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CTAHOBAEHUE KAMEPHO-BOKAABHOI'O CTUAA
UXY L3AHb3PA: PAHHUE COYMHEHNUA

Yxy @enpaiinzsio. CraHoOBIeHHe KAaMEPHO-BOKAJBLHOIO  CTHJISA
Yiky I[3saHb3pa: pannue counHeHus. IIpeacraBieHbl MaloOU3BECTHBIE CTPAHU-
LIl TBOPUECTBA BBIJAIOIIErOCs KUTalickoro kommnosuropa. Mccnenyercs: reHesuc
KaMEepHO-BOKAJIFHOTO CTHJISA Ha IPUMEpPE PaHHEr0 KaMepHO-BOKAJILHOTO TBOpUE-
ctBa 1940-x Tom0B. D10 3Tan (hOPMHUPOBAHUSI MY3BIKATBHOTO SI36IKA KOMITO3HTOPA,
KOTOPBIH COBIIAJAET C «IKCIEPUMEHTAIBHBIMY» IEPUOJOM CTAHOBJICHHS KHTaii-
CKOM KaMEpHO-BOKaJIbHOM My3blku XX Beka. Yy L[3gaHbep cran oqHuM U3 nep-
BOIIPOXOJIIEB B IPOOAaX TBOPYECKOTO CHHTE3a HAIMOHAIBHOTO M €BPOIEHCKOTO
MY3bIKaJIBHOTO OIlbiTa. PaccMarpuBaroTcs crienu(uka My3bIKaJbHOTO COfIepIKa-
HUS 1 OCOOCHHOCTH WHTOHAIIMOHHOTO S3BIKa, (hOpMBI, (haKkTypsl (hOPTETHAHHOTO
corpoBoxaeHus ukita op. 1 (1940-1944) u nByx neceH, co3nanHbiX B 1944 romy.
Obo061aeTcs xapaTeprCTUKA PAaHHETO ITECEHHOT0 TBOPUECTBA KOMIIO3UTOPA, TIPH-
Cyliue eMy 4epThl CTiiIsl. JloKa3bIBaeTCs, 4YTO HaMMEHEe N3ydYeH PaHHUN MepHoN
TBOPYECTBA, B YaCTHOCTHU, chepa KaMEepHO-BOKAIBHOW MY3BIKH, CHOPMHPOBaB-
mast MHIMBUAYyanbHOCTh cTuist Wy L3sHbepa.

KuiroueBble cjioBa: KuTaickas KaMepHO-BOKallbHas My3bika, Yxky LI3sHb3D,
paHHUH NepUOJ TBOPUECTBA, IICHTATOHUKA, BOKAJIbHBINA CTUIIb.

Uiky @Denpaiinzsio. CTaHOBJEHHSI KAaMeEPHO-BOKAJIbHOIO CTHJIIO
Yy L3ssubepa: panni TBopu. [IpeicTaBieHo MaioBiioMi CTOPIHKH TBOPYOCTI
BUJIATHOTO KUTAHCHKOIO KOMIO3UTOPA. JoCimimKyeThes TeHe3a KaMepHO-BOKaJlb-
HOTO CTHJIIO Ha NPUKJIA/I PaHHBOI KaMEpHO-BOKaJIbHOT TBOpYocTi 1940-X poKiB.
Le eran popmyBaHHS My3U4HOI MOBH KOMIIO3UTOPA, SIKUH 30Ira€ThCsl 3 «EKCIie-
PUMEHTAIBLHUM IIEPIOIOM CTaHOBIICHHS KHTaHChKOI KAMEPHO-BOKAJIBHOT MY3HUKH
XX c1. Yxy LI3stHbEp CTAB OHUM 3 MEPUIONPOXIALIB Y clipodax TBOPUOrO CHHTE-
3y HaIllOHAJIFHOTIO Ta €BPOIEHCHKOro0 My3U9HOTO JOCBiny. Posrisnarorses cneru-
(bika My3UYHOTO 3MICTy Ta OCOOIMBOCTI iHTOHALIItHOTO MOBH, (popmH, (akTypu
¢doprenianHoro cymnpooay uukiy op. 1 (1940-1944) i nBox miceHb, CTBOPEHUX
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1944 poxky. Y3araipHEHO XapaKTepUCTUKY PAHHBOTO IICEHHOI TBOPYOCTI KOMIIO-
3UTOPA, BIACTUBI PUCH CTHIIIO. JIOBOANTHCS, 1110 HAMMEHII BUBYEHHI paHHIN Iie-
piox TBOpYOCTI, 30KpeMa, cepa KaMepHO-BOKaIbHOI MY3HKH, 110 chopMmyBaia
iHauBiMyampHiCTs cTIio Wy L[3sHBEpA.

KutiouoBi ciioBa: kuTaiichka KaMepHO-BOKallbHA My3HKa, Yxy L[3sHbED, paH-
Hil TIepioJT TBOPYOCTI, IEHTATOHIKA, BOKAJTLHUI CTHJIb.

Zhu Fengdaijiao. The formation of the chamber-vocal style of Zhu Ji-
an’er: early works.

Background. The little-known pages of the work of an outstanding Chinese
composer are presented. The genesis of chamber-vocal style is explored on the
example of early chamber and vocal creativity of the 1940s. This is the stage in
the formation of the musical language of the composer, which coincides with the
“experimental” period of the formation of Chinese chamber vocal music of the
twentieth century. Zhu Jiangier became one of the pioneers in the attempts of
creative synthesis of national and European musical experience. Specificity of mu-
sical content and features of the intonational language, form, texture of the piano
accompaniment of the cycle or. 1 (1940-1944) and two songs created in 1944 are
considered. The characterization of the composer’s early song creativity, features
inherent in his style, is generalized. It is proved that the earliest period of creativi-
ty, in particular, the sphere of chamber vocal music, which formed the personality
of Zhu Jiangera style.

Objectives. The purpose of this article is to consider and study the early pe-
riod of the chamber-vocal creativity of Zhu Jian’er, the formation of his talent in
his young years. The section of the creative biography of the composer, connected
with the 1940s, has been least studied by researchers. At the same time, it was he
who laid and formed the foundations of Zhu Jianar’s compositional personality in
the field of vocal music.

Methods. The methods of research are based on the scientific approaches nec-
essary for the disclosure of the topic. The methodology is based on an integrated
approach that combines the principle of musical-theoretical, musical-historical
and executive analysis.

Results. The specifics of the musical content, peculiarities of the intonational
language, the composition form and texture of the piano accompaniment of the
vocal cycle op. 1 (1940-1944) and two songs created in 1944 are considered.
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The subject content of the cycle songs covered a wide range of musical images.
The central place in the songs is devoted to philosophical reflections on the mean-
ing of life, the theme of love for the homeland, everyday sketches, and landscape
and love lyrics, separation. The general composition of the first opus is of con-
siderable interest — the first play is divided into four parts, which allows one to
speak of such a structural phenomenon as a cycle in a cycle. There is clearly felt
the influence of Western European compositional technology. At the same time,
the song has features of traditional Chinese music, which is due, above all, to the
elements of pentatonic in the melody of the vocal part of the work.

The first song of op. 1 No. 1 “Memory” is a mini-cycle consisting of four
parts. Poetic text determines the detailed nature of the musical composition with
a pronounced ballad color and complex drama, the structure of the song is based
on the principle of end-to-end development, the change of emotional mood occurs
in one breath. Already on this composition it is clear that at the very beginning of
his work Zhu Jian’er had the skill of a versatile depiction of inner experiences and
difficulties encountered in the life of the hero.

The second number or. 1 No. 2 “Waves washing sand” — imbued with a lyrical
and philosophical mood. In the musical-figurative sphere, the landscape poetry
occupies a central place with philosophical overtones, symbolically revealing the
images of waves on the sand, characterizing the lyrical experiences of the hero
and his sadness. op. 1 No. 3 “Lullaby” — the lyrical center of the cycle, a song of
meditation with a predominant shade of sadness and philosophical overtones —
the theme of enlightenment, the general meaningful canvas corresponds to the
genre of lullabies, the appeal to the child, full of tender feelings. The fourth song
Or. 1 No. 4 “I want to return to my homeland”, serves as a kind of finale. The basis
of the song is the topic of separation, which is very popular in the songwriting of
Chinese composers. The content of the song is symbolic: it is not only dreams of
a distant friend, family and friends, but also a reflection of emotional feelings of
separation from the motherland.

Songs “Spring, when you return” and “Dream” were created by the composer
in 1944, are devoted to events from the life of the composer. Zhu Jian’er saturates
the musical fabric of the song with unstable harmonies, offers a more complex tex-
ture solution to the piano part (alternating polyphonic and homophonic-harmonious
presentation) and gives it greater independence as an independent layer of musical
tissue. The vocal melody also acquires a new look. An arioso-declamatory by nature,
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it embodies all the nuances of a poetic text that is pronounced with a special senti-
mental feeling (“Spring, when you return”) or a joyful hope (“Dream”).

The analysis completes the generalized characterization of the composer’s
early song-writing, in which the inherent features are distinguished. The skill and
artistic significance of his songs testify to the fact that Zhu Jian’er succeeded in
original compositions with vivid national characteristics. In the early chamber-vo-
cal works of Zhu Jian’er, musical embodiment was achieved both in luminous,
lyrical, and sad, even grim character themes related to the reflection of deep emo-
tional, indeed — philosophical aspects of being revealed through a change of ex-
periences. The theme of many songs is associated with the embodiment of the
thoughts and feelings of a person, with the chanting of a beautiful nature.

Conclusions. The least studied early period of creativity, in particular, the
sphere of chamber-vocal music formed the individuality of the compositional style
of Zhu Jian’er. Zhu Jian’er’s songs are characterized by vivid musical images and
colorful writing, vividly representing the individuality of the composer’s musical
language. These works alone allow us to say that in his early years the composer
Zhu Jian’er was a high-level musician.

Key words: Chinese chamber-vocal music, Zhu Jian’er, early period of cre-
ativity, pentatonic, vocal style.

IlocTanoBka mnpodJiembl. Bpinaronmiics KUTalCKUA KOMIIO3UTOP
Wiy Lzstapap (1922-2017), aBTop 10 cumdonmii, MHOKECTBA TTPOU3BEIC-
HUH JUIsl OpKeCTpa, KAMEPHBIX, MHCTPYMEHTAJIbHBIX, BOKAJILHBIX COUMHE-
Huil. OHON U3 MaJIOM3Y4YCHHBIX CTpaHUI] OMorpaduu KOMIIO3UTOpPA OCTa-
forcst ero mojozasie (1940-e) romel. PanHee kamMepHO-BOKaIBLHOE TBOpUE-
CTBO MY3bIKaHTa BO MHOTOM ONPEICIUIIO CTUJIb €r0 COMbHBIX BOKAJIBbHBIX
KOMITO3HIIMH B TIOCIIEAYIOIMHE Tobl. IMEHHO B ATOT MEPUOJ MPOU3OIILIO
CTaHOBJICHHE €T0 KOMITO3UTOPCKOTO MOoYepKa. AKTYyallbHOCTh TEMBI JaH-
HOU CTaTbU OMPEEISICTCS TEM, YTO B HEH pacKphIBAIOTCS MaJIOU3BECTHHIC
CTpaHUIIBl TBOPYECTBA KOMITIO3UTOPA, IPEIJIOKEH OIBIT 000OIICHUS BaXK-
HEHIIeTo 3Tarna pa3BUTHI KUTaWCKOW KaMEPHO-BOKaJILHON MY3BIKH. TIPE/I-
CTaBUTh PaHHUE BOKaJIbHBIC counHeHMs Yxy L[3sHBIpa KaKk HCTOPUUCCKHI
3HAYUMOE 3BEHO B DBOJIONNN HAITMOHAIBHOTO MY3BIKATFHOTO UCKYCCTBA.

AHanu3 mnocjegHUX nmyOaukauuid mo teme. B uccrenoBaHusix
Ban I [1], I'yu Jlunse [3], I'ya Cuns [4], Lzan d3e [9],Tan Xywucs [§]
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1 JIp. aHAIM3UPYETCS OOIINH TPOIIECC CTAHOBICHHUS U Pa3BUTHSA TECEHHOTO
TBOpPYECTBA KUTAWCKUX KOMIO3UTOPOB XX Beka. OnHAKO, paHHEMY TBOP-
yecTBY WKy L[39Hb3pa B JaHHBIX HAYYHBIX TPYAAaX MPAKTHUECKU HE YIEes-
ercsi BHUMaHue. Pa3po3HeHHbIE CBEIEHNS O BOKAJIbHOM TBOPYECTBE KOM-
MO3UTOPa MOXKHO HalTH B cTaThsax JIu Kcrounr [6], Csau Aupman [7]. On-
HAKO PaHHUH B HUX HE paccMarpuBaeTca. HemocpencTBeHHO BOKaIbHOMY
TBOpuecTBY WKy LI3sHb3pa nocesensl crateu Ban FO# [2] u en Kaitto-
ans [5]. Eciu Ban IOii B cTarbe «CaMooTpedeHre BO UM MPOJBUKEHUS
Briepen. O xommosutope Wky Lzsaepe» (1997) [2] maet kpaTKyro XapakTe-
PUCTUKY BCEH BOKAJIbHOM MY3bIKH B IPOEKIUU HAa NEPUOAU3ALUIO TBOpUE-
ctBa, To Jlen Kaittoans B crathe «Bokanbubie Munuatiops! Wky L3sHbapa:
YKaHPOBO-CTHIUCTHYECKHE 4epThl» (2018) [5] paccMaTprBaeT counHeHHA,
CO3IaHHbIE KOMITIO3UTOPOM 3peisioro nepuoaa 1980-e — 1990-e ronpr. Ta-
KM 00pa3oM, MOKHO KOHCTaTUPOBATh, YTO PAaHHUHU U CPEAHUHN MEPUOIBI
KaMepHO-BOKaJbHOTro TBopuecTBa Wy L[3siHb3pa Ha CEroJHAIIHUN TeHb
HE TOTYYHIIU TOJIKHOTO HAyYHOT'O U3Y4YEHHs B MY3bIKO3HAHUHH.

Leawb cratby — HA OCHOBE BCECTOPOHHETO aHAJIN3a KaMEPHO-BOKaJIb-
HbIX counHeHUH 1940-X rogoB AaTh OLEHKY POU3BEACHUSIM PaHHETO Ie-
puozaa TBopuectsa Yxy L[39HB3p B acriekTe CTAaHOBICHUS CTUIIS .

HN3noxkenne ocHoBHOro Mmarepuana. Wy xunarmu (Uxy L3saB3D)
ponuics B 1922 rony B Tanbu3zune, npoBuHIMH AHbX0U. B 1931 rogy on
repeexai co cBoel cembeil B [IlaHxaii, yqyusicst B 4aCTHOM Ha4alIbHOM LIKO-
ne, 3areM B [Ilanxalickoil cpenHel 1IKoe, Te MPOSIBUI CUIIbHBIM HHTEpEC
K MY3bIKE, TApMOHUH U UCTIOJHEHNUIO Ha opTenrano. Ero 3axBaruim uuen
AHTUSIIOHCKOTO aTPUOTHYECKOTO IBUKEHNUS, O] BIUSIHUEM KOTOPBIX OH
3aMHTEPECOBAJICS PEBOJIIONMOHHBIME TIeCHAMH. KOHOIIA MO0 My3bI-
Ky He Dpa, xoTopyro 4acTo TpaHCIUPOBAIU PAa3IUUHbBIC PATUOCTAHIIUU
B lllanxae. [locne 3Toro o pemmun B3sTh cebe nceBnoHuM «Uxky L[3sHB-
ap». Briocnencteun on BcomuHan: «Ecim 661 He Dp He Tak pano ymep,
TO OH ObLT OBbI KuTalickuM berxoBeHoMm. S B3su1 niceBnoHUM LI35HEB3D, 10-
TOMY YTO XOTEJ MPOAOJDKUTH €ro TBopueckuit myTh» [10, c. 125].

Wxy L[3siHB3pY NOCYACTIMBUIOCH TIO3HAKOMUTBLCS € IIEIEBPAMU €B-
pONeNcKol KJIacCCUUeCKOW MY3BbIKM, YTO IOMOIJIO €My IOHSTh, KaKUM
00pa3oM COBEpIIEHCTBOBAaTh COOCTBEHHOE TBOpUECTBO. B To e Bpems
FOHOIIIE C OOJIBIIIAM yCepANeM U3ydall TPaIUIIIH eBPOTIEHCKONH TapMOHHUH.
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OH OBIT YBIEKAIOIIMMCSI YEIOBEKOM W, OJHAXK/bI, YBHIIEB aKKOPIEOH,
C SHTY3Ma3MOM IPHHSIICA 00y4aTbCsl UTPe Ha 3TOM WHCTPYMEHTE, OTHO-
BPEMEHHO OCBauBasi BOKaJ.

C mavama 1940-x romoB Uxy L[3HBIp pemni 3aHATHCS KOMITO3H-
nuei. Ero nepBbIMU ONBITAMH B 3TOM HAIpPaBIEHUN CTAHOBATCS MECHH,
KOTOPBIE MOJIOZION KOMIIO3UTOP 0OBETUHUI B Op. 1, 3HAMEHYIOIIHI HaJa-
1o ero TBopueckoro mytu (1940-1944). CroxeTHOE conepikaHHue TECeH
LUKJIa OXBAThIBAET NIMPOKHH CIEKTP MY3bIKAIbHBIX 00pa30B. LlenTpainb-
HOE MECTO B MECHSIX OTBEICHO (QMUIIOCOPCKUM PazMBIILICHHUSIM O CMbIC-
JIe JKU3HH, TeMe JI00BU K POJUHE, OBITOBBIM 3apHUCOBKaM, MeH3axHOM
U M000BHOH nupuke. O0IIas KOMIIO3HLIKS TIEPBOTO OIyca OuYeHb MHTE-
pecHa — mepBasi Ibeca UMeeT BHYTpPEHHE JIeJIeHHe Ha YeThIpe pasjera,
SIBJISISICH MHHHITMKIIOM. 3/I€Ch SIBHO OIIYIaeTCsl BIUSHUE KaK 3aIa{HOCB-
pOIENCKON KOMITO3ULIMOHHOM TEXHUKH, TaK U TPAJAUIIMOHHON KUTANCKON
MY3BIKH, O YeM CBUACIBCTBYIOT 3JIEMEHTHI IEHTATOHUKH B MEJIOJJUKE BO-
KaJIbHOM MapTuu.

O6pasHoe coepkanue necHu nepBoit mecHu op. 1 Ne 1 «Bocromuna-
HUE) — SMOIMOHAIBHBIN paccka3 MOXKHIIIOTO YeIOBeKa O ObIIIBIX BPEMEHAX.
Hpamaryprus nostudeckoro tBopeHus: Yoy Bens CsH, mocTpoeHHOro
HA KOHTPAaCTHOM COIIOCTaBJIEHUU APAMATUYECKOW WM JIMPUYECKON JIMHUM,
aJIeKBaTHO BOTUIOIIEHA B My3bIKE: KOHTPACTHBIE COTTOCTABICHHUS COOBITHIA,
SMOLIMOHAJIBHO 3a0CTPEHHBIX U JTUPUUYECKUX MOMEHTOB. DTO OMNpeneisieT
MOCIIEIOBATEILHOCTD MU30/I0B, CIIEIU(PHUKY MY3BIKAILHONH BBIPA3UTENb-
HOCTH, KaK B MEJIOJJUYECKO, TaK B rapMOHHUYECKOU cepe, B (pakTypHOM
nznoxeHnd. OTHUM U3 CPEICTB APaMaTyprudecKoro OObeTUHEHUS SBIIS-
eTCs TIPOBEICHIE OCHOBHOM MBICIN — (PUI0COPCKOTO OCMBICICHHS KU3-
HU — 3By4alllell B MaTeTHYeCcKuX (ppazax BO BTOPOH, TPEThEH YacTAX, B 3a-
KITIOUEHUH TTECHU.

Cwmena oOpa3HBIX chep MPOU3BEACHIS TPUBOIUT K HECKOJIBKUM KYIThb-
MUHAIMOHHBIM ToukaM. CieayeT OTMETHTb, YTO KyJbMHUHALMs MEpPBOH
yactu Andante tranquillo moaroTariIMBaeTCs TEMIIOBBIM YCKOPSHUEM, M-
JOAWSI PUOOPETAET BOCXOASIIYIO HAPABICHHOCTD JIBIKSHHS, €€ CaMBbIii
BbIcOKMii 3BYK (fis Ha (epmare) HamONHAETCS NPEACIbHBIM HaNPsLKEHHEM
Ha TUHAMHUKe p. B 3aximroueHnn — HeOONBIOH AMHU30/1 B OCHOBHON TOHATTh-
HOocTH D-dur Ha TOHHMYECKOM OpraHHOM IyHKTe. BTopoii pa3nen — Andante
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con moto — JIMPUUECKUI LEHTP, OTINYAIOIIUICS TOHAJIbHBIM KOHTPACTOM
(B-dur), nmeer xHU3HEYTBEPKAAIOMINN XapakTep, CMEHY TEMIIa, pacies-
Hble IIMPOKHE HWHTOHAIMH, HACBIIICHHYIO (aKTypy aKKOMIIaHEMEHTa.
ITo cTpykType — 3TO psJi MOCTPOCHUM C SIPKON KyJIbMHUHAIIUEH.

Oco0bl1if nHTEpEC MpeaCcTaBIsIeT TPEeTHi pasnen — Moderato in quieto —
9TO psiJi TEMaTHYECKUX TIOCTPOCHUH C Pa3BepHYTHIM (DOpTENMaHHBIM STIH-
30/10M, KOHTPACTHPYIOLUIMM C HadaJbHBIM JApPaMaTHYECKUM pPa3leioM,
[IECEHHO-PEYNTATUBHOIO XapaKkTepa CMEHOM Temna Angosciamente, X0OTA
9TO 0003Ha4YeHUE OOJIbIIE OTHOCHTCS K SMOIMOHAILHOU cepe My3bIKH.
B maptum ¢oprennaHo ucnonb3yeTcss W3BECTHBIM MPUEM UIPHI HAa IHIIC
510, TIPEICTABIISIFOIINI OBICTpOE TPEeMOJIO Ha OJHOH cTpyHe. B 3aBepue-
HHU TIECHH MTPOUCXOINT BO3BPAIICHNE B OCHOBHYIO TOHALHOCTE (D-dur).
ComnocTapieHne SKCIO3UIUH U KOHIIOBKY MIECHH NPUAAIOT HopMe 3aBep-
LICHHOCTh B 00pPa3HOM U TOHAJILHOM IUIAHE.

IlecHst ocHOBaHA Ha NMPHUHLUIIE CKBO3HOIO Pa3BUTHS, CMEHA SMOLM-
OHAJILHOTO HACTPOEHUS MPOMCXOAUT HA OJHOM JIBIXaHUH. YK€ 0 ITOMY
COYMHEHHUIO BUJIHO, YTO B CaMbIil HauaJIbHbII MEPHUOJI CBOEr0 TBOPUECTBA
Wxy [[3stHB3p oOmajmanm MacTepcTBOM Pa3HOCTOPOHHETO H300pasKeHus
BHYTPEHHHUX MEPEKUBAHUN W TPYAHOCTEH, BCTPEUAIONINXCS HA KU3HEH-
HOM IyTH Teposl.

Bropoii Homep op. 1 Ne 2 « BoaHbI OMBIBAIOT ECOK» — IPOHUKHYT JIH-
puxo-punocodckum HacTpoenueM. B my3pikanpHO-00pa3Hoil cdepe LeH-
TpalbHOE MECTO 3aHMMaeT Iei3axkHas JTUpUKa ¢ GUIOCOPCKUM MOATEK-
CTOM, T SMOLMOHAJILHOE COCTOSIHUE I'eposi PACKPHIBAECTCS B MOMOLIbIO
CHMBOJIMYECKOro oOpa3a BoJNH Ha mecke. [lomdepkuBasi HAMOHATBHBIH
KOJIOPUT, KOMIIO3UTOP CO3/aJl IIECHIO, B KOTOPOIl apTHsl BOKaja OCHOBAaHA
Ha TEHTATOHHOM 3BYKOpsze, a (OPTEMHAHHOE COMPOBOXKICHUE, BBICTY-
naroIiee MOoJHOMPABHBIM YYaCTHUKOM JIEHCTBHS, TaKXKe JEMOHCTPHPYET
3JIEMEHThI HALlMOHAJILHOTO MY3bIKAJIHOTO s3bIKa. Takue 3Bykon3o0pas3u-
TEeJIbHBIE MTPUEMBI, KaK (POHHKa (OPTEHHAHHOTO COMPABOKACHUS U CIell-
uduueckuii TeMOp rosoca, MEIM3MbI B BOKAJILHON MapTUH U T. [., HTPAIOT
CYIIECTBEHHYIO POJIb B OTPAXEHUH MY3bIKQJIILHOIO 00pasa.

Kommo3utop crpeMHUTCsl K MENOINYHOCTH, U3SIIECTBY M 3aBEpPIICH-
HOCTH, TApMOHUYHOMY COUYETaHUIO 00pa3HOCTH U MHTOHAIIMOHHOMY €MH-
CTBY B CTHXax M My3blKe. ETo XyHno)keCTBEHHBIH CTHJIb ONH30K K (oiib-
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KJIOPHOMY, JIUpUYEH, GUIOCOPCKH HACTPOECH, JIETKO 3alIOMUHAETCS, €CTe-
CTBEHHO OHBJIEH.

Menoandyeckoe 1 pUTMHYECKOE CBOCOOpa3ne CONBHOW MapTUH Iepe-
KJIMKAIOTCSI C MHTOHALMOHHBIMU 000pOTaMH U PUTMHUYECKUMH PUCYHKa-
MU, XapaKTepHBIMHU Ul KUTalCKUX HAapOAHBIX NMECHOMEHUH LIOW W, He-
PeryasipHBII METp U MOTUPUTMHUS XapaKTepHBI JUIsI BOKAJIbHO-PEUUTATHB-
HOTO XaHpa OSHb BOHb.

Crnenyromas rnecHs op. 1 Ne 3 «KounbiOenbHas» — TUPUYSCKUAN LIEHTP
mukia. OHa BBICTYIAET CBOCOOPA3HBIM TPUMEPOM TT€CHU-PA3MBIIILICHUS
¢ npeobaalomyM OTTEHKOM Neyasid U GUIOCOPCKUM ITOITEKCTOM — Te-
MOH MPOCBETICHHMSI, KOTOpasi 3ByUYUT B CTPOKAX «IOcCie Houu Oymer pac-
BeT». O0mas comeprkaTenbHas KaHBa COOTBETCTBYET JKaHPY KOJBIOENb-
HOH, 00paleHnIo K peOeHKY, IIOJIHOTO HEXKHOTO UyBCTBA.

doprenuaHHas HapTUs UIABHO pa3BUBAETCs BMECTE C BOKAJIbHOM, CO-
IepexxuBas ¥ MOAAEPKUBasi TeMOPalbHO, B 3aBUCHMOCTH OT CIOXKETa TO
YIUIOTHSAA, TO pa3perkasi IIIOTHOCTh IJIaCTOB MY3bIKaJIbHOM TKaHU. B Hel
SAPKO TIPOSBIICHBI HAIlMOHAJBHBIE AJIEMEHTHI Oyiarosapsi MpeIOoMIICHUIO
IIPUEMOB MCIIOJIHEHUs Ha 0aHbXy, 0TOOpakaeMbIMU HECKOJIBKUMHU Pa3HO-
BUJHOCTSAMH (popluiara 1 WHb.

3axmrountenbHast necHs op. 1 Ne 4«51 xouy BepHYThCS Ha POIUHY»
CIIy’KUT cBoeoOpa3HbIM (uHanzoM. CopepkaHue IECHU CUMBOJIMYHO: OHO
OTpa)kaeT AIMOILMOHAJIbHBIE IEPEKUBAHNSA Irepost U TeMe pasnyku. Kommo-
3UTOpP MpHJaBal 0OJBIIOE 3HAYCHUE COXPAHEHUIO HAIIMOHAIBHOTO KOJIO-
puTa My3bIKH. JIamoBOil OCHOBOH SBISAETCS NMEHTAaTOHHMKA. B3anMoCBs3b
MY3BIKH M TEKCTa OCYIIECTBIISICTCS HA OCHOBE JydTa BoKasia U oprenua-
HO, KOTOPBIN ITO3BOJISIET UCIIOJIHUTEISIM PACKPBITh KOJIOPUCTHYECKHUE BO3-
MOXKHOCTH MY3bIKaJIbHOr0 00pasa.

[Tecan «BecHa, xorma Thl BepHEHIbCsI» U «MeuTa» OBUIH CO3/IaHBI
KOMIO3UTOPOM B 1944 rony, OHU CTaIM 3aMETHBIM SIBICHHEM B €10 TBOPUE-
ctBe. OHU CyIECTBEHHO OTIINYAIOTCS OT KAMEPHO-BOKAJIbHBIX COYMHEHNI
op. 1, XoT4 cam aBTOp CUHMTal MX KOMIIO3UTOPCKOH mpoboii. 1o cioBam
Wxy LI3sHB3pa, ciioBa U My3bIKy IeCHU «BecHa, Korna Thl BEpHEIIbCS)
OH Hammcal BO BpeMsl cepbe3HOM Ooie3Hu. [IpuKoBaHHBIN K TOCTENH, OH
O4YeHb 0cylad OT cephe3Horo 3aboneBanus. [loaTtoMy mecHs oTpaxkaer ero
rOpbKO€ U OECIIOMOIIHOE COCTOSIHME. B CTHXax M My3bIKE MBI MOXKEM I10-
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YyBCTBOBATh, YTO «MOJOI0N KOMIIO3UTOP OXKHIAN OT KM3HHU OOJBIIETO,
a cynpba mocmesiach HaJl HUM. Hactpoenue otuasiaus Oeper 3a cepale,
BBI3BIBASI CHIIBHOE COTIEPEKUBaHUE) [6].

B TekcTe mecHu MBI MOXXEM OIIyTUTH SMOIMU OECITIOMOIITHOTO, 00Ie3-
HEHHOTO0, YMHUPAIOIIETO Y€I0BeKa, JOBEIEHHOTIO JI0 OTYastHUs. TpyaHO MoBe-
PUTD, YTO MOCJIE TAKOTO OTYASTHUS YEJIOBEK CMOT MOJTHOCTHIO BOCCTAHOBUTD
3I0POBBE U MIPOXKUTH Oonee aeBsHOcTa Jer! Kak yrBepxknaer Jlu Kcrownr,
«Benb Yxy LI3IHBIp HECKONBKO pa3 CTOsUT mepea BopoTamu ajga. Ot 3toit
paboThI BEET XOJIO/IOM CMEPTH 1 HECHACThEM, HO OHA TIPOM3BOHUT CHIIbHEH-
1iee BIeYaT/ICHHE, 3aCTaBIIsIs 32 lyMaTbCsl O YEIIOBEYECKOM ObITHI [6].

B necHe «BecHa, koria Tl BEpHEIIBCS» CO31aeTCsl CKOPOHOE HACTPO-
eHue. Yy L[39Hb3p HACKIIaET My3bIKaJIbHYHO TKaHb IECHU HEYCTOWYUBBI-
MU FapMOHUSIMH, TIpeJIaraeT oosee CIoKHOe (haKTypHOE PelIeHUE TapTHH
(oprenuano (depeayeT Nonu(GOHUUIECKOe U rOMO(POHHO-TAPMOHUYECKOE
M3TI0KEHNE) U TIPUIAET e OONBIIYI0 CAMOCTOSTETFHOCTh KaK HE3aBUCH-
MOMY IIJIaCTy MYy3bIKaJIbHOW TKaHW. BokasibHas mapTHs U3MEHSETCS, B TOM
MECTe, TJI€ OITHYECKHM TEeKCT MPOU3HOCUTCSA C OCOOBIM CEHTHMEHTAIIb-
HBIM 9yBCTBOM. B CBSI3M C THM OHa JOJDKHA OBITH O3BYy4eHA MPAuyHBIM
TeMOPOM, HECKOJIBKO PacliBEUNBasICh B TPUOIBHBIX MEJIH3MaX, CIIOBHO OT-
pakaromux OeCIIOMOIITHOCTh M PACCTPOEHHBIE UyBCTBa aBTOpa. [lecHs Ha-
YUHAETCS B CIOKOWHOM JIBIYKEHHH, CJI0BA apTUKYIUPYIOTCSI POBHO, 0€3 13-
aumHero vibrato, HO 1OCTaTOYHO OTYETNHBO. OOIINI KOJOPUT MPAavHBIH,
BBIpAXKAIOIIKH IPyCTh U TIOAABJICHHOE HacTpoeHue. Bo Bpems mporneBanus
CJIOB «HE TEYEeT BOJA, IITHUIIBI HE ITOIOT» JIBIKEHHE U3MEHSIETCSI, CTAHOBSICh
Oosiee CBOOOAHBIM, a 3BYyYaHHUE T0JI0Ca IMOyYaeT BOBMOKHOCTD «OOIbIINX
B3JICTOB U MAICHU» [6], KOTOPBIE ITO3BOJISIIOT «BBIPA3UTH BO3MYIIICHHE aB-
TOpa cBoei OOJIE3HEHHOW OECTIOMOIITHOCTRIO» [TaM ke|.

YroOsbl nepeaaTh OlIylleHre OeCCins, UCTOILEHHE OOIBHOTO, KOM-
MTO3UTOP CACPKUBAET ABIDKEHHUE, YKPYIHSSI JUINTENBHOCTH. DTOT 330/
HEOOXOOMMO TIETh MEHEE 3MOLMOHAIBHO, POBHBIM HETPOMKHUM 3BYKOM.
B crnenyromeit gpaze HabnrogaeTCs MIaBHO 3aTHXAIONINA YPOBHS 3ByYa-
HUS, BeIb OOIBHOM IOTPATHII CHITBI I €My HeOOXOIMMO BOCCTAaHOBHTB 3]10-
poBbe. OIHAKO B HEM JKMBET KeJaHUE W HAAEkKIa BEPHYThCS K CBOOOJE.
JTMHHBIE B37I0XU «ax» B KOHIIE MY3bIKAJILHBIX (ppa3 HEOOXOAUMO TIETh SIB-
CTBEHHO M OCMBICTICHHO, OJTHUM TOHOM, 3aKaHUMBas Ha «I0».
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Jmana3oH mecHU — OT «b» Majoil OKTaBHI 0 «es» BTopoi. HecMoTpst
Ha KaXYILyIOCcS MPOCTOTY U POBHOCTb BOK&JILHOW MApTHH, B HEW 3aio-
JKCHBI OYEHb CHJIbHBIC SMOILIMOHAIbHBIC U3MEHEHHS. [103TOMYy B HMKHEM
peructpe HeoOXo0AUMO Oo0Jiee MHTEHCUBHO HAIIOJIHATH 3BYK, HO IIPH 3TOM
BHUMATEIBHO cJies 3a ero cuiioi. Hampumep, B Hayasie necH! ynpasiisiTh
3BYKOM OY€Hb TPYJHO, OH THXHUH, OJHAKO HE JOJDKEH CTaTh «IIYCTBIMY.
O0pasHoe conepKaHue MEeCHU MPEABSIBIAET OUeHb BEICOKHE TEXHUUECKUE
U CIIEHHYeCKHe TpeOOBaHUS K MEBIY, MOCKOJIBbKY MpeAIoaraeT Mactep-
CKOE BIJIJICHUE TOJOCOBBIM ammaparoM. DoHeTHKa TPEeXCIOXKHBIX (pa3
JOJKHa ObITh COaJaHCHUPOBAHHOM, MOCIENOBATEIbHOM, MPOU3HOLICHNE
HE JIETKOMBICIICHHOE U, YK TeM OoJiee, He MOCIEIIHOE.

Ilecuss «Meura» Obuta co3mana B 1944 romy, korma COCTOSTHHE
Uxy L3stHBp3pa Ha4aI0 HEMHOTO yaydmarscs. OHa NpU3bIBaeT K KHU3HH,
BCEJISIEM ONTHUMM3M, TIOBECTBYS O MIOBOPOTE B CyAb0e, MPOOIecKe HaJeK-
Ibl, YIy4IIeHUN (HU3NUECKOr0 COCTOSIHUS U ICHOCTH MbICIH. B neche mo-
BECTBYETCS O BO3POXKACHUH JKU3HU B CEBEPHON MpOBUHIMU L[3IHCY KOH-
TUHEeHTaIbHOrO KuTas. ONTHMHU3M CBSI3BIBAETCSI C HOBOW JKHM3HBIO, CBO-
0011011, HApOAHBIM, «KpacHbIM» KutaeM, 0cBOOOXIEHHEM OT T'HETa 3KC-
TuTyaTatopoB. Tak «BOCIUIaMEHMIIACh MeuTa B cepAue kurainay. [lo cpas-
HEHUIO ¢ MpadHOH «BecHoil», My3bika «MeuTeDy Terias U SHEpruyHasi,
cBOOO/IHAS, C IIUPOKUM BOKAJIbHBIM THAIIA30HOM.

KomnosuTop Hamucan B pyKOIIMCH CBOETo meceHHHKa: «Bo BTopoii
nonoBuHEe 1944 roga Moe COCTOSIHHE YIyUIINIIOCh, I YK€ MOTY BCTaBaTb.
Becnoil 1945 rona, y MeHsi HACTPOCHHUE BECEJOE, B Hayajle aBrycra or-
NPaBIISIOCh HAa CeBep MPOBUHLMH L[3sHCY, YTOOBI IPUHSITH Y4acTHE B KU3-
un YerBeproir Apmum» [2]. Ilo mpomrecTBum AByX JIET HOBas MECHS 3a-
¢ukcupoBana M3MEHEHHUS B (U3NUECKOH (GOpME M YMOHACTPOCHUSIX €€
aBTropa. «MeuTa» IapuT pagoCcTh OECKOHEUHOW HaCKbI, PUCYET YBJICKa-
TEJIbHBIE KAPTUHBI CBETIIOr0 OYIyLIEro, Iie LapuT pagocTh, IIe B I0YETEe
TPYA U IPOCTABISIIOTCA T€POH, He OOSIINECS OMAaCHOCTEH.

Takum 00pazom, o0Iee COCTOSIHUE JUISl KOHIEPTHOTO HCIOJHEHHS
MOXHO OXapaKTepU30BaTh KaK HMpUHoaHsAToe U cBoboxHoe. Ilo3utuBHOE
HACTpOEHHUE CO3AaeTcsl Oaarofaps BOCXOISIINM JABMKCHHUSAM IIECTHAIIIA-
TBIX B MapTHH (HOPTENUAHO, TOJIOCOB BBEPX U BHH3, COCTOSHUE PaJlOCTH
105 cnepxuBaeTCst HOTKAMM CBETIION IPYCTH, IOTOMY YTO MbI YBHIUM pe-
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3yIIbTaT CBEPIIECHU HE celvac, a JIMIIb B OTAaleHHOM Oymymiem. Korma
nesell JIu KciouHr BrepBbie peli UCIIOIHUTH 3TY ECHIO, OH BCTPETUIICS
¢ Uy Lzssapapom. HcriomHUTENb BCIIOMUHAET, YTO IPH 00CYKICHUHN ITOMH
TIECHH B €ro T1a3ax 3abnectenu cie3bl. OH JTI00e3HO0 YIBIOHYIICS U CKa3all:
«Cpeu MOUX paHHUX paOOT ATO IMHCTBEHHAS BECeas v IPUsTHasI pabo-
Tay» [6]. Ilocne 3TOro NCIIOTHUTENIO HETPYIHO MPEICTaBUTh 00JIE3HEHHOE
COCTOSIHHE, B KOTOPOM KOMITO3UTOP TOIJIa HAXOAUJICSL.

B «Meute» peMoOHCTpUpYIOTCS Ooliee CIIOXKHBIC, IO CPABHEHUIO
C TIPeABIAYIIEH MMeCHeH, OTTeHKU mepexuBanuii. OHa Mpu3BaHa NepeaaTh
OUYEHb MHOIO 3aXBaTbIBAIOLIUX HACTPOCHUH M HANEXKI, KOTOPbIE MPOUC-
XOJIISAT B TCUCHUE OJIHOTO JIHS JKU3HU OOHOBJICHHOM cTpaHbl. JlJis BOKasu-
CTa 2Ta TMECHS TMPENCTaBIsICT OTPOMHOE ITOJIE 3BYKOBOTO TIPOCTPAHCTBA,
B KOTOPOM PEATU3YIOTCSl TAKUE CJIOKHBIC UCTIOJHUTENIBCKUE IPUEMBI, KaK
CKauKH Ha IIUPOKHE WHTEPBAJIbI, CIIOKHEHIIAs (PUIUTpaHHAs MEJTU3MATH-
Ka, XpOMaTUYECKHUE XO/Ibl, COUETAHUE PAZHBIX BUI0B UHTEHUPOBAHUS U AP.
OMOLMOHANbHBIEC MEPEKUBAHUS TOKHBI U3MEHATHCS B 3aBUCUMOCTU OT
YETBIPEX Pa3HbIX MPEICTABICHUH, B KOTOPbIC TPAHCPOPMHUPYETCS «MEU-
Tay: «Becennss meuray, «IloaTudeckas meura», «Most MmeuTay, «KpacHas
meuray. [lo cmoBam JIu KcrowHra, KOTOpBIH 0ATO 00MIANCS ¢ KOMIIO3H-
TOPOM, «3TO KIIIOY K MOHUMAHHUIO TOTO, KaK HAJ0 METh ATy Ibecy» [6],
TaK Kak B IMHOM MY3BIKaJIbHOM TIOJIOTHE COCTUHILTUCH JIF00O0Bb, JIMYHOE
CYACThE U yCHEeX POAHOU CTPaHBbIL.

B nepBom kymiiere necHe Ha ciioBax «BeceHHull Con», rne peub uaeT
0 KpacoTe U 370POBbE UEJIOBEKA, 3aJCICTBOBAH OUE€Hb BHICOKUN qUaNa3oH
3BY4YaHUsl, TIOCIE YETr0 MENOUs CTPEMUTENIBHO OIyCKaeTcs BHU3. ABTOP
IIBITAETCS [IEPENATh COCTOSIHUE PAaJOCTH YEJIOBEKA, HAXOASIIErocsl B XO-
pomeit puszmueckort popme. [loaTomy, Koraa roroc MEPexXoauT B 00JIaCTh
BBICOKOTO JTHAara3oHa Ha cJI0Bax «MHe CHUJIOCH, UTO Y MEHS €CTh 30J10ThIC
KPBUTBS», ATy (ppa3y HyKHO HCTIOTHATH OYSHB JISTKUM 3BYKOM U JKH3HEpa-
JIOCTHBIM OIIYLICHUEM.

Onuson mnecHu, cBsg3aHHbIM ¢ «llodTMueckaili MeuToi» HalOMHHA-
€T MHOTOIUIAaHOBYIO KapTHHY, COTKaHHYIO M3 COTE€H 00pa3oB M COOBITHIA.
Bo Bpems ucnonnenus cnos «Criemar Jtonu, Ay T MalIUHbL, JIETAT caMmoJie-
ThD» OTPOMHOE 3HAUCHHE OTBOJUTCS MYy3bIKAJIbHOMY PUTMY M 3ByKOH300pa-
3UTENEHBIM CPEJICTBAM, CO3/IAFONTM 00pa3 COBPEMEHHOTO YpOaHH3HPOBaH-
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HOTO 0o0mIecTBa. Benwko 3HaueHne 3BYKOMOAPaKAHHUS B 3BYKOBBIX JIMHHUSX
BOKaJla ¥ POPTENHAHO, OTOOpaKAIOIINX 00pa3bl BECHBI, IJIE TOJIOC HHTOHA-
[IUOHHO MMUTHPYET TICHUE MTHII, a NapTHsi (POPTEITUAHO — OBICTPhIC TIOTOKH
BoJI. O0IIIee HaCTpOEHHE — BO3BBIIIEHHOE, OTyXOTBOPEHHOE, TIOATUIECKOE.
KynbMmunanmoHHsI# snu307 ecHu cBsizal ¢ «KpacHoit meuToity, ol ucmon-
HSCTCS B MaKCHMAJIbHOM JTUHAMHUYECKOM JHara3oHe Ha cioBax: OOHumy
mebs, O, / Iow mebe, xeanto mebs. O, /naoerocw, u vt O, / irobume Hac. O.

Hampsikenne HapacTaeT MHOCTENEHHO, MOKA TOJ0C HE MEPEeXOIUT
B TECCUTYPY COIPAHO Ha BO3MIACE «ax». J|Be IIIMHHBIE HOTBI KCH-OEMOJIb)
BTOPOH OKTaBbI (hOPMUPYIOT KyJIbMHHAILIWIO HampspkeHus. Bo BpeMs mx
UCIIOJIHCHUS HY)KHO OOpaTUTh BHUMaHUE HAa MEJIOJHIO, YTOOBI COXPAHUTh
HEIPEPBIBHOCTh AMOLIUM.

BriBoasbl. KamepHo-BokanbHOE TBOpuecTBO UKy L3siHB3pa 1940-X ro-
JIOB, CTaBIIICE TANIOM IMOUCKOB M (YOPMHUPOBAHMS MY3BIKAJILHOTO SI3bIKA
KOMITO3UTOPA, COBITAJIO C «IKCIIEPUMEHTAIBHBIMY TTEPHOIOM CTAaHOBICHUS
KUTalCKON KaMepHO-BOKaJIbHOU My3bIkH XX Beka. Kommo3uTtop okazancs
B YHCJIE TIEPBOIPOXO/IIEB B MOMBITKAX TBOPUYECKOTO CHHTE3a HAIIMOHAIh-
HOTO ¥ €BPOIEHCKOTO MY3bIKAIHHOTO OTIBITa. PaHHNE KaMepHO-BOKaJIbHBIC
npousBeaeHust Wxy LI3sHbpIpa BOZHUKIN HA TOYBE, MOATOTOBICHHON KU-
TallCKMMHU BOKaJBHBIMHU jkaHpamu koHa XIX — Hawama XX BEKoB U 00-
MIEeBPOTIEHCKOTO pycia KIACCHKO-POMAHTUYECKUX TPAJAWUINHN, JTaBIIUX
HUMITYJIbC PACIBETY HAIIMOHATBHBIX KOMIIO3UTOPCKUX 1IKOJ. [Ipoananu3u-
POBaHHBIN BOKaJBHBIN UK Op. | ¥ MECHM CTaIH «IIPOOOH TIepay KOMITO-
3UTOpA, KOTAa OH (POPMHUPOBAI CPEICTBA BHIPA3UTEIILHOCTH CBOETO MY3bI-
KaJIbHOTO SI3bIKA.

Taxmm 00pazom, paHHWIA TIEPHOA TBOPUECTBA, B YAaCTHOCTH, chepa Ka-
MEPHO-BOKAIEHON MY3BIKH, C(hOPMUPOBAIT HHANBUIYATEHOCTh KOMITO3HTOP-
ckoro ctwist Yy L3sabopa. [lecan 1940-x romoB XxapakTepu3yrOTCs Kpacou-
HBIM TTMCHMOM, SIPKO TIPEJICTABIISIONINMY HHANBUIYATbHOCTD. PaHHMit iepu-
O] TBOpUECTBA B Chepe KaMepHO-BOKATBHON MY3bIKH, TIO CYTH, COPMHUPOBAIT
UHIMBUAYATIBHOCTD YKy L[35HB3pa, €ro KOMIO3UTOPCKUI CTHIIb.

IlepcnexTHBa HccaeT0BAHUS TEMbI 3aKITI0YACTCS B U3YYCHUH JIPY-
TUX NEPUOIOB KaMEPHO-BOKaIbHOTO TBOpuecTBa Uxy LI3anub3pa, ycrano-
BUTH )KaHPOBO-CTUITUCTHUCCKUE CBSI3U MKy COUMHEHHUSIMHU, C TEM YTOOBI
000CHOBaTh MEJTOCTHYIO KAPTHUHY Pa3BUTHS KOMITIO3UTOPCKOTO CTHIIS.
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