopa A. A. MipomHikoBoi (2016) ta 80-pivust npode-

I Jlorauéga P. Criermi Mb1 B0 Opanmun // Beaep. Xappkos. 1993. 19 asr.



14 2019 m Bun. 52 m JTpobaeatu 63acrmodti mucmeymea, nedazoziky ma meopii i npakmuxy 0céimy  9»=NG¥.

copa 0. 1. Kymuka (2017), pectuBanms XopoBoi My3uKH 110 250-pidadst 3 THS
Hapo/DKeHHs Apremist Benensi, y4acTb CTyIEHTCHKOTO XOPYy Y KOHIIEPTHO-
My BukoHaHHi oniepu «lIlikoBa mamay II. 1. HaiikoBckkoro (2015, 2017),
aBTOPCHKOMY KOHLEpTi komio3uropa JI. Jn4ko, KOHIEPT XOpy B pamMKax
TBOpuoro nmpoekty XHYM «lIpakrnyana my3sukonoris» (2018) Ta 6aratbox
IHIIMX MUCTEIBKUX 3aX0/aX Ha PI3HOMAHITHHUX CIEHIYHUX MaiJIaHIrKax
MicTa XapKoBa.

Cepriit MukonaiioBiu BIIEBHEHHH, 110 B XOPOBOMY Kiiaci (hOpMy€eThCs
BECh KOMILJIEKC XOPOBOTO JIUPUTECHTA, B TOMY YHCI HOTO XyJAOXKHIH CMaK,
YABJICHHS IIPO CTHJIb TBOPY, KOMIIO3UTOPA, CIIOXH, OCOOUCTI yIOA0OaHHS.
Came x0opoBHil Ki1ac, 3a HOrO CTBEPIKEHHSIM, € OCEPEAKOM BOKAJIHHOTO BU-
XOBaHHS MaOyTHIX (axiBIiB XopoBoi cripaBu. CrocTepiraiodn 3a perneTu-
LIMHUM MPOLIECOM CTYACHTCHKOTO XOPY, 3ayBaX<y: 3 IEPIINX 3BYKiB PO3CIIi-
BYBaHHS CTa€ 3p03yMiINM, 10 BUMOIHBICTh Ceprisi MukonaiioBu4a momum-
PIOETHCSI HE JIUITIE HA iHTOHAIIIHO-00pa3Hy cepy BOKAILHOTO BUKOHAHHS,
aze i 30cepeakeHa Ha BIPHOMY 3BYKOBHIOOYBaHHI Ta MPUPOJHBOMY 3BY-
YaHHI CHIBOYOro royiocy. BuacHi Ta BiIydHI METOIUYHI BKa3iBKU JOIOMa-
raloTh HE JIMIIE BUMPABUTH HEIOMIKU 3BYYaHHS, aJle i 3pO3yMIiTH IPUPOLY
BOKaJILHOTO 3BYKy. Tak, Hanpukiaj, podora Hax | yactunoro mecu @. Lly-
oepra As-dur Kyrie morpeOye HE TijIbKM TOYHOTO HACIITyBaHHS HOTHOIO
TEKCTY MapTUTYpPH, KOMIO3UTOPCHKUM peMapKaM, a i MOBHHHA CIIMPATHCS
Ha MPUHLOUNH 3BYKOBHIOOYBaHHS, XapaKTepHI CTUIIICTUYHUM 3aKOHOMIp-
HOCTSIM Ta 00pa3Hiii cdepi TROPY KOMITO3UTOPA-POMAHTHKA, 1110 HE OTHOPa-
30BO TinkpecoeTbess Cepriem MukonaiioBnieM. BHKOHaHHS % XOpOBOTO
koHuepty Es-dur M. BepesoBcrkoro «Bci si3uii BocmiemuTe pyKaMm, 30-
KpeMa TpeTbOl YaCTUHHU, € NPArHeHHSIM JOCSITH 3BYy4YaHHsI, HAOIMKEHOIO
JI0 peHEecaHCHOTO (0COOMMBOI 30aTaHCOBAHOCTI, 30KpeMa TeMOPOBOT 1 JTU-
HAMIYHOT), TOIITYKOM €MOIIIHHOT €1HOCTI. Bparkae 3/1i0HICTh MaliCTpa JI0 Mo-
JTOTIAaHHSI iIHEPTHOCTI Y BUKOHAHHI TBOPIB i1 9ac 6aratopa3oBoro ix MoBTO-
PEHHS Ta TIOJAOBKEHOT (piKcallii MeBHOTO eMOIIMHOTO CTaHy, aJKe MOCTIHHO
YTPUMYBAaTH KOHIICHTPAIIII0 YBAry CITiBaKiB — CIpaBa He 3 JIETKHX !

C. M. I[IpokorioB Hamnoisrae Ha HeOOX1AHOCTI CyMiCHOT TIparli, B3a€EMO-
PO3YMiHHI Ta €IUHIH BOKaJIbHO-TIEJArOTiuHii CIIPSIMOBAHOCTI KEPIBHHKA
XOpOBOTO KOJICKTHBY, XOpMEHCTEpiB Ta BHKII/IauiB Kiacy Bokany. Jluie
3a TAKUX YMOB MOXKJIMBE JOCSATHEHHS Oa’kaHOT METH.



SO =<¢ 2019m Bun. 52 m Jlpobremu 63aemo0ii mucmewmea, nedazozixy ma meopii i npaxmuxy océimu 15

Crmparodnch Ha €TaJOH CITBOYOTO 3BYKY, XyHOXKHIH KEpiBHUK XO-
POBOrO KOJIEKTHBY Ma€ BOJIOJITH O€310TaHHMM BOKAJIBHUM CIIyXOM, IO
3[1aTeH OLIHIOBAaTH, aHai3yBaTh Ta KOPETYBaTH SKICTh 3ByKYy B TpolLeci
(homnartii. Cepriit MukomalioBUY iIHTEPIIPETYE I1e SIK BMIHHS BU3HAYATH Bip-
Hy poOOTY TOJIOCOBOTO anapary 3a SIKIiCTIO 3ByKy. [Iparioroun Ha 3ByKoM
y XOpi, BKE Ha eTaIli pOo3CITiByBaHHS BiH CITUPAETHCS Y pOOOTI Ha XyIOKHI
MIPUHIIATIN 3BYKOBUIOOYBAHHSA, IO SBIISIOTH COOOKO CBOEPITHE €MOITii-
HO-TICHXOJIOTiYHE HaJallTyBaHHS Ha Tofaiblie npodeciiine CrinKyBaHHS
MK XOpPMEHCTepOM Ta CIiBaKamH, CIIOHYKAIOYH J0 HATXHEHHOTO CIIiBY,
BIJIbHOTO HEBUMYIIIEHOTO 3BYYaHHS royiocy. Takuil menaroriyHuil MeToq
JIO3BOJISIE BOAHOYAC BUPIIIYBaTW JCKUJbKAa BaKIMBUX HABYAIBHUX 3a-
BIaHb. [lounHaOUM BiJ HANTAIMITYBAaHHS TOJOCOBOTO amapary CITiBaKiB 10
MTOCTIMHOTO Ta IMOCIIIOBHOTO YIOCKOHAJIEHHS BUKOHABCHKOTO PIBHIO XO-
POBOTO KOJICKTHBY, 3a0€3II€UYIOUH CITiBaKIB TEXHIKOK XOPOBOTO BUKOHAB-
cTBa. besmocepenne 3amydeHHs i yac GoHAIii pisHOMaHITHUX EMOIIiii-
HUX CTaHiB TeMOpaJIbHO 30arauye iHTOHALIHHY MaJiTpy XOPOBOTO 3BYKY.
TakuM 4MHOM, aKIIEHTYyallis yBard Ha KOMIUIEKC] IICHXOJIOTTYHHX 3aBIaHb
IiJ] 9Yac BUKOHAHHS BOKAJIHHO-XOPOBHUX BIIPAB JIOTIOMAra€ TOEJIHATH Ta
CHIBBIJTHECTH E€MOIIIHHO-TICUXOJIOTTYHUN CTaH Ta TEXHIYHI MOMJIMBOCTI
CIIBaKIB 3 MOJAJBIIUMH BUKOHABCHKUMH HaMIpaMH.,

[IpuaMnoBuM y cBoiit poboti Cepriii MukonaiioBU4 BBakae 0CO-
OJIMBe CTaBIEHHS J0 B3a€EMOJIii MOBHOT Ta MY3U4YHOI iHTOHalii. Bupas-
HICTh SIK YCBIJIOMJICHHH CIIiB, HE MOXJIHMBA 0e3 BipHOT iHTOHAII{, YiTKOT
BUMOBH, €MOIIIITHOTO MiJHECEHHS B MPOIeCi BUKOHAHHS XOPOBOTO TBO-
py. Came TOoMy peneruiliiina podoTa 3 XopoM HacuueHa Meradopami,
eIiTeTaMu, TIOPIBHAHHIMH, CIIPSIMOBAHUMH Ha BiTOOPaKCHHS XapaKTepy
3BYKY, III0 B CBOIO Yepry JIONOMAara€ B iHTOHYBaHHI CEHCY MEHTaIbHOL
OCHOBH TBODPY.

Crtin 3ayBaykHTH, IO PETICTHIIIT TAKOTO TIPOo(deCiitHOTO piBHSI MakcTep-
HOCTI MOTpeOyIOTh MIONEHHOI HANpY>KEHOi KPOMITKOi poOOTH, HacamIie-
pen, Bil XymTOXKHBOTO KEepiBHHKa XOPOBOTO KoyiekTHBY. CyBopa camomuc-
LWIUTIHA Ta caMOBiI1a4ga — 0Ch prcH, mputamanHi Ceprito MukonaiioBuuy
sIK ocobucTocTi. BiH BieBHEHMH, NepIl Hi>K BUCYBaTH BUMOTHU JIO0 1HIIMX
HEOoOXiHO camMoMy iM BiamoBifgatu. He3Bakaroum Ha HasBHICTh XOPMEH-
CTepiB, 110 MPAIOIOTh 31 CTYIEHTCHKUM XopoM Tiopyd 3 Cepriem Mukoma-
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HoBHWYEM, BiH BOJIE caM TIEPEBIPUTH 3HAHHS XOPOBHX IMAPTiil TBOPIB, IO
Hapasi BUBYAIOTHCS. | X0ua e qye BesiMKa 1 BaxKKa Mpalsd, Ta BCe X TaKu
BiH BOaya€ B IIbOMY MOJJIMBICTD Kpallle MMi3HATH SIK BOKaJIbHI MOKITHBOCTI
KOYKHOTO CITiBaKa TaK 1 iX HeAOMIKH. BiICTe:KUTH IHINBIMyaIbHIH TIPOTpec
CTYACHTA Ta BYaCHO CKOPETYBATH MIOMiYeHI TIOMMJIIKH, aJIKe ITi]] 4ac KOJeK-
TUBHOI TIpalli CKJIa{HO MPUIIIIUTH YBary OKpeMo KOKHOMY.

[lemaroriuna mistieHicTs C. M. [IpokoroBa mpomoOBKYy€eThCS B Kiaci
3 IMPUTYBaHHA. 3arajbHOBIZIOMO, IO AUPHUTYBAHHS € HAACKIAJHUM IPO-
ecoM MCUX0(i3MIHOT MiSUTBHOCTI JIFOAMHU, IO NOTpedy€e TEOPEeTHIHOTO
y3arajbHEHHS Ta METOIMYHOIO OOIPYHTYBAaHHS, OCKUIBKM € HalMEHII
JOCHIKEHUM BHJIOM MY3UYHOTO BUKOHABCTBA. | Xoua icTHHA B TOMY, L0
KOKEH CTIPaBXHIl TUPHUTEHT — 11e, 0€3yMOBHO, MII[HII MY3HKaHT, BOHA Ta-
KOX 1 B TOMY, IIJ0 HE KO’KEH MILIHUI My3UKaHT — Ii€ IOTEHUIHNI AUPHUTCHT.
Tomy B cBoix yunsix Cepriii MukonaifioBu4 nparte po3mi3HaTH MapoCTKH
MaiOyTHBOT TIpodecii AMpUTEHTA-XOpMecTepa Ta Maiike HETIOMITHO, ajie
HAIOJIEIJINBO KOPUT'YBATH Mpoliec (paxoBOro cTaHOBJIECHHS, HAAAl0u1 3MO-
Iy CTYIEHTY BiJJHAWTH BIACHHUH ILISIX y NpUAOaHHI NpodeciiHuX 3HaHb,
BMiHb Ta HABUYOK, CIIOHYKAIO4{ HOTO 710 MOJAJbIIOr0 caMOCTIHHOIO IOo-
mIyKy y uiil napuni. Came KOMIUIEKCHHN MIIX1J 10 HABYaHHS Ja€ 3MOTY
YUHSIM 3pO3yMITH HE JIMIIE CIeUu(iKy TupUreHTchkol podecii, ane i au-
PHUIeHTCHKY TEXHIKY, 110 [10B’s3aHa 3 KEPIBHULITBOM IPOLIECY BUKOHAHHSI.
C. M. IlpokomnoB HanossATae — CTyACHTY HEOOXiJHO BCeOIUHO MpoaHamizy-
BaTW Ta BUBYMTH MY3UYHHUI TBIp JIO 1MOYATKy pOOOTH 3a AUPUTCHTCHKUM
MYJIBTOM «... IUPUTCHT NOBUHEH MaTH, 110 CKa3aTu (3HaTH MPEAMET Po3-
MOBH), 1Ie TIO-TIEPILIE; a MO-ApYTe, BMITH CKa3aTH 1 MOAIOHO OpaTopy, BMIiTH
nepexoHaTh» (mepexi. aBT. — H. M.) [4. c. 74].

Bupaszne unranus JgiTepaTypHOI OCHOBU TBOPY 3 ypaxyBaHHSAM YCiX
BUMOT CIIEHIYHOI BUMOBHU Ta XyJ0XKHBOTO BTLICHHS aBTOpa JIiTEparyp-
HOTO TEKCTY, BUKOHAHHS MY3WYHOI MapTUTYpPH HA IHCTPYMEHTI, iHTEp-
MPETYIOUH 3aJlyM KOMIIO3UTOpA, CIiB XOPOBUX HapTili, BUSBICHHS MOX-
JUBUX TPYAHOILIIB Ta OKPECICHHS IIJISXIB X MOIOJaHHS JJOBOAUTH CIIPO-
MOJKHICTb Y4YHS /10 NOJAJIbIIOrO HAlpalloBaHHS Ta BIOCKOHAJIEHHS Ma-
HyaJlbHOI TEXHIKU. « TaKUM YMHOM, IOYaTKOBHI €Tall HABYaHHS XOPMEii-
cTepa — I TBOPYHUI TpOIleC BUPIMICHHS BAXKIMBUX B3a€EMOTIOB’SI3aHUX
MiX cO0O0 3a7]ad BUXOBaHHS MY3HMKaHTCHKHX SIKOCTEH, CaMOCTIHHOCTI
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MUCJIEHHSI AUPUTEHTa Ta POOOTH HaJ TEXHIYHUMH NPUHOMaMH, IO PO-
3yMi€TbCs HE K (opMalbHE X HAKOMMYCHHS, a MiANOPSIKYBAHHS BH-
KOHABCHKHUM 3aJjadam».

Cepriit MukonaitoBUY 3a3Havae, M0 HA 3aHATTAX 3 JUPUTYBAHHS BiH
CIMPAETHCS SIK HA METOANYHI OCHOBH, TEOPETUYHI ITOJIOKEHHS Ta y3aralib-
HEHHsI BHJATHUX TE/IaroriB, XOPMEHCTEPIB, IUPUTCHTIB-CUM(POHICTIB TaKk
i OaraTomiTHIN BJIacCHWW JOCBiJN BHKIIagada, BUKOHABIL, NUPUTEHTA-XOP-
Meiicrepa. BiacHe, ioro nenarorivHoMy CTHIIIO IPUTAMaHHI BUCOKUH Pi-
BEHb KYJIBTYPH, BATOHYCHUI CMaK, IMMOOKI 3HAHHSA 3 (paxy Ta B CyMDKHHX
rairy3sx ik TyMaHITapHUX (JIiTepaTypa, oe3is) Tak i CyCHiIbHAX HayK (Tie-
naroriku, ncuxodiorii). [Tix gac 3auste Cepriii MukonaiioBU4 3arocTproe
yBary Ha MPHUHIUIOBUX Ta (YHIaMEHTAIbHHUX 3acajax, TUX Yd 1HIIUX
METOIUYHUX a00 BUKOHABCHKMX MOMEHTaX, JONOMAararo4yu 3po3yMiTH J10-
LTBHICTh MEBHUX TEXHIYHUX MPUHOMIB y nupuryBanHi. TouHo copmy-
JTHLOBaHI TEOPETUYHI MOJOKECHHSI OApPa3y K MiAKPITUTIOIOTHCS HAOYHUMH
MIPUKIIaaMH — 0€3M0CEPEAHBO BiJ TEOPil 10 MPAKTHKH.

Cain BiAMITUTH 0COOIMBY TBOpUY arMocdepy Mij yac 3aHsTh 3 (axy.
BuxoByroun B cTyneHTax J000B Ta TMOBary A0 CIIOBa, K 1HTOHAIIHHOTO
($hoHIy My3UKH, BiH, HacaMIepel, HaMaraeThCsl HacilyBaTH MPUHIIUIIAM
Ta MpaBWIaM CIEHIYHOI MOBHU: TOBOPUTH Ha OMOPi, TUKIIHHO Ta op¢o-
€MiYHO HOPMAaTHMBHO, BPAaXOBYIOUM XyHOXKHE BTIJICHHS CJOBa y JiTepa-
TypHomy TBOpi. [1l06 3a0xoTuTH CTYnEeHTIB, ipodecop iHOAI 3aCTOCOBYE
JpY’KHI TYMOPUCTHYHI HIApKi, HAJAIOYM 3MOTY TIOIVISTHYTH Ha CHUTYAIli0
ITi]] 1HITUM KYTOM 30py Ta BUIIPABHUTHU BJIACHI HENIOJIKH.

3BicHO, sk BUKIanad-inTenekryain C. M. [IpokonoB npuninse 6araro
yBaru NONIMOJIEHOMY BUBYEHHIO CTUIICTUYHUX OCOOIMBOCTEH My3MUHHUX
TBOPIB PI3HUX €II0X Ta HAMPSMKiB, BIIMOBIHOT IM TEXHIKW AUPUTYBaHHS.
Bin 3aBkau BiIKPUTHIA 70 JT1JIOTy 3 YUHSIMU, KOJIETaMH, MOI[IHOBYyBaYaMu
XOPOBOTO MHUCTEIITBA, YaC BiJ dacy IMOBTOPIOIOUH: « B MucTenTsi modpe
HE Te, 10 NPaBUJIBHO, a IPABHWIIBHO T€ 110 100pe».

IIpodecop C. M. IIpokornoB BUXOBAB 1Ty ISy TAJTAHOBUTHX MY-
3UKaHTIB, IO TUTITHO TPAIMIOIOTE HE JIUIIe Ha TepEeHax HaIloi baTpKiBIIn-
HH, a i 3a koproHoM. Cepel HUX: JOKTOP MEJaroriyHux Hayk, npodecop
XHITY imeni I'. C. CroBopoau H. I'. Tapapak; kaHauIaT MECTEI[TBO3HAB-
ctBa, poreHt JJAM imeni M. 1. I'miaku S. O. Kupuienko; aBTopka cTarTi —
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KaHAUJAT MUCTELITBO3HABCTBA, AOLEHT Ka(eapu XOpOBOIO ITUPUTYBaHHS
XHYM iwmewi 1. II. Komsipescskoro H. M. MuxaiinoBa; kanaugatr Muc-
TenTBo3HaBcTBa M. KOBTYHOBa; 3acimyeHUi apTUCT YKpaiHH, TOJTOBHHUN
XOpMeHCTep KO3aIbKOTo aHCAMOJTIO TiCHI 1 TAHITIO «3aImopoXKIIi» 3armopisb-
koi obmacHoi ¢inapmonii C. YepHorop; CMMQOHIUYHUH 1 XOPOBUI IUPUTEHT
O. IuBoBapchkuii (ABCTpis); JlaypeaTd 1 TUIIOMAHTH BCEYKPATHCHKHX
KOHKYpciB xopoBux mupurentiB /. Kpyrmsik, A. Kamenesa, JI. [lopomen-
ko, K. Kopemanosa; Bukianaui BUIIMX 1 cepeHiX My3UYHUX HaBYAIBHUX
3aknamiB Ykpaiam JI. litte, A. Bomotka, O. ®aprymka, T. Camopomosa,
T. Illyte, JI. I'psiauns, P. Tkauenko, 5. JIuxadosa.

Cdepa inrepeciB HaykoBoi aisuibHOCTI C. M. IlpokornoBa oxoruitoe
pi3Hi HANpPSIMKKM XOPOBOrO MHCTEITBA. Moro Gararopiunuii 10CBiz, crio-
CTEpEKeHHS Ta HaJ0aHHs y PoOOTi 3 TUTAYMMU XOPOBHUMH KOJICKTHBAMHU
BUKJIaJICHI B pansix «Hapucu 3 MEeTOJUKK AUTIIOTO XOPOBOTO BUXOBAHHS
Ta OCBITHY, «30ipKa TBOPIB IS KIHOYOTO a00 IUTSIOTO XOPY», YHCIICH-
HUX CTaTTSX 3 AaHOI MPOOIeMaTuKy, IO CIYTYIOTh MYTiBHUKAMU HE Tijlb-
KU JIJIS TOYATKIBIIB XOPMEHCTEPIB — KEPIBHUKIB TUTSIMX XOPOBHX KOJIEK-
THBIB, aje i OUTBII TOCBITYCHUX KOJIET Ha ITMX TepeHax. Bennka muToMa
Bara i mpatp?, 10 BUCBITJIIOKOThH NMPOOJIEMU XOPOBOTO BUKOHABCTBA, XO-
POBO{ I1€aroriku Ta OKPECIIOITh KOJIO NUTaHb, OB SI3aHUX 3 HABYAJIb-
HO-BUXOBHUM IPOIIECOM Ha Kadenpax XOpPOBOTO JUPUTYBaHHS BHIIUX
MY3UYHHUX HABYAIbHHUX 3aKJIa][iB, BAKOPHUCTOBYIOTHCS SIK HABYAIIbHO-METO-
JIUYHI TOCIOHWKHY /ISl CTYACHTIB Ta BUITYCKHUKIB TUPUTEHTCHKO-XOPOBOL
cneniamizanii. C. M. IIpokomoB — aBTop Oararbox crareil Mpo BHKJIajAa-
yiB-kopudeiB kadeapr XopoBOTO AUPUTYBAHHS Ta BIOMHEX ii BUITYCKHH-
KiB, I[0 BBIHIIIN J0 Mayoi eHIUKIonenii XapKiBChbKOTO HaI[iOHAJIBLHOTO
yaiBepcutety muctenTs imeHi . 1. KomsipeBcbkoro 1o 100-pivus Big aHs
sacHyBanHss. Cepriii MuKonaifoBUY € PELEH3EHTOM HOTHUX 301pOK st

2 Crarri C. M. IMpoxonoBa «BuxoBaHHS 1 HaBYaHHS XOpPMEHCTEPIB HA IT0YaTKOBOMY
eTami: npoOJieMH Ta LUIIXU BIOCKOHAJICHHS METONIBY, «J{MpUreHTChKa 11KOIa HAWBHIIMX
JocsiTHeHb», «HeBTOMHMI TPy 1 0Jep)KUMICTB» Ta iHIII.

3 XapkiBcbkuil HauioHanbHUE yHiBepcuterT muctentB imeni 1. IT. KommsipeBcbkoro.
1917-2017. Do 100-piudst Bix AHS 3aCHYBaHHS : MaJia CHUMKIONEIis : 2 T. / XapkiB. HaIl.
yH-T Mucteuts iM. L. I1. KomsipeBebkoro ; pex.-ynopsia. JI. B. Pycaxosa. Xapkis : «Boguuit
crektp [ki-Em-ITi», 2017. T. 1. : My3uune mucreurso. 740 c.
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XOPOBUX KOJIEKTHUBIB TAKUX aBTOPIB sK: A. bioko, I. ®apadonosa, M. Cre-
wioH, JI. Bimmnesceka, M. FOpuenko.

AKTHBHA Ta BIJINOBIJalibHA JKUTTEBA MO3ullis mpodecopa [Ipoko-
moBa C. M. crioHykae Horo 10 TpoOMaJiCbKO-TIPOCBITHHIIBKOI TisTTEHOCTI.
Caiz 3ayBayKUTH, 110 OPTaHi3aTOPCHKIi 311I0HOCTI 1 TaJlaHT KepMaHu4a po3-
KPHIJIHCS HE JIUIIE Ha TIOCal XyI0KHBOTO KePIBHHUKA CTYJICHTCHKOTO XOPY,
a ¥ crouaTrky JexaHa BHKOHABCHKO-MYy3WKO3HaBuoro (hakynasrety (2006),
a mizHime (2008) 3aBimyBada kadeapu xopoBoro aupurysanHs. lpomo-
BXKYIOUH Kpallli Haj0aHHA 1 Tpaaumii monepeanix pokis, Cepriit Mukomna-
HOBMY 3a MIATPUMKU PEKTOpa, HApOAHOI apTUCTKH YKpaiHW, KaHAMIATa
MUCTENTBO3HABCTBA, podecopa T. b. BepkiHoi 30cepenuB cBiii 6araruit
JIOCBI/I Ha YIOCKOHAJEHHI MiSIBHOCTI Ka(eapu XOPOBOTO AMPUTYBAHHS.
3a #ioro iHIIiaTMBY 3HAYHO MiJBHIIMIACE POJIb TEJArOTIYHOI MPAKTUKU
Ta MPAaKTUKU POOOTH 3 PI3HUMH THIIAMH Ta BUJIaMHU XOPOBHX KOJCKTHUBIB
(opieHTyBaHHS HA CHHTE3 TEOPIi 1 MPAKTUKA Y HABYAJIHLHOMY IIPOIIECi), BifI-
Oynocs 30anaHCyBaHHsl y KaJpOBUX MUTAHHSIX J0 ONTHMAJIBLHOTO CITiBBiJI-
HOIIICHHS aBTOPUTETHUX JOCBITYCHUX MAMCTPIB Ta MOJIOJIUX CIEIIJIICTIB
3 ¢axy (3ayBaknMoO, BCi BUKIaaadi kKadenpu, Mepir 3a Bce, XOpMencTe-
PHU-TIPAKTUKH ), T IBUIIEHHSI HAyKOBOTO LIEH3Y BUKJIAallbKOTO CKIIaty (3Ha-
YHa KIJIBKICTh BUKJIA/IauiB MalOTh BUCHI CTYIICHI, @ MOJIO/Ib — 3aKiHYUBIIIN
HaBYaHHS B aCHCTEHTYPi-CTa)XyBaHHi, IPOJIOBKYE OCBITY B acIipaHTypi).
Hapasi maif>ke mogoBHHa BHKIAJAIBKOTO CKIagy Kadenpu — y4uHi Kiacy
npogecopa C. M. [IpokorioBa, 1110 YCHIIIHO TPOIOBKYIOTH XOPOBY CIIPaBy
CBOT'O BUMTEIIS.

[TomiTHOIO MOi€10 HE TUTBKH y KHUTTI yHIBEPCUTETY, a i B MaciuTadax
KpaiHd, CTaJIO TIPOBEACHHS Ha BUCOKOMY MpodeCiHHOMY, OpraHi3aliiHo-
My piBHi (TIpO IO CBifYaTh BIATYKH yuacHuKiB*) Ha 0asi kadeapu, 3a iHi-
niatuBoto C. M. [IpokoroBa, | BigkpuToro KOHKypCy XOpOBHX JTUPUTEHTIB
y pamkax XV Binkpuroro koHKypcy «XapkiBcbki acambnei» (2018) Ta
Bceykpaincbkoi HayKOBO-ITPaKTUYHOI PaKTHYHOT KoH(pepeHIii. Buznan-
HSIM aBTOpUTETY Kadeapw, 1i kepiBHUKa € 3anpoiueHHs C. M. [Ipokonoa
BHUKOHYBaTH 000B)SI3KH TOJIOBH JIepyKaBHOI ek3amMmeHaniinoi komicii HMAY

4 IIpokonos C. bopucenko M. HoBuii KOHKYpc XOpOBUX TUPUTEHTIB HAPOAUBCS Yy Xap-
KoBi // Ykpaincbka my3uuHa razera. 2018. Ne 2 (108) kBiTeHb-4epBEHb.
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imewi I1. 1. YatikoBcrkoro (2916, 2018, 2019), npamfoBatu y CKJIaji BUCO-
KoIpo(eCiitHOTO Kypi HAUNPECTUIKHILIOTO B YKpaiHi KOHKYPCY XOPOBHX
mupurentis (Kuis, 2011, 2016).

Cepriit MukonmaiioBU4 — rojioBa XapKiBCHKOTO BiIUTiIICHHS acollia-
uii «XopoBe ToBapucTBO imMeHi M. JleoHTOBHMYa», opranizatop ¢ecTu-
BAJIIO KJIACHYHOI X0poBoi my3uku (2017), decTuBamo XopoBoi My3UKH
mo 250-pivus Apremis Benens (2017). TonoByrounit Ha MikHapogHOMY
KOHKYPC1 AMTSYUX XOPOBUX KOJEKTUBIB «30J0THIA opdeii» Ta perioHannb-
HHUX KOHKypcax i (pecTHBasiX, TOJI0OBa OPrKOMITETY Ta 4WieH Kypi | erammy
VIII BceykpaiHchkOoro XOpOBOTO KOHKypcy iMeHi Mukomu JleoHTOBHMYA
(2018). Cepriii MukonaiioBu4 BHCTyIAa€ 3 AOMOBIASIMU PO aKTyalbHI
mpobJemMu XOpOBOTrO MHCTenTBa Ha MikHapogHuX Ta BceeykpaiHChKux
KOoH(epeHIIisiX, MPOBOANUTE YUCICHHI MaiicTep-KIIacH, JIEKIii-KOHIIEPTH.

BucHoBKH i nepcneKTHBH NOAAJBLIIUX A0cTiTzKkeHb. Cepriii Muxo-
naiioBuy [IpokonoB — siBiisie COO0I0 herHomen yHigepcanbHo20 My3UKanma.
O3Ha4uTH TOJOBHUM 3 0araTbox HAMpPSAMKIB HOT0O AiSTIBHOCTI HEMOXKIIHUBO.
Buknanau, XopoBuii AUPHUICHT, HAYKOBEIlb, TAJIAHOBUTHI OpraHizarop Ta
MY3UYHO-TPOMAJICEKUH 519 — BiH HAJEKUTH J0 THX XYJOKHHKIB, XTO Hi-
KOJIM HE 3YMUHAIOTHCS Ha JJOCATHYTOMY. APTHUCTH3M Ta BHCOKii mpodeci-
OHaJIi3M, HaTXHEHHS, 3/{I0HICTH IIJIKOM BijijIaBaTu ce0e My3HIli — OCh PUCH
MpUTaMaHHI HOTO KOHIIEPHO-BUKOHABCHKIA MisTBHOCTI. EMOIiHICTD,
ITHECEHICTh Ta BiJIaHICTh MUCTEITBY, TAJIAHT Ta JIFOACHKA YapiBHICTh —
03HaKW caMo0yTHBROI TBOpPUOi 0cobmcToCTi. Came ToMy, HareBHO, ymro0ie-
HUH BHUCIIB MaecTpo «leHianbHUM TH MoOXel He OyTH, ajie IPaBAUBUM
OyTH 3000B’s13aHUI ! »

IlepcnexTrBa OAIBIIOrO PO3BUTKY TEMHU IIOB’sI3aHA 3 IOIIMOJIEHUM
BUBUCHHSAM Pi3HOMAHITHOTO CIIEKTpy TBOpYOi AistibHOCTI C. M. [Ipokono-
Ba, 1010 0COOMCTOr0 BHECKY B PO3BUTOK YKPAiHCHKOI KyJIBTYpH.
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