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Po3ain 1

®EHOMEHOAOTIA MY3UYHOI TBOPYOCTI

VJIK 78.071.1.087.68 (477.54-25)
ORCID 0000-0003-0172-2091
DOI 10.34064 / khnum 1-5201
Hamania Muxaiunoea
CEPTI/ NPOKOMNOB: ®EHOMEH TBOPYO0i 0COBUCTOCTI

MuxaiinoBa H. Cepriii Ilpoxonos: ¢penomen TBopuoi ocoducrocrti. Bu-
CBITJICHO KOHIICTIIF0O TBOPYOTO YHIBEpCaTi3My BiIOMOTO YKpPaiHCBKOTO THPH-
reHTa-xopmeiicrepa IIpokomoBa C. M. AHaizyeThes IIUPOKHN CIEKTP HOTO
MHCTEIBKOI AiSJIbHOCTI, B aCHEKTi BUSIBIICHHSI PI3HUX BEKTOPIB TBOPYOCTI MHUT-
151: BUKOHABCHKOTO JJOPOOKY, HAYKOBHX 3acaj Ta MelaroriyHuX HaCTaHOB, My3H-
HO-TPOMAJICHKHX iHiIiaTuB. BussiieHo, o mucrenpkuit noisax [Ipokomosa C. M.
€ MPHUKJIAZIOM YHIBEpCali3My TBOPYO1 0COOUCTOCTI, 1HAUBIIyaTIbHOT CBOEPIAHOCTI
1 HETIOBTOPHOI BHPA3HOCTI KOXHOTO CIPaBXHBOTO MaicTpa. [Iponosxyroun Tpa-
JuLii KopugeiB TMPUreHTCHKO-XOPOBOTO MUCTELTBA Ta CIIUPAIOYNCh Ha BIACHUM
GaraTopiyHHI TOCBiA, CIIOCTEpEKEHHS Ta HANOAHHS Y POOOTI, K 3 XOPOBUMH KO-
JICKTHBaMH Pi3HOI BiKOBOI KaTeropii Ta mpodeciiiHoi crpsMOBaHOCTI, TaK i y BU-
KJIaJaHHl (axoBHUX IMCUMIUIIH, OCTaTOYHO C(OPMyBAIUCS OCHOBHI METOAWYHI
TIPUHIIUIIH HOTO MeAaroTiunii aismpHOCTi. HaykoBo-metommuni npami C. M. IIpo-
KOIIOBA OKPECIIOIOTH KOJIO MUTaHb, MOB’S3aHUX 3 MPOOJIIEMaMU XOPOBOTO BHKO-
HaBCTBA, XOPOBOI I€Iaroriku Ta HaBYAJILHO-BUXOBHUM IPOIECOM (OpMYBaHHS
JVPHUTCHTIB-XOPMEHCTEPIB Ha PI3HUX €Tamax po3BUTKY. MHUCTEIBbKY Ta rpoma-
CBKO-TIPOCBITHHUILIBKY HisuibHICTE C. M. IIpokornoBa BH3HAHO 3HAYHUM BHECKOM
B PO3BUTOK YKPaIHCBHKOI KyJIbTYPH.

Ki040Bi cji0Ba: XopoBe MHCTENTBO, IUPUTCHT-XOPMENUCTEp, YHIBEPCATi3M
TBOPYOT JiSUILHOCTI.
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Muxaiiiioa H. Cepreii IIpokonoB: ¢peHoMeH TBOPUYECKOH JTUYHOCTH.
OcaelleHa KOHLENLUS TBOPYECKOIO YHUBEPCAIU3Ma U3BECTHOTO YKPAHMHCKOTO
nupmxkepa-xopmeiictepa C. H. IIpokonosa. AHamu3upyeTcsl MIMPOKUI CHEKTP
€ro XyJO)KeCTBEHHOH IESTEIbHOCTH, B ACHEKTE BBISBICHHUS Pa3IMYHBIX BEK-
TOPOB TBOPYECTBA MAa3CTPO: HCIOJHUTENBCKOIO HAcJEAMs,, HayYHBIX OCHOB
U MEeNarorn4ecKuX yCTaHOBOK, MY3BIKAJIbHO-OOIIECTBEHHBIX MHUIMATHB. BbI-
SIBIIEHO, 4TO TBOpueckuil myTh IIpokornosa C. M. sBiseTca NIpUMEPOM yHHUBEP-
cajgu3Ma JMYHOCTH, MHIUBHUIYaJbHOTO CBOEOOPA3Us M HEMOBTOPUMON BBIpa-
3UTEIBHOCTH KaXKJOTro HacTosmero macrepa. [Iponomxkas Tpaaunun kopudees
JUPHKEPCKO-XOPOBOTO HCKYCCTBA M ONMMPAsiCh HAa COOCTBEHHBII MHOTOJIETHHH
OIIBIT, Ha6J'I}O}IeHI/I${ N NJOCTHUXXCHUSA B pa60Te, KaK C XOpPOBBIMU KOJIJIECKTHUBAMHU
pa3IMYHON BO3pAaCTHON KaTeropuH U NMpo(eCCHOHAIFHON HAIPABICHHOCTH, TaK
U B IIPENO/IaBaHNH CHIEIMAIbHBIX JUCLIUILINH, OKOHYATEIbHO C(OPMUPOBAIINCH
OCHOBHBIE METOAMYECKUE MPHUHILUIBI €T0 MEeJarorniyeckon aesrensHocTtu. Ha-
yuHo-meronudeckue padborsr C. H. IIpokoroBa ompenensior Kpyr BOIIPOCOB,
CBsA3aHHBIX C np06neMaM1/1 XOpPOBOI'0 UCIHOJHUTCIILCTBA, XOpOBOﬁ neaaroruku
1 y4eOHO-BOCHHUTATENBHBIM HpOLIECcCOM (POPMHUPOBAHUS IUPHKEPOB-XOPMEHi-
CTEpOB Ha pa3HbIX dTaax Pa3BUTHUS. XYI0KECTBEHHYIO U OOIIECTBEHHO-TIPO-
cBeTuTenbekyto naearenbHocTs C. H. IIpokomoBa mpu3HAHO 3HAYUTENBHBIM
BKJIQJIOM B Pa3BUTHE YKPAHHCKON KYJIBTYPBI.

KuroueBble cj10Ba: XOpOBOE HCKYCCTBO, JUPHXKEP-XOpMeHcTep, yHUBepca-
JIM3M TBOPUECKOH AEATEIBHOCTH.

N. Mikhailova. Sergiy Prokopov: phenomenon of the creative personali-
ty. Formulation of the problem. The modern choral art as never requires a theo-
retical understanding of the artistic experience accumulated over the years of its
existence and enriched with the latest advances in this field. The bloom of the high
professional choral performance in Ukraine shows, first of all, the active develop-
ment of choral culture in practical terms, but unfortunately, in many theoretical
aspects of the choral art there are significant gaps. Since in Ukraine a galaxy of
dedicated experts in the field of the choral work function fruitfully, among whom
the territory of the Slobozhanshchina region can boast the well-known name of
Prokopov Sergiy Mykolayevych — the Honoured Art Worker of Ukraine, Profes-
sor, Head of the Choral Conducting Department of Kharkiv National University
of Arts named after I. P. Kotlyarevsky, the coverage of the concept of the creative
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universalism of the famous Ukrainian conductor-choirmaster seems to be of a high
relevance.

The purpose of the article is to study a wide range of artistic activities of
S. Prokopov in the aspect of identifying various vectors of creativity of this talent-
ed artist: his performances, scientific works and pedagogical guides, musical and
public activities.

Analysis of the recent research and publications. The study of each of the
directions of the creative activities of the artist is not possible in isolation from the
consideration of the main trends in the modern choral art. Ukrainian musicology
is on the way of rethinking the classical methodological recommendations and
finding new theoretical and practical approaches to the study of many aspects of
the choral activity. The recent publications by such scholars as L. Parkhomen-
ko, A. Lashchenko, L. Kiyanovska, A. Martyniuk, L. Yarosevich, O. Batovska,
Y. Voskoboinikova and many others confirm the relevance of issues related to the
genesis and the further development of the choral art.

Research methods. The system analysis of the universe of the creative person-
ality of the artist is the methodological basis of the study.

Presenting the main material. Sergiy Prokopov is a well-known conduc-
tor-choirmaster, prominent teacher and musical-public figure in Ukraine and
abroad. After many years of study, under the influence of the outstanding masters
of the conducting-choral art A. A. Miroshnikova, E. P. Kudryavtseva, V. O. Cher-
nushenko and A. V. Mikhailov the main methodological principles of teaching
professional disciplines finally formed, and they found their embodiment in the
further professional pedagogical activity of S. M. Prokopov.

The research of the performing-pedagogical vector of the master’s work made
it possible to analyse one of the most important spheres of activity of S. M. Proko-
pov — the work with children’s choir collectives. We should note that the sound
of the choir called “The Spring Voices” is distinguished by the high quality of
ensemble work, the most charming features of the children’s voice — ease, charm,
and flying. The repertoire of the choir is extremely wide and diverse from the Re-
naissance to contemporary domestic and foreign compositions, different in genres
and subjects, which is quite difficult for the amateur team. That is why the profes-
sional recognition of the children’s choir under the guidance of S. M. Prokopov is
confirmed by many honorary awards of national and international competitions
and choral festivals.
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Following the traditions of Kharkiv choral school, Prokopov S. M., while
heading the choir of the students of the Choral Conducting Department of KhNUA
named after I. P. Kotlyarevsky, greatly changed not only the repertoire policy of
the choir, but also revised the correlation of teaching-educational and concert-per-
forming tasks. The choral class is not only a solid base platform for the profes-
sional education of future choirmasters-specialists. The choir of students, under
the guidance of S. M. Prokopov, is a full-fledged performing collective, whose
power makes it possible to perform compositions of great forms. Working on the
sound of the choir, at the stage of a warm-up, he relies on the artistic principles
of the sound production, which represent a peculiar emotional and psychological
setting for the further professional communication between the choirmaster and
the singers. Such accentuation of attention on the complex of psychological tasks
during the performance of vocal-choral exercises helps to combine and correlate
the emotional and psychological state and technical capabilities of the singers with
subsequent performing intentions. The key to the work of the master is a special
relation to the interaction of the language and musical intonation. Expressiveness
as a conscious singing is impossible without the right intonation, a clear pronunci-
ation, an emotional exaltation in the process of performing a choral composition.

The pedagogical activity of S. M. Prokopov continues in the class on con-
ducting and relies on both the methodical foundations, theoretical positions, the
generalizations of outstanding teachers, choirmasters, symphony conductors and
many years of the own experience of the teacher, the conductor, and the conduc-
tor-choirmaster. Actually, his pedagogical style is characterized by a high level of
culture, sophisticated taste, and deep knowledge of the specialty and in the related
fields of both the humanities and social sciences.

The sphere of interests of scientific activity of S. M. Prokopov covers various
areas of the choral art. The scientific and methodical works by S. M. Prokopov
outlines a range of issues related to the problems of the choral performance, the
choral pedagogy and the educational process of formation of conductors-choir-
masters at different stages of development.

Professor S. M. Prokopov’s active and responsible life position prompts him
for the public-education activities. Holding the post of the Head of the Kharkiv
branch of the Association called “The Choir Society named after M. Leontovych”,
on his initiative the significant competitions and festivals of the choral art take
place, and they are known not only within Ukraine but also abroad. Sergiy Myko-
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layevych presents reports on the relevant issues of the choral art at international
and all-Ukrainian conferences, conducts numerous master classes, lectures and
concerts.

Conclusions and the perspectives of the further research. Sergiy Prokopov is
an example of a universal musician. To highlight one, the main of the directions
of his activities is impossible. The teacher, choral conductor, scientist, talented
organizer and musical-public figure, his work is a vivid example of creative and
personal enthusiasm.

The prospect of the further development of the topic is related to the in-depth
study of the various spectra of S. M. Prokopov’s creative activities, his personal
contribution to the development of Ukrainian culture.

Key words: choral art, conductor-choirmaster, S. Prokopov, universalism of
creative activity.

IMocranoBka npo6aemu. CydacHe XOpOBE MUCTELTBO SIK HIKOJIH T10-
TpeOye TEOPETUYHOTO OCMHCIICHHS XYI0KHBOTO JJOCBiTY, HAKOIMYEHOTO
3a POKH HOTO iCHYyBaHHS Ta 30aradeHoro HOBITHIMH JOCSITHEHHSIMH Y I
naputi. Po3KBIiT BHCOKONPO(ECiitHOr0 XOpoBOr0 BUKOHABCTBA B YKpaiHi
HacaMIiepe/ CBIIYUTh PO aKTHBHUH PO3BHTOK XOPOBOT KYJIBTYPH B TIpaK-
TUYHIA TUTOIIMHI, IPOTE HA Kajh B TEOPETHYHHX 3acajax OaraTrhbox ac-
MEKTIB XOPOBOTO MHCTELTBA € CyTTeBi mporanuHu. [IeBHOIO Miporo e
MOB’513aHO 3 0ararorpaHHICTIO Ta 0AaraTOBUMIPHICTIO CKIIaJHOI mpodecii
JUpUreHTa-xXopMencrepa. «upureHTcbke MUCTELITBO BUMArae HasBHOC-
Ti PI3HOMAHITHHUX 3A10HOCTEH. Y IX YMCIO BXOIUTH 1 Te, 110 MOXKE OyTH
HA3BaHO TUPUTEHTCHKOIO 00apOBAHICTIO — 3AATHICTIO BHpPAXKaTH B JKeC-
Tax 3MIiCT My3UKH, POOUTH «BUAUMHMY» PO3TOPTAHHS MY3MYHOT TKAHHUHU
TBOPY, BILUTUBATH Ha BUKOHABIIIB» — ITUCAaB BIJIOMUH JAUPHUTCHT, IIEJaror Ta
TeopeTuk nupurysanus I. Myciu [2, c. 8].

Ha macTs1, He 3Baxkaroun Ha OypeMHe CbOTOJCHHS, B YKpaiHi MJIiHO
MIPALIOE TIIesiIa CaMOBIIaHNX (axXiBIIB XOPOBOI CIIpaBH, CEPEe/] IKUX Ha
tepeHax CroboxaHmmuaK Bigome iM’s IIpokomnoBa Cepris MukoiaiioBu-
Ya — 3aCIIy>KeHOTO Jlis4a MUCTEUTB YKpaiHu, mpodecopa, 3aBigyBada kade-
JIpY XOPOBOTO JIUPHUTYBaHHS XapKiBCHKOTO HAIlIOHATBHOTO YHIBEPCUTETY
muctents imeHi 1. [1. Kotspescrkoro. Horo MHUCTEUBKHUI NUISIX € IPUKIa-
JIOM YHiBepcaii3My TBOPYOi OCOOHMCTOCTI, 1HAMBIAYyalbHOI CBOEPITHOCTI
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1 HETIOBTOPHOT BHPA3HOCTI KOXKHOTO CIPaBKHLOTO MaiicTpa. Came ToMy
MeTOK CTAarTi € BceOiuHMi aHaiiz mucrenbkoi misuibHOCTI C. M. Ilpo-
KOTIOBA B acCIeKTi BUSBIICHHS Pi3HUX BEKTOPIB TBOPYOCTI TAJIaHOBUTOTO
MUTIIS: 10TO BUKOHABCHKOTO JIOPOOKY, My3HYHO-TPOMaIChKO1 poOoTH, Ha-
YKOBHX 3aca]l Ta NeJJaroriyHux HaCTaHOB.

AHaJIi3 0CTaHHIX M0CJHiIKeHb Ta myOJikaunii. JocmipkeHHsT KOX-
HOTO 3 TBOPYMX HANPSIMKIB JisITLHOCTI MUTIISI HEMOYIINBE Y BUOKPEMIICH-
Hi BiJ po3nisaay (GyHAaMEHTaJIbHUX 3acaji XOPOBOTO MUCTELTBA Y Mparsix
B. Acad’esa, 1. Mycina, O. ITonskora [ 1-3]. YkpaiHCbke My3HMKO3HABCTBO
3HAXO/IUTHCS B IIPOIIEC] IEPEOCMUCIEHH KIIACHYHUX PEKOMEH/IAIIIi Ta Mo-
LIYKY HOBUX TEOPETUYHHUX Ta MPAKTUYHUX ITiAXO/IB 1O BUBYCHHS HOBITHIX
aCIIeKTiB XOpOBO1 cripaBu. Ha iboMy NIJISIXY aKTyaJIbHUMH € JTOCITIJIKCHHS,
MpHUCBsiueHi (PEeHOMEHOIOTiT TBOPYOi 0COOMCTOCTI, IO CKIIAA€ CIIeIialb-
HUI peaMeT My3udHoi iHTeprperonorii. 3okpema, nocrari C. M. I[Ipoko-
TIOBa MPHUCBSYCHI TOCTIKEHHS MojoauX HaykoBIliB I. CaBenbeBoi [5] Ta
H. Yepsincokoi [6].

Buxknaan ocnoBHoro marepiaay. Cepriii Mukonaiiosnd [IpokornoB —
Bimomuii B YKpaiHi Ta 3a ii MeXaM{ TUPHTECHT-XOPMEHCTEp, BHIATHUI
mefaror Ta My3W4HO-TpOMaJCchkui aisy. JKary no cmiBy, 3a crmoragamu
Cepriss MukosaiioBru4a, BiH Bi{4yBaB III¢ 3 JTUTHHCTBA. Horo maru, Ma-
pis IBaHiBHa, BCUIAKO MiATPUMYyBaJIa Ta 3a0X0YyBasia 3aXOIUICHHS MY3H-
koto Mmajnenbkoro Cepriiika. [lepmi npodeciiiHi 3HaHHS Ta HAaBUYKU BiH
OTpHUMaB i 9ac HaBuaHHs y Kypcbkomy My3naaomy yuwnuiii (auHi Kyp-
ChKUi My3uaHHH KonemK iMeHi [. B. CBupuoBa), B sskomy 3aiiMaBcs JTyKe
CYMIIIHHO Ta HaIloJIeTIMBO, OCKUIBKM HE MaB MONepeIHbOI My3UYHOI TO-
YaTKOBOI1 OCBITH. 3aKiHUMBIIY 3 Bif3HaKOI0 yumwmie y 1972 porti, 3 oco-
ONMBOIO TETIJIOTOO Y TONOCi Ta cinoBaMu nojsiku 3raaye C. M. [IpokoroB
cBoix Bukianadis — A. JI. Koposiboy, JI. O. Tpetbsikoy, ®. B. I'onbliesa.

BusHaunBImIACh 31 CBOEIO IMONANBINIOI MPOGECIHHOI CIPsSMOBaHIC-
110, Cepriit MukonaiioBuu BcTynae 10 XapKiBCbKOTO IHCTUTYTY MUCTELITB
imeni L. I1. KomisspeBchbKOTo B KJIac JOCBIAUEHOrO refarora MipoIHUKo-
Boi A. A., sika TIEBHOIO MIpOIO Bijirpaja 3HAYUMy pOJb y MOAAIBIIOMY
CTaHOBJICHHI TUPUTEHTCHKO-XOPOBOi MaicTepHOCTI QaxiBus. Hectpum-
He Oa)kKaHHSA 10 CaMOBIOCKOHAJICHHS, Mi3HAHHS TOHKOIIIB TUPHUTCHT-
CHKO-XOPOBOI CIIpaBH, Mparento0HicTh, nputamanHi Ilpokomory C. M.
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CIOHYKaJIM 10 MOJAJBLIOr0 PO3BUTKY — HAaBYAaHHS B aCHCTEHTYpi-cTa-
xyBaHHi Cankr-IlerepOypr3bkoi (Jleninrpaacekoi) KoHcepBartopii ime-
Hi M. A. Pumcekoro-Kopcakora. [lin BIUIMBOM BUJATHUX MAaHCTPIB JIH-
pureHTchKko-xopoBoro mucrenrsa €. I1. Kynpssueroi, B. O. UepHy1meHko,
A. B. MuxaiinioBa ocTaTouHO C(HOPMYBAJIUCS OCHOBHI METOJUYHI MPHH-
UM BUKJIAJaHHS ()aXOBUX JUCIMILIIH, 10 3HAWIIUIA CBOE BTIJICHHS Y T10-
nanpinii mpodeciitHo-nenarorivniii gisuttbHOCTI C. M. [Ipoxonosa.

JocmipkeHHsT BUKOHABCHKO-TIEIarOriYHOT0 BEKTOPY TBOPYOCTI Maii-
CTpa HE MOXJIUBE 0€3 PO3ITISAY OAHIET 3 HAWBAXTHBIIIHX cep AISTHHOCTI
C. M. IlpoxkormoBa — poOOTH 3 TUTIIUMHU XOPOBUMH KoJIeKTUBamH. [lepmmii
CBill ocBin pobotu y npomy HanpsMky Cepriii MukonaiioBud OTpuMaB
1I€ 33 YaciB YYHIIMITHOTO CTY/ICHTCTBA, aJie €TUHUM JIUTSIUM KOJICKTUBOM,
3 IKUM BiH CaMOBI/ITaHO TpaItoBaB Ha mpoTs3i 34 pokis (1974-2008), ko-
JIEKTUBOM, 1110 0€3MEKHO 00OKHIOBAB CBOTO KEpMaHWYa CTaB JUTSIIUN XOp
«BecHsHI TOMocH» XapKiBCHKOTO 00IACHOTO TTajIaIly JUTSYO01 Ta FOHAITEKOT
TBOpuocTi. Hamonernusa, KpomiTka, ajne Qy)e 3axOIUIoioya mpars 3 Ji-
THMH MIOCTYIIOBO Mi/IHIMaJIa piBeHb TBOPYOTO PO3BUTKY KOJIEKTUBY Ha HO-
BUH 111a0eITh, ONMAaHOBYIOYM HOBUI CKJIQJIHHI BUKOHABCHKHIM perepTyap.

3apxnau Binactuse Ceprito MukonaioBUYy TOHKE BiAUYTTSI KOMITO3H-
TOPCBKOTO 33/lyMy, IO TiAKpiTieHe HeaOUSIKUMH MYy3UYHO-TEOPETHIHH-
MU 3HAHHSIMHM €TOXH, CTIIIO Ta iCTOPii CTBOPEHHS MY3WYHOI KOMIO3UIIT
B MOBHIM Mipi PO3KpUBAIOTH TaJaHT MUTLA-iHTeprperaTopa. Pemepryap
XOpy HaJ3BMYAWHO MIMPOKHH Ta PI3SHOMAHITHUHN Bix ernoxu Bimpomken-
HS JI0 CYy4acHUX BITUM3HSHUX 1 3apyOLKHHX TBOPIB, PI3HHX 3a JKaHpa-
Mu Ta Temarukoto. Cepen BumatHux maictpiB imena O. Jlacco, A. Jlot-
i, M. C. Baxa, LI I'yao, J. Kaguini, k. Ilepronesi, B. A. Momapra,
. laiigna, C. Paxmaninosa, I1. YaiikoBcekoro, 1. Kroi, I1. HecHokoBa,
M. Jlucenka, C. JlronkeBuua, M. JleontoBnua. Kommosuropu cydacHoi
Crnoboxxaramuan M. Kapmincekwid, 1. Kosau, T. Kpasios, B. 3omoTyxiH,
B. Irymkin, JI. Hlykaitio, M. Ctenton nponoHyBajy Nepiie BUKOHAHHS
cBoix TBOpiB came xopy C. M. I[IpokomnoBa, OCKiIbKH SIKICHUII BUKOHAB-
CBKHU PiBEHb IIHOTO KOJIEKTUBY, HA0AraTto BUIIHMHA BiJl aMaTOPCHKOTO i 3a
CTaTyCOM MOJKE BBaYKaTUCS HamiBIPOQpeCiitHuM.

[MinTBepKyOTH TIpodeciliHe BUBHAHHS JUTSYOTO XOPY 1 MOYEeCHI Ha-
ropoau: naypeat I npewmii Il BceykpaiHCHKOTo KOHKYPCY XOPOBUX KOJICKTH-
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BiB iMeHi M. /I. JleonToBu4a (1993), Mi>kHapOTHOTO KOHKYPCY «ApTEKiB-
cbKi 30pi» (1999), Bonmomap I'pan-llpi Beeykpaincbkoro ¢ecruBanto xo-
poBoro mucrenTsa «CriBae 0HICTh Ykpainu» (2004). XopoBuii KOJIEKTHUB
BijlomMuii He nuIe B YKpaiHi, aje ¥ maneko 3a ii mexxamu. [lomsima, bonra-
pis, @panuia, Himeuunna, binopycs, Jlarsis, Pocis pago npuitmanu nei
YapiBHUH JUTSYANA XOPOBUI KOJIEKTHB, 3aXOILTIOI0YHCH HOTO TIPUPOIHIMHU
IIMPUMHU He3a0yTHIMA EMOIIISIMH: «...TTyOJiKa Oya ImiIKopeHa M 4yJ10-
BHM XOpOM, KOTPUM TaK HaTXHEHHO, MPUCTPACHO 1 3aXOIUICHO IUPHUTYE
Cepriit ITpokonos» — 3ayBaxkysana (pasiy3pka npecal. YiaransHiowoun
BpaKeHHs1 KoJier, IpodeciiHux ¢axiBLiB, Ta aBTOpa CTaTTi BIAMITUMO He-
abusiKy sIKICTh aHCaMOIeBOi pOOOTH B 3ByUaHHI JUTSYOTO XOPY, KYIBTYPY
3BYKY, BUKOHaBCbKY THYYKICTb Ta IPUPOJHBO NMPUTAMAHHI AUTSIUOMY TO-
JIOCY JI3BIHKICTB, JIETKICTh, IOJITHICTS.

Barato BHXOBaHIIIB IIbOTO Yy/JOBOTO KOJEKTUBY 3aB/SUYIOTh IE/1aro-
riunomy o6mapysanHio C. M. IIpokonoBa B CBOIX moganbmIux mpodeciii-
HUX yCIiXax i He JIMIIe Ha My3U4YHIi HHUB1, OCKIIBbKH, SIK CIIPABXKHINA BUM-
TeJb, BiH HAMaraBcsl BUXOBYBaTH HE MaOyTHIX My3WKaHTIB, a HacaMIepes
JIOZIeH BUCOKOMOPAJILHOT lyXOBHOCTI, 3aKOXaHUX Y TapHY MY3HKY.

Huni Best yBara [Ipokonosa C. M. sk XyI0KHBOTO KEpPiBHHUKA KOJICK-
THUBY 30Ce€pekeHa Ha XOpi CTYAEHTIB Kadenph XOpOBOTO JHWPHUTYBaHHS
XHVYM imeni L. [1. KotnsipeBcbkoro. XopoBuii Kilac He JHIIe MilHa 0a3oBa
wiardopma npodeciiiHoro BuxoBaHHs MaiOyTHIX (axiBLiB-XopMelcTe-
piB. Xop cTymeHtiB, mig opymoto [Ipokormosa C. M. — MOBHOIIIHHAN BUKO-
HABCHKHH KOJIEKTUB, MOTYXHICTh SIKOTO YMOXITUBIIIOE BUKOHAHHS TBOPiB
BesIKUX (GopM. Brepme B XapkoBi B pamKax MDKHApOTHOTO (ecTHBa-
o «XapKiBChKi acambely» Mpo3BydYa Il TaKi MacIITaOHI KOMITO3HINIT SIK:
«Te Deumy I. Tennens, kaurara . Baxa Ne 140 «Aus der Tiefe rufe ichy,
messa-brevis D-dur B. Momapra, oparopist «Elias» ®. MeHnzenbcona, xo-
poBi HOMepH 3 opatopii P. lllymana «Paii Ta [lepi». Maiixe BogHOYAac 110-
CTiiHO Big0yBalOThCA KOHIEPTHI BUCTYIHN CTYAEHTCHKOTO XOPY, HAalO1mbII
PEe30HaHCHI 3 AKUX: KOHIEpPTH «/lianor emox, /mianor KyiasTyp, Aiajor mo-
KoJiHbY, maM’saTi mpodecopa B. C. Ilankina (2015), no 90-pivus 3 mHs
Hapo/pKkeHHs npodecopa A. A. MipomHikoBoi (2016) ta 80-pivust npode-

I Jlorauéga P. Criermi Mb1 B0 Opanmun // Beaep. Xappkos. 1993. 19 asr.
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copa 0. 1. Kymuka (2017), pectuBanms XopoBoi My3uKH 110 250-pidadst 3 THS
Hapo/DKeHHs Apremist Benensi, y4acTb CTyIEHTCHKOTO XOPYy Y KOHIIEPTHO-
My BukoHaHHi oniepu «lIlikoBa mamay II. 1. HaiikoBckkoro (2015, 2017),
aBTOPCHKOMY KOHLEpTi komio3uropa JI. Jn4ko, KOHIEPT XOpy B pamMKax
TBOpuoro nmpoekty XHYM «lIpakrnyana my3sukonoris» (2018) Ta 6aratbox
IHIIMX MUCTEIBKUX 3aX0/aX Ha PI3HOMAHITHHUX CIEHIYHUX MaiJIaHIrKax
MicTa XapKoBa.

Cepriit MukonaiioBiu BIIEBHEHHH, 110 B XOPOBOMY Kiiaci (hOpMy€eThCs
BECh KOMILJIEKC XOPOBOTO JIUPUTECHTA, B TOMY YHCI HOTO XyJAOXKHIH CMaK,
YABJICHHS IIPO CTHJIb TBOPY, KOMIIO3UTOPA, CIIOXH, OCOOUCTI yIOA0OaHHS.
Came x0opoBHil Ki1ac, 3a HOrO CTBEPIKEHHSIM, € OCEPEAKOM BOKAJIHHOTO BU-
XOBaHHS MaOyTHIX (axiBIiB XopoBoi cripaBu. CrocTepiraiodn 3a perneTu-
LIMHUM MPOLIECOM CTYACHTCHKOTO XOPY, 3ayBaX<y: 3 IEPIINX 3BYKiB PO3CIIi-
BYBaHHS CTa€ 3p03yMiINM, 10 BUMOIHBICTh Ceprisi MukonaiioBu4a momum-
PIOETHCSI HE JIUITIE HA iHTOHAIIIHO-00pa3Hy cepy BOKAILHOTO BUKOHAHHS,
aze i 30cepeakeHa Ha BIPHOMY 3BYKOBHIOOYBaHHI Ta MPUPOJHBOMY 3BY-
YaHHI CHIBOYOro royiocy. BuacHi Ta BiIydHI METOIUYHI BKa3iBKU JOIOMa-
raloTh HE JIMIIE BUMPABUTH HEIOMIKU 3BYYaHHS, aJle i 3pO3yMIiTH IPUPOLY
BOKaJILHOTO 3BYKy. Tak, Hanpukiaj, podora Hax | yactunoro mecu @. Lly-
oepra As-dur Kyrie morpeOye HE TijIbKM TOYHOTO HACIITyBaHHS HOTHOIO
TEKCTY MapTUTYpPH, KOMIO3UTOPCHKUM peMapKaM, a i MOBHHHA CIIMPATHCS
Ha MPUHLOUNH 3BYKOBHIOOYBaHHS, XapaKTepHI CTUIIICTUYHUM 3aKOHOMIp-
HOCTSIM Ta 00pa3Hiii cdepi TROPY KOMITO3UTOPA-POMAHTHKA, 1110 HE OTHOPa-
30BO TinkpecoeTbess Cepriem MukonaiioBnieM. BHKOHaHHS % XOpOBOTO
koHuepty Es-dur M. BepesoBcrkoro «Bci si3uii BocmiemuTe pyKaMm, 30-
KpeMa TpeTbOl YaCTUHHU, € NPArHeHHSIM JOCSITH 3BYy4YaHHsI, HAOIMKEHOIO
JI0 peHEecaHCHOTO (0COOMMBOI 30aTaHCOBAHOCTI, 30KpeMa TeMOPOBOT 1 JTU-
HAMIYHOT), TOIITYKOM €MOIIIHHOT €1HOCTI. Bparkae 3/1i0HICTh MaliCTpa JI0 Mo-
JTOTIAaHHSI iIHEPTHOCTI Y BUKOHAHHI TBOPIB i1 9ac 6aratopa3oBoro ix MoBTO-
PEHHS Ta TIOJAOBKEHOT (piKcallii MeBHOTO eMOIIMHOTO CTaHy, aJKe MOCTIHHO
YTPUMYBAaTH KOHIICHTPAIIII0 YBAry CITiBaKiB — CIpaBa He 3 JIETKHX !

C. M. I[IpokorioB Hamnoisrae Ha HeOOX1AHOCTI CyMiCHOT TIparli, B3a€EMO-
PO3YMiHHI Ta €IUHIH BOKaJIbHO-TIEJArOTiuHii CIIPSIMOBAHOCTI KEPIBHHKA
XOpOBOTO KOJICKTHBY, XOpMEHCTEpiB Ta BHKII/IauiB Kiacy Bokany. Jluie
3a TAKUX YMOB MOXKJIMBE JOCSATHEHHS Oa’kaHOT METH.
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Crmparodnch Ha €TaJOH CITBOYOTO 3BYKY, XyHOXKHIH KEpiBHUK XO-
POBOrO KOJIEKTHBY Ma€ BOJIOJITH O€310TaHHMM BOKAJIBHUM CIIyXOM, IO
3[1aTeH OLIHIOBAaTH, aHai3yBaTh Ta KOPETYBaTH SKICTh 3ByKYy B TpolLeci
(homnartii. Cepriit MukomalioBUY iIHTEPIIPETYE I1e SIK BMIHHS BU3HAYATH Bip-
Hy poOOTY TOJIOCOBOTO anapary 3a SIKIiCTIO 3ByKy. [Iparioroun Ha 3ByKoM
y XOpi, BKE Ha eTaIli pOo3CITiByBaHHS BiH CITUPAETHCS Y pOOOTI Ha XyIOKHI
MIPUHIIATIN 3BYKOBUIOOYBAHHSA, IO SBIISIOTH COOOKO CBOEPITHE €MOITii-
HO-TICHXOJIOTiYHE HaJallTyBaHHS Ha Tofaiblie npodeciiine CrinKyBaHHS
MK XOpPMEHCTepOM Ta CIiBaKamH, CIIOHYKAIOYH J0 HATXHEHHOTO CIIiBY,
BIJIbHOTO HEBUMYIIIEHOTO 3BYYaHHS royiocy. Takuil menaroriyHuil MeToq
JIO3BOJISIE BOAHOYAC BUPIIIYBaTW JCKUJbKAa BaKIMBUX HABYAIBHUX 3a-
BIaHb. [lounHaOUM BiJ HANTAIMITYBAaHHS TOJOCOBOTO amapary CITiBaKiB 10
MTOCTIMHOTO Ta IMOCIIIOBHOTO YIOCKOHAJIEHHS BUKOHABCHKOTO PIBHIO XO-
POBOTO KOJICKTHBY, 3a0€3II€UYIOUH CITiBaKIB TEXHIKOK XOPOBOTO BUKOHAB-
cTBa. besmocepenne 3amydeHHs i yac GoHAIii pisHOMaHITHUX EMOIIiii-
HUX CTaHiB TeMOpaJIbHO 30arauye iHTOHALIHHY MaJiTpy XOPOBOTO 3BYKY.
TakuM 4MHOM, aKIIEHTYyallis yBard Ha KOMIUIEKC] IICHXOJIOTTYHHX 3aBIaHb
IiJ] 9Yac BUKOHAHHS BOKAJIHHO-XOPOBHUX BIIPAB JIOTIOMAra€ TOEJIHATH Ta
CHIBBIJTHECTH E€MOIIIHHO-TICUXOJIOTTYHUN CTaH Ta TEXHIYHI MOMJIMBOCTI
CIIBaKIB 3 MOJAJBIIUMH BUKOHABCHKUMH HaMIpaMH.,

[IpuaMnoBuM y cBoiit poboti Cepriii MukonaiioBU4 BBakae 0CO-
OJIMBe CTaBIEHHS J0 B3a€EMOJIii MOBHOT Ta MY3U4YHOI iHTOHalii. Bupas-
HICTh SIK YCBIJIOMJICHHH CIIiB, HE MOXJIHMBA 0e3 BipHOT iHTOHAII{, YiTKOT
BUMOBH, €MOIIIITHOTO MiJHECEHHS B MPOIeCi BUKOHAHHS XOPOBOTO TBO-
py. Came TOoMy peneruiliiina podoTa 3 XopoM HacuueHa Meradopami,
eIiTeTaMu, TIOPIBHAHHIMH, CIIPSIMOBAHUMH Ha BiTOOPaKCHHS XapaKTepy
3BYKY, III0 B CBOIO Yepry JIONOMAara€ B iHTOHYBaHHI CEHCY MEHTaIbHOL
OCHOBH TBODPY.

Crtin 3ayBaykHTH, IO PETICTHIIIT TAKOTO TIPOo(deCiitHOTO piBHSI MakcTep-
HOCTI MOTpeOyIOTh MIONEHHOI HANpY>KEHOi KPOMITKOi poOOTH, HacamIie-
pen, Bil XymTOXKHBOTO KEepiBHHKa XOPOBOTO KoyiekTHBY. CyBopa camomuc-
LWIUTIHA Ta caMOBiI1a4ga — 0Ch prcH, mputamanHi Ceprito MukonaiioBuuy
sIK ocobucTocTi. BiH BieBHEHMH, NepIl Hi>K BUCYBaTH BUMOTHU JIO0 1HIIMX
HEOoOXiHO camMoMy iM BiamoBifgatu. He3Bakaroum Ha HasBHICTh XOPMEH-
CTepiB, 110 MPAIOIOTh 31 CTYIEHTCHKUM XopoM Tiopyd 3 Cepriem Mukoma-
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HoBHWYEM, BiH BOJIE caM TIEPEBIPUTH 3HAHHS XOPOBHX IMAPTiil TBOPIB, IO
Hapasi BUBYAIOTHCS. | X0ua e qye BesiMKa 1 BaxKKa Mpalsd, Ta BCe X TaKu
BiH BOaya€ B IIbOMY MOJJIMBICTD Kpallle MMi3HATH SIK BOKaJIbHI MOKITHBOCTI
KOYKHOTO CITiBaKa TaK 1 iX HeAOMIKH. BiICTe:KUTH IHINBIMyaIbHIH TIPOTpec
CTYACHTA Ta BYaCHO CKOPETYBATH MIOMiYeHI TIOMMJIIKH, aJIKe ITi]] 4ac KOJeK-
TUBHOI TIpalli CKJIa{HO MPUIIIIUTH YBary OKpeMo KOKHOMY.

[lemaroriuna mistieHicTs C. M. [IpokoroBa mpomoOBKYy€eThCS B Kiaci
3 IMPUTYBaHHA. 3arajbHOBIZIOMO, IO AUPHUTYBAHHS € HAACKIAJHUM IPO-
ecoM MCUX0(i3MIHOT MiSUTBHOCTI JIFOAMHU, IO NOTpedy€e TEOPEeTHIHOTO
y3arajbHEHHS Ta METOIMYHOIO OOIPYHTYBAaHHS, OCKUIBKM € HalMEHII
JOCHIKEHUM BHJIOM MY3UYHOTO BUKOHABCTBA. | Xoua icTHHA B TOMY, L0
KOKEH CTIPaBXHIl TUPHUTEHT — 11e, 0€3yMOBHO, MII[HII MY3HKaHT, BOHA Ta-
KOX 1 B TOMY, IIJ0 HE KO’KEH MILIHUI My3UKaHT — Ii€ IOTEHUIHNI AUPHUTCHT.
Tomy B cBoix yunsix Cepriii MukonaifioBu4 nparte po3mi3HaTH MapoCTKH
MaiOyTHBOT TIpodecii AMpUTEHTA-XOpMecTepa Ta Maiike HETIOMITHO, ajie
HAIOJIEIJINBO KOPUT'YBATH Mpoliec (paxoBOro cTaHOBJIECHHS, HAAAl0u1 3MO-
Iy CTYIEHTY BiJJHAWTH BIACHHUH ILISIX y NpUAOaHHI NpodeciiHuX 3HaHb,
BMiHb Ta HABUYOK, CIIOHYKAIO4{ HOTO 710 MOJAJbIIOr0 caMOCTIHHOIO IOo-
mIyKy y uiil napuni. Came KOMIUIEKCHHN MIIX1J 10 HABYaHHS Ja€ 3MOTY
YUHSIM 3pO3yMITH HE JIMIIE CIeUu(iKy TupUreHTchkol podecii, ane i au-
PHUIeHTCHKY TEXHIKY, 110 [10B’s3aHa 3 KEPIBHULITBOM IPOLIECY BUKOHAHHSI.
C. M. IlpokomnoB HanossATae — CTyACHTY HEOOXiJHO BCeOIUHO MpoaHamizy-
BaTW Ta BUBYMTH MY3UYHHUI TBIp JIO 1MOYATKy pOOOTH 3a AUPUTCHTCHKUM
MYJIBTOM «... IUPUTCHT NOBUHEH MaTH, 110 CKa3aTu (3HaTH MPEAMET Po3-
MOBH), 1Ie TIO-TIEPILIE; a MO-ApYTe, BMITH CKa3aTH 1 MOAIOHO OpaTopy, BMIiTH
nepexoHaTh» (mepexi. aBT. — H. M.) [4. c. 74].

Bupaszne unranus JgiTepaTypHOI OCHOBU TBOPY 3 ypaxyBaHHSAM YCiX
BUMOT CIIEHIYHOI BUMOBHU Ta XyJ0XKHBOTO BTLICHHS aBTOpa JIiTEparyp-
HOTO TEKCTY, BUKOHAHHS MY3WYHOI MapTUTYpPH HA IHCTPYMEHTI, iHTEp-
MPETYIOUH 3aJlyM KOMIIO3UTOpA, CIiB XOPOBUX HapTili, BUSBICHHS MOX-
JUBUX TPYAHOILIIB Ta OKPECICHHS IIJISXIB X MOIOJaHHS JJOBOAUTH CIIPO-
MOJKHICTb Y4YHS /10 NOJAJIbIIOrO HAlpalloBaHHS Ta BIOCKOHAJIEHHS Ma-
HyaJlbHOI TEXHIKU. « TaKUM YMHOM, IOYaTKOBHI €Tall HABYaHHS XOPMEii-
cTepa — I TBOPYHUI TpOIleC BUPIMICHHS BAXKIMBUX B3a€EMOTIOB’SI3aHUX
MiX cO0O0 3a7]ad BUXOBaHHS MY3HMKaHTCHKHX SIKOCTEH, CaMOCTIHHOCTI
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MUCJIEHHSI AUPUTEHTa Ta POOOTH HaJ TEXHIYHUMH NPUHOMaMH, IO PO-
3yMi€TbCs HE K (opMalbHE X HAKOMMYCHHS, a MiANOPSIKYBAHHS BH-
KOHABCHKHUM 3aJjadam».

Cepriit MukonaitoBUY 3a3Havae, M0 HA 3aHATTAX 3 JUPUTYBAHHS BiH
CIMPAETHCS SIK HA METOANYHI OCHOBH, TEOPETUYHI ITOJIOKEHHS Ta y3aralib-
HEHHsI BHJATHUX TE/IaroriB, XOPMEHCTEPIB, IUPUTCHTIB-CUM(POHICTIB TaKk
i OaraTomiTHIN BJIacCHWW JOCBiJN BHKIIagada, BUKOHABIL, NUPUTEHTA-XOP-
Meiicrepa. BiacHe, ioro nenarorivHoMy CTHIIIO IPUTAMaHHI BUCOKUH Pi-
BEHb KYJIBTYPH, BATOHYCHUI CMaK, IMMOOKI 3HAHHSA 3 (paxy Ta B CyMDKHHX
rairy3sx ik TyMaHITapHUX (JIiTepaTypa, oe3is) Tak i CyCHiIbHAX HayK (Tie-
naroriku, ncuxodiorii). [Tix gac 3auste Cepriii MukonaiioBU4 3arocTproe
yBary Ha MPHUHIUIOBUX Ta (YHIaMEHTAIbHHUX 3acajax, TUX Yd 1HIIUX
METOIUYHUX a00 BUKOHABCHKMX MOMEHTaX, JONOMAararo4yu 3po3yMiTH J10-
LTBHICTh MEBHUX TEXHIYHUX MPUHOMIB y nupuryBanHi. TouHo copmy-
JTHLOBaHI TEOPETUYHI MOJOKECHHSI OApPa3y K MiAKPITUTIOIOTHCS HAOYHUMH
MIPUKIIaaMH — 0€3M0CEPEAHBO BiJ TEOPil 10 MPAKTHKH.

Cain BiAMITUTH 0COOIMBY TBOpUY arMocdepy Mij yac 3aHsTh 3 (axy.
BuxoByroun B cTyneHTax J000B Ta TMOBary A0 CIIOBa, K 1HTOHAIIHHOTO
($hoHIy My3UKH, BiH, HacaMIepel, HaMaraeThCsl HacilyBaTH MPUHIIUIIAM
Ta MpaBWIaM CIEHIYHOI MOBHU: TOBOPUTH Ha OMOPi, TUKIIHHO Ta op¢o-
€MiYHO HOPMAaTHMBHO, BPAaXOBYIOUM XyHOXKHE BTIJICHHS CJOBa y JiTepa-
TypHomy TBOpi. [1l06 3a0xoTuTH CTYnEeHTIB, ipodecop iHOAI 3aCTOCOBYE
JpY’KHI TYMOPUCTHYHI HIApKi, HAJAIOYM 3MOTY TIOIVISTHYTH Ha CHUTYAIli0
ITi]] 1HITUM KYTOM 30py Ta BUIIPABHUTHU BJIACHI HENIOJIKH.

3BicHO, sk BUKIanad-inTenekryain C. M. [IpokonoB npuninse 6araro
yBaru NONIMOJIEHOMY BUBYEHHIO CTUIICTUYHUX OCOOIMBOCTEH My3MUHHUX
TBOPIB PI3HUX €II0X Ta HAMPSMKiB, BIIMOBIHOT IM TEXHIKW AUPUTYBaHHS.
Bin 3aBkau BiIKPUTHIA 70 JT1JIOTy 3 YUHSIMU, KOJIETaMH, MOI[IHOBYyBaYaMu
XOPOBOTO MHUCTEIITBA, YaC BiJ dacy IMOBTOPIOIOUH: « B MucTenTsi modpe
HE Te, 10 NPaBUJIBHO, a IPABHWIIBHO T€ 110 100pe».

IIpodecop C. M. IIpokornoB BUXOBAB 1Ty ISy TAJTAHOBUTHX MY-
3UKaHTIB, IO TUTITHO TPAIMIOIOTE HE JIUIIe Ha TepEeHax HaIloi baTpKiBIIn-
HH, a i 3a koproHoM. Cepel HUX: JOKTOP MEJaroriyHux Hayk, npodecop
XHITY imeni I'. C. CroBopoau H. I'. Tapapak; kaHauIaT MECTEI[TBO3HAB-
ctBa, poreHt JJAM imeni M. 1. I'miaku S. O. Kupuienko; aBTopka cTarTi —
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KaHAUJAT MUCTELITBO3HABCTBA, AOLEHT Ka(eapu XOpOBOIO ITUPUTYBaHHS
XHYM iwmewi 1. II. Komsipescskoro H. M. MuxaiinoBa; kanaugatr Muc-
TenTBo3HaBcTBa M. KOBTYHOBa; 3acimyeHUi apTUCT YKpaiHH, TOJTOBHHUN
XOpMeHCTep KO3aIbKOTo aHCAMOJTIO TiCHI 1 TAHITIO «3aImopoXKIIi» 3armopisb-
koi obmacHoi ¢inapmonii C. YepHorop; CMMQOHIUYHUH 1 XOPOBUI IUPUTEHT
O. IuBoBapchkuii (ABCTpis); JlaypeaTd 1 TUIIOMAHTH BCEYKPATHCHKHX
KOHKYpciB xopoBux mupurentiB /. Kpyrmsik, A. Kamenesa, JI. [lopomen-
ko, K. Kopemanosa; Bukianaui BUIIMX 1 cepeHiX My3UYHUX HaBYAIBHUX
3aknamiB Ykpaiam JI. litte, A. Bomotka, O. ®aprymka, T. Camopomosa,
T. Illyte, JI. I'psiauns, P. Tkauenko, 5. JIuxadosa.

Cdepa inrepeciB HaykoBoi aisuibHOCTI C. M. IlpokornoBa oxoruitoe
pi3Hi HANpPSIMKKM XOPOBOrO MHCTEITBA. Moro Gararopiunuii 10CBiz, crio-
CTEpEKeHHS Ta HaJ0aHHs y PoOOTi 3 TUTAYMMU XOPOBHUMH KOJICKTHBAMHU
BUKJIaJICHI B pansix «Hapucu 3 MEeTOJUKK AUTIIOTO XOPOBOTO BUXOBAHHS
Ta OCBITHY, «30ipKa TBOPIB IS KIHOYOTO a00 IUTSIOTO XOPY», YHCIICH-
HUX CTaTTSX 3 AaHOI MPOOIeMaTuKy, IO CIYTYIOTh MYTiBHUKAMU HE Tijlb-
KU JIJIS TOYATKIBIIB XOPMEHCTEPIB — KEPIBHUKIB TUTSIMX XOPOBHX KOJIEK-
THBIB, aje i OUTBII TOCBITYCHUX KOJIET Ha ITMX TepeHax. Bennka muToMa
Bara i mpatp?, 10 BUCBITJIIOKOThH NMPOOJIEMU XOPOBOTO BUKOHABCTBA, XO-
POBO{ I1€aroriku Ta OKPECIIOITh KOJIO NUTaHb, OB SI3aHUX 3 HABYAJIb-
HO-BUXOBHUM IPOIIECOM Ha Kadenpax XOpPOBOTO JUPUTYBaHHS BHIIUX
MY3UYHHUX HABYAIbHHUX 3aKJIa][iB, BAKOPHUCTOBYIOTHCS SIK HABYAIIbHO-METO-
JIUYHI TOCIOHWKHY /ISl CTYACHTIB Ta BUITYCKHUKIB TUPUTEHTCHKO-XOPOBOL
cneniamizanii. C. M. IIpokomoB — aBTop Oararbox crareil Mpo BHKJIajAa-
yiB-kopudeiB kadeapr XopoBOTO AUPUTYBAHHS Ta BIOMHEX ii BUITYCKHH-
KiB, I[0 BBIHIIIN J0 Mayoi eHIUKIonenii XapKiBChbKOTO HaI[iOHAJIBLHOTO
yaiBepcutety muctenTs imeHi . 1. KomsipeBcbkoro 1o 100-pivus Big aHs
sacHyBanHss. Cepriii MuKonaifoBUY € PELEH3EHTOM HOTHUX 301pOK st

2 Crarri C. M. IMpoxonoBa «BuxoBaHHS 1 HaBYaHHS XOpPMEHCTEPIB HA IT0YaTKOBOMY
eTami: npoOJieMH Ta LUIIXU BIOCKOHAJICHHS METONIBY, «J{MpUreHTChKa 11KOIa HAWBHIIMX
JocsiTHeHb», «HeBTOMHMI TPy 1 0Jep)KUMICTB» Ta iHIII.

3 XapkiBcbkuil HauioHanbHUE yHiBepcuterT muctentB imeni 1. IT. KommsipeBcbkoro.
1917-2017. Do 100-piudst Bix AHS 3aCHYBaHHS : MaJia CHUMKIONEIis : 2 T. / XapkiB. HaIl.
yH-T Mucteuts iM. L. I1. KomsipeBebkoro ; pex.-ynopsia. JI. B. Pycaxosa. Xapkis : «Boguuit
crektp [ki-Em-ITi», 2017. T. 1. : My3uune mucreurso. 740 c.



O =x¢ 2019m Bun. 52 m Jlpobremu 63aexo0ii mucmeumea, nedazozixy ma meopii i npaxmuxy océimu 19

XOPOBUX KOJIEKTHUBIB TAKUX aBTOPIB sK: A. bioko, I. ®apadonosa, M. Cre-
wioH, JI. Bimmnesceka, M. FOpuenko.

AKTHBHA Ta BIJINOBIJalibHA JKUTTEBA MO3ullis mpodecopa [Ipoko-
moBa C. M. crioHykae Horo 10 TpoOMaJiCbKO-TIPOCBITHHIIBKOI TisTTEHOCTI.
Caiz 3ayBayKUTH, 110 OPTaHi3aTOPCHKIi 311I0HOCTI 1 TaJlaHT KepMaHu4a po3-
KPHIJIHCS HE JIUIIE Ha TIOCal XyI0KHBOTO KePIBHHUKA CTYJICHTCHKOTO XOPY,
a ¥ crouaTrky JexaHa BHKOHABCHKO-MYy3WKO3HaBuoro (hakynasrety (2006),
a mizHime (2008) 3aBimyBada kadeapu xopoBoro aupurysanHs. lpomo-
BXKYIOUH Kpallli Haj0aHHA 1 Tpaaumii monepeanix pokis, Cepriit Mukomna-
HOBMY 3a MIATPUMKU PEKTOpa, HApOAHOI apTUCTKH YKpaiHW, KaHAMIATa
MUCTENTBO3HABCTBA, podecopa T. b. BepkiHoi 30cepenuB cBiii 6araruit
JIOCBI/I Ha YIOCKOHAJEHHI MiSIBHOCTI Ka(eapu XOPOBOTO AMPUTYBAHHS.
3a #ioro iHIIiaTMBY 3HAYHO MiJBHIIMIACE POJIb TEJArOTIYHOI MPAKTUKU
Ta MPAaKTUKU POOOTH 3 PI3HUMH THIIAMH Ta BUJIaMHU XOPOBHX KOJCKTHUBIB
(opieHTyBaHHS HA CHHTE3 TEOPIi 1 MPAKTUKA Y HABYAJIHLHOMY IIPOIIECi), BifI-
Oynocs 30anaHCyBaHHsl y KaJpOBUX MUTAHHSIX J0 ONTHMAJIBLHOTO CITiBBiJI-
HOIIICHHS aBTOPUTETHUX JOCBITYCHUX MAMCTPIB Ta MOJIOJIUX CIEIIJIICTIB
3 ¢axy (3ayBaknMoO, BCi BUKIaaadi kKadenpu, Mepir 3a Bce, XOpMencTe-
PHU-TIPAKTUKH ), T IBUIIEHHSI HAyKOBOTO LIEH3Y BUKJIAallbKOTO CKIIaty (3Ha-
YHa KIJIBKICTh BUKJIA/IauiB MalOTh BUCHI CTYIICHI, @ MOJIO/Ib — 3aKiHYUBIIIN
HaBYaHHS B aCHCTEHTYPi-CTa)XyBaHHi, IPOJIOBKYE OCBITY B acIipaHTypi).
Hapasi maif>ke mogoBHHa BHKIAJAIBKOTO CKIagy Kadenpu — y4uHi Kiacy
npogecopa C. M. [IpokorioBa, 1110 YCHIIIHO TPOIOBKYIOTH XOPOBY CIIPaBy
CBOT'O BUMTEIIS.

[TomiTHOIO MOi€10 HE TUTBKH y KHUTTI yHIBEPCUTETY, a i B MaciuTadax
KpaiHd, CTaJIO TIPOBEACHHS Ha BUCOKOMY MpodeCiHHOMY, OpraHi3aliiHo-
My piBHi (TIpO IO CBifYaTh BIATYKH yuacHuKiB*) Ha 0asi kadeapu, 3a iHi-
niatuBoto C. M. [IpokoroBa, | BigkpuToro KOHKypCy XOpOBHX JTUPUTEHTIB
y pamkax XV Binkpuroro koHKypcy «XapkiBcbki acambnei» (2018) Ta
Bceykpaincbkoi HayKOBO-ITPaKTUYHOI PaKTHYHOT KoH(pepeHIii. Buznan-
HSIM aBTOpUTETY Kadeapw, 1i kepiBHUKa € 3anpoiueHHs C. M. [Ipokonoa
BHUKOHYBaTH 000B)SI3KH TOJIOBH JIepyKaBHOI ek3amMmeHaniinoi komicii HMAY

4 IIpokonos C. bopucenko M. HoBuii KOHKYpc XOpOBUX TUPUTEHTIB HAPOAUBCS Yy Xap-
KoBi // Ykpaincbka my3uuHa razera. 2018. Ne 2 (108) kBiTeHb-4epBEHb.
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imewi I1. 1. YatikoBcrkoro (2916, 2018, 2019), npamfoBatu y CKJIaji BUCO-
KoIpo(eCiitHOTO Kypi HAUNPECTUIKHILIOTO B YKpaiHi KOHKYPCY XOPOBHX
mupurentis (Kuis, 2011, 2016).

Cepriit MukonmaiioBU4 — rojioBa XapKiBCHKOTO BiIUTiIICHHS acollia-
uii «XopoBe ToBapucTBO imMeHi M. JleoHTOBHMYa», opranizatop ¢ecTu-
BAJIIO KJIACHYHOI X0poBoi my3uku (2017), decTuBamo XopoBoi My3UKH
mo 250-pivus Apremis Benens (2017). TonoByrounit Ha MikHapogHOMY
KOHKYPC1 AMTSYUX XOPOBUX KOJEKTUBIB «30J0THIA opdeii» Ta perioHannb-
HHUX KOHKypcax i (pecTHBasiX, TOJI0OBa OPrKOMITETY Ta 4WieH Kypi | erammy
VIII BceykpaiHchkOoro XOpOBOTO KOHKypcy iMeHi Mukomu JleoHTOBHMYA
(2018). Cepriii MukonaiioBu4 BHCTyIAa€ 3 AOMOBIASIMU PO aKTyalbHI
mpobJemMu XOpOBOTrO MHCTenTBa Ha MikHapogHuX Ta BceeykpaiHChKux
KOoH(epeHIIisiX, MPOBOANUTE YUCICHHI MaiicTep-KIIacH, JIEKIii-KOHIIEPTH.

BucHoBKH i nepcneKTHBH NOAAJBLIIUX A0cTiTzKkeHb. Cepriii Muxo-
naiioBuy [IpokonoB — siBiisie COO0I0 herHomen yHigepcanbHo20 My3UKanma.
O3Ha4uTH TOJOBHUM 3 0araTbox HAMpPSAMKIB HOT0O AiSTIBHOCTI HEMOXKIIHUBO.
Buknanau, XopoBuii AUPHUICHT, HAYKOBEIlb, TAJIAHOBUTHI OpraHizarop Ta
MY3UYHO-TPOMAJICEKUH 519 — BiH HAJEKUTH J0 THX XYJOKHHKIB, XTO Hi-
KOJIM HE 3YMUHAIOTHCS Ha JJOCATHYTOMY. APTHUCTH3M Ta BHCOKii mpodeci-
OHaJIi3M, HaTXHEHHS, 3/{I0HICTH IIJIKOM BijijIaBaTu ce0e My3HIli — OCh PUCH
MpUTaMaHHI HOTO KOHIIEPHO-BUKOHABCHKIA MisTBHOCTI. EMOIiHICTD,
ITHECEHICTh Ta BiJIaHICTh MUCTEITBY, TAJIAHT Ta JIFOACHKA YapiBHICTh —
03HaKW caMo0yTHBROI TBOpPUOi 0cobmcToCTi. Came ToMy, HareBHO, ymro0ie-
HUH BHUCIIB MaecTpo «leHianbHUM TH MoOXel He OyTH, ajie IPaBAUBUM
OyTH 3000B’s13aHUI ! »

IlepcnexTrBa OAIBIIOrO PO3BUTKY TEMHU IIOB’sI3aHA 3 IOIIMOJIEHUM
BUBUCHHSAM Pi3HOMAHITHOTO CIIEKTpy TBOpYOi AistibHOCTI C. M. [Ipokono-
Ba, 1010 0COOMCTOr0 BHECKY B PO3BUTOK YKPAiHCHKOI KyJIBTYpH.
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Cepeii Ilpoxonos
TBOPU IA. C. BAXATAT. ®. TEHAEAA Y BUKOHAHHI CTYAEHTCbKOTO XOPY XHYM
imeni 1. 1. KOTAAPEBCbKOT0

Mpokonos C. M. Teopu H. C. Baxa Ta I. ®. I'enjie1s1 y BUKOHAHHI CTY-
aeHTcskoro xopy XHYM imeni 1. I1. KorasipeBebkoro. BucBiTimroroTscs mpo-
0J1eMH BUKOHABCBHKOTO TIPOIIECY, CrIelM(IKN perneTHIiiiHOl poOOTH HaJl TBOpaMu
1. C. baxa (kautara BWV 140 «Wachet auf, ruft uns die Stimme», «Magnificat»),
I ®. Teanenst («Te Deum Dettinger» D-dur, HWV 283) y HaBuampHOMY XOpI.
[TinkpecioeTbest 3HaYeHHs] BUBYEHHS! MY3UYHOI CIAAIMHU T'eHIaIbHUX HIMEI[b-
KHX MHTLIB y (pOpMyBaHHI OCOOMCTOCTI JAMpPUTEHTa-XOpMeicTepa 1 3pOoCTaHHs
mpodeciiiHoi MaHCTepHOCTI XOpy. BUsBICHI OCHOBHI TPYOHOIII ONAHYBaHHS
CKJIQJIHUX XOPOBHX MapTUTYp, L0 TOB’3aHI 3 BIJICYTHICTIO BUKOHABCHKOTO JI0-
CBiy, IEBHOTO CIyXOBOTO HAKOMIYEHHS XOPOBOI My3HWKH TOOH Mi3HBOTO OapoKo
y CTYACHTIB JUPUT€HTCHKO-XOPOBOI criemiatizarii.

OxapakTepru30BaHO OCHOBHI 3aBJIaHHs I0J0 IHTEPIPETAIiHUX pIlleHb,
a caMe: PO3yMiHHS MOIIOJMIMH BHKOHABIIMHU YCi€i TIIMOWMHU TyXOBHOTO 3MICTY
MY3UKH M. C. Baxa ta I. ®. Tensens, CIiBBiHOIICHHS BOKATLHOTO Ta IHCTPY-
MEHTAaJILHOTO, Cy0’ €KTUBHOTO Ta 00’ €KTHBHOIO, PAIliOHAJIHLHOTO Ta €MOIIHHOTO
Hayall. PO3MIsatoThCsl KOHKPETHI METOAN M MPUHOMH pOOOTH HaJl TaKMMHU BH-
KOHaBCbKUMH YMHHUKAMH, K TEMIIO-PUTM, IITPUXH. [1iJHIMAIOTHCS TUTAHHS BO-
KaJIbHO-XOPOBO{ TeXHIKH, BOKaJIFHOTO IHTOHYBAaHHS (3HaYeHHS TeMOpOBOi BHpas3-
HOCTI, BAKOPHCTAHHS PI3HUX TUIIB AWXAHHS, YITKOI JHUKIIi, aKTHBHOI apTHKYJIS-
uii). Tpaxtypauus M. C. BaxoM roocy sk iHCTpyMeHTy BUMATa€ BiJl BUKOHABLIIB,
Heabusakoi HOTO PyXJIIMBOCTI, Mai’ke BIPTYO3HOCTi, OCOONHMBO y TOMi(OHITHUX
po3ninax. BUBOMUTBCS JyMKa, 1[0 XOpOBa My3HKa M. C. baxa ta I. ®. Tennens
Mae OyTH 000B’SI3KOBO MPENICTABICHOIO y PelepTyapi CTyAEHTCHKUX XOPOBHX KO-
JICKTHBIB 1 «IEPEMICTUTHUCS 3 HABUYAIBHUX ayIHTOPiH YHIBEPCHTETIB MUCTEIITB,
MY3WYHHUX aKaJeMiil 0 KOHIEPTHUX 3aJliB.

KurouoBi cioBa: xop, XopoBa My3uKa, iIHTEpPIpPETAalis, CTHIb, BOKAIEHO-XO-
poBa TexHika, aHcaMOIIb.
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Ipokonos C. H. lIpoussenenus U. C. baxa u I. ®. I'engenst B ucnoJite-
HuM ctyieH4Yeckoro xopa XHYHU umenn U. II. KotasipeBebkoro. OcBemieHs
POOIEMBI pEeNeTUIMOHHON paboTsl Han npomsBeneausmu M. C. baxa (kantara
BWYV 140 «Wachet auf, ruft uns die Stimmey», «Magnificaty) , I. ®. T'enmens
(«Te Deum Dettinger» D-dur, HWV, 283) B yue6HOM X0pe. [TomuepkuBaeTcst 3Ha-
YEHUE N3YUYCHUS] MYy3BIKAIBHOTO HACIEANs TCHHAIBHBIX HEMEIIKMX MacTepOB IPH
(hopMUPOBaHNH JTMYHOCTH JUPWKEPa-XopMencTepa U MPopeCCHOHANTEHOTO Ma-
CTepcTBa XOpa. BhISBICHBI OCHOBHBIE TPYIHOCTH OCBOCHUSI XOPOBBIX MApTUTYD,
CBSI3aHHBIE C OTCYTCTBHEM HCIIOJIHUTEIBCKOTO OMBITA, CIYXOBOTO HAKOIICHHS
XOPOBOM MY3BIKH 3MOXH TO3[HEr0 0APOKKO Yy CTYIEHTOB AUPHIKEPCKO-XOPOBOM
CTICIIATTM3AIIH.

OxapakTepu30BaHbl OCHOBHBIE 3aJa4M, KACAIOIIUECs HMHTEPHPETALMOHHBIX
penIeHni, a IMEHHO: TOHUMaHNE MOJIOIBIMU UCTIOIHUTEIISIMH BCEH TITyOMHBI 1y-
xoBHOTO coaeprkanust My3biku M. C. baxa u I'. ®@. ['enaens, cOOTHOLLIEHUE BOKATIb-
HOTO U MHCTPYMEHTAJILHOTO Havyall, CyObeKTHBHOTO M OOBEKTUBHOTO, PALIOHAIb-
HOTO M 3MOIIMOHAIBHOTO. PaccMOTpeHbI KOHKPETHBIE METOBI M TPUEMBI PAOOTHI
Ha/l TAKMMH HCHIOJIHUTEIECKUMHI (haKTOpaMu, Kak TeMIO-pUTM, mTpuxu. [Toxnu-
MAaroTCs BOMPOCH! BOKATbHO-XOPOBOI TEXHUKH, BOKAJIbHOI'O HHTOHHUPOBAHUS (BO-
TIPOCHI TeMOPOBOIT BBIPA3UTEIBEHOCTH, MCIIONb30BAHMUS PA3HBIX THUIIOB JIBIXAHMUS,
4yE€TKOM TUKIUH, aKTUBHOW apTukyasiun). Tpakroska WM. C. baxom ronoca kak uH-
CTpYMEHTa TpeOyeT OT UCTIOTHUTENCH OOBIION MOJBIKHOCTH, B OTACIBHBIX I10-
m(OHNYECKUX pa3enax OJIu3Kol K BUpTyo3HOCTH. OOOCHOBAH BBIBOJL O TOM, UTO
xoposast My3bika U. C. baxa u I. ®@. I'enzpens nomkHa ObITH 00s13aTENBHO MPE-
CTaBJIEHA B PEIIEPTyape CTYACHUYECKHUX XOPOBBIX XOPOBBIX KOJIJIEKTHUBOB, «IIEpe-
MECTHUTBCS» M3 YUCOHBIX ayINTOPUH YHHUBEPCHTETOB, MY3BIKAJIBHBIX aKaJaeMHUH
B KOHIIEPTHBIC 3aJIBI.

KroueBble ciioBa: Xop, XOpoBasi My3bIKa, HHTEPIIPETAINs, CTHIIb, BOKAJIb-
HO-XOpOBast TEXHUKA, aHCAMOITb.

Prokopov S. J. S. Bach and G. F. Handel’s works performed by the choir
of the Kharkiv National Kotlyarevsky University of Arts students.

Background. In Ukraine both musicologists and performers (in particular the
choirs conducted by well-known choirmasters) do much for the further develop-
ment of the home Bach studies. For instance, the direction of the ‘choral bahhi-
ana’ was actively developed by the leading choirmasters of that time professor
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M. Berdennikov (Kiev), Y. Kulik (Kharkiv) in the 60’s and 70’s. It is known that
future students of the choral conducting departments first learn the choral heritage
of J. S. Bach and G. F. Handel, as a rule, at the piano lessons at children musi-
cal schools and secondary schools. Unfortunately, their choral works aren’t often
sounded today in the concert halls of musical academies and universities of arts.
This music seemed to move from the concert stage to the classrooms.

Analysis of publications according the topic. Among the researches that
highlight the problems of the style of the sacred works of J. S. Bach and G. F. Han-
del, it is necessary to point out the fundamental studies of 1. Givental and L. Gin-
gold, M. Druskin, T. Livanova, V. Protopopov, A. Schweitzer, articles of mod-
ern authors by K. Berdennikova, N. Inutochkina, Y. Lyashenko, V. Semenuk,
G. Skobtsova. However, the questions of the specifics of choral vocal technique
remain, as a rule, outside the attention of scholars and they constitute the topic’s
relevance of the article.

Methods. The usage of the historical method contributed to the research of
the educational choral performance at the present stage. It is involved structur-
al-functional and intonational methods for establishing dramatic works’ features
and concretization of their spiritual content. The comparative method is used to
determine the differences between vocal style of J. S. Bach and G. F. Handel’s
works and the technique of working with them.

Objectives. The main goal is systematization of theoretical and practical ob-
servations with the performance of J. S. Bach and G. F. Handel’s choral works
by the choir of the Kharkiv National Kotlyarevsky University of Arts students.
The article is devoted to highlighting the problems of the performing process and
the specifics of the choir practice of students with compositions by J. S. Bach
(Cantata No. 140, ‘Wachet auf, ruft uns die Stimme’ and Magnificat) G. F. Handel
(Dettingen Te Deum in D major, HWV 283).

Results. The holding of the 22nd International Music Festival “Kharkiv As-
semblies” devoted to the J. S. Bach and G. F. Handel’s oeuvre in 2015 was a sig-
nificant event not only for Kharkiv but also the whole Ukraine’s musical life.
The choir of the Kharkiv National Kotlyarevsky University of Arts students tradi-
tionally participated in it as in previous years (art director — Honored Art Worker
of Ukraine, professor S. Prokopov, choirmasters — laureate of the all-Ukrainian
competition H. Savelyeva, award winner of the all-Ukrainian competition O. Far-
tushka). The choir performed Magnificat and Cantata No. 140 by J. S. Bach ‘Wa-
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chet auf, ruft uns die Stimme’, fragments from the Dettingen Te Deum in D major,
HWYV 283 by G. F. Handel (the last two works are Kharkiv premieres). The work
with them took place in short order and so it caused of some vocal technique
difficulties and the problems of performative concept and performative style.
Complaxities were intensified by the lack of necessary acoustic accumulation and
the practical experience of performing the music of the Baroque by many young
choirmasters, members of the choir group.

The importance of studying the musical heritage of composers of genius in
order to make a conductor-choirmaster personality is emphasized in the article.
The main difficulties of learning choral scores due to the lack of performing ex-
perience, certain acoustic accumulation of choral music of the late baroque period
which students of choral conducting specialization have.

The approximation to the true understanding of the performing style of choral
music by J. S. Bach and G. F. Handel may be provided with conditions of a thor-
ough in-depth studying their works. The main tasks of the performative choices are
described: appreciation of the entire depth of the spiritual content of J. S. Bach’s
and G. F. Handel’s music by young performers, the correlation between vocal and
instrumental principles, rational and emotional ones.

One of the main tasks of the choir practice of students with J. S. Bach’s can-
tata No. 140 «Watchet auf, ruft uns die Stimme» was an adequate presentation of
composer’s style. The composer treats the human voice as equal to the orchestra.
Therefore, the vocal-instrumental nature of Bach’s choral style needs another way
of sound-building, a greater unity of voices than our home choral music needs.

They consider specific methods and techniques of work on such executive
factors as tempo-rhythm, strokes. The questions of choral vocal technique, in
particular, vocal intonation (significance of timbre expression, usage of different
types of respiration, clear diction, active articulation) are raised. J. S. Bach’s inter-
pretation of voice as an instrument, demands from performers a great deal of its
mobility, almost virtuosity, especially in contrapuntal sections.

As for the vocal style of G. F. Handel, the influence of the operatic style,
which is felt in his oratorios and cantatas is emphasized.

Conclusions. The choir practice of students and performing by the student
choir of German composers’ genius works, the communication of young perform-
ers with outstanding conductors, singers (including foreign ones) became for them
the true school of craftsmanship, promoted the professional growth of the choir
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group, revealed its new performance capabilities. Choral music of J. S. Bach and
G. F. Handel should move from the educational audiences of universities and
academies to the specific halls. The works of genius need to include in student
choral groups’ repertoire.

Key words: choir, choral music, musical performance, style, choral vocal
technique, ensemble.

MocranoBka npodaemn. Hesmupymy menespu M. C. Baxa Ta
I ®@. l'ernmenst B »kaHpi XOPOBOT MY3WKH 3By4aTh CHOTOMHI y BCiX Kpai-
HaX MY3WYHOIO CBiTy. B yKpaiHCHKOMY XOpOBOMY BHKOHABCTBI TBOPHU
[IUX KOMITO3UTOPIB TEX MOCIAI0Th 3HAYHE MICIE: KOXKEH JUPUTCHT-X0P-
MeficTep po3yMie 3HAaYeHHS OBONONiHHS XoposuM ctiieM M. C. baxa ta
I'. ®. I'enpenst Anst pO3BUTKY CBOTO KOJIEKTHBY. B YkpaiHi 6arato poOuThes
0710 TTOAAIBINOT PO3POOKH «BITUM3HIHOI OaxiaHW» K My3HKO3HABISIMH,
TaKk ¥ BHUKOHABLSIMHU (30KpEMa, XOPOBHMH KOJIEKTHBAMH, SIKI OYONIIOIOThH
Bigomi qupurentn). Hanpuknaz, y 60—70-x pokax xopoBy OaxiaHy aKTHB-
HO TomyJsipu3yBaB mpodecop KniBchkoi aepxaBHOT KOHCepBaTopii (HUHI
HarmionanpHoi My3uuHOi akanmemii Ykpainu imeni I1. 1. YailkoBCHKOTO)
M. A. bepaennukoB. Bin € aBTopoM METOIMYHUX Tpailb, 30ipku «MoTe-
i Y. C. Baxa» (1985). V 80-ti poku y Xaprosi «Magnificat» 1. C. baxa
i TBopH I. @. I'enzens 3By4anu y BUKOHaHHI CTyAeHTChKOro xopy XIIM
imeni [. 1. KornsipeBchkoro mij kepiBHUITBOM mpodecopa 0. 1. Ky-
muka. ITisHilme cTymeHTChKHH KonekTHB BuKoHaB Kantarn M. C. Baxa
NeNe 4, 131, pparmentn 3 «Mecii» I. @. ['engens mig opynoro xopmencTe-
pa C. M. Ilpoxkormoga.

Binomo, o MaiiOyTHI CTY/IEeHTH AUPUTEHTCHKO-XOPOBHX (DaKyIbTETIB
BIIEpIIIE 3HAMOMIIATHCS 3 XOpoBoto crammmHuoio . C. baxa ta I. ®. I'en-
JIeJIs, SIK TIPaBUJIo, HA ypoKax (hopTeriaHo y My3UYHHX IIKOIaX, CEPEIHIX
MY3WYHHMX HaBYaJbHMX 3akjazax. Ha xanb, y KOHIEPTHHX 3ajax My3Hy-
HUX aKaJeMil, yHIBEpCUTETiB MUCTELTB iX XOPOBi TBOPH CHOTO/IHI 3BYYaTh
He yacTo. Ll My3nka HiOU mepeMicThiIacs 3 KOHIIEPTHOI CIICHH B HaBYAJb-
HI ayUTOopii.

MeTta nponoHOBaHOI CTaTTi — CHCTEMaTH3yBaTH TEOPETUYHI Ta MPaK-
THYHI CIIOCTEPE/KEHHS HaJ BHKOHAHHSM xopoBux TBopiB M. C. Baxa
i I. @. I'engens crynentcbkum xopoM XHYM imeni 1. I1. KosipeBcbkoro.
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006’ekTOM TOCITIDKEHHS € XOpOoBa My3HWKa €IOXH Ii3HKOro bapo-
KO, TPEIMETOM — TBOPH KaHTaTHO-opaTopiaibHoro skaupy M. C. Baxa
i I @. Tennmens B iHTEpHpeTalliiHOMY pIIIEHHI CTYAEHTCHKOTO XOpYy
XHVYM imeHi L. I1. KoTnsspeBchkoro.

Marepianom nocmimkeHss € kantara BWV 140 «Wachet auf, ruft
uns die Stimme», «Magnificat» I. C. Baxa, «Te Deum Dettinger» D-dur,
HWYV 283 (Bubpani HOMepH).

AmnaJri3 myoJikamiii 3a Temoro. Cepell 10CITiPKEHb, 110 BUCBITIIIOIOTh
npoGneMu cTro ayxoBHHX TBOpiB M. C. baxa ta I'. ®. Tenmens ciin Bia-
3Hauntu podotu K. bepaennukosoi [1], . ['mBenrans i JI. ['uaromns [2],
M. [pyckina [3], T. JliBanosoi [6—7], Bx. [Ipotomnomnoga [9, 10], A. I1IBeii-
uepa [13], crarti cygacuux aBropis H. [ntorouxinoi [5], O. Jlsmenxko [§],
B. Cementok [11], XK. CkoOrmoBoi [12]. [Ipote nutanHsa cnienudiku Bo-
KaJIbHO-XOPOBO1 pOOOTH 3aIMIIAIOTHCS, SIK TPABHJIO, 11032 YBATOIO JIOCIi/I-
HUKIB 1 CTAHOBIIATD AKMYAIbHICHb TEMU TIPOITOHOBAHOI CTATTI.

BukJjan ocHOBHOro marepiajy jaociifkeHHsl. XopoBa OaxiaHa
y XapkoBi B Halll Yac CKJIaJIa€ HEYUCIICHHI KOHIIEPTHI BUCTYIH. 30Kpe-
Ma, y perepryapi Axagemiunoro xopy imeni B. [lamkima XapkiBchkoi
oOnacHoi dimapmonii (XynoxHii KepiBHUK — AHApii CHPOTEHKO) OCTaH-
HiM "acoM 3’siBuitrcst «PizaBsiHa oparopis», «Mecay» h-moll, pparmenTu
«Crpacreii 3a Mardeem» M. C. Baxa, opatopist «Mecis» I. ®. Teners.
OxpeMmi TBOpH HIMELILKHX KOMIIO3UTOPIB 3BYy4YaJId y BUKOHAHHI XOPOBUX
rxonektuBiB XMV imeni b. M. JIsrommHchkoro (XymoXKHIN KEpiBHUK —
O. b. JlinpkoB), «BecHsHI roinocm» XapkiBcbkoro oOmacHoro llamamy
JUTA4YO01 Ta IOHAIBKOT TBOPUOCTI (XymokHiN kepiBHUK — Ouekciii ®ap-
Tymika), a kaaratu M. C. Baxa — XopoM XJI0m4uKkiB XapKiBChKoi cepe-
HBOI Crelliani3oBaHOi MY3W4YHOI IIKOJTU-IHTEpHATy (XyHTOXKHIH Kepi-
Huk — Onekciit Komman).

3HAYHOIO TIOJIEI0 Y My3WIHOMY JKHUTTI HE TUTHKH XapKoBa, a i BCiel
VYkpainu crano nposeaenHs y 2015 poui XXII MixkHapoIHOTO My3UYHOTO
decruBamo «Xapkiscbki acambiei», npucpsuenoro Teopuocti M. C. baxa
ta [. @. l'eanens. TpaaumiiiHo, K 1 y TIONIEpeHI pPOKH, B HHOMY MTpHIIMaB
yuactb cTyaeHTcbkuil xop XHYM imeni 1. I1. KotnsipeBcbkoro (XynoxHin
KEPIBHHUK — 3aCIy)KSHHI Aisiu MUCTEeUTB YKpainu, nmpodecop C. M. Ipo-
KOIIOB, XOPMEHCTEpH — JlaypeaT BCEyKPaiHCHKOTO KOHKYPCY XOPOBHX M-
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purentis . B. CaBenbeBa, quruiomanT mboro kKoHKypey O. J[. daprymika).
Xop BuKoHaB «Magnificat» i kanrary BWV 140 I. C. Baxa «Wachet auf,
ruft uns die Stimme», pparmentu 3 «Te Deum Dettinger» D-dur, HWV 283
I'. ®. I'eamens (octaHHi 1Ba TBOPH — MpeM’epu y Xapkosi). Pobora Hax
HUMH TIPOBOJUIIACH Y KOPOTKI CTPOKH, IPOTATOM MicALs 1, 0e3yMOBHO, BH-
KJIMKaJa TIeBHI TPYIHOII, SIK TEXHIYHI, BOKaJbHI, TaK 1 IMOB’sI3aHi 3 MPo-
OneMaMy BWKOHABCHKOi iHTEepIIpeTarii, BUKOHABChKOTO CTHi0. CKiana-
HOCTI TOCHJIIOBAIMCH BIJICYTHICTIO Y 0araTbox MOJIOJHMX XOpMeHcTepiB,
YYACHHKIB XOPOBOTO KOJIEKTHBY HEOOXITHOTO CIYXOBOTO HAKOTIMYCHHS,
MIPAKTHYHOTO JI0CBily BUKOHAHHS MY3HKH 100U 0apoKo.

BukonanyBaTu My3uKy . C.BaxaTal. ®. T'ennend 3aBxau CKIagHO.
HabmmkeHHs 10 iICTHHHOTO pO3yMiHHS 11 BAKOHABCHKOTO CTHITIO MOYKITBO
32 YMOB BC€OIYHOTO BUBYEHHS TBOPIB, IITMOOKOTO 3HAHHS TBOPYOCTi KOM-
no3utopiB. Pobota Haj kanTaroro Ne 140 « Wachet auf, ruffuns die Stimme»
(«IIpokumnves, 2onoc nac kauuew) Y. C. Baxa posmouanacs i3 3HaloMCTBa
31 CKJ1aJJOM BUKOHABIIIB, CTPYKTYPOIO KoMIto3uuii. OcoOnuBa yBara npuii-
JSIACh PO3YMIHHIO CIOKETY, YXOBHOTO 3MICTy TBOPY, 0€3 4Or0 HEMOXKIIH-
Ba repeOy10Ba CBIIOMOCTI CydaCHMX BUKOHABIIIB, «IIEPEXiJl BiJl CBITCHKOL
CHCTEMH IOYYTTIB JO THIIOBOI Uil OapOKO TEOLEHTPICTCHKOI KapTHHH
cBity» [5, c. 187]. Lle BaxymBo 1me i Tomy, mo B my3uui M. C. Baxa oco-
OnuBe 3HAYSHHS Ma€ He TUTBKU TEKCT (SIK MpaBuIio, 3 €BaHTeNis), a il 3By-
KoBHH cMmuciooOpa3. Y kanrati Ne 140 po3kpuBaeThCs MOBYAIbHA iCTOPIsS
(mpuTYa) Mpo CBATO OAHMX 1 BTPATY HAI{ HA IIACTS 1HIIUMH, ITPO MYIPHUX
JBUIh, SIKI YEKAIOTh HAa CBOTO HAPEYCHOT'O 1 HE racsTh CBITHJIHHHUKH, Ta
JUBUIb HEPO3YMHHUX, IO 3aCUHaIOTh. Kpi3h Bech TBip MPOXOAHUTH 00pa3
013y BeCULIs, 0 HaOMmkaeThes. OTXKe, KaHTaTa CKJIAIAaeThes 3 7 Jac-
THH 1 HamucaHa sl 4-TOJIOCHOTO XOpY, COJICTIB (CompaHo, TeHOp, Oac)
Ta opkectpy y ckiani: Oboe I/11, Taille (oboe da caccia); Corno, Violino
piccolo, Violino I/1l, Viola, basso contimeo.

Opkectposuii Bctyn a0 -1 wactunu (Es-dur) moOynoBaHuii Ha yHK-
TUPHOMY PUTMi — Ie 300pa)kallbHUi MOMEHT, 00pa3 A3BOHIB Ta Mpoly-
JoKeHHs AiBullb; Il 4. (c-moll) — peuntatuB TeHOpa, 3aKIMK 10 3yCTpidi
HapeueHoro.

I 4. (c-moll) — nyet comnpano i 6aca (cBoepimnuii giamor Jymri i Icy-
ca, Hape4yeHoi Ta HapeueHoro: «Koau mu nputioew, Cnacints moe?y
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IV 4. (Es-dur) MicTuTh coJIO TeHOpA, IMCHIO HITHOTO BAPTOBOTO «pa-
Oie cepyem<...>Koxauuu ioe».

V u. (Es-dur) — peunrarus 6aca («/Iputiou 0o mene, obpana napeuena,
51 He PO3YyUYCh 80 GiKWY) — OOIISTHKA YECHOCTI 1 BiAaHOCTI.

VI 4. (B-dur) mpomoBKye CMHUCIOBY JIiHIIO PEUUTATUBY B «Iye-
Ti 3rofM» COIpaHo i Oaca, JUIs MiJKPECICHHS MOTHUBY €HOCTI MOYYTTIiB
repois [8, c. 247].

VII 4. (Es-dur) — 3axmounuii Homep kantat xopan «Gloria» — riMa
«Japcmeo boacic conocamu aneenie 6insg mpouny [ ocnooay.

OTxe, BUOYIOBYETbCSI CIOXKETHA JIiHis, B SIKid B 00pa3i HapedeHoro
3’sBseThes Icyc Xpuctoc. Bin nocunae cBoro GnaroaaTh JMile Ha mpa-
BEJHUX, YT SKUX CIIACEeHHI 1 He 3aHypeHi y TempsiBy. @opma Ne 1 ckma-
JAETHCS 3 KiTbKOX HemapHux cTpod. Ilepri Tpu ctBoprotoTs (1-i po3mi,
Es-dur), 4, 5, 6 — moBtop 1, 2, 3 crpod; 7, 8 crpodu (B-dur—Es-dur) —
(hyrato, B AKOMY Ha TJIi TEMH XOpaJly B TapTii COMpPaHO PEIITa TOJIOCIB
BHUKOHYIOTh KOMEHTATOpchKy ¢yHKUit0. 9, 10, 11 crpodu (c-moll, g-moll,
es-moll) — BipTyo3Ha ¢yra, Tema sKoi moOyJaoBaHa Ha APIOHUX TPHUBAIOC-
Tax (1001mAiax). BoHa mpoBonuThCS y Takiii MOCIITOBHOCTI: aJbT, TEHOD,
0ac, a mapTisi CONpaHo BCTYIIAE 3 TEMOIO Xopaiy. B mpoMy po3aini Bnepiie
TeMa XopaJia 3BY4YHUTh HE 3 TIOYaTKY.

3 10-1 cTpodu moBepTaeTbcs OCHOBHA TOHANBHICTH Es-dur. ¥V 11-i1 —
BiZOyBa€ThCs MOIYISILIS y TOHATBHICTE As-dur. Y 3aximtouniit 12-ii crpodi
oBepTaeThea Marepian 3-i ctpodu xopairy. TeMoro OpKecTpOBOTO BCTYITY
KaHTaTa 3aBepIIy€eThCS, CTBOPIOIOYH KOMITO3ULIIMHY apKy.

OnHUM 3 TOJNIOBHUX 3aBJaHb PEMETUIIHHOI pOOOTH CTYAEHTCHKOTO
xopy Haz kanraroio . C. Baxa Ne 140 «Wachet auf, ruft uns die Stimme
OyJl0 BIITBOPEHHS aJEKBATHOTO BHUKOHABCHKOTO CTHIIIO KOMIIO3UTOPA.
Ha nymky T. JluBaHoBOi, B MeNOAisSX HOTO BOKAJIBHHX TBOPIB YMMAJO
«crnenudIIHIX IHCTPYMEHTAIBHUX IHTOHAMIH» [6, c. 196]. JIronchkuii To-
JI0C KOMIIO3UTOP TPAKTY€ K PIBHONPABHHUI 3 OPKECTPOBUMH T'OJIOCAMHU.
Tomy BOKaJIbHO-IHCTpYMEHTaJIbHA IPUPOIA 0aXiBCHKOTO XOPOBOTO CTHIIIO
oTpedye iHIIoro croco0y 3ByKOBUOYAYBaHHS, O1JIBIIIOTO 3IIUTTS TOIOCIB,
HIX TOTO, 10 SIKOTO MU 3BUKJIM, BUKOHYIOUH BITUM3HSIHY XOPOBY MY3HKY.
3a Bepciero ayTenTHUHOTO BUKOHaHHS TBOPiB M. C. Baxa i opkecTpu, Xopo-
Bi KOJIEKTHBH OYJIM TOJi HEBEIMKUMHU 3a CKianoM. KiTbKiCTh OpKecTpaH-
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TiB TIEPEBUITMIIA CKIIA]l XOpYy MPUOJIHU3HO Yy MiBTOpH pasu [3, c. 165]. 3a-
MICTb KIHOYHMX TOJIOCIB, SIKi Y 3aXiJHO€BPONEHCHKOMY LIEPKOBHOMY CITiBi
3’siBunucs nmnre Ha noyatky X VIII cr., i napTii BUKOHYBaJIU XJIOMYUKH.
M. JIpyckiH BBakaB, 1110 BKJIIOUCHHS KIHOYHMX TOJIOCIB Y XOp 30aradye 3By-
YaHHS, IPOTE MIIAHUHA CKJIaJ] MOCTYMAETHCS «... B SICHOCTI 1 TeMOpPOBOT
BUPIBHSHOCTI 3By4aHHs XOpYy XJOM4uKiB. KpiMm ToTro, rolocu ocTaHHix, —
110 Ay’K€ BaKJIMBO Ul My3UKH baxa! — kpalie 31uBaroThCs 3 IHCTpyMEH-
TaJTbHUMH Tonocamm» [3, c. 166]. [Ipuunna He TUTbKK y (i3ionoriuHoMY,
a ¥ TMICUXOJIOTIYHOMY YMHHHKAX: CITIB JAiTeH Ha BIAMIHY BiJl JOPOCIHX IIO-
30aBJICHUI 3aifBOI MATETUKH, TOMY BBRXKAETHCS OLIBII MPUPOTHUM 1 Ha-
OMKEHUM 0 0aXiBCHKOI'O CTHIIIO.

Y momrykax ImiIXo/iB 10 BAKOHABCHKOTO BTUICHHS TTepPe yIaCHUKaAMH
XOpY CTaBHIIMCS TaKi 3aBIaHHS: B eMOIIIITHO-00pa3Hiil cepi yHUKHYTH Tie-
peOibIIeHHS TOYYTTIB, IOCSTTH TAPMOHIi Cy0’€KTHBHOTO 1 00’ €KTUBHOTO,
Yy BOKaJIbHO-XOPOBill po0OTi — Jteckocmi (He TOJIETTIIEHOCTI) 3BYKY, TIPO-
30pOCTi BOKaJIbHO-XOPOBOi (PaKkTypH, piBHOCTI AnHaMivHOi JiHil. Hampu-
KJaJ, B mepiiit crpodi (17-25 takT) MOCTYNOBUH BCTYI NapTii (compa-
HO, allbT, TEHOp, 0ac) MPOBOKYBAaB Ha MOCTYIOBE IMOCWJICHHS JUHAMIKH.
[Ipote, Ha MOCTaTHHO AOBIHX AUISHKaX My3udHOi ¢opMH ciijg 30epiratu
piano, yHUKaTu 9acTux creschendo, diminuendo.

VY xanTari Ne 140, sx i y 0araThox iHIIUX TBOpaxX KaHTaTHO-Opa-
TopianeHoro xkanpy M. C. Baxa, iHCTpyMeHTalbHE HAYano BUSBIEHO
CUJIbHIIIE 3a BOKasibHE. CIiBaIlbKHUid TOIOC TPAKTY€EThCS AK PIBHOIIPAB-
HUI 3 TojocamMu OpkecTpy. ToMy B poOOTi Halx 3ByKOM B XOpi NMEBHOIO
MipOI0 HIBEJIIOBAJIOCS TEMOpPOBE PO3MAITTS TOJIOCIB, HAOIMKAIOYUCH
[0 OpKeCTpPOBOro 3By4aHHs. Ilepes BUKOHABLSIMU CTaBUJIOCH 3aBIAHHS
MaKCHUMaJIbHOTO €JHaHHS XOPOBOi Ta OPKEeCTpOBOi maprid. Y Hacuue-
HOMY 3By4YaHHi, 0COONMBO B KyJdbMiHaliiiHuX BepmnHax (T. 33 mpyroi
ctpodu Ne 1, abo taktm §, 24, 46—48 3aKIIOYHOTO XOPANTy) BHKOPHC-
TOBYBAJIOCH SICKpaBe, HACHUEHE 1 Pa3oM ¢ THUM M’siKke forte, mo30aBiieHe
OyIb-sIKOT PI3KOCTI.

barato TpymaHOIIIB BUHHKAIO B TPOIeci poOOTH HaA CEpeaHiM po3-
mgitom (¢dyroro). Tema ¢yrum mae cnaBinpHHE Xapakrep. [lounmnaroun
3 150 TakTy, A€ 3By4UTH 4-TOJNOCCS, y KOXKHIM XOpOBIH mapTii CBiil pUT-
MigHUH MaltoHOK. CHHKOIIH, MOTOPHICTh 1 THYYKICTh XOPOBHUX TOJOCIB,
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IIT0 B OCHOBHOMY HE TyOIIOIOTHCS OPKECTPOM ITapTi€r0, — BCE 11€ BIMAarae
BiJI BUKOHABI[IB BIAYYTTS PUTMIYHOI TOYHOCTI, CTIHKOCTI Temiry, 0e3J10-
TaHHOTO aHCcaMOJII0, Maike BIPTYO3HOT TeXHIKU. J{JIst Kpaoro KOHTPOIIO
3a MIPOLIECOM 3BYKOBHI00YBaHHS Ha MEPIIUX PEIETHLISAX POIOHYBAJIOCh
BUKOPHCTAHHS MTOBUTLHOTO TEMITY, aJIe 32 YMOB 30epeKeHHSI JIETKOCTI, PyX-
JIMBOCTI 3By4aHHS.

SxicHe QpazyBaHHS HEMOXUIHBO 0€3 BipHOTO BUKOHAHHS JIiT, 110 BKa-
3ami 1. C. Baxom. Oco6muBo 1e cTocyerbest Temu dyru (1. 135). YV Bu-
00pi TeMITy TIEBHIM OPIEHTUPOM Ma€ OyTH PyX APIOHUMHU TPUBATOCTIMH.
[1e ogHe MpaBUIIO CITiJ TaM’ATAaTH XOPUCTAM: SIKILO /1Bl HOTU IIPUIIAAI0Th
Ha OJIUH CKJIAJ], TIepIla 3 HUX BUKOHYETHCS 32 PaXyHOK HEBEIIMKOTO aKIeH-
TYBaHHS, a Ipyra — 3 TOM’ SIKIIICHHSIM.

[leBHi TpymHomii B poOotri Haj TBopamu baxa ta [enmenst Oymm
MOB’s13aH1 3 0COONIMBOCTAMH 6UMOGU HIMEIbKOT MOBH. OCKIIbKU aHIIii-
ChKa OB ITOIHMpeHa i OUTBIIICTE CTYICHTIB BUBYAE caMe ii, CriocTepira-
Jach CXWIIBHICTD CIiBaKiB 10 BepOAIbHOTO TEKCTY OPUTIHATY «HA aHIJIiH-
CBKHI JaJ», a TAKOK HE JOCTAaTHBO TOCTPO 1 MiJIKPECICHO, HEAKTHBHOIO
apTuKysiLiero. BonHouac 3aiiBe MiIKPECIIOBAaHHS KOXHOTO 3BYKY MOJKE
MIPOBOKYBATH IEpeXi/] Ha AeKIaMaliiHui cTuib. CrinkyBaHHs 3 QaxiBus-
MM I1i€1 Tammy3i, sIKi CreliaJbHO 3alpoIlyBaIiCh Ha PETEeTHIIIl, a TOJIOBHE —
3 HOCISIMM HIMEIIbKOI MOBH — cIliBakaMu 3 HimeuunHu (comicramu y map-
TissX TeHopa i Oaca B kaHTari Ne 140), 10mMoMorio HaOIU3UTUCH 10 HOPM
¢doneruku. Tak, y clioBax, 0 MICTATh JBI TOJIOCHI (HAPUKIAM, «auf>»)
1 3BydaThb Ha OZIHil HOTI, IepIla FOJIOCHA «a» LbOTr0 AU(TOHTY HEPEXOANTh
y ApYry OiIbII KOPOTKO, HK roiocHa «u». B cioBi «Stimme» ronocHa
1 HAOMIKAETRHCS Y CITiBi 0 «u» (YKpaiHchkoro andasity), « Wachte» — mo
«e» Ta ¥ 1Ie OJA€ThCSA M SIKUH 3HaK (BexbTe). B ciioBi «Zion» mepina Ji-
Tepa BUMOBIISIETBCS SIK 1.

VY geTBepTOMY HOMEPI XOpaJlbHa TeMa 3’ SBIISIETHCS BIApYyTE: 30epira-
€THCS 3BYKOBUCOTHICTb, aJIe 3MIHIOETHCSI METPOPHUTM: CIIiJl 3BEPHYTH yBary
Ha Te, 10 3aMiCTh 3-J0JILHOTO PO3MIpy 3’SIBISETHCS 4-TOMbHHMN, 3aMICTh
[IOJIOBUHHHUX TPHUBAJIOCTEH — pyX uBepTsMH. BukopucranHs oiHiei Xo-
pasibHOI Menofii y ABOX i Oinblie yacTuHax, Ha AyMKy Bir. IIporomnonosa,
€ 03HAKOIO 1 MPOSIBOM PAHHBOTO MOHOTEMATU3MY. XOpaJbHY TEMY B TAKHX
BHITJIKaX BiH HazuBae HackpizHOIO [10, c. 148]. 3akmounuit Ne 7-i xaH-



32 2019w Bun. 52 m Jlpobaemu 63aemodii mucmeumsa, nedazoziky ma meopii i npaxmuKy 0c6imy  9>=NOB.

TaTu TeX TOOymOBaHWU Ha XOpalbHIH Temi. OTXxe, Xopaad MEepPeTBOPIO-
€THCSl B PI3HOBUA BapialiiHOrO IMKIY, a HOro YaCTHHHU — y XapakKTepHi
Bapianii [10, c. 169].

Yenix po6otu Han kanTatoro Ne 140 baxa 6araTo B 4oMy 3ajiekaB Bif
criBnpani 3 cumdponiuanM opkectpom XHYM imeni L. I1. KotnsipeBcbkoro
Ta TUPUTCHTOM, 3aciyeHuM aisdem Ykpainu 0. B. SIlukom. TouHi xkecTH,
SICHA JUPUTEHTChKA CXeMa, YiTKO MTO3HAYeH] MMepIii 01 TaKTiB, TpaHi J10-
Jieid, eKOHOMHICTb PYXiB B MO€AHAHHI 3 KIIACHYHOIO MaHEPOIO TUPUTYBaH-
HS, B KO HEe Oys0 Micus JUIs Cy0’ €KTHUBI3MY, — BCE II€ CKJIAJI0 HEOOXiIHe
MiATPYHTS 7S SIKICHOTO CTHITIO BUKOHAHHS 0aXiBCHKOI KaHTATH.

VY poGoTi Hax MOHyMEHTaIbHOIO Kommo3umiero «Magnificaty, mo
cKIamaeThest 3 12 HOMEpiB (3 AKUX 5 — XOpOBi), KPiM TEeXHIYHUX TPYI-
HOII[IB, YAMAJO yBard OyJO TPHUIIIIEHO OCOOIUBOCTAM (PaKTypH TBODY,
B3a€MOJIiT roj0ciB Mik co00t0. Y HoMmepi Ne 7 «Fecit potentiam» MOXHA
BUIUTATH TpH CcKiamoBi daktypu. lle — Tema, dhandapHo-akopmose mpo-
TUCKJIQZACHHS ¥ OCTiHaTHUH Mynbc B OacoBiii mapTii opkectpy. Bin HiOu
«IIEMEHTY€» 3BYYaHHS HIINX TOJOCIB: «... HAMOJEIIMBa CUJIa HOTo Mpo-
HU3YE BCIO (haKTypy, OpraHizye pyX, apTHKYIAIII0, THM CAMHUM BH3HA4ae
Xapaktep My3uku B minomy» [11, c. 9]. Uyt opkecTp, mocTiiHUi pyx
1 ynbe NPIOHUMU TPUBAIOCTSMH, YHUKATH BKKOTO 1 HAJIMIPHO TYYHOTO
3By4YaHHS XOPY AJIS1 JOCATHEHHs OaJaHCy 3 OPKECTPOBOIO MAPTI€0, yMIHHS
CHIBBITHOCHTH CWJIbHI Ta CJIabi JIoJi 1 TakTH — HeoOXigHa ymMoBa 30epe-
YKEHHS. METPO-PUTMIYHOTO aHCaMOJTIO.

Cxo0xi 3aBIaHHS CTOSUIM II€pe] BUKOHABLSIMH 1 y MEpLIOMY HOMepi:
Oe3nepepBHUIA pyX HIICTHAMIATHX («MOTHB pajomli», 3a A. [lIseiiniepom)
TEX BUXOAWB Ha MEPIINiA TIaH y poOoTi Hax ancambiaem. OcoOnmmBo cKira-
HUMH JUISL ZOCSITHEHHSI METPO-PUTMHUYHOTO aHCAMOIIO € PO3ALIH, B AKHX
BCTYI XOPOBUX MapTii BigOyBaeThes micis may3. TyT BaJIUBI HE Tilb-
KU €0Hicmb 8i0uymmisi TEMITY 1 PUTMY, ale H €Oricmb nepedicuéantsi, 1Mo
BIUIMBAE TaKOX Ha TUMN AMXaHHS (Y LOMY BHIIAQJKYy BiH € HEJTHOOKHM,
KOPOTKHM).

VY Ne 4 «Omnes omnes generations» HeoOXiTHO BHOymOByBarn (hpa3sy
3a paxyHOK JIOT1YHOT'O HAaroiocy i CopsMyBaHHS 10 CMHUCIIOBOI BEPIIMHH,
AKTUBHO I IKPECITFOIOUH CKJIaJIH, 110 CITIBAIOTHCS Ha OJJHOMY 3ByIli. HaBiTh
MaJIOHOK MEJOIMHUX JiHIA Haraaye XBUWICNOAiOHI pyxu. CipsMyBaHHS
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yBard BUKOHABIIIB Ha BITIYTTS METPO-PUTMIYHOTO, MEJIOAWIHOTO, JIad0-
rapMOHIYHOTO PO3BHUTKY JOIIOMAra€e TOYHOCTI i THYYKOCTI BUKOHAHHS.

llle oxgHa aeTanb MOB’si3aHA 3 TEMIIO-PUTMIYHOKO IYJIbCAIlIEI0, 30-
kpema, Ha mouaTky HoMepy Ne 11 «Sicut locutus». Y #Oro mepmux Tax-
Tax, ¢ TeMa 3By4uTh y 0acoBiil maprii micis may3u MK JaHUM 1 TO-
MepeHIM HOMEPaMH, CIIOCTEpIranocsi OakaHHs CITIBaKiB CKOPOYYBATH,
abo 301IBITyBaTH MMOJIOBUHHI TprBaliocTi. bacam mpomnonyBanocs criBa-
TH TIOYAaTOK TEeMH Hamam’sTh, JUBJISYUCH HAa JTUPHUIEHTA, OpaTH JAWXaH-
Hsl OJJHOYACHO, BUKOPHUCTOBYBATH OJIHAKOBUH THII aTaku 3BYKy. [Hakie
B IUIaHI BOKAJIBHUX BUMOT JI0 XOpPY IPOBOAMIACH PENETHLIHAa podoTa
Hag NeNe 1, 3, 4, 10-13 «Te Deum Dettinger» D-dur I'. ®@. I'ennens (au-
purent 1O. Hacymikin).

Xoposuii Tematu3m TBopiB [. @. ['eHnens € cropigHeHnM 10 OaxiB-
CBKOTO, 3 OIHOTO OOKY, a 3 iHIIOro — Ma€ CBOI BiAMIHHOCTI. 3a CIIOBaMH
Bu. IIporononosa, 11e MOB’sI3aHO 3 PI3HUMH PKEpeTaMu, 110 KUBHIHA My-
3uKy baxa Ta I'eHmens: «... CTUIb ONEPHUX 1 KAMEPHO-BOKAIbHUX TBOPiB
Ienpenst HakIaB CBil BiAOMTOK Ha TEMAaTW3M HOrO TBOPIB, 110 HAaIHUCa-
Hi B mizHiit nepiom» [9, c. 234]. Ha Binminy Bix . C. baxa, I ®. I'en-
Jenb mucaB onepd. ToMy BIUIMB ONMEPHOTO CTHIIIO BiIUyBa€ThCS B HOTO
KaHTAaTHO-OPaTOpPialbHUX TBOPAX: MPHUPOJA TEHJICIIEBCHKUX TeM Oijblle
BOKaJIbHA.

VY4acHUKH CTYyAEHTCHKOTO XOPY BiJ3HAyalld, IO MPH BUKOHAHHI MY-
suku [ @. Tenjens He BijuyBaau BEJIHMKOI BTOMH BiJl TEXHIYHMX TPYI-
HOIIiB. BTiM, MOHyMEHTai3M XOpOBUX HOMEpIB, Ty4Ha IMHAMIKa, JO-
CTaTHbO BUCOKI TECUTYpPHI YMOBH MOTPEOYIOTH HAsSBHOCTI B XOPOBOMY
KOJIEKTHB1 SKICHHX 1 CHJIBHUX TojoCiB. HaBiTh TOmi, KOIHW KOMIIO3HTOD
HE BHKOPHUCTOBYE BHCOKi (KpaiiHi) 3ByKH Jiala3oHy, ajie TPUBAJIUN dYac
XOp CHIBa€ forte Ha Tak 3BaHHUX MEPEXiTHUX HOTaX, ¢ BUKIHMKAE HAPY-
skeHHs (Ne 1, TT. 58-83). V 1mux BUMagKax criiBakaM HEoOXiTHE BMIiHHS
pawioHaJIbHO BUKOPUCTOBYBATH MOYKIJIMBOCTI TOJIOCOBOTO anapary, ClliBaTu
3 «3amacomy» JJis Toro, oo (i3udHa Ta eMoIliiiHa BTOMa HE HACTYIUIa JI0
KiHIISE HOMEepY. SIK BiIOMO, CITiBaTH TYYHO 1 KPUKIMBO HEBAKKO — BayKue
crniBatu 0e3 dopcyBanns. s Bukonanus «Te Deumy» Oynm 3amporueHi
apTHCTH JIOIATKOBOTO CKJIATY XOpY, IO CIPHSIIO HACHUYCHOCTI, TIOBHOTI
3BYYaHHS XOpY.
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OO6pa3na cdepa TBOPY JOCHTH Pi3HOMaHITHA. Y 3B’S3KYy 3 IIUM BH-
HUKAIOTh MPOOJEeMU BOKAJIBLHOIO 1HTOHYBaHHS, 30KpeMa, TEMpPOBOi BH-
Pa3HOCTI, Mipu BUKOPUCTaHHS Vibrato. Y 1-ii yacTHHI HEOOXIHO JOCITTH
YPOUHUCTOTO XapaKTepy 3By4aHHs, 30epe)KeHHs Ha Tlay3aX TOHYCY 1 aKTHB-
HOCTi poOOTH BCHOTO CITiBaIbKOTO amapary, a TaKo)K Takoi Mojadi cjosa,
sIKa HaOJIMKAETHCS 10 MIAKPECICHO-0PaTOPChKOi 1HTOHAIIT, YMIHHS PO3-
paxoByBaTH MOXKIMBOCTI TOJIOCY TMPH 3ByYaHHI f Ha BEJWKHUX AIJITHKAX
dhopmu.

VY IlI-if yacTHHI CBITJIHI TeMOp COMPaHOBOI MapTii, MO YBUPAZHIOE
obpa3z siHTOMIB (pp, dolce temperamente), 3MIHIOETBCSI TIOTY)KHUM YHi-
COHOM 4O0JIOBiYMX rosiociB. OcoOnuBy yBary CliJ NPUIIIATH TOCSITHEH-
HIO BHCOKOI MO3HIIIT 3BYKY, PETicTpOBOI BUPIBHEHOCTI rojiocy (30Kpema,
B MMapTii CONPAHO, JIe 9YacTO 3yCTPIYarOThCs CTPUOKH Ha OKTaBy, TPUTOH,
CEKCTY).

Ne 10 «Nimm aus auf'in deiner Heilgen Zahly Binpi3HAETHCS IICUXOJI0-
TiYHOIO MIHOMHOKO 3MicTy («/lapyii Ham BiuHUIA CBIT...») 1 mOTpedye ine-
aJIBHOT0 TeMOPOBOT0 aHcaMOJIt0. Y mostioHiuHMX po3aiiax (pyra 3 Ne 13
«Und wir preisen deinem Namen») Ui BiT4yTTs IUTBHOCTI opMH HEOO-
XizHO OymyBaTH SICHUI TMHAMIYHHHN MJ1aH (KpiM TOCATHEHHS aHcamOJIeBo-
IO CIBBIJJHOIIEHHS TOJIOCIB, BIIYYTTSI TOYHOI IMyJIbcallii Ha BUTPUMaHUX
3ByKax). SIk mpaBWIIO, 1OTO BEPIIMHU CITiBIIAAAI0Th B IIbOMY HOMEPI 3 Me-
JOAMYHUMHU KyJIbMiHaIisMu (TT. 64, 82, 98—1006).

BuchHoBku. B yMoBax, KoiM CTyIEHTHU-XOpPMENHCTEPU BUBYAKOTh MY-
3Ky ernoxu bapoko, mepeBakHO, Ha 3aHATTSX 3 (hOpTEmiaHo, AUPUTYBaH-
HSl, YUTAHHS XOPOBUX MApTHTYP, XOPOBOI JIiTepaTypH, podoTa B XOPOBOMY
KJIaci BUKJIMKA€E JOAATKOBI TpyaHoIIi. OCcTaHHI OB’ sA3aHi TAKOX 13 BIACYT-
HICTIO HEOOX1IHOTO HAKOMUYEHHS CIIyXOBOTO i BUKOHABCHKOTO JOCBIIY,
3HAHB Ta ysBIEHb Npo Xoposuii ctuas M. C. Baxa, I ®. Tennens. Pene-
THIIHA poOOTa 1 BUKOHAHHS CTYICHTCHKUMHU XOPOM TCHIUIBHUX TBOPIB
HIMEIBKUX KOMIIO3UTOPiB, CIIJIKYBaHHS MOJIOANX BUKOHABLIB 3 BUIATHH-
MU JUPUTEHTAMHU, CITiBaKaMH (B TOMY YMCIIi 3apyO1’KHUMHM) CTaJIU JUIST HUX
CIPaBXHBOIO IIKOJIO0 MaHCTEPHOCTI 1 mpodecioHamizmy, CIpHsTd TBOP-
YOMY 3pOCTaHHIO XOPOBOTO KOJICKTHBY, BUSIBUJIM HOTO HOBI BUKOHABCBHKOT
MOXITMBOCTI. Buctymnu xopy crynenTiB XapKiBChKOTO HalliOHAJIBHOTO YHi-
Bepcurery Muctents iMeHi [. 1. KomspeBchKkoro 3 KOHIIEpTHUMU TIpOTpa-
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MaMH 3aX1JHOEBPOIIEHCHKOI KIIACHKH 1lIe pa3 AOBEIH, 110 XOpOBa My3HKa
. C. baxa, I'. ®@. ['ennens Mae nepeMicTUTUCS 3 HABUAIBHHUX ayTUTOPIi 10
KOHIICPTHUX 3alliB, 11 BUKOHAHHS HaBYaJIbHUMH XOPOBHUMH KOJICKTHBAMH
HE MOKe OyTH PITKICHHM SIBUIIEM 1 IPUBLIICEM JIHIIIE TIPODECITHIX Karrem
Ta 3apyO’KHIX BUKOHABLIIB.

IMepcnekTHBY MOAAIBIIOT PO3POOKH TeMU CKiIaae (GaKT BKIIOUCH-
HA y periepryap ctyneHTchkoro xopy XHYM imeni L. I1. Kotnspescbkoro
TBOpIB I. C. Baxa (xantar NeNe 4, 131, 140, «Magnificat»), «Te Deum
D-dur» I'. @. T'enzens Ta iHmux HiMenpkux kinacukiB XIX cr. (opatopii
«Paii Ta Ilepi» P. lllymana, «lmiss» ®@. Mennenbcona). Bxkazanuit Hapsim
XOpOBOTO BHKOHABCTBA 3aCBiIUy€ MPaKTHYHY 3HAUYIIiCTh Ta aKTyani3a-
Ii10 B3a€MO/Ii1 aKkaIeMigHOI XOPOBOi KyJIBTYpH Ta HAyKH CHOTOIEHHS.
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Onez Knenoin
CEMAHTUKA BIPTYO3HOCTI B )XAHPOBO-CTUAICTUYHIW CUCTEMI
«AAbBOMY» ANST ®OPTEMIAHO OP. 72 K. CEH-CAHCA

Kaenaiii O. CeMmaHTHKa BipTYO3HOCTI B JKaHPOBO-CTHJIICTHYHIN cucTemi
«Aasoomy» a5 ¢opreniano op. 72 K. Cen-Canca. 3xilicHeHO aHATI3 IUKITY
(opreniaHHUX MiHIATIOp 3 TOYKH 30pY HOHSTIHHO-MY3WYHUX 1 MOHSTIHHO-CIIO-
BECHHX 3HAKIB JKaHPY, CTHUIIIO 1 MPOTrPaMHOCTI, 110 JO03BOJIMB PO3KPUTH MPOBIIHI
npuHOUIH KoMrnosutopeskoro MucienHs: K. Cen-Canca. BuszHaueHo poinb 3Ha-
KiB BIPTYO3HOCTI y ’KaHPOBO-CTHJIICTHUHIH cucTteMi IHKIy. PO3KpUTO CTHIBOBI
3acaau «Anboomy» aist popremiaHo» op. 72 K. Cen-Canca B acrekTi BIUIMBY Bip-
TYO3HOI BUKOHaBCHKOI Tpaauiii 3axizHoi €Bponn. PoOuThCs BUCHOBOK TIPO Te,
1o popremiannuii ctiiib K. Cen-CaHca oeHy€e 3acain 3arajJbHOEBPONEHCHKOTO
IHCTPYMEHTAJIBFHOTO MUCTENTBA i MEHTAIbHI O3HAKH (PPaHITy3bKOi HAIlOHAIBEHOL
Tpanuilii. SIk HacJIiIOK, BU3HAYCHI OCHOBHI IPUHIIUITN (POPTEIIaHHOTO MUCIICHHS
KOMITO3UTOPA: TOJIKaHPOBICTh, CTHIII3ALLis], 3BYKOHACIIIJyBaJIbHA IIPOIPaMHICTb,
BIPTYO3HICTb, IO OTPUMAIIH MTOJAJBIIIE BTIJICHHS B POMAaHTHIHHX (hopmax (opre-
MiaHHOTO MUCTEITBA.

KurouoBi caoBa: ¢dopremiaHHe MHCTENTBO, KOMIIO3UTOPChKA TBOP-
gicte K. Cen-CaHca, >KaHPOBO-CTHJIICTHYHA CHCTeMa, (akTypa, BipTyO3HICTb,
CeMaHTHKa.

Kaenagnii O. CeMaHTHKa BHPTYO3HOCTH B KAHPOBO-CTHJIHCTHYECKOM
cucreme «Ajnooma» st poprenuano op. 72 K. Cen-Canca. OcymiecTBieH
aHAIM3 IMKIa (QOPTENTHAHHBIX MUHHMATIOP C TOYKH 3PEHUS] MOHATHHHO-MY3bI-
KaJIbHBIX U OHSATHHHO-CIIOBECHBIX 3HAKOB YKaHpPa, CTUJIS U MPOrPaMMHOCTH, KO-
TOPBIA MO3BOJIMII PACKPBITH BEAYIIHE MPUHIUIBI KOMIIO3UTOPCKOTO MBIIILICHHS
K. Cen-Canca. Onpernenena posib 3HaKOB BUPTYO3HOCTH B YKaHPOBO-CTHIIHCTH-
YeCKOM cHCTeMe HUKIA. PackpbITo CTHIIEBbIE MPUHIMIBI «AJbOOMay st Gpopre-
rmmano» op. 72 K. Cen-Canca B acniekTe BIMSHHAS BUPTYO3HON MCTIONHUTEIBCKOM
Tpanuimu 3anagHoi EBporbl. Jlenaercs BBIBOI O TOM, 94TO ()OPTECHHAHHBIA CTHIIb
K. Cen-Canca coderaer NpPUHIMIBI OOIIEEBPONEHUCKOTO HWHCTPYMEHTAJIBHOTO
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HCKYCCTBAa M MEHTAJIbHbIE NPU3HAKM (PAaHIy3CKOH HAIlMOHAJIBHOW TpalIyLUH.
Kak cnencreue, onpesneneHbl OCHOBHBIE IMTPUHIUIBI (POPTETHAHHOTO MBIIILICHHS
KOMITO3UTOPA: TOJMKAHPOBUCTh, CTHUIIM3ALINS, 3BYKOIOIpaXkaTeIbHas Iporpam-
MHOCTB, BHPTYO3HOCTb, ITOJYYHBIIMX JajibHEHIIee BOILIOIICHHE B POMaHTHYE-
ckux opmax GopTenraHHOro HCKycCTBa.

KoroueBble ciioBa: popTenaHHOE HCKYCCTBO, KOMIIO3UTOPCKOE TBOPYECTBO
K. Cen-Canca, XaHpOBO-CTHJIMCTHYECKasi cucTeMa, (pakTypa, BHUPTYO3HOCTb,
CeMaHTHKa.

Oleh Klendii. The Semantics of Virtuosity in Genre-Stylistic System of
C. Saint-Saéns’s Album for Piano op. 72.

Background. In recent decades an intensive development of art semiotics,
which contributes to the investigation of the concept of musical compositions and
their functioning in performance practice, has been observed. Music semantics
and performance texture are closely interrelated, since texture elements as seman-
tic signs are able to convey the semantic expression of the language of music. Tex-
ture depends on a lot of factors. There is a strong semantic interrelation between
an individual music genre and its typical texture, which has established itself in
music practice and has become its distinctive feature. The typical examples are
chant chords, which is a typical accompaniment of a waltz, and toccata martellato
as an articulation technique.

There is an interdependence of music styles and texture elements at historical,
national and individual composer’s levels. For example, there is exquisite em-
bellishment in French clavecinists’ works and Alberti bass in Viennese classics’
works. An unexpected outburst of virtuoso style in performance art has become
a cultural heritage of Romantic era. In the 19" century the semantics of virtuosity,
which is evident in the choice of the mediums of expression in piano works, was
of significant importance more than ever before. Texture was in focus and tem-
po-rhythm, articulation, dynamics and agogics created tonal variations (clarity of
Chopin’s jeu perlé, bravura octaval passage works by Liszt).

Together with the main meaning-making mechanisms of genre and style in pi-
ano works of the 21* century, there is program music. In Baroque era it was closely
connected with oratory and the theory of affects. Romanticists gained a better
understanding of the potential of music art as a universal language. As a result,
during the last two centuries, a “dictionary” of texture semantic signs connect-
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ed with program music was in the process of its creation. Its demonstrative and
wide-spread example is the onomatopoeia of bells (indexical sign by V. Kholopo-
va), which provided for using chords, a broad range of registers and polyrhythm
(F. Liszt, O. Borodin, S. Rachmaninoft, C. Debussy).

C. Saint-Saéns is one of the most brilliant representatives of French piano
school, who personifies the phenomenon of a “composer-virtuoso”. That is why,
among all the kinds of conceptual-music and conceptual-word signs (by V. Kholo-
pova), which make up the texture of C. Saint-Saéns’s piano music, virtuosity
signs are of great importance and their scientific apprehension reveals the princi-
ples of his piano style better. Album for piano op. 72 was written in the years of
C. Saint-Saéns’s intensive creative work as a performer and as a composer and it
emphasizes the main trends in mature pianoforte mentality.

Objectives. The paper covers the determination of the style basics of
C. Saint-Saéns’s piano music in terms of the influence of a virtuoso performance
practice, which was developed in Western European art.

Methods. Research methodology is based on the unity of style, genre, intona-
tion and system analysis types, which highlight the significance of the piano music
heritage of the great artist for contemporary performers.

Results. A genre and stylistic system of the miniature cycle of Album for
piano op. 72 is complex and various. There is a principle of genre interrelation,
which manifests itself in the use of folk genres of Italian music culture as a nation-
al tradition of this country and the combination of prelude genres of Baroque and
Romantic eras (Baroque principles of composition in creating a romantic charac-
ter). The composition of Album can be roughly divided into two “small cycles”,
which are characterized, first of all, by the presence of motor (motor-dance) genres
in the final parts and, secondly, by the contrast in the middle part, namely a sound
representing one and a cantilena one. The first cycle contains Prélude, Carillon,
and Toccata and the second one includes Valse, Chanson Napolitaine and Finale.

As for the virtuosity, three main semantic complexes, through which it is
manifested, can be distinguished. Their differentiation depends on the dominating
expressive means. A high tempo, loud dynamics (ff, fff) and a high level of articu-
lation clarity (non legato, marcatissimo, rinforzando) are the most significant ones
in the first cycle. The second cycle is characterized by a multilayer texture with
a complex metro-rhythm organization and the elements of a polyphonic notation,
which compensates a medium tempo. The third complex represents the seman-
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tic values, which are opposite to the first one. They are reached due to a clear
light texture, fine finger action combined with articulatory leggiero and dynamics
®. pp).

C. Saint-Saéns’s Album for piano op. 72 requires the performer to have the
whole set of technical skills. The works of this cycle contain not only a creative
synthesis of the piano music of Baroque, Classicism and Romantic era, which is
heritable for the artist, but also new ideas of a thematic organization followed by
the appearance of music impressionism stylistics in future.

Conclusions. C. Saint-Saéns’s piano music style combines the fundamentals
of common European instrumental music and mental evidences of French nation-
al tradition. The main principles of the composer’s pianoforte mentality include
polygenre, stylization, onomatopoeia in program music and virtuosity that were
brilliantly embodied in the original authenticated forms of piano music. The vir-
tuosity signs, which were determined in the process of the semantic analysis of
Album, bring French instrumental miniature to the whole new level of artistic mu-
sic creation. Being a virtuoso, C. Saint-Saéns further developed miniature poetics,
and thus, contributed to the understanding of the virtuosity style of piano music
performance.

Key words: piano music, C. Saint-Saéns’s composing, genre and stylistic sys-
tem, texture, virtuosity, semantics.

IlocTtanoBka npodaemu. CemMaHTHKAa MY3UYHOTO TEKCTY 1 BUKOHAB-
cbKa (akTypa TICHO B3a€EMOIIOB’sI3aHi, OCKUIBKM (DaKTypHi €JIeMEHTH SIK
CEMaHTHUYHI 3HAKH 3/IaTHI IIepe1aBaTH CMUCIIOBY BUPa3HiCcTh. bynoBa (ak-
TYPH 3aJICXKUTH BiJ 6ararbox (paxTopiB. Y TBOPUBCS MIITHAA CEMaHTHIHUH
B3a€MO3B 30K MK KOHKPETHUM MY3WYHUM >KaHPOM 1 TUIIOBOIO JUISl HBO-
ro (akTyporo, 10 3aKpinuiack y My3U4Hid MpakTHUIll Ta cTana ii po3pis-
HIOBAJILHOIO 03HAKO0. THUITOBMMHM 3pa3KaMiu € aKOpAOBE IMHCHEMO XOpaly,
XapaKTepHUH CYNpPOBif BalbCy, TOKaTHEe martellato sk apTUKyIALiHHUN
MIPUHOM.

IcHye Takox B3a€MOOOYMOBJICHICTh MY3UYHOTO CTHIIIO Ta €JIEMEHTIB
(bakTypu Ha ICTOPUYHOMY, HAI[IOHAJILHOMY, 200 1HIUBIyaIbHO-KOMIIO3H-
TOPCBKOMY PIBHSIX. SIK TIpUKITa]], BUITyKaHA OPHAMEHTHKA y TBOpax (pan-
Iy3bKHUX KJIABECHUHICTIB, aIbOEPTi€Bi Oacy — y BiIGHCHKHX KiTacuKiB. Haz-
OaHHSIM KyJIBTYpU OOM POMaHTH3MY € HEUYBaHHWH CIIECK BipTyO3HOTO
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CTHIJTIO Y BUKOHABCHKOMY MHUCTENTBI. ¥ XIX CTOMITTI, SIK HIKOJIHA paHiIIe,
Ba)KJIMBE 3HAUCHHS OTPHMala CEMaHTHKA BipTYO3HOCTI, 10 MPOSIBIISETHCS
y BUOOpI KOMIUIEKCY BHPa30BUX 3aco0iB (opreniaHHUX TBOpIB. B 1eH-
TPl SKOTO 3HAXOMUTHCS (PaKTypa, a TEMIIO-PUTM, apTHKYIIAIIS, JHHAMIKA
1 arorika CTBOPIOIOTH BapiaHTH ii 3By4aHHs (SICHICTh 1 IPO3OPICTb jeu perlé
®. Hlomnena, 6paBypHi okTaBHi nacaxi ®. Jlicra).

[Topsin 3 OCHOBHMMH CMHCIIOYTBOPIOIOYMMH MEXaHi3MaMH JKaHpy Ta
cTUiro0 y poprenianHux TBopax XIX cTOMITTS 3HAXOAUTHCS IPOTPAMHICTb.
VY emoxy 6apoko BoHa Oyjia TICHO MTOB’SI3aHA 3 OPATOPCHKUM MHCTEIITBOM
i Teopieto adexTiB. POMaHTHKYM PO3MIMPUIH YSBICHHS PO MOXIJIMBOCTI
MY3UYHOTO MHCTELTBA JI0 YHIBepcalbHOI MOBHU. SIK HAcHiIOK B OCTaHHI
JIBAa CTOJITTA TOYMHAE (POPMYBATHCSA «CJIOBHUK» CEMaHTHUKH (akKTypH,
OB’ I3aHUH 3 TPOTPAMHICTIO, ICKPAaBHM 1 JOCUTB MOITHPEHUM MPUKIAIOM
€ 3BYKOHACJIlyBaHHS JI3BOHIB (3HaK-iHJCKC, 32 B. Xononoporo), mo me-
penbadae BUKOPUCTAHHS aKOPIiB, IMUPOKUI PETICTPOBUH Jiama3oH, MOTi-
purMito (P. Jlict, O. bopoain, C. Paxmaninos, K. le6rocci).

K. Cen-Canc sik ouH 3 HAWOMMCKY4ilIMX MPEJICTABHUKIB (ppaHIly3b-
K01 (opTemniaHHOl MIKOJIH YOCOOTI0e (PeHOMEH «KOMITO3UTOPA-BIPTy03a.
ToMy cepen ycix BHIIB TOHSATIHHO-MY3WYHUX 1 MOHSTIHHO-CIIOBECHHUX
3HaKkiB (3a B. XonomnoBoro) 3 sSKUX cKiIagaeThest Gakrypa GoprermianHux
tBOpiB K. Cen-CaHca, BaXJIMBY pOJTb BiJITparoTh 3HAKH BIpTYO3HOCTI, Ha-
YKOBE OCMUCIICHHS SIKUX Ma€ MOBHilllE PO3KPUTH CYTHICTh Horo Qopreri-
AQHHOTO CTHJIIO.

Merta cTarTi — BH3HAQUUTH TPHHOMIN (GOPTENIaHHOTO MHUCICHHS
K. Cen-Canca 3 Touku 30py poii BIpTYO3HOCTI B KaHPOBO-CTHIIICTUYHIN
CHUCTEMI ITUKITYy (pOpTEIiaHHUX MiHIaTIoP.

Marepianom crarTi ciayrye «Anpe0om» s ¢opremiaHo op. 72
K. Cen-Canca.

MeTonoJorisi oCTiIKeHHsT 0a3ye€ThCS HA €THOCTI CTHIILOBOTO, YKaH-
POBOro, IHTOHALIMHOTO Ta CUCTEMHOTO THIIIB aHaNi3y, 10 YBUPa3HIOIOTh
3HAYYIIICTh (HOpTEHiaHHOT CHAAIIMHHA BEJIUKOTO MUTILIS [l Cy4aCHHUX I10-
KOJIIHb BUKOHABIIIB.

AHani3 ocrannix my6Jikamiii 3a Temoro. OcobnuBocTi gopreniaH-
noro ctuito K. Cen-Canca mociipkeHi y HOBITHIX niparsix H. Kamkama-
MoBoi [3], O. bypemns [2], S. T. Ratner [10], D. Gooley [9] G. Burleson [§],
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OITHAK Ha3BaHI HAYKOBIII HE BHOKPEMITIOIOTH IIPOOJIEMY POJTi BipTYO3HOCTI
y ’KaHpOBO-CTHJIICTHYHIN CHCTEMI MaJMX >kaHpiB Horo TBopyocTi. I. My-
pansiu [4], H. Ycenko [6], H. Baxxanosa [1] — nociimpkyoTh peHOMEH Bip-
TYO3HOCTI 3 TOYKH 30py ICTOPHIHOTO PO3BUTKY 1 BIUTMBY Ha BUKOHABCHKY
Ta KOMIIO3UTOPCHKY TBOpYicTh. 1. OHoOmKO [5] yBUpa3HIOE TOKaTy, CKep-
10 1 €TIOJ] SIK OCHOBHI BIPTYO3H1 )KaHPH, OMHHAIOUM KOHIICPTHO-BIPTYO3HI
Tpa"copMmallii IHIMX MalTuX KaHPiB (OPTETIaHHOTO MUCTEIITBA.

BukJiaj 0CHOBHOIO TEKCTY. «Ab00oM» 1715 opremiano op.72 (1884)!
Hamucanwid y poku iHTeHcuBHOI TBOopuocTi K. Cen-CaHca SIK BUKOHABITI
1 KOMIIO3UTOpa, 1 B LIOMY YBUPA3HIOE OCHOBHI TEHICHLII 3pijioro mepio-
ny ¢oprenianHoro mucieHHs. Binkpusae mukn «Ilpesionis». ABTopchbke
TTO3HAYCHHSI poco allegro, tempo rubato Bkazye Ha Te, IO IT'€ca HaIKMCaHa
caMe Ha KIITaJIT Npeiofii 6apokoBoi 00U 3 TPUTaAMaHHUM LIbOMY KaHpy
JIyXOM IMIpOBi3aIlifHOCTI 1 ependavyae BiIbHE pO3rOpTaHHs 1 (irypartiii-
Hy 00poOKy Temaru3my. Lle cTBepkeHHsST OOTPYHTOBYIOTh BHSIBIICHI 3HAKH
BIpPTYO3HOCTI, BTUIeH] Y ¢akTypi. OcHOoBHa TeMa A CKIIQJHOI ABOYaCTHHHOT
pernipusHoi popmu (4 A1 B A2 +xona) NPOBOIUTHCS 3 XapaKTEPHUM «3aIli3-
HEHHSIM» BEPXHBOT'O TOJIOCY, TyOIIOI0YH HACTIIBHUI HYDKHIN ToJIoC B apTil
niBoi pyku (martellato). BianosigHo 10 00paHoi CTUINICTUKH OapoKo BOHA
Ma€e PyXJIMBO-300paKabHUN XapakTep, HaIFCcaHa SK Mepio 6apoKOBOTO
Uy (SApO 3 PO3ropTaHHsAM). MemoauyHa JiHis (0 CKIIQTAEThCs 3 Ce-
PEIHBOTO Ta BEPXHBOTO IJIACTIB (PaKTypH) pyXaeThesl MO 3BYKax HHUCXiIHOT
ramu E-dur 3a npuHITMIoM myOnroBaHHS B yMOBaX HOJTIPUTMII.

Hpyruii po3ain excrio3uuii 41 BUKOHYE (QYHKIIIO PO3BHUTKY, CTBOPIO-
I0YM JMHaMi3alito TeMu-o0pasy (T1.15-26). TyT y noBHil Mipi yIIiibHIO-
FOTBCs (PaKTypHI MIacTH, Mo 36arauye TOMO(POHHO-TAPMOHITHUNA BUKIIATT
JI0 OKTaBHO-aKOpIOBOTO (y MOPIHSAHHI 3 qUAasi-MOHOAIWNHUM SIAPOM TEMH)
i yBUpa3Hioe oOpa3Hy TpaHcopmarito Temu. LlikaBo, mo K. Cen-Canc

ik mae npucsaty: A Mademoiselle Anna Hoskier (Maamyasens AHHI XOCKeDp), BOHA
oyna yuenniero K. Cen-Canca i goukoro ioro njodporo apyra — 6ankipa Eminsa Xockepa.
YV 1892 p. kommo3utop npucBsTUB Tii cBoe MopTtemianne Tpio Ne 2 op. 92 [11, ¢. 35]. Brep-
1Ie TBOPH 3 MKy Oynu BukoHaHi y rpyani 1884 p., K. Cen-Canc 3irpas «HearnomitaHcbKy
micHIo» Ha KoHuepti y Mapceni. 21 mororo 1885 p. Bona mpo3Byuana y 3ani «Ilneensy
y BuxoHanHi Mapi [xaens (Marie Jaell), Ille ognum inTeprnperatopom «AnbOomy» 3a
JKUTTSI KoMIIo3utopa OyB mianict i komno3utop ['enpi @anke (Henri Falcke) [11, c. 37].
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BIIEpIIIE BUIIMCY€E PEMApKy appassionato Ha ff. JIoCSITHyBIIM BEPLUIMHU BU-
pa3oBUX MOXIMBOCTEH martellato, y KynbMiHamii BBOISATBCS aprieaKio
HIICTHAISITUMU TPUBAIOCTAMH, IO MiATOTOBIIOIOTH HACTYITHUHN PO3ILT
TIpemntoii 3 1HITUM 3HAKOM BipTYyO3HOCTI (BiIMOBIIHO iMITpOBi3aIliitHOMY
TUIY PO3BUTKY).

Hoswuii po3ain B — Bumuii madenb pO3BUTKY, IO HE MA€ YiTKOI CTPYK-
TYpH 1 TOHAJIbHOT BU3HAYCHOCTI. 3MIHIOETHCS (PAKTypa: HOEOHAHHA 2AMO-
nooionux nacaxcie i apnedrcio MWiCTHAIISIX TPUBAJIOCTEH B TOHAIBHOC-
1x D-dur i C-dur BinOWBaroTh ONMCKYYHWHl IMiaHi3M POMAaHTUYIHOI J00W,
IIMPOKO MpecTaBieHuit y TBopuocti @. Kanekopernnepa, K. Yepsi, [. Mo-
nresneca. BoHu npuBosTh 10 TeHEepaibHOI Ky IbMiHAL1 Ha fff B TOHaIBHOC-
Ti B-dur: sk 3akauKk 1BOX BalTOPH 3BYUUTH TeMa pewuniamusy Ha iHTOHA-
uisx b-c-d-d B okraBHOMY BUKIaII. [1icist 40T0 3HOBY 3MiHIOETHCS BUKIIAI:
3BYUYHTD Mpemono — XapakKTepHUH 3HaK, BIJOMHI 11e 3a 4aciB Oapoxo. Tpe-
MOJIO YaCTO BUKOPHUCTOBYBAJIOCH COJTICTAMH 1HCTPYMEHTAIHHIX KOHIICPTIB
HaNpHKIiHII IMIPOBI30BaHUX KaJACHIIH 1 3HAMEHYBAJIO MEpeXiJ A0 penpu-
3u. Bianosinny ¢yHkuito BoHo Bukonye i B «lIpemonii» K. Cen-Canca:
CIOYaTKy Ha 3ByKaxX 3MEHIIIEHOTO TPU3ByKa Ha V CTyIeHi JIady, a Mmi3Hime
as-moll’Horo cexyHIakopJa MPUBOJUTH A0 PETPHU3H.

Hpyra m’eca nmuxiry Mae mporpamay Ha3By — «Ilepen3Bin» (dbpan.
Carillon). OcHOBY TeMaTH3MYy CKJIajae TeMOpOBa iMiTallis 3By4aHHs yaap-
HOTO 1HCTPYMEHTY, SIKHH Ma€ Ha3By «kapuibiion» (¢p. Carillon) i cxia-
JTAETHCS 3 HAOOPY TOYHO HAJAro/PKEHUX J3BOHIB 3 MEXaHIYHUM KepyBaH-
HsM. Po3mip 7/4 mipkpeciioe po3MipKoBaHO-CIOIVIsIANbHUN 00pa3 1 Ha-
JIa€ MUPOTY 1 CBOOOAY MEJIOJAUYHIMN JIiHIT OCHOBHOI TeMH, 110 YBUPA3HIOE
Kpacy i 6ararcTBo TeMOpPOBOTO OpHUTIHATY. 3ayBaKHMO, IO (PpaHITY3bKUH
MuTelb npoposxkye tpaguuii @. Jlicra Ta 3acHOBHMKA i€l My3UYHOI ce-
MaHTHKH B POCICBKiH KynbTypi M. Mycopcbkoro («boratupcbki BOpoTa
3 «KapTtunHok 3 BuctaBkm»). [IpomorkxyBaueM ifei HaciTyBaHHS I3BOHIB
K. Cen-Canca? moxna Baxkartn K. J[e6roci (nmpemonis «3aronynuii co-
00p» 3 UKy «24 Tipemtonii» st popremniaHo).

2 Ille B aurnsctBi K. Cen-CaHC BIOBHB CKIaIHICTh 3By4aHHs J3BOHIB, a 11 Bepec-
Hs1 1881 poky Oyna HagpykoBaHa (B «Renaissance Musicaley) iioro ctartst « MHOXUHHUIA
PE30HAHC JI3BOHIBY, KOO 3aI[IKABUIIUCH aKyCTHKU.
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Kommnosunis «Ilepea3Bony» cTBOpeHa 3a COHATHUM MPHHLUIIOM, 1O
cKi1agae crneungiky MUCICHHS KOMIIO3UTOpa. ABTOP 3a/lyMaB MacIITaOHy
KOJIOPUCTUYHY KapTHHY, B SIKii COHAaTHA €KCIO3HIIisl TIEPEXOIUTh Oe3Io-
CEpPEeHbO B PEmpHu3y 3 MpoIryckoM po3poOku. losmoBHa Tema (Moderato
tranquillo) cknagaeTbes 3 ABOX €JIEMEHTIB: nepuiuti — iIHTOHAIIHE 3epHO
3 TPhOX YETBEPTHUX (€-g-€) MO CTYMEHSM TOHAIBHOCTI e-moll 1o € 3By-
KOHACJIIAyBaHHSAM BEJIMKOTO J3BOHY (ABTOPChKA MMO3HAYKA quasi campant)
1 3ByYHUTb SIK yTPUMaHEe OCTUHATO HA MPOTs3i BCi€l TeMU; Opyeuil — A0TO-
BHIOE TEPINMH SK IHTOHAIIHHO PYXJMBIMIKI: BiH MICTHTh TapMOHIYHUI
1 MeJOIWYHHIA PO3BUTOK BHCXIJHOTO 3BYKOOOpasy. I'apmoHis Temu Oa-
3y€ThCS HA 3BOPOTax BBiHOTrO Tpu3BykKa i cenrakopna I, I, VI mabnis.
VY KynpMiHaitHOMy TIpoBeieHHi (T. 5) 3’ SIBISA€THCS BBIAHUN KBIHTCEKCT-
akopa no VII HarypanbHOi 1 HOHaKOpA Ma)KOpHOI S: LI KOJOPHUCTHYHI
¢dyHKIiT pazom 3 (akTyporo (e JBa MalIOHKH — BHCXiTHHH Ta HU3XIJ-
HHU — BOZHOYAC) 1 TEMOPOBO-PETICTPOBUM BapilOBaHHIM CKJIaJal0Th Oa-
30BUI YMHHMK 3ByKOHAcHiayBaHHA 13BoHIB y Bepcii K. Cen-Canca. I I1. —
1€ TIepioJl BIIKPUTOro THIly (0€3 3aKJIIOUYHOTO KaJaHCY), OCKIIBKH PO3BU-
TOK TEMaTHYHOTO SApa MEePEXOqUTh Y MTOMIHAHTY MOOiYHOT Temu /i-moll
(Largamente), BukoHy104H (PYHKIIIO 3B’ I3y1040i mapTii.

[To6iuna Tema (I1. I1.) kOHTpacTHA 10 TIEPIIOT, CKIAAETHCS SIK JIyeT
MeJOANKO-(haKTypHUX JIiHIN IXPOKOTO Jliala30Hy, KOXKHA 3 TKUX PO3BUBA-
€TBCSL Y CBOEMY pycili. B 1iil Temi Halikpalie IposiBUBCS 3HAK BipTyOo3HOC-
Ti, OJHAK KOMIUIEKC BHPA30BUX 3aCO0IB BiNIPI3HAETHCS BiJl MOMEPEIHBO1
IT’€CH: TTO-TIepPIIIe TIOBUTLHIIIIMM TEMIIOM; TIO-APYTe, 0 CKIIaay IHTOHAITiH-
Ho1 Oy/1I0BH TeMaTU3My BXOJSTh €IEMEHTH eKCIpecuBHOT Jipuku XIX ct. —
3aTpuMaHHs, Qirypu ocmiByBaHHS (ITPOIHTOHOBAHI TPYTETO), CTPHOKH Ha
LIMPOKI IHTEpBaNU. 3 TOUKH 30py METPO-PUTMIUHOI opraHizamii, Gpaxkrypy
XapaKTepHU3yIOTh CBOEPIAHI TPiOJIbHI «IIEPEryKyBaHH» Y MOEJHAHHI 3 M0~
JTPUTMIEIO 1 CHHKOTIOBAaHMM PHUTMOM. SIK HACNiIOK BUHUKAE CXBHJIbOBA-
HU, HACTIIBHUH, BIAKPUTO-eMOLIHHII POMaHTHYHHUNA 00pas3.

3axniouna mema COHaTHOI EKCIO3WIIT 3BYYHTH Y TOHAJIBHOCTI
B-dur, i1 xopanbHa (hakTypa MocTynoBo TpaHCPOPMYETHCS Y PiBHOMIp-
HO-BHCXIi/IHI JiHII 301/IbIIEHUX TPU3BYKIB Bif fis 1 g (13BOHU Ha p), IO
MPOBOIATH B TIOUATKOBY TOHAIBHICTE (e-moll), sika 3HAMEHYyE penpus)y.
B Hiif BipTy0o3HICTH sickpaBo BUpakeHa B 000x Temax: B I. Il. 3a paxy-



46 2019 m Bun. 52 m JTpobremu 63aemodii mucmeymea, nedazoziky ma meopii i npaxmuxy 0c6imu  9>==NG&.

HOK VIIiITRHEHHS (JaKTypH 10 OKTAaBHO-aKOPIOBOTO BUKJIAAY IBOX ii ere-
MEHTIB, 10 0110 MAacITa0HOCTI 1 3MIHHJIO XapakTep 00pasy I3BOHIB
(molto pezante); y Il. Il. — okTaBHi CTPUOKU BEPXHBHOTO TOJIOCY MEpe-
TBOPIOIOTH €MOIIIMHY CXBIJIBOBAHICTh TEMHU B IMATETHKY 1 KyJIbMiHAIIIIO
JIpaMaryprii TBOpY.

«TokaTta» mnoBeprae ciyxada 3 chepu TPaHCIEHJCHTHOTO JIO 3€M-
HOTO CBiTY. BipTyo3HicTh, 3aKianeHa B el kaHp (SIK JeMOHCTpAIlis TeX-
HIYHUX MOXIIMBOCTEH pyXy), B MOBHIM Mipi MpOsIBIsiE€ BIUIMB IiaHI3My
K. Cen-Canca Ha #OT0 KOMIIO3UTOPChKE MHUCIIEHHS. TPHOXIONBHUI METP
1 TaHIIOBaJlbHA OyJ0Ba MOTHBIB (TpioNi IIICTHAANIATHX) BKa3ylOTh Ha ii
MOXOJKEHHs BiJ| iTamilickkoi Tapantenu. K. Cen-CaHc y TBOpYOCTi 4ac-
TO 3BEPTAETHLCS IO IIHOTO YKAHPY: MPHUKIANOM CIYTyIOTh (hiHam [pyroro
(hoprenianHoTO KOHIIEPTY Op. 22 i «Tapantena» ans GuieldTH 1 KIapHeTa
3 OPKECTPOM, Op. 6.

«Tokara» HammcaHa B CKJIQHINM TPUYACTHHHIA pENPHU3HIA (dopMi
3 PO3BUBAIOUOKO CEPEIMHOIO 1 KOI0K0. EKCIo3ullis — moyiBiifHa 1BOYaCTHH-
Ha ¢opma. B OCHOBI KOMIIO3UIIIT JIGKUTH TOHAJIbHE CITIBCTABJICHHS JIBOX
criopimHeHux TeMm. s BTUTEHHS perpetuum mobile (3 TICTHATIATHX
B equHoMy Temiry) K. Cen-CaHc BUKOPHUCTOBY€E KaJaHC-BTOPTHEHHs. Dak-
Typa no0y/I0BaHa 3a MPUHIIMIIOM OJTHOTOJIOCHOT TOKATHOT MOTOPHKH 3 eJie-
MEeHTaMH ToJi(OHIYHOI IMiTarii, THITOBUX IS *KaHPY Qirypartiit qpioHOT
TEXHIKH (TUpaT), TaMaHUX aKOpZiB; B KyJIbMiHaLisfX (pa3 aBTOpP BUKOPHC-
TOBY€E apTUKYJSALINHINA TPUIIOM akopoBoro martellato.

Penpuza € crnpaBxHIM BUIPOOYBaHHSAM MaHCTEPHOCTI BHUKOHAaB-
1S 3 TOUKU 30py BipTyo3HOCTi. KOMIO3UTOp «OKyTye» TeMy macakamu
3 TPUALATHIAPYTUX TPUBAJIOCTEH, KOPUCTYIOUNUCH IPUHOMOM TPU B «TpU
PYKH», 32 paXyHOK 4oro (hakTypa yCKIaTHIOEThCS. Kooa MICTHTh «Opa-
BYPHI» TMaca)Ki MOABIMHUMH HOTaMH Bij 0aciB 10 BEPXHBOTO pPEricTpy
KJIaBlaTypu — «ONHUCKy4e» 3aBepireHHs (rinforzanlo i fff), o migkpecoe
EKCIIPEeCUBHUH XapakTep yciei I’ ecH.

«Baabe» MpoIoBKye JHII0 TAHIIOBATEHUX 00pa3iB B yci TpaIullii
kxomrto3uTopiB-pomanTukiB @. [lybepra, @. Illonena, I1. YaiikoBchKoTO.
Kommnosuuito n’ecu cknagae noasiiiHa Tpuyactuina popma: A B A1 Bl
A2 (xoma). OcHOBHA TeMa MICTHTh XapakTepHi pucHu Banbcy XIX cromit-
TSA: JTPHU3M, BHUIMTYKAHICTh, TUIACTUYHICTH MEJIOAWYHOI JIiHIT y TOEIHAHHI
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3 THIIOBOIO PUTMIYHOIO (POPMYITOr0 y mapTii 1iBoi pyku. OTHAK B IPYyTOMY
[IPOBEJICHHI BaJILCOBICTh 3aMIHIOETHCS PO30PUM PIBHOMIPHUM KOJIMXaH-
HSIM HOKTFOPHOCTI. 3a JIONOMOTOK Takoro (hakTypHOTo PIllICHHS, a TAKOK
TOHAIBHHX criBcTaBieHb (A — C — A — H) xomMmo3uTop 3MajaboBye pi3Hi
0apBH OfHOTO 00pazy — TO MOTOPHO-TAHUIOBAJIBHOTO, TO MEJIAHXOJil-
HO-HACITIBHOTO.

PozBuBarounii po3xain TBopy (B) moOymoBaHui HA HOBOMY TeMaTH4-
HOMY MaTepiaii, € eMOUINHO HacHYeHUM 1 Oinbi pyxiauBuM. KopoTki
MOTHBH 3 BICIMOK HMIBHJKO YEpPrylOThCS MIXK MapTiMH JiBOI 1 mpaBoi
PYKH — 300pa’keHHsI )KBaBOi CBITCHKOI PO3MOBW» Ha TJIi OPKECTpY, ILIO
rpae Bajbc (YpPOUMCTI OKTaBHI CKayKd i TUIIOBO BajbCOBHUU CYNpOBiJ).
Hpamarypriuni eranu Bl ta A2 BiANMOBIZalOTh HACKPIZHOMY XapaKTepy
LiJTICHOTO PO3BUTKY, SIKUI 3aBEpIIye HEBENMKA KoJa sk oOpa3 rpaHud-
HOTO TaHIIOBAJIBHOTO PyXy (presto), MO MiJKPECTIOE MEPEOCMUCICHHS
K. Cen-CaHcoM 6anbcy sk KOHYepmHOo-8ipmyo3no2o scaupy. SIk Hacmi-
JOK, XapakTepHO ocobnuBicTio «Bambcy» € mapris niBoi pyku, M0
norpe0ye HeaOMsikoi MallCTEPHOCTI, 1 BUKOHYE PIBHOTPABHY 3 MapTi€O
IIpaBoi PyKH pOITb, HE MOCTYIAIOYUCH Y (PaKTypHO-TEXHIUHII 3aBaHTaXKe-
HOCTI 1 HACITIBHOCTI TEMaTU3MY.

«Heanositancbka micHsI» — 3pa30K MICEHHOTO JXKaHPY B 1HCTpY-
MEHTaJbHIA Bepcil — MPOAOBKYE MY3WUHHH KaleHIOCKON «AITBOOMYY.
K. Cen-Canc BUKOPUCTOBYE TEMy CIOpIAHEHY 3 HAPOJHUMH HACIiBaMH,
3BYK0O300paxKabHICTh (pUTMO-(DakTypHi GOPMYITH «MY3UKH Ha BOJI»), TIe-
PEBTIIEHHS KYIIJIETHO-BapialliiiHOT BOKaIbHOI (POPMHU B iIHCTPYMEHTAIIBHY.

Menopais mepioro KymieTy MiCTUTh eJIeMEHTH JieKIaMariii (ToOBTOpro-
BaHi TOHH ¢ 1 f), OJHAK HACIIBHICTh BTITIOETHCS Y BUITYKAHIH OpHAMEHTH-
ui. CXBWIBOBAHOCTI JIIPUYHOMY 00pasy Z1oJa€ cepelHiil riact $akTypu,
B SIKOMY apIie/P)KOBaHi aKOp/IW Ha BITHOCHO CHJIBHUX JIOJISIX IMITYIOTh 3BY-
YaHHS HAI[IOHAJILHOTO ITAMMCHKOTO 1HCTPYMEHTY Manooinu. TpionbHi
¢irypanii CTBOPIOIOTH ysSBHUI 00pa3 Mopsi, IO OTPUMYE PO3BUTOK Yy Ha-
CTYNHUX BapiaHTax Kymiery. CHOKiifHI XBWIII MEpepoCTaloTh y LITOPM
(Ipo 1m0 cBimYaTh AaKOPAOBHWM BHKIIAI, BUCXITHI 1 HU3XITHI XpOMAaTHYHI
ramu, aplepKio, IpUIOM I'pU «B TPU PYKW»). BipTyo3HiCTb NpOSBISETHCS
1 y MpHCHIiBi: TOCTYNOBUH BUCXIIHUKI pyX MeNolii 3 JOOaBICHHSM XpO-
MaTHKH{, MOSBa AKLEHTIB, IyHKTUPHOTO PUTMY 3 JAMaHUMH OKTaBaMu
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y CYNpPOBOII, YIIITbHEHHS (DAKTypH 3 KOKHHUM IpPOBEIeHHIM (pazu. [e-
HepasbHa KyJbMiHaLisl TBOPY PO3MILLIEHA HIiCIS TPETHOTO «KYIIIETY» 1 MO-
Oy/Zl0oBaHa Ha IHTOHAIISIX MPHUCIIIBY: EMOI[ii{HE HANPYKEHHSI OTPUMYE CBO-
00y — CHMBOJT TIEPEMOTH JIFOAMHH HaJl IPHPOTHOIO CTUXI€IO.

3aBepurye IMKI MiHiaTiIop «Anb0oMmy» op. 72 macmtaOHUH BipTy-
o3umii «®@inasm». Moro xanposoto ocroBoo K. Cen-Carc 06pas dpan-
Ly3bKHUH TaHelb MeHyeT. CX0XKy 11et0 IHUKIII4YHOi OyI0BH BUKOPUCTOBYBAaB
I'. I'enmenp, y sIKOTO 3aBEPILIYIOYHUM PO3ALTIOM ONEPHOI YBEPTIOPH HEPIIKO
CIIyI'yBaB MEHYeT. 3 TOUKH 30py rapMoHiuHOI MOBH «DiHA) € MPHUKIIAIOM
NnoeHAaHHA (QYHKLIOHAIBHOIO MHCJICHHS — Y KpallHIX 4acTMHAaX Tpuyac-
tuHHOT popmu: A B A1 (xona) i mOIIryKoM HOBUX TeMOpPOBHX ((OHIUHUX)
MOYKJIMBOCTEH (popremiaHo — cepenHiit po3ai.

Excnosuyis i penpusza (A 1 AI) Ge3nepedHO HANKCaHI B «IiaMaHTO-
BOMY» CTHJIi, IPUTaMaHHOMY MiaHi3My MEpUIOi TOJIOBHHU POMaHTHYHO-
ro XIX cT.: mBUAKUI TEMII, aKOPIOBUN CKJaa, Tacaki OKTaBaMH 1 TO-
IOBITHUMH ceKcTaMM (XO4a y METPO-PUTMi CTapOBHHHOIO (hPaHIy3bKOTO
TaHI0). Y JApyroMy po3jaijii BipTyO3HICThH 3asBIsIE€ MPO cebe mie Oiblie:
3’SIBIISTIOTHCST OKTaBHI Macaki Ha staccato, MO MICTATH KBApTOBI CTPHOKH,
migHOCSTuM 00pa3 Ha HOBUM, O1IbII YPOUUCTHH PiBEHb.

Cepeoniti po3nin TBOpy (B) — KOHTPAaCTHHMU JO TEPIINOTO: 3HUKAE
BOILOBE HAYAJIO0, BBOANTBCA MapalielbHuil MiHop. Moro Temarmsm mpu-
KJIaJl HOBOTO BUAY (PaKTypH: MENOZisi, B TPaJULiiHOMY 3HAYCHHI, Bij-
CyTHsI, i (DYHKI[IF0 BUKOHYIOTH MeJloJuHi (iryparii. ABTOpcbKa Mo3Ha-
yKka vivamente, leggierissimo BUMarae BiJi BAKOHABI[S HE TiTHKHU HIBHIKOL
1 JIerkoi Tpy, aje i HacmiBHOCTI macaxiB. OCHOBY TEMH CKJIaJalOTh BU-
CX1JTHI 1 HU3X1IHI TAMH B MEKax CEKCTH (BEJIHMKO1 a00 Masoi). dakTypa Mae
MPO30pe 3BYUYaHHS, TIOEHYIOUHN JIBI OJIHOTOJIOCHI MEJIOJIUYHI JIiHii, aBTOP
BUKOPUCTAB NPUHOM NOMIPUTMIi («I1°SITh Ha TPH» ), 3aBJSIKU SIKOMY BTpada-
€TBCS IyTTS aKIIEHTHO-PETYISIPHOI opraHizarii. J[nHaMika ychroro po3airy
B MEXax pp — mf, 1 pa3oM 3 XpoMaTu3MaMy Ta 4acTO 3MiHIOBAHUMH TO-
HAJIBHUMHU MOJYJISILIISIME 300parkae pi3Hi KOJIOPUTHI 3a0apBiIeHHS 00pa3y,
KU Mae 6araro CIIFHOTO 3 0Opa3zamu iMmnpecioHizmy (m’eca M. PaBens
«I'pa Bonm»), 1110 CHPUYMHKUB BUHUKHEHHSI B My3HYHOMY MUCTELITBI HOBHX
(hakTypHO-TapMOHIYHMX KOMIUIEKCIB 1 BIJITIOBIZTHO HOGUX 3HAKIG Gipmiy-
oznocmi. Ha nymxy Jlxeddpi bypnecona, «... poms K. Cen-Canca, sk
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HOBaToOpa TapMOHii Ta ¢dakTypw, o rependadae, a iHOAI i BUXOOUTH 3a
MEXI1 iJ1ioM IMIpPECioHI3My € MaJOBUBYCHOIO 1 HEIOOIIHEHOW B icTOpii
My3uKm» [8].

OTpumani pe3yabTatu. JKaHpOBO-CTHIIICTUYHA CHUCTEMA ITHKIY Mi-
HiaTiop A7s Gopreniano «Anp0omMy» op. 72. € CKIAJHOIO 1 pi3HOMaHIT-
HOI0. YMOBHO KOMITO3HIIIIO «AJTEOOMY» MOXKHA TIOJIIIUTH Ha JIBA «MaJHX
nuknay. [lepmmii kit mictuth «lpemtoniro», «llepen3siny» i «Tokary»,
a npyruit — «Banbey, «Heanonitancbky micHio» 1 «®inam». Koxken 3 «ma-
JIMX IUKITIBY XapaKTePU3y€eTHCS HASIBHICTIO MOTOPHUX (MOTOPHO-TAHIIIO-
BaJIbHUX) YKaHPIB y KpailHiX yacTHWHAX, MO-Ieplle; a Mo-Apyre, KOHTpac-
TOM CepeIHbOT YaCTUHH — 3ByKO300paallbHO1 Ta KAHTUJICHHOI.

B «AnpOomi» HasBHUM € BUKOPUCTAHHSA (POIBKIOPHUX JKaHPIB My-
3uYHOi KymbTypH ITamii, Sk HaCTiyBaHHS IHIIOHAIIOHAJIBHOI TpPaJMIIii
(rapantena y «Tokati» 1 «HeamoniTanckka MicHs»), MOEJHAHHS KaHPIB
npenmoniii 6apokoBOi 1 pOMaHTUYIHOI emoxX (0apOKOBUX MPHUHITUIIIB KOM-
Mo3uLii y BTIIEHHI poMaHTHYHOTo 00pasy). OTke, HasBHUM € HPUHIIMIT
MIAHCIHCAHPOBOT B3AEMOOI].

«Anpbom» ms popremiano op. 72 K. Cen-Canca Bumarae Bif BH-
KOHABIS L[1JIO] CHCTEMH TEXHIYHUX HaBUYOK. 3 TOYKHU 30pY BIpTYO3HOCTI,
MOKHa BUPI3HUTH TPH OCHOBHI CEMaHTHYHI KOMIUIEKCH, Yepe3 sIKi BOHA
posBIsieEThes: 1) ramMomnofiOHI macaxi, apremkio, macaxi MOABIHHIMH
HOTaMH, OKTaBHO-aKOPIOBHMH BUKJIAJ y Ty4Hil muHamini (ff, fff), msua-
KOMY TeMITi 3 TPOapTUKYIbOBAHOIO YITKICTIO (non legato, marcatissimo,
rinforzando); 2) GararoractoBa dakTypa 3i CKIaJHOI METPO-PUTMIYHOIO
OpraHi3alicio i eJeMeHTaMu MoJi()OHIYHOTO MHChMa, 1110 KOMIICHCYE He-
BIpTYO3HICTh TTOMIPHOTO TeMITy; 3) mpo3opa ¢akTypa IpiOHOI maabIeBOT
TEXHIKH y MTOE€THAHHI 3 IIBUJKUM TEMIIOM, apTHKYISAIIHHUM leggiero 1 TH-
X0l JIUHAMIKOI (p, pp). OTKe, TBOPU MPOAHATIZ0BAHOTO LIUKITY MICTSATh
He auue meopyull cunmes Gopmenianio2o nucbma 00ou bapoxo, Kiacu-
YU3My, POMAHMUIMY, CNAOKOEMHUX O51 MUMYS, d MAKOJiC HOBI i0ei mema-
muunoi opeanizayii, MO Tepea0avaroTh MOSBY B MAaOyTHROMY crmuiicmu-
KU MY3UYHO20 IMNPECIOHIZMY .

BucnoBku. ®opreniannuii ctuiis K. Cen-Canca yBiOpaB MeHTaJbHI
03HaKH (ppaHIly3bKOT HAIIOHATBHOT TPAAHUIIT: CTHCIICTh (DOPMH, TSKIHHS
JI0 KOHKPETH3aIlii 3MiCTY, 3ByKO300pakallbHICTh, KOJIOPUCTUIHICTH TapMO-
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Hii Ta paxTypu. /[0 OCHOBHUX MPUHIIUITIB POPTETTIaHHOTO MUCTICHHS KOM-
IIO3UTOPa HAaJIeXKATh: IMOJIKAHPOBICTh, CTHII3Allisl, 3ByKOHACIIAyBajIbHA
[POrpaMHICTbh, BIPTYO3HICTb, 1110 OTPUMAJIUA T€HIaJIbHE BTUICHHS B OPHIi-
HaJBHUX JKaHPOBUX (popmax (hopTermaHHOTO MUCTEITBA. BUsBIIEH]I B X0/i
CEMaHTHYHOTO aHaNi3y «AJbOOMY» 3HAaKU BIPTYO3HOCTI MiAHOCTDH (paH-
I[y3bKY 1HCTpPYMEHTAJIbHY MiHIaTIOpY Ha SIKICHO HOBUH PiBEHb XYIOXKHBOT
3ByKOTBOpUOCTi. Sk BipTyo3, K. Cen-CaHc po3MMpHUB MOETUKY MiHiaTO-
pH Ta y Takuii crioci0 OHOBHMB ii CEeMaHTHKY, 30araTHBILIH SK IpaMaTyprito
BJIACHUX TBOPIB, TaK 1 ysBJIEHHS MPO BIPTYO3HUH CTHIIb (POpTEMiaHHOTO
BUKOHABCTBA.

IMepcnekTHBa NOAAJIBIIOr0 PO3BUTKY TEMH. AHAJIi3 MaluX JKaHPiB
tBopuocTi K. Cen-Canca B acrekTi BipTy03HO-KOHIIEPTHOTO CTHIIIO MHC-
JICHHS € apTyMEHTOBaHO HEOOX1AHUM, HacaMIIepe], Ul Cy4acHOI HaB4alb-
HOT MPAKTHKKM B CUCTEMI BUIIOi My3U4HOI OCBiTH. OTpUMaHI pe3yJibTaTu
JIO3BOJIATH IIUpIIE penpe3eHTyBatu (opremananii ctuiab K. Cen-Canca
SIK CKJIAZIOBY 3aXiTHOEBPONEHCHKOT TpaauLii Apyroi monosunu XIX — mo-
yarky XX CTONITh 1 MpONaryBaTH MOTO TBOPH y HAHPI3HOMATHILIIMX MHC-
TELbKUX KOJIaX YKpaiHHu.
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Ban /lyanzyii
«BOCEMb MECEH» YWKAO LI3UNUHA KAK BOMAOLLEHUE
BOKAAbHO-UHCTPYMEHTAAbHOW NO3MDb

Ban [yanryi. «Bocemb mecen» Ykao L[3unuHa Kak BOILIOLIEHHE BO-
KaJIbHO-HHCTPYMEHTAJbHON M03MbI. PaccMaTpuBaeTcsi MaJlon3y4eHHOE B My-
3bIKO3HAHUM MIPOU3BEACHUE OJHOIO M3 BEIYLIMX COBPEMEHHBIX KOMIIO3UTOPOB
Kuras. AKTyanbHOCTh TEMBI U HOBU3HA PE3yJIETaTOB KaHPOBO-CEMAaHTHUYECKOTO
aHanmM3a u3dpanHoro counHeHus Wkao L[3unmHa 3akmodaeTcs B MOUCKE Iedu-
HUIMY XKaHpa — BOKaJbHas I09Ma KaHTaTHOTO TUMA (B MapTUTYpPy BBEJICH MaJbIii
xop). Cpenu KpuTepueB >KaHPOBOTO CBOE0Opa3rsi BOKAJILHOW TTOIMBI — OIOpa Ha
OPKECTPOBOE COIMPOBOXKACHHE, TEMOPOBOE BAPHUPOBAHUE KaXK/I0W MMECHH LUKIIA,
CKBO3HAsl IICUXOJIOTMYECKasi JINHUSI, 00yCIIOBIIeHHas JieidT-00pa3om [loara, cum-
BOJTM3AIHS TIOATHYECKON M MHTOHAITMOHHON PEeYH, KyJIBTYPHBIH XpOHOTOII, 00be-
quHsitomnit Bpemst ncropun (mmossust qunactun Tan) m XXI Bek. TBopueckwuii
CHHTE3 BOKAJIbHOT'O 1 HHCTPYMCHTAJIBHOI'O Ha4YaJI XapaKTCPU3yETCsd OpraHUYIHbIM
€IMHEHNEM HAlMOHAIBHBIX U €BPONEHCKUX MPHUHIUIIOB, U CTABUT IEPE] UCIOI-
HUTEJISIMHU CIIOKHBIE TEXHUUECKUE U NICHXOJI0TMYECKUe 3a/1a4M, BOCTpeOys TaKue
Ka4decTBa, KaK: pa3BUTHIN JHANa30H, TAPMOHUYECKUN M OPKECTPOBO-TEMOPOBBIi
CIIyX, HHTEJUIEKTYaJIU3M, aCCOLMATUBHOCTh MBILIJICHNUSI.

KioueBble ciioBa: BOKaJbHO-WHCTPYMEHTAJIbHAS 1109Ma, 3BYKO-0Opa3HBIN
koHIeNT, [103T-cTpaHHNK, HHTOHAIIMOHHBIN 00pa3, KUTalcKas KapTHHA MHpa.

Ban [yanryii. «Bocemb mecen» Ykao L[3unuHa Kak BOILIOLIEHHE BO-
KAJIbHO-HHCTPYMEHTAJbHON M03MBbI. PO3MIIsIaeThesl MaoOBIIOMHAN Y MY3HKO-
3HABCTBI TBIp OJHOTO 3 MPOBIIHUX Cy4acHUX Komro3utopiB Kuraro. AkTyaib-
HICTh TEMHU Ta HOBH3HA PE3YNIBTATIB KaHPOBO-CEMAHTHYHOTO aHAaJi3y 0OpaHOTO
tBOopy Wkao [[3imiHa momsrae y momryky aediHIIil xaHpa — «BOKaJbHA TTOeMa
KaHTaTHOTO THIY» (B MapTUTYpi € Manuid xop). Cepen KpuTepiiB Oro CTHILOBOT
CBOEPITHOCTI BOKAJTHHOI TOEMHU — OTIOpa Ha OPKECTPOBHUIA CYNIPOBif, TEeMOpOBE Ba-
PpilOBaHHS KOXHOI ITICHI IIUKITY, HACKPi3HA IICUXOJIOTIYHA JIiHISl — TOEMHICTh, 00y-
MoOBJIeHA JeiToopasom [loera, cMMBOITI3aLlisS TOSTUYHOT Ta IHTOHAIIHOT MOBH,
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KyJIBTYpHHHA XpOHOTO, ToegHyounit Yac ictopii (moba qunacrtii Tan) Ta XXI cTo-
mitts. TBOpuMit CHHTE3 BOKAJIBHOTO Ta IHCTPYMEHTAJIBHOTO Havyajl XapaKTepHu3ye
OpraHiyHa €JIHICTh HALlIOHAILHUX Ta €BPONEHCHKUX MPUHIIMIIIB, 1 CTAHOBHUTS IIe-
pen BUKOHABISIMH CKJIaHI TEXHIYHI Ta IICUXOJIOT19HI 3aBIaHHA, 3aTpeOyI0UH TaKi
SIKOCTI, SIK: PO3BMHEHHH Jliara3oH, OPKECTPOBO-TEMOPOBUH 1 FapMOHIYHUI CITYX,
WHTEJICKTYaJli3M, aCOIIaTUBHICTh MUCIICHHS.

KorouoBi ci10Ba: BOKabHO-IHCTpYMEHTANIBHA ITOEMa, 3ByKO-00pa3HHUN KOH-
uent, [loeT-mMaHApiBHUK, IHTOHAIIHUN 00pa3, KUTalChKa KapTHHA CBITY.

Wang Duangui. “The Eight Songs” by Zhao Jiping as the embodiment of
the vocal and instrumental poem.

Formulation of the problem. An analysis of the genre-dramaturgical pat-
terns in a poorly studied composition by the Chinese composer Zhao Jiping (2011)
has been proposed. The relevance of the topic and the novelty of the received
results of the genre-semantic analysis of the chosen vocal cycle are concluded in
the search for the definition dictated by the artistic concept of its author — a canta-
ta-type vocal poem (a small choir is introduced into the score). Among its criteria
there are reliance on the orchestral accompaniment, the timbre variation of each
song of the cycle, the poetry dictated by the presence of the image of the Poet,
the symbolization of the poetic and intonation language, the cultural chronotope
uniting the Time of History and its inclusion into the culture of the 21st century.

The purpose of the article is to perform a genre-semantic analysis of “The
Eight Songs” for Zhao Jiping’s voice and orchestra and to identify the main
sound-image concepts of “the Chinese world view” that make up the drama of the
vocal cycle.

Analysis of the recent publications on the topic. In the second half of
the 20th century, a new compositional approach to organizing vocal songs into
a whole, poemness, appeared. In the articles by A. Belonenko (about “Petersburg”
by G. Sviridov) and T. Zharkikh (about “Poemes pour Mi” by O. Messiaen), the
research emphasis is placed on other problems of the organization of the vocal
whole. For the first time, in the conditions of the poly-timbre vocal and orchestral
synthesis and the national picture of the world poemness becomes the subject of
a special interest of the singer-researcher.

Research methods: the structural-functional analysis concerns the compo-
nents of the composer’s text (the vocal melody and textural and timbre thematism
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of the orchestral part); the semantic one — reveals the symbolism of poetic texts;
the genre analysis — aims to identify the individual interpretation of typical models
of vocal music.

The presentation of the main material. The poem principle became the em-
bodiment of the author’s desire to unite several vocal miniatures into a single
musical universe based on the common concept — the image of the Poet. The phil-
osophical and religious feelings and thoughts contained in the texts chosen by
the composer reflect not only his worldview, but also the national mentality and
psychology of the world view of the “Chinese world view” (the chronotope of
History). This rare quality of poetry — to unite the personality (I) and society (We)
into a single “national image of the world” — is the essence of the symbolism of the
ancient Chinese poetry of the Tang era.

The desire to individualize the timbre composition in each of the parts of the
cycle is a characteristic feature of many vocal and instrumental compositions of
the 20th century. However, in Zhao Jiping’s work, the search for diversity acts
simultaneously with the desire to preserve the timbre constants. As such, with this
composer this role is represented by a string and bow group, as the carrier of the
song beginning, which performs the function of the instrumental “nimbus” (more
rarely, of the dialogue-counterpoint) in relation to the singer.

In contrast to Western composers, Zhao Jiping does not seek to use “pure”
timbres: vocals and xiao can be duplicated with the wind and plucked strings.
The composer does not look for contrasting timbres in search of the associative
community: on the contrary, he creates single-timbre groups (pipa + guzheng +
harp, triangle + bells + cymbals) to vary the shades of the poetic text. Their “con-
sonance” is close to assonance in poetry (from assono — “I sound in tune”), which
in the musical context creates the timbre assonance. The symphonic instruments
are combined in timbre groups (string, wind), and the ethnic often perform an indi-
vidualized function (for example, guzheng with its irregular glissando in No. 2—4
gives a national flavour).

The orchestral density, along with the gradual “academic turning” of timbres,
increases from the second half of the sound of the cycle (No. 5) to the final. Xiao
is replaced by the wind and brass (with No. 5), while the ethnic plucked is replaced
by the harp. The gradual increase in the timbre multidimensionality of the texture
also has the “opposite effect”, since it is combined with the enhancement of the
timbre contrast in the final parts of the cycle and as a result of the “aggravation”
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of the chamberness. The most chamber part is number 6, where the brass is for the
first time silenced, and only the pipa and guzheng are heard. The culmination of
the “chamberness” is in the first stanza of the final: a duet of the voice and harp.

Conclusion. The vocal-instrumental synthesis in the poem genre, identified in
Zhao Jiping’s “The Eight Songs”, is characterized by the organic interaction of the
national and European principles of musical thinking. The performers are faced
with complex technical and psychological tasks that require a developed orches-
tral-timbre hearing, intellectualism and associative thinking.

A vocal-instrumental poem is a way of modelling spiritual reality, in which
the unity of time and space is manifested due to the poetic text, in which the inte-
gral sense-image of the Poet acts, personifying the sound-like concepts of the cul-
ture of its time and the history of an entire people (“national view of the world”),
their “inclusion” into the musical chronotope of the 21st century.

Key words: vocal-instrumental poem, sound-image concept, Poet-wanderer,
intonation image, Chinese view of the world.

IMocTanoBka mpoOsaeMbl. 3HAKOMCTBO C COBPEMEHHOM KHUTaWCKOU
BOKaJIbHON MY3BIKOW CTaBUT Mepen e€ UCIOTHUTEISIMU 33/1ady — MO3HATh
creru(pUKy MMMAHEHTHBIX 3aKOHOB €€ Xy/JIO)KECTBEHHOW OpraHH3allyH,
C TeM 4TOOBI BOCCO3/1aTh B TICHUH «HAIIMOHAIBHBIN 00pa3 MUpay», CHHTE-
3UPYIOUIUI Mpouwioe U Hactosamee Kutas, ero KynbTypHBIH «T€HOKOI.
ABTOp BOKanmbHOTO IHKJIa «Bocemb meceH Ha 1MO33UI0 TUHACTHH Tam»
(2011) Yskao [[3unun! nzsecTeH Kak OJMH U3 IPKUX MIPEICTABUTEIEN KOM-
MO3UTOPCKOM Kokl Kutas. byayun MacTepom BOILIOMICHHS HAIIMOHATh-
HBIX 00pa30B B Pa3IMYHBIX JKaHpPaX, B 3TOM COYMHEHUHU OH IPEIITIOKHUIT
OPUTHHATBHYIO KOHICIIUIO BOKAJHLHOTO LUKIIA B COMPOBOKICHUU OpKe-
CTpa CMEIIAHHOTO TUIIA, KOTOPYIO aBTOP CTaThH HHTEPIIPETUPYET B HOBOM
YKaHPOBOM M3MEPEHUH — KaK «BOKAJIBHYIO TTOIMY.

BokanpHast mo3Ma — pa3sHOBUAHOCTh IUKINYECKOH (OpMbI — 3apo-
mutack B XX Beke (TBopuectBo O. Meccuana, I. Ceupuzaosa). C onHoM

I Yxao 13unun — npeacenarens Kutaiickol acconmanuy My3bIKaHTOB; MPE3UIEHT
Kuraiickoro oOmecTBa kumHeMarorpaduyeckoil My3bIkH, aekaH CHaHCKOI KoHcepBaTo-
pun, podeccop, noktop Hayk. OH sSIBISETCS aBTOPOM JBYX CHM(OHUH, cCHM(OHNIECKOH
CIOUTBI, KapTUHBI U 1M03MbI, KOHIIepTa 11 BUOJIOHYETH ¢ CHM(POHHUYSCKUM KOHLIEPTOM,
KHHOMY3BIKH.
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CTOPOHBI, MOAMHBIM NPHUHLMII BOIUIOIIAET CTPEMJICHUE KOMIIO3UTOPOB
K 3BYKO-0Opa3HOU KOHIIETITyalTu3al[uy eCHH, 0ObEINHEHUIO HECKOIBKUX
BOKAJbHBIX MUHHATIOP B €IMWHBINA MY3BIKAJbHBIM YHHUBEPCYM Ha OCHOBE
neritoopasa [losta. C mpyroit cTOpOHBI, 3HAYMMBIE (PHII0COHCKO-PEITATH-
O3HbIE, YYBCTBa, 00pa3bl U MBICIH, COJEpIKAIIUECS B H30paHHBIX KOMIIO-
3UTOPOM TEKCTaX, OTPAKAIOT HE TOJBKO €T0 JIMYHOCTh U MHUPOBO33pPEHHE
(Sl-co3nanue), HO U OOIIEHAITMOHAIBHBIEC UACH, MCHTAIUTET W TICHXOJIO-
THUI0 MUPOUYYBCTBOBaHHS BCeil amoxu (BpeMs Vctopum). ITo penkoe Ka-
YECTBO MO33HUU — COCAUHSTH JTUIHOCTD (S) m obmecTBo (MBI) B enMHBIN
HaI[MOHAJBHBIN 00pa3 MUpa COCTABIISET CYIIIHOCTh CHMBOJIMKH JIPEBHEKH-
taiickoii mos3uu snoxu TaH (JIu bo n Ban Bas, 4ybu TeKcThI «IiepeBen» Ha
A3BIK My3bIKH Wkao L[3ummm).

BrisiBneHue xaHpoBO-ApaMaTypruuecKux 3akoHoMepHocTe «Boch-
MU TECeH» NPEACTABISCTCS aKMYATbHLIM OUCKYPCOM BOKAIBHOTO TBOP-
yectBa Kuras. HoBU3Ha TeMbl U MOJYUYEHHBIX PE3YIbTaTOB KaHPOBO-CE-
MaHTHYECKOTO aHalln3a M30paHHOTO IMKJIA 3aKIIOYAIOTCS B MOHMCKE Je-
(UHHLINY, TPOJUKTOBAHHON XY/I0’KECTBEHHOH KOHIEMIIUEH ero aBTOpOB:
BOKaJIbHAs MO9Ma KAHTATHOTO THIIA (B MAPTUTYPY BBEIEH MAJBIA XOp).
Cpenu ee KpUTEpPHEB — OMOpPa Ha OPKECTPOBOE COMPOBOXKACHUE, TeMOPO-
BOE BapbHpOBAaHHE KAXKIOW MECHU IHKIA, MO3MHOCTH, OOYCIIOBIEHHASA
newT-o0pazom [loaTa, cuMBoMM3aIMs MOATHYECKOTO W WHTOHAIMOHHOTO
sI3bIKA, KYJABTYPHBIA XPOHOTOIN, OOBEAMHSIONMN BpeMs uctopum u ero
BKJIIOYeHUE B KOHTeKeT XXI Beka.

Heap crarbm — BBINOJIHUTH >KAHPOBO-CEMAHTHYECKUM aHaIu3
«BocbMu 1meceH Ha CTUXM MOATOB 3MOXU TaH» I rojoca U OpKecTpa
1 Ha €r0 OCHOBE BBIABUTH TEMOPOBBIE 3BYKO-00pa3bl «KUTAHCKOW Kap-
THUHBl MHpPa», COCTABISIOIIME IPaMaTyprui0 BOKAJIbHOIO COYMHEHHS
Uxao [[3ununa.

AHaJU3 MOCHeIHUX MyOauKamuii mo Teme. Bo BTOpOH TOJOBH-
He XX BeKa MOABWICA HOBBIA KOMIO3UTOPCKUN MOAXOJ K OpraHU3aluu
BOKAaJIbHBIX MIECEH B 1I€JI0€ — TOIMHOCTD (MYy3bIKATBHBIA TPUHITHUI Ipama-
TypTH ITUKJIA, IPOU3BOAHBIN OT JINTEPATypHOTO aHpa). B cratesax A. be-
nouenko (o «llerepOypre» I. Ceupumosa [1]) u T. XKapkux (o «Poemes
pour Mi» O. Meccuana [2]) memaroTcsi HCCIEAOBATEIHCKIAE aKIICHTHI Ha
JPYTUX TPOOIEMHBIX acleKTaX OpraHU3aI[ii BOKAJIEHOTO ITPOU3BEICHHUS.
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IToama kak *xaHpOBasi yCTAaHOBKA B YCJIOBHSX IOJIMTEMOPOBOIO BOKAb-
HO-OPKECTPOBOI0 CUHTE3a U HAI[MOHAIBHON KapTUHBI MUpa BIIEPBBIE CTa-
HOBHTCS MPEAMETOM CIIEIIUAIBHOTO BHUMAHUS HCCIIeI0BATENA-TIPAKTHKA.
OTMeueHHbIE IPYTMMH aBTOPaMH NPHU3HAKHU XKaHpa OyAyT NPHUHATHI BO
BHUMaHMe. Tak, ckazaHHOE A. beJOHEHKO O CYIIIHOCTHBIX KauecTBax KaH-
pa JEeTKO MPOCHUPYETCs U Ha BOKAIbHBIN UK Yxao [[3unuHa. («...M30-
OperenHblli CBUPHUIOBBIM, OH JaeT BO3MOKHOCTh COEAMHUTH pa3HOIUIA-
HOBBIE BEIIM: JIUPUKY U 3I0C, MeH3ax U ApamMaTudeckyto cueny. [Ipurom,
47O <...> HET eIMHOTO CIOKETA, KaK/Jas TIECHs CAMOCTOSATENBHO 110 TEME,
00pazy, HACTPOCHHUIO, IIPON3BEACHUE OTIINYACTCS OONBLION U OPraHMYHOMN
BHYTpeHHel nenoctHocThioN [1, c. 10]).

MeToabl MccjieA0BaHUS TIPOIAMKTOBAHBI M30pPAHHBIM MaTepHAIOM:
CTPYKTYPHO-(pYHKIIMOHAJIBHBIM aHaJIU3 KAacaeTcsi KOMIOHEHTOB KOMIIO3HU-
TOPCKOTO TEKCTa (MEJOIMKa BOKAJILHON MapTu U (PakTypHO-TeMOPOBBIN
TEMAaTH3M OPKECTPOBOI MapTUH); CEMAHTHUECKUI — PACKPHIBAET CHUMBO-
UKy nostuueckux TekctoB JIu bo u Ban Boast; skaHpoBbIi — HaleneH Ha
BBISIBIIGHUE MHIMBUAYaIbHON TPAKTOBKH CIOXKHUBIINXCSA B BOKAJIHHON My-
3bIKE THUIIOBBIX MOJEJCH (IIeCHs, IMKJ IIeCeH, BOKaJbHAas I03Ma; KaHTaTa
u 2ip.).

H3ao:xxenne ocHoBHOro marepmasia. besycnmosno, Yxao 1[3unmu
HE TIepBBIN o0pamaercs K KJIacCHIeCKON T0I3UN JPEeBHEN KUTAWCKON JTH-
Hactuu TaH, HHTEpec K KOTOPOH — Hanboiee YCTOHUMBAs TPaAULHS KOM-
MO3UTOPCKOM MPaKTUKH HE TONbKO B KnTae, HO U B cTpaHax 3anaaHoi EB-
ponsl, B Ykpausne u Poccuu. Onnako «Bocemb necen» mo cBoemy Xyao-
JKECTBEHHOMY PE3yJIbTaTy HACTOJIBKO HE MOXOKH Ha YK€ U3BECTHBIN OIBIT
MEKBHUI0BOr0 MEPEBO/IA MOATUUECKUX TIEPBOMCTOUHUKOB JIn bo, Ban Bast
Ha SI3bIK MY3bIKH, YTO BBI3BAJIM UCCIIEOBATEIbCKUI HHTEPEC (TIpEXkK/e BCe-
IO, Y KUTaCKHX TEBIIOB) K OTIPEJIICHUIO XKaHPOBON CEMaHTHKH BBICOKO-
Xy 0KECTBEHHOIO TBOPEHUS C IIEJIBIO €ro MpONaraHabl U BBEICHUS Ha-
YUHBIHA OOHMXO.

Kak u3BecTHO, B KAMEPHO-BOKAJILHOW JINPUKE CIOXKUIACH OoraTeii-
masi CucTeMa KOMIIO3UTOPCKUX CTUjel: B 3amagHod EBpome B srmoxy
My3bIKaJibHOTO poManTu3Ma XIX cr. (Hemeukas mkona «I1lyoept — Lly-
MmaH — bpamc — Bonbsd — Maiep»), uyTh nmozxe B pycckoit mkose ([mnH-
ka — YaiikoBckuil — Jlapromeikckuii; B XX Beke — Paxmanunos — Ilo-
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crakoBu4). [IpeobnagarommmM MPUHIIUIIOM MY3BIKAJIBHON Jpamarypruu
B KaMEPHO-BOKAJbHOM JKaHpE CTaja IUKIU3alus — [MeCeH WIH POMaH-
COB Ha OCHOBE HPOrpPaMMHOUN (0000ueHHOU) CHOKETHOW JTUHUHU. Allb-
TEpHATUBOU CITY)KUT OIYCHBIN (HECIOKETHBIN) MPUHITAIT OO0bEeINHCHUS
POMAHCOBO-TIECEHHBIX ()OPM MHUHHATIOPHl B HEKYIO XYHOKECTBEHHYIO
[[EJTOCTHOCTb.

«BoceMmb necen» Yxao [[3unuHa HanucaHel JJ1sl CONIPAHO B COMPOBO-
JKJIEHNU CMEIIaHHOTO OpKecTpa U KamepHoro xopa. [lapHslii cocTaB opke-
CTpa COEPKUT IPYTIIBI CTPYHHBIX U AEPEBIHHBIX TYXOBHIX (0e3 (aroton),
B KOTOPOM TaKXe MPEeCTaBICHbI TPAJUIIMOHHBIE KUTAHCKNE WHCTPYMEH-
oI (Xiao, Cymbals, zheng), a Taxxke apda u ynapssie (00Jb110H OapadaH,
TPEYTOIBHUK, TAM-TaM).

CroxeTHas JINHUS HAMEUYEeHA «ITyHKTHPOM» OT nMeHU [loaTa, Haxoms-
LIerocst B U3THaHUU; B €0 MUPOCO3EPLIAHNHU OTpaKaroTcs JINYHBIE TIepe-
JKUBAHUS, TIPUPOJIHBIE SBICHNS, KAPTHHBI CONMAIBHOMN XU3HU. Packpoem
copepkanue uukia (B ceoboguom mepesone). B Ne 1 «Crapsriii Topom»
(ctuxu Ban Bos) moercs 0 BeCeHHEM COCTOSIHUU YT CTPAHCTBYIOIIETO
reposi, HaOMIoMAroIero 3a IBeTeHneM UBEL. B Ne 2 « BammHs sKeJIToro ;ky-
PaBJIsh» peyb HIET O MOJUTUYESCKOM MU3THAHUM APYTa, KOTOPHIH «...6 npe-
KpacHulil Mecsay mapm omnpasuics 6 Anuscoy. B nebe guden oounoxuii
napyc; 800vl AHy3el mexkym 00 kpas Heoa!».

B Ne 3 «B ornanennom mecrte» (ctuxu Jlu bo) kpacusas nesyrika
XMYPHTCS M 3aKPBIBAET 3aHABECKY. «Buoicy ciesvl Ha ee auye; Ko2o dHce oHa
max Henasuoum?y» — Borponraet repoid. Ne 4 «$1 TocKyio mo J10uMbIM»
(Besikutl pas, koeda Hacmynaem ce3on OMNYCKO8, 51 CKY4aio no POOHbBIM.
3naro, umo onu npazonyrom edanu om mers. A dice 8 00uHOYecmaee mocKyo
10 HUMY).

No 5 «Jlynnast necus» (ctuxu JIu bo): «Ocenvio nonymecsay eucum na
2ope Ometl. Tenw 1ynol ompadicaemcs 8 pexe. Hounoit nomox 6escum 6 Tpu
yuenvs. A ne audicy mebs u MO2y Iulb HAUMU 800Jb PEKUY.

B Ne 6 roBopurcs o Tom, uto «Cmpana paspyuena u OuKuti 0vim
nogcrdy... Ilycmo 6o 0sope, moavko nucmes 38karunma. Mamedic-
HUKU ommeuarom nobedy npazonuyHuvim opxecmpom». Ne 7 Ha3BaH
cumBonnyHO «Iloa3us» («Tpu Yun [lun Teo» — Ha ApeBHEKUTANHCKOM
Hapeyum»).
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Haxomner, Ne 8 — «/lyMbl JIyHHO#H HOYBI0», 3HAMEHUTOE CTHXOTBO-
penue Jlu bo npencrasnser coboi anMII0T, «CI0BO OT ABTOpay B 00mIel
JpaMaTypruu nukia. ['epoil oJMHOK B UyKOM Kparo; OH HIIET yTEHIeHUs
B CBOUX IyMaX, B MEUYTax O BO3MOXKHOCTH CHACThsl HA POAUHE, YTOOBI 00-
pecTH *KelaHHBIA MUpP U MOKOH. B 3aKITIOunTENbHOM NECHE UK 3ByKO-
obpasnbiit koHIenT [lo3Ta 3aMeHseTCs Ha TOJNOC Hapoaa — MOET KaMep-
HbI XOp. CKBO3HOH MOTHB KJIACCHUYECKOM APEBHEKUTANCKOM MO33UM —
co0OpHOE eAMHEHHE YeJOBeKa ¢ Cyab00i CBOEro HapoIoM — MOOYyKAaeT
KOMIIO3UTOpa CAeaTh MOAYJISIINI0 U3 JTMPUIECKON B dIHUYECKYI0 chepy
JpaMaTypruu.

BHumanne k TeMOpy — OAHAa M3 OTIMYUTEIBHBIX YEPT KOMIIO3M-
topckoro ctwist Uxao Il3unuua. Ero crpemiieHre K OpUTHHAIBHOCTH
B TeMOpOBOH JpaMaTypriuy NIPUBOJUT K COCIUHEHHIO B OAHON NapTUTY-
pe TPaJIuIIMOHHBIX STHUYECKUX U €BPONEHCKUX aKaIeMUYECKUX HHCTPY-
MeHTOB. Tak, B My3bike K prutbMy «JKHUTH U MMOTHATH KpacHBIH (hoHAPH)»
KOMITO3UTOP UCIOJIB3YeT 0aHbXY, CIOHb U II3H, OObEIMHSISI UX C 3aIaIHo-
€BpOIEICKUM OpPKECTPOM, UTO, IO CBUAETENbCTBY Jkoanubl JIu, «obe-
CTIEYMIIO eMy Ipu3HaHue KpUTHKOBY» [4]. [logoOHas TemOpoBas uzes co-
JIEP)KUTCA M B KOHLEMIIUN BOKAJILHOTO LIUKIA «Bocemb nmeceH Ha CTUXH
KUTAMCKUX MOA3TOBY». 3/1€Ch HAPSAY C HEMOJIHBIM COCTAaBOM TPAIHUIIHOH-
HOTO aKaJIeMHYECKOTO OpKecTpa (AepeBsiHHbIC AyXoBble 0e3 (haroTos,
BaJITOPHBI, yAapHbIE, CTPYHHBIE CMBIYKOBBIE), KOMIIO3UTOD 3a7eiCTByeT
PAI STHUYECKUX MHCTPYMEHTOB (maibaH, csf0, AU-I3U, TYWKEeH, ITUMA)
KOTOpBIE 00pa3yIoT cBOe0Opa3Hble TeMOPOBbIE Maphl. Takod TBOpUYECKUI
MOAXOA paciiupseT NPeACTaBICHHsI COBPEMEHHOTO CiyIaTelns 00 «WH-
TOHALIMOHHOM 00pa3e» NMPOU3BEICHHS KaK «KUTAHCKOW KapTUHbBI MUPaY,
IPEXKE BCEro, 3a CUCT UHCIMPYMEHMANbHO-MEMOPOBO20 peuleHUs 36YKO-
06pasnoll KOHYenyuu.

3a MCKIIIOYEHHEM 3aBEpIIAIOLIMX 4YacTed, B IAPTUTYPE MOCTOSHHO
MIPUCYTCTBYIOT TrywkeH (zheng) m numa (pipa) — TpaAULUOHHBIC KUTAaii-
CKHE IUIKOBBIE HHCTPYMEHTBI, TIEPBBIA U3 KOTOPHIX HAIIOMHHAET UMOa-
7Bl TI0 CTPYKTYpE KOpILyca M PACHOIOKEHHIO CTPYH, a BTOPO — OIM30K
nrotHe. HecMoTpst Ha cxokue TeMOpPOBBIC XapaKTEPUCTHKH, OHU TPAKTO-
BaHbl PA3JINYHO: THIE MPEUMYIIECTBEHHO MOPYYArOTCs MOATOMOCKH HITH
KOHTPAITyHKTHI K TapTuu Bokana B NeNe 1-5 (xorst B NeNe 6—7 ona Hero-
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CPEICTBEHHO AyOIHPYyeT BOKAIBHYIO JIMHHIO), TOT/IA KaK TYWKEeH 03BYy4H-
BaeT pa3HOHAIPABJICHHBIC INIMCAHANPOBAHHbIE ACCAXKU M TOJIBKO B Ne 6
paszaeinseT QyHKIHUIO C IHUITOH.

B rpymmy gyxoBbix Wkao [[3unun Brirouaet au-13u? (dizi), ykassisas
B cKoOKax xiao. O0a HHCTPYMEHTA SIBIAIOTCS] Pa3HOBUIHOCTHIO OaMOyKo-
BBIX (DJICHT, OJIHAKO HECKOJBKO OTIIMYAIOTCS TI0 CTPOIO M OKpacKe 3BYKa.
Cs10, IPOIONTEHBI MHCTPYMEHT, 00JNaiaeT 0ojiee MHUPOKUM M KOPOTKHAM
KOPIIYCOM M COOTBETCTBEHHO, 0OOjiee HH3KOH TECCUTYpOW W MPUIITyIICH-
HBIM 3ByYaHHEM, HAITOMHHAIOIINM YKpanHCKyto (rospy. TemOp moreped-
HOM (DIeWTHI AU-1[31 BOCIIPUHUMAETCS Kak 0osiee 3BOHKHUI, WHOT/A JTaXKe
C «IHCKJISIBBIMI» HOTKaMH; OHA BBIIIE TI0 TECCUTYPE, IINUPE 110 TUANA30HYy
u OMmKe K 3ByYaHHIO €BPOIEHCKOM (UICHTHI B COCTAaBE aKaJIeMHYECKOTO
opKecTpa.

Haubonee pacnpocTpaHeHbl pa3HOBHIHOCTH €0 B cTpoe G wiu F,
a TA-T131 MOXKET OBITE B cTpoe G mubdo D, E. B mapTutype OHHM HE SBIISIOT-
Cs B3aMMO3aMEHSIEMBIMH, KaK MOYKHO OBIJIO TIPEOTIOKUTD, HCXO/S U3 3a-
nuchu. Ckopee Bcero, KOMIO3UTOP MPEAToaraeT y4acTue OJHOTO MCIIOJ-
HHTEJIS, KOTOPBIA, B 3aBUCHMOCTH OT TeMOPOBOTO 3aMbICiIa TOH WIIH HHOH
YacTH LUKJIA UTrPaeT MO0 Ha TU-113H, THOO0 Ha csio. [Ipu 3TOM KOoMITO3UTOp
3aJIeHCTBYET AW-1[31 JUIIb eTUHOKIBI (Ne 2), mpenmounTas eif csio (Ne 1,
3, 4). Csio BBICTyHaeT B KQ4ECTBE SAMHCTBEHHOTO JYXOBOTO HHCTPYMEHTA,
KOTOPBIH MOCTOSIHHO 3BYYHT B NIEPBO MOJIOBUHE [IUKIA. B TpakToBKE MH-
CTPYMEHTOB TaKXe HaOJIF0AaeTCs pa3IMyHue: €CIIH CSI0 MOXKET TyOIHpOBaTh
BOKaJIbHYI0 maptuto (NeNe 1, 3, 4), To IU-1131 HE 3ByYUT CUHXPOHHO C TO-
JIOCOM, @ UCIIOJHSET MEJIOIM3UPOBAaHHBIE TIOATOIOCKH K OCHOBHON JIMHUH.
Bo3MoxHO, 3TO 00yCIIOBIIEHO pa3TMIHBIMU TEMOPOBBIME Ka4€CTBAMHU MH-
CTPYMEHTOB, OOJIbIIEH MATKOCTBIO U CO3BYYHOCTBIO CSI0 BOKAITY.

E1e ouH TpaauIIMOHHBINA KUTAHCKII MHCTPYMEHT naiidan (paiban) —
€/IMHCTBEHHBIN «HETAPHBII, KOTOPBIH MIPUHAIICKHUT K TPYIITIE YIAPHBIX.
3TO Tak Ha3bIBaeMbIH «Kiammep» (0T cjoBa clap — «kjauarb, MIEIKATh),
3BYK Ha KOTOPOM OOpa3yeTcsl ynapamu JIpyr 00 Jipyra HECKOIBKUX TIIO-

2 Haspanue uHCTpyMenTa «6aMOyKoBas (uieiiTa» MMEET PasiIHUHbIC IePEBOIBI-TPAHC-
JUTEPALUK B PyCCKOM A3bIKE: TOMUMO JIU-113H (4TO OJIVIKE BCEro M0 3BYYaHHIO K KHTAHCKO-
MY HPOU3HOIICHHUIO), BCTPEYAIOTCS TU3H, WIH OU.
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CKHX KyCOYKOB OaMmOyKa WJIM TBepAOU IpeBecrHbl. 1o 3Bydanuio oH O1u-
30K KacTaHbETaM WJIM Ja)Ke TPELIOTKE (B 3aBUCUMOCTH OT YHCJIA [UIACTH-
HOK). Mcnosb3yercst naibaH TOJILKO B Ha4ajibHOM HoMepe «Bochmu me-
CeH», MOIYEPKUBasi OT/IENbHbBIE CHIIbHBIE IO U TPaHb MEXIY KyIUIETOM
U TIpumieBoM (T. 7).

[Ipu pacmmpeHHOM MHCTPYMEHTaJIbHOM cocTaBe «BocbMu mnecen» —
20 pa3nuYHBIX MHCTPYMEHTOB (HE CUWTas yJABOSHUI JEPEBSHHBIX TyXO-
BBIX), KOTOpbIe 00pa3yloT 5 TeMOPOBBIX TPYIIl — HA B OJHOM M3 yacTei
JpaMaTypruu MUK BCSI «CEMbSI TEMOPOBY HE 3aJeHCTBYETCS TTOTHOCTHIO.
Bce necHu, 3a uckimroueHneM (hrHaIa, BOCIPUHUMAIOTCA KaK KaMEpHEIE.
[Ipu sTOoM B KakIOH M3 IeceH MpeACTaBlIeH YHHUKaIbHBIH aHcamOIlb.
Tax, 0COOEHHOCTH IKCTO3HMIINY BOKAJIHFHOTO IHKJIA 00yCIIOBIIEHa 3BydYa-
HUEM Maii0ana, To3xKe MoaKIrouatoTces nu-13u (Ne 2), a B Ne 3 csio0, Ty4-
eH M numna. Kpome Toro, KOMIO3UTOP MCIIONB3YeT MPUHLUI YeperoBa-
HUS, He 00pamasce K OJHUM M TeM K€ TeMOPOBBIM T'PYyTIIaM B COCETHUX
YacTaX LMKJIA: yAapHble (TapejiKH, TPEYyroNbHUK, KOJIOKOIBIMKH) 3ByYar
B NeNe 2, 4, 7; nepeBsiHHbIe tyXoBbIe ((ieiita, roboii, knapHet) B NeNo 6
u 8. B nienom, B Kaxk10i U3 BOCBMHM IE€CEH, U3 €IUHEHUS KOTOPBIX CKJIa-
IBIBACTCS MOOMA KAK HCAHPOBO-OpAMAMYPSULECKaAsk MOOETb YUK, KOM-
MIO3UTOP PACKPHIBAET BCE HOBBIE 3BYKO-TEMOPOBBIC HJeH, oOoraias uMu
MY3BbIKAIEHO-TTOITUYECKUH PSJI.

OTkpbIBaeTCs LUK BoKaabHON MuHMaATIOpoi Ne 1 «Crapsiit Topoa»
(ctuxu Ban Bbas), B KOTOpO#l pacKpbIBaeTCs BECEHHEE COCTOSHHE TyIIN
[ToaTa-cTpanHuka, HaOMFOAOIIETO 3a IBeTeHHeM HBbI. [lecHs mpencras-
€T cO0OH BaX</Ibl MOBTOPEHHYIO CTpoduyeckyto Gpopmy AA,. Xapak-
TEpHOW 0COOCHHOCTHIO BHYTPEHHEH MyJIbCALUU MY3BIKAJIbHOTO BPEMEHU
SIBJISIETCSI CMEHA MeTpa BHYTpH cTpod (4/4 — 6/4 — B iepBoM Kytuiere; 4/4 —
2/4 — 3/4 — Bo BTOpOM). Jlopmiickuii MuHOp (C ycToeM d) mpuaaéT mpo-
CBETJIICHHOCTB, HAIIOCHHYO JIETKOM MeYaliblo «3BYKOITUCHY, 000TallaeMyto
rerepooHmeil o Mepe BapHaHTHOTO PA3BUTHSI OPKECTPOBBIX T'OJIOCOB.

Kparkoe nHCTpyMEHTaNIbHOE BCTYIIIICHHE HAYMHACTCS B BRICOKOM Pe-
ructpe (¢ JyOIMpOBKOW Xiao W THIIBI), MOATOTABINBAs 3By4YaHHE COIpa-
Ho. Ero menomus ominyaeTcs CHHKOIION Ha CHIIBHOW JI0JI€ C IITUTEIHHBIM
BCJIYIIIMBaHUEM B «IIEPBOTONYOK» C NAJbHEWUIINM «3aXBaTOM» BEpXHEH
TepuuH (I03Ke KBApThl) U CEKYHAOBBIM KaJaHCOM Ha ciaboit none. Tem-
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OpBI-rOJI0Ca OPKECTPA TO BTOPAT OCHOBHOM TEME CONMpaHo® (BaphaHThI
HCXOJTHOTO TeMaTHYECKOTO 3€PHA), TO BCTYMAKOT C HE B KOHTPAITyHKTH-
yeckue nuanoru — (initio). B 30He kanaHnca kBUHTOBBIH ckadok (V-1 cry-
TIEHN) YCHIIUBAeT TOHUKAIBFHOCTD U CYpPOBYIO apXaWyHOCTh TEMBI, TIOBE-
CTBYIOILICH O cTapoM ropozae. Menoauka COMpaHo JIETKO 3allOMHUHAETCs
Ornaroyaps orope Ha OCHOBHOM TOH, KOTOPBIN «IPUTSTUBACTY K cede MsIr-
KO-3aKpyTIIEHHBIE CEKYHIOBBIE I MAJIOTEPIIOBBIE (POPMYITBL.

CuHTaKCcHC BOKaJILHON peur BechbMa CBO€OOpa3eH: BHYTPUCIOTOBbIC
pacreBbl UMEIOT HECUMMETPUUHYIO Tipupony: A (2+2—3+1) B (3+3).
[Ipu 5TOM KagaHC OJHOTO pa3zena «HAKIIbIBASTCS» Ha CIEAYIONIN, CO3-
JaBasi HeMPEPHIBHOCTh NOMU(DOHUIECKOTO «TeueHHsD». DYHKIHUIO «3HAKOB
MIPETTMHAHMS BBITOTHICT Tay3a-Iie3ypa B maptuu rojgoca (T. 13), mo ana-
JIOTHH C €BPOIEHUCKON MPAKTUKOW KOMITO3UITUH, HAPSITY C PUTMHUECKHM
chopuano y 6osbioro 6apadaHa ¢ XapaKTEPHOW CHHKOIIOM, 3aUMCTBO-
BaHHOW M3 TEMATHYECKOTO 3epHa.

Bropoii pa3nen oCHOBHOI TeMbl conpaHo (B), OTMEYEHHBIN TeMaTH-
YEeCKH CHMHKOIOH Ha TOHUKE B BUJE OKTaBHOTO «B3JIETa», CONEPIKUT MPH
9TOM HHCXOAIIMNA XOJ| B 0acax, HEOKUIAHHO «Pa3MbIKas» TOHUKY J10-
puiickoro aga B KpaTkoBpeMeHHbIH B-dur. (3amMeTnM, 4TO 3TOT TOH H3-
Oerascs B 9KCIIO3UIIMHU KaK TIPOTUBOPEUAIIII OCHOBHOMY JIaJTy). 3By4aHue
COTIPaHO — CJIOBHO CBOOOHEIH MOJIET MOCIIe BHYTPEHHETO CIePyKUBAOIIIe-
ro MexaHu3Ma «paboThl IYIIN» — OXBAThIBAET aMOUTYC OOJBIIONH HOHBI,
C YXOJIOM OT TOHMKH Ha KBHHTY, KOTOpasi HAJIONIO «3aBUCAET» B BO3AYXE,
JlaBasi JIbIXaHHE WHCTPYMEHTAIBHOMY OTHITPHIITY (3((EKT 3epKalbHOTO
OTPaKEHUS).

[ToBTOpP BTOPOH CTPOPBI CEMAHTHICCKH OTINYACT OT IIEPBOM Oosee
po3pavHasi TeMOPOBO-(PaKTypHOE «OJIESTHUE» W OPKECTPOBKA: COTIPAHO
U TIUIa BBIBOAST TEMAaTHYECKUE «Y30pPbl» B MapHUTETHOM Jy3Te, B MOJI-
YaHUHU OCTAJIbHBIX TOJOCOB (CIIOBHO 3ByYalllie TPO3/bsI YTPATUIU CBOH
Hapsi, 0OHaXXUB KPacoTy KPacoK TUXOTo yTpa mo3nHeil ocenn). TakoBa
nepBast TecHs IUKJIA, ¥ JyMaeTcsl BHIOOP aBTOpa MY3bIKH HE CIIy4aiHO
rajl Ha TUXYI0 MEaHXOJIHIO B CIAEPKaHHOCTh TOITUYECKON 3apHUCOBKH.

3 Ocobenno penbedHBIME ABJISIOTCS HAINICBBI MUIBI (HA BYX BOCXOMSIIMX KBAapTax),
KOTOPBIC TEMAaTHYECKHU MIPEIBOCKUIIAIOT BTOPOil pasaes TeMsl (B).
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Hactpoenue ¢unocodpckoil MynpocTu OTINYAET MY3bIKaJIbHOE BOILJIO-
LIeHHE MOdTHYEcKoro Tekcra. OOpamaer Ha ceOs BHUMaHHE TPAKTOBKA
510, KOTOPast CIYKHUT CBOCOOPA3HBIM «IIPOJOIKEHHUEM» roj0ca, BCTynas
[0 BOKaJIbHOW NapTHUU W 3aMoOJIKas Ha BpeMs Kyiviera. [lo auamasomny,
TECCUTYpE M XapaKTepy MEJOINYECCKOH JIMHUU OHU (DAaKTHUUECKU WACH-
TUYHBI. EIMHCTBEHHOE OTJIMYHE B MAapTHH CSO0 — ITO OapxaTHbIE MOP-
JEHTHI B 3aBepLICHUSX (ppa3, Kak UMUTHPYIOLIME BOKaJIbHOE BHOPATO.
B pesynbrare sTHHuUecKas QueiiTa BOCIPUHUMAETCS KaK HHCTPYMEHT
€CIIM He SKBUBAJICHTHBIA BBIPA3UTEIBHOMY MOTEHIHAITY TOJI0Ca, TO JO-
BOJIHO OJIM3KUH, CO3BYYHBIH, UYTO OTBEYACT HCKAHUSM MHOT'MX KOMIIO3H-
TopoB XX BeKa, KOTOPBIE UCHOJIB3YIOT IPUHIHI TeMOPOBBIX IBOHHHUKOB.
DTO sABIEHHE MOXHO HAOIIOJATh B YCIOBHIX Pa3HOTEMOPOBOTO aHCAM-
ons1, HaumHas ¢ «Jlynnoro [Teepo» A. lllenGepra (1921). Taxk, y I1. byne-
3a («Momnotok 0e3 mactepa», 1954), u JIxx. Kpama («Houb ueTsipex nyH»,
1969) B Takol poOdM BBICTYIIAE€T ajdbTOBas (QuieiTa, OTBEYAsT TECCUTYpE
KOHTpanbTO, Y A. Bonkonckoro («Crouta 3epkan», 1960) u 3. [lenucosa
(«Comnnue nnkoBy», 1963) — duneiita. OnHako mMapTHs CsI0 B aHAIU3HPYe-
MoM 1ukie Uxao L[3unuHa He ABIAETCS HACTOIBKO CaMOCTOSTEIbHOM,
KaK y OTMEUEHHBIX BBIIIEC aBTOPOB, YTOOBI UTPaTh POIb CAMOCTOSTEIb-
HOTO «TIEPCOHa)Ka»: OHa MOCTOSHHO AYONIMpyeTcs CTPYHHBIMH, a B 3a-
BEpILAIOLIEM KYIUIETE — €II€ U TOJI0COM.

Bo Bropom HOMepe nukina (Ne 2 — ctuxu JIu bo) koHTpacT BHOCHT J1a-
JIOTOHAJIBHOCTB — «CH DOJMHUCKHUI» C 3JIEeMEHTaMHU MOAAIBHOCTH U «BKpa-
IUICHUSIMMY» TIEHTAaTOHUKU B OOHOBJICHHOW MHCTPYMEHTOBKE COIPOBOXKIEC-
Hus (TT. 9-10 u nanee). Temarnueckue IEMEHTHl BOCIPUHUMAIOTCS KaK
HOBBIE, [IOCKOJIbKY ONHPAIOTCS HAa TPE3By4Us U (YHKLHMH aKKOPIOB, Xa-
PaxTepHbIe AJIs1 eBPONEHCKON TOHAIILHON CUCTEMBI (TEMa B OPKECTPE U BO-
KaJbHON MapTHH MOBTOPSETCS MO MPUHIHUITY «3Xa»). OHAKO KOMIIO3UTOP
HaXOAUT CPEACTBA, KaK NOAYEPKHYTh HAIIMOHAIbHYIO CAMOOBITHOCTD Me-
Joauu. 3a CUYET CHHKOIBI HAa TPEThEH J0JIe OH YBOJHUT Pa3BUTHE B HOBBIN
ycroii (IV crymens nana, T. 11) u oObirpsiBaeT auaronndeckyto VII cry-
IIeHb, KaK PaBHOIIEHHYIO TOHWKE (cM. kaaaHc T. 12). [Ipu BHemHel mpo-
CTOTE MCXOAHBIX MOTHBOB HameB 00JaJacT HOBH3HOH Pa3BUTHS 32 CUET
MIPUEMOB BapbUPOBAHUS (MHTEPBAIBLHO-TAIOBBIX U PUTMHUECKUX «STUEEK»
TemMaTu3Ma). TUnuaHas Ui KHTalCKOro MeJIoca CHHTAKCHYECKasi acCUMe-
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Tpus (2+2+3) yecnoxxaseTcs: GakTypHBIMH HAIIACTOBAHUSAMH M KaJaHCO-
BBIMHU HECOBIA/ICHUSIMHU.

B Ne 2 koMIo3uTOp BBOIUT WEINBINA PsiJi HOBBIX TEMOPOB — TapeiKH,
TPEYTOJIBHUK, KOJIOKOJIBUUKHU, NU-I3W U IHITy. YJapHblE WHCTPYMEHTBI
KOMITO3UTOP HMCIIOJIb3YET OUYEHb SKOHOMHO, BOCTIpUHUMAS UX KaK dJIEMEHT
3BYKOITMCH, JOMOJHSIOMNN TeMOPOBYIO MapTUTYypy. MIX mapTuu — 310 OT-
JeNIbHbIC 3BYKOBBIE TOUKH, ITOIYEPKUBAOLIME MO0 CHIIBHYIO J0JII0, JINO0
CUHKOIy Ha nociiefiHel gone takra. Ha npoTskeHnn Bcel 4acTu HHCTPY-
MEHTHI 3ByYar IM00YePETHO, JIUIIH €NHOMK/IbI COBIA asi BO BpeMeHH (T. 17,
TPEYTOJIbHUK U KOJOKOJIBYMKH) U BOCHPUHUMAIOTCS KaK pas3jIMdHbIC OT-
TEHKH OJTHOTO M TOTO ke TeMOpa. B mpoTruBoBec konopuctudeckoi GyHk-
LMW yIApHBIX, JYXOBBIM MOPYYAETCs] SKCTIOHUPOBAHNE OCHOBHOW TEMBI.
B HaganpHBIX BONPOCO-OTBETHBIX PEIUIMKAX AU-L3H M MHIIBI 3ByYUT Te-
MaTW4ecKkuii Marepuain Oynyiiei BokaabHOH nmaptuu. Ha Bpems kymiera
JIM-113M 3aMOJIKAeT, YCTymnas COIpaHo Jauanor ¢ nunou. ['ywkeH compo-
BOXK/Ia€T €ro apHeKUPOBAaHHBIMU (UTypalMsIMU M KOJOPUTHBIMH IJIHC-
cauyo. CTpyHHBIE, KaK U yIapHbIe, JUIIb JTOTOJIHSAIOT 3BYKOBYIO TAIUTPY
OpPKECTPOBBIMHU NEJAIN € SMU30AUYECKAM MOJKIOUEHUEM ITOATOJIOCKOB,
OyOIMPYIOMIMX MUITY WJIH «3arOHSIONINX May3bl B IAPTHH TYWKEHA.

B Ne 3 1 4 xoMro3uTop ocTaBiIsgeT Ha IEPBOM TUIaHE TUAJIOT ABYX Map
HHCTPYMEHTOB. BHYTpH Ka)k0i nmapel TeMOpBI IPEACTaBICHbl HE U30JIH-
POBaHO, a KaK pa3Iu4Hble OTTEHKH OHOM kpacku. CompaHo U c0 ClIMBa-
I0TCS B €IMHOM MeNoaNYecKoi JIMHUM (YHHUCOH). IM KOHTpammyHKTHPYIOT
LIUIKOBBIE, MHINA U TyWKEH, KOTOPBIM MOPYYaAIOTCS Pa3IUYHBIE POIH —
y THIBI 3By4YaT MEJOAW3MPOBAHHBIE IOJTOJIOCKH, aKTUBU3UPYIOIIHECS
Ha BpeMs 3aMOJIKaHMsI COIIPAHO, a TYWKEH KOMIUIEMEHTapHO JONOIHSET
WX HEeperylIspHBIMH (pa3HOHAIIPABIEHHBIMU) glissandi, pacKphIBAIOIIAMHU
BUPTYO3HBIN MOTEHIMa HHCTpyMeHTa. OHU NpeABapsSIOT BCTYIUIEHUS BO-
KaJIbHOH TapTud (T. 4) Tu00 MOAUYEePKUBAIOT MPOTSHKEHHBIC TOHBI B MEJIO-
JIUH U KaJJaHCBHI.

TpeTuit HOMep 0/IMH U3 HauboJIee MPO3PAUHBIX 10 (PAKType, MOCKOIb-
Ky CTPYHHBIE CMBIYKOBBIE ITOIKIIOYAIOTCS TOIBKO B MHCTPYMEHTAJIBHBIX
«OTBITPBIILIAX», HE 3aTMEBas IPO3PAYHOTO KOJIOPUTA CTPO.

B matoit u3 «Bochmu mecen» TywkeH 3aMeHsieTcss apQoid, OIHAKO
3]1eCh OHA TPAKTYETCsl JOCTAaTOYHO CKPOMHO: € MOpPYydYaroTcsl apIeiKua-
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TO, & COTIPAHO BEIET NHUAaJIOT ¢ mumoi. JlyxoBsie (¢ureiita, ToOOH, KIapHeT)
MOJKIIIOYAIOTCSI TOIBKO MOCIIe 3aBEPILCHHS BTOPOTO KYIUIETa, BHOCST pas-
HOOOpa3ue B KaJJaHC U OTACIISIOT €r0 OT MHCTPYMEHTAILHOTO 3aKIFOUCHUSI.

B Ne 6 ucnonbs3ytoTcst JOBOJILHO HEOOBIYHBIC MIJIST €BPOIICHCKOTO CITY-
Xa TeMOPOBBIE yOIMPOBKHU: TOJIOC 3BYUUT B YHUCOH MMOOYEPEAHO C MMUMON
U TYWKEHOM. B TO BpeMsi Kak O/IMH U3 IIUITKOBBIX HHCTPYMEHTOB TIOBTOPSI-
€T MEJIOINIECKYIO INHUIO COTIPAHO, IPYTOH UTPaeT KOHTPAITYHKT, KOMILIe-
MEHTapHbIM 10 puTMuUKe. [10m100HBII pHUeM C TOYHOCTBIO MOBTOPSIETCS
B 000mx Kyruietax. K uanory mojakiro4aroTcsi ¥ CTpyHHbIE, KOTOpPBIE OT-
KPBIBAJIH [IECHIO: TETIEPh OHU TaKXKe AyOIUPYIOT OTAEIbHBIE (Ppasbl MUTIBL.

B No 7 koMmo3uTop BIiepBbIe BBOAUT TEMODP BAITOPH, KOTOPBIE 3ByUaT
BO BCTYIJICHUH C WHTOHAIMEH, OJIM3KON «30JI0TOMY XOAY», a TaKkKe rap-
MOHHYECKH TIOJIEP’KUBAIOT conpano. [Iumna, momqo0HO mpeecTByFIInM
NECHSIM, KOHTPAayHKTHPYET MEJIOANH, B TO BpeMsl Kak apda OpHaMEHTH-
pyeT ee aprperKUpOBaHHON (DUTypaITHeH.

B ¢unane (Ne 8) TeMOpOBBIMU CpeCTBAMH KOMIIO3UTOP CO3JAET sp-
KWW BHYTPEHHMI KOHTpacT. B HayayibHOU cTpode dakType CBOMCTBEHHA
IIPO3pavHOCTh: ape MOpydeHbI pa3BepHYTHIE apIIeIKN0, COMTPOBOKIAA0-
IIME COTPAHO, B TO BPeMs KaK OCTaJIbHbIC HHCTPYMEHTHI 3aMOJIKaloT. BTo-
pas crpoda 1o TeMaTu3My aHaJOTHYHa SKCIIO3UITUH, OTHAKO HHCTPYMEH-
TOBKa (TIIOTHOE 3ByYaHHUE JTYXOBBIX C (PUTYpAIUSMHI CMBIYKOBBIX H MYXK-
CKOTO XOpa) CO3AaeT dMMUYECKUI TOH MoBecTBOBaHUs. B TpeTbeit cTpode
BO3BpAIIAETCs] KAMEPHOCTh: ap(y 3aMEHSIOT CTPYHHBIC, JOTOIHSIOIINE
MEJIOJIUIO COTIPAHO.

CrpemiicHHE K WHIMBUyalIH3alMd TeMOPOBOTO COCTaBa B KaKIOW
W3 YacTel ApaMaTypruyl IMKJIa — XapakTepHas 4epTa MHOTHX BOKallb-
HO-MHCTPYMEHTANIbHbIX counHeHud XX Beka. HazoBeM nnst mpumepa
«Momnotok 6e3 mactepa» 1. bynesa, «Crouty 3epkan» A. BojikoHckoro,
«Comune maKOB» D. Jlenuncona, «Houb detbipex myn» Jx. Kpama. On-
Hako y Wxkao L[3unmHa mouck pasHooOpasusi AEHCTBYET OJHOBPEMEHHO
CO CTPEMJICHHEM K COXpaHEHHUIO TeMOpPOBBIX KOHCTaHT. K mpumepy, B Ta-
KOM KaueCTBE Y KOMIIO3UTOpA BBICTYIAET IPYIIa CTPYHHBIX CMBIYKOBBIX
MHCTPYMEHTOB — HOCHTENb TEIUIOT0 MECEHHOTO Hayalla, BBIMOJHSIONMIAs
(YHKITUIO COMPOBOYKICHUSI MTEBIa, MHCTPYMEHTAIBHOTO «HUMOa» (peke —
KOHTPAITyHKTA).
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Wxao l3unuH B OomIMYME CBOMX 3alaHbIX IPEALIECTBEHHUKOB
HE CTPEMHUTCS K MCIOJIb30BAHHUIO «UUCTHIX» TeMOpoB. K mpumepy, roixoc
U CSI0 MOTYT JIyONUpPOBAaThCS M JyXOBBIMH, U HIMIKOBBIMHU, U CTPYHHbI-
Mmu. Kpome Toro, B oTinune oT TpajuLMOHHBIX NIPEACTABICHUN O pa3HO-
TeMOpoBOM aHcamOie, KOMIIO3UTOp MOAOHMpaeT KOHTpacTHbIE TEMOpHI,
oOHapy’KHBaloIIe 0OITHOCTh (Ha OCHOBE aCCOIMAINN) U CO3JIaeT 00HO-
membpogule TPyHIbl (Muna-+rywkeH +apda+ TpeyroJbHUK + KOJIOKOIb-
YHUKH + TapeiKkh) C TeM, YTOObl BapbUPOBATH CMBICIOBBIE OTTEHKH IO-
STHUYECKOTO TEKCTa. ITa «CO3BYYHOCTH» OJIM3Ka aCCOHAHCY B MOA3UH (OT
assono — «3Bydy B J1aJ»), UTO B My3bIKaJIbHOM KOHTEKCTE COCTABIISIET MmeM-
bposulii acconanc.

CrpemiieHre K 0ObEAMHEHNIO HHCTPYMEHTOB B TPYTIITBI HEPEIKO 00-
YCIIOBJICHO HEOOXOOMMOCTBIO JOCTHYb IUIOTHOTO 3BydYaHHs (K IpUMe-
py, B Ne 5 mwnu uHaze, rae oH 3aeHCTBYET BCE JCPEBIHHBIC JTYXOBBIC).
TpaguuuoHHBIE aKaJeMUYECKHE€ MHCTPYMEHTHI KOMIIO3UTOP CTPEMUTCS
00BbeANHATh MO0 TEMOPOBBIM TpylnaM (CTpyHHBIE, ITyXOBBbIE), TOTAA Kak
STHUYECKHE OH UCIONb3YEeT HHIMBUAYAIU3HPOBAHO, MHOTAA 3BYKOIOIpa-
KaTeJIbHO (K IIPUMEPY, TYUXKEH, C €r0 BO3MOKHOCTBIO K MCIIOJIHEHUIO He-
perymspuoro riuccango B NeNe 2—4). OpkecTpoBasi INIOTHOCTh 3ByYaHHs
OJTHOBPEMEHHO C IMOCTETNIEHHOH «aKaieMu3aIuein» TeMOpoB BO3pacTaer co
BTOpO# TonoBHHEI nukia (Ne 5) x ¢unamy (Ne 8). Csio 3aMeHSIOT AyXO-
Bble 1 MeaHbIe (¢ Ne 5), a STHUUECKUE IIMIKOBBIE BHITECHSET apda: e
MTOHAYAITy TTOPYYAIOTCs OT/IENbHbIE KPACOYHBIE apme/KHaTo (TperuMyIie-
CTBEHHO B KajaHcax; cM.. No 5), MM MEeJOAN3UPOBAHHBIA KOHTPAILYHKT
K BOKaJIbHOU mapTuu (cM.: Ne 7), HAKOHEIl, pa3BepHYTHIH aKKOMIAHEMEHT
(cm.: Ne 8).

[locrenennoe HapalMBaHHE TEMOPOBOM MHOTOMEPHOCTH (haKTy-
pPBl UMEET U «OOpaTHBIA 3PPEKT», MOCKOIBKY COUETACTCS C YCHUICHUEM
TeMOPOBOH KOHTPACTHOCTH B 3aBEPIUAIOIIMX YaCTAX LMKIA U B PE3yilb-
Tare «obocTpeHreM» KaMmepHOCTH. Hambornee kamepHOW OKa3bIBaeTCs
yacTh Ne 6: 371ech BIepBbIe 3aMOJIKAIOT TyXOBBIE, NCIIOJIB30BAHBI TOJIBKO
JIBa LIMIIKOBBIX 3THUYECKUX MHCTPyMEHTa (Iuma u rywkeH). Kynbmuna-
LS «KAMEPHOCTH» MPUXOJUTCS Ha MEPBYIO cTpody (huHana, rae 3ByUHuT
JIMIIB Ay3T rosioca u apdsl. Pactipenenenne HHCTpYMEHTAIBHBIX TEMOPOB
B «Bocemu necusix» Yxana L3ununa orpakeHo B Tabnuue:
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Kak Bugum, B TeMOpOBOI ApamMaTypruy LUKIa OOHapy>KEHO Mpo-
SIBJICHUE TMPHUHIUIIOB KaK KaMEPHOTO, TaK M OPKECTPOBOTO MBIILICHHSI.
OCO0OEHHOCTH BOKaJIbHO-UHCTPYMEHTAIBHOTO IHUChMa TPOAMKTOBAHbBI
HAIMOHAJBHBIM XapaKTEPOM MBIILICHNS KOMIIO3UTOPA: BKIIOYEHUEM aB-
TEHTUYHBIX TEMOPOB, MOATHYECKUX M MHUPOCO3EPIATEILHBIX KOHIICTITOBR
U JKU3HCHHBIX Peanii «KUTAWCKOW KapTHHBI MUpa». OTMEUCHHAS JKaH-
poBasi CTUJIMCTHKA MO3BOJISIET HE TOJBKO MPOBOJAUTH Mapajuienu ¢ Oolee
MacIITa0HBIMH KOMIO3HUIHASAMHU (KaHTATOW), HO M OOBSICHUTH CIEIUPUKY
HOBOrO counHenus Uxao l[3ununHa nposiBiieHHEM HOBOTO ISl BOKAJILHOM
My3bIkd KuTas skaHpOoTBOpYECTBA — «BOKAIBHOM OAMBIY.

BuIBOIbI. BOKaIbHO-UHCIMPYMEHMATLHAS NOIMA — MO MAKOU UH-
MOHAYUOHHO-NOTUMEMOPOBBLIL CNOCOO MOOETUPOBAHUSL OYXOGHOU Pedib-
HOCMU, 8 KOMOPOM eOUHCMBO 6PeMeHU U NPOCMPAHCIEA NPOSGTILemCcsl
bnazodaps no3MuYecKomy mekcmy, 8 KOmopom YeloCHHbILL CMbLCI000pa3
Hooma obvedunsem KynbmypHvie KOHYEenmvl UCMOPUU, enoxu U Hapooa
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(«HAYUOHANbHAA KAPMUHA MUPAY), UX «BKIIOUEHHOCHbY 8 MY3bIKAIbHOU
xponomon XXI sexa.

BokaJIbHO-MHCTPYMEHTAIBHONW CUHTE3 B JKAHPOBOM pereHnu «Bock-
MH niecen» Yrkao Ll3ununa CBUAETENBCTBYET O B3AUMOACHCTBUM IPUHLIU-
[OB HALIMOHAJIBHOM MECEHHON TpaJulNK («KUTANCKONW KapTUHBI MUPA))
¥ €BPOIEHCKOT0 MBIIIIICHH (TI0INTEMOPOBBIN aHCaMOIIb, MUHHATIOPH3M).
OTO CTaBUT Tepesd UCIOIHUTENEM HE TOJNBKO TEXHUYECKHE MPOOIeMBI
(THI IBIXaHMS, ITUPOTA TEMOPOBOTO JIMATa30Ha, BUPTYO3HOCTh B COYETa-
HHAU C KaMEPHOCTBIO), HO U CBEPX3aJadydl — WHTEPIPETAINHA CTHISI KOM-
IMO3UTOPa, TOHWMAHHS yXOBHOH TIITyOMHBI MY3BIKATBHO-TIOATHYECKON
CUMBOJIMKHU M €€ aJICKBaTHOMW Tepe/iadyn CpeCTBaMU BOKAJILHOU TeMOpPO-
BOCTH. 3HAKOMCTBO C HOBBIM COYMHEHHEM KHTAHCKOTO MacTepa paculu-
pWIIO TIpe/ACTaBICHHUS O TPaHUIAX WHTOHAIIMOHHOTO o0pa3a Mupa Kak
O0YX0BHOU peanbHOCmU, 8 KOMopou 0elicmeyiom 3aKoHbl odwenus aooetl
¢ pasnotl KynomypHou menmanvrocmoto (S1-JIpyroit) Ha 0CHOBE BOCIIPH-
SITUS. U TIOHUMAHUS 38)VKO-00OPA3HBIX KOHYENMOo8, MemMOposvlX ACCOHAH-
co8 u accoyuayutl, nPeoooseHUs IMHUYECKUX SPAHUY 8 MENCTUUHOCIMHOU
KOMMYHUKAYUU.

CBs13b TEOPUHU U MPAKTUKU PASTUYHBIX HAITMOHAIBHBIX TPAAULINMI HC-
MTOJTHATEITFCKOTO MCKYCCTBA TOJ STUAOW WX HHTETPAIIMH U TBOPUECKOTO
Jauanora— cBepx3zaaadya uarepnperosoruu. [1o muenuto JI. [IlanoBanoBoi,
«... UHTEPIPETUPYIONINN CTUIh MBINUICHUS CIIOCOOCTBYET YCTAHOBKE Ha
BCEOOIIHOCTH YEJIOBEUCCKOTO OOIICHMSI, yTpaTy AroreHTpu3May |3, c. 19].
JKanpoBo-cemantuyeckas arpuOynus «Bocemu necen» Ukana [l3unmnaa
KaK B0KANILHOU NOIMbI KAHMAMHO20 MUna IPE3eHTYeT ITY ipamaTyprude-
CKYIO MOJIENb KaK HOBYIO (hOpMY XyIOKECTBEHHOTO XPOHOTOIA, U B KOH-
TEKCTE HAyKU UHTEPIPETOJIOTUU COCTABIISAET NMEePCHEeKTUBY AaJbHelile-
ro pa3BUTHSI TEMBI.
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OMEPA «CUBIP» Y. AXXOPAAHO
B KOHTEKCTI TBOPYOCTI KOMMO3UTOPA

JIsn I3iTao. Onepa «Cubip» VY. JI:kopaaHo B KOHTEKCTi TBOPYOCTi KOM-
no3utopa. Meta T0CIiPKEHHS — BUSIBUTH POJIb oniep «CrOip» y KOHTEKCTi TBOP-
yocti Y. Jxopaano. OKpeMHM 3aBJaHHSIM € IPOBECTH AESIKI apajei 3 B3ipLsamMu
iTaniicbKoi OrepH Uit O3HAUSHHS MICLSl TBOPY KOMITO3UTOPA y PO3BUTKY 1Tamiii-
cpkoro ornepHoro tearpy XIX — nouarky XX cr. Hanano pucu onepHOro CTUIIO
KoMIo3uTopa (3rimHo mociimkeHb . Mapkesi, M. Mopini, B. Tepensio), cepen
AKUX — TeéMa JI000BI y IIEHTPi CIOKETy, BMIHHS CTBOPIOBATH SICKPaBi MOPTPETH
TOJIOBHHX TepoiB, «CTHIICTHYHA piBHOBara» (B. Tepensio), omopa Ha Tpamuiii
iTaMiCbKOro My3MYHOTO Tearpy, MOEJHAHHS YHCTOTH MAJIOHKY Ta EKCIIpecii,
BKJTIOUCHHS PEMiHICIICHIIIH, akaJeMigHa CTPOTiCTh OPKECTPOBKH, HATaHHA 11 Ha-
LIOHAJIFHOT XapaKTEepHOCTI (3a paXyHOK MY3UYHOTO MaTepiajly perioHy, B sIKOMY
BinOyBaeThes nis). HamaHo aHai3 ocHOBHEX CiieH onepu «Cubip» 3a y4acri ro-
noBHUX TepoiB — Ctadanu Ta Bacwis — Ta noBeneHo, mo s ornepa (mopsz 3 «De-
noporo» Ta «Anjpe IlleHbe») € KBIHTECEHIIE0 TPAIHLIIH BeprU3My.

KuouoBi cioBa: Bepusm, VY. JKopIaHo, OMEPHUN CTUIb, 3PITUH CTHIIb,
«Cubipy.

JIlsan I3utao. Onepa «Cudupb» B. /[’kopraHo B KOHTeKCTe TBOpYECTBA
KoMMmo3uTopa. Llenp nuccrnenoBanus — BBIIBUTE poiib orepbl «CHOMPEY B KOH-
TekcTe TBopuecTBa Y. Jlxoprano. OTaensHON 3aqadeil ABsIeTcs MpoBeIeHUE He-
KOTOPBIX Mapasieneil ¢ 00paslamMu UTaIbSHCKON OIEphI IS ONPEACICHUS] MECTa
JTAHHOTO IPOM3BEICHHSI B Pa3BUTHH UTANIbSHCKOIO onepHoro Tearpa XIX—XX BB.
BbIsSIBIEHBI 4YEpPTHI ONEPHOTO CTHIISL KOMIIO3MTOPA (CONIACHO HCCIIEA0BAHUSIM
I'. Mapxkesu, M. Mopunn, B. TepeHsno), cpenu KOTOpEIX — TeMa JTF00BU B IICHTPE
CIO)KeTa, YMEHHUE CO3/1aBaTh SIPKHUE MOPTPETHI INIABHBIX T€POEB, «CTUIMCTUYECKOE
paBHOBecue» (B. TepeHsno), omopa Ha TpaaAWUIMN UTAIBSIHCKOTO MY3BIKAILHOTO
Tearpa, COUE€TaHHE YUCTOThl PUCYHKA U SKCIPECCHH, BKIIOYEHUE PEMUHHUCLIEH-
UM, aKaJieMU4YeCcKasl CTPOroCTh OPKECTPOBKY, NPUAAHUE €l HAallMOHAJIbHOU Xa-
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PaKTEPHOCTH (3a CUET BKIIFOUSHHUS MY3bIKAJIbHOTO MaTepralia pernoHa, B KOTOPOM
npoucxoauT neiicreue). [Ipencrasien aHamnu3 OCHOBHBIX CleH orepbl « CHOUpBY
¢ ydacTueM riaBHbIX repoeB — Cradanu n Bacunus. [lokazano, 4ro 3Ta onepa
(Hapsamy ¢ «Denopoit» u «Arnpe llleHpe») IBIsSeTCS KBUHTICCCHIIUESH TpaIuIIHiA
BepU3Ma.

Kuarwuesblie cioBa: Bepusm, B. [[xopaaHo, onepHbIid CTHIIb, 3pEIIblii CTHIIb,
«Cubupb».

Lyan Tszitao. The opera “Siberia” by U. Giordano in the context of the
composer’s creative work.

Formulation of the problem. The creative work of the bright representa-
tive of the Italian opera U. Giordano consists of eleven operas. Despite the fact
that the composer is considered a bright representative of verismo, not all his
operas belong to this direction. For example, in the late period of his creativity
(1910-1920), U. Giordano departs from the traditions of verismo and aims his
search for the comedy genre («La cena delle beffe», «Dinner with Jokesy), the
genre of opera novels («The Kingy). But all the same, the main, repertoire operas
(as early as «Mala Vita», «Marinay, and the mature ones like «Andrea Chenier»,
«Fedoray) are the quintessence of the tradition of verismo. The opera «Siberiay is
also considered to be such. The emergence of new productions of the opera in the
21st century gives a reason to appeal to this opus and analyse it in terms of stability
of the traits of the composing style of U. Giordano.

The purpose of the study is to identify the role of the opera «Siberia» in the
context of creativity by U. Giordano.

Analysis of recent publications on the topic of the article. U. Giordano’s
creative work is systematically presented in the study of M. Morini (1968), where
he collected articles not only written by himself, but also by other researchers of
the composer’s creative work. Today it is the most complete publication of his
letters and reviews on the opera productions. Vincenzo Therenzio reflects on the
basics of the style of U. Giordano, Giovanni Ugolini resorts to the analysis of
the traditions of verismo in the creative work of the composer. Carmine Ruiz-
z0’s research is devoted to the manifestations of verismo in the creative work
of U. Giordano. In relation to creativity (general characteristics) of U. Giordano
one should list the encyclopaedic articles and the book by Alan Mallach, which
covers the path of the Italian opera on the border of the 20th — 21st centuries from
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verismo to modernism. Regarding the opera “Siberia”, we should mention the
review article by M. Morini and the articles directly devoted to the productions in
the «Helikon-opera». We do not find a detailed analysis of the score of the opera
in any scientific sources.

Statement of the main content of the article. The plot of the opera «Siberia»
is the love story of the officer Vasyl and the courtesan Stefana, who, after Vasyl
was arrested, follows him to Siberia. The pimp Hleb cannot quarrel the lovers,
but after an unsuccessful escape the injured Stefana dies. This tragic story is pre-
sented by the composer and librettist (Illik) on the background of the Russian
reality, which creates a certain context of the love line of the main heroes. And the
interpretation of the plot, and the musical concept in general, corresponds to the
guides of the opera creativity of U. Giordano. Thus, generalizing the observations
of G. Marqezi, M. Morini, and V. Therenzio, one can determine the following
features of the composer’s opera style, among which there is the theme of love in
the centre of the plot, the ability to create bright and exciting portraits of the main
characters, the «stylistic equilibrium» (V. Therenzio), the reliance on the traditions
of the Italian musical theatre, the combination of the purity of the picture and
expression, the inclusion of reminiscences, the severity of orchestration, the provi-
sion of the national character to the score (by incorporating the musical material of
the region in which the action takes place). All of them are embodied in the opera
«Siberia». The analysis of the main scenes of the opera “Siberia” with the partici-
pation of the protagonists — Stefana and Vasyl — is presented, and it is proved that
this opera (along with «Fedora» and «Andrea Chenier») is the quintessence of the
traditions of verismo.

Conclusions. In the context of the creative work of U. Giordano, the opera
«Siberia» takes up the prominent place. It, along with the operas of the mature
style («Fedora», «Andrea Chenier»), embodies the typical features of the opera
style of the composer.

So, the images of the protagonists are vivid in their musical characteristics.
In addition, the musical images of Vasyl and Stefana are presented by the com-
poser in the development. The very Vasyl owns almost all the main motives of the
opera, which often appear before the listener in a slightly transformed form. Often
there is just a reminder of them with similar intonations and rhythm. It should be
noted that the musical material characterizing the image of Vasyl, in its expres-
siveness and intonation wealth, is not inferior to the woman’s party of Stefana, in
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contrast to the “La Traviata” by G. Verdi, where the main emphasis is on the main
character — Violet.

As for the orchestration of the opera, in general, it has a strict character, al-
though the composer includes the simulation of a characteristic instrument for
the colour provision. Thus, the vivid contrast in the scene of Stefana’s death is
a picture of folk feasts under the sounds of the balalaika (which in the orchestra is
imitated by the mandolin). The instrument symbolizes that somewhere far away,
life continues to go on its own. The orchestral score of the opera “Siberia” is dis-
tinguished by the transparency of the texture, most of the material is laid out in the
string group and the group of the wooden brass instruments. The timbres of the
copper wind instruments are rare, as well as the great dynamic nuances.

The feature that gives the opera “Siberia” a similarity to the best examples of
the Italian theatre is the intonation concept. For example, the typical resemblance
to G. Verdi’s “La Traviata” is that all the musical material of this picture from the
lives of ordinary people is permeated with household song and dance intonations
and rhythms. They fill both the recitative episodes and the aria ones. If in “La Tra-
viata” the main theme of Alfred is presented in a waltz manner, with a three-part
size, the themes of the hero of the opera “Siberia” of Vasyl are described predom-
inantly in four-part sizes (including 12/8), which is more attractive to the song-ro-
mance composition. The parallel with “La Traviata” is still that the hero Alfred
had to fight not only with the public condemnation about the choice of his beloved
woman who led an unworthy way of life but also with the personal condemnation
from his father and family. Vasyl also struggled for his beloved woman, who was
also a courtesan, but for him it was not so important what Stefana’s being was like,
the problem was her financial dependence on another man.

The prospect of further study of the topic. In the modern theatre (after
a long oblivion) both the directors and performers return their interest to the opera
“Siberia”, which makes it possible to analyse the composition by U. Giordano
from the point of view of the performing analysis.

Key words: verismo, U. Giordano, opera style, mature style, “Siberia”.

IocranoBka npoodaemu. TBopunii TOPOOOK SICKPaBOTO MPEACTABHUKA
itamiicekoi oniepu Y. Jkopmano ckianae 11 onep. He quBistauch Ha Te, 110
KOMITO3UTOPA BBAXKAIOTh SICKPABUM IPEACTABHUKOM BEpU3MY, HE BCi omepu
HaJISKATh JIO I[bOT0 HampsMKy. Y mi3Hii TBopuocti (1910-1920) V. Jlxxop-



SO =<¢ 2019m Bun. 52 m Jlpobremu 63aemo0ii mucmewmea, nedazozixy ma meopii i npaxmuxy océimu 75

JTAaHO BiIXOIMUTH BiM TPAIHUITii BEpU3My Ta HaIpaBJI€ MOIIYK y OiK KOMe-
niiiHoro xanpy («La cena delle beffey, «Beueps 3 xapramu»), xaHpy ome-
pu-HoBenu («Kopoiby»). Ane Bce jK-Taku OCHOBHI pernepTyapHi orepu (K
panHi «Maia Bita», «MapuHay, Tak i 3pim — «AHape lllenbey, «Demopay)
€ KBIHTECEHIII€I0 Tpaauiii BepusMy. Takoro BBakaeThes i onepa «Cubipy.
Tak, B. Tepensio 3a3Hauae, 1o «...J/[PKOpJaHO HIKOJIU HE 3JIOBKUBAB THM,
1110 GYIIO Yy>KKM JI0 HOT0 iCTHHOT PHPOJIH Ta TeMIIEpaMeHTy apTucTa. Moro
MOJIOYKEHHSI MOYKHA BU3HAYUTH SIK IPOMIXKHE, OCKLIBKH HOMY BIAJIOCS YTPH-
Mary PiBHOBAry Mi’k BPO/PKEHUMH YECHOTAMHU Ta KYJIBTYPOFO, 1110 BUPOCTH-
7a Hioro, py IboMy 00’ €JTHYI04H pizHi KomrtoreHTH» [11, ¢. 101].

AJie He BCe € HACTUIBKY OYEBHIHHUM. 3 OIHOTO OOKY, B orepi (3riHO
BEPUCTCHKHX TPATUIIiIT) 300paKyIOTLCS CTPACTI, B Hilf HEBEINKA KITbKICTh
MEPCOHAXKIB; 3 1HIIOTO — B Hill KOMIIO3UTOP 3BEPTAETHCS O HE3BUYHOTO
JUIsL ITaNiACBHKOT OTIepH CIOKETY, 1oB’si3aHoro 3 Pociero. LlikaBo, mo mie 3a
gaciB ¢cBOTO CTBOpeHH: i mocTaHoBKH (1903 pik) omepa He Maia 0coOIu-
BOTO YyCIHiXy, Xoua i craBuiacs y €spomi (1o 1940-x), y Pocii e craBuia-
cst 1o 1990 p. [nrepnperanii onepw, 1o 3’ IBUIKCS OCTaHHIM YacoM (oHa
3 HaitsckpaBimux — y «lenikoH-onepay, pexucep /. beprman, 2004) na-
10T IPHBIJ 3BEPHYTHUCS 10 LHOTO OMYCY Ta MpoaHalli3yBaTH yCTaleHi ma-
paMeTpu KOMIIO3UTOPCHKOTO CTUIIIO Y. JIKOpAaHoO.

Mera pociigkeHHs] — BUSABUTH poiib orepu «Cubip» y KOHTEKCTI
TBOpuocTi Y. [xxopnano. OkpeMuM 3aBAaHHIM € IPOBEACHHS napanenen
13 B3IpIIIMH ITAIIHCHKOT OTIEpH JUTsI O3HAYEHHS MICIISI TBOPY KOMIIO3UTOPA
y PO3BUTKY iTaiificbkoro onepHoro Tearpy XIX — mouarky XX crt.

AHaJi3 ocTaHHiX myQJrikaniii 3a Temoro crarri. Teopuicts V. [xop-
JTAaHO B3arajii € JOBOJI JOCHIDKCHOIO Y 1HO3eMHIH JiTeparypi, sKa
3’saBuiiacs y Apyrid monoBuHi XX cT. Tak, y 1968 p. 3’sBunocst ¢pyHma-
MeHTaJIbHE JociipkeHHs M. Mopisi [8], e 310paHo cTaTTi He TUIBKH HOTro
CaMoTo, a ¥ 1HIINUX AOCIITHUKIB TBOPUOCTI KoMIo3uTopa. Ha chorommi me
HaOLIbII TOBHE BUIAHHS HOTO JHCTIB Ta BIATYKIB HAa MOCTAHOBKH OIEp.
[ixaBoro y npomy 3i0panHi € ctarti B. Tepesio (Vincenzo Terenzio [11]),
KU PO3MiIpPKOBY€ HaJl KOMIIO3UTOPChKUM cTrieM Y. Jlxxopmano, Jx. Yro-
nini (Giovanni Ugolini [12]), sikuii BoaeThes 10 aHANI3y TPaIUIii BEpU3-
My y TBOpYOCTi Kommo3uropa. [IposBam Bepusmy y TBopuocTi Y. J[xop-
nmaHo mpucestueHo nociimkenHs K. Pymmo (Carmine Ruizzo) [10]. Cro-
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COBHO TBOPUOCTI (3arajbHOI XapakTepucTHKH) Y. JI>kKopaaHo citiji Ha3BaTH
SHIMKJIONEeINYHI cTarTi [5; 6], kaury A. Mamraxa (Alan Mallach [7]),
y SIKi BHCBITIIEHO HUIAX iTaniichkoi omepu mexi XIX—XX cr. Bix Be-
pusMy 110 MozepHisMy. 3 npuBoxy ornepu «CuOip» BiI3HAYHMO OTJISIOBY
crarTio M. MopiHi [9] Ta craTTi, 6e3nocepeHbo MpUcBsIUeHi i1 HocTaHOB-
kam [1; 3—4]. [leranbHOro aHaji3y HapTUTYypPU ONEPH Y HAYKOBUX JKEpe-
Jlax HE 3HaXOAUMO.

Buxkaan ocaoBHoro 3micty crarTi. Croxer onepu «Cubip» — ictopis
koxaHHs odinepa Bacuns Ta kypruzanku Credanu, sika, micis apemty Ba-
cwis minuia 3a HuM 'y Cubip. CyreHepy 171e0i He BIaeThCsl IOCBApUTH 3a-
KOXaHHMX, ajie miciisi Hepaasnoi Brevi nopanena Credana smupae. Tpariuny
ICTOpif0 TOZJAHO KOMITO3UTOPOM Ta JIibpeTucToM litika Ha 111 pocifichKoi
JUHCHOCTI, 110 CTBOPIOE MEBHUN KOHTEKCT JIFOOOBHOT JIiHIi TOJOBHUX Te-
poiB. TpakTyBaHHS CHOKETY 1 My3UYHa KOHIICTIIIiS B I[IJIOMY BiIIIOBIatOTh
HacTaHOBaM OTEpHOI TBOpUOoCTi Y. JbKopaaHo. Y3araapHIOIOYH CIIOCTEpe-
xenns [. Mapkesi [2] ta B. Tepensio [11], MO)kHa BU3HAUYUTH HACTYIIHI
NPUHIIMITY OIIEPHOTO CTHITIO KOMITO3UTOPA.

1. TpariuauMm mentpom orep Y. JkopmaHo € Tema JIF000Bi 1 came
HaBKOJIO HET PO3TOPTAETHCS 1CTOPis TOJIOBHUX I'ePOiB.

2. KomnozuTopy npuTaMaHHe BMiHHS CTBOPIOBATH LUTICHUH, siIcCKpa-
BUH, MOTYKHUH, HEOJHO3HAYHNN 00pa3 TOJIOBHOTO I'eposl, 37aTHUH 3aX0-
MIUTH YSIBY MYOiKH.

3. Kommo3utop BuSBISIE€ «CTHIICTHYHY piBHOBary» (B. Tepen-
3i0). Momy BracTHBa oropa Ha Kpalli My3HYHI TPamuIiii, IO BTLIIOETHCS
y TIPOMMCAHOCTI My3UYHUX XapaKTEPUCTUK, BMIHHSI KOMIIO3UTOPa TBEPAO
BiZIME)KYBATHCS Bi ASAKHX HEMONAZHOCTEH mibpero. Momy BraeTscst 06-
xonuTH «(hopmanbHi BulykyBaHHs» (B. Tepensio): «Uncrora maitoHKa,
eKCIIPECHBHICTh, 3iTKaHa 3 (akKTiB 1 MMPOCTI MOYYTTIB, MIPEKPACHO TIO-
€IHYIOTBCS, CTBOPIOIOYH TIPOCTOTY 1 TMPSAMOIIHIHHICTD, IO HAIIOBHEHI
MIPUCTPACTIO, aJIe BOHU IPH LIbOMY 3aBXKAU 3pO3yMili MPOCTOMY OOHMBaTe-
mox» [11, c. 101].

4. TIlaprurypam V. [[xopaaHo npuTaMaHHE MPAKTHYHO 000B’SI3KOBE
BKJIIOUCHHS JI0 TAPTUTYPH PEMIHICICHIIH 3 KpallUX TBOPiB Cy4acHUX aB-
TOpIB, Ta IHTOHAIIIT (a00 i TBOPH), IO XapaKTEPU3YIOTh Miclle, J¢ Bij-
OyBaeThCs Hisl.
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5. Hapermrri, BiIMIHHOIO PHCOIO € CTPOTICTh OPKECTPOBKH, Y AKY (32
HEOOX1IHICTIO) BKJIIOYEHO XapaKTepHi IHCTpYMEeHTH (200 B OpPKECTpPi BOHU
imiTytoTbes1). B. Tepensio Bigmiuas, o 115t prca ONEPHOTO CTUIII0 KOMIIO-
3UTOpA «...BUHUKAE, SIK MEHI 31a€ThCS, 3 BPOMKECHOI IPOCTOTH i IHCTHHK-
TUBHOI TPOHUKJIMBOCTI, IO JTO3BOJISIIM MY3HKAaHTOBI HaJaBaTH OOpaHUM
pILICHHSIM YHIKaJIbHY TOYHICTh 1 THYYKY CTIMKICTbh; Take BU3HAYCHHS I10-
SICHIOE F0Tr0 TPOCTOTY, 110 HE CKadyIOThCA MPH LIbOMY B po3ciIaliIeHICTh,
sIKa, y CBOIO 4epry BOMBa€ MeNOIiiHY IMOWHY, a00 CHHTE3Yy€ eJIeraHT-
HICTb, TIPH 1IbOMY, HE 3HUIILYFOUH JKBABOCTI 1 0abOPOCTI, 3arany COHTaH-
HocTi» [11, c. 101].

3BepHEMOCs 0e310CcCepeIHbO J0 aHalli3y CIIeH 3a yJacTi TOJIOBHUX Ie-
poiB 3 oniepu «Cubip».

Omnepa «Cubip» MOUYMHAETHCS 3 XOPOBOTO BCTYIY (Ha IMOYaTKy BUCTa-
BU 32 3aKpUTOIO 3aBiCOIO 3BYYMTH MICHSI KaTOpXXHHKIB). B Memnonii map-
Tii XOpy MPHUCYTHI KPYITHI TPUBAJIOCTI — MTOJIOBUHHI Ta YBEpTi. Menomiro
BUKJIAJICHO 3 MEPEMiHHUM PO3MipOM — BifOyBa€ThCsl uepryBaHHs 5/4 Ta
4/4. CxouM MeToZioM KopHucTyBaBcss M. Mycoprcbkuid y iHTepMenil
«IIporynsaka» 3 nukny «KapTuHky 3 BUCTaBKM», 100 HEepenaTH MpUH-
UM NOOYAOBU POCIHCHKUX HaponHUX miceHb. B «Cubipy» VY. xxopnano
JIEMOHCTPY€E OJIMCKYUi 3HAHHS POCIHCHKOTO (DOJIBKIIOPY 1 BAAIO «BILTITAE
€JIEMEHTH HOTO BUPAa3HOCTI y CBilf My3nyHHI MaTepian. CimiJ 3ayBaKUTH,
IO aBTOp CIIiAyBaB TPAAULIsAM POCIHCHKUX KoMIO3uTOpiB. [liceHHnit Tum
MY3UKyBaHHS XOPOBOI MapTii 3MIHIOETbCA Ha TAHILIOBAJIBHUM, 1 TYT BXKe
IIPOCIIIIKOBYETHCS allt03is Ha TaHLOBaIbHI ciieHu [1. YalkoBChKOTrO.

JlocuThb 1iKaBUM € BiJIHOLICHHSI TOHATBHOCTEH: MPOTATOM BCi€i ore-
pu BimOyBaeTbcsl HemepemdadyBaHa 3MiHA TOHATBHOCTEH Ta MOIYJISIIIS
B JIaJIeKi CTyNeHi cropimHeHocTi. Hampukiaa, 4acto MOXXHA TOMITHTH
MIEPEeXO/IU 3 JIE€3HUX TOHAIBHOCTEH 10 OeMobHUX Ta HaBmaku (A-dur —
Es-dur). B3araimi 3Beprae Ha cebe yBary TSHICHIIIS TIepeBaru OEMOIIEHUX
TOHAJILHOCTEH, 0COOINBO, KOJIU Ha CIICHI 3’ BJISIOTHCS TOJIOBHI repoi. Ixui
apii HarmucaHi B TOHaNBbHOCTIX b-moll, Des-dur, As-dur, c-moll. [HmIor0
BJIACTUBICTIO KOMIIO3UTOPCHKOTO CTUJIIO € T€, 1110, HE3BAYKAIOUH Ha SICKpa-
BO BHPaKEHE SAPO TOHAJIBHOCTEH, B MAPTiAX IHCTPYMEHTIB OPKECTPY Ta
COJTICTIB 3aB)K/IM PUCYTHSI XPOMAaTH3allisl, B Pe3yIbTaTi TOHAIBHI TSDKIHHS
ocnalmoThCs. 3ycTpiualoTbess (parMeHTH, KOJIM IPH MIEBHOMY KIIIO-
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i My3WYHUN MaTepiall BUKJIQJICHO B IHIIMX TOHAJIBHOCTSAX. Hampukirarm,
B 11. 7 3By4aTh BipTYO3HI MaCAKH CTPYHHOI IPYITH OPKECTPY B TOHAJIILHOCTI
H-dur, B T0i1 yac, sik Ha TOYaTKy HOTHOTO CTaHY CTOITh «YHCTHI» KIIIOY.

BaxuBoo puCcOI0 KOMIIO3UTOPCHKOTO IOUEPKY € BUKOPUCTAHHS Ka-
HOHY, 110 JTy’e Tomupenuit B onepi «Cubip». Hanpuknan, y 1 akri, mepen
udporo 4 BeTymnaroTh conict — [1e6i Ta Hikona, a maini 10 HUX OpueN-
HytoThcs IBan Ta Anekcic. B 11. 10 criocTepiraeTscsi He3BUUHE TOIOCOBE-
JUHHS: OJIUH 1 TOM caMUil MEOAWYHHIA MaIIFOHOK B mapTii [71€61 mounHa-
€THCS 3 HOTH f MaJioi OKTaBH, a uepe3 2 TaKTH B mapTii Ayekcica, Menois
MOYMHAETHCS 3 €. Y Takui croci® yTBOPIOEThCS KaHOH, 1 Jalli I TeMa
NepexXoAnTh A0 MapTii JepeB’ssHUX AyXOBUX — ro0os 1 kinapHera. B map-
TUTYPI 9aCTO 3yCTPIYAETHCS «IaMaHHUI» PUTM, YEePryBaHHS JYOJIBHOTO Ta
TPHUOJIBHOTO PUTMY B MApPTisIX CTPYHHHX Ta JACPEB’SIHUX TYyXOBHUX IHCTPY-
MeHTiB. KaHOHIYHUI BUKJIA] CIIOCTEPIraeThCsl TAKOXK B MAPTISIX OKPEMHX
IHCTPYMEHTIB.

[lle omHuM MOIIMpPEHUM HpuiloMoM B maptuTypi Y. JxopaaHo € BU-
KJIaJlaHHs B YHICOH (200 uepe3 OKTaBy) MapTili CTPYHHUX 1 JepeB’sTHUX
yXOBUX 1HCTpyMeHTiB. [locuTh 9acTto (axTypa B My3UYHOMY Marepiaii
OTIEPH € MPO30POI0, BUKOPUCTOBYETHCS HEBEIIMKA KiJIbKICTh IHCTPYMEHTIB,
KOJIM MiJ{HA TpyTia B3araji BiJICyTHS.

[I{ono xapakTepuCTUK OCHOBHUX MEPCOHAXIB, TO BOHU HAaA3BUYAHHO
sickpaBi Ta kosoputHi. Tak, y 1 akri, u. 17 — Buxin Credanu, a 3 11. 19 no-
YUHAETHCA 11 apis y ToHAIbHOCTI B-dur. [[7s 1iel BokanmpHOI mapTii xapak-
TEPHUH KaHTUJICHHUI IPUHLMIT BUKIaJaHHs, JOBI1 (pasu, BUKOPUCTAHHS
CTpUOKIB Ha IMPOKi iHTepBaIK (KBIHTH, BEIHKI Ta MaJli cekcTH). Pyx me-
Jo1ii BiIOYBA€THCS CIIOYATKy Bropy, a MOTIM BHH3, TAKUM YHHOM HYEPry-
I0ThCS IIeP10M HarHiTaHHsA Ta cnany. Apist Ctedanu MOYMHAETHCS 3 MOHO-
TOHHOTO PEYUTATUBY Ha OJHII HOTI, a Jali TPaHC(HOPMYETHCS B POMAHC.
3ayBa)kuMo, 110 3HOBY KOMIIO3UTOP 3BEPTAETHCS 10 POCIHCHKOI KYJIBTypH
JUIs1 TOBHOLIIHHOTO PO3KPUTTS 00pa3iB roOJIOBHUX repoiB. Apis MpOHHU3aHa
HIMPOKUMH IHTEPBAILHIUMHU XOaMH Ta PIBHOMIPHUM PUTMOM.

[lepen cuenoro mosiBu Bacwist 3Bydarh perurika roost coio, Mo 3a
IHTOHALIHHOIO OyZOBOIO HaragyloTh CXiJHO-a31aTCbKy MaHEpy BHUKOHAH-
HS Ta JIaJ0Bl MPUHIMIN. SIK XapaKTepuCTHKa MepcoHaxy Bacuis B op-
KecTpi 3ByunTh TiMH Pociiicekoi immepii «boowce, yapa xpanuy» (3B’ 30K
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3 BICHKOBOIO IisUIbHICTIO 1150T0 Teposi)!. 3a aBa TakTu 10 1. 36 Ha cueHi
3’sBise€ThCc Bacuie Ta 00MiHIOETHCS perntikaMu 3 HikoHoIo (3a crokeToM
BUSIBIISIETHCS, 1110 BOHA — HOTO XpemieHa Marn). Lleit ¢pparMeHT € nikaBum
y mapTisfx (GraeiTH, KrapHeTa, CKPUITOK Ta aJIbTiB, OCKIIBKH Pa3oM 3 Pernli-
KaMH COJIICTIB i iHCTPYMEHTH TaKOX BEAYTh «PO3MOBY» (IIEpETyKyBaHHs
narepHy, 3acHOBaHMi Ha (irypamii 16-x). Bacunp mounnae cBoro apito,
Ii3Hime A0 HeOTO npueaHyeThes Ctedana i apis nmepepocrae B ryetr. Me-
JIOM1isl TEMH XapaKTEePHU3Y€EThCS XBUICTOAIOHIM PYXOM, 3 KOPOTKHM MYHK-
TUPHAM PUTMIYHAM MaJIIOHKOM 3 (pepMaToro Ha BEpXHBOMY 3BYIIi, 1 Jaii
CIIOCTEPITaeThCsl eMOIIMHNN CaT — Xi/I BHU3 HA BEIIUKY TEPIIito.

Apis Bacunst nounHaetrbest B ToHanbHOCTI As-dur (mepen u. 40).
Mernoaist MICTUTh CHHKOTIOBAHWHM PUTM, ITUPOKHNA Jiama3oH i3 BUXOJOM
Ha JyXe BHCOKUHU pericTp. IlapTis Bokamy CynpOBOIKYETbCS TPEMOIO
CKPHIIOK Ta aIbTiB, B TOX Yac sIK BIOJIOHYEJb IIOBHICTIO yOJIO€ BOKAIBbHY
mapTiro. CItiz 3ayBaykKHTH, IO IIEH TPUHOM € XapaKTEPHOIO PHCOIO KOMITO-
3UTOPCHKOTO BUKIAACHHS: B onepi «Cubip» maiixke 3aBKIU TeMa MapTii
COJIICTI MPOBOAUTHCS 1€ Y AKOTOCH iHCTpYMeHTa. JlipuuHy cdepy normo-
BHIOE IapTis apu, 110 BUKOHYE apIie/Kio HANpHKIiHI apiiZ. B . 42 1o
naprii Bacuns gonydaerses maptist Credanu, 1 apist IepexonnuTh B IyeT.
Ile € TakoX BeTbMH MTOIITUPEHUH 3aci0 B Il omiepi — mepeXia i3 COTBLHOTO
cnoco0y BUKOHaHHs B KosiekTuBHUH. [lyer Credanu Ta Bacuns Hacuue-
HUI 4epryBaHHIM AYOJIbHOTO Ta TPHOIBHOTO, @ TAKOXK MYHKTUPHOTO Ta
PIBHOMIPHOTO PUTMY, B TOM 4ac, SIK B MapTisAX JepeB’STHUX JTYyXOBHX J0-
MiHy€ TpioJIbHa OpHaMeHTHKa. Pa3om i3 UM, My3UUHUE MaTepian map-
Tii Ctedanu € O6inpm pens’eHUM Ta BUPA3HUM, B Hili BAKOPUCTOBY€ETh-
Csl BENTUKHI Jiarla3o0H, MiXK KpailHIMU 3ByKaMU JOCSTAE€ThCS Mailke ABi
OKTaBH, a mapTis Bacwiis mpoBoauThCs OUTBIN B CEPEAHBOMY PEricTpi i3
Jliarra30HOM JIMIIIE B OKTaBy. B 11. 45 memnomis 3 maptii Ctedanu 3ByIUTh
BOJIHOYAC i y T000s 3 (haroTom.

1 Tyt MokHa ipoBecTH napasens 3 oneporo [Ix. [Tyqini «Manam barrepdusii», ne 3By-
gtk TiMH Crionydenux LlITatiB AMepHukH B SKOCTi CEMaHTHYHOT XapaKTEPUCTUKH TOIOB-
HOTO Teposi — aMepHKaHCHKOTO BilicbkoBoro [liHKepTOHA.

2 MOXTHBO, aBTOp BIAE€ThCA TYT O ATi03ii HA CTAPOBHHHE My3HKYBAHHS, KOIH
YOJIOBIKH CITIBaJ M CEpeHaJd KOXaHMM J>KIHKaM y CYNpOBOII CTPYHHHMX I1HCTPYMEHTIB
(riTapu, MaHIOMIHH, JTFOTHI).
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Apis 3aBepITyETHCS «TEMOIO KOXaHHS B TIAPTii CONIICTIB Ta IepeB’ THOT
IpyIy, O iHTOHALIHHO MOOyJOBaHa 3a MPUHIMIIOM IIOCTYIIOBOTO PYXY
BrOpY, & MOTIM TaKOT0 K MOBUIFHOTO CIay:
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[epmmii TYTTIHHUEA emi3o[ B MapTUTYpi 3 sBis€ThCs aume B 1. 50,
JIe 3aJlisTHI BCi TPYNH 1HCTPYMEHTIB 1 JOCATAETHCS MAKCUMAIBHUMA THHA-
MiyHMI HIoaHC. Lleit KynpMiHAIWHUN (parMeHT Mae 30CepeauTH yBary
cilyxadya Ha eMOLiiHIN Hampy3i: repoi KoXaroTh OAWH OJHOT0, aJie pa3oM i3
IIUM BiJ9yBa€ThCs KOHQIIKT, IKUH MOYKEe HE MaTH TIO3UTUBHOTO PIIIICHHS.
[Ipurpumyrounchk TpaauLiil, NOB’S3aHUX 3 KAHPOM JIpaMu, aBTOP 3aBep-
HIye MEepIIMi aKT «3aB’s3K0I0» — MOCTAHOBOIO MHUTaHHS: YM BCi TOUYTTS
KOXaHHS MOXKYTh BUTPUMATH BUIIPOOYBAHHSI, UM 3JaTHE KOXaHHS JIBOX JIIO-
Jiell mepeMorTu Oy/b-AKi MepemKoau, mo ix craButh aoss? o cuibHi-
1Ie — KOXaHHs, Y4 CyBOpa PEalbHICTh?

VYei BianmoBiai wvamano y III axri (y Cubipy). Y nmiamoriuniii cueni
Bacuns ta Credann (11. 18) ocobmuBo mikaBoro € naprtisi Bacws: B Hii
3aJlisiHI BENIMKWI Jiana3oH, iHTepBalbHI CTPUOKH Ha cenThuMmy. Memosis
JOCUTH PI3KO PYXA€EThCsS BIOPY, & MiCHIs LIbOT'O IUIABHO, TOCTYIIOBO CITyCKa-
€THCSl BHU3, 3aBJSIKM YOMY BIIUyBarOTHCS €MOIIiiHI Butiecku. dpasu 1o-
CUTH KOPOTKI (IO JIBa TAKTH), aJie, BpaXOBYIOUM KPYIHI TPUBAIOCTI (UBEp-
Ti, ITi, TTOJIOBMHHI), MEJIOJIisl CIPUAMAETHCS OUIBII MPOTSHKHOKO Y Yaci.
Ho nianory mpuennyetbes apda (1. 24), sika IpOBOJUTH aKOMIIAHEMEHT
apriekio. Ha «TeMy KOXaHHS» HaKJIaJaeThCsl BKE 3HAWOMa CiyXadeBi
TeMa CMEepTi, Ky BUKOHY€E Oac-kiapHeT. IHTOHaIliiiHa cTpyKTypa, TeMOp
1 HU3BKHUH PETICTpP CTBOPIOIOTH MOTOPOIIHY, ACTIPECUBHY, HATIPYKEHY ar-
mocdepy. [lo bac-kmapHETy IPHETHYIOTHCS IHCTPYMEHTH CTPYHHOI TPYITH
1 pa30M IPOBOISTH TEMY.
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lle omHi€IO BaXKITMBOIO BIACTUBICTIO OPKECTPOBOTO CTIUTIO Y. JIKop-
JaHO € Te, 10 KOMIIO3UTOP HE AY)KE YacTO J0PYydYae COJIbHI ()parMeHTH
OKpPEMHUM I1HCTpyMEHTaM. IcHye 0araTo NpUKIaAiB OMNEPHOT TBOPUOCTI
IHITUX KOMITO3UTOPIB, A€ MOXHA IMOYYTH SCKPaBO BHUPAKEHI MacmITaOHi
cono. Hanmpuknag — cono xonrpadacis 3 IV akty «Otemno», comno ro-
60s 3 III akry «Typanmor», cono ckpunku 3 [V akry «TpasiaTuy», cono
xiapHeTa Ta BionoHuedni 3 [1I akty «Tockny». B omepi «Cubip» Taki coio
BifcyTHi. MOXIIMBO, IPUUNHOIO I[LOMY CIIyTy€e Oa)XaHHS KOMIIO3UTOpa
HE «IIPUB’A3yBaTH» T€POiB 10 TEMOPIB MEBHUX IHCTPYMEHTIB: HE poOH-
TH IHCTPYMEHTH Ta IepoiB CEMAaHTHYHO 3aJCKHUMH OJUH BiJ OTHOTO,
a B SIKOCTi 3ac00iB BUPAa3HOCTI BUKOPUCTOBYBATH JIaJ0-iHTOHAILIIHY Ta
METPO-PUTMIYHI CUCTEMH, MOCIIJOBHICTh IHTEPBAIIB, HAPSIMOK MEJO-
IIHHOTO pyXy, TapMOHIWHE TSOKIHHS, TeMI, JAWUHAMIKy. TUM HE MEHIII,
B aHali30BaHi oOmepi MPOCTIAKOBYEThCS CEMaHTHYHE amIulya Oac-
KJIApHETY: HOT0 3BYyUaHHS 3’ SIBISETHCA y CIIEHAX, OB’ I3aHUX 3 00pazamMu
Cubipy. Xoio#, cyBOpHii KiIiMaT, HABKOJIO OJHMH CHIT — «0ijla HIMOTay,
Maso KUTTS. Tol (akT, o aBTOp JOPYdYMB Oac-KIIapHETy BHUKOHYBATH
TeMy «2i, yxHem!», sika CUMBOIII3y€ IPUPEYCHICTb, TO3BOJISIE TOOYIyBa-
TH HACTYyNHUHU acouiaTUBHUM psia: «Cubip — 3acnaHHs — NPUPEYCHICTD —
XOJIOJ] — CMEPThY.

BucnoBku. Y xontexcti TBopuocTti Y. JLxopnano onepi «Cubip» Ha-
JISKUTH YinbHe Micuie. BoHa, mopsia 3 onmepamu 3pinoro ctuiio («Denopay,
«Angpe llleHpe») BTUTIOE THUIOBI PHCH ONEPHOTO CTHIIIO KOMITO3HUTODA.
Tak, 00pa3u rolOBHUX repoiB SCKpaBi 3a My3WYHOIO XapaKTEPUCTHKOIO.
Mo toro x, Mmy3uuHi oOpa3u Bacwuis ta Credanu momaroThCsi KOMIIO3H-
TopoM y po3BuTKY. Came Bacuiio HaiexaTh Maike BCi OCHOBHI MOTHBH
OTIepH, IO YacCTO 3 ABJISIFOTHCS Y JIeII0 TpaHchopMoBaHoMy BUIIsiIi. Yac-
TO TPHUCYTHS JIMIIEC HAraJyBaHHS MPO HUX 32 CXOKUMH IHTOHAI[ISIMH Ta
PUTMOM.

Crnig BiIMITUTH, IO MY3WYHHHA Marepiai, 10 XapakTepu3ye oOpas
Bacwist, 3a cBO€I0 BUPA3HICTIO Ta IHTOHAIIMHIM 0ararcTBOM HeE IMOCTYyIa-
eThest xKiHOoUiM apTii Credann, Ha BinMminy Bin « TpaBiatm» [x. Bepmi, e
OCHOBHHMH aKIEHT 3po0JIeHO Ha TOJIOBHIHM repoini — BiosnerTi.

[lomo opKeCTpPOBKH OTEpH, TO B IIJIOMY ilf MpUTAMaHHUN aKaaeMi3M
Ta JIETKICTh, XO4a KOMITO3UTOP BKJIFOUAE IMITYBaHHS XapaKTEpHOTO iH-
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CTPYMEHTY 3aUlsl HaJlaHHs KOJIOpUTY. Tak, ssICKpaBUM KOHTPAacTOM y CLIEHI
cmepti Ctedanu € KapTHHA HAPOJHMX TYISHb i 3BYKH Oananmaiiku (ki
B OPKECTpI IMiTy€e MaHJ[0J1iHa). [HCTPYMEHT CHUMBOII3YE, IO JIECh AAJIEKO
JKUTTS TIPOJOBKYE HTH cBOIM XomoMm. OpkecTpoBa maptutypa «Cubipy»
BiZIPI3HAETHCS MPO30PicTIO GaKTypH, OiblIa YacTHHA Marepiany BHKIIA-
JIeHa Y CTPYHHOI I'pyIH Ta TPYIH JepeB’SHUX JAyXOBUX. TeMOpH MiITHUX
JyXOBUX 3yCTPIYarOThCA AOCUTH PIAKO, TaK CaMo, SIK 1 BEJIHMKi TWHAMIYHI
HIOAHCH.

Pucoro, mo Hamae onepi «Cubip» MogiOHOCTI 10 Kpamux 3pa3KiB
iTaNliiChKOTO TeaTpy, € iIHTOHaIiitHa KoHIenIis. Hanmpukian, xapakrep-
HOMO cxoxicTio 3 «Tpasiatoto» [Ix. Bepai € Te, mo Bech My3u4HHiA MaTe-
piai i€l KapTUHH 3 KUTTS 3BUUAWHUX JIIOJe IPOHU3aHUN TOOYTOBUMHU
MiCEeHHWMH 1 TAaHIFOBAIBHUMH 1HTOHAIIIMH Ta puTMamMu. Humu Hacude-
Hi SIK pEYUTATHBHI, TaK i apio3Hi emizogu. ko B «TpaBiaTi» ocHOBHA
Tema Anb(dpena momaHa y BalbCOBiH MaHEpi, TPUIOIBHOMY PO3Mipi, TO
Temu repost «Cubipy» Bacuns BUKIIaZeHO epeBaKHO Y YOTUPHUIOIBHUX
po3mipax (B Tomy umcii 12/8), 1Mo miaKpecitoe MiCeHHO-POMaHCOBU
ckinaj. [Tapanens 3 «TpaBiaroro» 1e MOXHa IPOBECTH B TOMY, IO TE€POI
Anbdpen MaB OOpOTHCS 3 HE JNHIIE 3 MyOJTIYHUM 3acyIKEHHSIM BHOO-
Py KOXaHOT JKiHKH, aJie 1 0COOUCTHM 3aCy/PKEHHSIM 3 OOKY CBOTO OaTh-
Ka Ta poauHH. Bacuiiio Takox Bumaja a0 OOpOTHUCS 3a KOXaHY JKIHKY,
sika OyJa KypTH3aHKOIO, ajie /Uil HbOTO HE MaB TaKOTO 3HAaueHHS Crocid
xuTTs Credann: mpobiemoro Oyma i1 (iHaHCOBA 3aJ€KHICTH BiJl IHIIOTO
YOJIOBIKA.

IlepcnekTHBa MOAANBUIOTO JOCHIAKEHH TeMH. Y Cy4yacHOMY Te-
atpi (micis TpuBamoro 3a0yTTs) mo orepu «Cubip» MOBEpPTAETHCS IHTEP-
ec sk 3 OOKy peXHcepiB, Tak i BUKOHABIIIB, IO Ja€ 3MOTY OOIPyHTYBaTH
OIepHY TBOPUICTh Y. JI>KOP/IaHO 3 MO3UIliT BUKOHABCHKOT MTPAKTUKH.
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KOMMO3UTOP YXAH YKAO: B3rASIA HA PA3BUTUE COBPEMEHHON
KUTAWNCKOW ®OPTENMUAHHOW MY3bIKU

Yskan I'yannzsab. Komnosutop Ykan Yskao: B3IIsiA HA pa3BUTHE
cOBpeMeHHOIl KuTalickoil (oprenuannoii mMy3bIku. CTaThsl MOCBSIICHEHA
TBOPYECKOW JEATENBHOCTH BBINAIOLIEroCs KUTAHCKOTO KOMIIO3UTOpPA, MUAHU-
cTa, meaarora U oomecTBeHHoro aestens Ykan Ykao (poauics B 1964 roay).
Mys3ssbikanbHoe Hacieaue Uxan Uskao OXBaTbIBaeT MIUPOKHUN KpPYr KaHPOB.
OnHOM U3 BaKHEHIINX TeM, KaCalolUXCA TBOPUYECTBA KOMIIO3UTOPA, SIBISETCS
HU3YUYEHHUE €ro B3IVISI0B HAa My3bIKalIbHOE UCKyccTBO. Bunenune Yxanom Uxao
JAJIbHEHIIIEro pa3BUTHS KUTAHCKOro (pOpTEeNMMaHHOIO MCKYCCTBA PAacCKphIBAeT
0COOEGHHOCTH MHPOBO33PEHUS] KOMIIO3UTOPA, €ro TBopueckoe kpeno. [lo mue-
Huto WxaH Yskao, IIaBHBIM BOIIPOCOM, KOTOPBIA JOJKEH BOJIHOBATb COBpE-
MEHHBIX KOMIIO3UTOPOB, SIBISETCS MECTO MY3BIKAJIbHOTO UCKYCCTBA UX CTPAHBI
B MHPOBOHW KyJIBType. TBOpPYECKHM €IMHOMBIIUIEHHHKOM KOMIIO3UTOPA CTall
MU3BECTHBINA KuTalckuii nmuanucT-supTyo3 IOuan Jlu, nponaranaupyromuii ero
My3bIKy. B TBOpuecTBe UkaH Uxkao nepecekaroTcss MHTEpEChl KUTACKOro U MH-
POBOTO TI00ATBHOTO YPOBHS. DTO CBSI3aHO C YAUBUTEIBHBIM OOTaTCTBOM TBOP-
YECKOr0 MUPOBO33PEHHSI KOMIO3UTOPA, OTKPBITOTO BCEMY 3HAYMMOMY B SKM3HHU
U HcKyccTBe. Ha 3T0i 0CHOBE KOMITO3UTOP MPHUIIIE K BaXKHBIM BBIBOIAM O POJIH
COBPEMEHHOT0 KJIACCUYECKOTO MY3bIKaJIbHOTO UCKYCCTBA B XKM3HU Jtozei B Ku-
Tae U B MUDE.

Kurouessblie caoBa: Wxan Ukao, XynoKeCTBEHHOE MUPOBO33PEHUE, KUTaK-
ckast (opTeknuaHHas My3bIKa, KOMIIO3UTOPCKOE TBOPYECTBO, HALMOHAJIbHAS
KyJIbTypa.

Yskan I'yanussanb. Komnosurop Yxan UYikao: morisii Ha po3BHTOK CY-
4yacHoi KuTaicbKoi opreniannoi my3uku. CTarTs NpUCBsSYeHA TBOPYIH Misiib-
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HOCTI BHJIATHOTO KHTAHCHKOTO KOMITO3UTOPA, TiaHicTa, Iearora i TpoMaIchKoro
nistua Wkan Wxao (Hapomuses y 1964 poni). Mysnuna criaammna Wxan Yxao
OXOIUTIOE MIHUPOKE KOJIO KaHpiB. OIHIEI 3 HAHBAKIMUBILINX TEM, IO CTOCYIOTh-
Csl TBOPYOCTI KOMITO3UTOPA, € BUBYCHHS HOTO MOMNIAIB Ha My3UYHE MHCTEILTBO.
Bauennss UYxanom UYkao MOJaNbIIOro PO3BUTKY KHTAMCHKOro (hOpTEriaHHOTO
MUCTENTBA PO3KPUBAE OCOOIMBOCTI CBITOIVISTY KOMIIO3UTOPA, OTO TBOpUE Kpe-
no. Ha nymky Yxan UYkao, TOJIOBHUM ITUTAHHSIM, SIKE MA€ XBHIIIOBAaTH Cy4acHUX
KOMITO3UTOPIB, € Miclle MY3MYHOIO MHUCTENTBA iX KpaiHU B CBITOBIH KYJIBTYDI.
TBOpYMM CHUTBHUKOM KOMITO3UTOPA CTaB BIIOMHHA KHUTAWCHKUH MiaHiCT-BIpTYO3
FOnpi JIi, sikmii npormarye ioro My3uky. ¥ TBopuocti Uxan Uxkao nepeTnHaoThCs
IHTEepeCH KUTaWCBhKOTO i CBITOBOTrO ToOaibHOro piBHs. Lle moBysizaHo 3 Oarar-
CTBOM TBOPYOTO CBITOIIISTY KOMITIO3UTOPA, BIIKPUTOTO BCHOMY 3HAIHMOTIO B JKUT-
Ti Ta MuCTeNTBI. Ha 11iif OCHOBI KOMIIO3UTOP MPUMUIIOB IO BAKIMBUX BUCHOBKIB
PO POJIb CYYaCHOTO KJIACHYHOTO MY3WYHOTO MHCTENTBA B XKUTTI Jrofen B Kurai
1 B CBITI.

KurouoBi ciioBa: Wxan Ukao, XynoxHii cBITONISA, KUTaiicbka (oprerian-
Hasi My3HKa, KOMIIO3UTOPChKa TBOPUICTb, HAI[IOHATIbHA KYJIBTYPA.

Zhang Guanggqian. Composer Zhang Zhao: a look at the development of
modern Chinese piano music.

Background. The article is devoted to the creative activity of the outstanding
Chinese composer, pianist, teacher and public figure Zhang Zhao (born in 1964).
The musical heritage of Zhang Zhao covers a wide range of genres and includes
symphonic, piano music, instrumental compositions, works for Chinese tradi-
tional instruments, vocal, chamber music, ballets, music of cinema and television
programs, and music for large social events. Despite his notoriety in China, the
United States, Canada and many European countries, Zhang Zhao is little known
in Ukraine. Thus, Ukrainian musicians to date have been deprived of the oppor-
tunity to get acquainted with his work. Since the music of Zhang Zhao sounds in
many countries of the world, it resonates powerfully in a variety of areas, and in
particular, research. To date, the work of the composer is actively studied by Chi-
nese musicologists. However, among the publications, small articles devoted to
a narrow range of problems predominate. Large-scale studies devoted to any area
of his music have not yet been created. One of the most important topics relating to
the composer’s work is the study of his views on musical art. Zhang Zhao’s vision
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of the further development of Chinese piano art reveals the composer’s worldview,
his creative credo. This question is decisive for studying the composer’s musical
heritage, defining his genre-style priorities.

Objectives. The purpose of the article is to reveal the peculiarities of
Zhang Zhao’s artistic worldview in order to promote the fullest possible identi-
fication of the ideas of the composer, the disclosure of the artistic concepts of his
works.

Methods of research are based on a set of scientific approaches necessary
for the disclosure of its theme. The complex approach, combining the principle
of musical-theoretical, musical-historical and performing analysis, is taken as the
basis of the methodology.

Results. Important for the disclosure of the creative worldview of the compos-
er is the study of his statements on the ways of further development of musical art.
His attitude and vision of his role in this process, the Chinese musician has repeat-
edly stated in an interview with domestic journalists. According to Zhang Zhao,
the main issue that should concern modern composers is the place of the musical
art of their country in world culture. Zhang Zhao found in the face of the pianist
virtuoso his Yundi Li adherent. The collaboration between the composer and the
performer began in 2011. Zhang Zhao took part in a large-scale theatrical perfor-
mance at the Third Congress of BRICS leaders in Sanya. Then Yundi Li performed
on the stage of the concert hall of Zhang Zhao’s play “In the most remote place”
and “Chinese piano dream”. Zhang Zhao is committed to the concept of inher-
itance and the promotion of a culture of national music. The Chinese compare
Zhang Zhao with the outstanding leader of the Polish people Chopin, who dedicat-
ed his life to the transformation in piano music of various genres. Piano works by
Zhang Zhao adorned the world culture with the introduction of Chinese national
motives into it. The composer introduced listeners to the air melodic lines of orig-
inal works and filled his works with a complex texture, making them attractive for
acquaintance with the rich traditional culture of China.

Developing national piano art, Zhang Zhao inscribes the Chinese chapter in
the world culture with his inherent passion and love for life. In addition to study-
ing composition, performing and teaching, Zhang Zhao, is active in public activ-
ities, being a music professor at the Central University for Nationalities. He pays
great attention to the development of the artistic taste of students, shares his own
musical ideas and aesthetic principles.
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The composer made great efforts and energy to create the “Chinese piano
dream”. To popularize this work, they, together with Yundi Li and the Shanghai
People’s Orchestra conducted nationwide tours, visited Taiwan, and outlined other
projects. Despite the fact that Professor Zhang Zhao has a very tight work sched-
ule, he nevertheless finds time to talk with his students about the place of national
music and its prospects. In the “Chinese Piano Dream”, the composer sought to
reflect the essence of the musical culture of the Chinese nation. He embodied the
dreams of the older generation of pianist composers and performers about the
perfection of the Chinese piano scene, set a high goal — to show the artistic value
of the Chinese piano piece on the world stage, took on the mission to inherit the
national culture and pass it on to the next generations.

In the works of Zhang Zhao, the interests of the Chinese and global world
level intersect. This is due to the amazing richness of the composer’s creative
worldview, which is open to everything significant in life and art. On this basis, the
composer came to important conclusions about the role of contemporary classical
musical art in people’s lives in China and in the world.

Conclusions. For more than twenty years, Zhang Zhao is in the creative
search for his musical style. He carefully investigated the development of ethnic
music, which enabled him to create his piano works, which are distinguished by
a unique and mature language.

Key words: Zhang Zhao, artistic worldview, Chinese piano music, composer
creativity, national culture.

IMocTtanoBka mnpodaemMbl. TBOPUECTBO BBIIAIOMIECTOCS KHUTAKWCKOTO
KOMIIO3UTOPA, IMAHUCTA, Ilefarora 1 o0mecTBeHHOro aesrensd Yxan Uxao
(ponuncs B 1964 rony) HanpaBieHa Ha IPEOIOJIEHUE TPAHUL] Y3KOTO Kpy-
ra nmpoOieM, Ha BBIXOJ K MpoOieMaruke OO0IIeueIOBeYeCKOro 3HAYCHHSI.
brnectsmee oTKpbITHE TAKUX HEPCIEKTUB OCYIIECTBUIIOCH B MY3BIKE KOM-
MO3UTOPa, KOTOpas MOCTOSHHO HAXOMUT IIMPOYANIIMHA YKUBOW OTKIIMK
y ciyuiaresie.

Mys3bikanbHOe Hacaenue Yxan Yrkao 0XBaTbIBACT LIMPOKUI KPYT JKaH-
POB M BKIIOYaeT CUM(OHUUYECKYIO, (POPTETUAHHYIO MY3bIKY, HHCTPYMEH-
TaJIbHbIE COUYMHEHMS, NIPOM3BEACHUS sl KUTAHCKUX TPAAULMOHHBIX HH-
CTPYMEHTOB, BOKAJIbHYIO, KAMEPHYIO MY3BbIKY, OaJICTbI, My3bIKYy KHHO U TEJIe-
BU3UOHHBIX TIepe/iad, My3bIKY JUIsl OOJNBIINX OOLIECTBEHHBIX MEPOIIPHSTHHA.
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ITocne okoHuaHusa Maructparypsl B LleHTpanbHON KOHCEpBATOpUU
[lexnna B 1998 rogy no crnenuanbHOCTH KOMIIO3ULIMS U (popTenuaHHoe
UCIIOTHUTENBCTBO, YkaH Ukao aKTUBHO BBICTYMAeT KaK MHUAHUCT, MPO-
[araHgupys Ha POJIMHE U B APYTUX CTPaHax cCOOCTBEHHOE TBOPYECTBO.
Tak, 3a mociennue nATHaAUATh JeT oH moceTwsn Kanany, Cunramyp,
I'epmanuto, Ucnanuto, Mtanuro u apyrue eBponeickue crpansl. My3bl-
KaHT TaKXe SIBISIETCS 4acThbIM YYaCTHUKOM MAacCHITaOHBIX KyJIbTYPHBIX
MEpONpPHUATUH, HA KOTOpPBIE €ro MPUINIALIAIOT HCIOIHSATh COOCTBEHHBIE
MIPOU3BEICHHUS.

MHorue counHeHHs KOMIIO3UTOPA 3aBOEBAJIM Harpajibl Kak BHYTpPH
CTpaHbl, TaK U 3a pyoexom. Yxan Uxao cran modeanTenem nepBoro KoH-
Kypca kutaiickoi Mmy3bikn «Ky6ok I1ana Tenno» 6maromaps cBoeli ¢oprte-
nmaHHoOU (anTazun «lleit Xyany, maypearoM crielinaabHON PEMUH SITOH-
CKOTO MEXJyHapOJHOTO KOHKypca KOMIIBIOTEpHOW MY3bIKH «BeceHHssa
urpa» ¢ mbecort «['apmusy, 1aypearoM BTopoil mpeMun Ha OIHHHAIIIATOM
MY3bIKQJIBHOM KOHKYpCE, NMPOBOANMOM MuUHHUCTEPCTBOM KyibTyphl Ku-
Tasl, 3a NepBblil cTpyHHBIN KBapTeT «Torem». IlecHs «Berep» Uxan Uxao
ObuIa yIOCTOCHA 30JI0TOW MeJaiy, 3BaHMs Jlaypeara U CIeLHalIbHON Hpe-
Mun Ha [lepBoM HalMOHAJIBHOM MY3BIKAJIBHOM KOHKYpCE MOIYJSPHBIX
neceH, nobeca «[opHBI Beuep» — nepBoi nIpeMun Ha KOHKypce «HoBbIi
rom» Ha TaiiBaHe. COUMHEHHUS! KOMIIO3UTOpA B O0IAaCTH MHCTPYMEHTAb-
HOM M KaMepHOW MY3BIKH HEOJHOKPATHO 3aBOEBBIBAJIM HArpajbl MIHPOKO
M3BECTHOTO KOHKYPCa KUTAMCKOM MY3BbIKH «30JI0THIE KOJIOKOJIAY.

Hecmortps Ha cBoro uzBectHocTh B Kurae, CIIA, Kanane u MHOrMX
eBpornelckux crpanax, Yxan UYskao masno u3BecteH B Ykpaune. Takum 00-
pa3oM, YKpauHCKNE MY3bIKaHThI 10 HACTOSIIEr0 BPEMEHH OBLIM JIMIIECHBI
BO3MOYKHOCTH TTO3HAKOMHTBCS C €T0 TBOPUECTBOM.

AHaNU3 MOCJAeIHUX NyOauKanuii mo teme ucciaenopanus. I[lo-
CKOJIBKY My3bIKa YkxaH Yskao 3By4NT BO MHOTHX CTpaHaX MUpA, 3TO MOIII-
HO PE30HUPYET B pa3HOOOpasHeHIInX cdepax, U, B YACTHOCTH, UCCIIEI0BA-
Tenbeckor. Ha ceropHsimiHuii 1eHb TBOPYECTBO KOMIIO3UTOPA AKTUBHO M3-
ydaeTcsi KHTaWCKUMHU My3bIKoBenaMu. OTHaKo, cpenu myOnnKanuii mpeoo-
JaJaroT HeOONbLINE CTAaThU, NOCBSAICHHBIC Y3KOMY KpYry mpobiem (cta-
teu Jlyanb Boii [1], Wxan Xynseit [5], Lizun [3unnan [3], Mu Xosr [2],

Uw L3un [4] u gp.).
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MacmTabHBIX HCCIeI0BaHNMN, TIOCBIIICHHBIX KaKkoi-mnbo cdepe ero
MY3BIKH €l1e He co3aaH0. OQHUM U3 BaXKHEHIINX TeM, KacaroIIUXCsl TBOP-
YCCTBAa KOMIIO3UTOpPA, ABIACTCA U3YUCHHUEC €TI0 B3ITIAA0B HAa MY3BIKaJIbHOC
nckycctBo. Bunenue Wxanom Uxkao najibHEHIIEro pa3BUTHS KUTaHCKO-
ro (GOpPTENMaHHOTO UCKYCCTBA PACKPBIBAET OCOOCHHOCTH MHPOBO33PEHUS
KOMITO3UTOPA, €ro TBOpUeckoe Kpeo. JlaHHbII BOMpocC SBIISETCS Omnpesie-
JISIONIAM JUTSL M3YYEeHUST MY3bIKATHHOTO HACHEIHsI KOMITO3UTOPA, Ompee-
JICHUS €T0 JKaHPOBO-CTUJICBBIX TPUOPUTETOB.

Leab cTaTbu — pacKpbITH 0COOEHHOCTH XyT0)KECTBEHHOTO MHUPOBO3-
3penust Yxan Yxao, 4ToOBI CIIOCOOCTBOBATh HamOoJee MOJTHOMY BBISB-
JICHUIO UJIEH KOMIIO3UTOPA, PACKPBITUIO XYJN0KECTBEHHBIX KOHLEILIUN €ro
COUYMHEHUH.

H3a0:xeHne 0CHOBHOTO TeKcTa. BaxkHoe 3HaYeHHE I PACKPBITHS
TBOPYECKOTO MHUPOBO33PEHUSI KOMIIO3UTOpA SIBJIAIOTCA M3yUYEHHUE €rO BbI-
CKa3bIBAaHUM IO TOBOJY IMyTEW JajbHEUIIEro pa3BUTHUS MY3bIKAJIBHOTO
nckycctBa. CBOoe OTHOLICHHE M BHICHHE COOCTBEHHOW POJIM B JaHHOM
Mporecce KUTalCKU My3bIKaHT HEOJHOKPATHO M3J1arajl B UHTEPBBIO OTe-
YECTBEHHBIM JKyPHAJIHCTAM.

[To muenuto Yskan Yskao, maBHBIM BOIIPOCOM, KOTOPBIM JOIKEH BOJI-
HOBaTb COBPEMCHHBIX KOMIIO3UTOPOB, SABJIACTCA MECTO MY3bIKAJIBHOI'O UC-
KyCCTBa MX CTpaHbl B MUPOBOi1 KynbType. KoMmo3uTtop ¢ oropuenrnemM KoH-
CTaTUPOBAJ, YTO «JIO MEPEAOBBIX MO3UIUN KUTAWCKas QopTenuaHHas My-
3bIKa HE JOTATUBAcT» [6: 32]. DTO OrOpYmiIO My3bIKaHTa, €r0 TePETIOTHSITH
CJIOYKHBIE UyBCTBA IITyOOKOH JIFOOBU K POJTUHE U OTBETCTBEHHOCTH: « S 0ueHb
XO4y JIOHECTH JI0 TIOTOMKOB BEJIMKOTO KUTAWCKOTO HApojia U MHOCTPAHIIEB
BCe OOJTBITIE M OOJIBIIE MMPEKPACHBIX KHTAMCKIX MPOn3BeIeHIH. ToIbKO KOT-
Jla KATalcKast KyJlIbTypa HHTETPUPYETCS B MUPOBYIO KYJIBTYPY, MBI MOYKEM
BHECTH peajbHBINA BKJIAJ B MUP, U MUP CMOXET YBa)kaTb Hac!» [Tam xe].

Wkan Wkao HamIeNn B JUIE MHAHUCTA-BUPTyo3a cBoero HOumm Jln
eAUHOMBIIIIEHHUKA. COTPYIHUYECTBO KOMIIO3UTOPA U UCIIOJHUTENS Ha-
yanochk B 2011 roxy. Yxan Ukao nmpruHUMAI yyacTue B MacIiTaOHOM Tea-
TpaJIM30BaHHOM HUCIIOJIHEHUHU Ha TpeTbeM chesjie nusiepoB crpan bPUKC
B ropoze Canbs. Torga FOunu Jlu ncnonHui Ha clieHe KOHIEPTHOTO 3ajia
nbechl YWxan Yxao «B camom otnanenHoM mecte» u «Kuratickas ¢popre-
MMaHHas MEUTay.
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Wxan Yxkao ckazan torma MOmmm Jlm: «Pyka muaHmcTa — 3TO
He “pyka”, a kppu10. OHO HECEeT KyJbTypy HAallMU U JIETAeT HaJ MHPOM
KaK ocoi KyabTyphl!» [6: 33]. FOuau JIu, mo MEHEHUIO KOMIIO3UTOPA, SIB-
JSI€TCSl IOUCTHHE BBIJAIOIIMMCS MUAHUCTOM, 3aMEYaTeIbHO MUCIOIHSIO-
muM Kak npoussenenus lonena u Jlucta, Tak 1 COUMHEHUS KUTaCKUX
aBTOPOB.

Wxan UYxao sBiIseTCS MPUBEPHKEHIEM KOHLENLIHUH HACIEHOBAHMS
1 TPOABMKEHUS KYJIbTYypbl HallMOHAJIBbHON My3bIKHM. OH Bcerna BBICO-
ko neHus renuil Ilonena, My3bplka KOTOPOIO CTaJIa «CHUMBOJIU3UPOBATh
MOJIbCKYI0 Hanuio. Ero Mys3blka mpu3bIBacT MOJBCKYIO HALMIO K OOpb-
0e, K BOCIEBAaHHMIO HAIIMOHAJILHOU KynbTypbl. brarogaps ¢urype Llo-
MeHa TOJbCKasi HAllUg 3aHMMAaeT CBOE TMOYETHOE MECTO CpPedy IPYTHuX
cTpan mupa» [tam xke]. Wxan UYkao mHoro mytemectByeT no Kuraro,
MpoNaranupysl OTe4eCTBEHHYI0 MY3bIKy. C Kak/IbIM TaKUM BBICTYILIE-
HUEM MY3bIKaHT Bce OOJIbIIE COBEPIICHCTBYET CBOM NPEACTABICHUS 00
njeane MCIOJHEHHs] MY3bIKH M TTOHMMAaHHMM CYLUIHOCTH HallMOHAJIbHOU
KYJIBTYPBI.

Wkan Yxao ObUI HA3HAUCH XYNOKECTBEHHBIM PYKOBOAMUTENIEM IPYII-
nel «Kpacounsiit Kuraii» npu LlenTpansHOl KoMHCCHN TIO JIeslaM Hally-
oHanmpHOCTEH. [loMMMO agMHHHMCTPATUBHBIX OOA3aHHOCTEH, OH BBICTY-
raj B KaueCTBE MCIOMHUTENS. MUHUCTEPCTBO KYIBTYphl U LleHTpansHas
KOMHCCHS TIO JieJIaM 3THHUYECKUX TPYII MOopy4ria eMy HaOop B TPYIIbI
MY3bIKH W TAHIIEB ISl BBICTYTUIEHHUH C LEJIbI0 PACIPOCTPAHEHUS KUTai-
CKOU HalIMOHAJILHOM KYJBTYPBI KaK BHYTPH CTPaHBbI, TaK U II0 BCEMY MHUDY.
Wkan Ykao o4eHb CKPOMEH, MOITOMY HHKOTJA HEe TpeOoBasl BO3HArPaXk-
JeHus 3a cBoro padorty. IIpopaboraB ceMb €T B TBOPYECKOM KOJUICKTHBE,
OH MHOTO€ y3HaJl 00 UCTOKAX KyJbTYPbl 3THUUYECKUX MECHBIINHCTB.

OO6oraleHHbIH OMBITOM, KOMIIO3UTOP HamHcal UK (GopTenuaHHbIX
o0paboTok «Kuraiickue Menonnu» Ha OCHOBE HApOIHBIX I1ECEH Ha CJI0Ba
zun Ilo lans. Oto Ol mepBBId cay4all B HICTOPHHU, KOTJa IPOU3BEIC-
HHE KUTalCKOrO KOMIIO3UTOPa Ha KUTAWCKYI0 TEMaTWKy OBUIO TPUHSITO
B KauecTBE MaTepuasia 00y4eHus ¥ BOLUIO B 3K3aMEHALIMOHHYIO IIPOTrpaMm-
My bpuTaHnckoii KOpoJeBcKkol akageMUu MY3bIKH 1151 Kilacca popTenuaHo,
YTO UMEJIO 3IO0XaIbHOE 3HAYEHHE JUISl pacIpOCTpaHeHUs] KUTalicKol Ha-
LHUOHAIILHOW KyJBTYPHI U €€ BIUSHHS B MUPE.
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ITocine aToro kpyIHeiiiiee B MUpe My3bIKallbHOE U3aTeNIbCTBO I epMa-
Huu «Schott» omyonukoBano «Kuratickue menoanmn» Usxkan Uskao B cBoeM
cOopHuKke (oprenuaHHbIX COYMHEHMU. TakuMm 00pa3oM, H3IaTEIbCTBO
«Schotty OTKpBUIO TSI MHpa OKHO B KHTAMCKYI0 HApOIHYIO MY3BIKY.
20 apamxupoBok nukia «Kuraiickue menonnu» ObIIH TaKKe OUYCHb TEIJI0
npunaTel B CIIIA u EBpore. M3BecTHO, 4TO OMH aMEpUKAaHCKUI MTHAHHCT,
MMO3HAKOMUBUIUCH € «KHUTalCKUMHU MEIOUSAMMY, B TEUEHUE TPEX MECSILIEB
pasbickuBan Yxan Yxao. B cBoeM mucbMe OH moOimarogapuia KOMITO3H-
TOpa 3a MPEeKpacHbIe COYMHEHUA: «3aMedaTelIbHO apaH)KUPOBAHHBIE IS
(hoprenmaHo, STH MPOU3BENCHUS SABIAIOTCS OYEHb XOpOoIIel (oprenuan-
HOU My3bikod. W mycTs Mup, Onarogapsi Bamemy sHTy3ua3My U HHCTpPY-
MEHTY (hopTernano, n3ydaeT KUTaicKyro My3biky! Criacu6o 3a 1o, 910 BbI
MOJAPWIIA KUTANCKYIO MY3BIKY MUpY, TocrioguH Yxan Yxao!l» [1: 117].

Kwuraiinet cpaBauBator Yxan Yao ¢ BeIIAIOMKUMCS JTUASPOM MOJIBCKO-
ro Hapozaa lllormeHoM, KOTOPBIi MOCBATHII CBOIO JKHM3HB MPeoOpa3oBaHUIO
B (opTenMaHHON My3bIKE pa3lIWYHbIX kaHpoB. LlloneH mo3HakoMuiI MUp
¢ Masypkoii Omaromapsi poprenurano. Ha mpoTshkeHUM ACCSITUICTUN Ma-
3ypKa ObljIa JJIs HEro He TOJIBKO MCIIOBENbIO IYIIH, HO U 0TOOpaXkaia Ha-
[IUOHAJIBHBIN MOJBCKUH CTHIIB.

®doprenuanHble mpousseeHus Yxan Ukao yKpacuiii MUPOBYIO KYJIb-
Typy BHECEHHUEM B HEE€ KUTANCKUX HAIMOHAJIBHBIX MOTUBOB. KommnosuTtop
MTO3HAKOMMJI CITyIaTesieil ¢ BO3LyIIHBIMUA MEJIOANYECKUMHU JTUHUAMHU OpH-
THHAJIBHBIX TPOU3BENICHUN M HAIIOJIHUI CBOU pabOThI CIIOXKHOM (aKkTypoi,
C/IeTIaB WX TIPUBJIEKATEIBHBIMHE I 3HAKOMCTBA ¢ O0TaTol TPaIuiIMOHHON
KynbsTypoit Kuras.

Pa3BuBas HammoHasbHOE (opTEMUaHHOe HCKyccTBO, Wkan Yxkao
BIIMCHIBAET KUTANCKYIO [IaBY B MUPOBYIO KYJIBTYpY C IPUCYILEH eMy CcTpa-
CTBIO U JTI0OOBBIO K JKM3HU. Ero doprenmnanHas My3bika siBisieTcs «daH-
TAaCTUYECKHM ITyTEIIeCTBUEM 110 OKeaHy MHPOBOH (pOpTEeNMaHHOM KyIbTY-
peD» [5: 33]. KomnosuTop yoexkaeH, 4To B KaKAOM YEJIOBEKE COCYILECTBY-
10T J1Ba MUpPA: OAUH — MaTepHAJIbHBIN, Ipyroi — nyxoBHbId. [locnennuii
HYy’XJlaeTcs B MOAJIEPKKE UCKyccTBa. Korna atu Ba Mupa co4eTaroTcs, TO
B KOHEYHOM HTOTe JOCTUraeTcst paBHoBecue. Yxan Ukao HCTUHHO U ca-
M03a0BEHHO BEpUT B MCKYCCTBO, HaBEPHOE, MIOATOMY €ro IMPOU3BEIECHUS
3ByYaT KaK OTKPOBEHUS B MY3bIKE.
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Wxan UYkao CpaBHUBAET HCKYCCTBO C JKEMUYYTOM M PaKOBUHAMH
oz Bonoi: «Jlromu B Hally 310Xy HBIPSIOT DIIyOXe, JOOBIBAIOT ‘JKeM-
YyT | 30JI0TO” M BBIOPACKIBAIOT “MyCOp”’, KOTOPBIH IMOTUIBIBET AajbIle 10
Bone. JlyxoBHas cdepa moxoka Ha MBETOK, IIBETYIINN B CepAIax JIFOICH.
OH mpekpaceH U He MOXKET TEepIeTh HUKAKOTO OCKBEpHEeHUs. EMy HyxeH
eXXeJTHEBHBIN YXOJ U oporieHuey [5: 34].

IToMmrMO 3aHATHI KOMITO3UITUEH, NCITOTHUTEIHECTBOM U II€IarOTHKOM,
Uxan UYskao, BeleT aKTHBHYIO OOLIECTBEHHYIO IESITENbHOCTb, SIBISSACH
npodeccopoM My3bIkH L[eHTpasbHOrO yHHMBEpPCHTETa MO JiejaM Haluo-
HanbHOCTeH. OH ynenseT OonbLIOE BHUMAaHUE PAa3BUTUIO XYHO)KECTBEH-
HOTO BKyCa CTYACHTOB, JEITUTCS COOCTBEHHBIMU MY3bIKaJIbHBIMU HICSIMU
1 3CTETHYECKUMHU TpUHIMIAaMU: «My3blka — 3TO HE TPOCTO 3BYKH, 3TO
0COOBII BUI UpEe3BBIYAHO TOHKOH S3bIKOBON CUCTEMBI, KOTOpasi IEpeaacT
BHYTPEHHIOIO KYJIBTYpy. My3bIKa HE TOJIBKO BBITTOJIHAET Pa3BIeKaTEIbHYIO
(yHKIMIO, KOTOpast cama 10 ce0e MpUTArareibHa AJsl YeJI0BEUeCKON mpu-
pOIBI, HO, YTO Ba)kKHEE, OHA MIPUHOCUT cuacTbe. [loToMy uTo pazeineueHue
HEJIOJITOBEYHO, a OIIyIIEHHE cYacThs JIuTeabHo. KpacoTa kiaccuyeckoi
MY3BIKH 3aKIII04AETCs B TOM pafoCTH, KOTOPYIO OHA IPHUJAET YEI0BEYECKO-
My yXy» [TaM xe].

Wxan Uxkao yTBEPAKAAET, YTO IPOLECC 3HAKOMCTBA U OCBOCHHUS KJIac-
CHUYECKOM MY3BIKH HE JOJDKEH IyraTb COBPEMEHHOro uenoBeka. Kommo-
3UTOp yOek,AaeTcss B 3TOM, HAOMIOAast 3a COTHAMH POXMTENEeH M3 Malo-
00pa30BaHHBIX CeMEel, KOTOPbIE PUBOIAT CBOUX JETE€H YUUTHCS MY3BIKE.
My3bIKaHT HaOJIIOAAET 3a TaM, KaK 3TH JIIOAW HAYUTAIOT IOHUMATh U JIIO-
OWUTBH KTacCHMUEcKyto My3bIKy. YkaH Ukao yOexIeH, 4To eClM CpeAcTBa
MaccoBoi MH(OpMALUH OydyT €XKEIHEBHO TPAHCIUPOBATH KJIACCUIECKYIO
MY3BIKY, OHa CTAHET IOMYJIsIpHa B CTpaHe, U HAIlMOHAJIbHAsI 3CTETHKA Oy-
JIET MOCTETIEHHO YAy4IIaThCs.

KoMITO3UuTOp MPHIIOKUIT OTPOMHBIE YCHIINS U DHEPTHIO [UTSl CO3AHUS
«Kuraiickoii poprenuanHoi MedThl». s MOmyssipu3auy 3TOro COYMHe-
HUs OHU coBMecTHO ¢ FOumm JIn u lllanxaiickuM HapOIHBIM OPKECTPOM
IIpoBeNn OOIIEHAMOHAIbHbBIE TaCTPOJIH, MOCETUIN TaliBaHb, HAMETWIN
apyrue npoektel. HecMoTpst Ha To, uto mpodeccop Yxan Uxao mmeer
OYCHB TUIOTHBIN padounii Tpaduk, OH, TEM HE MEHEe, HAXOIUT BpeMsl JIJIsI
Oecen co CBOMMM CTyIEHTaMU O MECTE HallMOHAJIbHOM MY3BIKH U €€ mep-



94 2019 m Bun. 52 m JIpobaremu 63aemodii mucmeumsa, nedazoziky ma meopii i npaxmuKy 0c6imy  9>=NOB.

cnektuBax. OH — CTPAaCTHBIH MY3BIKAHT, KOTOPBIA CO3/Ja€T MY3BIKY, YIUT
WUrPaTh U UCHOJHIET €€ caM, HaXOAsICh Ha MEPEIHEM Kpae HallMOHAIbHON
KYJIBTYPHL.

«Kwuraiickas doprenmannas mMeutay Oblja CO37aHa POBHO Yepe3 CTO
JIET ¢ TOTO BPEMEHH, Korna B ganekoM 1913 romy uM3BeCTHBINA JTUHTBUCT
u xomrosutop Yxkao FOanbpeH Hammcan mepByro KuTaiicKyio ¢opTenu-
aHHyt0 Thecy. C Tex Mmop Havajach AMOXa CO3IaHUS KUTANCKUX (opre-
MUaHHBIX npousBeneHuil. Crycta cro jnet, B 2013 roxy cOblace mMeura
HECKOIIbKUX ITOKOJICHHI KUTaHCKUX (DOpTeNMaHHbIX KOMIIO3UTOPOB, CHOBA
3a)KErcsi HEMCTOBBIM OFOHb CTPACTH, BBIPAKEHHBIN B My3bIke. «Kuraiickas
¢doprenuannas MeuTta», co3naHnas YxaH Ykao M BOIUIOLICHHAS HA CLie-
HE HETPEeB30HICHHBIM MOJIOJIBIM MTHAHUCTOM-BUpTyo30oM FOnam Jlu, cTana
MO/UTMHHBIM TPHUYM(POM KUTAHCKON QOopTeTMaHHONH MY3bIKH.

B «Kwuraiickoii ¢poprenraHHONH MeuTe» KOMIIO3UTOP CTPEMHUIICS OTO-
Opa3uTh CYyTh MY3BIKAJILHON KyAbTYpHl KUTaicKoW Hanuu. OH BOTIIOTHIT
MEUTHI CTapIIero MOKOJEHUS (POPTEMUAHHBIX KOMIO3UTOPOB M HCIOJ-
HUTEJIEH O COBEPIICHCTBE KHUTAWCKOW (DOPTEHMMAHHON CILIEHBI, MOCTa-
BUJI BBICOKYIO LI€JIb — IIOKa3aTh XyAOKECTBEHHYIO LEHHOCTh KUTalCKOIo
(opTenuanHOro MPOM3BEACHUsI HA MUPOBOHM CLiEHE, B3sUI Ha ceds Muc-
CHUIO yHAcJIe0BaTh HAIMOHAJIBHYIO KYJIBTYPY U MEpeaTh e CIeIyIOInuM
TTOKOJICHUSIM.

Wxan Yxao HECKONBKUMU MPOCTHIMU, HO UCKPEHHUMU CJIOBAMH, OIH-
cajl CMBICI CBOEH paboThl: «B MOeM MOHUMAaHWH, KUTACKash MEUTa — 3TO
MeUTa HalluU, U, B TO K€ BPEMsl, 3TO MEUTa KAKJOro KUTailla, 1 3To Hala
My3bIKaJIbHasi MEUYTa KaK My3bIKAIbHBIX paOOTHHKOBY [6: 34]. Ha mpots-
JKEHUH HECKOJBbKUX aecsaTmineThii Wkan Ukao ObUT caMOOTBEPIKEHHBIM
TBOPIIOM Ha MEPEIHEM Kpae KUTAHCKON My3bIKaIIbHOU KYIbTYphIL. Ycepaue
U TPYJ KOMIIO3UTOPa HE TOJBKO YKPEHHIU €ro COOCTBEHHYIO MY3bIKallb-
HYIO MEUTY, HO U 3aKaJIUJIU €r0 CTOMKOCTb.

«Kwuraiickas doprennannas medra», co3nanHas Uxan Uxkao, cocro-
UT U3 YeThIpeX 4YacTed, «B KOTOPHIX MeperieTaeTcs BpeMs U MPOCTPaH-
CTBO» [TaM jxe]. DopTennaHo MmopakaeT 3BOHY KOJIOKOJIOB, WM KypaH-
TaM, OTCYUTHIBAIOIIUM BpeMsi. DTOT OOW OJUIICTBOPSIET SNIOXH KUTAWCKOM
UBUJIM3AIIMN OT JIPEBHOCTH /10 COBpeMeHHOCTH. [10 MHEHUIO KOMITO3UTO-
pa, OH Mmopy4usT popTenuaHo pojb BECTHHUKA JIOJITONH UCTOPUNA KUTAWCKOM
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KYJIBTYPBI, TaK KaK 3TOT HHCTPYMEHT CITIOCOOEH CaMbIM TOYHBIM 00pa3zoM
nepenaTb BHYTpeHHUHM ayx Bocroka. Wkan Uxkao yOexaeH, 4TO roioc
(dopTenuano MOXKET «TaK IepearTh aKIEeHTHI, YTO OHO IBUKET Cep/ILia JIto-
Jieil, 3acTaBisieT uX OMThCA Yallle, BRIHYK/IAeT JIyITy 9XOM TO/IEBATh EMY,
a MPOCTPAHCTBO 3aIOJHSACTCS BHYTPEHHUM 3BYKOM, CO3JaBacMbIM [IJIs-
[IMMHUCS TIOBUCAIOIIMMU HOTAMM, €CTECTBEHHBIM 00pa3oM OYapOBHIBas
1 BOBJIEKAs CIYLIATENA. DTO HE TOJIbKO MY3bIKaJbHbIM HHCTPYMEHT, KOTO-
pBIil MOXKET caM MeTh, HO U MY3BIKAJIbHBI HHCTPYMEHT, KOTOPBII MOXET
YHOPaBIATH CepAleM U yuuT neth!» [5: 35]. Tak 3amagHpiv, SK30THUECKUM
st Kurasi, ”HCTpyMEHTOM OBUT CO37]aH «BOCTOYHBIHN IIapm», TOCTPOCH
MOCT MEXAY KUTaWCKOW U 3alaHON KyJIbTYpOil.

Wxan Yxao Tak 0OBSICHAET UICIO0 CO3MaHUS CBOeTo counHenus: «Ka-
TacTpo(bl MPOILIOTO BeKa MPUBEIH K TOMY, YTO HAllUi YTpaTHIIA 4acTb
HCTOPUYECKOU MaMSITH O CBOCH BEJIMKOH ApeBHEN IUBUIIU3AIMY, OHA ObLIa
BBIHYX/IEHA YUUTHCS Y 3amana u 3a0bITh CBOIO HCTOPHIO U mpormioe. [1o-
ATOMY MBI JIOJKHBI IPUHSATH ¥ IOHUMATh 00a IyTH Pa3BUTHUS, TIPOIOKAS
IIPU 3TOM ONHPATHCS HA CYIIHOCTH 3allaJIHOM KYyIbTYpHI, a, C APYTON CTO-
POHBI, BOCCTaHABIMBATh Hallle morepssHHoe. OCHOBATENN KUTAHCKON ITH-
BUJIM3AIMH MOTJIA OBl TOJIBKO MEUTAaTh O TAKOM OymyineM eauHoro Kuras,
KOTOPBI 00BETUHII OB JYXOBHBIE COKPOBHIIA KHTAHCKOTO HAPOIa, HAKO-
IJICHHBIE B TEUCHUE MHOTUX MOKOJIEHHUH, C JOCTHKEHUSIMH COBPEMEHHOMN
3anaHou uBuIu3anuu!» [5: 36].

ITepBast yacTh, KaKk MEPBBIM yaap KOJOKOJIA, TOBECTBYET O BEJIMKOM
MPOLJIOM KUTAMCKOM LUBUIM3aUUU. BTOpas 4yacTb — TPEBOKHOE HAro-
MHMHAHHE O HETPOCTHIX BpeMEHax, korga Kurail moctpagan oT 3amamaHoi
MIPOMBITIUICHHOH peBOITIOINH Tociae OmmyMHOM BoiHBIL. Torma obmiecTBo
MPETEPIIETIO OPOMHBIE MOTPSACEHUSI U U3MEHEHHMSI KU3HEHHOIO YKIana.
Benukas MeuTa 0 BO3pOXK/JICHUH KUTAWCKOW HAIMK CIUIOTHIIA BOKPYT ceOst
OecurcIieHHOEe MHOXKECTBO JIFOIEH ¢ BRICOKUMH HeadamMu. TpeThs 4acTp,
KaK TPETHH yJap KOJIOKOJIA, CHMBOJIHM3UPYET TPUYM{) PEBOIIOLNH, KOTAA
KUTaHCKUI HapoJ BOCCTaJ MPOTUB HECIIPABEVINBOCTH 3a UJI€alIbl OMOJIO-
JKEHUST KuTalckoi Haruu. CaMple SHEPTUIHBIC CHJIBI OBUTH HAITPaBJICHBI
Ha pedOopMBbl U OTKPBITOCTh, KOTOPBIC MPHUBEIU K BO3POKIACHUIO M TIPO-
[BETAHUIO HAIlMOHAJIbHOW PKOHOMUKH. UeTBepThIi yaap KOJIOKOJa — 3TO
Oymytiee, B koTopoM KnTaii cTaHOBUTCS MPOIIBETAIONNM H CHIIBHBIM. Pe-
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(hopmBbl HAOMPAIOT TEMII, pacTeT OJIATOCOCTOSIHIE Hapoa, KPEIHET YKOHO-
MHYeCKasi MOIIb CTPaHbl, IPOUCXOANUT KyIbTypHOE BO3poxaeHue. Kuraii-
CKasi MeyTa — 3aHATh BEIyIl[ee MECTO B COBPEMEHHOM MHpE.

ABrop «Kwuraiickoit (hopTrernnaHHON MEUTHD» HE TOJBKO HAaIlell Co-
3ByYMe MEXIy AyHION (opTenuaHo W IyHION NpHUPOABI, OTPaKeHHOU
B «M-1[3un», oH BommoTwi uueto eauHcTBa Heba m Yenoseka, oTpasus
KapTHHY MHpa, KOTOpas OblIa BOCIIETa B IPEBHEH KUTAWCKOW 1M033uu. Ta-
KUM 00pa3oM, KOMIIO3UTOP CO3/all COOCTBEHHYIO ITyOOKYIO HHTEpIpeTa-
o Bocrounoro nmytu passutus obiectsa. ®oprenuanuas «Kurarickas
MeuTtay Yxkan Ykao pacmaxHynga OKHO B MHpP, OTKPBIB MHPOBOH CLIEHE
Jylly KMTalckod Hauuu. ITonepeMeHHbIE ABUXKEHMS PYK IMHAHUCTA, KAK
B3Max¥ KpPbUTbEB NTHIIBI, BOZHOCST BBBICH HIel0 00 OOHOBJICHHH HAITHO-
HaJIBHOH KYJIBTYpBI.

BeiBoabl. B TBOpuecTBe Wxkan Uxkao nmepecekaroTcss UHTEPECH KU-
TaliCKOro0 U MHPOBOTO IVI00AJBHOTO YPOBHSA. DTO CBS3aHO C YIUBHUAEIb-
HBIM OOraTCTBOM TBOPYECKOTO MHUPOBO33PEHHS KOMIIO3UTOPA, OTKPHITOTO
BCEMY 3HAQUMMOMY B KW3HHM M UCKyccTBe. Ha 3TOIl 0CHOBE KOMIIO3UTOP
MIPHILEN K Ba)KHBIM BBIBOJAM O POJHM COBPEMEHHOIO KIIACCHYECKOIO MY-
3BIKAJIBHOTO MCKYCCTBA B JKM3HHM Jrofei B Kutae n B Mupe. B unTepBbio
kuTaiickomy xypHanucty Hu Uny Yxan Uxao Tak metadopuueckn onpe-
JIENIAT CyTh TBOPYECKOTO MPOLECCa CO3JaHHsI My3bIKaJIBHOTO COYNHEHHS
BuenoM: «Kommosunus noxoxxa Ha gantactunueckoe nytemectsue! [TycTs
BpeMsl ¥ IPOCTPaHCTBO neperuieratorcs! [IycTs ocTaHOBUTCS MTHOBEHHE!
ITycTh 5TOT MOMEHT OIIAITh CTaHeT BednbiM! My3bika — 310 Taol! Do mMeu-
Ta! D10 cambIif CBOOOMHBIH sS3BIK!» [6: 32].

Ha npotsbxennn Oonee asaauaru jget Yxan UYskao HaXOmUTCS B TBOP-
YECKOM TIOMCKE CBOETO MY3BIKaJIbHOTO CTHiIs. OH TIIaTeNbHO HCCIe10Ball
ITyTH Pa3BUTHUS STHUYECKON MY3BIKH, YTO TIO3BOJIMIIO €EMY CO3aBaTh CBOH
(doprenuanHble MPOU3BEACHUS, OTIMYAIOIINECS YHUKAIBHBIM M 3PEJIbIM
S3BIKOM.

W3yunB  OCOOCHHOCTH  XyHOXKECTBEHHOTO  MHPOBO33PEHHUS
Usxkan Ysxkao, MBI MOXKEM BBISIBUTH THUIIOJIOTHYECKHE OCOOCHHOCTH €ro
(dopTenMaHHbIX COYMHCHHUU C MO3WUIUHN CHEIU(PHUKH MX DCTETHUECKHUX

1 Boxecrso, Bercumit pasyM, ynpasysirolnuii BeeneHHoOM.
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U XYIOKECTBEHHO-O0PA3HBIX IPOSIBICHUI. YCIOBHO MX MOXKHO pasjie-
JUTDH Ha MATh HaNpaBJICHUH, OHAKO, MHOTHE (POpTEIMaHHbBIE COYMHEHUS
KOMITO3UTOPA BKJIIOYAIOT B €051 HECKOJIBKO THUIIOJIOTUYECKHUX MTPU3HAKOB
OJJHOBPEMEHHO.

doprenuaHHble MPOU3BEICHUS HA OCHOBE 0)YOOUCHICKUX MOMUBOS
OBUTM CO37IaHBI KOMITO3UTOPOM B FOHOIIIECKOM BO3pacTe, Korzna OH poc
B fOHBHAHM U 10NTOE BpeMsI JKUII B TOpax B OTLIOBCKOM JIOME B CPEAE STHH-
YECKHUX MEHBUIMHCTB. [IpekpacHbie U MpOCThIe HAPOJHBIE TIECHU O KU3HH
JIoNiel BIOXHOBHIIM €T0 Ha co37aHue 1moao0Hoi My3biku. Kpome FOHbHA-
HH, Yxan Yxao ObiBan Bo BHyTpenHeit Monronnn, CHUHBIBSHE U APYTUX
paiioHax, CBSI3aHHBIX C KOMIIAKTHBIM [TPOKMBAHNEM HAllMOHAJIBHBIX MEHb-
IIMHCTB, CITyIIaNl U 3aITUCHIBAJ MIOHPABUBIIHECS eMy Menoann. Kommosu-
TOP BCIIOMUHAN: «fl 0COOEHHO 3MOIMOHAIBHO OTHOIIYCh K ATHUYECKUM
BEIllaM: UX OPUTHHAIBHAS KU3HEHHOCTh U MPABIONOA00HOCTh MPHBOJIST
K O4Y€Hb ONTUMHCTHYECKOMY HACTPOO B UCKyccTBe. ToT daxt, uTo yeno-
BEK CMEPTEH, OTOPUaET JIFOIEH, HO €CIIH BBl CKaXXETe, YTO HAPOJ B LIEJIOM,
B KOHEYHOM HTOTe, M30eraeT CMEepTH, U PO Ha STOM HE 3aKaHUYMBAETCS,
MPUAACT JIIOMSIM ONITUMHU3MA U TTO3UTUBHOTO HacTpoeHus» [1: 133].

Jpyroe HampapieHHe TBOpUYECKHX NouckoB YkaH Ukao cBs3aHO
¢ gesnuem Opegrocmu. K 7ToMy HalpaBIICHHIO OTHOCHTCS (pOpTENHaHHAas
(hanTazus «lleit Xyanr», B kotopoii Yxan Ukao B KauecTBE HCTOYHHKOB
HCTIOJIb30BaJl JPEBHHE JINTEPATYPHbIEC CEOXKETHI, BOCCO3/all 3a0BITHIE OIep-
HbIE MEJIOJINH, COYeTas UX C 3araJHbIMI KOMITO3UIIMOHHBIMU TIPUEMaMH,
4YTOOBI BIOXHYTh B HUX CBEXEE BOCHPHUATHE M HANOJIHUTH NPOU3BEICHNE
HOBBIMHU CMBICIaMHU. «/IpeBHAS KUTalcKas KyJabTypa UMEET JOITyI0 UCTO-
puto, KOTopas Jajia MHE OOJBINyI0 dacTe uaei» [1: 135], — yrBepxkmaer
KOMIIO3UTOP. — «DTHUUYECKAs! [T033Us1 IPEBHEH KUTANHCKON KyIbTYpbI SBIIS-
eTCs «IyIoH co3nanust GopTenuaHHON My3BIKIN» [TaM xke].

Tpetsst rpynma (GopTenuaHHbIX COUMHEHUN — OHEBHUKOBbIE 3ANUCH.
Uxan Yxao HacTamBad Ha TOM, YTO «MYy3bIKa HE XYK€ TEKCTa MOXKET
BECTH 3allUCH B JHEBHUKE. Kak/iblil IeHb — 3TO 0Cc0o0bIi ombIT. YyBCTBa,
3aJI0)KEHHbIE B MY3bIKE, MOI'YT BOCKPECHUTDH OLIYIICHUS IPOKHUTOTO Bpe-
MEHH JIy4llle MHOTHX cJioB». Takum oOpazoM, B mbecax KOMIIO3UTOpa
MIPOUCXONUT MPOIECC TICHXOJIOTU3ANNN MY3BIKH, CYObEKTUBU3AIIMU €¢
COZIepIKAHNS.
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Yerrepras rpyrna counHeHu Yxan Ykao oTpaxaer 3apucosku npu-
poovt. Komnosutop cuuraer (OPTENUAHO JIYYLIMM MY3bIKaJbHBIM HH-
CTPYMEHTOM JJIsl TIEpeIayn eCTECTBA MPUPO/IbI, KOTOpast BCera MPUHOCUT
eMy OOJIBIIIOE BIOXHOBEHUE.

[locnenntoro rpynmy npousBeneHuid Yxan Ykao MOXKHO Ha3BaTh pe-
Op2aHU3aYUOHHOU, TaK KaK KOMIIO3UTOp JIOCTATOYHO YacTo oOparaercs
K apamXUpOBKE KJIACCHYECKUX HALMOHAJBbHBIX IPOU3BEICHUH, IpeBpa-
masgs UX B COBPEMEHHYI0 MHCTPYMEHTAIbHYIO MYy3bIKYy. Tak, Hampumep,
k 100-retnemy ro6mnero Hu Opa Yxan Uskao 00paboTas mecTh ero mneceH,
OCOBPEMEHHB UX 3ByYaHHUE U, TEM CaMbIM aJJalITHPOBAB MY3bIKYy KHTaHCKOTO
KJIACCHKA JIJIsl BOCIIPUATHS HAa MEXlyHapoAHOH cuene. Wxan Yao npusHaer-
cst: «S1 Oymy TpomoInKaTh mucarh CBOM (hOpPTEMAHHBIC KOMITO3UITHH IO TEX
TIOp, TTOKa HE TTOWMY, 4TO OOJIBIIIe He MOTY HAIMCaTh HUYEro HOBOroy [6: 34].

IlepcnekTHBBI HCCIEIOBAHMSA 3aKIIIOYAETCS B YIIIyOIEHHOM H3yde-
HuM (hopTenuaHHoro Teopuectsa Yxan Ukao B acleKTe PacKpbITUS XYI0-
JKECTBEHHBIX KOHLIEMIUI €ro COYMHEHMH, BBISBIEHUS HOBAaTOPCKHUX YepT
CTHJISL ¥ TIPOOJIEM MTUAHUCTHYECKOH peau3aluy.
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CMIBAK SIK CMIBABTOP: 0COBAMBOCTI PENPE3EHTALIII YKPAIHCbKOI
HAPOAHOI NICEHHOCTI'Y KOHLEPTHO-MUCTELLbKOMY NPOCTOPI CbOrOAEHHSA

PaakeBuy FO. CniBak sik cniBaBTOP: 0c00JMBOCTI penpe3eHTallii ykpain-
CbKOI HAPOIHOI MiCEHHOCTI Y KOHLEPTHO-MUCTELbKOMY IPOCTOPi ChOI0JeH-
Hsl. PO3NIsiHYTO TpH pi3HOKAHPOBI 3pa3KH perpe3eHTanii HapoaHOI MiCeHHOCTI
VYkpaiau (HapoaHa IiCH:, MCHA-POMAaHC, TYXOBHHI KaHT) Y BUKOHAHHI 3HAKOBHUX
npeacTaBHUKIB HanioHanbHOI KynbTypH (K. Llicuk, H. Marsienxo, T. Kommani-
YCHKO). 3AIHCHEHO CrIpo0y MOCIiKeHHS ()eHOMEHA aBTOPCTBA B KOHTEKCTI BHUKO-
HAaBCHKOI TBOPYOCTI HA MPUKIIAAAX 3pa3KiB HallIOHATBHOTO My3HYHOTO (DOJIBKIIO-
PY, BU3HAYQJIbHUMH O3HAKaMH SIKOTO € aHOHIMHICTB 1 KOJIEKTUBHICTh TBOPEHHS,
B HasIBHUX YMOBAaX 3MiHHM KOMYHIKaIlii «BHKOHaBELb / aBTOP — CIyXad» B Cy4acHO-
My KOHLIEPTHO-eCTpajHOMY >kaHpi. Ha 1x mpukiani oOrpyHTOBaHO poIb cliBaka
5K Cnisasmopa B KOHLIEPTHO-MHUCTCI[LKUX YMOBAX PEIPEe3eHTallil YKpaiHChKOT Ha-
poxHO1 miceHHOCTI. BcTaHOBNEHO, 10 IPeACTaBICH] 3pa3ku CIMPAIOTHCS HA yCTa-
JICHY TPaJMILIiI0 HalliOHAIBEHOI HAPOIHOI MICEHHOCTI Ta YBUPA3HIOIOTh LITICHICTD
TBOPYOT OCOOMCTOCTI BUKOHABIISI — HOCIS IyXOBHOT TPaHIilii €THIYHOI KYJIBTYPH.

KuarouoBi cioBa: ykpalHCbKa HapoJHA ITICEHHICTB, CITiBaK SIK CITiBaBTOD,
Ksitka Llicuk, HapomHa MicHs, MiCHSI-POMAHC, TyXOBHUI KaHT.

Pankesnu 1O. IleBen kak coaBTOp: 0COOCHHOCTH pPeNpe3eHTALMH YKpa-
HHCKO¥ HAPOJHOM NeCeHHOCTH B KOHLEPTHO-XY10KeCTBEHHOM IIPOCTPAHCTBE
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COBpPeMEHHOCTH. PacCMOTpEeHBI TpH pa3HOXKAHPOBBIX 00pasla penpe3eHTaIH
HApOIHOW TECEHHOCTH YKpawHbI (HapOJHAs IMECHs, MMECHSI-POMAHC, TYXOBHBIN
KaHT) B UCTIOJIHEHUH 3HAKOBBIX IIPeACTaBUTeNeH HarmoHanbHOoM KyasTypsl (K. [u-
cuk, H. MarBuenko, T. Kommanndenko). OcymiecTBiIeHa MOMBITKA UCCIICIOBAHUS
(heHOMECHA aBTOPCTBA B KOHTEKCTE HCIIOJHHUTEIBCKOIO TBOPYECTBA HA IPUMEpax
00pa3loB HAIMOHAJIBHOIO MY3bIKAIBHOTO (DONBKIIOpa, ONPENENSIOIUMH TIPH-
3HAaKaMH KOTOPOTO SIBJSICTCS aHOHAMHOCTD M KOJUISKTHBHOCTB TBOPUECTBA, C yUe-
TOM YCJIOBUH M3MEHCHHsSI KOMMYHUKAIIUN «UCIIOJHHUTENb / aBTOP — CIIYIIATEIIb
B COBPEMEHHOM KOHIIEPTHO-3CTPaTHOM kaHpe. Ha ux mpuMepe 000CHOBBIBAETCS
pOJIb MEBLA KAK coagmopa B MPOLECCE PElpe3eHTAlUU YKPAaUHCKOH HapOaHON
TIECEeHHOCTH Ha KOHIIEPTHOM CIleHe. YCTaHOBJIEHO, YTO MPEACTaBIeHHbIC 00Pa3IIbl
OMHPAIOTCS Ha YCTOSABIIYIOCS TPAAHINIO HAIMOHATHHON HAPOIHOW TIECEHHOCTH
Y MOAYEPKUBAIOT LEIOCTHOCTh TBOPYECKON JIMYHOCTU UCTIOJHUTENSI — HOCUTEIS
JIyXOBHOM TpaJuLUU STHUYECKON KYIbTYPBbI.

KaroueBble ciI0Ba: yKpauHCKas HAPOIHAsS IMECEHHOCTH, TIEBEIl KaK COAaBTOP,
Ksutka [lucuk, HapoaHast mecHsl, MeCHsA-POMAHC, TyXOBHBIN KaHT.

Radkevych Y. The singer as the co-author: the features of the representa-
tion of Ukrainian folk songs in the concert and art space of the present.

Background. Turning to the original sources of Ukrainian musical culture, we
should point out the greatest achievements that appear to be the folk-song tradition.
The problem of authorship of musical folklore was not considered for well-known
reasons: its decisive features are oral, anonymous, collective way of creation. If the
phenomenon of authorship is present in various manifestations of musical creativity
(composing, performing, directing, etc.) and works in various forms of musical art
of the past and present, today the study of the role of the singer as a co-author in the
contemporary representation of Ukrainian folk song has not yet become a subject
of a special scientific interest. The stated problem opens the prospect of developing
the interpretation science as a science of the phenomenology of the artist’s creative
personality in various artistic discourses. The urgency of the topic is to study the pe-
culiarities of the representation of Ukrainian folk songs in the contemporary concert
repertoire on the example of the activities of the iconic representatives of the na-
tional culture: Kvitka (Kacey) Cisyk, Nina Matvienko, and Taras Kompanichenko.

Objectives. The purpose of the research is to substantiate the role of the sing-
er as the co-author in representing the Ukrainian folk song in the contemporary
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concert and artistic space on examples of multi-genre patterns (folk song, song-ro-
mance, spiritual chants).

Methods. The methodology of the research is based on the genre, structurally
functional and interpretive scientific approaches.

Results. In order to highlight the peculiarities of the representation of
Ukrainian folk songs in the concert and artistic space of today, within the frame-
work of the scientific article, let us dwell on the consideration of the following
genres of folk song: folk song, song-romance, and chant.

In the unique performance by Kvitka Cisyk (1953—-1998) of the chosen folk
song “Verse, my verse” the singer appears as the co-author of the song. As one
knows, this folk song has no authorship (being an example of the collective
folk-song tradition). The level of co-authorship of the singer can be defined
as the one corresponding to the traditional performance (the performer as the
author).

Another example considered is G. Skovoroda’s “Every City Should Have Its
Character and Rights” in two versions (N. Matvienko and T. Kompanichenko)
and two genre dimensions. Thus, in the detailed analysis of the sample, it can be
argued that in the performance of N. Matvienko it sounds like a song-romance,
and T. Kompanichenko’s interpretation makes clearer its genre attribution as
a spiritual chant (the ethical basis).

The song-romance performed by N. Matvienko appears as a bright theatrical
performance. The singer represents the song in an elegant manner, appealing to
the style basics of the musical baroque. In the instrumental accompaniment of
the Ensemble of Ancient Music of K. Chechenia (Konstantin Chechenia), the ba-
roque sound-ideal of the court secular culture was embodied. N. Matvienko, as the
co-author of this composition, refined the baroque sounding (the deep understand-
ing of the verbal text by G. Skovoroda, organic in the embodiment of the aesthetic
and musically-immanent principles of the baroque style).

“Every City Should Have Its Character and Rights” performed by T. Kom-
panichenko is characterized by such features as: 1) the introvert nature of the ex-
pression as a notable feature of the kobza-lyre tradition; 2) the interpretation by
the performer of the “Skovoroda” song as an example of the spiritual chant (the
correspondence of the repertoire of the traditional singing); 3) the organic and in-
dissoluble nature of the vocal and instrumental components (singing performance
(spivogra) as an attributive quality of the kobza-lyre tradition).
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Conclusions. The role of K. Cisyk as the co-author of the folk song “Verse,
my verse” is evidenced in the fact that the singer managed to reach the level of
the standard of interpretation of Lemko folk song, as much as possible tending
to perform the song without any change. The subtle feeling of Ukrainian melody
with the introduction of the contemporary sound (the high artistic orchestral ar-
rangements by J. Cortner) is stated as a manifestation of the national sound ideal
(according to O. Bench).

In N. Matvienko’s performing interpretation of the song-romance “Every City
Should Have Its Character and Rights” in the framework of the modern concert
stage (with the sound of timbres of unique Ukrainian baroque musical instru-
ments), the national baroque style constants (the concept of “the world as a the-
atre””) became more visible.

The performing interpretation by T. Kompanichenko is aimed at the com-
pleteness of the disclosure of the concept of the composition as an ideological
and aesthetic orientation of the kobza-lyre tradition. Without violating its style
basics, the singer, as the co-author of the composition performed, appears to be the
driving force behind the enrichment and development of the established stylistic
principles of the kobza-lyre tradition.

The provided multi-genre samples performed by the iconic representatives of
the national culture are based on the established tradition of folk song and express
the integrity of the creative personality of the performers as bearers of the spiritual
tradition of ethnic culture. The prospects for further research in this direction may
be related to the study of the iconic phenomena of the performing music culture
of Ukraine, which find an appeal in the socio-cultural and research space of today.

Key words: Ukrainian folk song, singer as the co-author, Kvitka Cisyk, folk
song, song-romance, spiritual chant.

... A scim cos0puna, upo ykpainceka ymysuka ¢ dyse capra,

Men00ina i /o 1apod maruil cnisyuud. A meni 610nosidanu:

AKMO maK, 7o 3azpatl Meri wocs, 3acnieatl Meni woce.

Ksirka [icux

I[MocTranoBka mpodJemMu. YKpaiHChKa KyIbTypa 3 il TIIHOOKHM KO-
PIHHSM y THCSYONITHHOMY IUISXY JIOCSINIA TPAHIIO3HUX BEPINUH. 3BEp-
TAOYKCh IO BUTOKIB HAI[IOHAJLHOIO MUCTEIITBA, BKAYKEMO Ha HAHOIILIIE
Haa0aHHs, SKHUM MTOCTAa€ HAPOAHOIICEHHA Tpaaullis. SIckpaBi Ta yHIKaIbHI
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3pa3Ku YKpaiHChKUX HAPOAHUX MiCEHb HAOYyJIN IIMPOKOTO PO3NOBCIOAKEH-
HS 1 BU3HAHHS Ha CBITOBOMY piBHI. OmHak mpobnema aBTOpcTBa My3W4-
HOTO (DONBKIIOPY HE PO3IVIsAaiacs 3 BIIOMHUX MPUYUH: ii BU3HAYAIbHUMU
03HaKaMH € YCHICTh, aHOHIMHICTh, KOJICKTUBHHH CITOCIO TBOpeHH:. HuHi
HapOJHOMICEHHA TPaaHIIisl TOCTAE JKEPEIOM HAYKOBOTO iHTEPECY, 30Kpe-
Ma, IIPU ypaxyBaHHI HASBHUX YMOB 3MiHM KOMYHIKallii «BUKOHABEIIb / aB-
TOP — CIIyXau», KOJIU 3pa3Ky HapOAHUX MiCEHb JIYHAIOTh HE B IPUPOTHOMY
(ONBKIOPHOMY CEpPEIOBHILI, a MPE3CHTYIOThCS 31 CIECHH, B Cy4YaCHOMY
KOHIIEPTHO-ECTPATHOMY JKaHpi, JUIS MUPOKOTO 3araily ClyXadiB.

SIkmo (eHOMEH aBTOPCTBA MPHUCYTHIN y PO3MAITHX MPOSIBAX MY3HU-
HO{ TBOPYOCTi (KOMIO3UTOPCHKA, BUKOHABChKA, PEKHCEPCHKa, PElaKTOp-
ChbKa) 1 OCMHUCJICHUH Yy MY3MKO3HABUYMX PO3BiIKaX, TO MOCIIHKECHHS PO
CIiBaka sIK CIiBaBTOpa y perpe3eHTallii yKpaiHChbKO1 HapOAHOI MTICEHHOCTI
B KOHIIEPTHO-MHCTEILKOMY MTPOCTOPi CHOTOJCHHS A0CI He Cmao npeome-
MoM cneyianbHo2o HayKoeoeo inmepecy. 3asBieHa npoliemMaTHka, 1o mo-
Jsira€ y OCIiIKeHH1 POl CIiBaka K CIiBaBTOPA, BIAKPUBAE NEPCIIEKTUBY
THTEPIPETONOTi] SIK HAYKH PO (PEHOMEHOJIOT1I0 TBOPUOi 0COOMCTOCTI BHU-
KOHABIIS B PI3HUX MUCTELBKUX AUCKypcax. AKmyanbHicmy memu NOJIArae
y BUBUCHHI NMPOOJEMHU penpe3eHTanii yKpaiHChbkoi HapoaHOi MiceHHOCTI
Ha NPUKIIAJ JiSUTBHOCTI 3HAKOBUX TPEICTABHUKIB HAIlIOHATBHOT KYJIBTY-
pu ceoronenns — Ksitku Licuk, Hinm MarBienko, Tapaca Kommanidenka.

AHaJi3 ocraHHix myOJikaniii 3a Temoro. IlepenymoBn BUBUEHHS
(dhopM 1 criocoOiB penpe3eHTallii yKpaiHChKOT HAPOAHOIICEHHOT CITa IIUuHN
po3kpuro y npatsx O. benu, C. I'punu, A. IBanuuskoro [1; 2; 3]. Takox
Bij3HaunMo pociimkerns H. Kopuxanosoi, B. CamiToBa, mpucBsueHi po3-
ISy 3arallbHOTEOPETHYHUX MPOOIeM My3UIHOTO BUKOHABCTBA [6; 11].

Merta nociigkeHHsi — OOTPYHTYBaTH pOJb CIliBaka SK CIiBaBTOpa
y pernpe3eHTallil yKpaiHChKOi HAPOHOT MICEHHOCTI B KOHIIEPTHO-MHUCTEIb-
KOMY TIPOCTOpi CHOTOACHHS Ha TPHUKIIATaxX Pi3HOKAHPOBHUX 3pa3KiB (Ha-
pOAHA MicHS, MICHA-POMAHC, TyXOBHHUHN KaHT).

Marepiaiom 00paHO 3pa3ku YKpaiHChKOI HAPOIHOT MiCEHHOCTI Y BH-
KOHAHHI BMJATHUX HPEACTAaBHUKIB MY3MYHOI KYJIbTypH HAILIOIO Hacy:
Ksitku Licuk (anmn. Kacey Cisyk, 1953—1998) — amepukaHCbKoi CriBauKu
YKpaiHCHKOTO TTOXOJKEHHS (aymio3arnuc micHi «Bepute, miti 6epute» 3 ay-
nio-anpoomy «Two Colorsy», CILIA, 1989); Hiam Marsienko (y criBIpa-
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mi 3 AHcamMOneM MaBHBOI My3HWKH mmin kepiBHUIITBOM K. Ueueni) ta Ta-
paca Komnaniyenka (ayzmio- Ta Bifeo3amnucH MiCHi-poMaHCy / JyXOBHOTO
KaHTy «Bcsaxkomy 2opody Hpas i npasay).

Buxnaan ocHoBHoro marepianay. [lpu gocimimKkeHHI 3asiBICHOI TIPO-
OJeMaTHKM, JOLITBHUM BOAYa€ThCs BpaxyBaHHs >KaHPOBOTO PO3MaiTTs
YKpaiHCHKOT HAPOIHOT MICEHHOCTI Y B3a€EMO3B’S3KY 3 PI3HOBUIAMH COJIb-
HOTO criBoyoro cTmio. Ilepemycim, BkaxkeMo Ha OCHOBHI YKaHPH HaIlio-
HaJNbHOI HAPOAHOIMICEHHOT TPaJHLii: KOJMCKOBI, KaJleHIapHO-00PSIOBI,
POAMHHO-00PSIOBI, ICTOPUYHI, CYCHIILHO-TIO0YTOBI, JIIPUYHI, )KaPTiBJIHBI,
TaHIIOBAJIBbHI IMiCHI; enoc (AyMH); KaHTH, MiCHI-poMaHcH Tomio (3a A. IBa-
HULBKUM [3]).

Sk BimOMO, y BITYM3HSAHIA My3W4HIN (DOJTBKIOPHUCTHUIN yCTaTIEHUM
€ PO3TIO/ILII CITIBOYMX CTHIIIB HAPOTHOI MICEHHOCTI Ha TYPTOBI Ta OAMHOYHI
(B ToMy umcIHi, )KiHOYI Ta 4onoBiyi) [3, c. 273]. V cBoto 4epry, OTMHOYHUI
(conmpHMIA) CITIBOYHIA CTHIIH HAPOAHOITICEHHOTO BUKOHABCTBA HAOYB pO3IIO-
BCIOIDKEHHS Y TPHOX HAaWTOJOBHIMINX Pi3HOBHIAX: 1) y CENIHCHKOMY MY-
3UYHOMY MOOYTi; 2) cepea HApOAHUX CHIBIIB-TIpodecioHaliB — ko03apiB
Ta JIIPHUKIB; 3) cepell OCBiY€HNX BEPCTB CYCIJILCTBA T4 B MiCHKOMY ITO-
OyTi (TiCEeHHO-POMAHCOBUH CTHIIB) [TaM caMo].

1. 'V censtHCbKOMY MY3WYHOMY TIOOYTi COJBHUH CITIB MOXE OyTH
PENpe3eHTOBaHNM Yy KaJeHIApHO- Ta POAMHHO-OOPSAIOBUX >KaHpax, Ji-
pulli (KOJIMCKOBI, TOJIOCIHHS, Oallaju, CIIBAHKH-XPOHIKH, JIPUYHI MICHI,
YyMaIllbKi, COJJIaTChKi / PEeKPYTChKi, CTPOKOBI MICHI), TAHIIOBAILHUX Ta
JKApTIBIUBHUX MiCHSIX. OCOONMMBOCTI MaHEpH CIIBY COJBLHOTO HAPOIHOIII-
CEHHOTO BUKOHABCTBA BTUICHI Y Pi3HUX BOKAJILHO-TEMOPOBUX TPaIUIIisX,
cepen SKUX TOCITITHUKU BUPI3HAIOTH PSI PI3HOBHIIIB, 3yMOBJICHUX BILIH-
BOM TEPUTOPIaJILHOTO YWHHMKA (OCKUIBKH T€ONPUPOIHI YMOBH € KIFOHO-
BUX y BUGOPMYBaHHI IIEBHOTO CITIBOYOTO CTHIIIO).

2. TliceHHa KynbTypa HapOTHUX CIHIBIIIB-TIpOoQecioHamiB — ko03apiB
Ta JIPHUKIB (BUKJIIOYHO YOJIOBiYa TPAIHIIis) — HE Ma€ aHAJIOTIB B €BPOIEii-
CBKIll KyNbTYpi SIK YHIKaJbHHN (DEHOMEH CITiBOLITBA MY3WYHOI KYIBTYpH
VYkpainu. Tepenamu Ykpaini Bnpogosx X VI-XX cToiiTh MaHIpyBaIH He-
3psidi CHiBLi, SKi BUKOHYBaJIM y CYHNpOBOi k003U, OaHaypu abo KOJIiCHOT
nipu enoc (aymu), Oanaau, ICTOPUYHI IMICHI, JYXOBHI KaHTH — TCAJbMHU
(EKCKITIO3UBHUMN penepTyap, SIKHi He BAKOHYBaBCs HEIPUYETHUMH J10 Tpa-
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nutii). B cepemoBuIIi cesH CIiBII KOPUCTYBAIUCH TIIMOOKOIO JTOBIPOIO
(imeHyBanHCch cTapusiMu, «bBoKUMHM JIIOIBEMI») Ta SBISIIM COOOIO BTiIEHHS
IYXOBHOT camocBijioMocTi Hapoay. CIiBoLITBO K0O3apiB Ta JIPHHUKIB HaIi-
JICHO CBOEPITHOIO OKPACOIO.

VY BHUKOHABCBHKiH Tpaauiii CHiBLIB HE iCHYBaJIO OJHOTHIIHOI MaHEpH
CHIBY, OCUIbKM JJISi KO)KHOTO TICEHHOTO JKaHpPy K003apChKO-JIiPHUIBKOT
Tpanuilii OyB XapakTepHHU BiAMOBIAHUN SK TEKCTOBO-3MiCTOBHHM, TaK
i My3WYHO-IHTOHAILIMHUN Ccroci0 BUKOHAHHS. «SIKOICh OCOOIMBOI Ma-
Hepu K003apCHKOTO CHiBY (Ha 3pa30K aBTEHTHYHOTO Y aKaJeMidHOTO)
He Oymo» [7, c. 270]. B. Kymmert Bka3ye Ha caMOOyTHICTh BUKOHABCHKO-
IO CTHJIIO CHIBI[IB, SIKHH BUPI3HIBCS IMIIPOBI3aI[IHHICTIO, €KCIIPECUBHOIO
MaHEpOI0, 3yMOBJICHUX PEYUTATHBHOIO MEJIOAMKOIO Ta BiTHbHOIO PUTMIKOIO
BUKOHYBaHHX TBOPiB. «BonomiHHA criennivHOI MaHEpO BUKOHAHHS —
MY3UYHHM PEUUTATUBOM — OyJI0 OCHOBHHM BHKOHABCHKUM MPUHAOMOM Ta
CTHJIEM CTapIliBCHKOTO CIiBY» [9, ¢. 28]. [HIIIOI0 XapaKTepHOIO O3HAKOIO
BHKOHABCTBA K0O3apiB 1 TIPHUKIB € HAsIBHICTb IHCTPYMEHTAIBHOTO CYIpO-
BoAy (cmiBorpa). Takum YMHOM, perepTyap 1 CTHIIb CIIBY CTapIliB Biapi3-
HSIBCS BiJ] BHKOHABCHKOI HAPOIHOITICEHHOT TPaJMIII1 CEIISH.

3. Cepen OCBiYeHHMX BEpCTB CYCIIJIbCTBA Ta B MiChKOMY MOOYTi
XVII-XVIII ct. B Vkpainu HaOyB pO3NOBCIOMKEHHS MICEHHO-POMaH-
COBHUH CTHJIb BUKOHABCTBA. Y XaHPOBOMY BHMipi BiH OyB pemnpe3eHTO-
BaHUH yepe3 poMaHCH (OIBKIOPHOTO CKIaay (MEepeBa>KHO COJIBHI), 110
Bi/I3HAYAIHCS BEIMKUM TEMAaTHIHUM Jiara3oHOM (31e01IbII0TO PO KO-
XaHHS Ta ponrHHUU mMoOyT). Tak, y micHIX-pomaHcax (abo, mo-iHmomy,
HapOJHOTO POMAHCaX) MOCTAIOTh TEMHU BIpHOTO KOXaHHS, 3paj, PO3Jy-
Kk («Mumtn koposH i3 1i6poBm» «Oif Komu 6 Toit Bedip Ta if TOBEYOPiIoN;
«O#i y moni KpUHHYEHbKa» Ta iH.), a caM BepOaJbHUN TEKCT BUKOHYE
IPOBIHY poJib. SIcKpaBi 3pa3Ku MCEHHO-POMAHCOBOTO CTHIIIO ITEPEBaK-
HO € OJTHOTOJIOCHUMH (JacTo i3 iIMIPOBI30BAaHUM 1HCTPYMEHTATIHLHUM CY-
IIPOBOJIOM) 13 JIETKO 3araM’iTOBYBaHOIO MeJoAieto. Januil ctuins HaOyB
PO3KBITY OyB MOIIMPEHUN Yy BCiX perioHax YkpaiHu. [0J0BHUMH HOTO
pUCaMU €: « ...OpTaHivYHe MOEAHAHHS JiaTOHI3MY 1 MOHOAMYHUX TPaIH-
il HAPOJHOI MY3UKH 3 JIaJI0-IHTOHALIMHUMH SIBUIIAMU TOMOGOHHOTO
CTUIIIO (30KpeMa, BUKOPUCTAHHS MEJIOJUYHOIO i, 0COOJUBO, TapPMOHIY-
HOTO MiHOpY)» [3, c. 274].
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3aay1s1 BUCBITIICHHS OCOOITMBOCTEH pemnpe3eHTarlii ykpaincbko1 HapoI-
HO{ MiCEHHOCTI y KOHLEPTHO-MHCTEIILKOMY IPOCTOP1 CHOTOJACHHS 3yIH-
HUMOCH Ha PO3IIIsi/li HACTYIHUX JKaHPiB — 0E3I0CEPEHBO HAPOOHA NICHS,
RICHA-POMAHC, Kanm — K BIATIOBITHUX BUIIEBKa3aHUM Pi3HOBUIAM COJIb-
HOTO CIIBOYOTO CTHJIIO HAPOJHOMICEHHOTO BUKOHABCTBA (Y CEJITHCHKOMY
no0yTi; cepes OCBIYEHUX BEPCTB CYCHIIBLCTBA Ta B MICBKOMY MOOYTI — ITi-
CEHHO-POMaHCOBHH CTHIIB; K0O3apCHKO-JTIPHHUIIbKA TPAIUILis).

B sixocTi moka3oBoro mpukiany podi CriBaka sk CIliBaBTOpa MpoaHa-
J3yEMO BHKOHAHHS JIEMKIBCHKOI CTapOBHHHOI HApOMHOI MICHI «Bepuue,
Mitl 6epuiey SICKPABOIO MPEACTABHUIICI0 MY3HYHOI KYJIbTYpH YKpPATHCHKOI
3axingHoi miacopu KBitkoro Llicmk, TBOpUicTh sikoi cTajia yHIKaJIbHUM
MIPUKIIAZIOM TIOMYJIApHU3allii YKpaiHChKOI IMCEHHOCTI Ha CBITOBOMY piBHI
Ta BArOMUM BHECKOM y PO3BHTOK HAIlIOHAIHFHOI MY3HYHOI KyJIbTYypH KiH-
s XX — mouarky XXI ct. OOpaHa MmicHs BIIHOCUTHCSI 10 HAWBIOMIIIIX
cepen MMUPOKOTO 3arajly HapoTHUX IMceHb JleMkiBmuHN (pa3zoMm i3 «Ief,
mwmBe Kaua», «Po3mapis» «Keap mMu npuiiinia kapTa» Ta iH.) 1 € OAHIE0
3 HalOIIbII BUKOHYBAHHUX YKPATHCHKHX HAPOAHUX IMiCEHb B YKpaiHi 1 CBITI.

«Bepmre, Milf BepIie» € CKIAIOBOIO KOHIIEPTHOTO perepTyapy Oara-
THOX COJIBHUX BHKOHABIIIB 1 KOJIGKTUBIB (Bij] Tpio cectep baiiko, 3acmyxe-
HOT xopoBoi kanenu «TpemOitay — no «Ilikkapificekoi Tepiiiy, Jxama-
7M Ta iH.). Y TiCHI HAeThCS MPO 3aKOXaHy JIBYHMHY, SKa BUXOAUTH 3aMiXK;
PO TYTY 32 PiAHUM JAOMOM 1 NepeKUBaHHS, 10 B HEBICTKax il Oyxe rip-
e, aHiK y 0arpKiBChbKiil xati. Ilicis cyMHO3BICHMX ICTOPHYHUX TOMIM,
OB’ SI3aHMX 13 BUTHAHHSM JIEMKIB 3 X €THIYHHX 3eMeib (IICIsA eTHIYHUX
ynctok «Omnepauii Bicna» y 1947 p.), naHa nipu4Ha micHs cTaja IeBHUM
CHMBOJIOM JKaJTIO 32 BTPAYCHOIO 0aThKiBIIUHOIO.

CTpykTypa MOETHYHOTO TEKCTy OOpaHOTO MPUKIANy IPEICTaBICHA
B LIECTUCKJIAZ0BOMY BipIlli, 3rPyINOBAHOTO y YOTUPUPSIKOBI cTpodu (110
€ THIOBHM ISl POMWHHO-TIOOYTOBUX JEMKIBCHKUX ITiCEHB). SIK Bimomo,
BarOMUM YHMHHHKOM Y peNpe3eHTalil BUKOHABCHKOI KYJIBTYpH HApOIHO-
MICEHHOI TpaauIlii MOCTae BIATBOPEHHS cHeyugiku 3adisHo20 MOBHO20
Oianexmy. Tak, B OCHOBI BepOajIbHOTO Py aHATI30BAHOTO 3pa3Ka — JIeM-
KIBCbKHMII MOBHHI /11aJIEKT, OIMH 3 apXaiyHUX B yKpaiHCHKii MOBI, 10 Bij-
HOCHUThBCS JIO TOBOPIB Kaprnarchkoi rpymnu. Cepes JialeKTH3MiB, KOTPi pH-
KpaIIarTh MICHIO CaMOOYTHIM «3ByUaHHSIM» TEKCTY, BKa)KEMO Ha HACTYTI-
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Hi: «yorey (yxe), «miy (MeHi), «ounoy (0ymo), «mamuyukay (MaTh), «oaps»
(myxe).

AHai30BaHUI 3pa3oK 3aIyMIIMBOIO, CIOMISAAIBHOTO HACTPOIO
(Temm MOBITLHUH ), XapaKTePHOTO JJT HApOIHUX JIIPUIHHX ITiICEHb, 1 TIPeI-
CTaBJIsIE TPAIUIIIO COJILHOTO CIIBY, IO JOMiHyBaJla B My3UUYHOMY MOOYT1
JIeMKiB. MesoauyHa CKJIa0Ba MICHI € TUIIOBOIO JIJISl MEJIOCY JISMKIBCHKUX
HapOJHUX TICEHb, IO BUPI3HAIOTHCS BiJI HAPOJHOIICEHHUX 3Pa3KiB 1HIITHX
eTHOrpaiyHUX perioHiB YKpaiHu. XapaKTepHOIO MPHUKMETOIO JIEMKiB-
CBKOTO MEJIOCY, III0 CTIOCTEPIraeThes i y micHI «Bepe, Miit Bepiey, € Bi-
CYTHICTh BHYTPICKJIaJIOBOT PO3CHIBHOCTI (KO)KHOMY CKJIay BepOaIbHOTO
TEKCTY BIJITIOBIJIa€ HE OUIBIIIE OJTHOTO-IBOX 3BYKIiB MEJIOIIT).

Hpamarypriuay OymoBy MEJIOAMYHOI JIiHIi, IO BiA3HAYAETHCS 3a-
OKPYIVICHICTIO, MO>)KHA BU3HAUYUTH HaCTYTHUM 4unHOM. [lepiua ¢pasa micHi
BY3bKOT'O JIialla30Hy y MIHOPI (B MEXaX TPUXOP.Y, MOCTYNEHHOTO PyXy)
CTIpUMMAEThCS SIK initio. Jlpyra — BapiariiHuii po3BUTOK Tepiioi (Gpazu
(TpaHcmo3uLlis HAa Mally TEPIIIO BUILE, Y MapajeabHOMy Maxkopi). Y Tpe-
Till (paszi MenomuuHa JiHIS csArae KyJabMiHAIIl (mofus), a B 3aKIIOYHINA
ITiJICYMOBY€ETHCSL BECh MOTIEPEIHIN PO3BUTOK (ferminus). Taka norigHo 3a-
BepILIeHa MEJIOAUYHA JIiHIS € BIINOBIJHOIO 3acajaM MOoOyI0BH HAPOIHOTO
MEJIocy.

CBo€piHOIO € W METpOpHTMIYHA OpraHi3allis MMiCHI K BiJIIMOBiIHA
Tpaauiii JeMKIBCHKOr0 HapoxHoro meiocy. CrocrepiraeTbes nepemMinHa
MeTpuka (2/4+3/4) y noeaHaHHI 3 CHHKOTIOBAaHUM PUTMIYHUM MaJTIOHKOM,
110 € BaroMuM (pOpMOTBOPYMM YMHHUKOM. 3MIHHICTH PO3MIpiB Ta CHHKO-
MOBaHi PUTMIYHI TPyNH yOe3neuyroTh IUIMHHICTH 1 cBOOOIY MEJOAWKH.
JlagoBa ocHOBa ITiCHI CBIMYUTH MPO 11 OLIBIN IMi3HE MTOXOMHKEHHS, IO BU-
SIBIISIETHCS Y BIUIMBI (DYHKLIOHAIBHOTO TApMOHIYHOTO MHUCJIEHHS Ta MaXo-
PO-MIHOpPHOT J1aJJOBOT CUCTEMH.

Y BuxonanHi KBitku Llicuk micHs «Bepime, Miii Bepire» HaOy1a HeaOu-
SIKOT OMYNSPHOCTI B CBiTi. BoHa BXomuth 10 aygioansoomy «Two Colors»
(CHIA, 1989), 3anuc sxoro 3xailicHioBaBcs B Clinton Recording Studio —
OZHiH 3 HalGITBIINX Ty 3ByKo3amucy Helo-Mopka, 1o crinpaiiiopana
3 BCECBITHBO BiIOMUMU BUKOHABLSMU. « Two Colors» — aynio-30ipka ykpa-
THCHKUX HAPOIHUX ITICEHB, IO TOOAYIIIA CBIT JAJIEKO 3a MEKaMH YKpaiHu
1, 3a cmoBamu camoi K. Llicuk, «...e GakaHHAM MOTO YKpPaiHCBKOTO CepIs
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BIIECTH PAJICHI HUTKH B PO3LIAPIAHE >KUTTAM II0JIOTHO, HAa SIKOMY BH-
[IMTa J0Js HAIIOTO HApOAy»! (IUB. TEKCT aymio-30ipku). BrucokoskicHui
IHCTpYMEHTAIBHUI CYIIPOBiJI, JIeTallbHE MPOIUCAHHS MMapTUTYPH, TOHKE
BITIYTTS YKPATHCHKOTO MEJIOCY € 3aCIIyTOI0 KOMaH/IN My3UKaHTiB-TIpode-
cioHaJiB, L0 MPALIOBAIN HAJ 3alIMCOM JAaHOTO albOOMY: PeXHcepa 3BYKO-
3anucy E. Pakosuua (uomnosik K. Ilicuk), mianictku M. Llicuk, ritapucra
C. Hlapda, qupurenTa i apamxysansHuKa J[x. KopTHeEpa.

Bkaxxemo HaiiOinpm npukMeTHi ocobmuBocti BuxkoHaHHs K. Llicuk
nicH1 «Beprme, Miii Bepmiey». [Ipornsyioua 3BydaHHsl BCbOTO TBOPY ayTEH-
THYHA MaHepa CIBY HaJai0Th BHUHATKOBOI COKPOBEHHOCTI, IHTUMHOCTI,
KaMepHOCTI BUKOHAHHIO, YBUPA3HIOIOYH OaraTy BHYTPILIHIO KYJIBTYpY CITi-
Bauku. CIlyXarouu YHUCTY YKPATHCHKY BUMOBY (KOHCYJIBTAHTOM i3 BUMOBH
IpH 3a1ucy ayaio-anpOomy Oyma matu KBiTku — [BanHa Llicuk), sckpaBuit
«COJIOB’THHID» TeMOp CIiBa4KK, HEMOXJIMBO HE MOBIPUTH KOXKHOMY CJIO-
BY, mepekoHnuBo gucnisanomy K. Ilicuk. B iHmuBimyanpHIN iHTEpIIpeTa-
1ii BOHa BUHATKOBO MPOHUKJIMBO BUCIIOBIIOE CEpPICUHY JIIOOOB 1 MOIaHy
BarbkiBiuHi.

CmiBadka 007japoBaHa yHIKQIbHUM TEMOPOM TOJIOCY, SIKHH HE MOXKe
HE 3a4eNHTHU ceple ciayxada. BiH JgyHae 3 3aUCiB IUIATIBKH cpiOHOI0 UH-
CTOTOI0, HI)KHOIO KaHTHJICHOIO, a HAWTOJIOBHIIIIE — TEIUIUM YKPaiHCHKUM
cioBoM. [IpodeciitHa akajgemidHa IIKOJa BOKANy yOe3meduwsia BiIMiHHY
YHCTOTY IHTOHYBAHHS CITiBaYKH, BIAUYTTS FAPHOTO TOJIOBHOTO PE30HYBaH-
HJ 1 BIIMIHHAN MY3U9IHHH cCMaK. BakiiiBe miciie 3aiimae 6arate opkecTpo-
Be apaHXyBaHHs 3ailicHeHe [[)x. KopTHepoM ciyrye eramoHoMm [yt cydac-
HUX CITiBaKiB — HacJiyBadiB BukoHaHHs K. [{icuk. BunsitkoBa kaMepHiCTh
y BOKaJbHIN MapTii IpUKpaiieHa 0araTuMH MeJTi3MaTHIHUMH PO3CIIiBaMHU
1 JONIOBHEHA IOUIJIBHUM, CTUJIBHUM i OpraHIYHUM OPKECTPOBUM CYIPOBO-
JIOM SIK O3HAKHU Cy4acHOI CBITOBOI MOI-KYJIBTYPH.

Sk Bimomo, micHS «Bepre, Miii Bepiie» He Mae aBTOPCTBA — I 3pa-
30K KOJIEKTUBHOT HapoxHOIiceHHOT Tpaauuii. OqHak y caMoOyTHbOMY BH-
KOHaHHI CIiBavKa IOCTa€e CIIBaBTOPOM IIicHi. PiBeHb criBaBTOpCTBA CITi-
Ba4YK{ MO’KHA BU3HAYHTH SIK BIAIMOBIMHUHN 13 TPaAHIifHAM BHKOHABCTBOM
(BUKOHAaBeILb = aBTOP). SIK BiioMo, y TpaAuLiiHIN KyIbTYpi «.. . crloci0 Bu-

! Kvitka Cisyk. Two Colors [aynio komnakT-nuck/. KMC Records, USA. 1989.
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KOHAHHS TICHI 3aJICKUTh HE JIUIIE BiJ KOJEKTUBHO BHPOOICHUX 1 BI LTI~
(hoBaHUX MPUIOMIB BUKOHAHHS, a 3HAYHOIO MIpOI0 ¥ BiJ iHIUBiAyalbHOC-
Ti BUKOHABIIS, HOTO TaJIaHTY, HACTPOIO, BMiHHS IMITpOBi3yBaTm» [1, ¢. 45].
3Bigcu cBobOoma Ta, B TEBHIH Mipi, YHIKaIbHICTH IHTEpHpeTaii IicHi
K. Licuk, 3 ogHOTO OOKY; 3 1HIIIOTO — YiTKO BUPAKEHI 03HAKHU CIIAKOEM-
HOCTI HapojHoImiceHHOi Tpaaumii. «[licis 11 BUKOHAHHS HApPOJHI MICHI
CIpUHMAIOTHCS yKe He K AKiCh BECUTBHI, 3aCTUTBHI, a IOCH TaKe MOJEpHE
i 1aBHe», CIIyIIHO 3a3Havae [. Mankosuu [4, c. 385]. Take TasiaHoBuTE TIO-
€THaHHS TPAIUII] i HOBaTOPCTBA yOE3MEUHIIO JKUTTECTIHKICTS MicHI «Bep-
e, Miil Bepiie», sika y BUKoHaBChKii Bepcii K. Llicuk crae eramoHom?.
Besniu cyyacHMX YKpaiHChKHX CITIBaKiB BKJIIOYAIOTh aHAJII30BaHY ITICHIO
IO CBOTO periepTyapy, ClIMparodrch Ha aBTOPChKy inTeprperamniro K. Licuk
(xamana, 3nara Oruesiu, A. Marsienko, O. Myxa, Jlronmaa XBopocT),
sIKa JIy’)Ke BUIIYKaHO Nepeiaia B MiCHI JIEMKIBCbKUH MOBHUH 1 My3UYHUN
KOJIOPUT, HaJlinnia i BIaCHUMH TTepEeKUBAaHHIMHE — OLJUTIO 1 TyTOr0 3a pij-
Hoto 3emiero. CriBani B onpamtoBanHi Ksitku Llicuk ykpaiHCbKi HaponHi
MICHI CTaJM OC3I[IHHUM «MY3HMYHUM HPUHECEHHSIM» HApOay CBOET AyXO-
BHOT OaTbKIBII[MHU.

3BEpHEMOCH JI0 1HILIOTO NPUKJIATy BTUICHHS POJIi CIiBaKa sIK CIiBaBTO-
pa — «Bcakomy 20pody npas i npasa» I'. CKOBOpOAN y IBOX BUKOHABCHKUX
Bepcisix (H. MarBienko ta T. KommaHiyeHka) i )KaHPOBHX PI3HOBHIAX:
SIK TIICHI-POMAaHCY 1 AyXOBHOTO KaHTy. Bimomuii murenp, ¢inocod i moer
yKpaiHcekoro 6apoko I. CkoBopoza 3aluIIuB IMics cebe HACTYITHUM T10-
KOJiHHAM Oe3wliHHy (inocodchbKy, JiTeparypHy Ta My3W4HY CHaIIIHHY.
OnnuMm 13 HaiBimoMimmx My3udHHX TBOpiB [. CkoBopomu € «Bcskomy
TOpojy HpaB i IpaBay — jaecsrta micHs i3 30ipku «Cax 60KeCTBEHHUX -
ceHby», cTBopeHa B 1758—1759 pp. y cenumi Kospai (Hagguinpsiammna).

2B OJJHOMY 3 IHTEPB’I0 BiJOMHMII IOeT 1 BHIaBelb, Jaypear llleBueHKiBchKOI mpemil
IBan MankoBnu posnosifgae: «Komm st Bepmre npusis i guck (Keimxu Lficux. — FO. P.)
1990 poky 3 Kanagu o cebe y Kapmarn, To cycigu, sk mouynu «Hiu taxa, ['ocromn (1),
MICSTYHA, 30psTHaY», TPOCHIIN MEHE TIePEIHCcaTH M IUTaTiBKy. <...> OINH YOJIOBIK, KU )KUB
Ha HaWBUIIIH TOpi, MaB TYYHOMOBIIS i B HEJIUTIO ITICIIs [IEPKBH ITycKaB rojioc Ksitku Ha BCi
Haiiomkai ropny (I[Tozmsk-Xomenko. H. Vrikamsaa Ksitka. Vipaina monooa. Bum. 051
3a 04.04.2013 [Enextponnuii pecypc]. Pexxum moctymy : http://www.umoloda.kiev.ua/
number/2251/164/80146/).
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BepOanpauit 3micT Mae (hitocopchrko-eTHIHUN BHUMIp, CIIBMIipPHHI
3 LIHHICHUMH CBITONISIAHMMH HacTaHOBaMM YKpaiHCBKOTO Oapoko (camo-
Mi3HAHHS JIIOJUHU IUISTXOM ii TyXOBHOTO TiepeoOpaskeHHst). CKOBOpOAMH-
ChKa MOpaJticTH4YHa TicHS «BcskoMy ropomy HpaB i ITpaBay Halylia Iupo-
KOi MOMYJISIPHOCTI 1 BBAXKAETHCSI HAPOIHOIO, XOU 1 € aBTOPCHKOI0. BoHa Mae
pi3HI BapiaHTH MENOAMYHOTO OPOPMIICHHS, TPAKTYBAHHS Ta BUKOHAHHS.
VY SIKOCTI IPHUKITa Ty MOXKEMO CITUPATHCh Ha MIHIMYM TpY HOTHI 3pa3KH pi3-
HUX BapiaHTiB MEIOAMKH 3pa3Ka, HABEJCHUX y Cy4aCHOMY HaBYaJIbHOMY
nmocioHuKy [5, c. 118-119]. Ilepmmuii — 3 METOAUKOIO TiCEHHOTO TUITY (i3
30ipauKa C. Kaprienka «BacunbkiBebkuii conoBeit», 1864). [Ipyruii Bapi-
aHT — AeKJamManiiinoro tuny (i3 penepryapy 6anaypucra moyarky XX CT.
Jlibepam). Tperiii 3pa3ok OyB 3amoszmuenuid 1. KomisipeBcbkuM B ormepi
«Haranka-IlontaBka». Menonuka i€l micHI B Onepi HaCIiBHA, OIHAK BTi-
JIIO€ CATUPUYHUHI XapaKTep.

«Bcsxomy ropomy HpaB i IpaBay o0yTy€e y TBOX KAaHPOBHUX BUMIipax:
SIK TIICHSI-pOMaHC 1 KaHT. L{ikaBuM BOAYa€THCS TOCIIIKEHHS BUKOHABCHKOL
iHTeprpeTalii oIHOro W TOrO caMOro TBOPY y CHIBIIi Pi3HUX CITIBOYHX
MaHep.

KaHT BBakaeThCsi OAHUM 3 BaXIMBHUX LIa0NiB y GOpMyBaHHI yKpa-
THCBKOI MICHI-pOMaHCy. «Y CBITCHKMX KaHTaX 3apOJKYEThCS HOBa 00-
pas3HicTh, HOBa iHTOHamiiHA cepa; Y HUX TMPOCTEKYETHCS OCOOIMBO
TicHe 301MmKeHHS 3 (OTBKIOPOM 1 KPUCTAi3y€e€ThCSI HOBUH JKaHp — Tic-
HA-poMaHcy |5, c. 284]. CtyaeHTu, BUUTE, AIKH, MIIIAHA MTACAIN BipIIi,
CHiBaJIM y TPUTOJIOCHOMY KaHTOBOMY CKJIaJli HapomHi menomii. [li kanTH
BUKOHYBAJIUCh 1 COJBHO 1 B TPUTOJIOCHOMY BapiaHTi. «Y KaHTI — HOCie-
Bl MPHUHITATIOBO HOBOTO IHTOHAIIIHHOTO JIaAy — CHIBICHYIOTH TPHHIIHITH
CepeIHhOBIYHOI MONATBHOCTI 1 (DYHKIIIOHAIBHOI CHCTEMH Ma)KOpO-Mi-
HOpY, TEBHA JIIHEAPHICTh — 3 SICKPAaBO BHUPAXXCHUM TOMO(OHHO-rapMo-
HIMHUM CKJIaJIOM, CHTa0idHA CHCTeMa BipITyBaHHS — 3 CHJIA0IIHO-TOHIY-
Hoto» [8, c. 70].

CripoOyemMo  oxapakTepusyBaTH «Bcakomy eopody Hpag i npasa»
B JBOX BIJMIHHHX MaHEpaxX BHKOHAHHSA BIJOMUMH YKPaiHCHKHMH CIIi-
BakaMH, HapoAHUMHU apTuctamu Ykpainu — Hinoro Marsienko i Tapa-
com KomMmaHiueHKOM — MOCITIIOBHUKOM TPaJMIIIHHOTO CITIBOIITBA, Opat-
ykoM Kob3apcbkoro 1exy. BoueBnap, KokeH i3 HUX Ma€ CBOIO XapU3My
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i BITacHe OaueHH BUKOHABCHKO1 iHTepmperarii TBopy I. CkoBoponu. [Ipu-
LiTBbHUE aHami3 oOpaHoro 3pas3ka JIO0BiB, 0 y BukoHaHHI H. MarBieHko
«BcsikoMy ropoy HpaB i paBay» 3ByUYHUTb SIK ITICHS-POMAHC, a iIHTepIpeTa-
i T. KommanigeHka yBUpa3Hioe HOTo KaHPOBY aTPHOYIIIO SIK TYXOBHOTO
KaHTy (€TMYHA OCHOBA).

Bucoxomnpodeciiino i caMOOyTHbO apaH)XyBaJll Ta IHTEPIPETYBaJU
TBip «BcsikoMy ropomy HpaB i MpaBay My3WKaHTH AHCaMOIO TaBHBOL
my3uku K. Yeueni i comictka H. MarBienko. TBip (OKpiM BHKOHaHHS Ha
KOHIIEPTHUX MailaHuMKax) YBIHIIIOB JIO 3a[TMCAHOTO MY3HKAHTaMH OJTHO-
imenHoro aymioansOomy (2012). «HoBuit cryniitamii ans00M HapoaHOT
apructku Ykpainn H. MaTBi€eHKO 3HalOMHTB CilyXada i3 J0Ci MaJoBiJ0-
MHUMH TPaHSMHU TaJTaHTy BUAATHOI YKPATHCHKOI CIiBadkH. J{eB’ATHAIIATH
xommosumii, garoBannx XVI-XVIII cT., HajiexaTh 10 Tak 3BaHOI “T€Thb-
MaHCBKOT JI0OM” — €IOXU CTAHOBJICHHS Ta PO3KBITY YKPATHCHKOTO 0apoKoO.
YHiKaJIbHI TBOPH OYJTH BiIHOBJIEHI 32 CTApOIABHIMH PYKOIIICAMH Ta PapH-
TETHUMH BHJAHHSMH BiIOMUM MY3HMKaHTOM Ta MUCTeLTBO3HaBUeM Koc-
TssHTHHOM Yeuenero. Cepell miceHb, 3allUCAHUX Ha JUCKY — O€3yMOBHHH
“cymepxiT”’ THX 4aciB “Bceskomy ropoay HpaB i mpaBa” Ha My3HKY Ta BipIii
I'puropis CxoBoponu» [10].

[Micusi-pomanc y BukoHanHi H. MarBieHKko mocrae mepes ciyxadem
K SICKpaBe TeaTpajbHe AIHCTBO. BapiaHT Menoauku y iX BUKOHAaHHI Ha-
OmmKeHn# 10 3paska micHi 3 onepu «Haranka-IlontaBka» M. Jlucenka i3
HE3HAYHUMU BUIO03MIHAMH (B TOMY YHCII, B IHCTPYMEHTAIBHOMY CYTIPO-
Bofii). CriBaduka Ipe3eHTy€e MICHIO B BUIIYKaHI MaHepi, aKTOPChKO-Maii-
CTEpPHO 00Irpye KOKHE CJIOBO TBOpY. BinTak, BOMOAiII0YM OPUTIHATBHOIO
MaHEpOI0 HAPOIHOTO CITiBY, YapYIOUUM TEMOpPOM Tojiocy, mpodecioHaab-
HUMH CITIBOYOI0 MAHCTEPHICTIO, apTUCTKA 3aLlIKaBIIOE CilyXada, ameio-
104U JI0 CTHJIBOBUX 3acaji My3uuHOro Oapoko. Llst Te3a miaTBepHKy€eThCS
nmymioto JI. KopHil CTOCOBHO TOTO, IO «... B €IIOXYy OapOKO BEJIMKOTO 3Ha-
YyeHHs1 HaOyBae Tearp, AKUH CHHTE3ye Pi3HI BUOM MHCTEUTB. TeaTp OyB
HE TUTbKU NOMYJISIPHAM BUJIOM MUCTEITBA: TeaTpajibHa €CTETUKA 3aBOJIO-
Jlijia T0e3i€r0, MPO30t0, KUBOTHCOM» [5, ¢. 179].

B incTpyMeHTanbHOMY CYyNpPOBO/II aHCAMOJIIO HAPOAHUX 1HCTPYMEH-
TiB BTIJICHO 0apOKOBHUI 3BYKOijcas ABIPCHKOI CBITCHKOT KyJIbTYpH (JIFOT-
HA, KOJicHa Iipa, OmokdmieiiTi, 6acomns), M0 Mae sICKPaBO-CBOEPITHHMA
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HaIiOHATHHUHN KOJIOPHUT Ta YBUPA3HIOE OaraTy CraaiuHy HapOTHOITICEH-
Horo meinocy. B ninomy, y Bukonanni H. MarBienko it Ancam0iio 1aB-
Hboi My3uku K. UeueHi KOHCTATyeEMO OpPraHiuHICTh BTIIEHHS €CTETHY-
HUX Ta MY3WYHO-IMAaHEHTHUX TPHHITUIIB 0apOKOBOTO CTHIIIO, TITHOOKE
po3yminHs dinocodii I. CkoBopoau, mo 3auapoByroTh ciayxada XXI cr.,
JOJar0Yu MeXi 4acy i mpoctopy. OTke, MOXKEMO KOHCTATyBaTH, IO
H. MarBieHKO SIK CIIiBaBTOp Y BUKOHAHHI JTaHOT KOMITO3HIII1 padiHyBara
0apoKOBE 3BYYaHHS.

«Bcsxomy ropomy HpaB i paBay sIK 3pa3oK-pernepryapy Ko03apchKo-
nipHUBKOI Tpaauiii y BukoHaHHi T. KommnaHiueHKka He ae 3MOTH BH3HA-
YUTH HOTO JKaHp SIK «IiCHSI-POMAHC», X04a ONM3BKICTh 0 HapOIHOIII-
CEeHHHX TEePIIOKEPET B IHCTPYMEHTAILHOMY CYIPOBOAI (CTApOCBITCHKA
OaHIypa) € HassBHOIO. PednTaTuBHICTH BOKaIbHOI MapTii (permrartis) 3y-
MOBIIIO€ HapaTUB, HEMOB PO3MOBY 3 CaMUM COOOFO PO TOJIOBHI MUTAHHS
OyTTs monuHM (IHTPOBEPTHICTH, KaMepHiICTh BUCIOBY). T. KoMImaniuenko
001apoBaHUi NPOHUKIMBHUM JIPUYHUM TEMOPOM Tojiocy (TEHOP), OKpY-
[JICHUM 3BYKOBHIOOYTTSM, IO 3aCBiAUYIOTH BHCOKHH PIBEHb MY3HYHOT
KyJbTYPH BUKOHABCTBA.

lonoc crmiBaka 37MMBa€TbCS 3 THCTPYMEHTAIBHUM CYIIPOBOAOM, CTBO-
PIOIOUHM €IMHE HEpO3[iNbHE Iiie (TOHSTTS «criBorpw»). [lnaBHICTh H-
HaMi9YHOI JIiHii CITIBOTPH CIPSIMOBY€E KOMITO3HIIIIO JIO CBOTO JIOTi9HOTO
3aBepieHHsl (Oe3KyJabMaliiiHICTh), YTPUMYIOUM yBary ciyxada ax 1o
OCTaHHBOTO 3BYKY (OIMOBIIANBHICTH SIK BEAYYHH MPHUHLUI BUCIOBY). IH-
IIOI0 BiZAMIHHOIO O3HAKOIO IIOCTA€ SICKpaBa BUPAa3Ha («TBEPHA») BUMO-
Ba TeKcTy. Y BHKOHaBchbkoMmy cTwii T. KommaHiueHka yBHpPa3HIOIOTHCS
O3HAKW IIKOJIM TPaIUIlifHOTO CIiBOITBA, mepeiusaToi Bim I. Tkauenka
(1898-1993), KoTpHit HEOTHOPA30BO MMOBTOPIOBAB, IO «KOO3ap HE CITiBaE,
BiH niepexuBae» [7, ¢. 270]. Binrak, BUSBISIEThCS XapaKTepHE It 6apoKo
TIparHeHHsI 10 eMOIliitHoi BuUpa3HoCTi (muB.: [5, c. 220]). Takum dmHOM,
«Bcsxomy ropony Hpas i mpasa» T. KommaniueHka Bil3HaUa€ThCsl TAKUMHU
O3HaKaMU:
® IHTPOBEPTHICTH BUCJIOBY SIK MPUKMETHA puca K003apChKO-JI PHALILKOT

TpaIuIIii;
® iHTeprperallisi CKOBOPOIUHCHKOI ITICHI SIK 3pa3Ka JyXOBHOTO KaHTY

(BIAMOBIAHICTE periepTyapy TPaaUIIITHOTO CITiBOITBA);
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® OpPraHivHICTh 1 HEPO3PUBHICTH BOKAIBHOI Ta IHCTPYMEHTAIBHOI CKITa-
noBux (cmiBorpa SIK arpuOyTHBHA SIKICTh KOO3apChKO-TIPHUIBKOT

Tpauii);
® KICTH CHIBOTPH SIK BTUICHHS HapaTHBY, OIOBITAILHOCTI BHCIIOBY

(ocoOnuBa TIaBHICTH 3ByYaHHS B LJIOMY, KAMEPHICTh Y KOMYHIKaLlii

«BUKOHABEIIh-CITyXaw» ).

Bucnoskn. K. [{icnk, MakcHManbHO TSXKiIOUH 10 BiITBOPEHHS MiCHI
«Bepuue, miit Bepiie» — CTapOBHHHUHN 3pa30K HAPOAHOI MicHI — 0e3 3MiH,
aKTyaiidye HOro B KOHTEKCTI TOrO4acHOi MacoBOi KyJIbTYpH Ha CBITOBO-
My piBHi. CaMOOyTHICTP BUKOHABCHKOTO CTHJIIO 1 TOHKE BITUYTTS yKpa-
THCBKOTO MEJIOCY 3 MPUBHECEHHSM CY4YaCHOTO 3ByYaHHS (BUCOKOXYIOXK-
He opkecTpoBe apamxyBaHHsS J[. KopTHepa) KOHCTaTyeThCS K TPOSB
HallioHaJhHOTO 3BYKOBOTO ineany (3a O. benu). Cum06i03 aBTeHTHYHOL
MaHepu cIiBy (K BioOpakeHHs JTOKaJbHOI APEeBHBOI yKpaiHChKOI Tpa-
TIUTIIHOT MCEHHOCTI) 13 BOKAJBHO-TEXHIYHUMH TTPUHOMaMH, BIIACTHBH-
MU €CTPaJHOMY BHKOHAHHIO B CBITOBOMY MacmiTali, 3yMOBWIIN Heabu-
SIKy TIOMYJISIPHICTBH CITIBAYKH SIK CITIBABTOpa HApOIHOI IMicHi, 11 pempe-
3eHTaIlil B My3W4HOMY Meia-TipocTopi. JJominpHMIi miaxXia criBadku 10
BIITBOPEHHS TEKCTY IICHI K CIIBTBOPYOCTI MPOSBIECH, 3 OAHOTO OOKY,
B ONOPi Ha HAPOJHOIICEHHY TPAIMINI0 (HE MOPYIIYIOUH ii «KAaHOHIBY)
y TIOE€THAHHI 3 PO3BUTKOM i iMaHEHTHUX BIIACTUBOCTEH. 3 1HIIOTO OOKY,
OUYEBU/IHUM € 1HJIMBiIyaJIbHUI BIUIMB CIIiBAYKW HA HAPOJHY IICEHHICTh
CBOTO €THIYHOTO cepefoBHIa (y BiAMOBIAHOCTI JO O3HAKU IICEHHOTO
(hosrbKITOPY, IO TOMATAE Y KOJIGKTUBHOCTI TBOpeHHs). Binrak, pois cni-
eauxu 5K cnigaemopa ysupaszuroemoca 6 mim, wo K. Llicux y ceoemy 6u-
KOHAHHI CNPOMO2IACS 00Cs2MU PIBHs eMAOHY IHmepnpemayii HapooHol
JA1eMKIBCbKOI NiCHI.

Iarepnperanis H. MarBieHKO cKOBOpAMHCHKOT MicHI «BcskoMy ropo-
Iy HpaB 1 mpaBa» (i3 3ByYaHHSIM TEMOpPIB YHIKATbHUX yYKpaiHCHKHX Oa-
POKOBHX MY3HYHHX 1HCTPYMEHTIB AHCaMOto 1aBHbOi My3uku K. Ueueni)
«BHBEJa» MICHIO Ha SKICHO HOBHM PiBEHb CIyXallbKHX YSBJICHb IPO 3BY-
KOi/1eal yKpaiHChKOTO 0apOKO B KOHTEKCTI Cy4acHOI KOHIIEPTHOT eCTpajy.
S cniBaBTOp CriBauka MaKCMMAJbHO YBUPa3HMIIA HAIllOHAJIBHI OapOKOBi
CTHJIbOBI KOHCTAHTH, 1110 BiI0OPa3UIIOCh Y KOHIICIIIIT «CBITY SIK T€aTpy»,
THUIIOBOTO JUIsI OapoKo.
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BuxonaBcpka inTepmpertariss T. Kommaniuenka «BcskoMmy ropomy
HpaB 1 mpaBay» sIK 3pa3Ka AyXOBHOTO KaHTa, B sIKil CIIiBaK [1OCTAE SIK CIIi-
BaBTOP, HAIIJICHA HA TIOBHOTY PO3KPUTTSI KOHYenyii meopy sik cy2oioCHOl
CBIMO2NAOHO-eCMEMUUHUM HACTAHOBAM KOO3APCLKO-TIPHULBLKOL mMpadu-
yii. He mopyunytoun 3acaj TpaauLifHOTO CIIBOIITBA, CIIIBaK SIK CIiBABTOP
BUKOHYBAaHOTO TBOPY TIOCTAa€ PyIIieM 30araueHHs i pO3BUTKY YCTaJICHHX
CTHIIHOBHUX MPHUHIIAIIIB KOO3apChKO-TIpHUIBKOT Tpaauilii. Taka sKicTh pe-
Mpe3eHTalii TpaguuiiHOi KyIbTypH € BiAMOBIIHOO ii 3acaTHUYUM O3Ha-
KaM. «I Bce & ermoc — HapoaHi JyMH, TICATbMH, MOJIUTBH, — ITPHU BCiii CBOTH
KaHOHIYHOCTI JAfOThCS HAM Y BIJUYTTiI Yepe3 BHKOHABCHKY EKCIIPECito,
3a TIOCEPEIHUIITBOM OCOOUCTICHO aJMTHUBHUX CIIEMEHTIB, 3aBISIKU SKHM
BUSICKPABIIIOETHCSI BHYTPINIHSA CyTh BHKOHABI», — 3aszHadae C. [pu-
na [2, c. 190]. Bingrak T. KomnaniueHKO MOCTa€e CriBaBTOPOM BUKOHYBaHO-
T'O TBOPY SIK HACIiAyBad KOO3apChbKO-TIPHUIBKOI Tpaaullii, a mupIIe — K
«6apokoBa» JIOMWHA y CBOIM TBOPYO-TIPOCBITHHUIIBKIA MiCii: BiIpOIUTH
(eHOMEH K003apCHKO-TIPHULIBKOTO CIIBOLTBA y Cy4acHOMY KOHLEpPT-
HO-MHCTEIIFKOMY MTPOCTOPI JJIsl IIMPOKOTO 3araity cilyXadis.

[Timkpecoroun SKiCTh perpe3eHTAIlil HapOIHOT MCEHHOCTI CIiBAKOM
SIK CTIIBaBTOPOM Y CyYacHOMY Y KOHILIEPTHO-MHCTEIILKOMY MPOCTOPi, po3-
IJISIHYTO TPH SICKPaBi PI3HOKAHPOBI 3pa3ky HAllIOHAJIBHOT My3UYHOI KYJTb-
TypH (HapoIHa IiCHS, MCHA-POMAaHC, JTyXOBHAN KaHT) Y BUKOHAHHI 3HAKO-
BHX NPE/ICTaBHUKIB HalliOHATBHOT KyAbTYpH. [IpeacTasieHi pizHOKaHPOBi
3pa3Kd CIHUPAOTHCS HA YCTAJIEHy TPAIUINI0 HAIllOHAIBHOI HAPOIHOI TIi-
CEHHOCTI 1 yBUPA3HIOKOTh MUTICHICTh TBOPYMX OCOOMCTOCTEH BHKOHABIIIB
SIK HOCIiB JTyXOBHOI TpaJuIlii €THIYHOI KYJIBTYpH.

IlepcnekTHBa 1OJAJBIIOI0 PO3BUTKY TEMM IIOB’513aHA 3 BHUBYECH-
HSIM IHIIMX 3HAKOBUX SIBUIL BUKOHABCBHKOI TPAJULIHHOI KyJIbTypH YKpai-
HU B iX B3aeMOii 3 iHIIUMH HampsiMaMu IpoQeciiiHol BOKaIbHOI My3UKH
(mampuxitagn, TBopUicTh P.Kupudenko, a0 BOKaAIbBHUMH ITUKIaMHU yKpaiH-
CBKUX KOMITO3UTOPIB CHOTOJCHHS).
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NEAATOTYHA CUCTEMA PA3BUTKY ®OPTEMIAHHOI TEXHIKU
B TBOPYOCTI M. MOLLKOBCbKOIO

Min O. P. ITenaroriuna cucreMa po3BUTKY (popTeniaHHOI TEXHIKH Y TBOP-
yocti M. MomkoBcbkoro. CTaTTs IpUCBSYCHA aHAi3y MEeIaroriYHol CHCTeMH
po3BUTKY (opTerniaHHOi TeXHIKH, sika copMyBajiach y TBOPYOCTI BHJIATHOTO
HOJIBCHKOTO KOMITO3UTOpA, MiaHiCTa, Mejarora ta aupuredra M. MoOIIKOBCHKOTO.
Po3rsiiaroTeest eaaroriuHi NPUHIMINA My3UKaHTa, HOro BeIMYe3HA peaKiiiiHa
JUSUTBHICTh. AHAJI3y€eThCs 1HCTPYKTHUBHHI TMEAAaroriyHuil penepryap MOIIKOB-
cpkoro: «lllkoma monBiHUX HOTY» Op. 64, «KHHUTa 0 TaMax, B SIKilil pO3MIAIAIOTHCS
aIuTiKaTypHI MPUHIMIIM MY3HKaHTa, eTioan op. 72, 78, 91, 92, 36ipka «Metp Ta
yueHb» op. 96 1 « TexHiuHi eckizu» op. 97. ApceHall TeXHIYHUX NPUIOMIB, SIKi BU-
KOPUCTOBYIOTBCS B JAHUX TBOPAX, BiPi3HAETHCS 0AaraTCTBOM i Pi3HOMaHITHICTIO,
IO MiKPECIIOE XyJA0KHI MEPeBaru MUX KOMIIO3HUI[iH. BUSBIS€THCS IIHHICTS Iie-
mparorignoi cucteMu M. MOIIKOBCEKOTO B PO3BUTKY (hOpTEMiaHHOI TEXHIKH 1 cTa-
HOBIICHHI MOJIOJIOTO ITiaHICTa, OCKITBKY ITEAArOTi9HI OIyCH KOMIIO3UTOPA MOXKYTh
1 CbOTOJIHI CITY’)KUTH MIJIMOTOIO JUISl YUHIB CEPEIHIX 1 CTapIIMX KIIaciB My3HYHHUX
KT, CTYACHTIB MY3WYHHAX YIHJIHII.

KurouoBi ciioBa: M. MomKoBCbKHH, IHCTPYKTHBHUN peniepryap, goprerian-
Ha TeXHiKa, aluliKaTypHi MPUHIKIIH.

Mnun O. P. Ilenarornyeckasi cucreMa pasputusi GoprenMaHHoi TeXHH-
KkH B TBopyecTBe M. MomkoBckoro. CtaTbsi HOCBAILIEHA aHATU3Y NEAAroru-
YEeCKO# cucTeMbl pa3BuTHs (popTenMaHHON TEXHUKH, KOTOpas c(hopMHpoBaIach
B TBOPYECTBE BBIJAIOLIETOCS MOJIBCKOrO KOMIIO3UTOpa, NMHUAHUCTA, Iexarora
n pupmwkepa M. MomkoBckoro. PaccmarpuBaroTcsi negarorndyeckue npuHIM-
Il MY3bIKaHTa, €ro OOIIMpHAs pelaKTOpCKas AEATEIbHOCTh. AHAIN3UPYeTCs
WHCTPYKTUBHBIN Nefaroruyeckuil pernepryap Moukosckoro: «Illkona qBOHHBIX
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HOT» op. 64, «KHura o raMMax», B KOTOPOH M3JI0KEHBI allTUIMKATypHBIE TIPHH-
LIMIbI MY3BIKaHTa, 3TI0AbL 0p. 72, 78, 91, 92, coopnuxu «M>mp u yuenux» op. 96
n «Texnuueckue ackuzvly op. 97. ApceHan TEXHHUYECKUX TPUEMOB, KOTOPBIE HC-
MONB3YIOTCS B TAHHBIX IMPOU3BEACHUAX, OTIMYAETCs OOTaTCTBOM M pa3HOOOpa-
3UEM, UTO MOJYEPKUBAET XY/I0)KECTBEHHBIE MPEUMYIIECTBA STUX KOMITO3HIIM.
BrisiBrisieTcs ieHHOCTH Nefjaroruyeckoil cucrembl M.MOIIIKOBCKOTO B pa3BUTHH
(hopTenmaHHON TEXHUKU ¥ CTAHOBJICHUU MOJIOAOTO ITMAHKUCTA, IIOCKOJIBKY TIe/a-
TOTUYECKHUE OMYChl KOMIIO3UTOPA MOTYT U CETOJIHS CIY>KUTh XOPOIINM TOJICIIO-
PhEM [UIsl YUEHUKOB CPEIHMX U CTAPIIMX KJIACCOB MY3bIKAJIbHBIX LLIKOJI, CTYAEH-
TOB MY3bIKQJIbHBIX YUYWJIMILL.

KuaroueBrbie ciioBa: M. MomkoBckuii, MHCTPYKTUBHBIH perniepryap, hoprenu-
aHHAasl TEXHUKA, allllJIMKaTyPHbIE IPUHLIHUIIBL.

Mits Oksana. Pedagogical system of piano technique evolution in the
works of M. Moszkowski.

Statement of the problem.

The paper is devoted to the analysis of the pedagogical system of piano tech-
nique evolution which developed in the works of an outstanding Polish composer,
pianist, teacher and conductor M. Moszkowski. Under consideration are peda-
gogical principles of the musician, his extensive editing work. Under analysis is
the instructive pedagogical repertoire of Moszkowski: “School of double notes”
op. 64, “A Book of Scales”, which outlines the fingering principles of the musi-
cian, etudes op. 72, 78, 91, 92, a collection of compositions “The Master and His
Pupil” op. 96 and “Technical sketches” op. 97. The arsenal of techniques used in
these works is rich and diverse, which emphasizes the artistic advantages of these
compositions. The value of M. Moszkowski’s pedagogical system in the evolution
of piano technique and development of a young pianist is defined, since the peda-
gogical works of the composer can still serve as a good help for middle and high
school students of music schools and colleges.

The purpose of the article is to reveal the value of M. Moszkowski’s peda-
gogical system in the evolution of piano technique and development of a young
pianist.

Methods. The methodological basis of the study is the unity of scientific ap-
proaches, among which the most important is a functional one, associated with the
analysis of the genre as a typical structure.
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Results. The study of M. M. Moszkowski’s piano etudes became a significant
contribution to the development of West-European art of the second half of the 19™
and early 20" centuries. The analysis of etudes allowed highlighting a free choice
of figurative and stylistic priorities, tendency towards small size, focus on a cer-
tain type of technique, expressiveness of technically virtuoso tasks, use of simple
forms, artistic diversity, prevelance of light mood and moving pace. These piano
exercises are clearly presented as an integral part of Moszkowski’s pedagogical
method, as well as the specifics of the author’s performance style. Moszkowski’s
etudes are a kind of bridge between virtuosity skills and bright images, they help
not only improve the technique but also develop student’s musicality. Undoubt-
edly, this approach provides a solid foundation in all areas of piano performance.
Moszkowski’s etudes are less difficult to study, they have technical value that can
be quickly acquired, but at the same time they are sustainable and program. Some-
times Moszkowski treats the etude genre very freely: as a substitute for another
genre (Two miniatures op 67) as part of the dilogy cycle (Caprice-etude and Im-
provisation op. 70) and others. These works are little used in modern performing
practice. At the same time, they represent a very interesting material that clearly
reflects the distinctiveness of musical language of late romantic pianists, to which
Moszkowski belonged.

Conclusions.

Special attention should be paid to the composter’s great contribution to the
enrichment of the instructive piano repertoire. Unfortunately, pedagogically ori-
entated works are not so often performed in today’s educational practice. Only
15 virtuoso etudes from op. 72. are widely used. It would be very useful for young
musicians to get acquainted with numerous etudes of the composer, since they are
of unquestionable interest from the viewpoint of the development of both techni-
cal skills and figurative thinking of students. This publication is intended to attract
the attention of teachers and performers to wider mastering of piano etudes by
M. Moszkowski, which would greatly enrich modern piano repertoire.

Unfortunately, many piano compositions of the composer, which were created
with a pedagogical purpose, are not used widely enough in educational practice
today. Many of them are aimed at the development of elementary piano skills
necessary for the development of a young performer: five-finger position, scale
sequences, and chords. They are very important, that is why they are described in
easy etudes, systematizing the basic forms of virtuosity.
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Such compositions of Moszkowski take the performer from the basics to the
tasks of the highest virtuoso difficulty. His pedagogical system allows us to grad-
ually and systematically improve pianism. The piece must be learnt in a certain
sequence: mastering the musical text; playing in the tempo specified by the com-
poser; analysis of the content of the work. Indeed, the performer should be able to
divide the work into certain stages, especially if it concerns etudes — to strive for
the maximum clear statement of the technical task, excluding anything that could
hinder its accomplishment.

Key words: M. Moszkowski, instructive repertoire, piano technique, finger-
ing principles.

IocTranoBka mpodaemMu. TBOPYICTh BHJIATHOTO ITOJIBCHKOTO KOMITO-
3uTOpa, miaHicra, negarora i aupurenta M. MomkoBcbkoro (1854—-1925)
MOCiJla€ 3HAYHE MiCIe B ICTOpIi €BPOMEHCHKOTO MY3HMYHOTO MHUCTEIITBA
npyroi momoBuHH XIX — modaTky XX CTOIITS.

[MuTanHs moa0 XapakTepucTHKH GopTeniaHHuX eTioaiB M. Momnikos-
CHKOTO, BUBYEHHS JTaHOTO JKaHPY B HOTO TBOPYOCTI MPAKTHYHO HE PO3-
DJISIATTUCS TOCHITHUKaMH. TaKuM YMHOM, BUHUKAE HEOOXiTHICTh HAYKO-
BOro aHanizy (opremiaHHux eTioniB op.72, 91, 92, «lllkona moaBifHMX
HOT» op. 64, «Texuiuni eckizu» op. 97 Ta 6araTOUNCETHLHUX MEIATOTIIHIX
MiHIaTIOpP, BITBOPUBIIA TUM CaMHM CBOJIIOIIIO IEJAroriYHOr0 METOY
KOMIIO3UTOPA, Ta 3HAWTH B3a€EMO3B’SI30K THTOHAIIIHHOTO MUCIICHHS aBTOpa
3 MPUHIIMITAMH HOTO MY3UYHOI MOBH.

Icnytroue po3nineHHs popTeniaHHUX ETIOAIB Ha IHCTPYKTUBHI, Xapak-
TEePUCTUYHI, KOHIEPTHO-XYI0KHI, BA3HAYAETHCS PIBHEM KOMIIO3UTOPCHKOL
MaiictepHocTi ix aBropiB. [IpoTe, 17151 BUKOHABIIS HABITH HAWITPOCTIIA MY-
3u4Ha 1moOyJoBa Mae OyTH 3irpaHa BUPa3HO, IPOIHTOHOBAHO, BUOYOBAHO
Ipamaryprigdo. ToMy, HaBiTh B caMUX MIPUMITUBHUX 1 JISTKUAX €TIONAX, -
aHICTIB TIOYATKIBIIIB HEOOX1/IHO HAJIAIITOBYBAaTH HA Te, IO 1IeH TBip — BH-
COKOXY/IOXHI 1 CTAaBJICHHS JI0 HHOTO Ma€e OyTH BiJIIIOBITHE.

JLtst miaHiCTiB-BUKOHABINIB 3 MEPIINX JHIB 3aHATH MY3WKOIO, Ta IO
caMoi BEpLIMHU TBOPYOCTI — JKUTTS HEeMHCIMMe Oe3 eriony. JloneHocHa
POJIb €TIONY B JKUTTI MiaHICTa MPOSIBIIIETHCS MOCTIHO. Lleit xanp € Hai-
BaYKJIMBIIITUM 3aCO000M PO3BUTKY TEXHIKH, BiH (OPMy€E OCHOBHI MTiaHICTHY-
HI HaBHKHU BHUKOHAaBI. Pa3zoM 3 TuM, came XyJOKHI €TEOIM HaidacTilie
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€ BEPIIMHOIO BUKOHABCHKOI MaiCTEPHOCTI, IEPEBEPIIYIOUH 3a CKIATHICTIO
TBOPH BenuKoi opmu. Tak, pO3BUTOK 1 BIOCKOHAJICHHS MiaHICTUYHOT 0a3u
HalyacTiiie 3/11iCHI0eThCs 3a gonoMoror eTioniB M. Kiementi, K. Uep-
Hi, I. Kpamepa, M. MOIIIKOBCBKOTO, B SIKUX PO3POOJICHI TMPAKTHYHO BCi
MOXJIMB1 TUTIM MIaHICTUYHOI TEXHIKH, 110 3yCTPi4aloThCsI B POPTEMiaHHUX
TBOpax HACTYIHHX €I0X.

AHaJi3 ocTaHHIX Hociailkens i myoaikamii. Ha Bimminy Bin Oara-
THOX 1HIIMX JKaHPIB €TI0 MEHIIE MPUBAOIIOIOTH TEOPETHKIB Yepe3 CBOIO
«HE3HAUYIIICThY, JKAHPOBY «JIPYyTOpsIIHICTEY. [Ipu IbOMY IIIKOM 3pO3y-
MIJHH iHTepec BUKOHABIIIB 1 MEaroriB 10 KaHpy (opTeniaHHOTO eTIONY.
Binbiiicte goCiipkeHbh HOCHTh TaK 3BaHUN JIOKAJbHHM XapakTep: Po3-
DIAIA0TRCS eToau nesHoro nepioxy (H. Tepentrera [8], C. Kosups [6]),
okpemoro kommosutopa (M. €menxko [4], J. bnaroii [2], M. ApaHoB-
cekuii [1]), eTron sk 4YacTUHA (OPTEMiaHHOI TBOPUOCTI KOMIIO3HTOPA
(C. I'poxoros [3], 5. Minsmreita [7], K. 3enkia [5]) Tta in. Ane, TaM
HE MEHIIe, OUIBIIICTh IUX JOCHIKCHb HAIlpaBlieHI Ha XyHOKHI €THOMH,
a MeJlaroriyHui pernepryap 3aiimMae jayxe CKpoMmHe wmicie. | skio ¢gopre-
manHi eTiomn M. Kmementi, K. Yepni, . Kpamepa moTpamisiiu B mose
30py MY3HMKO3HABIiB-BHKOHABLIIB, TO €TIONU Ta IHIII iHCTPYKTHBHI TBOPH
M. MoIIKOBCHKOTO 3JIUIIAIOTHCS HEBUBUYEHUMHU.

Mera cTarTi — BUABUTH IIHHICTH Iemaroriugoi cucremMu M. Mor-
KOBCHKOTO B PO3BHUTKY (OpTENiaHHOI TEXHIKM W CTAHOBJIEHHI MOJIOIOTO
TiaHicTa.

Buknan ocHoBHOro marepiaay aoctigkeHHs. Mopin Momkos-
cekuii — Buxozaenb HoBoi Akanemii my3uku Teomopa Kymnaka, it 6e3-
MMOCEPETHBO MOTO yUeHb — OYB ONMCKYYHUM TIiaHICTOM, CKpHIIAieM, Iie-
JIaroroM, JIUPUTEHTOM Ta TIOMYJISIPHUM KOMITO3UTOPOM CBOTO 4acy. Komn
MoukoBchkoMy BHUIOBHHIIOCS 17 pokiB Kyiak 3amporoHyBaB Homy
caMoMy TmoJatu Bukiagatu. [lonax 25 pokiB MOIIKOBCEKUH 3aiiMaB 1110
nocaay. Ilicis Toro, KoJau KOMIIO3UTOP 3700yB IeAaroriuHe BU3HAHHS,
BiH OyB 3MYIICHUH CTBOPIOBATH BIACHHH IHCTPYKTHUBHHIA periepTyap JUJist
tdopremiano. Y 1900 pomi MomikoBchKHii y3arajdbHUB CBil Iearorid-
Huit gocix 1 B 1901 poui omyOiikoByBaB y napu3bKoro Bumasis Enoch
«IIxony moaBiiHUX HOT» op. 64. Lle yoTHpu MacmITAOHUX ETHOIU, PO3-
TaIIOBaHMUX 3a CTyNEeHeM ckiagHocTi. CaM aBTOp MiJIKPECIOE iHCTPYK-
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THBHY CIIPSMOBAHICTh ITUKITY, HA3UBAIOYH JTaH1 €TIOIHN «ITKOJI0I0». OMHAK
iX He CNiJ TPaKTyBaTH SIK MEXaHi4Hi €K3€PCUCH, OCKIIBKH TBOPH MarOTh
3aBepiieHy (opMy, B HUX 3aCTOCOBYIOTHCS PIi3HI JUHaMIiuHI Ipajallii,
BKa3iBKM TEMITy Ta XapakTepy. 3aBASKH PO3POOIICHUM MOIIKOBCHKHM
OPUHLUIIOM arIiKaTypy NpH Ipl NOABIHHUX HOT, 30ipHUK MaB BEIHKHUH
YCIIX 1 B KOPOTKUH Yac OyB MepeBeIeHUH Ha 1CTIaHChKY, MTOPTYTaIbChKY
Ta iTaliiCbKy MOBH.

VY Berymi 30ipHHKa MOIIKOBCHKHMM OIyOIiKOBYBaB BIIACHY aIUTiKaTy-
Py AT TaM 3a CBOEI0 METOJMKOIO0, a B 1904 pomi BuaaB OKpeMruM HakJa-
oM «Kuaury npo ramu». ABTOp OyB IEpEKOHAHUI, 1110 I'pa raM, HACTUIBKU
KUTTEBO HEOOX1/IHA TMIaHICTY, TOBUHHA IPATUCS TaKOIO allIiKaTypolo, sKa
JI03BOJTHAIIA O 3pOOUTH TI€ JIETKO 1 3pYIHO, HAMOIIBIT JOUTEHAM CTIOCOOOM.
«51 BUJIaB KHUATY MOTX BIIACHUX T'aM, B SKHX 3MiHEHI 0araro TpaauiliitHux
NPUHIMIIB arulikaTypu. [paiitTe iX crovyaTky MOBiIBHO, AY)Ke MOBIIBHO,
1 JIAIIIe TOMI, KOJTM BOHU OYIyTh B pyKax aOCONIOTHO Oe3mepedHo, rpaiTe
X mBHIKO, HAOyBarO4H MIBUKICTH 1 JIeTKicTh» [9, c. 217].

MONIKOBCHKHH CTBOPHB TIEPEKOHJIUBY CHUCTEMY aIlIiKaTypH, siKa
TPYHTyBaIacs Ha MPUHIINIT A3EePKaTbHOI CHMETPIl MaJbIliB PyK IiaHicTa.
st raM pi3HOT TOHATBHOCTI, B AKHX OYyJIO Ta ) caMa KiIbKICTh 3HaKiB,
BiH 3alPOIIOHYBaB 3aCTOCYBaHHS 1IEHTUYHOI arutikarypu. UerBepTuii ma-
JIeTlh TIPU IIbOMY TI0 MOYKJITMBOCTI TTOCTIHHO TpaB Ha YOPHIN KJIaBiIi, o0
CIPOCTUTH PyX BEIIUKOTO MaJIbIIS.

AHaJNOTi4HI TPUHIMIHN TPOTIOHY€E€ MOIIIKOBCHKUH 1 JUIS TaM B TEPIIi0
i cexcry. Jl3epKalbHO-CHMETPHUYHI aruTikarypu MOIIIKOBCBKOTO IS JIiBOT
i mpaBoi pyKH O3HA4yallu CyTTeBe (Di3MYHE IMOJETIICHHS JJIsi BUKOHABLIS.
MomkoBcrkuii iucaB: «lloku Bu Oymete 0€3 BUKIIagada rpaT My3uKy, Ha-
camriepe]] MpaBUIIbHO CTAaBTE MaJIbL IPHU I'pi SIK Xopowmuit Mmaectpo. OTxe,
3aBKIM KynyiTe Havikpami Buganus (bronosa, Kynnaka, Kninnsopra, Ta-
y3ira, bimoda i 1. 1.)» [9, c. 82].

«IlIxona» op. 64 pekoMeHIy€e 3alHATUCS PO3BUTKOM HalBa)kK4oro Ha-
BUKY TpH ITOJIBITHUX HOT TUM BHKOHABIISIM, SIKi JI0OpE OMaHyBad BUAAMH
(hopTermianHoi TEXHIKH, OB’ SI3aHUMH 3 MMAKIATaHHAM MEePIIOro MajbIld,
PI3HOMaHITHUMHM THIIAMH TaM 1 aprekio, B TOMY YHCIi 3 MPOIYIICHOIO
Tepiiero abo kBiHTO. Lle BceOIUHO roTye 70 OBOJIOMIHHS TOJBIHHUMHU
HOTaMH.
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Etiomu op. 64 MOIIKOBCEKOTO JTO3BOJISIOTH TMOCTYIIOBO 1 TTAHOMIPHO
YJI0CKOHAJIIOBATH ITiaHi3M. [X BUBYEHHs Mae 3/1iiicHIOBaTHCS B TIEBHIM MOCITi-
JIOBHOCTI: 3HAHOMCTBO 3 HOTHUM TEKCTOM Ta OBOJIO/IIHHS HOTO; I'pa 'y TEMITi,
0 BKa3aB aBTOP; aHami3 TBOpY. JlificHO, BUKOHABITIO HEOOXiTHO PO3IOIi-
JUTH poOOTY Ha MEBHI eTaru, 0COOIMBO B €TIONAX — MIPArHyTH A0 SCHOI 1Mo-
CTaHOBKHM TEXHIYHOTO 3aBJIaHHSI, BUIyYHBIIH BCE, 10 MOIJIO O YCKIIAHUTH
il BukoHaHHs. ETionu MOIIKOBCHKOTO CTaBIIATh KOHKPETHI My3UUHO-3BYKOBI
3aBJIaHHS, Jal0Th MOXIIUBICTh OBOJIOMIHHSI JMHAMIYHMMU rpafanismu. [lep-
Il TPY €TIONM BUKOHYIOTHCS Ha piano. TpyaHomii 6ararbox 3 HUX TMOJISTa-
IOTh HE TUTbKH B (PakKTypi, ajie i B croco0ax BUKOPUCTAHHS iHCTPYMEHTY,
a TAKOXK [TOCTABJICHUX BUKOHABCHKHX 3aBaHb, ISl BUPIILICHHS SIKUX TOTPi0-
Ha MakCHMaJIbHa aKTHUBAIIiS CIyXy ITaHicTa.

Tak, B ETtoni Ne 1 MomKkoBcbKHI BUKOPUCTOBYE CKIAJHUN TPUIAOM —
rpy MOABIMHMX 1HTEPBATIB Ha Staccato B rpallio3HOMY BUTOHUCHOMY 3BY-
gaHHI. 3aBIaHHS YCKIATHIETHCS THUM, IO HEOOXiTHO JOOWBATHUCS TTOBHOI
Y3TOPKEHOCT] MITPUXa 1 CHHXPOHHOCTI 000X pyK. Y HactymHoMmy ETio-
qi Ne 2 3HauHO yckiajHeHa (opreniaHHa (GakTypa: aKypHi Tepiii B mpa-
Bill pyIIi € YaCTHHOIO OararoeIeMeHTHOT My3U4HO1 TKaHUHH. Y ETromi Ne 3
3aBIAaHHS TOCSTHEHHS! TEXHIYHOT TOCKOHAIOCT] YCKIIQJHSETHCS BEITUKOIO
BiZICTaHHIO MK MTOABIHHUME HOTamHu B TipaBiil pyui. Y ETroni Ne 4 dakry-
pa 11e OinbIle 3aITOBHIOETHCS, MTO/IBIHI HOTH 3)SBIISIOTHCS B 000X pyKax.
XapakTep IeCH appasionato, TWHaMiKa forte 1 BKa3iBKU Sffz BUMararothb
BEJIMKOT (hi3UYHOT BUTPUBAIOCTI 1 MACIITAOHOCTI BUKOHAHHSI.

Jani eTroqu HaJI3BHYAWHO KOPWCHI JUIS PO3BUTKY CaMOCTIHHOCTI
MaNbLiB, 8 TAKOXK €TACTUYHOCTI Ta THYYKOCTI JOJOHHUX Mys13iB. Kpim Tex-
HIYHOI'O BJIOCKOHAJICHHSI, BOHM JalOTh 3MOT'y BUXOBATH 3BYKOBY KYJBTYPY
mianicta. ETromu BimoOpakaroTh OAWH 3 HAMBKIHMBIIINX MPHHIUIIB TIe-
JIaTOTiKK — IIJISCIIPSIMOBAHICTh Y HABUAHHI, sIKa HAJIa€ MOXKJIMBICTh 3aKpi-
ITATH TIEBHI 3BUYKHU B TIPAKTUIHIH pOOOTI.

Bennue3HuM BHECKOM y PO3BUTOK TEXHIYHHX 3ac00iB (hopTerniaHHOTO
BUKOHABCTBa crajia 30ipka 15 BipTyo3Hux etroaiB op. 72 (1903). Etionu
[BOTO OITYCY BiAPI3HAIOTHCA SICKpaBUM OOpa3HUM HAIlOBHEHHSM, B HUX
MIPOIEMOHCTPOBAHI MPAKTUYHO BC1 MOMKIIMBI BUAU GopTenianHol (pakTypu
KJIACHYHOTO 1 POMaHTHYHOTO HAIIPSMKIB 1 Iepe0adeHi MUISIXH TTOIaIbII0-
IO PO3BUTKY ITiaHI3MYy.
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ETromn 3aXoruiioroTh Pi3HOMAHITHICTIO 3MICTY Ta 00CSTOM IOCTaB-
JICHUX BUKOHABCHKMX 3aBAaHb. Halfuacrilie BUBYCHHS MOYMHAIOTDH 3 T10-
BIJILHOTO TEMILY, SIKHH TTOBUHEH OyTH CIIOKIHHUM JI0 THX Tip, OKH TpH-
POAHUM IJISIXOM PO3BUTKY Y4€Hb HE JOCSTHE MEBHOI MipU IBUIKOCTI.
TexHika apreakio KOpUCHA ISl AUTAYUX PYK, BOHA PO3TATYE Majblli Ta
poouTh cyrnodu Oinbin eaacTUIHUMH. [1010HI MOOYI0BH AaF0Th MOXKJIIHU-
BICTh PO3BMBATH TapPMOHIMHHN CITyX 1 Pi3HI BUIW apTUKYIAILIi. Y ramo-
00pa3HuX macaxxaXx HeOOXiIHO CTEKUTH 3a PIBHICTIO 3BYKY. Y KiHLIEBOMY
pe3yibTari, TeXHIYHI TPYTHOINI MOB’s3aHI 3 MBHAKAM TEMIIOM, YHCTO-
TOIO MOMAJaHHs MPH BiIAAJCHUX CKaykax, 3 BUPOOJICHHAM OJIMCKY4OIrO
3By4aHHs 1 HEBTOMHOCTI. Bce 11e, y CBOIO 4uepry, oB»s3aHO 3 aKTUBHICTIO
1 TPUBAITICTIO PYXY.

3HayHe MicIle BiJIBEJICHO pEeMNeTHINiiHINA, OKTaBHIA 1 akopAoBil (ak-
Typi. MOXHa 3yCTpITH TBOPH, LIO PO3BHBAIOTH MOMIPUTMIYHI HABHKH,
CKaYKH B TApTisIX 000X pyK, Tpemono. [IpiOHa TexHika mpeacTaBiIcHa Ha-
CTYIHHMHU TiaHICTHYHUMHU (POPMYJaMHU: IPYIIH, 1110 OXOIUTIOIOTH A0 I’ ATH
HOT O€3 3MiHU ITO3UIIIT B [IO€JHAHHI 3 TaMOOOPa3HUMHU MacaxkaMu B MpaBii
PYyIIi, TO3UITIHHI ITOCTIAOBHOCTI Y BUTVISAAI apIeKIPOBAHHOT TEXHIKH B T10-
€IHaHHI 3 TaMOOOpa3HUM PyXoM B JiBil pyui. KpymHa TexHika BigoOpaxke-
Ha y BUIUISIL OKTaB 1 akop/iiB B 000X pykax. TexHika JJaMaHHX 1HTEpBaJiB
B CHHXPOHHOMY PYCi YK, OKTaBHO-pETeTHIlIfHA TeXHiKa, TEXHIKa TO/BIH-
HUX HOT Ha legato i Ha staccato.

Taxum ynHOM, ETIonm op. 72 € 3aKiHUEHUMH MYy3UYHO-XyI0KHIMA Mi-
HiaTIOpaMu, B SIKUX 3HAXOAWUTH BTLICHHS iJesl BAOCKOHAJIIEHHS 00paHoro,
OJJMHUYHOTO SIBUILA.

Tpu etroma op. 78 (1907) — BipTyOo3HI TBOpH, 3aCHOBaHI Ha PI3HUX
PUTMO-MEJIOANYHUX (OpMySIax, IO 3yCTPIiYatoThCsl B POMaHTHYHHUX (Op-
TemianHuX TBopax. Y Etioni Ne 1 MomKOBCHKHIA IEMOHCTPYE Pi3Hi 1H-
TOHAIIITHI TTOETHAHHS B MIICTHAMITHX TPABOi PYKH, MPEACTABIIIOUN iX
y BUDJISLAI TPalio3HUX ManbleBUX «BizepyHKiB». ¥ ETromi Ne 2 xommnosu-
TOP BHKOPUCTOBYE TEXHIKY perle B MenoniiiHii minii Tpiossimu. ¥ ETio-
1i Ne 3 3ycTpidaeThest TOMiOHIYHE TOETHAHHS TOJIOCIB B 000X pyKax, 10
YTBOPIOE YOTUPHOXTOIOCCH.

[Nenaroriuni nmpuHIHMIM MOIIKOBCHKOTO TPOJOBKYIOTh IUKIH, Ha-
nvcani B HacTymHi poku: JIBi miniatopu op. 80 (1908), LlicTe MiHiaTOp
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op. 81 i llicte miniaTiop op. 83 (1909), Tpu ’ecu op. 86, Tpu ’ecu op. 87
(1911), TanuroBasibHI MOMeHTH 0p. 89 (1912).

PesynbsraTtom 10CBigy po60TH MOIIKOBCHKOTO 3 MOUYATKIBISIMU Oyiiu
JBamsaTh MasieHbKUX eTioAiB op. 91 (1913). Li HecktagHi MaIeHBKI €TIO-
¥ MOKHA BBaYKaTH TIOBHOLIHHUMH B XY/IOKHbOMY BiJIHOILIEHHI TBOPaMHU.
MernonifiHa JIiHIS €TIONIB HACHUYEHA BHPA3HOK IHTOHAIIWHICTIO, TEMO-
paNbHICTIO, X04Ya TApMOHIMHUN TIaH NOCUTh mpoctuil. [lepmri ememen-
TapHi MiaHICTUYHI HAaBUKH, HEOOXiAHI /Ui PO3BUTKY FOHOTO BHKOHABIIS:
IDATUMATBIEB] TOOYI0BH, TaMOOOPa3Hi MOCIITOBHOCTI, 3yCTPIUHUI pPyX
JaMaHUX iHTepBajiB. BoHM IyXe BaXKIIMBi, TOMY BUKJIAJAIOThCS B JIETKUX
eTI0AaX, CUCTEeMAaTH3yI04l OCHOBHI (OPMHU BipTyo3HOCTI. s po3BUTKY
HaWIePIIIX HABUYOK ITi €TIOAW MOTPIOHO JaBaTH YYHEBI, SK TiIIBKUA BiH
Oyze B 3M03i TBEPJI0 B TOMIPHOMY TEMII1 TPaTH IDSTUIAIBIEBI BITPABH.

VY nesKkux eTrofax BUKOPUCTAaHi MOMiOHIUHI TPUHOME, 3yCTPIYaETHCS
IIPUXOBAHE IIPOBEJCHHS I'0JIOCIB Y 000X pyKaX, SIKE yTBOPIOE TPHOXIOJI0CCS
B crioKiiHOMY Temmi. TyT, Ha mepIuii oIS, He MOMITHI THIIOBI pooJIe-
MU BIPTYO3HOTO MOPSIJIKY, & My3UKa HOCUTD MiCEHHO-TIIPUYHUH XapakTep.
Taka «aMBHHA» MOSCHIOETHCS TUM, 110 aBTOP B JAHOMY BHIIAJIKy CTaBHB
TEXHIUHY 3a/1a4y, OB>SI3aHy 3 BiANPALIOBAaHHSM SKOCTI 3BYKY — CIIBY4OTO,
pIBHOTO, IO Haraye OIaropoiHy BOKAJIbHY KaHTHIICHY.

VY 1915 pori 3> sBrstucs 12 eTtoaiB uis J1iBOi pyku op. 92. Bonn Oymnu
npucssiueHi Xaponpay baitepy — mianicty 1 menmarory, npyry MoIIKOB-
ChbKOTO. MEeTOI0 CTBOPEHHSI UKy CTaJ0 MPArHEeHHS BIOCKOHAIUTH TeX-
HIYHWIA piBeHb TiBOi pyku. B eTromax op. 92 BimoOpaskeHO pi3HOMAHITTS
¢dopreniannoi dakTypu, 11 Xyn0KHBOI Bipa3zHOcTi. KokeH eTion BuMarae
MaKCHMAaJIbHO BIpPTYO3HOTO BOJIOMIHHS iHCTpyMeHTOM. Crienndika BHKO-
PHUCTaHHS IHCTPYMEHTY, TaK 3BaHE BUSBIICHHS MaHICTUYHOCTI, € OJHHUM i3
3aBJlaHb Y BUKJIAJAIBKIl isTIbHOCTI MOIIKOBCHKOTO 1 BUXOJIUTH Ha Mepe-
JTHIH TUIaH.

[HONI KOMMO3UTOp Bpaxkae QPaKTypHUMH 3HAXiJAKaMH, 3aCTOCOBYIOUH
JIAJIEKO pO3TalloBaHi CKauKu. MOXKIIMBO, 1€ OyJI0 IAHOK MO, KOJIU IIPH-
cTpacTi IMyOJiKM 3BOAMIIUCS 10 CIIPUIHSTTS MiaHICTa-BipTyo3a CIIOYaTKy
04YMMa, a MOTIM BkKe ciayxoM. IIpiopuTer TexHikd, BUTOHUYEHI BipTyO3HI
NPUHOMH YacTO BUXOIWIIM Ha MEPIIHIA TUTaH, BiJICYBAIOUU 3HAYMMICTH XY-
JOKHBOTO 00pasy.
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3yCTpivaroThCsl TaKOXK CIOKIHHI €TIONH, K € PIZHOBUIOM JTIPHUIHUX
¢dopremnianHux MiHiaTIOp. TBOPH TAKOTO THITY € 3aMalbOBKAMHU EMOLIIHUX
CTaHiB JIOAMHU. BOHM BHMararoThb BiJ BUKOHABIISl CIIIBy4OTO 3BYYaHH:I
1 BUPA3HOrO iHTOHYBaHHSA. ABTOpP 4acTO BUKOPUCTOBYE IOCUTbH BEJIMKUI
JianazoH KJaBiaTypH, HACHUYIOYHM HOTO akOpIaMH 1 OKTaBaMH, SICKPaBOIO
JIMHAMIKOIO, 1110 BUPAXKaE SICKPaBY €KCIIPECito.

VY mactymaomy 1916 pori xommnosutop omyoOmikoByBaB Illicte m’ec
op. 93 1 lecsath m’ec op. 94. YoTupu poKH 1O TOMY 3’ SIBUIIUCS] HOTO OCTaH-
Hi TBopH: I1’Th KOpOTKHX T’ €c op. 95, Metp i yuenb op. 96 i Texniuni
eckizu op. 97. Xoua 11e i Oynu 1oOpe HarMcaHi eTIOU Ta XapaKTepHI IECH,
BOHHU MaJii OUTBIIOI0 MipOIO MEAAroTidHy CIpSIMOBaHICTh, TOMY OyJIH 3Ha-
YHO TIPOCTIII B TOPIBHSAHHI 3 OUTBII paHHIMU TBOpaMH KoMIiozuTtopa. Jle-
SIKi 3 IIUX T’€C BiH JIOJIATKOBO ITyOITIKYBaB B JKypHAJIaxX SK UTFOCTpAIii It
YPOKIB rpu Ha opTeriaHo.

Texuiuni eckizu op. 97 (1920) — ocraHHIi omyc MOITKOBCHKOTO.
16 HOMEpiB 1bOTO (hOpTEMiaHHOTO LUKIY € MAHCTEPHO HANMCAHUMHM iH-
CTPYKTUBHUMH €TIOIAMU Ha Pi3HI BUJAM TEXHIKH. B OCHOBI KOXHOTO 3 HUX
JICKUTh, IIOHAHMEHIIE, OlHA TEXHIYHA 3aj1ayda, SK I[IPAaBUIO, OydyeTbCs
BOHA Ha Mmarepiaisi ofHiel abo Hebararbox (hakTypHHUX (HOPMYI, IO PO3-
POOISIIOTBCST TIPOTATOM YChOTO TBOPY. MOIIIKOBCHKHI 3BEpTae yBary Ha
MiaHICTUYHI TPUHOMHU BUKIIATY, SIKI PiJIKO 3yCTPIYArOThCS B €TIOAAX 1HIITUX
aBTOPIB, ajie, € JyKe BAKIMBUMH B IPOLIECI PO3BUTKY MiaHI3My yUHSL.

Tax, nanpuknan, B ETioni Ne 1 npyra mons Tpioneit nmpaBoi pyku 3a-
HOBHIOETHCS IHTEpBAJIOM. BUKOHAHHS Takoro nmpuiioMy BUMarae g00poro
BOJIOZIIHHS TPETIM, YETBEPTUM MaNbLEM. 3aallbHUA, KaTPU3HO-MiHINBUH
xapaktep Ettomy Ne 2, cTBoproeThes, HacamIiepes, 3a JOTIOMOTOI0 TTiaHic-
TUYHOTO MPHUHOMY (KOMOIHYBaHHSI apIe/Kio 31 CKauKoM ), III0 BUMArae Bijl
BUKOHABIIS CIIPAaBXKHBOI BIPTYO3HOI MalCTEPHOCTI: XOPOIIOI PO3TIIKKH,
THYYKOCTI KHCTHOBOTO amapary, YiTKOCTI Ta CHJIHM BCIiX TMaJbIliB, CIPUT-
HOCTI MajblieBOi MiZIMIHM B yMOBaxX BUMOTH 3B)S3HOTO 3By4aHHs. HaBiTh
B IHCTPYKTHUBHHX €TrOaX MOIIKOBChKUHN JEMOHCTPYE I[iKaBi 3ByKOBI 3Ha-
xigku. Y ETioni Ne 9 BiH MalicTepHO BUKOPUCTOBYE KOJIOPUCTHYHI MOMKITH-
BOCTI PENETHIIIMHOT TEXHIKH.

Bennuesne 3HadeHHST MOIIKOBCHKHMN MPUIIUISB HA 3aHATTAX TOMY,
100 HOT0 Y4HI BUMIIM TBOPHY HATaM)>STh. BiH Tako JaBaB TITSM ITOYaTKO-
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Bl YPOKH, ajie¢ BU3HABAB, 1[0 BOHU IIBUIKO BTPadaroTh TepmiHHs. [{o yaHiB
CTapILOro BiKy, y HbOro Oyno Oinblie iHTepecy i moOIaXXJIMBOCTI IPH TO-
YaTKOBUX MpoOJeMax rpu Ha GopTeniaHo, BiH MUCaB JJIsl HUX IPOCTi apaH-
JKyBaHHS KJIAQCHYHHUX MENOMIH, ski 3’saBsumcs Mk 1918-1922 poxamu
B kypHaui Etion / The Etude.

BucHoBkn. [lenaroriyna cuctemMa po3BUTKY TEXHIKM IMiaHICTa, IO
TIpeJ/IcCTaBIeHa B TBOPYOCTI M. MOIITKOBCHKOTO, CTalla «Ky3HEH», B SAKii
MOCTIHHO PO3BUBAIKCA 1 BUKPHCTATI3yBaJUCs OCHOBH TMiaHi3My. binb-
IIICTh XYJOXKHIX €TIOAIB Yepe3 CKIIAJHICTh MY3HUKH TOPSI 3 TEXHIYHUMHU
mpodneMamMu, HE MOXYTb OyTH 3alpOIIOHOBAaHI MOJIOAWM BHKOHABLISM,
y SIKUX 11Ie He copMyBajiacs maHicTuaHa 0a3a, 1 BOHU HE JJOCSTIIN IEBHUX
TEXHIYHUX HaBUYOK. CBOEPITHIM MiCTKOM, M’k HABUKaMH BIPTYO3HOCTI Ta
SICKpaBUMH 00pa3aMu MOCiIatoTh €TI0 MOIIIKOBCHKOTO, K1 al0Th 3MOT'Y
HE TiJbKH BIOCKOHAJIUTHU TEXHIKY, ajie i pO3BUHYTH MY3UYHUH CIIyX YUHSI.
be3s cymHiBY, Takuii minxin 3abe3mnedye MillHy OCHOBY B yCiX 001acTsSIX TpH
Ha (opreniaHo. ETronn MOIIKOBCHKOTO MEHIII CKJIQJHI Y BUBYEHHI, MalOTh
TEXHIYHY I[IHHICTb, sIKA MOXKE OyTH IIBHJKO 3700yTa, 1 BOJHOYAC € YKUT-
TE€3IATHUMH Ta IPOrPaMHUMHU My3U4YHUMHU TBOpamu. Ilenaroriuso ui etto-
I 3BEpPTAIOTh YBary HE TUTBKM Ha MIBUIKICTb, TOUHICTb, €)EKTUBHICTH Ta
CHUITY, aJle i1 Ha Pi3HI HABUKH MEPIIOi HEOOXiTHOCTI, BKIIIOUAIOUU (pas,
TOJIOCOBHH OaiaHC i 3ByKOBEISHHS.

Hnst dopreniaHHUX eTIOAIB MOIIKOBCHKOTO, MO OylnHM PO3MISAHYTI
B crarTi, «llIkoma moaBiitHUX HOT» Op. 64, eTronm op. 72, 78, 91, 92, 306ip-
HUKHA «MeTp 1 yueHb» op. 96 i «Texniuni eckizm» op. 97 xapakTepHi He-
BEJIMKI PO3MIpH, 30CEPEIKEHICTh HAa MEBHOMY BHUJI TEXHIKH, BUPA3HICTb
TEXHIYHO-BIPTYO3HUX 3aBIaHb, 3aCTOCYBaHHS MPOCTHX (POpPM, XyTOXKHS
PI3HOMaHITHICTh, TOMIHYBaHHS CBITJINX HACTPOIB Ta PyXJIMBHUX TEMITiB.

HeoO0xi1HO miIKpECIUTH BaroMuii BHECOK KOMITO3UTOPA Yy 30aradeHHs
IHCTPYKTHBHOTO (hOPTEIMiaHHOTO perepTyapy. Taki TBopH MOIIIKOBCHEKOTO
BEAyTh BUKOHABIA BiJl CaMHX a3iB MiaHI3My /10 3aBIaHb BHUILUX BipTyO3-
HUX TpyaHOmiB. Moro mexaroriuna cucrema 103BOJSE MOCTYIIOBO i IUIa-
HOBO YIOCKOHAJTIOBATH TiaHi3M. MOIITKOBCHKHI BUMAarap BiJ CBOIX YYHIB
pi3HUX BiATIHKIB 3BYKYy. IIpuBepTaioTs yBary ioro morisiid Ha crocoou
3ByKOBHIOOYBaHHSI Ha Qopremiano. Y cBOIX TBOpax BiH BHKOPHCTOBYE
pi3HI ¢akTypHI IpUiOMH, aX 0 OPKeCTpOBUX. MenomiiiHa JiHisS 9acTo
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IHIUBIMTyaTi30BaHa, 11 IHTOHAIIIWHUN CKIaa HAOMMKAEThCS IO JTFOICHKOTO
roJIocCy.

Jy>xe mKozna, 1o YMciaeHHi popTernianHi TBOPU KOMIIO3UTOPA, SIKi BiH
CTBOPHB 3 [1€1arOTi{4HOI0 METO0, CbOTOHI BUKOPUCTOBYIOTHCS Y HaBUaJIb-
Hill TpakTHLi HEAOCTaTHHO MIMPOKO. barato 3 HUX chpsMoBaHi Ha PoO3-
BUTOK €JICMEHTApHHX MiaHICTUYHUX HABUYOK, HEOOXITHUX YIS PO3BUTKY
FOHOTO BHUKOHABILS: TDSTHIIAJBIIEB] TTOOYIOBH, TaMOOOPAa3Hi MOCIiTOBHOC-
Ti, akopau. BoHU ny)e BaKIMBi, TOMY BUKJIAJAalOTHCS B JIETKHX €TIONAX,
CHUCTEMaTH3YIOYH OCHOBHI (DOPMHU BipTYyO3HOCTI.

[lenaroriuni omycu M. MOIIKOBCKOTO MOXKYTh W CHOTOIHI CITYXKH-
TH TapHOIO MiMOTOI0 JJIsl YUHIB CEPEIHIX 1 CTapIIMX KJIaciB My3WYHHUX
IIK1T, CTY/ICHTIB MY3UYHHUX ydminil. Ha »anb, TBOpH Meqaroriyaoi crps-
MOBAHOCT] HE HACTINIbKM YacTO BUKOHYIOTHCS. Y TEIEpilIHIi HaBUaIbHIN
NPaKTHIII ITUPOKO BUKOPUCTOBYIOTHCS JHIIE 15 BIpTYO3HUX €TIOMIB Op. 72.
J1st MoToIuX My3UKaHTIB OyJ10 O BEIbMH KOPUCHO ITO3HAWOMHUTHCS 3 UHC-
JICHHUMH €TIOaMH KOMIIO3UTOPA, OCKUIbKM BOHU MIPEACTABISAIOTH O€3CyM-
HIBHHI 1HTEpeC IS PO3BUTKY SIK TEXHIYHMX HABHYOK, TaK i 00pa3zHOro
MUCJICHHS yUHIB.

IlepcnekTBH MOJANBIIMX OCTIIKEHb TOJSTAIOTH y BUBUCHHI
MiaHICTUYHOI MPOOJIEMATUKN 1HIIMX (POPTEHiaHHUX JKaHPIB y TBOPYOCTI
M. MOIIKOBCBKOTO.
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Poxcana Hikoneunko
CNELUXOIKA IPOHIYHOIO Y TBOPYOCTI M.-A. AMAEHA
HA MMPUKNAAI «BAPIALIIA HA TEMY MATAHIHI»

Hikonenko P. Cnenudika iponiunoro y teopuocti M. A. AMieHa Ha
npukiani «Bapianiii Ha Temy Ilaranini». BucBiTieHo ceMaHTHKY ipOHIYHOTO
SIK OJTHOTO 13 MPOSIBIB KOMIYHOTO B TBOPYOMY JIOPOOKY BCECBITHBO BiJIOMOTO Ka-
HAJICHKOTO TiaHicTa Ta komrnosutopa M.-A. Amiena. Ha marepiani «Bapiauiii na
temy Ilaranini», sKi € HAHOUTBII TTOKA30BUM B3ipIeM y IIOMY paKypci, BU3HA-
YeHi 0COOIMBOCTI pOOOTH MUTLIS 3 IMTATHUM TEMaTHYHUM Matepiasom. O3HaueHi
MIEBHI JOMiHAHTH KOMITO3UTOPCHKOTO CTHUIIO, CEPEel] IKUX: PyHHYBaHHS 0OpaHUX
KaHOHIB, iX BUO3MIHEHHS, Ta HAOJVKEHHS 10 €CTETUKN CyYacHOTO CBITOCIIPUIi-
HSATTS LUISIXOM BUKOpHCTaHHSI My3u4uHOT MoBH XX—XXI cromiTh, a Takox mpar-
HEHH 0 TapMOHIHHOTO MO€AHAHHS, KOMOIHYBaHHS CTHIIIB PI3HUX €TI0X Y PaMKax
OIIHOTO TBOPY.

Kurouosi cioBa: crienugika ipoHIYHOTO, CTHIBOBI JJOMIHAHTH, KOMOIHYBaH-
HSl CTHJIIB, €CTETHKA Cy4aCHOTO CBITOCHPUHHATTS, poOOTa 3 IUTaTaMH.

HuxoJsienko P. Cienudguka upoHnyeckoro B Teopuyectse M.-A. AMiieHa
Ha npuMepe «Bapuanuii Ha Temy [laranmnm». PackpeiTo copepxaHue HpOHU-
YEeCKOro KaK OJHOTO M3 MPOSIBICHUH KOMHYECKOrO B TBOPYECKOM HacieIuH Bce-
MHUPHO W3BECTHOTO KaHAJCKOTO MIAHUCTA U KoMIto3uTopa M.-A. Amena. Ha ma-
Tepuaine «Bapuanuit Ha Temy [larannHu», KOTOpbIE SABJIAIOTCS HanOoJIee NoKa3a-
TEJILHBIM 00pa3lioM B JIAHHOM pPakypce, onpeesieHbl 0COOEHHOCTH paboThl Xy-
JOKHUKA C INTAaTHBIM TeMaTHYeCKUM MaTtepruanoM. O003HaYEHBI OIIPEIEICHHBIM
JIOMHHAHTBI KOMIIO3UTOPCKOTO CTHJISI, CPE/IN KOTOPBIX: pa3pylieHne n30HpaeMbIX
KaHOHOB, UX BUIOM3MEHEHUE U MPUOIMKEHNE K ICTETUKE COBPEMEHHOTO MHUPO-
BOCHPUSITHS IIyTEM HCIOJb30BAHUS MY3bIKaIbHOIO sizbika XX—XXI croneruit,
a TaKk)Ke CTpeMJICHHE K TapMOHHMYHOMY O0beIMHEHUI0, KOMOMHUPOBAHHIO CTHIICH
Pa3HBIX 310X B paMKaxX OJHOTO NPOM3BEICHUS.

KoroueBbie ciioBa: cieru(yka HpOHUUECKOTO, CTUIIEBBIE JIOMUHAHTBI, KOMOH-
HUPOBAHUE CTUJICH, 3CTETHKA COBPEMEHHOTO MUPOBOCIPHSTHS, paboTa ¢ IUTaTaMH.
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Nikolenko R. The specifics of the ironic in the Marc-André Hamelin’s
creativity on the example of “Variations on a Theme of Paganini”.

Background. From the era of romanticism to the present day there is a sta-
ble interest of world-renowned virtuoso musicians to such kind of creativity as
transcription, which makes it possible to speak not only as a performer, but also
to express themselves in the composer’s perspective. Many prominent pianists of
different eras have made a significant contribution to this branch of musical art,
we need only recall the names of F. Liszt, K. Tausig G. von Bulow, F. Busoni,
L. Godowsky, Vladimir Horowitz, Glenn Gould. Among artists of our time, it
should be noted the Canadian piano virtuoso and composer Marc-Andre Hamelin,
for which transcriptions are characterized by a harmonious combination of tech-
nical complications and modernization of the selected thematic material, which
provides his music a wide audience. A striking confirmation of this are the thou-
sands of views of his transcriptions on the channel in YouTube. Perhaps one of the
secrets of such popularity is not only the actualization of the musical language of
the original, but also

The article is devoted to the specifics of the ironic, as one of the manifesta-
tions of the comic, in creative heritage of the world-famous Canadian pianist and
composer Marc-André Hamelin On material Of “Variations on a Theme of Pa-
ganini”, which are the most illustrative example in this perspective, the features of
the artist’s work with a quote thematic material. Identifies certain dominants of the
composer’s style, among them: the destruction elected canons, their modification
and approach to the aesthetics of the modern world perception through the use of
the musical language of the XX—XXI centuries, as well as the desire for harmoni-
ous unification, combining styles of different eras within one work.

Objectives. The object of research is a musical composition; its subject of
research is the identification of the specifics of the irony in the composer’s style.

The purpose of the article is to consider the trends of manifestation of irony
and the stylistic orientations in the composer’s work of Hamelin, referring to the
most indicative in this aspect of the work “Variations on a Theme of Paganini”.

Methodology. Structural-functional and genre-style methods are applied in
the consideration of the compositional and stylistic specificity of “Variations on
a Theme of Paganini”. To identify the peculiarities of the composer’s work with
quotations, the method of comparative analysis was used. The methodological
basis consists of the concepts of postmodern citation put forward by such lead-
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ing researchers and representatives of postmodernism as Umberto Eco and Sig-
mund Bauman.

Presenting the main material. The figure of Niccolo Paganini, enveloped
in a mysterious halo, attracted the attention of contemporaries and many artists
of subsequent generations, and his creative heritage found a significant response
in the musical environment. One of the most famous works of N. Paganini has
a cycle “Twenty-four capris” for solo violin, among which the most frequently
used for a variety of composer’s interpretations was the theme of Caprice No. 24.
Interesting is the fact that it remains relevant, continuing even in the twenty-first
century to attract attention. A striking example of this is the Hamelin’s “Variations
on a Theme of Paganini” (2011). This work, written for solo piano, is a dedication
to the American composer, pianist, conductor, teacher Yehud Weiner and his wife
Susan Dewen-Weiner.

In his interpretation of Caprice 24, the composer chooses a free interpretation
of his figurative and substantial side. This is evidenced not only by the increase
in the number of variations (14 instead of 11), but also many other aspects that
appear at different levels of composition of the whole. It turns out the specificity
of the composer’s work with the quote material, which permeates the whole work,
the tendency to its ironic interpretation, as well as harmonious coexistence within
the work of styles of different eras, their combination.

Results. This work is one of the most striking embodiments of the ironic
in the work of the Canadian artist. Here is typical for his style work with the
used material quote, the basis of which — the destruction of the selected sample,
bringing atypical for the original harmonic, melodic, rhythmic turns. Most often
such “curvature” is used at the first posted quote topics. The composer tends to
synthesize several styles within the framework of the work, this is often achieved
by combining one of the styles of past eras with the styles of modernity, while not
contrasting, isolating, contrasting them, but creating a melodic, tonal-harmonic
and compositional integrity.

Conclusion. Hamelin’s “Variations on a Theme of Paganini” represent a vivid
manifestation of the ideas of postmodern worldview in music, which is based on
the ironic attitude to the sample of the past.

Key words: specificity of ironic, stylistic dominant, combining styles and
aesthetics of the modern world view, work with quotes.
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OOrpyHTyBanHs mpoOaemu. bararo BHIATHHX TMiaHICTIB Pi3HHUX
ernox 3poOHMIM BaroMMid BHECOK y (opTeriaHHE MHUCTENTBO SIK KOMIIO-
3UTOPH, SKi 3BEPTAINCH 32 HATXHEHHSM JIO TBOPIB CBOIX TOIEPEIHUKIB.
Le#t HanpsIMOK AisTBHOCTI, SIK MPaBWJIO, HOB’SI3YIOTh 13 KAHPOM TpaH-
CKpPHIIIii, KUK JO3BOJISIE TIaHICTY TMPOAEMOHCTPYBAaTH CBOi BipTyO3HI
MOKITUBOCTI 1 BOIHOYAC BCTYIUTH B TBOPUMM [T1ajIOT 3 KJIACHKAMH. 3Taja-
emo imena @. Jlicra, K. Tayz3ira, I. ¢pon bronosa, ®@. By3zosi, JI. [ogoBchKko-
ro, B. Toposutis, I. I'yinpna. Ceper MUTIIB HAIIIOTO Yacy CJIijl BIAZHAYUTH
KaHAJIChKOTO TTiaHiCTa-BipTyo3a Ta Kommno3utopa Mapka-AHape AMIeHa
(Marc-André Hamelin; 1961 p.u.). J{ng iioro TpaHCKpHILiiA mpuTamaH-
HUM € TapMOHIHE MOEIHAHHS TEXHIYHMX YCKJIQJHEHb Ta OCY4YaCHCHHS
00paHOro TeMaTHYHOTO Marepiaiy, o 3ade3rneuye qaHii My3ulli IIMPOKY
CITyXalbKy ayAuTOpifo. SICKpaBUM MigTBEPKEHHIM IbOMY CIYT'YIOThH Oa-
raTOTHUCAYHI MEPervIsiAn HOro TpaHCKpUIIIii Ha KaHaii Youtube. Moxiu-
BO, OJTUH 13 CEKPETIiB TAKOi MOIMYISPHOCTI € HE TUTHKH aKTyasli3allisi Opuri-
HaJy, ajie i IOCUTh IpOHIUHE BiTHOIICHHS 10 HhOro. OJIHUM 13 MPHUKIIA/IIB
aBTOPCHKOTO HACMIXy CIIiT Ha3BaTH «Bapiarii Ha Temy [laranini», B SKuX
HIOM y KaJIeWJOCKOII MPEICTaBICHI Pi3Hi CTHIHOBI KOMOIHAIIT Ta iX J10-
TEMHEe, KOMIKO-1pOHIYHE PIICHHS.

MeTa cTaTi — BH3HAYUTH CTIJIBOBI OPIEHTHPU KOMIIO3UTOPCHKOT
TBOpuocTi M.-A. AmiieHa Kpi3b NPHU3MY ipPOHIYHOTO, 3BEPHYBILHCH
JI0 HalOUIBII MMOKA30BOTO y I[OMY pakypci TBopy «Bapiamiit Ha Temy
[Taranini».

00’exT gocmimkenHs — ¢opremianHe muctenTBo XIX—XXI cr;
npeAMeT — MPOSBU IPOHIYHOTO y npamatyprii «Bapiarmiit Ha Temy Ilara-
HiHI» M.-A. AMIeHa.

AmHaJti3 HOBiTHIX myOrikamnii 3a Temoro. JXKanpogiii cienudini TpaH-
CKPHIIIiH, iX Kinacu(ikamii Ta BU3SHAYEHHIO TEXHIK KOMIO3UTOPCHKOI 1H-
TeprpeTaii npuaIseThes yBara y qucepraiii M. bopucenko [1]. Komm-
JICKCHOMY O3NSy AaHOTO (heHOMEHY MpHUCBsiueHa nucepraiis b. bopo-
niHa [2], y sAKiii BBOOZUTHCS CHCTEMHA Kiacudikamis pi3HOBHIIB (opTe-
MiaHHOT TPaHCKPHIILIi Ta CTyMiHb TpaHchopMmaii, BUSBIAIOTHCS TEXHIUHI
3aco0M Ha OCHOBI KOTPHX CTBOPIOIOTHCS TPAHCKPHIIIII, BU3HAYAETHCS 1X
CTHJIHOBHH aCIEKT a TAKO)K BUCBITIIOETHCS MiCIIe TPAHCKPHIIIT Y TpaIu-
LiHHIH KaHPOBil cUCTEMI.
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[lomo mUTaHHS KOMIYHOTO y MY3HIIi Ta HOTO PI3HOBUIIB, CITi/T Ha3Ba-
T nocikerns T. [opsuoBoi [3; 4], e OKpeCIOEThCS ICTOPUYHA €BOJIFO-
1is nporo siBuiia Bij bapoko mo [MoctmonepHizmy. JlocnigHuk Bij3Ha4ae
CYTTEBI 3MiHH y HOTO CIIPUHHSATTI, a TAKOXK 3pOCTAaHHS POJIi CMIXy Y cydac-
Hill Opus-My3HLIi.

Buknaan ocHoBHoro wmarepiady. OBisiHa Ta€MHHYO-MICTHYHHM
opeosnioM nocrath Hikkomno Ilaranini mpueprana mo cebe MUIBHY yBary
HE TIIBKH CyYacHHUKIB, ajie 1 0ararb0X MUTLIB HACTYITHUX TOKOMiHb. Heop-
JTUHApHA 30BHIIIHICTH Ta ApTUCTUYHUA MarHeTHU3M, MOEJHAH] 13 HOBAaTOP-
CHKOIO MaHEPOIO TPH, pepopMyBaHHIM TEXHIYHUX Ta BUPA30BUX MOMKIIH-
BOCTEH CKPHUIIKH, CIIPABIISUIA He3a0yTHE BPaXKCHHS HA THX, XTO MaB 3MOTY
fioro uytu. 3aransHoBiTOMHM € TOH (hakT, mo P. lllyman, micist KoHIEpTY
H. IaraniHi 0cTaTOYHO BUPINIYE 3QTUITUTH BUBYCHHS FOPUIUIHUX HAYK Ta
NPUCBITUTH ceOe BUKOHABCHKI Kap’epi. ®. JlicT JOKOpiHHO mepeocMuc-
JIIO€ Ti XyIOXKHI OPIEHTUPH, IKUM TTOBUHHO CJTiAyBaTH MIepenoBe (hopTeli-
aHHE MUCTELTBO, PE3yIbTaTOM YOro CTae CUM(OHIYHA TPAKTOBKA iHCTPY-
MeHTY [7, ¢. 104]. He nuBHO, 1110 1 KOMITIO3UTOPChKA CHAIIMHA ITAIIHCHKO-
TO BipTyO3a 3HAMIUIA 3HAYHHN BIATYK Y My3UYHOMY cepenoBuini. OqHumM
i3 HaiiBimomimux TBopiB H. [laranini € uki «/|BaansTs 4oTUpH Karpucm»
JUISL CKPHUIIKH COJIO, cepe]] SIKUX HaWOUTBII YacTO BUKOPUCTOBYBAHUM IS
Pi3HOMaHITHUX KOMITO3UTOPCHKUX TiyMadeHb ctaB Kampuc Ne 24, a came
Horo tema, sika Ha AyMKy B. [opsiumx, € sickpaBUM CHMBOJIOM €MOXU PO-
MaHTH3MY [5]. JocmimHUK TpHITyCcKae, o «BOHA MOXKE BBKATHUCH ...MYy-
3ugHUM “ABiftHUKOM” camoro [laranini, KOMIIO3uTOpa, CKPHUITAISA-BIPTYO-
3a, UMl My3UYHHI TeHil TaK 1 3aJIMIINBCS 3araikoro JJIsl Cy4yacHUKIBy [5].

Tema Kampucy Ne 24 orpumana cBOEpPITHUN pe30HAHC Y MUTIIB pi3-
HuX mokoiiae. . Jlict, 1. Bbpamc, C. Paxmaninos, B. JlrotocnaBchkuii,
1. BepkoBMY HaMarajaucs OCMHUCIUTH, 200 HaBITh IEPEOCMHUCIIUTH ii 00pa3-
HO-XYIOKHIN 3MICT, HAIUTHTH HOTO HOBUMHU CTHIIICTUIHUMH BiATIHKAMH,
aKTyaJli3yBaTH Ul 1HIIMX XUTTEBHUX peasid. B TpakToBmi kampucy ciifg
BIIMITUTH JIBI OCHOBHI TEHCHIIII CTOCOBHO TpaHC(OpMaIlil MepBUHHOIO
TeMaTnyHoro Marepiany. Ilepmra — e TpakTyBaHHs OJIM3bKE 0 OOPOOKH,
«BHIY TPAHCKPHIILii, CTBOPEHO] 3 YpaxyBaHHSIM IHCTPYMEHTAJIbHO (HaKTO-
Py 1 ITOB’si3aHOT 3 IHTEpIIpeTAIliHHUMY 3MiHaMu opHriHay» [2]. [lo Takoro
TBOPYOTO MPOYHUTAHHS MOXHA BigHecTH ETiom Ne 6 i3 «Benmkux eTronis
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o karpucam I[laranini», «Bapiarii Ha Temy Ilaranini» op. 35 y aBOX 30-
umtax M. Bpamca, «Bapianii a Temy Ilarauini» mis popreniano coio,
a TakoX ist popTeniano i ctpyHHOro opkectpy l. bepkoBuua.

Jlpyra TEeHACHITIS — TBOPH, IO BUXOMATH 32 MEXI TPAHCKPHITIIi, aie
TICHO 3 HEIO 3B’sI3aHi, HAMKCaHi K CBOEPiaHi (aHTa3ii HAa MaraHiHiEBCbKY
TeMy. IM npuTamManHi «HaHGITBIT pagUKanbHi TpaHChOpMALIT OpHUTiHAITY,
OB’ sI3aHi i3 TOBHUM ITEPEOCMHUCIIEHHSIM HOro 00pa3Hoi CTOPOHH, aje Bce
Taky 30epiraroun HaizaranpHimi pucu BuxinHoi gopmu [2]. o Hux cuin
BimHectu «Parconiro Ha Temy Ilaranini» C. PaxmaninoBa, «Bapiamii Ha
temy [laranini» B. JltoTociaBcbkoro.

[TokazoBuM mocTae TOH (akT, MO0 MPH TaKid PI3HOMAHITHOCTI iH-
TeprpeTamniii Ta KOMIIO3UTOPCHKUX BTiJieHb, TeMa Kampucy Ne 24 3amm-
LIA€ThCS AKTYaJIbHOIO, IPOAOBKYIOUH MPUBEPTAaTH 10 cede yBary HaBiTh
y XXI cr. fckpaBuii npuknan — «Bapiauii Ha Temy [laranini» (2011)
M.-A. Amnena. Hammcanuwii myis gopremiaHo COJ0 TBip Ma€ MPUCBITY
aMepMKaHChKOMY KOMIIO3HMTOpY, MiaHiCTy, JMPUTEHTY, menarory Mexy-
ni Baitnepy (Yehudi Wyner) Ta iioro npyxuni Cero3an JleBenHi-Baiinep
(Susan Davenny-Wyner).

VY cBoiil iHTepmpeTalii KOMIO3UTOp OOHMpae APYruid 3 O3HAYCHUX
BUIIIE IUISIX1B TpaHcpopMarllii ciaBHo3BicHOro Karpucy 24, a came — Bilib-
HE TpaKkTyBaHH: iioro o0pa3Horo 3Micty. [Ipo 1e cBiTunuTh He TiTBKH 3011h-
LICHHS KiTbKOCTi Bapiauiii (14 3amicts 11), ane i OGararo iHIIMX O3HAK,
AK1 BUSIBIIIIOTHCS HAa PI3HOMAaHITHUX PIBHSIX BUOYIOBYBaHHS KOMIO3HII].
Hanpuknazn, npu BuknagenHi temu M.-A. AmiieH 36epirae ¢popmy (6e3pe-
[IpU3HA JIBOYACTUHHA) Ta TAPMOHIUHUM [IaH OpPHUTiHAIY, OHAK, €KCIIOHYE
i1 B aKOpJOBO-OKTAaBHOMY BHIJISINI, 30araueHOMY HEAKOPIOBUMHU 3BYKa-
MH, IO HAJa€ TeMi ocydacHeHUH komoput. llle ogHUM CyTTE€BUM NpHH-
LUIIOM, SIKHH 3MIHIOE BUCX1THUIM My3UYHUI 00pa3, € TEMIIOBE O3HAYCHHSI
Vigorosamente with a groove (eHepriiino, 3 rpyBoM). JJIs TTOpiBHSIHHS,
y H. Ilaranini — Non troppo presto.

V Tepuiit Bapiawii (Pochissimo pitt mosso) 3 mpuMmiTkoro con bravura,
BHUKOPHCTOBYIOYH 1HIII, HI’K B TIEPIIOHKEPEITi, 3aCO0H: 3MIHIOIOYH HAITPSIMOK
PYXYy Ha IPOTHJICKHHUM, TAI0YM 1HAKIIMK PUTMIYHMNA MamoHOK (3+3+2 —
HICTHAAIATAX Y po3Mipi 3/4), BUKOPUCTOBYIOUH Y BHKJIAJICHHI TEMaTU3My
TTO/IBI¥{HI HOTH (KBapTH, TEPIIii, CEKYHH), KOMIIO3UTOP CTBOPIOE aJFO3it0 Ha
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(haktypy ocHOoBHOI TeMH « TpaHcrieanenTHOTO eTromy» Ne 4 d-moll @. Jlic-
tal. Hactynna, [lpyra Bapiaris (L istesso tempo, mezzo legato) HabmmkeHa
10 onHoMMeHHo1 Bapianii Karpucy Ne 24 HEBIMHHUM PyXOM IIICTHAIIISITUX
Ta MEJIONUIHOIO JTiHI€I0, TIPOTE B iHTepnpeTarlii M.-A. AMieHa BoHa OLTBIIT
JaMaHa, XpOMaTU30BaHa, a B MOEAHAHHI 13 TUHAMIKOIO pp, IO Ma€ BUTPH-
MYBaTHCh TIPOTSTOM yci€l Bapiarlii, CTBOPIOETBCS TAEMHUUO-(PaHTACTHYHNN
KOJIOPUT, BIZICYTHIH Y iTailiiChKOTO MaecTpo.

VY Tperiit Bapiauii (Meno mosso, marziale) 3 aBTOPCHKOK PEMaPKOIO
staccato ed energico MOAIOHICT 13 OPHUTIHATIOM BOAYAETHCS JIUIIIEC Y aKOP-
JIOBI (pakTypi, OMHAK 3MICTOBHO BOHH KapIHHAIBHO MPOTHIICKHI MiX
coboto. Ha BimMiHy KaHTHJICHHUX, aple/PKOBaHUX aKOp/iB, BHHUKAE Opa-
BYpPHO-TPOTECKOBUI MapIIl, HAOIMKSHHIA 33 CBOEIO CTHITICTUKOTO IO TBOPIB
C. Ilpokod’eBa.

[Noganbimuii po3BUTOK My3W4HOI Apamaryprii M.-A. AmiieH BHOY-
JIOBY€ BXKE y 30BCIM IHIIOMY paKypci, HDX y TBOpi-B3ipii. Y UYerBepriit
Bapianii (L istesso tempo, molto accentato sempre) BinOyBa€eTbCs Mepexif
BiJI MapIIOBOCTI JI0 TOKKATHOCTI, 3MIHIOEThCS (hakTypa, (MpeBajroe pyx
ITICTHATITAMH ), OJJHAK BOHA TICHO TIOB’si3aHa i3 MOTIepeIHbBOI0, € 1 0e3-
ocepeHiM NPOJOBKEHHIM. Y Hill BiIOyBa€ThCs OCTYIOBE 3racaHHs TO1
eHeprii, mo Oyya XxapakTepHa JJisl TpeThol Bapialii. Jlana koMmno3uiiiHo-
00pasHa €IHICTb OCATAETHCS TAKOXK LIKABOI KOMIIO3UTOPCHKOIO 3HAXiJI-
KOIO — IEPEHECEHHSIM 3aKIII0UHOI TOHIKM TpeThoi Bapiallii Ha mepiry 10510
UetBepToi. 3aBepiryeThes Bapiallis Ha pp, a OCTaHHI J[Ba aKOPAH BXKE CITy-
T'YIOTh [IEPEXOAO0M 10 30BCIM MPOTHIICKHOTO, HOBOTO 00pasy.

Xapakrep [1’sroi Bapiaii (4/la barcarola) 00yMOBIIeHUIT aBTOPCHKUM
JIOCUTH IpOHIYHUM KOMEHTapeM: but play it as if the canal were rat-infested
(ane rparoun Tak, HIOM KaHaJ MEPENOBHEHMH IIypaMu). Bapiamist minkom
BUTPUMaHa y PI3HUX BIATIHKaxX AMHAMIYHOI Tpajarii p, a BAKOPUCTAHHS
BHCOKOTO PETICTPY Ta aKOp/iB i3 CEKYHJaMH CTBOPIOE MPUMAPHUI KOJIO-
puT, HIOM KapTUHA, 300paKyBaHa KOMIIO3UTOPOM BHJIAETHCS Maiike He-
CHIBBITHOCHOIO 13 peasibHICTIO. Y 11ili Bapiallii aBTOp BIAXOIUTH BiJI CIIITY-
BaHHS B3IpII0 TeMH, BOHA HAMMCaHa y TPOCTIM TPUYACTUHHIN penpu3Hii

I Maetbes Ha yBa3i pyx MICTHAAMATHMH, IO JOTIOBHIOIOTH BUKJIAICHHS OCHOBHOI Me-
TOfii eTIoMy.
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(hopwmi, 31 3B’S3KO0 TIPH TIEPEXOIi BiJl CEPEAMHHOTO PO3AUTY 10 PEIPH3H.
VY cTWIBOBOMY BiJHOIIEHHI TYT BIIUYyTHI Opi€EHTHP Ha MYy3UYHY MOBY
O. Mecciana, 30kpeMa BHUKOPUCTAHHSI XapaKTepHOI AJsl Hei CTPYKTypH
Beptukaii. [llocta Bapiamis (Pesante chiaramente in due) HaliakOHIYHIITIA
3 YChOTO IHKITY. SIBISIOYMCH MPOIOBKEHHSM MONEPEIHBO1, 3aI03UIYI0UN
11 iHTOHAIIIT 1 30epiraouu JMHAMIYHY TpajIallito p, BOHA BUKJIaIeHa Y Gop-
Mi niepiony eauHo1 OynoBu. KoMmo3uTop nocsirae 6apkapoiabHOTO e(eKTy
3aBISIKM TTOETHAHHIO TPUOJIBHOTO PUTMY B MapTisix 000x pyk. [lpu npomy
MapTisg MpaBoi pyKH BCTYIAE i3 3aMi3HEHHAM Ha OJIHY IIICTHAAUATY. Tema
Oapkapomu [I’sToi Bapiarii mocTynoBo HiOM pO3rOMIy€EThCs, HEOUIKYBa-
HO OOpHMBaOYKCh MOYATKOM 30BCIM iHIIOT 3a XxapakrepoM ChoMOi Bapia-
mii (4llegro vivace), sika € TNTATOIO TPETHOI Bapiarllii i3 dinamy 30 conatu
JI. berxosena. TyT BusiBiIsi€ cebe aBTOPCHKE MEPEOCMUCIICHHSI 00paHoi ist
LUUTYBaHHS My3UKH. BiIMIHHICTB BiJl OpUTiHANY MOJNATAE Y TPAHCTIO3UIIT
TEMaTHIHOTO Marepiany i3 E-dur y a-moll Ta ieBHIH 3MiHI MEJIOIMIHOTO
MAaJIIOHKY LIICTHAALSTHX, 1 BBEIIEHHS OKTAaBHOTO BUKJIAZAECHHS TEMH Ha YO-
THpPH TakTH pasinie, Hix y JI. Berxoena?. J[o TOro * B APyroMy pedeHHi
JPYTOi YaCTHHU 3’ SIBIISIETHCS MIATOJIOCOK, BIICYTHIHN Y BUXIAHOMY BapiaHTi.
Cama Bapiartis, 5K 1 TeMa, sIBJIsie COOO0I0 IBOUACTHHHY Oe3penpu3Hy Gopmy.
OcCHOBHUH TeMaTHYHU MaTepiall IPOXOIUTh B iIMITAIIHTHOMY BUKJIaICHHI
MOYEeproBO B MapTii JiBOi Ta MpaBoi PyK, Y TOW 4yac sIK CYyNPOBOMKYIOUNH
fioro ronoc mpencTapieHo (QirypamisiMM IIiCTHAAUATAMH. KoMmo3uTop
BHUKOPHCTOBY€ KOHTPACTHY AWHAMIKY: CIIOUATKy Ja€ Ba IPOBEACHHS TEMU
Ha f, IOTIM p y NEpLIiii YaCTHHI, 1 CIIIBCTaBJIEHHS PETiCTPiB — TEMa Y BUCO-
KOMY pericTpi Ha p, a y HU3bKOMY Ha f — y IpyTild 4acTHHI.

3Beprae Ha cebe yBary Toi (hakT, 1[0 3HOBY BiIOyBa€TbCs TEepeHe-
CCHHS 3aKJIIOYHOTO TOHIYHOTO aKOPAY Ha MEPIIy TAKTOBY JO0JI0 HACTYITHOT
Bapiamii. Lle¥l koMmo3uiitHuiA MpUOM y JaHOMY BHIAAKY MOEIHYE MiXK
co00F0 HE JIBi, @ YOTUPH OMMU3BKHX MiXK COOOIO 332 XapaKTepOM Ta CTHIIiC-
tuuHO Bapiaii: Chomy, Bocbmy, Jle’ary ta Jlecsary. Tak Ha 0CHOBI Tpo-
cTuX POPM YTBOPIOETHCS OUTBI CKIIaIHA.

BocewMma, [le’sTa, JlecsaTa Bapiaiii MarOTh OJIHAKOBI TEMIIOBI MO3HA-
yeHHsl L’istesso tempo. Tlepiia i3 HUX TPEACTABISE MEPIoj 13 TPhOX pe-

21317 1. 3amicts 21 T.
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YeHb, IPyra — IBOYACTHHHY O€3pelpu3Hy, OCTaHHSI — Mepioa €IuHOI Oy-
JIOBU 1 € HIOM 3aKJIIOYHUM PO3ALIOM, Y SKOMY BiZOYyBa€ThCsI TOCTYIOBE
PO3pIIKEHHST TeMaTu3My, BIH «pO3MaAaeThCcs» HA OKPeMi MOTHBH, BiJIi-
JICH1 OJIMH BiJl OHOTO IMay3aMH Pi3HUX TpHUBAJIOCTEH. Pi3HUTHCS 1 PakTy-
pa — macaxxi ckoMOiHOBaHi 13 pi3HUX 1HTEPBATIB: TePIii, CENITUMH, KBapTH,
KBIHTH, OKTaBH, y BochMili; macaxi NICTHAALSITUMHU Y TOPY Ta BHH3, 110
(hakTypHO HaramgyroTh YerBeptuii erton i3 «Benukux etroniB mo Ilarani-
Hi» @. Jlicta y JleB’sTiii; moeTHAHHS aKOPIB Ta MACAXIB LIICTHATISTHMH
y Hecsariii. Ilicns octaHHBOI B IIbOMY CBOEPITHOMY MIKPOIIMKJII Bapiamii
M.-A. AmneH Bkasye (epmary Ta peMapky /unga, TAM CaMUM BiJJOKpEM-
JIFOIOYM BECh TONEPEHii PO3BUTOK BiJl HACTYIIHOTO.

Opnunanigra Bapiamisi, B SKiii 3HOBY BiIdyTHA aBTOPChKAa HACMIIII-
Ka HaJl Cy4aCHUMU peatisiMu, CIIPUAMAETHCS SIK CITIBICHYBaHHS MiX CO-
0010 MmeBHUX MpoTupiy. BoHa He Mae OJIHO3HAYHOI'O TEMIIOBOTO MO3HA-
YeHHsI. 3aMiCTh IIBOTO y aBTOPCHKOMY KOMEHTapi MICTHTBLCS HACTyITHA
xapakrepuctuka: In Var. 11 all tempo and style changes should be as
sudden and clean as digital effects. Take care is maintaining character
up to the very last note each time. The effect should be a bit like flipping
between radio stations (Y Bap. 11 yci 3MiHH TeMIly 1 CTHJIIO [TOBHUHHI
OyTH TaKMMH K PI3KUMH 1 YUCTUMHU, K nudposi epexTu. [Togdaiite mpo
30€peKeHHsI OHOTO XapakTepy A0 caMol OCTAaHHbOI HOTH KOXKEH pas.
Edexr noBuneH OyTu TpOXW CXOKHMH Ha MEPEMHUKAHHS MiX pagiocTaH-
mistmu) [8, ¢. 12]. MoTuBHHIT pO3BUTOK ITi€l Bapiarlii, IO MOXOIUTH Bif
OCHOBHOI TeMH (TepuIi J1Ba TaKTH), HANEKUTh 10 Mi3HbOPOMAHTHYHOI
CTUIICTUKU. Beck uac Tema mepeMekaeThCs pparMeHTaMu, PEIpe3eH-
TYIOUUMU 1HII )KaHPOB1 03HaKW. [lepmmii 13 HUX — YapIbCTOH, IPYTHHA —
O3HauCHWU SIK beer garden, TpeTiii — canbca, YETBEPTHH — Yropchka
¢pimwka, 0’ SATHIA — MOTHB JIOJIi, SIKMI BHUTICHIOE COOOI0 OCHOBHY MEJO-
IO, 1110 TTIOCTYIIOBO 3MEHIIYETHCS 1, BPEIITi-PEIIIT, TIEPETBOPIOIOTHNCH Ha
OJHOTAKTOBHH MOTHB, 3HUKAE.

[lepen HacTymHOIO Bapiali€lo € TOJOBHHHA May3a i3 ¢epmaroro,
saKa BHOKpeMIitoe [[Banamisty Bapiatito (Quasi adagio), nepury B na-
HOMY LMKJI, HamkcaHy y onHoWMeHHOMY A-dur. Bukiangena y Bepx-
HBOMY PETiCTpi KaHTHUJICHHA MEJIOAisl Ma€ BiJICTOPOHEHUH, XOJOIHYBa-
TUH KOJIOPHT, L0 3MYIIy€E 3raJaTd BUKOPUCTAHHs MOAIOHOTO MpuiiomMy
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y C. IIpoxod’eBa. BoHa mocTae CBOEpiAHUM BCTYIIOM 0 HACTYITHOI TpH-
HaausTol Bapiauii (L’istesso tempo, poco rubato) — NipuIHOTO LEHTPY
BCHOT'O ILIMKIIY, KOTpa BUKJIMKAE ajto3ito Ha Bapiaiito Ne 18 i3 «Panconii
Ha temy llaranini» C. PaxmaHiHOBa, 1 € OTHUM 13 HaAHACKPaBIIIUX TIPO-
SIBIB IJTy3yBaHHs Haja opuriHaioMm. L[ikaBoio pemMapkoro y IbOMY CEHCI
MOXeE CIIYTYBaTH Te, [0 Bapialist Mae HiOUTO NoaBiitHUI HoMep — 18 me-
pekpecnenuii Ta 3aMmineHnid Ha 13. M.-A. AMJIEeH BHKOPHUCTOBY€E TIOi-
OHMII PUTMIYHUI PUCYHOK y MeNOfii, Takuid camuil po3mip — 3/4, mpote
MeJIOINYHA JIiHIS TIepeBepHYyTa y J3epKalbHOMY BigoOpaxenHi. Hampu-
KIaf, nepmmii Mot 18-01 Bapiamii C. PaxmaHiHOBa Mae y CBOEMY CKITa-
I HU3X1HY TEepUilo, Bi BUCX1IHI CEKyHAU Ta CTPHOOK BHU3 Ha KBapTY,
a y Bapiarii M.-A. AMieHa, HaBITaKu, — BUCXiAHA TEPIIis, ABI HU3X1THI
CEKYHJIU Ta BUCXi/IHa CEKCTa.

BukopHcTOBYIOYM MENOIMKO-TAPMOHIYHI 3BOPOTH, BIACTHBI CTHIIIO
C. PaxMaHiHOBa, aBTOp MTOEIHYE iX 13 HKA30BOIO rapMoHi€e0. M.-A. AmieH
nae HiOU nepedpazoBaHUil ypUBOK 13 paXMaHIHOBCHKOI Bapiallii, Hecroi-
BaHO OOpHBAaIOYM PO3BHTOK MEINOIl HA MOYATKY KyJIbMIHALIl a-moll’Hum
TOHIYHUM TPU3BYKOM, IO MIPHIIAJA€ HA TepIry Aoio ¢iHanbHoi 14-01 Ba-
piauii (4/la giga). ns nopiusinas, y C. PaxmMaHiHOBa MiCIIst COTBHOTO BU-
KJIaJICHHSI MeJoflii B mapTii opremiano, Ha KylIbMiHAI{ TeMa MEPEXOUTh
JI0 OPKECTPY, OTPUMYIOUH [10JaJIbIlIe PO3BUHEHHS.

Ocranns, HalOiIBII MacIITaOHa Bapiallisl HalMCaHa y CKIaaHil Tpu-
yacTHHHIH popmi. [T excriosuis aBise BOUACTUHHY Ge3penpHu3Hy (GopMYy,
ITiCJIs YOTO 3BYYHTH 3B’ SI3Ka- MEPEXi A0 cepeMHHOr0 po3ainy. M.-A. Am-
nenoM 3afitoe Temy «Kammanermm» @. Jlicta, moegHytouu ii y KOHTpa-
myHKTI 3 TeMoto Kampucy Ne 24 sxuit Tpancmnonye y gis-moll. Menonunana
niHis «KaMmmanemnmy Takok 3a3Hae 3MiH (Y BUIVISII MACaXKiB-TIEPEXOIiB,
sIKi BificyTHI B opwuriHaii). [licis ekcrioHyBaHHS JTICTIBCBKOT TEMH, 3BY-
YUTh HEBEJIMKA 3B’SI3Ka, y SAKiH BiAOyBa€ThCS MOBEPHEHHS 10 OCHOBHOI
TOHAJIBHOCTI. Y OTUHaMi30BaHii penpusi GakTypa cTae OUIbII HACHYCHOIO
3aB/ISIKM BUKOPUCTAHHIO OKTABHOTO MOJBOEHHS MapTii JiBOi pyKu. 3aBep-
LIy€ BECh My3WYHUH PO3BUTOK JAHOTO TBOPY HEBEJIMKA KOJA.

Ortxe, «Bapiauii na temy Ilaranini» M.-A. AMieHa sBISIOTh HOBUI
OIS/ Ha MPOOJIEMY CY4acHOTO MUTIIS Y CYCIUIBCTRBI, 10 Y CBii yac Oyina
Brinena C. PaxmaninoBuMm uepe3 koHmerniito «Parconii Ha temy Ilaramni-
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Hi». KOHIIEMIiI0 TBOPY TaKOXK MOJKHA PO3IVILAATH SIK TEBHY ITOJIEMIKY 13
TBOpOM pocilickkoro mutis. [liaxig M.-A. Amiena € OinbIn napoaiHo-
KiTYeBUM Ta ipOHIYHMM, HiXk 1ie Oyno y C. Paxmaninosa. ko y Parconii
€ Bapiailii, B SKHX KOMITO3UTOP BIAXOTUTH Bij IMOMYSIPHUX 1HTOHAIIA Ha
KOPHCTh «BHCOKOD» MY3HKH, TO y Bapiamisix KaHaJChKOrO MHUTISI TaKOTO
He BUHHKAE. L{e 3yMOBIIEHO, 30KpeMa, iCTOPUYHOIO IMHAMIKOKO Y TPAKTOB-
i KOMI9HOTO. SIKIIO /711 eMOXM POMAaHTHU3MY XapaKTepHa «... peduekcis
OMo3MLii ieaJTbHOTO Ta PeaibHOTO, 10 BifoOpaswia pyHHYBaHHS y CBi-
TOTJISIAI POMAHTHKIB TapMoHii MoOyTy Ta OyTTs, MPOBOKYyIOYa CMiX, TPO-
Te, He Tepruraya ioro <...> [3, c. 14], To y enoxy MOJIEpHI3MY CHTYaIlis
KapJMHAIBHO 3MIHIOEThCS. Temep 1e «UOpHHU TYMOp», SIKHH «CTaBUTh
i CyMHIB caMe iCHyBaHHA aKaJeMIdYHOI MY3HUKH SIK TUITY My3U9HOT TBOP-
yocTi» [4]. Takuil TBOpYHIA MiAXiJ 3MYIIY€E CiyXada CIpUHAMAaTH MY3UKY
HE 3 MO3UIIT «CIiBUYBaHHS», a 3 MO3UIIT peduiekcii Hax 11 corianbHO-KyIb-
TypHEM OyTTsM [4]. Ha mamr nmormsam, M.-A AMIIeH Sk CydacHUN MUTEITh
B IIbOMY TBOpi 3aiiMa€ BUBa)KEHY MO3HUIIIIO SIK MMiaHICT-BipTY03, IKUI BCTY-
nae B iHTEJeKTyalbHy Oeciiy 31 CBOIMH MONEpeJHUKaMHU-KIIAaCUKaMH 1 Ta-
JTAHOBUTO JOBOAWTH CBOE IIPABO HA CITIBTBOPYICTb.

BucnoBku. IlpoBeneHuii CTpyKTypHO-(QYHKIIOHAJBHUNA 1 >KaHpPO-
BO-CTHJILOBUI aHami3 «Bapianiii na temy Ilaranini» M.-A. Amiena no-
3BOJISIE CTBEPAKYBATH HACTYITHE.

1) Le#t TBip € oqHMM i3 HaMSICKpaBIIMX BTIJICHb CEMAHTHKH 1pOHIY-
HOTO Y TBOPYOCTI KaHaJICbKOro MUTISA. HasiBHA THIIOBa JIJIsl HOTO CTHIIIO
poOoTa i3 IUTaTHUM MarepiajioM, OCHOBa SKOI — pyHHYBaHHS O00paHOTO
B3ipIIsl, IPUBHECEHHSI HETUTIOBUX JIJIsl OPUTiHATY TAPMOHIYHHX, MEJIOIY-
HUX, pUTMIYHUX 3BOPOTiB. Haifuacrimne Take «BUKPUBICHHS BiOYBAETh-
Csl TIPH NIEPIIOMY K BUKJIAICHI TEMH LIUTATH.

2) KoMno3urtop TsKi€ y CBOEMY TBOPY JI0 KaHPOBO-CTHIIICTUYHOTO
CUHTE3Y, IKHU TOCATAETHCS Yepe3 KOMOIHYBaHHS CTHIIIB MUHYJIOTO Ta CY-
yacHocTi. [Ipu npomy B My3uuHiil ApamaTyprii He BinOyBaeTbcs iX Bia-
OKpeMIIeHHs, a00 MPOTHUCTABICHHS: CTBOPIOETHCS HOBA XYIOXHS ITiIiC-
HicTh. Hacumiyroun 1meBHOIO Miporo KOMITO3UITIHHY Mozens «Parcoxii Ha
temy Ilaranini» C. PaxmaninoBa, M.-A. AMJieH B Tol ke yac HaOMMmKye il
JI0 €CTETUKU CYYaCHOTO CBITOCHPUHHATTS. BHKOPHCTOBYIOUH THUTIOBY JUIsI
MOCTMOZEPHI3MY «IIO3ULII0 BIIICTOPOHEHOTO croctepirada» [4], aBrop
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IIUISIXOM BCETTOTIIMHAIOUO1 ipoHil (HaBITh «YOPHOTO TymMOpy» y Bapiarti-
sx NeNe 5, 11) 3mymrye ciyxaya caMoMy IiHTH BUCHOBKY PO CIIPaBXKHI
[IHHOCT1 y MUCTEITBI HAIIIOTO Yacy.

IlepcnekTHBH MOAAJBIIOL PO3Po0KH TeMu. TBopuicTs M.-A. Am-
JieHa Ha CHOTOHILIHIN Yac He OTpuMasa y BITYM3HIHOMY MY3HKO3HABCTBI
BiJIIIOBIIHOTO HAYKOBOTO OCMUCIICHHS Ta OOTPYHTYBaHHSI HOT0 3HAYYIIOC-
Ti. BriM, Oyay4un sicKpaBUM BTUIEHHSM TOCTMOJIEPHICTCHKOI KOHIIETIINi{
CBITOCIPUIHATTSI, BOHA MPHUBEPTAE 0 ceOe yBary Cy4acHHKIB, HEBIUHHO
3aBOHOBYIOUM CITyXallbKy Ta BMKOHABCHKY aynauTopito. Tox, AOITBHUM
€ 11 KOMIUIEKCHE IOCIiIKEeHHs, SKE J0IOMOXKE BUSBUTH cHEUU(iKy KOM-
MO3UTOPCHKOTO CTHJIIO HA MPUKIAJ] IHIIMX TBOPiB MUTLSL: «TeMu Ta Bapi-
ariit (Bapiamii Kerri)», «[laBana Bapiamiit», nukiy n’ec «Con intimissimo
sentimento», TPAHCKPUIILIH Ta OKPEMUX I €C.
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PEAAKLIT CKPUNKOBMX TBOPIB AASl YUOTUPUCTPYHHOI AOMPH
AK XYAOXHS IHTEPIPETALIIA1 ABTOPCbKOI'O TEKCTY

JlepmonToBa O. Pepakuii ckpunKoBUX TBOPIB /11 YOTHPHCTPYHHOI J10-
MpH SIK XyI0:KHSl iHTepmpeTaliss aBTOPCbKOro TeKCTy. Pemakitisi CKpUIKOBUX
TBOPIB JUUIsI YOTUPUCTPYHHOI JIOMPH aHAJTI3YEThCSI KPi3b MPHU3MY KOHLEMLIT Iie-
pexnany (FO. JlormaH) y BIAMOBIZHOCTI 3 KOMYHIKATHBHOIO CICIH(IKOIO AaHOT
(hopMu Xyn0XKHBOT IPAKTHKN MY3HKaHTA. 3BYKOTBOpYA BOJISI BAKOHABIS (KOHIETIT
K. A. Maprincena) oOyMOBII€Ha HE JIMIIE TPAKTYBAaHHSM TEKCTY TBOPY 1 Xy/I0XK-
HIMH iJieajlaMi My3UKaHTa, ajie il crenudikor akyCTHIHOT IPUPOAN 3BYKOYTBO-
peHHs iHCTpyMeHTy. [Ipu nepeiHTOHyBaHHI CKPHUITKOBOTO OpPHTiHATY Ha YOTHUPHU-
CTPYHHI/ JIOMpi BUKOHABEIb CIIHPAEThCs Ha mam’siTh nepiuorekery. Crenudika
3BYKOYTBOPEHHS Ha CKPHIIL (CTPYHHO-CMHYKOBOMY 1HCTPYMEHTI) i JoMpi (CTpyH-
HO-IIUIIKOBOMY IHCTPYMEHTI) NPOAMKTOBaHA BiAM(MHHOCTAMY apTUKYIsii. [1pu-
POMIa CKPHUIIKH OUIBIIO0 MipOFO Iiepeadadae MOXKINBICTh KOHTHHYAIbHOCTI 3BYKO-
BE/ICHHS, HIK JOMPH, € aHAJIOTIYHUN PE3yNbTaT H0CATa€ThCs yCyneped apTHKY-
JSIIHHINA crienudili IHCTPYMEHTY.

Ki11040Bi cj10Ba: akycTHYHA CTPYKTYpa 3ByKOYTBOPEHHS, apTHKYJISTOP, 3BY-
KOBI 00pa3y TEKCTY, 3ByKOTBOPYA BOJISA, BOJIS /IO IHTOHYBaHHS.

JlepmonToBa E. Perakuum CKpUIMYHBIX NPOU3BEACHMI ISl YeThbIpPEéx-
CTPYHHOI JOMPBI KAK Xy10:KeCTBEeHHAsl HHTEPIPETALUSI ABTOPCKOI0 TEKCTA.
Penakiusi CKpUNUYHBIX MPOU3BEACHUHN U1l YETHIPEXCTPYHHOU aHAIU3UPYETCs
CKBO3b mpm3My koHuenmmu mepeBopa (FO. JlormaH) B COOTBETCTBHU C KOMMY-
HUKAaTHUBHOW crienn(uKoi paccmarpuBaeMoil (JOPMBI XyJ0KECTBEHHOH INPAKTH-
KW My3bIKaHTa. 3ByKOTBOpUecKas BoJsl ncnonauTens (konuent K. MapruraceHa)
00yCIIOBIIEHAa HE TOJBKO TPAKTOBKOW TEKCTa MPOU3BEICHUS U XyH0)KECTBCHHBIMHA
UjieallaMi My3bIKaHTa, HO TaKKe CHEUU(PHKONW aKyCTHUECKOH NPUPOABI 3BYKO-
o0pa3oBaHHs HHCTpYMEHTA. [Ipu MepenHTOHNPOBAHUH CKPUITUIHOTO OPUTHHAIA
Ha YETBIPEXCTPYHHOU JOMpE UCIOIHUTENb OMUPAETCS HAa MaMsSTh MEPBOTEKCTA.
Creunduka 3B3ykoo0pa3oBaHusi Ha CKPUIIKE (CTPYHHO-CMBIYKOBOM MHCTPYMEHTE)
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1 foMpe (CTPYHHO-IIUIIKOBOM MHCTPYMEHTE) ITPOJUKTOBAHA OTIIMYUSIMU apTHKY-
msiumu. [Ipupona ckpunku B Oosbliel Mepe IpesoiaraeT BO3MOKHOCTh KOHTH-
HYaJbHOCTH 3ByKOBEJICHHS, YEM JIOMPHI, I7I€ aHATOTUYHBIN Pe3yabTaT JOCTUTAET-
Csl BOTIPEKH apTHUKYIALMOHHON CrIeri(prKe NHCTPYMEHTA.

KiioueBble ci0Ba: akycTuieckasi CTpPyKTypa 3ByKOOOpa30BaHHMsI, apTHKYJIS-
TOP, 3BYKOBBIE 00pa3bl TEKCTA, 3ByKOTBOPUECKAs! BOJISL, BOJIS K MHTOHMPOBAHHUIO.

Lermontova E. Editing violin works for four-string domra as an artistic
interpretation of the author’s text (in connection with the sound-making will
of the performer).

Background. In recent years, there has been an undiminished interest of
scientists to the problem of transcription. In particular, a number of dissertation
research is devoted to this question (M. Borisenko, B. Borodin, N. Ivanche;j,
M. Parshin, T. Smirnova). However, the editing of violin music for four-string
domra in terms of the interpretation of the author’s first text did not become the
subject of a special study. It should be noted the identity of the building violin and
four-string domra. The violin and domra have unique sound images, which also
determines the specificity of the artistic translation, its meaning and result.

Objectives. The purpose of the study is to comprehend the phenomenon of
editing violin works for four-string domra as an artistic interpretation of the au-
thor’s first text (in connection with the sound creation will of the performer).

Methods. In connection with the communicative specifics of the violin music
editions for the four-stringed domra, the methodological basis of the proposed re-
search was the concept of J. Lotman, according to which the interpretation of the
text is possible thanks to the translation mechanism. In accordance with the specif-
ics of the musicians artistic practice, the methodological basis of the study was the
concept of K. A. Martinsen about the sound-making will of the performer, which
also manifests itself in the creation of editions of violin works for four-string dom-
ra and then their performing interpretation. The proposed article is devoted to the
specifics of the manifestation of the sound-making will in the process of translat-
ing into the language of another instrument (from the violin original to the timbre-
articulation re-toning of a domrist).

Results. K. A. Martinsen holds the idea that the pianists technique must be
inextricably linked with his artistic ideals, that is, the sound-making will. In the
case of revisions of the repertoire of the violin for four-string domra, one can also
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speak about the sound-making will, which manifests itself not only in the artistic
concept of interpreting the first text, but also the will to timbre, which is connected
with the work on sound quality and its coloring. The strong-willed start is clearly
manifested when timbre-articulation re-intoning in the editorial offices of violin
music for four-string domra.

The will to intonate a musical text is associated with the timbre-articulation
features of the instruments. In connection with the interpretation of the musical
text, intonation is relevant (concept by T. Verkina), that is, generated by the in-
dividual interpretation of the performer, the study of the composers text and he
understanding of the sound images of the work. The sound will manifests itself
through the sound extraction and sound science, which are inextricably linked
with the specifics of articulation. In connection with the acoustic characteristics,
the difference in the articulation apparatus is different, the timbre color of the
sound of each of the instruments — the violin and the domra — is different. Hence
the difference in the volitional regulation of intonation — the performing will to
sound, timbre, sound, continual deployment of musical thought. The color of the
work that acquires a new timbre-articulatory interpretation also changes.

Due to the specifics of the domra sounding, a priori intermittent discrete sound
is inherent, however, a separate sound due to the will of the performing musician
to sound science is extended into the sounding continual melody. There is no doubt
that domra is a singing instrument. The piano is a keyboard- stringed percussion
instrument, which in the hands of the pianist-musician also becomes melodious.
The predecessors of the piano — the harpsichord, the clavichord — the sound could
be extended with the help of a trill. Performers on domra this task achieve with
the help tremolo as one of the most common methods of playing the instrument.
Tremolo on domra can be likened to treble vibrato. For the dombrist, the will to
sound is consistent with the desire to extend each individual sound extracted by
a pinch, and to include it in the melodic line. A violinist connects sounds with
the help of a bow, in connection with which his instrument differs from a domra
in articulation, a way of sound and sound. The nature of the violin contributes to
greater continuity of intonation, while the domrist achieves a similar result, con-
trary to the nature of the instrument.

When creating editions of violin works for four-string domra, one should speak
about the memory of the first text (the violin original and its performance ver-
sions). After all, for the creator and performer of the editors of violin compositions
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for four-string domra, the first text acts as a source of sound images, ideas about
the specifics of its timbre field and articulation, artistic expressiveness of strokes,
which determines the specifics of communicative processes in this form of artistic
practice. At the same time, the translation of the text is required, which requires the
domrist-interpreter to connect editorial thinking and sound creation will.

Conclusions. So, addressing the classics of the violin repertoire, the domrists
are guided by the violin original in its graphic and sound projections. The dom-
rists sound-making will is initiated by the desire to re-enter the original violin
version, which is inextricably linked with the instruments nature — the conditions
of sound formation, the specifics of its timbre and articulation, and the performing
intonation.

The main provisions of the publication can be used for further study of the
revisions of violin works for four-string domra as an artistic phenomenon in the
relationship of the three components: the text of the work — the nature of the in-
strument — the performer’s interpretation.

Key words: acoustic structure of sound formation, articulator, sound images
of the text, sound creation will, intonation will.

IMocTtanoBka nmpodaemMu. B ocTaHHI pOKH CIIOCTEpIiracThest HE3rac-
HUH iHTEepec BUCHMX A0 MPOOJIEeMH TpaHCKpHIILii. 30KpeMa, LbOMY M-
TaHHIO MPUCBSIUCHO PsiJl AUCepTaiiHuX gociimkenb (M. bopucenko [3],
b. boponin [4], H. IBanueii [7], M. [lapmrun [14], T. Cmipaosa [15]). On-
HaK PeIaKiis CKPUIKOBOI MY3HKH JIJIsl YOTUPUCTPYHHOI IOMPHU B aCIEKTI
iHTepHpeTalii aBTOPCHKOTO MEPUIOTEKCTY HE CTaBajia MPeIMEeTOM CIIeLi-
aJBHOTO JOCHiKeHHS. [lpu 1IboMy CITif 3a3HAYNTH, IO CTPIil CKPUIIKH
1 YOTUPUCTPYHHOT JOMPH iIeHTHUHIA. CKpUIIKa 1 JoOMpa MaroTh YHIKaJIbH1
(BimMiHHI) TeMOpOBi 00pa3u, MO TaKoK OOYMOBIIOE CIEHU(IKY XyTOXK-
HBOT'O IIEPEKJIaLy, HOro CeHc i pe3ynpTar.

AHauni3 nociaigkens i myOaikauniii. [IporoHoBana cTarTs npucBsye-
Ha crienuilli mposBy 3BYKOTBOPUOI BOJII B MPOIIECi MepeKiIaay Ha MOBY
IHIIIOTO IHCTPYMEHTY — BiJI CKPHITKOBOTO OPHTIHAIY JI0 TEMOPOBO-apTHKY-
JSIIHHOTO MEePEeiHTOHYBAaHHSI JOMPHUCTA.

MeTta nocaigKeHHs1 — BU3HAUYNUTH CTATyC PEIAKIi CKPUITKOBUX TBO-
PiB I YOTHPUCTPYHHOI IOMPH B acCIIeKTi XyJIOKHBOI IHTEpIpeTarlii aB-
TOPCBKOTO TEKCTY (B 3B’SI3KY 31 3ByKOTBOPHYOIO BOJICIO BUKOHABIIS).
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MeTonu gocigkeHHs: 0OyMOBJIEHI HOro mpeaMeToM. Y 3B’ 53Ky 3 KO-
MYHIKaTHBHOIO CIIEIU(IKOI0 pelakiiii CKPUIKOBOI MY3HKH Uil YOTHPH-
CTPYHHOI JOMPU METOJOJIOTIYHOI OCHOBOIO IIPOIIOHOBAHOTO JOCIIIKEH-
Hs crana koHuernis KO. JlormaHa, 3rilHO 3 SKOK IHTEPIPETAIlisl TEKCTY
MOXKJIMBA 3aBJSKU MexaHi3my nepeknany [8, c¢. 27]. Y pasi cTBopeHHs
pemaKIlii CKPUIIKOBOI MY3UKH IS YOTHPUCTPYHHOI JOMPH 3 TTOTAIBIITOI0
BHKOHABCHKOIO 1HTEpIIPETAIi€l0 HACTHCS MPO , IHTOHAIIHHE TTepeoCMHC-
JICHHSI aBTOPCBHKOTO TEKCTY, a00 MepeKiiag Ha MOBY iHIIOTO 1HCTPYMEHTY
(macamriepen, pakTypHO-TEMOpPOBE, apTUKYJIAIIiHE). Y BiIMOBIAHOCTI 31
crenn(ikoo XyJoKHBOI IPAKTUKH MY3UKaHTa METOJ0JIOTTYHOIO OCHOBOIO
ciyrye koureniiss K. MapriHceHa nmpo 3BYKOTBOPYY BOJIO BHKOHABIIS.
«3BYKOTBOpYA BOJIS — II€ T€, IO KOXKEH CIIPaBKHIH MiaHICT aOCOIOTHO 0e3-
MIOCEPEIHBO BiIUyBa€ B cOO1 MIPU BUKOHABCHKIM TBOPUYOCTI SIK IIEHTPAIb-
Hy, IepBUHHY cuiry» [9, c. 28]. OgHak 3ByKOTBOpYa BOJISI MPOSBISETHCS
HE TUTbKH B (hOPTETIaHHOMY MUCTEITBI, a i Y iHINX GopMax My3UKyBaH-
Hs. B ToMy umci, miJ yac CTBOPEHHs peaKiiii CKPUITKOBUX TBOPIB IS
YOTUPUCTPYHHOI IOMPHU 3 HACTYITHUM IX BUKOHABCHKUM TPaKTYBaHHSIM.

Buxkiaa ocHoBHOro marepiasty. Kaxyun npo 3BykoBuii 006pas iHcTpy-
MEHTY HE MOYXHa OOIWTH MHUTaHHS pernepryapy. BiH BU3Ha4ae XymoXKHIO
CBIJIOMICTh My3HWKaHTa-BHKOHABIIS, HOTO 3BYKOOOpa3He CIIPUHHSATTS 1 MHUC-
neHHsi. B penepryapi BUKOHABIIB HA YOTUPUCTPYHHIN JOMpi QirypyroTsh
HACTYIHI HampsMKH: 1) oOpoOKHM HAapOJHUX MEJIOAid; 2) mepeKiiaaaHHs
MY3WKH, HAMMCAHO] JUTsl 1HITUX IHCTPYMEHTIB, Jie 3HAYHE MICIle HaJIe)KHUTh
CKPHUITKOBiH; 3) TBOPH, 10 HAMTUCAHI CMIELiaJIbHO JJIsl YOTUPUCTPYHHOT J0-
MpH Ta CKJIQIal0Th OPUTIHAIEHUAN periepTyap TOMPHCTIB.

OOpoOKK HapOJHUX MEJOJiil 3B’s3aHi 31 3BYyKOBHM 00pa3oM Hapoj-
HOTO 1HCTPYMEHTY, BU3HAYAIOUH TAKOXK CHeUU(iKy XyT0KHBOTO MUCIICHHS
BHKOHABITIB-TOMPHUCTIB. Jlatounm pekoMeHaIlii CToOCOBHO HaBYaHHS IiTeH
Ha (oprermiaHo, I. Heifray3 nucas npo Te, 110 B HAPOAHUX METIOMIAX «EMO-
LiHHO-TIOETUYHE HavYallo € Habararo sSICKPaBilllMM, HIJK HaBITh B Kpalux
IHCTPYKTHBHUX TBOpaX Juts AiTei» [12, . 18]. [omiOHuX ke THIaKTHIHUX
nepekoHaHb AoTpuMyBaBcs Mukona Jlucenko. Tak, H. AHTOoHEnps Bkazye
Ha JaHW{ TPUHIIAT BEJIMKOTO KJIacHuKa YKpaiHChKOT My3UKH B MPOIECi Ha-
BYaHHS MY3HIIi TiTeH B Ki1aci hopTemniaHo B My3WIHO-ApaMaTHIHIH ITKOJI:
«LikaBo, 110 3aHATTS 3 HOBUM YYHEM KOMIIO3UTOP 3aBKIH IIOUYMHAB 3i CITi-
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BY YITIOOJICHUX ITiCEHBh HOBadKa. [1oTiM 3HaOMI MeJIoii pO3ydyBaInuCh Ha
¢dopreniano. Came Tak 3000yBagucs MepIli HABUYKU OBOJIOAIHHS 1HCTPY-
MEHTOM, KOJIU EMOLIIHHE CIPUHHSATTS, IHTepeC NIUTHHHU Jonomaraid ¢op-
MyBaTH 3BHYKY JOJaTH HEMHUHYUI TPyIHOII HaBuaHHs» [1]. Bim3Haunmo
PE3YJIBTaTUBHICTh IIBOTO MiJXOAY Ha CYy4YaCHOMY KyJBTYpPHO-1ICTOPHYHOMY
eTarti, OCKiJIbKH BiH cripusie (hOpMyBaHHIO JTFOOOBI 1O MY3HUKH, TITHOOKOMY
1 pO3yMiHHIO, TIOBEPHEHHIO JI0 HAPOIHOTO 1HTOHAIIHOTO KOpiHHS, a Ta-
KO OCBOEHHIO (DOJTBKIIOPY B HOBHX COLIIOKYJIBTYPHUX YMOBax. Baxiuso,
SKUM € CTaBJICHHS IUTHUHHU 1 WICHIB HOTO CiM’1 10 Pi3HUX XYIOKHIX Ha-
IPSIMiB My3UYHOTO MUCTEITBA, YU € BOHU HOCISIMHU, 3HABISIMH, [IIAHYBaJIb-
HUKaM{ HapoAHOI MY3WKH. Y OyAb-SIKOMY BHIAAKY, (OIBKIOP MICTUTbH
BEJIMYE3HNH MOTEeHIIaN 115 GOpMyBaHHS y BHKOHABIISI-TTOYATKIBI 1HTE-
pecy A0 My3HKH i TITIHOOKOTO pOo3yMiHHS 11 3ByKOOOpa3HOTO 3MICTY, IO MO~
CITY’KUTh MITHUM (DYHJAaMEHTOM JIJIsl TOJANIBIIOTO TBOPYOTO CTAHOBJICHHS
My3HKaHTa SIK 0COOHUCTOCTI.

3amy4eHHs 10 (OTBKIOPHUX KaHPIB y JOMPHCTIB 3IiICHIOETbCS Ue-
pe3 CTBOPEHHS 00pOOOK HAPOJHKUX MEJIOIM Ta TX BUKoHaHHs. L5 sxaHpoBa
«T1TKa» CTAaHOBUTH 3HAYHY YACTKy PeHepTyapy JOMPHUCTIB, KA PO3KPHBAE
reHe3y MPUHAJICKHOCTI IHCTPYMEHTY /10 HapOAHUX. BukoHaHHs Ha gOMpi
00poOOK 3pa3KiB HAPOJHOT TBOPUOCTI CHPHUSIE PO3BUTKY 3ByKOOOPA3HOTO
MUCJICHHSI MY3UKaHTiB. Tak, BUKOHYIOUH, HA IHCTPYMEHTI MEIIO/IiF0 HapOJI-
HO{ MiCHi, AOMPHUCT BHYTPIIIHBO 1i MPOCIIIBYE, 110 CIIPHSIE PO3BUTKY KaH-
TUJICHHOT TeXHIKM My3uKaHTa. [Ipu 1boMy BiH mparHe 30eperTd eMOIliii-
HO-ITOETHYHE HA4yaJlo, 3aK/IajieHe B HAPOJHOMY TIepiioukeperti. Jlana »xaH-
poBa TijiKa penepryapy JOMPHUCTa BU3HaYae crnenr@iky 3ByKOBOro oopasy
iHCTpYMeHTy. KapTHHHICTB, CIOKETHICTD 3pa3KiB HAPOIHOI TBOPUOCTI, iX
3B’SI130K 3 OOPSIIOBUMH JIMICTBaMU CIIPHUSIIOTh PO3BHUTKY (paHTa3ii My3uKaH-
Ta-IOMpHUCTA. 3B 30K HAPOAHOI MY3UKH 31 CIIOBOM, Bi3yalbHUMH 00pa3a-
MH, TIEBHUMH TisIMH (TeaTpaizallis, IpuTaMaHHa HapOJHOMY MHUCTEIITBY)
CIPUSIOTH PO3BUTKY 3BYKOOOPAa3HOTO MUCIICHHS 4yTKOTO MY3HKaHTA.

«3ByKOBHIT 00pa3» IOMpPHU SIK HAPOIHOTO IHCTPYMEHTY BHU3HAUYA€E Op-
TaHIYHICTh a/ipecarlii KOMIO3UTOPIB 0 (OIBKIOPHOTO Marepiairy, CTBO-
PEHHS KaHPOBOTO TEMATH3MY, IHTOHAIIMHO OJIM3BKOTO 3pa3KaM HapoIHOT
Mmy3ukn. OcoOIMBeE Miclie B perepTyapi JIOMPUCTIB 3aliMatoTh 00poOKH Ha-
POIHUX TTiICEHbB.
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He meHIe 3Ha4eHHS Ma€ 3aJlyueHHs JOMPUCTIB A0 CBITOBOTO KJila-
CHUYHOTO MY3MYHOTO (JOHAY 3aBASKH BHUKOHAHHIO PEHAKLINH CKPUIIKOBHX
TBOpiB. lleit xaHp OyaromaTHO BIUIMBAE Ha npodeciiiHe 3pocTaHHs J10-
MpPHCTA: BiH PO3BHBAETHCS K MY3HKaHT-IHTEPIIPETATOP, B MPOIIECi CTBO-
PEHHS iHANBIAYaIbHOTO IPOYUTAHHS aBTOPCHKOTO TEKCTY PO3IIUPIOETHCS
apceHas Woro BUKOHABChKHMX 1HTOHAIIMHO-BHpa3HUX 3aco0iB. Jliajor iH-
CTPYMEHTAJIbHUX CTUJIIB MIO3UTHBHO MO3HAYA€ETHCS 1 HA PO3BUTKY KOMIIO-
3UTOPCHKOI TBOPUOCTI, CIIPHUSAIOUH 3aBASAKH c(hopMOBaHiii cneundini iHTo-
HYBaHHS Ha JIOMPI1 BXOPKEHHIO TaKOXK IHTOHAIIITHOTO (DOHTy CKPHITKOBOL
MY3UKHU B 3HATOMY BUTJISIII B XYIOKHIO CBIZIOMICTh HE TUTHKH BUKOHABIIIB,
a i TBoOpUIB 1l opuriHaibHOTO pernepryapy. Hampukiaza, 3arpeOyBaHiCTh
y mompuctiB KoHIEpTy /TSt CKpUTIKH 3 OpKecTpoM A. XadaTypsiHa Tosic-
HIOETBCS SICKPABO BUPAKEHUM HApOJHO-)KAaHPOBUM KOJIOPUTOM. Y I[bOMY
TBOPI B3aEMOJIIIOTH JIipUYHA, JpaMaThuHa i xaHpoBa cdepu. [Ipu mepe-
KJIaJIeHH] IJIs TOMpPH KaHpoBa cdepa, Ha HaII MMOTVIS, e OLTBIT aKIleH-
TY€TbCS ApaMaTHYHa — JIEIIO MOM SIKIIYEThCS, a JipUKa OTPUMY€E HOBHH
BUMIp MY3WYHOI eKcTpecii.

K. MapriaceH mpoBOOUTH AYMKY, IO TEXHiKa IiaHiCTa MMOBHUHHA
OyTH HEPO3PHBHO IOB’3aHOIO 3 HOTO XyAOKHIMH ifieaaMu, TOOTO 3BYKO-
TBOPYOIO BOJICHO. Y pa3i pelakilili-nepekiiaieHb pernepryapy CKPUIIKH JIs
YOTUPUCTPYHHOI JOMPH TaKOX CJiJl JaBaTH YCTAaHOBKY Ha 3BYKOTBOPUY
BOJIIO, SIKA TIPOSIBJIIETHCS HE TIJIBKU B XYJIOXKHIN KOHIIEMIIT iHTepIIpeTanii
MIEPIIOTEKCTY, a ¥ y BOJII 1O TeMOPOYTBOPEHHS (PI3HOBEKTOPHI TEHACHIIIT,
0o0OyMOBIIeHi iHTerpari€ero i nudepeHiialiero I HCTPyMEHTAIbHAX CTUIIB),
110 [TOB’S13aHO 3 POOOTOO HaJl KICTIO 3BYKY, Horo 3a0apeieHHsIM. M. Map-
THUIIIEBA TTUIIIE PO TEMOPOBE ITOJIE CKPHUITKOBOT MY3HUKH, IO T1€ — ITITICHE
SIBUIIIE, 110 BKIIFOYAE B cebe: a) 00’ EKTUBHUM PiBEHb — IHCTPYMEHT 3 BIIaC-
TUBUMH HOMY aKyCTHYHHUMH OCOOIUBOCTSIMH, aKyCTHUYHI 3aKOHOMIpHOC-
Ti popMyBaHHS TeMOpPY; 0) cy0’€KTUBHHHA PiBEHH — YMIHHS KOMITO3UTOpA
1 BUKOHABLSI TBOPYO BUKOPUCTOBYBATH I BIACTHUBOCTI 1 3aKOHOMIPHOCTI
B XynoxHix miysix» [10, c. 8]. I Heiiray3 3anpornoHyBaB st pO3yMiHHSI
BHKOHABCHKOMY MUCTEITBI Tpiaay: «Te3a — My3WKa, aHTUTe3a — IHCTPY-
MEHT, CUHTE3 — BUKOHaHH:» [12, ¢. 18]. [lianicT nuine npo HEOOXiAHICTh
TIMTOPSIKYBaTH MY3WKY TBOpUid BOJI BHKOHABIIS, PO BHYTPIIIHIO MY-
3Ky 1 IHCTPYMEHT, 3a JOIOMOTOIO SIKOTO BOHA BTUIIOETHCS B PEAJIbHICTh:
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«My3HKa XK1UBe BCepEIHHI HAC, B HAITOMY MO3KY, B HAIIIi# CBiJIOMOCTI, IT0-
YyTTi, ysIBi, MicLe ii IpOXKMBaHH MOKHA TOYHO BU3HAYMTH: L€ HAII CIIyX;
IHCTPYMEHT iCHY€ 1032 HaMH, [I¢ YaCTUHKA 00’ €KTHBHOTO 30BHIIIHHOTO
CBiTY, Ky TpeOa Ti3HaTH, Ky Tpeba omaHyBaTH, mo0 IiANIOPSAIKYBa-
TH ii HamoMy BHYTPIIIHBOMY CBiTOBi, HAlIii TBOpYii BOJ» [TaM camo].
s mymka I'. Heliraysa ¢ikcye ¢peHOMEH TBOPUOT BOJII B IIPOLIEC] 1HUBITY-
AJIbHOTO TPAKTyBaHHS TBODY.

BonboBe Hauano sICKpaBO MPOSBISIETHCS NPU TeMOPOBO-apTHKYJIS-
[IHHOMY TIEpEiHTOHYBaHHI B PEAAKIIIsIX CKPUIIKOBOT MY3HUKH JIsI YOTUPH-
CTPYHHOI 1OMpH. SIKILO 3K TOBOPUTH NPO TeMOPOBE MOJIE TOMPOBOIO BU-
KOHABCTBA, TO CJiJl 3a3HAYMTH BiAMIHHICTH TeMOPOBOTO 3a0apBICHHS IPU
BUKOHAHHI, HaNpWKIaa, 0OpoOOK HApOAHWX IMICEHb 1 TMepeiHTOHYBAaHHI
CKPHITKOBOTO perepTyapy.

My3uka — MHCTENTBO MPOLECYabHO-9aCOBE 32 CBOEID MPHPOAOIO.
Bons mo iHTOHYBaHHS My3WYHOTO TEKCTY HEpPO3AUIbHA 3 TEMOPOBO-apTH-
KYJSILIHHAMH 0COOMBOCTSIMH 1HCTPYMEHTIB. Y 3B’SI3Ky 3 IHTEpIpETAaLi€lo
MY3HYHOTO TEKCTY iHTOHYBaHHS € akTyainbHuM (koHuent T. Bepkinoi [6]),
TOOTO HOPOIKEHUM 1HIUBIAyaJIbHUM TPAKTYBaHHSIM BUKOHABLS, BUBYCH-
HSIM KOMIIO3UTOPCHKOTO TEKCTY 1 OCMUCIICHHSIM 3ByKOOOpa3iB TBOPIB.

3BYKOTBOpYa BOJISI TIPOSIBIISIETHCS Yepe3 3BYKOBUIOOYBaHHS 1 3BYKO-
BEJICHHS, 1110 OOYMOBJIEHI CHeludikoro apTukyismii. B. Myxuuns pos-
misinae GEHOMEH aKyCTHYHOI CTPYKTYPHU 3BYKOYTBOPEHHS «apTHKYJISTOD,
BiOparop, pe3oHaTop», AUGEPCHINIOYN CTPYHHO-ITUIKOBI 1 CTpyH-
HO-CMHYKOBi1 1HCTPYMEHTH B 3B’SI3Ky 3 HAHBaXUIMBIIIMM HapaMeTpoM
3BYKOYTBOPEHHSI, SIKUM € apTHKYJSATOp. BilMOBITHO 10 BiAMIHHOCTI 3BY-
KOYTBOPEHHS B 3B’S3Ky 3 THIIOM apTHKYJISATOpa CTPYHHI IHCTPYMEHTH -
JISITHCSI, BiJIMOBITHO, HA CMHYKOBI, IIIMITKOBI 1 IHCTPYMEHTH 3 KJIaBiaTyporO
(dopremiano) [11]. Ockiabku UM HE OOMEKYIOTHCSI CIIOCOOU MOXKITUBO-
I'o 3BYKOBHIOOYBaHHS Ha CTPYHHUX MY3MYHHMX 1HCTPYMEHTaxX, HaBEIEMO
MpUKIAaU: TUMOAIN — CTPYHHO-YIApHHUH 1HCTPYMEHT, a KOJlicHa Jiipa —
KJIaBIITHO-CTPYHHO-CMUYKOBHH. B. Mykuuib crnmpaeTbcs Ha KOHIICTI-
niro €. HazalKkiHChKOTO, 3TiHO 3 KOO CIyX «chpuiimae, audepeHiroe,
OLIIHIOE Ti CTOPOHU 3BYKY, 33 SKMMHU CTOSTH 30yIHUK KOJIHMBaHb, BiOpaTop
i pesonaropy» [13, c. 174], 1o BigOMBa€eThCS 1 HA PiBHI MEPIENIIii — «TPH-
KOMIIOHEHTHICTh 3BYKOBHX JIKEpeNl B XOA1 PO3BUTKY TEMOPOBOIO CIIyXy
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MMOBHUHHA Oyiia BITOUTHCS B CTPYKTYPi HOTO ePEeKTOPHOI JTAHKH 1 3pOOUTH
1 TaKOX TPUKOMIIOHEHTHOIO» [TaM caMo]. Y 3B 53Ky 3 aKyCTUUYHUMU OCO-
OJMBOCTSMH, BIIMIHHOCTSIMU apTHKYJSIIMHOTO amapary pi3HUM € TemO-
poBe 3a0apBICHHS 3BYKY Y KOXXHOTO 3 iIHCTPYMEHTIB — CKPHUIIKH 1 IOMPH.
[Ipu igeHTHYHOCTI CTpid HUX XOpAOQOHIB, JKEpesoM 3BYKY (BiOparo-
POM) SIKHX € KOJMBAHHSI CTPYH, CXOKOCTI (ajie He 1IEHTUYHOCTi) Oy/I0BH
ix xopmycy (pe3oHarop) i rpuda, BHACTIIOK PI3HHUIN apTHKYIALIi MPH
nepekiagaHdi MoAu(]iKyeTbesi cmocid iHTOHYBaHHs, 3 4YOrO BUILIMBAE
TeMOpOBE-apTUKYJIAIiIIHE TEPEOCMUCICHHS IEPIIOTEKCTY TBOPY. 3BiA-
CH 1 BIIMIHHICTh y BOJIBOBIH PEryJisilii iHTOHYBaHHS — BUKOHABCHhKa BOJIS
JI0 3ByKOYyTBOpPEHHS, TeMOPOYTBOPEHHSI, 3ByKOBEJCHHS, KOHTUHYAIbHOTO
PO3rOpTaHHs MY3HYHOT yMKH. 3MIHIOETHCS TAKOXK KOJOPHT TBOPY, SIKHH
3HAXOJUTh HOBE TeMOPOBE-apTUKYIALIIHE TPOYUTAHHSL.

Pi3HuIlsg B iHTOHYBaHHS 3B’ I3HOT MEJIOIMHOT JITHIT HAa CKPUIIIT 1 IOMPi
MHMOBOJTI TIOPOIKY€E acoIiarii 3 TeXHIKaM1 KHBOITHCY. SIKIIIO0 TOBOPHUTH,
HaNpHUKIaA, Ipo JIeraro Ha CKPHUILI i AOMpi, TO 3B’S13HA JIiHIsL B OTHOMY
BUTIAJIKy MOAI0HA MANIOHKY JiHISIMU (MIPUUHSATO HA3WBATH JIIHIHHUM 200
rpadiyHUM), a B IHIIOMY — TEXHIIl[l TOYKOBOTO PO3MHUCy. AOO BXKe 30BCIM
BiJIbHA TIapaJieNib: HalMCaHHs clloBa OyKBaMH, L0 Ma€ Ha yBa3i 3’ €JHAHHS
B CBIJIOMOCTI 3BYKiB B €JTUHE I[iJIe 1 JOPMYBaHHS 3 X CYKYITHOCTI CMHCITY,
3 OHOTO OOKY, 1 TO3HAYEHHS CII0BA 1€POITTihOM, SKHIA TPEICTABISIE 3MiC-
TOBY LJTIICHICTb, 3 IHIIOTO. Y CKPHIAJsl € MOKJIMBICTB BiZIpa3y K OXONHUTH
IHTOHAIIIHY JIOTIKY MY3WYHO-CHHTAKCUYHOI CTPYKTYPH 3a JOIOMOTOIO
00’€JHaHHS 3BYKiB PyXOM CMHYKa, BiI4yBaro4yl KOHTHHYaJbHICTh B PO3-
BUTKY MY3HYHOI JYMKH, TOMPHUCTY 5K HEOOXiJHO JOCAITH aHAJIOTIYHOTO
pe3ysbTaTy B yMOBaxX JIUCKPETHOCTI 3ByKOBH100YBaHHS KO)KHOTO OKPEMO-
ro TOHY 32 JONOMOTroI0 Iunka. OTxe, IPH pO3XOMKEHH] apTHKYJIILIT 10-
MPUCT-IHTEPIPETATOP, BUKOHYIOUHH pellakIito CKPUIIKOBOTO TBOPY, Ipar-
HE BTITUTH 3ByKOOOpa3 OpUTiHATY.

Jlompa — CTPYHHO-IIMIKOBUM iHCTpyMeHT. Bracmigok cnenudiku
3BYKOYTBOpPEHHSI Tif anpiopi NpuTaMaHHEe BiJpUBYACTE JUCKPETHE 3ByYaH-
HSl, IPOTE€ OKPEMHH 3BYK 3aBISIKM BOJII MY3MKaHTa-BUKOHABISL JIO0 3BYKO-
BEACHHS BKJIIOYAETHCSI B KOHTEKCT KOHTHHYaJIBHOTO PO3TOPTAaHHS MEJo-
nii. [Ipu ipbOMy He BHKIIMKA€E CyMHIBY, IO IOMpa — CIIBYYHH 1THCTPYMEHT.
dopreniaHo — KIaBILIHO-CTPYHHO-YAAPHUN 1HCTPYMEHT, SIKMI B pyKax
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MYy3HWKaHTa-TMaHiCTa TaKOXK CTa€ CHiBydnM. Y TIONIEPENHUKIB (opreria-
HO — KJIaBECHHa, KJIaBIKOpAa — 3BYK MII' IOJOBXYBATHCS 33 JOIIOMOTOIO
Tpeini. Y JIOMPHUCTIB JaHy Micito Oepe Ha ceOe TPeMoJio SIK OJUH 3 Haii-
OUTBIII MTOMMPEHUX TPHHOMIB TPH Ha iHCTpyMeHTI. Tpemono Ha mompi
MOKHa YNOAIOHUTH CKPUIIKOBOMY BiOparo.

3ayBa)kHMO, IO KJIABECUH — KJIaBITHO-CTPYHHO-IIMITKOBUH 1HCTpY-
MEHT, OKpeMi 3BYKH SIKOTO BiJpPi3HSIOTHCS YPHBUACTICTIO. Y IIOMpHCTa
BOJIS 10 3BYKOBEJCHHS Y3TO/PKEHA 3 MPArHEHHSIM 10 TTIOJIOBKEHHS KOXKHOTO
OKpPEMOTO 3BYKY, 110 J0OYBa€ThCS IUITKOM, 1 BKIIFOYCHHSIM HOTO B MeJIO-
nifHy niHito. CKpUmnaib 3’ €IHy€ 3BYKH 32 JJOIIOMOTOI0 CMHYKA, B 3B SI3KY 13
YUM HOTO iHCTPYMEHT BiJIPi3HAETHCA BiJ JOMPH apTUKYISLIEIO, CIIOCOO0OM
3BYKOBHI00yBaHHS 1 3ByKOBeJeHHs. [Ipupoma ckpumku cripusie OUTbIIii
KOHTHHYaJbHOCT] iIHTOHYBaHHS, B TOH 4ac SIK JOMPHCT AOCATa€E MOAIOHO-
IO 3K pe3yJbTaTy ycyneped npupoi incTpyMeHTty. OJIHaK i CKpUIIaib, 1 J10-
MpPHCT TTOKJIMKaHI BTUINTH B CBOIW 1HTEpIIpeTarlii BAKOHABCHKY KOHIICII-
{10, MPUKJIABIIN /IS i1 3A1HCHEHHS 3ByKOTBOPYY BOJIO.

HaBenemo y 3B’s3Ky 3 [IMM BHUCJIOBJIIOBAHHS BIJJOMUX MY3UKaH-
TiB, SKi BKa3yBaJlM Ha HEOOXiIHICTh 3BYKOBHIOOYBaHHS 1 3BYKOBe-
nenns. Tak, I Hefiray3 miakpeciioBaB, mo TypOoTa Npo «TEXHIKY
y BY3bKOMY CEHCi» HE Ma€ BHTICHATH «HAaWBaXJIMBINIY TypOOTYy Ipo
3BYK» [1TUIT. 3a: 2, c. 87], a JI. OiicTpax Bka3yBaB Ha KaHTHJIEHY SIK iCTOTHY
SIKICTh TEXHIKH [TaM caMo .

CTBOpeHHS pemaKIlii TBOpy 1 HOro BUKOHABCHKE MPOYMUTAHHS MAlOTh
Ha yBa3i Ait0 koMyHikatuBHOTO (pakropa. T. Bepkina mumre mpo mporec
Jianory BHKOHABIS 3 aBTOPCBKUM TEKCTOM TBOPY, PO3IVISIAIOYM MYy3U4-
HE IHTOHYBaHHS SK KOMYHIKATHBHUH akT. Y IOCHIDKCHHI BUIUISIOTHCS
YCHUH 1 MMCBMOBHH TUCKYPCH K JIbTEPHATUBHI (POPMH «iCHYBaHHS MOBU
1 po3MeKyBaHHs KaHaJTIB repeaadi indopmarii» [6]. 3riHO 3 KOHIIETIIIEIO
T. Bepkinoi, THCEMOBUI TUCKYPC MPEACTABICHUN KOMITO3UTOPCHKUM TEK-
CTOM, YCHHI — BUKOHABCHKOIO 1HTEPIPETALIIETO.

SIKUM Ke YMHOM 3JIIHCHIOIOTHCS KOMYHIKAaTHBHI MPOIIECH MPH CTBO-
peHHI 1 BUKOHAHHI PeIaKIliii CKpUITKOBHX TBOPIB ISt YOTHPUCTPYHHOI J10-
Mpu? HaiiBaTUBIIIMMH CMUCIIOBUMHU BUMIpaMH iHTEpIIpeTalii € CTHIIb
i kaHp. M. baxTiH BBIiB y JiTepaTypO3HABCTBO MOHATTS «IaM’sITh KaH-
py» [5, c¢. 120—121]); BOHO BKOPEHHIJIOCS B TOAJIBIIIOMY i B My3HKO3HaB-
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cTBi. JKaHp IUKTye periaMeHT CTBOPEHHS TBOPY 1 10ro BUKOHAHHA 3 ypa-
XyBaHHSIM CTHJIbOBOI CKJ1a10BO1. A. COKOIbChKa B JUCEPTALIHOMY AOCIi-
JDKEHHI pO3IIIsIa€ ONEPHUM TEKCT sIK (heHOMeH iHTepnpeTamnii. Buxonsun
3 0aXTIHCHKOTO KOHIICTITY «TIaM’SITh KaHPY», B HAYKOBHH 00Ir BBOIUTHCS
MOHSATTS «I1aM’SITb TBOPY», TiJl SIKUM PO3YMIETBCS «... 30€PEIKCHHS B CyC-
MUIBHIH CBIZIOMOCTI YSIBIICHB PO OTIEPHHUI TEKCT Y 3B’ S3KY 3 JIET€H/IapHU-
MH IOCTaHOBKaMH, CIIOTaJiy IPO sIKi IEePeJaroThCsl 4acoM depe3 MOKOIiH-
u» [16, c. §8].

3a3HaunMo, MO TOHSTTS «IaMm’siTh TBOPY», Ha HAII OIS, MOXE
MaTu IHUPOKY HUBY 3aCTOCYBAaHHS, 30KpeMa HOro MOXKHA €KCTPAIOIIOBa-
TH Ha BUBYCHHSI CKPUIIKOBUX TBOPIB B PEAAKLiIHHOMY HEPETBOPEHHI ISt
YOTUPUCTPYHHOI noMpu. OAHAK TPH CTBOPEHHI PENAKINN CKPHUITKOBUX
TBOPIB IJIs1 YOTUPUCTPYHHOI JOMPH CIIii TOBOPUTH TIPO «I1aM’SITh CKPHII-
KOBOTO OpHTIHAIY». AJIXKe ISl TBOPIISA 1 BUKOHABIS PEIaKIii CKPUITKOBUX
TBOPIB [UIs1 YOTUPUCTPYHHOI JOMPU MEPLIOTEKCT BUCTYIA€ [HKEPETIOM 3BY-
K000pasiB, ysBIeHb MPO criequdiKy Horo TeMOPOBOTO MO 1 APTUKYIIALII,
XyAOKHBOI BUPA3HOCTI INTPUXIB, IO BU3HAUAE crenn(iky KOMyHIKaTHB-
HUX TIPOLIECIB B JIaHill popmi XymoxHbOI pakTukd. [Ipu npomy 3xiiicHro-
€TBCSl TIEPEXi 3BYKOOOpa3iB MEPIIOTEKCTY B iHIII TeMOPOBO-apTHKYIIS-
iifHI YMOBH, II0 BHMAarae BiJi JOMPHUCTa-iHTEPIPETATOPa ITiKIIOYCHHS
PEIaKTOPCHKOrO MUCIICHHS 1 3BYKOTBOPYOi BOJI.

BucHoBKH. Apecylounch A0 KIACHUKH CKPUIIKOBOTO perepryapy, J10-
MPHCTH — PEJAKTOPH 1 BUKOHABIII — OPIEHTYIOTHCS HAa TMCHbMOBHH (KOMITO-
3UTOPCHKHN TEKCT) 1 yCHUH (ICHYI0Y1 BUKOHABCHKI ITPOYUTAHHS ) JUCKYPCH
MEPUIOTEKCTY, SIKUM € CKPUIIKOBUN OpPHUTiHAN B ABOX MPOEKIIsIX — rpagiy-
HIA TEKCT 1 «KHBHI» TEKCT (3a B. MockalleHKOM), BTUICHIN y 3By4JaHHI
IHCTPYMEHTY 3aBASKH 3ByKOTBOPUil BOJII My3HKaHTA.

3BYKOTBOpYa BOJISI IOMPHCTA 1HILIIOETHCS MpPAarHEHHSIM 10 TepeiH-
TOHYBAaHHSI OPUTIHAJIIBHOI CKPUITKOBOI BEpCii, 0 HEPO3PUBHO 3B’SI3aHO
3 TIPUPOIOD IHCTPYMEHTY — CIEIU(IKOI0 HOro TeMOpPOBOTO MOTEHIIIATY
1 apTUKYJSLii, yMOBaMU 3BYKOYTBOPEHHS. SIK HACHIZIOK — HAPOKY€EThCS
BUKOHABCHKA KOHYENYis OOMPOBO20 IHMOHYSANHS, KA € IHAUBITyalbHUM
MIPOEKTOM TOTO YU 1HIIOTO MHTLS, HAPOYKEHUM HOTO PO3YMIHHSM 1HCTPY-
MEHTAJFHOTO CTHIIIO, (IO MpUTaMaHHI CKPHUIII Ta AOMpi), ioro ocoduc-
TUM TIYMadeHHSIM aBTOPCHKOTO TEKCTY SIK PeaKTopa i BUKOHABISL. TaKum
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YUHOM, 30 6CIMA NOKASHUKAMU PeOaKyilo CKPUNKOGUX MEOPI6 O/l 4omu-
PUCIPYHHOI 0OMPU MOJICHA 8iOHeCmU 00 POOY KOMNO3ZUMOPCHKO-8UKOHAB-
CbKoI inmepnpemayii.

IepcnexTHBa MOAANBIIOTO JOCTizKeHHs. OCHOBHI TIOJOKEHHS ITy-
Omikarii MOXyTh OyTH BUKOPHUCTaHI JJIsl MOJAJIBIIOTO BUBYCHHS PEIaKIlii
CKPHITKOBUX TBOPIB JUISl YOTUPUCTPYHHOT JIOMPH SIK XYJJO)KHBOTO ()eHOMe-
Ha Y B3a€EMO3B’SI3Ky TPbOX CKJIQJOBHUX: TEKCT TBOPY — IHCTPYMEHT — BH-
KOHaBChbKa BepCisl.
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Xanwo Croeoun

PAHHEE ®OPTEMUAHHOE TBOPYECTBO CAH TOHTA

Xanb Croe0un. Pannee ¢poprennannoe reopuyectso Can Tonra. M3yua-
eTCsl CTaHOBJIEHUE (DOPTEITMAHHOTO CTHJISL BBIIAIOIIErocsi KoMIio3utropa Kuras,
KOTOPBIIl OMHUM M3 TEPBBIX MPUMEHHUI B KHUTAHCKOH (OPTENMMaHHON MYy3bIKe
COBPEMEHHBIE TEXHUKHM KOMIIO3UTOPCKOIO MHCbMa Ha OCHOBE HAllMOHAJIBHBIX
aneMeHToB. PannHuii mepuwon TBopuecTBa (1950-60-¢ TOABI) SABHICS OCHO-
BOW (hopMHUpPOBAHMS KOMIO3UTOPCKOM MHAMBHIYAIbHOCTH. B Takmx coumHe-
HUSIX, Kak «B namexom mecte» (1947), «Cemp Oamnan Ha TeMbl neceH BHy-
tperreir Mouroauun» (1953), «Tpu npemromuu» (1955), «lIBe doprennanubie
mbeck» (1956), «Manenbkas gerckas cioutay (1958), «HaponHele mecHH Ha-
nuoHanbHOCTH Msio» (1959), «BoobOpakenue» (1959) BbIKpHCTANTN30BBIBAIICS
HOBaTOPCKUH CTWIb KoMIo3uTopa. Mccaenyercs BIMsSHUE €BpONEHCKUX Nena-
roros B. ®paukens (yuenuka A. IllenGepra), i. lllnocca (yuennxa A. BeGep-
Ha) U KuTaiickoro my3bikanTta Croit JIyocu Ha popMupoBaHHE XyT0KECTBEHHOTO
mupoBo33penus Can Tonra.

KuoueBblie ciioBa: xomnosutop Can ToHr, panHee (oprennaHHoe TBOpYe-
CTBO, COBPEMEHHAsI TEXHUKA NTMCbMA, ICHTaTOHHUKA.

Xanb Croedin. Pannsi poprenmianna tBopuicte Can Tonra. docmimpky-
€THCS CTAHOBIICHHS (OPTEIMIaHHOTO CTHIIIO BHAaTHOTO KoMmosutopa Can Tomra,
KWW OJJHMM 3 TEPIINX 3aCTOCYBaB B KMTaiChKil (popTeniaHHii My3uli cydacHi
TEXHIKM KOMIIO3UTOPCHKOTO MMChMa Ha IPYHTI HalllOHAJbHUX €IEeMEHTIB. PanHiii
nepion TBopyocTi (1950—60-Ti pokn) cTaB OCHOBOIO (POPMYBAHHS KOMITO3HTOP-
CBbKOI 1HIMBItyanbHOCTI. B Takux TBOpax, sk «Y nanexkomy micui» (1947), «Cim
6amazx Ha Temu miceHb BHyTpimap0i MonTomii» (1953), «Tpu npemonii» (1955),
«/IBi hopremianni mecw» (1956), «Manenrpka autsda croitay ( 1958), «Hapounsi
micHi HatioHaigbHOCTI Msioy (1959), «VsBay (1959) BukpucTanizoByBaBcsi HOBa-
TOPCHKUH CTHIIE KOMITO3UTOPA. J{OCTiIKY€eThCS BIUIMB €BPONMEHCHKHUX TEAATOTiB
B. ®pankens (yuns A. Illen6epra), . [llnocc (yuns A. BeGepHa), i kuTaiichkoro
my3ukanra Croii JIyoci Ha opmyBaHHs XynoxkHboOro cBiTorsity Can Tonra.



O =<¢ 2019m Bun. 52 m Jlpobremu 63aemodii mucmewmea, nedazozixy ma meopii i npaxmuxy oceimu 161

KurouoBi ciioBa: kommosurop Can ToHr, panHe QopTernianne TBOPYiCTh, TeX-
HiKa MUChbMa, MEHTAaTOHIKA.

Han Siuebin. Early piano work of Sang Tong: becoming a style.

Background. The article explores the development of the piano style of the
outstanding composer Sang Tong, one of the founders of the national pianistic
art. He was one of the first Chinese composers to apply modern techniques of
composer writing on the basis of national musical elements. The early period of
the creativity of this musician (1950-60’s) was the basis for the formation of his
composer personality. The basis of the creative experiments of Sang Tong was his
early piano work. In such works as “In a distant place” (1947), “Seven Ballads
on the Themes of Songs of Inner Mongolia” (1953), “Three Preludes” (1955),
“Two Piano Pieces” (1956), “The Little Children’s Suite” ( 1958), “Miao National
Songs” (1959), “Imagination” (1959), the composer’s innovative style crystallized.

Objectives. The purpose of the article is consideration and study the early
period of Sang Tong’s piano work, the development of his compositional style in
the 1950-60’s.

Methods of research are based on a set of scientific approaches necessary
for the disclosure of its theme. The complex approach, combining the principle
of musical-theoretical, musical-historical and performing analysis, is taken as the
basis of the methodology.

Results. The influence of European teachers V. Frankel (student A. Schoenberg),
J. Schloss (student A. Webern), and Chinese musician Xu Luosi on the formation
of the artistic worldview of Sang Tong is investigated. If V. Frankel and J. Schloss
instilled in the young musician an interest in modern techniques of composer
writing, then Xu Luoxi pointed out to San Tong the importance of preserving the
national principle in musical compositions. The influence of other musical genres,
in particular, vocal and instrumental, on the formation of the composer’s piano
style in the 1950s is also considered.

Composer’s works have high artistic value due to his composer personality
and high artistic merits of his works, which reflect the national style of music.
His music is modern, it is often performed on stage, it sounds on radio and
television, it adorns a lot of art and documentary films.

The early works of San Tong, according to the peculiarities of harmonic
language and musical content, can be divided into three groups. To the first group
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based on traditional harmony, it is possible to carry its vocal works. Although
Sang Tong tried to adhere to traditional harmony, he does not associate himself
with rigid canons. The composer boldly uses modern harmonic complexes
consisting of nine, eleven, thirteen sounds, variable chords performing the function
of complication, uses complex polyphonic combinations, which leads to a strong
and dramatic sound.

The second type of works differs in that their musical language is based on
modal harmony and the structure of pentatonic. Mostly it concerns such works
as “Spring wild mountain song”, “Jiannan thousand aromas of rice”, “Piano
song about Miao song”, etc. The composer creates his own rich, gravitating to
the national style, poetically depicting bright and memorable pastoral paintings.
Functional limitations of pentatonic allow the author to diversify the style and
demonstrate the inherent elegance of writing.

The third group of the composer’s early works is based on a modern style.
The main works, where the author used modern innovations, are his “Three
Preludes”, “Night” and “In that remote place”. Boldly relying on some principles
of modern harmony and combining them with a pentatonic fret, Sang Tong made
some useful discoveries.

In the “Three Preludes” retaining the color of pentatonic, the author used the
serial technique of the composition for the development of the material. When
composing chords, he relies on the Chinese principle of Yin Yang, which in this
context embodies harmony and disharmony and expands the scope of the chord.
Breaking the traditional harmonic concept and transforming it into a complex
function that depends on factors such as multi-level chords, using a number
of modern notions of harmony, the composer invades the sphere of traditional
pentatonic sounding, modernizing it, which allows us to rethink the possibilities
of the pentatonic fret.

Conclusions. Thus, the early period of music creation laid the foundation
for the study of the modern theory of harmony in the work of Sang Tong, and
also contributed to the further development of innovation in the use of modern
techniques of composer writing in synthesis with pentatonic.

Key words: composer Sang Tong, early piano creativity, modern technique of
composer writing, pentatonic.
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[HocranoBka npoOaembl. Cpeau mpencTaBUTENEHd KUTAHCKOM My-
3BIKAJIBHON KyJABTYPBl OJHO U3 BEAYIIUX MecT npuHamie:xkuT Can ToHTy
(1923-2011). DTOT BBIIAOMIHMIACS KUTAHCKUH KOMIIO3UTOP — OAMH W3 OC-
HOBaTelel HalMOHAJIBHOTO MUAHHCTUYECKOTO MCKYCCTBa, Kopuden Ku-
TalCKOTO MY3BIKAJIBHOTO MCKycCTBA. OH OJHUM U3 MEPBLIX KUTAUCKUX
KOMITO3UTOPOB TPUMEHWI COBPEMEHHBIE TEXHHUKH KOMITO3UTOPCKOTO
MHUChbMa Ha OCHOBE HAIIMOHAJBHBIX MY3BIKAaJbHBIX 31eMEeHTOB. [IpousBe-
nenust Canr ToHra OTIIMYArOTCS TITYOUHOM XyJI0XKECTBEHHBIX KOHIICIIIIHIA,
320CTPEHHBIM YyBCTBOM PUTMa, CHIIEHOW SMOIIMOHAIEHOCTHIO, TEPIIKIMH
TapMOHUSIMU, CHHT€30M COBPEMEHHOTO MY3bIKAJIBHOTO SI3bIKA U SIPKO BBI-
paXeHHBIM HAITMOHATHHBIM KOJIOPUTOM.

B 1990 roay romnanackuii My3bikoBesl @pank KyBeHXOBeH B cBOeil
CTaTbe O KMTAWCKOW MY3BIKE THCAJl, U4TO «3a cOpok jeT (¢ 1940-x romor
10 1970-x rooB) B KOMITO3UIHSIX sl hopTenuano B Kurae He ObUTO HU-
Yero MOJ00HOTO — COYeTaHUe aTOHATLHOCTH M HAPOJHBIX TIECEH HUKOTAA
HE HCMOJIb30BAJIOCh, U TOJBbKO Ipou3BeaeHus CaH ToHra mojoXuiu Ha-
a0 aToMmy» [2].

OcHoBoil TBOpueckux skcrepuMeHToB Can ToHra crano ero pas-
Hee (opTernruaHHOe TBOPYECTBO. B TakuxX counmHeHMsIX, Kak «B manexom
mecte» (1947), «Cemp Oamman Ha TeMBI TTleceH BHyTpenHelt MoHTOIMMmY
(1953), «Tpu npenrogum» (1955), «/IBe Goprenuannbie mbeck» (1956),
«Manenpkas merckas cioutay (1958), «HaponHbie ecHH HAIMOHATBHO-
cti Msio» (1959), «Boobpaxkenue» (1959) BRIKpHCTATITN30BRIBAIICS HOBA-
TOPCKHUI CTHIIb KOMIIO3UTOPA.

AHaJau3 nocjaeqHux myoaukanuii mo teme. TeopuectBo Can Ton-
ra HIMPOKO M3ydYaeTcsl KUTaHCKUMHU My3bIKoBenaMu. OmHako, mpeodiaa-
10T paboThl, OLIEHUBAIOLIMECS €r0 BBINAIOMINECS JOCTHKECHUS B 00JIacTH
rapmonnu («Teopus rapmonun Can Tonra» Boit FOanwsmn [1], «Bxkuan
Canr Tonra B u3y4eHue Xxpomaruueckux rapmonuin» Yen Jlun [6]), mudo
CTaThH, MOCBSIICHHBIE TCOPETHUCCKOMY aHAJU3y €ro OTAEIbHBIX COYH-
Hennii («M3ydenne rapMonuit B “/leBaTn (hopTeNMMaHHBIX BapHalUIX Ha
TeMbl HapoaHbIX nieceH”» Crod Cymxku [4]). O01mas nepruoan3amnus TBOp-
4YeCcTBa HE oXapakTepru3oBaHa. OMHUM U3 BaKHEHIIINX 3TAllOB TBOPUECKOTO
cranopienns Can ToHra SBISIFOTCS €r0 MOJIOABIE TofAbl. PaHHUN TIepron
TBOpPYECTBA, OKa3aBIINN BaKHEWIIIee BIUSHUE Ha (DOPMUPOBAHUE TBOPYE-
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CKOW MHIMBHIYalbHOCTU MY3BIKaHTa, OCTAJCS 3a MpeAeIaMy BHUMAaHUS
HCcIe0BaTeNe.

Lesasb cratbum — paccMOTpPEeHHE paHHEro mnepuoaa (GopTenuaHHOTO
TBopuecTBa Can ToHra B acmexkre CTaHOBJIEHHSI €0 KOMIIO3UTOPCKOTO
CTHIIS.

N3noxenne ocHoBHOro mMarepuana. Pannee QoprennanHoe TBOp-
yectBo CaH ToHra B OCHOBHOM C(OPMHUPOBAJIOCH IO BIMSHHUEM €BPO-
Nenckux nexaroros B. @pankens, . 1llnocca, u kuTaicKOro MY3bIKaHTa
Croii Jlyocn.

W3 crareu ®.KyBenxoBeH MbI y3HaeM, uto «Wky JKuHrImH, OombIire
u3BecTHBIN nox ncesgoHumoMm Can Todr, cran crynentoMm B. dpenxens
u M. Ilnocca, JIByX €BPEUCKUX MY3bIKOBEJIOB, KOTOPHIE, B CBOIO OYEPE/Ib,
osun crynentamu A. lllenGepra u A. bepra coorBerctBenHo. [lon py-
KOBOJICTBOM JIBYyX cBouX yuuTtenei, Can ToHT BeIpaOOTasl MPEeBOCXOAHOE
YYBCTBO MY3bIKM B KOHTPAILyHKTE€ U FapMOHHUM U OBbLI 3HTY3MaCTOM aro-
HaJbHOCTH, TAK YTO 3TO MO3BOJIMIIO EMY IIPEB30MTH B TEXHUKE BCEX CBOMX
COBPEMEHHHKOBY [2].

B. ®pankens — ydeHBI-My3BbIKOBE, 0OpAa30BAHHBIN HEMEIKHUH €B-
pefickuil My3BIKAaHT, W3-32 HAI[UCTCKUX TOHEHWH Ha €BpeeB mepeexai
B 1944 roay B [llanxaii. OH UTrpai Ha CKPHUIIKE B OPKECTPE U MPETOaBal
TEOPHIO KOMIIO3ULIUH JUIsl CTYACHTOB U nenaroros. B. dpankesns, ObLT 071-
HUM U3 CaMbIX aBTOPUTETHBIX MHOCTPAHHBIX My3bIkaHTOB B [llanxae B TO
Bpemsi. Canr ToHT yumiics y HEro B TapMOHUH U OBUT MpeNeIbHO COOpaH-
HbIM. YacTo U yuuTesb, ¥ yUCHUKH, 00CYXK 1A IPUHLUIIBI, METOIbI U HO-
BOBBE/ICHUS B cpepe KOMIIOZUIHH.

bonrmoe Bimusane Ha Can Tonra okazana My3bika [. Manepa. On B3si1
Ha BOOPY)KEHHE €ro JApaMaTndecKuii CUMQPOHU3M, 00bEMHOCTh 3BYUYaHUS,
METO/1 IPOHUH KaK CHMBOJIM3ALlMU CMBICTIA, UCTIOJIb30BaHUE OaHaIbHO-TI0-
BCEIHEBHOTO 3ByKOBOTO MaTepHalla, My3bIKAJIbHBIC IIUTAThl M AJUTIO3HH.
[Tone3y Takoro 3aMMCTBOBAaHHS MPUEMOB IO JOCTOMHCTBY OLIEHWJIH €r0
HEMEIIKHUE MeAaror .

B 1943 rony, xorga Canr ToHr yuuiics B knacce y @paHkens, oH Ha-
nucaji ABE Xyl0KECTBEHHbIE MecHU Ha ciosa modta Tan JIu 1Os. Ilpo-
u3BeneHns 3toro nepuoaa Can Tonra OIM3KM K TMO3JHEMY POMaHTH3MY
1 UMIIPECCUOHUCTCKOMY NOAXOAY Baruepa, KOTopblil onmupaeTcst Ha CI0XK-
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HyI0 TexHuKy rapmonuu Jle6roccu. Co3naHue 3THUX OBYX XydO)KECTBEH-
HBIX MPOM3BEICHUN OBIJIO TEXHHYECKOW MOATrOTOBKOW K €ro Mocjexylo-
IIEMYy CO3JIaHUIO «UYUCTBIX» TOHAJBHBIX MpousBeneHuil. Ho yxe 3mech
MOXHO IIOYYBCTBOBaTb HAIMOHAJIbHYIO IECEHHYIO (DOHETHKY, KOTOpas
MO3KE NMPOSBUTCS KAaK YacThb CUCTEMBI rapMoHuU mbechl «JIuHp Xya Ce
Uyn Yynby», Tae Onaronapsi BEpTHKaJIbHBIM TAPMOHUYECKUM CTPYKTYpaM
aBTOpOM OyZleT HalJeH COOCTBEHHBI YHUKAIBHBIN CTHIL. B 9TO Bpems
(1948 ron) Bnepsbie Ha cieny B lllanxae Boinuia nesuna Yxoy CsosHb,
KoTopas yepes roapl, B 1982 romy, mokoput amepukaHckuii bantumop xy-
JOKECTBEHHBIM 00asiHMEeM paHHuX npou3sBeaeHuit Canr ToHra, CTIONHEH-
HBIX B paMKax KUTalCKUX TacTpoJiel.

[Nocne @pankens rmaBabM yuutenem Canr Tonra cran Croit Jlyocw.
OTOT negaror Ob1T yOeKACHHBIM IPUBEPKEHIEM SKJICKTH3Ma B KHTaHCKOH
My3bIke, yka3biBasl Canr ToHTy Ha Ba)KHOE MECTO XyJA0KECTBEHHBIX 00pa-
30B HeOa 1 3eMuitn. OH npencTaBmt coBMecTHYTo ¢ Canr TonroM paboty «By
3y Ke», kotopas, 0 €ro MHEHHIO, SBISAETCS «IBEHAJALATUTOHOBBIM MHCh-
MOM B KJIACCHYECKOM HMHCTPYMEHTAJIHHOM KaHpe» (ee CTPyKTypa MMeeT
Kiaccuaeckyto ¢popmy). TBopuectBo Can ToHra memaror ObLT CKIIOHEH OT-
HOCHUTH K MPEJCTABUTEISAM 3KCIPECCHOHUCTUYECKOTO Xy 0KECTBEHHOTO
HarpaBieHnss XX Beka. «ITo ObUIa MOMBITKA CAETaTh TBOPUYECKUE HJIEU
0oiee OTKPBITHIMHU B CTPEMJICHAN “U3MEHUTH” CTWIIB» [IHT. o: 5: 43], —
nucan mononomy komnosuropy Croit Jlyocu.

B 1947 rony Canr Tonr, ygacs B lllaHxaiicCKoM My3BbIKQJIFHOM WHCTH-
TyTe, co3aaji GopTenuaHHoe npousBeaeHne «B ToM oTnaneHHOM MecTey,
KOTOPOE CTajI0 TEPBbIM B KUTACKONH UCTOPHH HECTaHIApTHBIM (opTenu-
AHHBIM IPOU3BEACHUEM, PA3BUBAIOIIUM TPAAULIUIO (POPTEIIHAHHOIO IIPO-
M3BE/ICHUSI M HIMEIOILETO AAJIeKO UAYIUE 3aMbICIbl. Pe3ynsraToM 3Toii pa-
OOTHI CTaJIM TOHAIBHBIC ¥ HE TOHAJILHBIC METOJbI KOMITO3UIIMHU, KOTOPHIE
IIPULLINCh HA BPEMs PEBOJIIOLMOHHBIX NPEOOPa30BaHUN M TPEBOXKHBIX
OXXHMJAHMH, BO BpeMsI KOTOPBIX JIOAH XOTEJIH IOCTPOUTH HeaIbHOE 00IIe-
ctBO. I[Ipeca «B 3ToM oTAaneHHOM MecTe» cTaja MePBBIM IKCIIEPUMEHTOM
KOMIIO3UTOPA B 00JIACTH FAPMOHUYHOI'O COYETAHUSI KUTAHCKUX HApOIHbIX
MEJIOANN C KOHTPAIIyHKTOM U aTOHAJIbHOW MY3BIKOM.

[Moutn omHOBpeMeHHO ¢ GoprenranHbM npou3BeaenreM, Can ToHT
MUILET Tbecy Al CKpUIKHU costo «Houby, KoTopast crana nmepBbIM KuTaii-



166 2019 m Bun. 52 m JTpobaeatu 63acrmodti mucmeymea, nedazoziky ma meopii i npakmuxy 0céimy  9»=NG¥.

CKHUM OIIBITOM HCIIOJIb30BAaHUS TOJIMMOIAIBHOCTH U TOHAJIBHBIX IPUEMOB.
To e OTHOCHUTCA U K IEPBOMY IIPOM3BEICHUIO: €CJIU Tbeca «B 3ToM oTna-
JICHHOM MECTEe» CIY)KUT IPUMEPOM OTIOPHI Ha MOJIATbHOCTh, TO «Houb» —
HanucaHa OJMrKe K aTOHAJIbHON TEXHHKE, a TOHAJIbHAs OIIOPa OLYIIAETCs
B CBSI3M C TAPMOHHUEH KUTAHCKOW HapOAHOM MecHH, 4To cozaaeT 3hheKT
«TIepeTIeTeHU».

[Iveca nna ¢poprennano «B 3ToM OTIAIEHHOM MecTe» BIEpBbIE Oblia
ucnonHena B lllanxaiickoM oTneneHMH AMEPHKAaHCKOTO MH(OpPMAIMOH-
HOTO areHTCTBa; u3fana B 1984 r. B cOopHuKe «My3bIKalbHas KOMIIO3H-
uust» Ne 1. [locie npeMbepsl aHXalcKasi aHII03bIuHas ra3eTa «JIuncuy
Hanucana pereH3uto B crarbe «CoBpeMeHHas My3blkaibHas aopora Ku-
Tas», B KOTOPOH BBICOKO OIIEHMJIA MTHECY.

[Ipembepa ckpunuunoit neecol «Houby cocrosinack B 1948 1. B Wxan
loonuub B Illanxae, a HOTBI ObUIM OnMyOMMKOBaHBI B 1981 rojy, BO BTO-
poM HOMepe yIoMsIHyToTo cOopHuKa. B 1988 roay meecy «Houny 3ammcan
B cTyauu GpaHIy3cKkuil ckpunad ['ynapa.

B 1949 r. Can Tonr co3aeT cobHOE BOKaIbHOE MTpou3BeacHue «BhI-
ITUTBIA 30J10TOM» (ommyOnukoBaHo B 1954 1. Boctouno-Kuratickum oTie-
nenueM LleHTpanbHol KOHCEPBAaTOPUH MY3BIKH ), TECHIO « MOTOAEKb BCTY-
maeT B apMuio» (omybnrkoBaHa B « Kuraiickoit HapogHOU MTECHEY MEPBBIA
toM 1961), «Ilecus oBery (Illanxalickoe auTEpaTypHO-XyIT0KECTBEHHOE
uzaarenscTBo, 1961). [lecHn ObicTpo HaOpanM MOMYISPHOCTD Onarogaps
TPAHCIAUAM Ha PaJNo0, UCTIOHEHUIO B KOHIIEPTaX M PACIPOCTPAHEHUIO
rpammiacTiHOK. CaMbIM MacCOBBIM CPEICTBOM JIOCTYIIa HAPOIHBIX Macc
K My3bIke B 1950-¢ rojibl ObUTH pajuronepeaad.

B 1951 romy xoMmo3uTOp Hammcaial BUOJOHUETBHYIO TIhecy «DaHTa-
3us» (OMyONnMKOBaHA B COOpHHKE «My3bIKalbHAS KOMITO3UIUSY, 1955),
KoTopasi Obula Ha3BaHa «HAIIMOHAJIBHBIM IIEIEBPOM, MOBIHMABIIMM Ha
L[eJIO€ MOKOJICHHUE MY3BIKAHTOB, PEIIMBLIMX IIOCBATUTH CEOSl BHOJIOHYE-
nm». B opurnnane, BUOJOHYENbHAs MApTHs COMPOBOXKIAETCS aKKOMIIa-
HEMEHTOM JBYX T'HTap, HO TaK)K€ M3BECTHBI BEPCHU B COMPOBOXKICHUHU
cuMmponnyeckux opkectpos: lllanxaiickoro cumdoHUYEcKOro opkecTpa,
SAnonckoro cumdorndeckoro u ap. ToibKO AMOHCKAsS BHOJIOHYETUCTKA
Wnoy» Jlait @an ceirpana «®antasusi» Can Tonra 6osnee yem Ha 60 KOH-
ueprax, B ToM yucie B CHIA.
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[Tepuon 1950-x rogos 3namenareneH it Can ToHra Kak miogoTBOp-
Hasl, Iopa3uTeNbHas M 3aXBaThIBAIOIIAs S1I0XA CO3JaHMsI KUTANUCKOU (op-
TEeNMUaHHON MYy3BIKH, KOTJa MacCOBO MOSABIISUINCH HOBBIE MPOW3BEIACHUS
(oprenuaHHONd My3bIKH, YCIEIIHO Pa3BUBAINCH KOJUIEKTHBBI MYy3bIKaH-
TOB-HUCIIOJTHUTENEH, YITydIIanoch KaueCTBO U KOJMUYECTBO MPOU3BEICHHH.

B 1953 1. Canr Tour 3akonumn pemakiuio mnecHu «lama Meinmmmy
(omyOnmroBaHa B 1954 T BocToyHO-KHTaiickuM oTaeneHneM LleHTpansHoi
Kuraiickoil koHcepBaropun). B 3ToM ke romy cBeT yBuzaen u (oprenuan-
HBIH UK «CeMb TIheCc Ha TEMbI HApOAHBIX MeceH BHyTpenneit Monrommmn»
(omyOnmkoBaHa [[eKHHCKUM MY3bIKQIEHBIM H3/IaTENBCTBOM B 1956 romy).

BoxkansHoe counnenme «['aga Meiinun» ¢ GopTenuaHHbIM aKKOMITa-
HEMEHTOM CTajio SPKUM 00pa3loM XyA0)KeCTBEHHOW MECHHW, B KOTOPOU
c(OKyCHPOBANINCh HHTOHALIMK HAPOAHBIX NeceH u3 BuyTpenneit Mownro-
mun. B cBoro ouepenn, hoprenuannbiii UK «CeMb IMbeC HA TEMbI Ha-
ponHbIX TleceH BHyTpeHHei MoHroaum» ctai penepryapoM st JeMOH-
CTpalli¥ MUaHUCTOM CBOMX TEXHHYECKUX BO3MOKHOCTEH. L{nkm momyqnn
MY3BIKaJIbHYIO Harpagy Ha IectoM BcemupHOM ¢ectuBane GpoprenuaH-
HOU My3bIKH 17151 MoJiofexu. @y Konr, JIu MUHLBSH U Ipyrue U3BECTHBIE
KUTaWCKHE MMAHNUCTBI BKIIOUMINA 3TH MPOU3BEIECHUS B CBOM KOHIIEPTHBIE
nporpammsl. Kpome Toro, TaHHBIE MHECHl BOIUIA B YU€OHUKH JJIS TTHAHU-
CTOB M KOMIIO3UTOPOB OOJIBIIMHCTBA MY3bIKAJIbHBIX By30B Kuras.

My3bika nukia «CeMb nbec Ha TEMBbl HApOAHBIX NeceH BHyTpeHHeH
Mownrommm» 6orata U pasHoOOpa3Ha, IMEET YHUKAJIbHBIA CTHUIb. ABTOP
nucai: «31ech pacCMaTPUBAIOTCSl OTHOCUTEIBHO POCThIC HAPOAHBIE TIeC-
HU, HO OHH MTO3BOJIAIOT OBJIA/IETh HCKYCCTBOM (pOpTEMAaHHON MHUHUATIOPHI
HE XyXe, 9eM urpas “Mukporkocmoc” baptokax [3: 223].

Can Tonr npoOoBan mucare B pa3HbIX jkaHpax. CeMaHTHYeCKHI
CIEKTp €ro COYMHEHUH OXBaThIBAET HIMPOKYIO TaMMY XyJO0’KECTBEHHBIX
00pa3oB: KaK paJloCTHYI0, ONTUMHMCTHYECKYI0, TaK M IPaMaTHYECKYIO
U Jaxe ITyOOKO Tparmueckyro Mys3biKy. K oOmacTu smuueckodl My3bIKd
MOYKHO OTHECTH «KOMMYHHCTHYECKHe» npousseneHus 1950-x rogos, npo-
cnapisione komnaptuio. B 1954 1. BbIIIIIO BTOpOE aBTOPCKOE U3/IaHUE
«CoopHHKa conbHBIX Tiecen». B Hero Bounun «TpaypHas mecHs», MecHs
«l'omoBa omHay (micamoM, xBajeOHas1), HECKOJIBKO TIECEH TePONIECKOM Te-
MAaTuKH, Takue Kak: «laBaiire!», «McTopus peBomounn» (M34aHbl B cOOp-
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Huke Ne 6 3a 1961 rom «My3bIKaabHas KOMITO3UITH ), «BoiTHa HApOTHOTO
raeBay, (n3gana B 1961 r. B u3narensctBe «lllanxaiickoe aureparypose-
JICHHE U UCKYCCTBO»), «IlecHs BeTpa u rpoMay (CHMQpOHUYECKas CIOUTA)
u niecHs «Becennss 6amOykoBas ieitay (omyomukoana B 1959 1),

Kpome BokanbHBIX MPOU3BENEHUH, MOKHO BBIJICIUTh TaKUE BBIAAO-
mmecs: npousBenenus Can Tonra, kak «Tpu GopTeNMaHHBIX MPEITHOIHI)
(1957), poprenuannyto npecy «llbeca Ha ocHOBE HapOJHOW MECHU Ha-
pornHoctu Msio» (1959), «Thicsiun pUCOBBIX LIBETOB HaJl PeKOM SHIBB»
(m3mana B c0. «My3bIkanabHast koMto3umsi» Ne 2, 1963).

Han co3nanuem ayx HeOonbInux mpousBeneHuid «Becennss 6amOy-
koBasi (pneiitay u «/IBe manenbkue necuu» Canr ToHr paboran derhipe
roga u 3akoHYMI uX B 1959 1. D10 nMupudeckne Mpou3BEIACHUS, C BhIpa-
JKCHHBIM TaHLIEBAJIbHBIM Ha4ajoM. 31€Ch aBTOP IMOMBITAJICS CO31aThb HO-
BbII CTHUJIb, B KOTOPOM CHJIBHYIO HAIPS’KEHHOCTh B MEJIOJMH Iojioca co3-
JaeT psii XapaKTePHbIX AKKOPAOB U COYETAHUE IIEHTAaTOHHBIX MEJIOAMH.
B 1958 rony Canr Tonr nuiet «/leTcKyro necHIo», UCIOJb3Ysl IIPU €€ CO3-
JTaHUM B Ka4€CTBE OCHOBHOT'O NCTOYHHKA TEMY HapoJIHOW TecHn BHyTpeH-
Held Monronuu «I1aii JIu Tonry. Xapakrep necHu TUPUYECKUMA U IEBYUUH.

Yr1oObl co3marb COOCTBEHHBI HOBBIH MY3BIKQJIBHBIA  CTHIIb,
Canr ToHr He orpaHWYHMBaeTCA TPAJIUIIMOHHBIMA TBOPYECKHUMHM NpHEMa-
Mmu. Ero TBOpueckuii MOMCK MOKHO YBHJCTh HAa IpUMepax IeCeH, Halu-
caHHbIX B 1959 rony, Takux kak «Ilecus dyo», «Uxyo», «[lecHb mecuei»,
«Haponnast necust Msio» u np. [Ipu MakcumanbHO pocToit hopme, KoM-
MO3UTOP TMBITAETCS NIEPEAaTh OOraTCTBO OTTEHKOB AMOLMH U HACTPOCHUH,
UCHOJIb3Ysl XUTPOYMHBIE MEPEIIeTeHNs] NEHTAaTOHHBIX T'apMOHUI 3BYKa.
W3 orpomMHOro kxosmdecrBa SKCIEPUMEHTAJIBHOTO MaTepHuasa, KOTOPBIH
COCTOSUT M3 MaJICHBKUX TECEH, CHayasa oH oToOpan 32, a 3aTeM oTpenax-
TUPOBaJ 22 NIECHU, KOTOPBIE M OBUTN OMYOJIMKOBaHBI.

B tom xe romy Canr ToHT co3man HOBaTOPCKYIO (GOpTeHHaHHYIO
xoMno3uuio «BooOpaskeHuey, KoTopasi craja elie OAHUM TBOPEHHEM,
YHHUKQJIBHBIM JJI HAIIETO HAIIMOHAJIBHOTO S3bIKA U COBPEMEHHBIX KOM-
IIO3ULIMOHHBIX METOJOB B LesIoM. KOMIO3UTOP HCIOIB30Bal CTPYKTYPY
COHATHOW (OPMBI, PaCKpBIBAs TEMY CMEILIHOTO, )KHUBOTO, OMOPHCTHYECKO-
ro, IOMOPUCTHYECKOTO. B KauecTBe MarepuasioB MCIONB30BaH MaTepHall
THOETCKMX HApOIHBIX MECEH, OTIMYAIOIINXCS MEIOIUYHOCTBIO M TauH-
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CTBEHHO-3araJIOYHBIM XapaKTepoM. 31ech N300paKeHBI JIFOOOBHEIE UTPHI,
C PUTMUYHBIMU TaHLAMH, IECHSAMHU, ITYTKAMH U PO3BITPHIILIAMUA. DTO €IIe
OJIUH IIEJIEBP, IPUMEP UICAITBHOTO COYCTAHUS KUTANHCKOH popTrenuaHHOR
MY3BbIKH U HAPOJHOTO TBOpUECTBa, «KOTOphIM CaH TOHT crenan momapok
cBoet Popune mo cimyuaro aecsToil rogoBIIMHBI ocHOBaHUS KuTalickoit
Hapomnoit Pecriy6muxuy [6: 13].

B ommmume ot maocHOTO BOKaJIbHOTO TTACTA TBOPYECTBA, ITEPEUHC-
JICHHBIE OPKECTPOBBIC U MHCTPYMEHTAIbHBIC MTPOU3BEACHUS TUPUUECKON
HaIPaBJICHHOCTH, BOCIIEBAIOT KPACOTY MPHUPOABI, MOATHU3UPYIOT IYBCTBO
TMOOBH, BOCXHINAIOTCS WHAWBHIYaJbHOCTHIO YEIOBEUYECKOW IJIMYHOCTH.
CourHEeHMsI KOMITO3UTOpa 00JIaJIal0T BBICOKOHM XYJ0KECTBEHHOU LEHHO-
CTBIO Onaromapsi €ero KOMITO3UTOPCKOW WHIMBUIYATLHOCTH U BBICOKHM
XYJIO’KECTBEHHBIM JJOCTOMHCTBAM €I0 COUMHEHUMN, B KOTOPBIX OTPAXKACTCS
HallMOHAJIbHBIA CTUJIb MY3bIKH. ETO My3bIKa COBPEMEHHA, OHA 4acTO UC-
MIOJIHSIETCSI HA CLIEHE, 3BYUUT HA PaJHO0 U TEJIEBUJICHUH, YKpallaeT MHOMXKE-
CTBO XYIO)KECTBEHHBIX U IOKYMEHTAIbHBIX KHHOJICHT.

BoiBoabl. Pannne counnenns Can ToHra MOJKHO yCIIOBHO pa3/ieiNnTh
Ha TPH TPYIIIBI B COOTBETCTBUU C OCOOCHHOCTSIMU TAPMOHUYECKOTO SI3bI-
ka. K nepBoii rpynme, o0CHOBaHHOW Ha TPaAUIIMOHHON FapMOHUHU, MOYXKHO
OTHECTH €Tr0 BOKAJbHBIC TPOW3BEICHUS, HAMOJIHEHHBIC WUCONOTUYCCKU
HanpapJeHHBIMH TekcTaMu («Unensr KommyHuCTHUECKON TapTUmy, «['aga
Meitnny, «llycTh HamM JHOIU TOOSKIAOT», «PeBONONMOHHBIN TyX
HE MOXET OBITh YHHUTOXEH», «TpaypHas mecHs», «Mpimuierney). Ilo-
CKOJIBKY COZIep KaHWE 3TUX NMPOM3BEACHUN TpeOyeT OT WCIIOTHUTENS TIy-
0OOKOTO BHYTPEHHETO NEPEHKUBAHUS, JPAMATHUECKOTO, & MHOTJIA Tparuyie-
CKOI'0 XapakTepa UCIOJHEHUS, 4aCTO COIPOBOXKIAEMOI0 MHOIOCIOBHBIMU
BOKQJIBHBIMH MAPTUSAMU, TPEOOBAHMS K S3BIKY TAPMOHHH 0OJIE€ CIIOKHEI.

Xotst Canr ToHTr crapaiics mpujepKuBaTbcs TPaJULIMOHHON TapMo-
HUH, OH HE CBS3bIBAET ce0s )KeCTKNMH KaHOHaMHu. Kommo3nuTop cMero uc-
MOJIb3YET COBPEMEHHBIE TAPMOHMYECKUE KOMILIEKCHI, COCTOSIINE U3 Jie-
BATU, OAUHHAAINATH, TPUHAIIATA 3BYKOB, TEPEMEHHBIC aKKOP/IbI, BHITION-
Htone (pyHKITUIO YCIOKHEHUS, NCTIOIB3YeT CIOXKHBIE TONN()OHIYECKHe
COYCTAHUS, YTO MPUBOAMUT K CUIBHOMY M JAPaMaTHUYECKOMY 3BYUAHHIO.
BriOpanHas KOMIIO3UTOPOM «paTUuKaTbLHO-THHEHHAS CTPYKTYpa Pa3BUTHS
MY3BIKAJILHOTO MaTepraia, B COUeTaHUH C Pa3HOOOpa3HBIM HHTOHHPOBA-
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HHEM, YepPE0BaHUEM, B3AUMOIIPOHUKHOBEHUEM, ITEPEKPBITHEM, MTHOBEH-
HOW Yepelol BapHaluil, BCerna MPUBOAUT €ro OECKOMIIPOMHUCCHYIO Tap-
MOHHIO K SIpKOH KyabMuHaAum» [6: 14]. Takas opranu3aius KOMIIO3HIIHH
PacKphIBaeT AyX LIEJICYCTPEMIICHHBIX JIFOACH, IPEICTABISET UX BHYTPEH-
HUH MOHOJIOT, IOAYEPKUBACT ApaMaTH3M MOPHIBA, TOKa3bIBAET H300paka-
€MYI0 KapTHHY KaK CIIEHY, Ha KOTOPOH CYIIIeCTBEHHbIH KOHTPACT MO3BOJISI-
€T SIPKO CBhIFPATh POJIb FTAPMOHHUHU U JOCTHYD 3aMEUYaTENIbHbIX PE3YbTATOB.

Btopas rpynna mpousBeAeHUM OTIMYAETCS TEM, YTO UX MY3bIKaJb-
HBIM SI3bIK OCHOBaH Ha MOJIAJIbHOM TapMOHUHU U CTPYKTYpE MEHTATOHUKH.
B ocHOBHOM 3TO KacaeTcsi TaKuUX NPOU3BENCHUHM, Kak «BeceHHsst aukas
ropHasa necHs», «L[3ssHbHaHbCKHE THICSYM apoMaTtoB pucan, «doprenu-
aHHas necHs o necHe Msio», «Ilocssamenue [Ipencenarento Mao» u T. 1.
Komrmo3uTop co3maer coOCTBEHHBIH O0OTaThIH, TATOTSIOMINUN K HAITMOHAb-
HOMY CTHJIb, MOJTHYECKH HM300paKaroIIUil SpKHE M 3aIIOMHUHAIOIINECS
[acTopajbHble KapTUHBI. THXHE, HO 3BOHKHE 3BYKH HAIIOMHHAIOT SIPKUE
CBE)KME [IBETHI Ha IIUPOKHUX MIPOCTOPAX, 3ByUaHHE (PICHTHI MacTyXa U 3BOH
KOJIOKOJIBYMKOB I1AaCyILErocst cTafd. Takol NMpueM HAaXOIWUT CUJIbHBIM OT-
KJIMK B AyLI€ KUTAaHCKOro Hapoja.

B cootBeTcTBHHM ¢ TOTPEOHOCTSIMHU MEIOIUH, TAPMOHHUST OCHOBBIBACT-
Csl HA MEHTATOHWKE: B YACTHOCTH, UCIIONB3YyeTCs (haKTypa M3 BEPTHUKAIIb-
HBIX YEThIPEX WIN MATUCTYIEHHBIX aKKOPJOB, a IOHWKEHUS HA TPU TOHA,
MTO3BOJISIIOT HE IOIYCTUTH KyTSXKEJIEHUS 3BYKa. DTOT IPUEM KOMIIEHCUPY-
€T HAaKOTUICHNE HANPSHKEHHOCTH. 3BOHKOCTD CO3/IaeT MCTIOJIb30BaHIE MHO-
’KECTBa MapajieIbHbIX aKKOPJIOB, KOTOPBIE, C OAHON CTOPOHBI, CKPBIBAIOT
IIEHTATOHHYIO IIPUPOJLY 3BYKOPsI1a 3ByKa, a C APYTOi — COEAUHEHUE TAKUX
AKKOPJIOB IPUBOJIUT K JIOIIOJHUTEIIBHOMY MHOTO3BYUYHIO, UMUTUPYIOLLEMY
(hOHETHKY TIIACHBIX B BOKAJHHBIX MTPOU3BEICHUSIX MEHBITUHCTB. DYHKIIN-
OHAJIbHBIE OTPAHNYEHHUS IEHTATOHUKH MTO3BOJISIOT aBTOPY pa3HO0Opa3nuTh
CTWJIb U IEMOHCTPUPOBATh MPUCYIIEE EMY U3SIIECTBO MUCHhMA.

TpeTuii BUA rapMOHNYECKOTO s13bIKa KOMITIO3UTOpPa OCHOBAH Ha COBpe-
MeHHOM cTriie. OCHOBHBIMU pab0OTaMH, I7Ie aBTOP HCIIOIB30BaJI COBPEMEH-
HbIE HOBaluH, SBISIIOTCS ero «Tpu yBepTiops», «Houb» u «B ToMm oTna-
JeHHOM MecTe». CMeno onupasch Ha HEKOTOPBIE U3 PUHIUIIOB TapPMOHHUH
H coufTas UX C IICHTAaTOHHBIM HAllMOHAJIBHBIM CTHJIEM, Canr Tonr caciaall
HECKOJIBKO TOJIE3HBIX OTKPBITUH. Hanpumep, coxpaHsisi KONTOPUCTUKY MEH-
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TaTOHHOM TOHAJILHOCTH B « Tpex yBepTIOpax», OH UCIHOJIb30BaJl CEPUNHYIO
TEXHUKY KOMIO3UIMHU. [Ipy cocTaBineHnn akkopZ0B OH ONKpaeTcsa Ha KH-
TaWCKUI IPUHIUI UH-5IHb, KOTOPBIN OJMLETBOPSIET FTAPMOHUIO U JUCrap-
MOHHUIO U paciuupsieT cdepy neiictBus akkopaa. Hapymas TpannnuoHHyo
rapMOHHYECKYIO KOHLIEIIIMIO U MPEeBpaIlas ee B CIOKHYI0 (QYyHKIHIO, 3a-
BUCSIIIYIO OT TaKuX (PaKTOPOB, KAK MHOTOYPOBHEBBIC aKKOPJIbI, HCIIOIB3YSI
PSIA COBPEMEHHBIX NPEACTaBICHUH O FApMOHMHU, OH BTOpraercs B cdepy
TPaZUIMOHHOTO NEHTAaTOHOBOTO CTUIsS. C 3TOM TOUKHU 3peHHUs, HcCie10Ba-
Hue rapMoHndeckoil popmsl Can ToHra oueHb CoepIKaTeNIbHOE 3aHATHE,
ITOCKOJIBKY OHO ITO3BOJIIET MO-HOBOMY OCMBICIUTh BO3MOKHOCTH IEHTa-
TOHHOW FapMOHUH.

Taxum 006pazom, paHHHUN TIEPUOJ CO3TAHHS MY3bIKH 3aJI0KUAI B TBOP-
yectBe CaH ToHra 0CHOBY JUISl U3y4€HUS TEOPUN COBPEMEHHON rapMOHHH
U CIOCOOCTBOBAN JANbHEHIIIEMY pa3BUTHIO HOBAaTOPCTBA B 0OJIACTH Tap-
MOHHU3ALUK MEJIOAUN — 00pa31oB IEHTATOHUKH B TPaJUIMOHHOMN HEeCeH-
HOM KynbeTypbl Kurast.

IMepcnekTHBY HCcaeT0BAHUS COCTABIISIET OTPOMHBIN Oarax counHe-
HUH, COCTABISAIONINX JUHAMHUKY Pa3BUTHS 3PEJIOTO M MO3JHETO MEPUOAOB
TBOpuecTBa Can ToHra a5 poprenuaHo.
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Yorcy Denoaiiyzno
CTAHOBAEHUE KAMEPHO-BOKAABHOI'O CTUAA
UXY L3AHb3PA: PAHHUE COYMHEHNUA

Yxy @enpaiinzsio. CraHoOBIeHHe KAaMEPHO-BOKAJBLHOIO  CTHJISA
Yiky I[3saHb3pa: pannue counHeHus. IIpeacraBieHbl MaloOU3BECTHBIE CTPAHU-
LIl TBOPUECTBA BBIJAIOIIErOCs KUTalickoro kommnosuropa. Mccnenyercs: reHesuc
KaMEepHO-BOKAJIFHOTO CTHJISA Ha IPUMEpPE PaHHEr0 KaMepHO-BOKAJILHOTO TBOpUE-
ctBa 1940-x Tom0B. D10 3Tan (hOPMHUPOBAHUSI MY3BIKATBHOTO SI36IKA KOMITO3HTOPA,
KOTOPBIH COBIIAJAET C «IKCIEPUMEHTAIBHBIMY» IEPUOJOM CTAHOBJICHHS KHTaii-
CKOM KaMEpHO-BOKaJIbHOM My3blku XX Beka. Yy L[3gaHbep cran oqHuM U3 nep-
BOIIPOXOJIIEB B IPOOAaX TBOPYECKOTO CHHTE3a HAIMOHAIBHOTO M €BPOIEHCKOTO
MY3bIKaJIBHOTO OIlbiTa. PaccMarpuBaroTcs crienu(uka My3bIKaJbHOTO COfIepIKa-
HUS 1 OCOOCHHOCTH WHTOHAIIMOHHOTO S3BIKa, (hOpMBI, (haKkTypsl (hOPTETHAHHOTO
corpoBoxaeHus ukita op. 1 (1940-1944) u nByx neceH, co3nanHbiX B 1944 romy.
Obo061aeTcs xapaTeprCTUKA PAaHHETO ITECEHHOT0 TBOPUECTBA KOMIIO3UTOPA, TIPH-
Cyliue eMy 4epThl CTiiIsl. JloKa3bIBaeTCs, 4YTO HaMMEHEe N3ydYeH PaHHUN MepHoN
TBOPYECTBA, B YaCTHOCTHU, chepa KaMEepHO-BOKAIBHOW MY3BIKH, CHOPMHPOBaB-
mast MHIMBUAYyanbHOCTh cTuist Wy L3sHbepa.

KuiroueBble cjioBa: KuTaickas KaMepHO-BOKallbHas My3bika, Yxky LI3sHb3D,
paHHUH NepUOJ TBOPUECTBA, IICHTATOHUKA, BOKAJIbHBINA CTUIIb.

Uiky @Denpaiinzsio. CTaHOBJEHHSI KAaMeEPHO-BOKAJIbHOIO CTHJIIO
Yy L3ssubepa: panni TBopu. [IpeicTaBieHo MaioBiioMi CTOPIHKH TBOPYOCTI
BUJIATHOTO KUTAHCHKOIO KOMIO3UTOPA. JoCimimKyeThes TeHe3a KaMepHO-BOKaJlb-
HOTO CTHJIIO Ha NPUKJIA/I PaHHBOI KaMEpHO-BOKaJIbHOT TBOpYocTi 1940-X poKiB.
Le eran popmyBaHHS My3U4HOI MOBH KOMIIO3UTOPA, SIKUH 30Ira€ThCsl 3 «EKCIie-
PUMEHTAIBLHUM IIEPIOIOM CTaHOBIICHHS KHTaHChKOI KAMEPHO-BOKAJIBHOT MY3HUKH
XX c1. Yxy LI3stHbEp CTAB OHUM 3 MEPUIONPOXIALIB Y clipodax TBOPUOrO CHHTE-
3y HaIllOHAJIFHOTIO Ta €BPOIEHCHKOro0 My3U9HOTO JOCBiny. Posrisnarorses cneru-
(bika My3UYHOTO 3MICTy Ta OCOOIMBOCTI iHTOHALIItHOTO MOBH, (popmH, (akTypu
¢doprenianHoro cymnpooay uukiy op. 1 (1940-1944) i nBox miceHb, CTBOPEHUX
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1944 poxky. Y3araipHEHO XapaKTepUCTUKY PAHHBOTO IICEHHOI TBOPYOCTI KOMIIO-
3UTOPA, BIACTUBI PUCH CTHIIIO. JIOBOANTHCS, 1110 HAMMEHII BUBYEHHI paHHIN Iie-
piox TBOpYOCTI, 30KpeMa, cepa KaMepHO-BOKaIbHOI MY3HKH, 110 chopMmyBaia
iHauBiMyampHiCTs cTIio Wy L[3sHBEpA.

KutiouoBi ciioBa: kuTaiichka KaMepHO-BOKallbHA My3HKa, Yxy L[3sHbED, paH-
Hil TIepioJT TBOPYOCTI, IEHTATOHIKA, BOKAJTLHUI CTHJIb.

Zhu Fengdaijiao. The formation of the chamber-vocal style of Zhu Ji-
an’er: early works.

Background. The little-known pages of the work of an outstanding Chinese
composer are presented. The genesis of chamber-vocal style is explored on the
example of early chamber and vocal creativity of the 1940s. This is the stage in
the formation of the musical language of the composer, which coincides with the
“experimental” period of the formation of Chinese chamber vocal music of the
twentieth century. Zhu Jiangier became one of the pioneers in the attempts of
creative synthesis of national and European musical experience. Specificity of mu-
sical content and features of the intonational language, form, texture of the piano
accompaniment of the cycle or. 1 (1940-1944) and two songs created in 1944 are
considered. The characterization of the composer’s early song creativity, features
inherent in his style, is generalized. It is proved that the earliest period of creativi-
ty, in particular, the sphere of chamber vocal music, which formed the personality
of Zhu Jiangera style.

Objectives. The purpose of this article is to consider and study the early pe-
riod of the chamber-vocal creativity of Zhu Jian’er, the formation of his talent in
his young years. The section of the creative biography of the composer, connected
with the 1940s, has been least studied by researchers. At the same time, it was he
who laid and formed the foundations of Zhu Jianar’s compositional personality in
the field of vocal music.

Methods. The methods of research are based on the scientific approaches nec-
essary for the disclosure of the topic. The methodology is based on an integrated
approach that combines the principle of musical-theoretical, musical-historical
and executive analysis.

Results. The specifics of the musical content, peculiarities of the intonational
language, the composition form and texture of the piano accompaniment of the
vocal cycle op. 1 (1940-1944) and two songs created in 1944 are considered.
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The subject content of the cycle songs covered a wide range of musical images.
The central place in the songs is devoted to philosophical reflections on the mean-
ing of life, the theme of love for the homeland, everyday sketches, and landscape
and love lyrics, separation. The general composition of the first opus is of con-
siderable interest — the first play is divided into four parts, which allows one to
speak of such a structural phenomenon as a cycle in a cycle. There is clearly felt
the influence of Western European compositional technology. At the same time,
the song has features of traditional Chinese music, which is due, above all, to the
elements of pentatonic in the melody of the vocal part of the work.

The first song of op. 1 No. 1 “Memory” is a mini-cycle consisting of four
parts. Poetic text determines the detailed nature of the musical composition with
a pronounced ballad color and complex drama, the structure of the song is based
on the principle of end-to-end development, the change of emotional mood occurs
in one breath. Already on this composition it is clear that at the very beginning of
his work Zhu Jian’er had the skill of a versatile depiction of inner experiences and
difficulties encountered in the life of the hero.

The second number or. 1 No. 2 “Waves washing sand” — imbued with a lyrical
and philosophical mood. In the musical-figurative sphere, the landscape poetry
occupies a central place with philosophical overtones, symbolically revealing the
images of waves on the sand, characterizing the lyrical experiences of the hero
and his sadness. op. 1 No. 3 “Lullaby” — the lyrical center of the cycle, a song of
meditation with a predominant shade of sadness and philosophical overtones —
the theme of enlightenment, the general meaningful canvas corresponds to the
genre of lullabies, the appeal to the child, full of tender feelings. The fourth song
Or. 1 No. 4 “I want to return to my homeland”, serves as a kind of finale. The basis
of the song is the topic of separation, which is very popular in the songwriting of
Chinese composers. The content of the song is symbolic: it is not only dreams of
a distant friend, family and friends, but also a reflection of emotional feelings of
separation from the motherland.

Songs “Spring, when you return” and “Dream” were created by the composer
in 1944, are devoted to events from the life of the composer. Zhu Jian’er saturates
the musical fabric of the song with unstable harmonies, offers a more complex tex-
ture solution to the piano part (alternating polyphonic and homophonic-harmonious
presentation) and gives it greater independence as an independent layer of musical
tissue. The vocal melody also acquires a new look. An arioso-declamatory by nature,
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it embodies all the nuances of a poetic text that is pronounced with a special senti-
mental feeling (“Spring, when you return”) or a joyful hope (“Dream”).

The analysis completes the generalized characterization of the composer’s
early song-writing, in which the inherent features are distinguished. The skill and
artistic significance of his songs testify to the fact that Zhu Jian’er succeeded in
original compositions with vivid national characteristics. In the early chamber-vo-
cal works of Zhu Jian’er, musical embodiment was achieved both in luminous,
lyrical, and sad, even grim character themes related to the reflection of deep emo-
tional, indeed — philosophical aspects of being revealed through a change of ex-
periences. The theme of many songs is associated with the embodiment of the
thoughts and feelings of a person, with the chanting of a beautiful nature.

Conclusions. The least studied early period of creativity, in particular, the
sphere of chamber-vocal music formed the individuality of the compositional style
of Zhu Jian’er. Zhu Jian’er’s songs are characterized by vivid musical images and
colorful writing, vividly representing the individuality of the composer’s musical
language. These works alone allow us to say that in his early years the composer
Zhu Jian’er was a high-level musician.

Key words: Chinese chamber-vocal music, Zhu Jian’er, early period of cre-
ativity, pentatonic, vocal style.

IlocTanoBka mnpodJiembl. Bpinaronmiics KUTalCKUA KOMIIO3UTOP
Wiy Lzstapap (1922-2017), aBTop 10 cumdonmii, MHOKECTBA TTPOU3BEIC-
HUH JUIsl OpKeCTpa, KAMEPHBIX, MHCTPYMEHTAJIbHBIX, BOKAJILHBIX COUMHE-
Huil. OHON U3 MaJIOM3Y4YCHHBIX CTpaHUI] OMorpaduu KOMIIO3UTOpPA OCTa-
forcst ero mojozasie (1940-e) romel. PanHee kamMepHO-BOKaIBLHOE TBOpUE-
CTBO MY3bIKaHTa BO MHOTOM ONPEICIUIIO CTUJIb €r0 COMbHBIX BOKAJIBbHBIX
KOMITO3HIIMH B TIOCIIEAYIOIMHE Tobl. IMEHHO B ATOT MEPUOJ MPOU3OIILIO
CTaHOBJICHHE €T0 KOMITO3UTOPCKOTO MOoYepKa. AKTYyallbHOCTh TEMBI JaH-
HOU CTaTbU OMPEEISICTCS TEM, YTO B HEH pacKphIBAIOTCS MaJIOU3BECTHHIC
CTpaHUIIBl TBOPYECTBA KOMITIO3UTOPA, IPEIJIOKEH OIBIT 000OIICHUS BaXK-
HEHIIeTo 3Tarna pa3BUTHI KUTaWCKOW KaMEPHO-BOKaJILHON MY3BIKH. TIPE/I-
CTaBUTh PaHHUE BOKaJIbHBIC counHeHMs Yxy L[3sHBIpa KaKk HCTOPUUCCKHI
3HAYUMOE 3BEHO B DBOJIONNN HAITMOHAIBHOTO MY3BIKATFHOTO UCKYCCTBA.

AHanu3 mnocjegHUX nmyOaukauuid mo teme. B uccrenoBaHusix
Ban I [1], I'yu Jlunse [3], I'ya Cuns [4], Lzan d3e [9],Tan Xywucs [§]
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1 JIp. aHAIM3UPYETCS OOIINH TPOIIECC CTAHOBICHHUS U Pa3BUTHSA TECEHHOTO
TBOpPYECTBA KUTAWCKUX KOMIO3UTOPOB XX Beka. OnHAKO, paHHEMY TBOP-
yecTBY WKy L[39Hb3pa B JaHHBIX HAYYHBIX TPYAAaX MPAKTHUECKU HE YIEes-
ercsi BHUMaHue. Pa3po3HeHHbIE CBEIEHNS O BOKAJIbHOM TBOPYECTBE KOM-
MO3UTOPa MOXKHO HalTH B cTaThsax JIu Kcrounr [6], Csau Aupman [7]. On-
HAKO PaHHUH B HUX HE paccMarpuBaeTca. HemocpencTBeHHO BOKaIbHOMY
TBOpuecTBY WKy LI3sHb3pa nocesensl crateu Ban FO# [2] u en Kaitto-
ans [5]. Eciu Ban IOii B cTarbe «CaMooTpedeHre BO UM MPOJBUKEHUS
Briepen. O xommosutope Wky Lzsaepe» (1997) [2] maet kpaTKyro XapakTe-
PUCTUKY BCEH BOKAJIbHOM MY3bIKH B IPOEKIUU HAa NEPUOAU3ALUIO TBOpUE-
ctBa, To Jlen Kaittoans B crathe «Bokanbubie Munuatiops! Wky L3sHbapa:
YKaHPOBO-CTHIUCTHYECKHE 4epThl» (2018) [5] paccMaTprBaeT counHeHHA,
CO3IaHHbIE KOMITIO3UTOPOM 3peisioro nepuoaa 1980-e — 1990-e ronpr. Ta-
KM 00pa3oM, MOKHO KOHCTaTUPOBATh, YTO PAaHHUHU U CPEAHUHN MEPUOIBI
KaMepHO-BOKaJbHOTro TBopuecTBa Wy L[3siHb3pa Ha CEroJHAIIHUN TeHb
HE TOTYYHIIU TOJIKHOTO HAyYHOT'O U3Y4YEHHs B MY3bIKO3HAHUHH.

Leawb cratby — HA OCHOBE BCECTOPOHHETO aHAJIN3a KaMEPHO-BOKaJIb-
HbIX counHeHUH 1940-X rogoB AaTh OLEHKY POU3BEACHUSIM PaHHETO Ie-
puozaa TBopuectsa Yxy L[39HB3p B acriekTe CTAaHOBICHUS CTUIIS .

HN3noxkenne ocHoBHOro Mmarepuana. Wy xunarmu (Uxy L3saB3D)
ponuics B 1922 rony B Tanbu3zune, npoBuHIMH AHbX0U. B 1931 rogy on
repeexai co cBoel cembeil B [IlaHxaii, yqyusicst B 4aCTHOM Ha4alIbHOM LIKO-
ne, 3areM B [Ilanxalickoil cpenHel 1IKoe, Te MPOSIBUI CUIIbHBIM HHTEpEC
K MY3bIKE, TApMOHUH U UCTIOJHEHNUIO Ha opTenrano. Ero 3axBaruim uuen
AHTUSIIOHCKOTO aTPUOTHYECKOTO IBUKEHNUS, O] BIUSIHUEM KOTOPBIX OH
3aMHTEPECOBAJICS PEBOJIIONMOHHBIME TIeCHAMH. KOHOIIA MO0 My3bI-
Ky He Dpa, xoTopyro 4acTo TpaHCIUPOBAIU PAa3IUUHbBIC PATUOCTAHIIUU
B lllanxae. [locne 3Toro o pemmun B3sTh cebe nceBnoHuM «Uxky L[3sHB-
ap». Briocnencteun on BcomuHan: «Ecim 661 He Dp He Tak pano ymep,
TO OH ObLT OBbI KuTalickuM berxoBeHoMm. S B3su1 niceBnoHUM LI35HEB3D, 10-
TOMY YTO XOTEJ MPOAOJDKUTH €ro TBopueckuit myTh» [10, c. 125].

Wxy L[3siHB3pY NOCYACTIMBUIOCH TIO3HAKOMUTBLCS € IIEIEBPAMU €B-
pONeNcKol KJIacCCUUeCKOW MY3BbIKM, YTO IOMOIJIO €My IOHSTh, KaKUM
00pa3oM COBEpIIEHCTBOBAaTh COOCTBEHHOE TBOpUECTBO. B To e Bpems
FOHOIIIE C OOJIBIIIAM yCepANeM U3ydall TPaIUIIIH eBPOTIEHCKONH TapMOHHUH.
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OH OBIT YBIEKAIOIIMMCSI YEIOBEKOM W, OJHAXK/bI, YBHIIEB aKKOPIEOH,
C SHTY3Ma3MOM IPHHSIICA 00y4aTbCsl UTPe Ha 3TOM WHCTPYMEHTE, OTHO-
BPEMEHHO OCBauBasi BOKaJ.

C mavama 1940-x romoB Uxy L[3HBIp pemni 3aHATHCS KOMITO3H-
nuei. Ero nepBbIMU ONBITAMH B 3TOM HAIpPaBIEHUN CTAHOBATCS MECHH,
KOTOPBIE MOJIOZION KOMIIO3UTOP 0OBETUHUI B Op. 1, 3HAMEHYIOIIHI HaJa-
1o ero TBopueckoro mytu (1940-1944). CroxeTHOE conepikaHHue TECeH
LUKJIa OXBAThIBAET NIMPOKHH CIEKTP MY3bIKAIbHBIX 00pa30B. LlenTpainb-
HOE MECTO B MECHSIX OTBEICHO (QMUIIOCOPCKUM PazMBIILICHHUSIM O CMbIC-
JIe JKU3HH, TeMe JI00BU K POJUHE, OBITOBBIM 3apHUCOBKaM, MeH3axHOM
U M000BHOH nupuke. O0IIas KOMIIO3HLIKS TIEPBOTO OIyca OuYeHb MHTE-
pecHa — mepBasi Ibeca UMeeT BHYTpPEHHE JIeJIeHHe Ha YeThIpe pasjera,
SIBJISISICH MHHHITMKIIOM. 3/I€Ch SIBHO OIIYIaeTCsl BIUSHUE KaK 3aIa{HOCB-
pOIENCKON KOMITO3ULIMOHHOM TEXHUKH, TaK U TPAJAUIIMOHHON KUTANCKON
MY3BIKH, O YeM CBUACIBCTBYIOT 3JIEMEHTHI IEHTATOHUKH B MEJIOJJUKE BO-
KaJIbHOM MapTuu.

O6pasHoe coepkanue necHu nepBoit mecHu op. 1 Ne 1 «Bocromuna-
HUE) — SMOIMOHAIBHBIN paccka3 MOXKHIIIOTO YeIOBeKa O ObIIIBIX BPEMEHAX.
Hpamaryprus nostudeckoro tBopeHus: Yoy Bens CsH, mocTpoeHHOro
HA KOHTPAaCTHOM COIIOCTaBJIEHUU APAMATUYECKOW WM JIMPUYECKON JIMHUM,
aJIeKBaTHO BOTUIOIIEHA B My3bIKE: KOHTPACTHBIE COTTOCTABICHHUS COOBITHIA,
SMOLIMOHAJIBHO 3a0CTPEHHBIX U JTUPUUYECKUX MOMEHTOB. DTO OMNpeneisieT
MOCIIEIOBATEILHOCTD MU30/I0B, CIIEIU(PHUKY MY3BIKAILHONH BBIPA3UTENb-
HOCTH, KaK B MEJIOJJUYECKO, TaK B rapMOHHUYECKOU cepe, B (pakTypHOM
nznoxeHnd. OTHUM U3 CPEICTB APaMaTyprudecKoro OObeTUHEHUS SBIIS-
eTCs TIPOBEICHIE OCHOBHOM MBICIN — (PUI0COPCKOTO OCMBICICHHS KU3-
HU — 3By4alllell B MaTeTHYeCcKuX (ppazax BO BTOPOH, TPEThEH YacTAX, B 3a-
KITIOUEHUH TTECHU.

Cwmena oOpa3HBIX chep MPOU3BEACHIS TPUBOIUT K HECKOJIBKUM KYIThb-
MUHAIMOHHBIM ToukaM. CieayeT OTMETHTb, YTO KyJbMHUHALMs MEpPBOH
yactu Andante tranquillo moaroTariIMBaeTCs TEMIIOBBIM YCKOPSHUEM, M-
JOAWSI PUOOPETAET BOCXOASIIYIO HAPABICHHOCTD JIBIKSHHS, €€ CaMBbIii
BbIcOKMii 3BYK (fis Ha (epmare) HamONHAETCS NPEACIbHBIM HaNPsLKEHHEM
Ha TUHAMHUKe p. B 3aximroueHnn — HeOONBIOH AMHU30/1 B OCHOBHON TOHATTh-
HOocTH D-dur Ha TOHHMYECKOM OpraHHOM IyHKTe. BTopoii pa3nen — Andante
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con moto — JIMPUUECKUI LEHTP, OTINYAIOIIUICS TOHAJIbHBIM KOHTPACTOM
(B-dur), nmeer xHU3HEYTBEPKAAIOMINN XapakTep, CMEHY TEMIIa, pacies-
Hble IIMPOKHE HWHTOHAIMH, HACBIIICHHYIO (aKTypy aKKOMIIaHEMEHTa.
ITo cTpykType — 3TO psJi MOCTPOCHUM C SIPKON KyJIbMHUHAIIUEH.

Oco0bl1if nHTEpEC MpeaCcTaBIsIeT TPEeTHi pasnen — Moderato in quieto —
9TO psiJi TEMaTHYECKUX TIOCTPOCHUH C Pa3BepHYTHIM (DOpTENMaHHBIM STIH-
30/10M, KOHTPACTHPYIOLUIMM C HadaJbHBIM JApPaMaTHYECKUM pPa3leioM,
[IECEHHO-PEYNTATUBHOIO XapaKkTepa CMEHOM Temna Angosciamente, X0OTA
9TO 0003Ha4YeHUE OOJIbIIE OTHOCHTCS K SMOIMOHAILHOU cepe My3bIKH.
B maptum ¢oprennaHo ucnonb3yeTcss W3BECTHBIM MPUEM UIPHI HAa IHIIC
510, TIPEICTABIISIFOIINI OBICTpOE TPEeMOJIO Ha OJHOH cTpyHe. B 3aBepue-
HHU TIECHH MTPOUCXOINT BO3BPAIICHNE B OCHOBHYIO TOHALHOCTE (D-dur).
ComnocTapieHne SKCIO3UIUH U KOHIIOBKY MIECHH NPUAAIOT HopMe 3aBep-
LICHHOCTh B 00pPa3HOM U TOHAJILHOM IUIAHE.

IlecHst ocHOBaHA Ha NMPHUHLUIIE CKBO3HOIO Pa3BUTHS, CMEHA SMOLM-
OHAJILHOTO HACTPOEHUS MPOMCXOAUT HA OJHOM JIBIXaHUH. YK€ 0 ITOMY
COYMHEHHUIO BUJIHO, YTO B CaMbIil HauaJIbHbII MEPHUOJI CBOEr0 TBOPUECTBA
Wxy [[3stHB3p oOmajmanm MacTepcTBOM Pa3HOCTOPOHHETO H300pasKeHus
BHYTPEHHHUX MEPEKUBAHUN W TPYAHOCTEH, BCTPEUAIONINXCS HA KU3HEH-
HOM IyTH Teposl.

Bropoii Homep op. 1 Ne 2 « BoaHbI OMBIBAIOT ECOK» — IPOHUKHYT JIH-
puxo-punocodckum HacTpoenueM. B my3pikanpHO-00pa3Hoil cdepe LeH-
TpalbHOE MECTO 3aHMMaeT Iei3axkHas JTUpUKa ¢ GUIOCOPCKUM MOATEK-
CTOM, T SMOLMOHAJILHOE COCTOSIHUE I'eposi PACKPHIBAECTCS B MOMOLIbIO
CHMBOJIMYECKOro oOpa3a BoJNH Ha mecke. [lomdepkuBasi HAMOHATBHBIH
KOJIOPUT, KOMIIO3UTOP CO3/aJl IIECHIO, B KOTOPOIl apTHsl BOKaja OCHOBAaHA
Ha TEHTATOHHOM 3BYKOpsze, a (OPTEMHAHHOE COMPOBOXKICHUE, BBICTY-
naroIiee MOoJHOMPABHBIM YYaCTHUKOM JIEHCTBHS, TaKXKe JEMOHCTPHPYET
3JIEMEHThI HALlMOHAJILHOTO MY3bIKAJIHOTO s3bIKa. Takue 3Bykon3o0pas3u-
TEeJIbHBIE MTPUEMBI, KaK (POHHKa (OPTEHHAHHOTO COMPABOKACHUS U CIell-
uduueckuii TeMOp rosoca, MEIM3MbI B BOKAJILHON MapTUH U T. [., HTPAIOT
CYIIECTBEHHYIO POJIb B OTPAXEHUH MY3bIKQJIILHOIO 00pasa.

Kommo3utop crpeMHUTCsl K MENOINYHOCTH, U3SIIECTBY M 3aBEpPIICH-
HOCTH, TApMOHUYHOMY COUYETaHUIO 00pa3HOCTH U MHTOHAIIMOHHOMY €MH-
CTBY B CTHXax M My3blKe. ETo XyHno)keCTBEHHBIH CTHJIb ONH30K K (oiib-
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KJIOPHOMY, JIUpUYEH, GUIOCOPCKH HACTPOECH, JIETKO 3alIOMUHAETCS, €CTe-
CTBEHHO OHBJIEH.

Menoandyeckoe 1 pUTMHYECKOE CBOCOOpa3ne CONBHOW MapTUH Iepe-
KJIMKAIOTCSI C MHTOHALMOHHBIMU 000pOTaMH U PUTMHUYECKUMH PUCYHKa-
MU, XapaKTepHBIMHU Ul KUTalCKUX HAapOAHBIX NMECHOMEHUH LIOW W, He-
PeryasipHBII METp U MOTUPUTMHUS XapaKTepHBI JUIsI BOKAJIbHO-PEUUTATHB-
HOTO XaHpa OSHb BOHb.

Crnenyromas rnecHs op. 1 Ne 3 «KounbiOenbHas» — TUPUYSCKUAN LIEHTP
mukia. OHa BBICTYIAET CBOCOOPA3HBIM TPUMEPOM TT€CHU-PA3MBIIILICHUS
¢ npeobaalomyM OTTEHKOM Neyasid U GUIOCOPCKUM ITOITEKCTOM — Te-
MOH MPOCBETICHHMSI, KOTOpasi 3ByUYUT B CTPOKAX «IOcCie Houu Oymer pac-
BeT». O0mas comeprkaTenbHas KaHBa COOTBETCTBYET JKaHPY KOJBIOENb-
HOH, 00paleHnIo K peOeHKY, IIOJIHOTO HEXKHOTO UyBCTBA.

doprenuaHHas HapTUs UIABHO pa3BUBAETCs BMECTE C BOKAJIbHOM, CO-
IepexxuBas ¥ MOAAEPKUBasi TeMOPalbHO, B 3aBUCHMOCTH OT CIOXKETa TO
YIUIOTHSAA, TO pa3perkasi IIIOTHOCTh IJIaCTOB MY3bIKaJIbHOM TKaHU. B Hel
SAPKO TIPOSBIICHBI HAIlMOHAJBHBIE AJIEMEHTHI Oyiarosapsi MpeIOoMIICHUIO
IIPUEMOB MCIIOJIHEHUs Ha 0aHbXy, 0TOOpakaeMbIMU HECKOJIBKUMHU Pa3HO-
BUJHOCTSAMH (popluiara 1 WHb.

3axmrountenbHast necHs op. 1 Ne 4«51 xouy BepHYThCS Ha POIUHY»
CIIy’KUT cBoeoOpa3HbIM (uHanzoM. CopepkaHue IECHU CUMBOJIMYHO: OHO
OTpa)kaeT AIMOILMOHAJIbHBIE IEPEKUBAHNSA Irepost U TeMe pasnyku. Kommo-
3UTOpP MpHJaBal 0OJBIIOE 3HAYCHUE COXPAHEHUIO HAIIMOHAIBHOTO KOJIO-
puTa My3bIKH. JIamoBOil OCHOBOH SBISAETCS NMEHTAaTOHHMKA. B3anMoCBs3b
MY3BIKH M TEKCTa OCYIIECTBIISICTCS HA OCHOBE JydTa BoKasia U oprenua-
HO, KOTOPBIN ITO3BOJISIET UCIIOJIHUTEISIM PACKPBITh KOJIOPUCTHYECKHUE BO3-
MOXKHOCTH MY3bIKaJIbHOr0 00pasa.

[Tecan «BecHa, xorma Thl BepHEHIbCsI» U «MeuTa» OBUIH CO3/IaHBI
KOMIO3UTOPOM B 1944 rony, OHU CTaIM 3aMETHBIM SIBICHHEM B €10 TBOPUE-
ctBe. OHU CyIECTBEHHO OTIINYAIOTCS OT KAMEPHO-BOKAJIbHBIX COYMHEHNI
op. 1, XoT4 cam aBTOp CUHMTal MX KOMIIO3UTOPCKOH mpoboii. 1o cioBam
Wxy LI3sHB3pa, ciioBa U My3bIKy IeCHU «BecHa, Korna Thl BEpHEIIbCS)
OH Hammcal BO BpeMsl cepbe3HOM Ooie3Hu. [IpuKoBaHHBIN K TOCTENH, OH
O4YeHb 0cylad OT cephe3Horo 3aboneBanus. [loaTtoMy mecHs oTpaxkaer ero
rOpbKO€ U OECIIOMOIIHOE COCTOSIHME. B CTHXax M My3bIKE MBI MOXKEM I10-
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YyBCTBOBATh, YTO «MOJOI0N KOMIIO3UTOP OXKHIAN OT KM3HHU OOJBIIETO,
a cynpba mocmesiach HaJl HUM. Hactpoenue otuasiaus Oeper 3a cepale,
BBI3BIBASI CHIIBHOE COTIEPEKUBaHUE) [6].

B TekcTe mecHu MBI MOXXEM OIIyTUTH SMOIMU OECITIOMOIITHOTO, 00Ie3-
HEHHOTO0, YMHUPAIOIIETO Y€I0BeKa, JOBEIEHHOTIO JI0 OTYastHUs. TpyaHO MoBe-
PUTD, YTO MOCJIE TAKOTO OTYASTHUS YEJIOBEK CMOT MOJTHOCTHIO BOCCTAHOBUTD
3I0POBBE U MIPOXKUTH Oonee aeBsHOcTa Jer! Kak yrBepxknaer Jlu Kcrownr,
«Benb Yxy LI3IHBIp HECKONBKO pa3 CTOsUT mepea BopoTamu ajga. Ot 3toit
paboThI BEET XOJIO/IOM CMEPTH 1 HECHACThEM, HO OHA TIPOM3BOHUT CHIIbHEH-
1iee BIeYaT/ICHHE, 3aCTaBIIsIs 32 lyMaTbCsl O YEIIOBEYECKOM ObITHI [6].

B necHe «BecHa, koria Tl BEpHEIIBCS» CO31aeTCsl CKOPOHOE HACTPO-
eHue. Yy L[39Hb3p HACKIIaET My3bIKaJIbHYHO TKaHb IECHU HEYCTOWYUBBI-
MU FapMOHUSIMH, TIpeJIaraeT oosee CIoKHOe (haKTypHOE PelIeHUE TapTHH
(oprenuano (depeayeT Nonu(GOHUUIECKOe U rOMO(POHHO-TAPMOHUYECKOE
M3TI0KEHNE) U TIPUIAET e OONBIIYI0 CAMOCTOSTETFHOCTh KaK HE3aBUCH-
MOMY IIJIaCTy MYy3bIKaJIbHOW TKaHW. BokasibHas mapTHs U3MEHSETCS, B TOM
MECTe, TJI€ OITHYECKHM TEeKCT MPOU3HOCUTCSA C OCOOBIM CEHTHMEHTAIIb-
HBIM 9yBCTBOM. B CBSI3M C THM OHa JOJDKHA OBITH O3BYy4eHA MPAuyHBIM
TeMOPOM, HECKOJIBKO PacliBEUNBasICh B TPUOIBHBIX MEJIH3MaX, CIIOBHO OT-
pakaromux OeCIIOMOIITHOCTh M PACCTPOEHHBIE UyBCTBa aBTOpa. [lecHs Ha-
YUHAETCS B CIOKOWHOM JIBIYKEHHH, CJI0BA apTUKYIUPYIOTCSI POBHO, 0€3 13-
aumHero vibrato, HO 1OCTaTOYHO OTYETNHBO. OOIINI KOJOPUT MPAavHBIH,
BBIpAXKAIOIIKH IPyCTh U TIOAABJICHHOE HacTpoeHue. Bo Bpems mporneBanus
CJIOB «HE TEYEeT BOJA, IITHUIIBI HE ITOIOT» JIBIKEHHE U3MEHSIETCSI, CTAHOBSICh
Oosiee CBOOOAHBIM, a 3BYyYaHHUE T0JI0Ca IMOyYaeT BOBMOKHOCTD «OOIbIINX
B3JICTOB U MAICHU» [6], KOTOPBIE ITO3BOJISIIOT «BBIPA3UTH BO3MYIIICHHE aB-
TOpa cBoei OOJIE3HEHHOW OECTIOMOIITHOCTRIO» [TaM ke|.

YroOsbl nepeaaTh OlIylleHre OeCCins, UCTOILEHHE OOIBHOTO, KOM-
MTO3UTOP CACPKUBAET ABIDKEHHUE, YKPYIHSSI JUINTENBHOCTH. DTOT 330/
HEOOXOOMMO TIETh MEHEE 3MOLMOHAIBHO, POBHBIM HETPOMKHUM 3BYKOM.
B crnenyromeit gpaze HabnrogaeTCs MIaBHO 3aTHXAIONINA YPOBHS 3ByYa-
HUS, BeIb OOIBHOM IOTPATHII CHITBI I €My HeOOXOIMMO BOCCTAaHOBHTB 3]10-
poBbe. OIHAKO B HEM JKMBET KeJaHUE W HAAEkKIa BEPHYThCS K CBOOOJE.
JTMHHBIE B37I0XU «ax» B KOHIIE MY3bIKAJILHBIX (ppa3 HEOOXOAUMO TIETh SIB-
CTBEHHO M OCMBICTICHHO, OJTHUM TOHOM, 3aKaHUMBas Ha «I0».
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Jmana3oH mecHU — OT «b» Majoil OKTaBHI 0 «es» BTopoi. HecMoTpst
Ha KaXYILyIOCcS MPOCTOTY U POBHOCTb BOK&JILHOW MApTHH, B HEW 3aio-
JKCHBI OYEHb CHJIbHBIC SMOILIMOHAIbHBIC U3MEHEHHS. [103TOMYy B HMKHEM
peructpe HeoOXo0AUMO Oo0Jiee MHTEHCUBHO HAIIOJIHATH 3BYK, HO IIPH 3TOM
BHUMATEIBHO cJies 3a ero cuiioi. Hampumep, B Hayasie necH! ynpasiisiTh
3BYKOM OY€Hb TPYJHO, OH THXHUH, OJHAKO HE JOJDKEH CTaTh «IIYCTBIMY.
O0pasHoe conepKaHue MEeCHU MPEABSIBIAET OUeHb BEICOKHE TEXHUUECKUE
U CIIEHHYeCKHe TpeOOBaHUS K MEBIY, MOCKOJIBbKY MpeAIoaraeT Mactep-
CKOE BIJIJICHUE TOJOCOBBIM ammaparoM. DoHeTHKa TPEeXCIOXKHBIX (pa3
JOJKHa ObITh COaJaHCHUPOBAHHOM, MOCIENOBATEIbHOM, MPOU3HOLICHNE
HE JIETKOMBICIICHHOE U, YK TeM OoJiee, He MOCIEIIHOE.

Ilecuss «Meura» Obuta co3mana B 1944 romy, korma COCTOSTHHE
Uxy L3stHBp3pa Ha4aI0 HEMHOTO yaydmarscs. OHa NpU3bIBaeT K KHU3HH,
BCEJISIEM ONTHUMM3M, TIOBECTBYS O MIOBOPOTE B CyAb0e, MPOOIecKe HaJeK-
Ibl, YIy4IIeHUN (HU3NUECKOr0 COCTOSIHUS U ICHOCTH MbICIH. B neche mo-
BECTBYETCS O BO3POXKACHUH JKU3HU B CEBEPHON MpOBUHIMU L[3IHCY KOH-
TUHEeHTaIbHOrO KuTas. ONTHMHU3M CBSI3BIBAETCSI C HOBOW JKHM3HBIO, CBO-
0011011, HApOAHBIM, «KpacHbIM» KutaeM, 0cBOOOXIEHHEM OT T'HETa 3KC-
TuTyaTatopoB. Tak «BOCIUIaMEHMIIACh MeuTa B cepAue kurainay. [lo cpas-
HEHUIO ¢ MpadHOH «BecHoil», My3bika «MeuTeDy Terias U SHEpruyHasi,
cBOOO/IHAS, C IIUPOKUM BOKAJIbHBIM THAIIA30HOM.

KomnosuTop Hamucan B pyKOIIMCH CBOETo meceHHHKa: «Bo BTopoii
nonoBuHEe 1944 roga Moe COCTOSIHHE YIyUIINIIOCh, I YK€ MOTY BCTaBaTb.
Becnoil 1945 rona, y MeHsi HACTPOCHHUE BECEJOE, B Hayajle aBrycra or-
NPaBIISIOCh HAa CeBep MPOBUHLMH L[3sHCY, YTOOBI IPUHSITH Y4acTHE B KU3-
un YerBeproir Apmum» [2]. Ilo mpomrecTBum AByX JIET HOBas MECHS 3a-
¢ukcupoBana M3MEHEHHUS B (U3NUECKOH (GOpME M YMOHACTPOCHUSIX €€
aBTropa. «MeuTa» IapuT pagoCcTh OECKOHEUHOW HaCKbI, PUCYET YBJICKa-
TEJIbHBIE KAPTUHBI CBETIIOr0 OYIyLIEro, Iie LapuT pagocTh, IIe B I0YETEe
TPYA U IPOCTABISIIOTCA T€POH, He OOSIINECS OMAaCHOCTEH.

Takum 00pazom, o0Iee COCTOSIHUE JUISl KOHIEPTHOTO HCIOJHEHHS
MOXHO OXapaKTepU30BaTh KaK HMpUHoaHsAToe U cBoboxHoe. Ilo3utuBHOE
HACTpOEHHUE CO3AaeTcsl Oaarofaps BOCXOISIINM JABMKCHHUSAM IIECTHAIIIA-
TBIX B MapTHH (HOPTENUAHO, TOJIOCOB BBEPX U BHH3, COCTOSHUE PaJlOCTH
105 cnepxuBaeTCst HOTKAMM CBETIION IPYCTH, IOTOMY YTO MbI YBHIUM pe-
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3yIIbTaT CBEPIIECHU HE celvac, a JIMIIb B OTAaleHHOM Oymymiem. Korma
nesell JIu KciouHr BrepBbie peli UCIIOIHUTH 3TY ECHIO, OH BCTPETUIICS
¢ Uy Lzssapapom. HcriomHUTENb BCIIOMUHAET, YTO IPH 00CYKICHUHN ITOMH
TIECHH B €ro T1a3ax 3abnectenu cie3bl. OH JTI00e3HO0 YIBIOHYIICS U CKa3all:
«Cpeu MOUX paHHUX paOOT ATO IMHCTBEHHAS BECeas v IPUsTHasI pabo-
Tay» [6]. Ilocne 3TOro NCIIOTHUTENIO HETPYIHO MPEICTaBUTh 00JIE3HEHHOE
COCTOSIHHE, B KOTOPOM KOMITO3UTOP TOIJIa HAXOAUJICSL.

B «Meute» peMoOHCTpUpYIOTCS Ooliee CIIOXKHBIC, IO CPABHEHUIO
C TIPeABIAYIIEH MMeCHeH, OTTeHKU mepexuBanuii. OHa Mpu3BaHa NepeaaTh
OUYEHb MHOIO 3aXBaTbIBAIOLIUX HACTPOCHUH M HANEXKI, KOTOPbIE MPOUC-
XOJIISAT B TCUCHUE OJIHOTO JIHS JKU3HU OOHOBJICHHOM cTpaHbl. JlJis BOKasu-
CTa 2Ta TMECHS TMPENCTaBIsICT OTPOMHOE ITOJIE 3BYKOBOTO TIPOCTPAHCTBA,
B KOTOPOM PEATU3YIOTCSl TAKUE CJIOKHBIC UCTIOJHUTENIBCKUE IPUEMBI, KaK
CKauKH Ha IIUPOKHE WHTEPBAJIbI, CIIOKHEHIIAs (PUIUTpaHHAs MEJTU3MATH-
Ka, XpOMaTUYECKHUE XO/Ibl, COUETAHUE PAZHBIX BUI0B UHTEHUPOBAHUS U AP.
OMOLMOHANbHBIEC MEPEKUBAHUS TOKHBI U3MEHATHCS B 3aBUCUMOCTU OT
YETBIPEX Pa3HbIX MPEICTABICHUH, B KOTOPbIC TPAHCPOPMHUPYETCS «MEU-
Tay: «Becennss meuray, «IloaTudeckas meura», «Most MmeuTay, «KpacHas
meuray. [lo cmoBam JIu KcrowHra, KOTOpBIH 0ATO 00MIANCS ¢ KOMIIO3H-
TOPOM, «3TO KIIIOY K MOHUMAHHUIO TOTO, KaK HAJ0 METh ATy Ibecy» [6],
TaK Kak B IMHOM MY3BIKaJIbHOM TIOJIOTHE COCTUHILTUCH JIF00O0Bb, JIMYHOE
CYACThE U yCHEeX POAHOU CTPaHBbIL.

B nepBom kymiiere necHe Ha ciioBax «BeceHHull Con», rne peub uaeT
0 KpacoTe U 370POBbE UEJIOBEKA, 3aJCICTBOBAH OUE€Hb BHICOKUN qUaNa3oH
3BY4YaHUsl, TIOCIE YETr0 MENOUs CTPEMUTENIBHO OIyCKaeTcs BHU3. ABTOP
IIBITAETCS [IEPENATh COCTOSIHUE PAaJOCTH YEJIOBEKA, HAXOASIIErocsl B XO-
pomeit puszmueckort popme. [loaTomy, Koraa roroc MEPexXoauT B 00JIaCTh
BBICOKOTO JTHAara3oHa Ha cJI0Bax «MHe CHUJIOCH, UTO Y MEHS €CTh 30J10ThIC
KPBUTBS», ATy (ppa3y HyKHO HCTIOTHATH OYSHB JISTKUM 3BYKOM U JKH3HEpa-
JIOCTHBIM OIIYLICHUEM.

Onuson mnecHu, cBsg3aHHbIM ¢ «llodTMueckaili MeuToi» HalOMHHA-
€T MHOTOIUIAaHOBYIO KapTHHY, COTKaHHYIO M3 COTE€H 00pa3oB M COOBITHIA.
Bo Bpems ucnonnenus cnos «Criemar Jtonu, Ay T MalIUHbL, JIETAT caMmoJie-
ThD» OTPOMHOE 3HAUCHHE OTBOJUTCS MYy3bIKAJIbHOMY PUTMY M 3ByKOH300pa-
3UTENEHBIM CPEJICTBAM, CO3/IAFONTM 00pa3 COBPEMEHHOTO YpOaHH3HPOBaH-
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HOTO 0o0mIecTBa. Benwko 3HaueHne 3BYKOMOAPaKAHHUS B 3BYKOBBIX JIMHHUSX
BOKaJla ¥ POPTENHAHO, OTOOpaKAIOIINX 00pa3bl BECHBI, IJIE TOJIOC HHTOHA-
[IUOHHO MMUTHPYET TICHUE MTHII, a NapTHsi (POPTEITUAHO — OBICTPhIC TIOTOKH
BoJI. O0IIIee HaCTpOEHHE — BO3BBIIIEHHOE, OTyXOTBOPEHHOE, TIOATUIECKOE.
KynbMmunanmoHHsI# snu307 ecHu cBsizal ¢ «KpacHoit meuToity, ol ucmon-
HSCTCS B MaKCHMAJIbHOM JTUHAMHUYECKOM JHara3oHe Ha cioBax: OOHumy
mebs, O, / Iow mebe, xeanto mebs. O, /naoerocw, u vt O, / irobume Hac. O.

Hampsikenne HapacTaeT MHOCTENEHHO, MOKA TOJ0C HE MEPEeXOIUT
B TECCUTYPY COIPAHO Ha BO3MIACE «ax». J|Be IIIMHHBIE HOTBI KCH-OEMOJIb)
BTOPOH OKTaBbI (hOPMUPYIOT KyJIbMHHAILIWIO HampspkeHus. Bo BpeMs mx
UCIIOJIHCHUS HY)KHO OOpaTUTh BHUMaHUE HAa MEJIOJHIO, YTOOBI COXPAHUTh
HEIPEPBIBHOCTh AMOLIUM.

BriBoasbl. KamepHo-BokanbHOE TBOpuecTBO UKy L3siHB3pa 1940-X ro-
JIOB, CTaBIIICE TANIOM IMOUCKOB M (YOPMHUPOBAHMS MY3BIKAJILHOTO SI3bIKA
KOMITO3UTOPA, COBITAJIO C «IKCIIEPUMEHTAIBHBIMY TTEPHOIOM CTAaHOBICHUS
KUTalCKON KaMepHO-BOKaJIbHOU My3bIkH XX Beka. Kommo3uTtop okazancs
B YHCJIE TIEPBOIPOXO/IIEB B MOMBITKAX TBOPUYECKOTO CHHTE3a HAIIMOHAIh-
HOTO ¥ €BPOIEHCKOTO MY3bIKAIHHOTO OTIBITa. PaHHNE KaMepHO-BOKaJIbHBIC
npousBeaeHust Wxy LI3sHbpIpa BOZHUKIN HA TOYBE, MOATOTOBICHHON KU-
TallCKMMHU BOKaJBHBIMHU jkaHpamu koHa XIX — Hawama XX BEKoB U 00-
MIEeBPOTIEHCKOTO pycia KIACCHKO-POMAHTUYECKUX TPAJAWUINHN, JTaBIIUX
HUMITYJIbC PACIBETY HAIIMOHATBHBIX KOMIIO3UTOPCKUX 1IKOJ. [Ipoananu3u-
POBaHHBIN BOKaJBHBIN UK Op. | ¥ MECHM CTaIH «IIPOOOH TIepay KOMITO-
3UTOpA, KOTAa OH (POPMHUPOBAI CPEICTBA BHIPA3UTEIILHOCTH CBOETO MY3bI-
KaJIbHOTO SI3bIKA.

Taxmm 00pazom, paHHWIA TIEPHOA TBOPUECTBA, B YAaCTHOCTH, chepa Ka-
MEPHO-BOKAIEHON MY3BIKH, C(hOPMUPOBAIT HHANBUIYATEHOCTh KOMITO3HTOP-
ckoro ctwist Yy L3sabopa. [lecan 1940-x romoB XxapakTepu3yrOTCs Kpacou-
HBIM TTMCHMOM, SIPKO TIPEJICTABIISIONINMY HHANBUIYATbHOCTD. PaHHMit iepu-
O] TBOpUECTBA B Chepe KaMepHO-BOKATBHON MY3bIKH, TIO CYTH, COPMHUPOBAIT
UHIMBUAYATIBHOCTD YKy L[35HB3pa, €ro KOMIO3UTOPCKUI CTHIIb.

IlepcnexTHBa HccaeT0BAHUS TEMbI 3aKITI0YACTCS B U3YYCHUH JIPY-
TUX NEPUOIOB KaMEPHO-BOKaIbHOTO TBOpuecTBa Uxy LI3anub3pa, ycrano-
BUTH )KaHPOBO-CTUITUCTHUCCKUE CBSI3U MKy COUMHEHHUSIMHU, C TEM YTOOBI
000CHOBaTh MEJTOCTHYIO KAPTHUHY Pa3BUTHS KOMITIO3UTOPCKOTO CTHIIS.
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Buxmopusa I'uzonaesa-IOpuenko
POAb U CNELUOUKA BOKAAbHO-UCMOAHUTEABCKOTO YHUBEPCAAU3MA
(HANPUMEPE AEATEABHOCTH
KN «XAPbKOBCKAfl OBAACTHASI ®UNAPMOHWS»)

I'nronaeBa-lOpuenko B. Poab u cmenupuka BOKaJbHO-HCHOIHHTEIb-
cKoro ynmpepcanausma (Ha npumepe aeareabHocTH KII «XapbkoBckas 00-
JacTHas GpuiaapMonus»). CTaThs MOCBSIIEHA MPOOIeMe U3yUEHHs TAKOTO aKTy-
QJIBHOTO B c(hepe COBPEMEHHOTO BOKAJIBHOTO MCIOIHUTENBCTBA PO(ECCHOHAb-
HOTO SIBJICHUSI, KaK «BOKAJIbHO-MCIIOJHUTEIbCKUI YHUBEPCATIU3M», KOTOPBIN Hau-
OoJiee sPKO MPECTABICH B HAIM JHHU Ha KOoHIEepTHOH crieHe. KIT «XapbKkoBckas
obnactHast GUIIApMOHUS» SBISETCS] KOHIIEPTHOM OpraHu3anuei, rie, B OTIMIHE OT
OIIEPHOI0 TeaTpa, He CyLIECTBYET YETKO PENIAMEHTHPOBAHHBIX )KAaHPOBBIX IPHU-
opuretoB. [losToMy U omepa, U ka3 U Aaxe MON-My3bIKa OPTaHUYHO COCYIIE-
CTBYIOT Ha OIHOM cIieHe. Takoe )KaHpOBO-CTHIIMCTHYECKOE Pa3HO0Opasne BiIeyeT
3a co0Ol HEOOXOAMMOCTH JJIsl CONUCTA (COMMCTKU) COOTBETCTBOBATH HCIOJHU-
TEJILCKOMY KOMIIIEKCY, BKITIOUAOMIEMY B ceOs LETIbIi s TpeOoBaHMii, a UMEHHO
BOKaJIbHO-TEXHUYECKOM 1 CLIEHMYEeCKOW CBOOO/IbI, BIIaI€HHsI HCKYCCTBOM MMIIPO-
BU3anuM (paboTa ¢ 3a10M), BOKAJbHOI BEIHOCIMBOCTH C YYETOM pElepTyapHOU
Harpy3Kkd (CONBHBIM KOHIEPT, IIe OJHHUM II€BLOM/IIEBUIIEH HCIIOIHSIIOTCS IIPO-
W3BEACHUS B T€UEHHE MOoJyTopa dacoB). He Ha mocienHeM MecTe OKa3bIBAIOTCS
TaKue KPUTEPUH, KaK BOKaJIbHO-UCIIOTHNTEIBCKAS SCTETHKA, CIIOCOOHOCTH K T'€H-
JIepPHO-NCIIOJTHUTENILCKON TpaHc(opMalyi U BOKaJIbHO-CTHIIMCTHYECKOMY Tepe-
BOIUIOIICHUIO B paMKaX OJJHOTO KOHLIEPTa M T. [I.

KiroueBble c/10Ba: BOKaJIbHO-UCIIONHUTEIBCKUH yHUBEPCAIN3M, BOKAJb-
HO-CTUJIICTUYECKOE MEPEeBOIJIONICHUS, BOKAJIbHO-UCIIOJIHUTENbCKAsT ICTETHKA,
UCTIOJHUTEIBCKUI KOMIUIEKC, TeHIEPHO-NUCTIOTHUTENbCKAsl TPaHC(HOpMAIIHs.

I'ironaeBa-FOpuenko B. A. Pousb i cnenudgika BokajJbHO-BUKOHABCHKOIO
yHiBepcaaizmy (Ha npukJjani aisasHocti KII «XapkiBeska o6acHa ¢imap-
MOHis1»). CTarTs MpHUCBsiYCHA NPOOIEMi BUBYEHHS TAKOTO aKTyaJbHOTo y cdepi
CY4acHOT0 BOKaJIbHOTO BUKOHABCTBA NMPO(deciiiHOro sBUILA, K «BOKAIbHO-BHKO-
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HABCHKHUH yHIBEpCalli3M», IKUil HalO1IBIIT ICKPaBO MPEICTaBICHIH Y HAIITI THI HA
KOHIIEPTHIH CIeHi.

KIT «XapkiBcbka oOnacHa (iapMOHisH) € KOHIEPTHOI OpraHi3alliclo MicTa
XapkoBa, e, Ha BiIMiHY BiIl OMEPHOTO TeaTpy, HE iCHY€E YiTKO PEIIAMEHTOBAHHUX
JKaHpOBUX IpiopuTeTiB. ToMy i orepa, 1 ka3 1 HaBiTh MON-MY3HKa OPraHiqHO CITiB-
ICHYIOTh Ha OfHIN creHi. Take KaHPOBO-CTUIIICTHYHE PO3MAITTS TATHE 3a COOO0I0
HEOOXITHICTh T coJicTa (COMICTKH) BiIIIOBIIaTH BUKOHABCHKOMY KOMILICKCY, IIIO
BKJIIOYAE JI0 cee LN Psifi BUMOT, @ caMe BOKJILHO-TEXHIUHOT Ta CLEHIYHOT CBO-
001H, BOIOIHHS MHCTEIITBOM IMITPOBi3allii (poOoTa i3 3aJ10M), BOKaJIbHOI BUTPHBA-
JIOCTI 3 ypaxyBaHHSIM PENepTyapHOro HaBaHT)KEHHS (COJIbHUM KOHLIEPT, JIe OAHUM
CIiBaKoM a0o CIiBa4YKOK BUKOHYIOTHCSI TBOPH IIPOTSITOM IiBTOPH TOJIUH).

He Ha ocTaHHROMY MiCIIi BUSBIAIOTHCS TaKi KPUTEPil, IK BOKAJILHO-BUKOHAB-
CbKa €CTETHKa, 3[aTHICTh J0 IeHJEPHO-BUKOHABYOI TpaHcdopmallii Ta BOKab-
HO-CTHJIICTUYHOTO MIEPEBTUICHHS B PAMKaX OIHOTO KOHIIEPTY Ta 1HIII.

KorouoBi ciioBa: BOKanbHO-BUKOHABCHKHI YHIBEpCalli3M, BOKaIbHO-CTHITIC-
THUYHE MEPEBTIICHHS, BOKAJIbHO-BUKOHABChKA E€CTETHKA, BMKOHABCHKUH KOMII-
JIeKC, TeHIePHO-BUKOHABChKA TPaHCHOpMAITis.

Gigolayeva-Yurchenko V. The role and specificity of vocal-performing
universalism (on the example of the activity at MC “The Kharkiv Regional
Philharmonic Society”).

The relevance of the topic. The dynamics of cultural development in
the 21st century sets for the interpreter-vocalist tasks that require a quick and
high-quality response to public inquiries (challenges of the time), on which the
performing demand at a particular institution directly depends.

MC “The Kharkiv Regional Philharmonic Society” is a concert organization,
where, unlike the opera theatre, there are not clearly regulated genre priorities.
Therefore, opera, jazz and even pop music organically coexist on the same stage.
This genre and style diversity entails the need for the soloist to comply with the
performing complex, which includes a number of requirements: the vocal-techni-
cal and stage freedom, the mastery of the art of improvisation (working with the
audience), the vocal endurance, taking into account the repertory load (during one
hour and a half). Last but not least, there are such criteria as the vocal-performing
aesthetics, the ability for gender-performing transformation and the vocal-figura-
tive reincarnation in one concert, etc.
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The purpose of the article is to substantiate the role of the phonopedic meth-
od for the development of a singing voice for developing the vocal-performing
universalism in the conditions of the competition between genre-performing styles
and the trends of the modern vocal culture.

Analysis of recent research and publications. A great deal of interesting
research and biographical works (I. Arkhipova, P. Domingo, S. Lemeshev, E. Nes-
terenko, B. Hmyrya, T. Madysheva,) is devoted to studying the specifics of the vo-
cal-performing interpretation. The practicing teachers and scientists (L. Dmitriev,
J. Lauri-Volpi, I. Nazarenko, V. Yushmanov) reveal the performing secrets, share
their stage experience, meticulously identifying the nature and the possibilities of
the voice apparatus, make historical excursions and acquaint with the vocal tradi-
tions of the past. However, none of the above scientific sources presents a system-
atic picture reflecting the vocal-performing process as a complex phenomenon.
The author sees the indicated problem as relevant and requiring a multilateral
discussion of specialists.

The presentation of the main material. As of today, the professional activity
of a vocal artist, regardless of the genre direction, faces very high requirements,
the most important of which is the interpretative universalism. Its fundamental
element is the vocal technique, the possession of which is the basic condition that
ensures the singer a long and healthy professional life.

However, up to the present, it is the vocal technique that continues to be an
area of the open problem of the singing instrument, as a sound-forming object
used by vocal performers to realize their artistic intentions and tasks.

The key issue of the vocal method and one of the fundamental questions of
the theory of the singing art, the psychophysics that controls the phonation process
remains its unexplored area.

According to V.I. Yushmanov, the technically perfect singing (or the vocal
school) is a factor by which, first of all, the vocal mastery is evaluated, and the
ability to sing, maintaining the phonetic clarity of vocal speech in combination
with timbre rich, and at the same time bright, flying sound of the voice, steady
dynamically and in the pitch on a range of at least two octaves — is one of the main
requirements of the singing profession, the very necessary condition that provides
the singer with the opportunity to realize their artistic intentions.

But at the same time, the impossibility of separating the singing instrument
from the singer himself/herself and the secrecy of the work of the control system
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of the singing process initially caused the emergence of the persistent illusion that,
unlike instrumentalists, singers deal with the voice — perceived only acoustically
(by the hearing).

In this regard, the development of the vocal technique, called the “singing
voice setting” must include a detailed study of the functional structure of the vocal
apparatus, as a musical instrument, together with the psychophysical peculiarities.

It should be noted that in the gender (male and female) and age (children,
adolescents, adults) senses, the psychophysical peculiarities of the management of
the vocal phonation process are diametrically opposed and require an individual
approach in the vocal pedagogy.

The methods of influence on psychophysics, which are responsible for man-
aging the vocal phonation process, the principles of its flexible correction are pre-
sented in detail in the field of phonopedia and are successfully applied by vocal
phonopedists. Unfortunately, the majority of the vocal-performing and phonope-
dic practices coexist in parallel and intersect only in critical cases (in case of func-
tional disorders of the vocal apparatus).

For ten years of my performing on the stage of the concert organization MC
“The Kharkiv Regional Philharmonic Society” I have had a unique opportunity to
try myself in different vocal genres and vocally reincarnate within the fames of even
one concert. Such working conditions discipline, force to develop, and provide the
opportunity to experiment and learn the professional foundations of singing with an
even new power. And, of course, it would be impossible without the proper vocal
and technical foundations, which should be constantly replenished and improved
thanks to the knowledge of the phonopedic method of the voice development.

The conclusion. On the example of the personal experience in chamber and
concert performances it has been shown that the presented issues are relevant and
deserve attention. The “tandem” of phonopedia and vocal theory not only opens
new horizons for singers in their vocal-performing practice, but also shows the
shortest way to mastering the singing and interpretive universalism.

Key words: vocal-performing universalism, vocal-performing aesthetics,
performing complex, gender-performing transformation.

IMocTranoBka mpoodaembl. Ha criene XapbkoBCKOW 00JacTHOM (u-
JAPMOHUU PETYIISPHO MPOBOASTCS Pa3HOOOpa3HbIC KYIBTYPHO-MY3bIKAIIb-
HbIC MEPOIPHUATHS, IJIe PAOOTAIOIIME COJUCTHI UMEIOT BO3MOXHOCTh CO-
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BEPIIEHCTBOBATh CBOE MCIIOJIHUTEIHCKOE MAaCTEPCTBO B PA3HBIX BOKAJb-
HO-)KaHPOBBIX KaTETOPUSIX: PACHIHPSATH COOCTBEHHBIE MPO(eccCuoHaBHBIC
paMKH, OCBauBATb HOBLIC BOKAJbHO-CTUJIIMCTUYCCKUC MPUEMBI U YyUaTCsa
OBITh YHUBEPCATLHBIMU MHTEIIPETATOPAMH.

AKTYaJILHOCTh TEMBbI 3aKIIO4aeTcs B HEOOXOOUMOCTH 00OCHOBa-
HHSI UCITOJHUTEIHCKOH MOOMIILHOCTHU BOKaHI/ICTa/BOKaHI/ICTKI/I. I[I/IHaMI/IKa
XXI Beka CTaBUT Mepes, UHTEPIPETATOPOM-BOKAIUCTOM 334a4l HOBOT'O
YPOBHS, TpeOyIomue OBICTPOro U Ka4eCTBEHHOTO pearupoBaHusi, OT YETO
HalpsAMYHO 3aBUCUT BOCTpe6OBaHHOCTB IeéBa B KOHUCPTHO-IIPOU3BO/I-
CTBEHHBIX MTPOEKTaX.

Lesasb ctatbum — 000CHOBATH POJb (POHOMEIUYECKOrO METOAA pas-
BUTHS TIEBUYECKOTO TOJIOCA JJII BHIPAOOTKH BOKAIBHO-HCIIONHUTEIHCKOTO
YHHUBEpCAIN3Ma B YCJIOBUSAX KOHKYPEHIIUH >KaHPOBO-HCIOTHHUTEIHCKUX
CTUJIEH U HaIIPABJIICHUH COBPEMEHHOU BOKAJILHOM KYJIBTYPBI.

AHaJIU3 MOCJeTHUX HCCIeT0BaHUIl Mo TeMe. V3ydueHuro cienudu-
KM BOKaJIbHO-HCIIOJTHUTEIBCKON MHTEIPETALUH MTOCBAIIEHO OTPOMHOE KO-
JMYECTBO HAYYHBIX MCCIIeOBaHUM 1 Onorpadguyeckux tpynos (M. Apxu-
moBa, I1. Jlomunro, C. Jlememes, E. Hectepenko, b. I'mpips, T. Mansimre-
Ba). [legaroru-npaxruku u yuensie (JI. [mutpues [3], B. EMenbsHoB [4],
k. Jlaypu-Bonemu [6], . Oroponnos [8], B. FOmmanos [9] u np.) pac-
KPBIBAIOT UCTIOJHUTEIBCKUE CEKPETHI, NENATCS CICHHMYECKHM OITBITOM,
CKYpITYJIE3HO BBISBIISISI IPUPOJLY TOJIOCOBOTO ammapara, COBEpIIaoT HCTO-
PUYCCKHUE DKCKYPChI, 3HAKOMA C BOKaJIbHBIMH TpaaWLUAMU IIPOULIOTO.
OpHaKo HY B OTHOM M3 UCTOYHHUKOB HE MPEJICTaBlIeHa CUCTEMHAs KapTHHA,
OTpaXkarollasi BOKaJIbHO-UCIIONHUTEIBCKUHN MTPOLECC KaK KOMIUIEKCHOE 5IB-
nerue. O603HaYCHHAS TTPOOIIeMa MTPEICTABIACTCS aKTyalbHOU U TPEOyIo-
IIeii MHOTOCTOPOHHEH JUCKYCCHH CIIEIHATNCTOB.

N3inoxenne oCHOBHOro Marepuana. Ha cerogHsmHuil neHb mpo-
(heccnoHanmpHas 1EATEIBHOCTh BOKAJIHHOTO HCIIONHUTENS, HE3aBUCHMO OT
JKaHPOBOTO HAIpaJIeHUs, TIPEICTABICHA OUYeHb BHICOKUMH TPEOOBAHUSIMH,
[JIABHOE M3 KOTOPBIX — MHTEPIPETALMOHHBIA YHHBEpcanu3M. Ero ocHo-
BOTIAJIATAIOIIIUM 3B€HOM SIBIIIETCS BOKAIIbHAS TEXHUKA, BIIAJICHHE KOTOPOH
SIBIISIETCsL 0a30BBIM YCIIOBHEM, OOECIICUMBAIOIIUM IIE€BILY JOITYIO M 3/10-
poBy0 TpodeccHoHaTbHYIO XU3Hb. OIHAKO O HACTOSIIETO BPEMEHU
WMEHHO BOKaJIbHasl TEXHUKA MTPOIOJIKAET OCTABAThCS 00IACThIO OTKPBITOM
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MpoOIEeMBI 0 TIEBYECKOM HHCTPYMEHTE, KaK 3ByKOOOpasyromeM 00BeKTe,
HCIIOJIb3YEMOM BOKaJIbHBIMU UCIIOJHUTEISIMU AJI PEaIU3allui CBOUX XY-
JIO’KECTBEHHBIX HAMEPEHHI 1 3a7ad.

Kazanoch Obl, moueMy TIpu TakoM OararoM pa3HOOOpa3WH H3BECT-
HBIX BOKaJIbHO-TIEAATOTMUYECKUX METOJMK Ha CETOJHSIIHUI JE€Hb J0 CUX
MOp HE CYIIECTBYET €IMHOW CHCTEMBbI NTOCTAHOBKH BOKAJIBHOTO ToJOCa,
KoTOpasi OBl BKJIIOYaa B ceOs BCe HEOOXOMUMBIE KITIOUEBbIe TPEOOBAHUS
U XapaKTepUCTUKU?

O6paTI/IBHH/ICB K UCTOpHUU BOIIpOCA, CTAJIO IMMOHATHBIM, YTO IIPpUYMWHA
JTAaHHOTO (heHOMEHA COKPBITA B ABOJIOIUH PA3IMYHBIX METOOB Mpernoa-
BaHUs, TCCHO CBA3aHBIX C 3BOHIOL[I/I€I\/'I IIKOJI IE€HUsA, PA3JIMYHBIX 110 CBOC-
MY CTHUIIIO 1 MCHSAIOIUXCA B 3aBUCUMOCTH OT UBMCHCHUA BKYCOB 1 MOJIBI.
[To muenuto Jlaypu-Bonbnu, Obuto OBl JIOTHYHO CYMTATh HEW3MEHHBIM
(dhopMHpOBaHHE TIEBYCCKUX 3BYKOB, KOTOpPBIC MO CBOCH MPHUPOJIC 3aBUCAT
oT Omonornyeckoil (POHETHUKH, OCHOBBIBAIOIIECHCS Ha HEM3MEHHBIX 3a-
koHax. OJHaKO TpernojaBaHue BBHIHY)KICHO ObUIO MEHSTH CBOM METOIbI
U KpUTCPUH B COOTBETCTBUU C HpaKTHKOﬁ AbIXaHWs, C MPEACTABICHUCM
0 HEM U Pa3JIMYHbIM MCII0JIb30BaHUEM pe3oHaTopoB. Haunnas ¢ 1650 roxa
o 1800 rox 61aronapst TOCTIOACTBY «MYKCKHUX COMPaHO», (hanbLETHCTOB,
YMEJIO MOJIb30BaBIINXCS Pe3yNbTaTaMy KacTpaluu, Ornosoruueckas Gpone-
THKa TIEBYECKOTO ToJIoca MpeTeprieNa paauKaibHble n3MeHeHus. 1 mumb
¢ xonna XVIII Beka Ha cLeHax ONEPHBIX TEAaTPOB BOL@APWIIA IIPUPOAHASL
BOKaJIbHasA rapMOHHUA M 3a3Bydalli €CTCCTBCHHBIC MYKCKHC M KCHCKHC
rojioca [6].

OBOJTIONMS BOKAJILHOTO MPEINOaBaHusl 3aTPOHYIa JiBa acleKTa: TeX-
HUYECKUH W cTwimcthdeckuil. IlepBeiii kacaercst popMHpOBaHUS TIEB-
YECKOT0 MHCTPYMEHTa M YMEHHUSI UM II0JIb30BaThes (Tpyabl ['ummokpara
u ['asieHa); BTOpoif — BOCHHTAHHUs BKyca M YyBCTBa MPEKPACHOT0, MPOSB-
JISIOIIETOCS TIPH MCTIOMHEHUH MY3bIKH (Tpynsl [lnarona). «Eme 2500 met
Hazaj ['unmokpar Hamucas, 4To rojoc pokJIaeTcsl B TOJIOBE, TO €CTh B Ye-
PCIHBIX TOJOCTIX. OH XOTeJl dTUM CKaszaTb, 4TO HeﬁCTBHTeHBHO 3By4a-
IIMM TEJIOM SIBJISIETCSI BO3IYX, & KA4eCTBO CaMOTO 3ByKa 3aBHCHUT OT pe-
30HaHca. 3BYK, JIMIIEHHBIH PE30HAHCA, — 3TO 3BYK MEPTBOPOXKACHHBIMH,
M PacIpoCTPaHAThCS HE MOXKET. [ 'aneH e, co CBoeil CTOPOHBI, MPU3HABAsA
0e3yCIIOBHOE W CYIIECTBEHHOE 3HAUCHHE 3BYKOBOTO PE30HAHCA, YTBEPK-
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JlaJl, 4TO TOJIOC POXKAAETCS B TPYAH M IPUIIHUCHIBAI INIABHYIO POJIb IPYIHBIM
nonoctsaM. Oanako Hu ['unmoxpar, Hu ['anen He ynoMuHanu B cBOMX pado-
Tax O rOJIOCOBBIX CBSA3KaX, MPUAEPKUBASCH MTO3UIIUU HOHUYECKON IIKOJIBI,
rosopusLIei: «Kak Hac nmoxaep)kuBaer qymia (KOTopas €CTh BO3IYyX), TaK
JIBIXaHHE U BO3YX OKpY’KaroT BCIO BCETEHHYIO» [6, c. 58]. CnenoBarens-
HO, B BOKAQJbHOM IIPENO/IaBaHUH TIABHOE BHHUMAaHHE JIODKHO YIENSATHCS
MIEBYECKOMY ABIXAHHIO U paclpocTpaHeHuto 3Byka. Co cioB Jlaypu-Bosb-
nu, Metoas! ['unmnokpara u ['aneHa mopoauiiM pacxok/eHHE BO MHEHH-
X W B TIEJaTOTHYECKUX MPHEMax, CYIIECTBYIOIINE 10 CUX IOp M JI0 CUX
HOP NMPOSIBIISIOLINECS, YACTO B TPOTECKHOM (opMe, B IPENoaBaTesIbCKOI
MPAKTHKE B KOHCEPBATOPHUAX, YACTHBIX IIKoiax. COBEPIIEHHO OYEBH/IHO,
YTO THIITOKPATOBCKAsI TEOPHS 3BYKOIMHUCCHH, KOTOpAsi 3aTParuBaeT poTo-
BYIO MIOJIOCTb U OPTaHbl CIOBECHON apTHKYJISILMHU, OoJiee CO3ByUYHA IJ1aTO-
HOBCKOM T€OpHHU MY3BIKHU U TeHus [6].

C110BO — MarepuasbHOE BBIPAXKEHHE MBICIHM M NEPEXUBAHUM — IpU
CBOEM PpAaCHpOCTPAHEHHM HCIOJIB3yeT OOJbIle YEepenHble IOJOCTH,
4yeM TpyaHble. OOydeHHe MOKHO OBITh MOMYMHEHO BOCHHTAHUIO MBIC-
a1 1 (GopMBI U ZOCTUraeT OHO BBICOKHMX PE3YyJIbTaToOB TOIIA, KOIJa CJIO-
BO U 3BYK CIIMBAIOTCSI MEXIy co0oi. M Ha00OopoT, ecnu cloBO HAaYMHACT
MIPEeBATMPOBATh HaJ| 3ByKOM WM 3BYK HaJ[ CJIOBOM (IIPH 3TOM uUepecuyp
aKTHBHO pa0OTAaIOT OFHU OPTraHbl U BOBCE MCKIIOYAIOTCS APYIHE), IIEHUE
1, COOTBETCTBEHHO, €T0 MPEeNoJaBaHue NMPUXOAAT B yHal0K, HCKaXKAIOTCA
W, HAKOHEIl, MMPUBOIAT K BBIPOXKICHHUIO YyBCTBa M MOHATHS [IpexkpacHo-
ro [6]. Jlaypu Bosbrm BeLAENWIT 1Ba HampaBieHHS B OOyYEHUH BOKAIY:
«TEXHUYECKOE», TOCIIOJICTBOBABIIEE B TEUEHUE TOIYyTOpa BEKaB (IEPUOST
0apOKKO M POKOKO), KOIZa TEXHMLU3M OIPENessul CTHIIb HUCIOJIHEHUS,
U «KcrpeccuBHOe» — B XIX Beke, BO BpeMsi pOMaHTHYECKOTO TEPHOJIA,
KOTOPOMY TPEIIECTBOBAJ MMEPEXOAHBIN Mepros], XapaKTepHU30BaBIINHCST
TUCKYCCUSMU MEXKIY «CTapoi» M «HOBOI» IKOJOH. Ero memsto ObLTO
«BBIPA3UTENBLHOE MEHUE», TPEATIOIararollee akTUBHENIIEe SMOIIMOHAIIb-
HOE HaNpsDKCHHE, 4yKJ0€ OSCIIONIbIM rojiocam [6].

W3 Bcero BBINIECKa3aHHOTO CTAaHOBHTCA sCHO, uTo Jlaypm Bombmnm
CUUTAJ, YTO OOyYEHHE IEHHIO MMO-HACTOSALIEMY BBIMOJIHSCT CBOIO POJIb
JIMIIB TOT/IA, KOT/IA MeAarory ynaetrcs copMUpoBaTh y MeBIa HABBIKK Bia-
JeHUsl TeMOpaMy CBOETO rojoca M Korja OH He 3a00TUTCS O CHJIe 3Byda-
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HHUS, @ CTABUT CBOCH IENIbIO TOOWTHCSI PABHOMEPHOU MPO3PaYHOCTH BCEH
raMMbl, OHOPOAHOCTU ABYXOKTABHOTO JUarna3oHa, OXBaThIBAIOIIETO TPU
peructpa. ITH CBOWCTBA, OOpeTaeMble YIOPHBIM Pa3BUTHEM MPHUPOIHBIX
JAHHBIX, TPUIAIOT TOJOCY AIACTUYHOCTH, HEOOXOAMMYIO ISl BHIPAOOT-
KM HacTosero mezza voce. OHM HE Jal0T €My NpeBpamarses B (aib-
IET («TOJI0C B TOJIOCEY), YOSPEraroT €ro oT ayanu3ma (KOTOporo He ObLI0
y COIIPaHHCTOB, ITOTOMY YTO OHU TENW B JTHAIa30HE KEHCKOTO COIPaHO
1 COXPAHSUIA KOMIIAKTHOE €JMHCTBO BCETO 3BYYaHUS; 3TO ObLTH Oecromnbie
rojoca, HO pOBHEIE, THOKHE, HEXHBIE) [6].

Taxoit sxe MO3UIMK TPUACPKUBATICH U JIPYTHE MPEICTABUTEIN BO-
KaJIBHOTO UCKycceTBa. Tak, Benukuil pycckuilt komnosurop M. W. I'nunka,
KOTOPBII CaM XOPOIIIO TeJ, B CBOUX YIPAXHEHHUIX JJIS YCOBEPIICHCTBO-
BaHUS THOKOCTH TOJIOCA JIeJall aKIIEHT Ha Pa3BUTHE TOJI0CA C IPUMApPHBIX
3BYKOB (CO 3BYKOB CPEIHETO TUANa30Ha), KOTOPBIC 3BYYaT Y UCIIOIHUTEIS
JIETKO ¥ TeMOpabHO OKparieHs! [1].

Uranesuckuii negaror I'enpux [lanodxa (1807-1887) B kuure «Hc-
KyCCTBO II€HHS» YIENsd MHOTO BHHMaHHsS BOIPOCAaM OXpaHbI rojoca,
PEKUMY 3aHSATHH, a TAK)KE AaBall XapaKTEPUCTHUKY U KIIACCHU(UKAITIIO TO-
J0caM C yKa3aHHMEM JUarna3oHoB. ABTOP CUMTAJ, YTO B BOKAJIBHOM mena-
TOTHKE JIOJDKHO CYIIECTBOBATh CTOJNBKO METONIUK, CKOJBKO YICHHUKOB [8].
IIpumep Tomy — IlaBen Jlucunuman, BeIAAIOIIMICS pyCCKUN MEBELL U Hea-
TOT, MTPOXOIUBIIUN CTAXXUPOBKY B MTanuu. 3aHuMasich cpazy y HECKOIb-
KHUX TperojaBaresiei, OH aHaJIH3upOBa U OTOMpaj MOJIe3HbIe, YIO0OHBIe
Juist ceOsi TIpreMBbl, yIpakHeHHs. B ImpermomaBaTenbCkol IesTebHOCTH
I1. JIncunman ynensyl BHUMaHUE TAKUM BOIIPOCAaM, Kak IIEHUE B BBICOKOM
MTO3UINH, TPIMEHEHNE TOJIOBHOTO PE30HATOPa, TOYHOE, 0€3 «IIOIBE3I0B»
WHTOHUPOBaHUE, CBOOO/A M PACKPEIIONIEHNE IbIXaH!us U TopTanH [1].

Hpyro#i comuct (6ac) MapuuHCKOro Tearpa, mejaror, mnpodeccop
Cankr-IlerepOyprckoit  koHcepBatopun Mpan IMBamoBuu [lmermakos
(1888—1976) npunepxkuBaics B paboTe HaJ TOJIOCOM MPUHITUIIOB ITPOCTO-
ThI U €CTECTBEHHOCTH, TIEHHSI B BEICOKOW NEBUECKON MO3UIINH, OLTYIIIEHUS
«KYTIOJAy, IPUKPBITHS 3ByKa [1].

[lenaror-myseikant Jl. OroponHoB, aBTop «MeTOIUKN KOMIUIEKCHOTO
BOCIIMTAHUS BOKAJIbHO-PEUEBON M SMOLIMOHAIBLHO-ABUTAaTEIbHON KYJIBTY-
pBI denoBekay [7], pazpadoranHoif B 60-x romax XX B., CBOell TIIaBHOI
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3a/1aueii cTaBri OepeKHOe BOCTIMTAHUE TOI0Ca KaKIOTO yJalerocs (0co-
OEHHO B TIepBEIE TOIbI 00YUYESHHSI ), TOCTEIIEHHOE BBISBIICHHE U 000TallIeHNe
€ro eCTeCTBEHHOTO TeMOpa 1 Ha 3TOH OCHOBE — KOMIUIEKCHOE Pa3BHTHE
BCEX MY3BIKAJIbHBIX U BCEX TBOPUYECKUX CIIOCOOHOCTEH yenoBeka. Mim co3-
JTaHbl BOKAJIbHBIC aJITOPUTMBI, B KOTOPBIX HaXOAST COCIUHEHUE 3PUTEIh-
HbIe 00pa3bl, MBIIIEYHOE OIIYIIEHHE U BOCIPOM3BEACHNE 3ByKa. biaro-
Jlaps aNTOPUTMaM BOCIIUTHIBAETCSI CAMOKOHTPOJIb, CITyXOBOE, 3pUTEINHHOE,
WHTOHALIMOHHOE BHUMaHUe. [Ipouecc 3By4aHusi COMPOBOKAACTCS KECTOM
PyKH, ydaluecs CaMy yIPaBJISOT IIPOLIECCOM AbIXaHUs 10 PUCYHKY aJIro-
pUTMa U Pa3BUBAIOT HABBIKH JIOJTOTO W SKOHOMHOTO BbIioXa [7]. [ maBHas
3aJlaya BOKaJILHOTO Iearora — Hay4uTh CBOETO YUEHHUKA CJIbIIATH 3Byda-
HUE COOCTBEHHOTO TOJI0CA, TOHUMAaTh U KOHTPOIUPOBATH €0 MEBUECKYIO
MIPUPOAY, HAXOAUTH MPUEMBI U METOJIbI, KOTOPBIE YCTPAHSIOT MEIIAFOIINe
HCIIOJIHCHUIO 3aKMMbl, BOCHHWUTLIBATL IMPABUJIBHBIC BOKAJBbHLIC OIMYyIIE-
HUS, BIpab0TaTh HEOOXOIMMBIE TIEBUECKHIE HABBIKH.

Takum 00pa3om, Bce IMPEICTABICHHBIC BHIIIE METOAMYECKUE PEKO-
MEHIAINU HaIleJIEHbl Ha OCBOEHHE MBIIIEUHON M CIIEHUYECKOH CBOOOIBI
ITyTeM KOHTPOJIS 32 COOCTBEHHBIMH OIIYIICHUSIMHA BO BpeMsl (hOHAIINH.

KittoueBbIM BOMPOCOM BOKAJIEHOW METOUKH U OJHUM U3 (DyHIaMCH-
TaJBLHBIX BOIPOCOB TEOPHH MEBUYECKOTO UCKYCCTBA, €r0 HENCCIIE0BaHHON
oOmacThio, ocTaércsi Tcuxo(r3nKa, yrpaBisomas (GOHAIMOHHBIM TIPO-
neccoM. [lo muenuto B. IOmmaHoBa, TEXHHUECKH COBEPIIEHHOE TEHHE
(1M BOKaJIbHAsS IIKOJIA) ABJISIETCS (haKTOPOM, MO0 KOTOPOMY, MPEK/IE BCe-
TO, OIICHWBAETCS BOKAIBHOE MAaCTEPCTBO, U CIIOCOOHOCTh METh, COXPAHSA
(hOHETHUECKYIO SICHOCTh BOKAJIBHOW PEYH B COYETAHHH C TEMOPAIBbHO Ha-
CBIIIIEHHBIM, ¥ BMECTE C TE€M SPKUM, MOJETHBIM 3BYYaHHEM TOJIOCa, JIH-
HAMHUYECKH U 3ByKOBBICOTHO YCTOWYHBBIM Ha JTMAIIa30HE HE MEHEe JIBYyX
OKTaB — SIBJIACTCS OJHUM U3 OCHOBHBIX TPEOOBaHUI NeBUECKOM mpodec-
CHH, TEM HEOOXOIMMBIM yCIIOBHEM, KOTOPOE 00CCIIEUNBACT TTEBITY/TICBHIIC
BO3MOYKHOCTH pealli3allii CBOUX XY0KECTBEHHBIX HamepeHUil. Bmecrte
C TEM HEBO3MOXHOCTL OTACJICHHA IEBYCCKOIO0 MHCTPYMEHTA OT CaMOIo
IIeBIIa ¥ CKPHITHOCTH PabOTHI CHCTEMBI yIPAaBICHUS TIEBYECKUM TIPOIIEC-
COM H3HAYaJIbHO CTAJIA MPUYUHON BO3HUKHOBEHUS CTOMKON WILTIO3HH,
YTO, B OTINYHE OT HHCTPYMEHTAINCTOB, MEBIIBI IMEIOT JIENO C TOJI0OCOM —
BOCITPHHAMAEMBIM JIUIITH aKyCTHUECKH (ciryxom) [9].
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B cBsi3u ¢ 3TUM OCBOEHHUE BOKAJIBHON TEXHUKH, HA3bIBAEMOU «I10CTa-
HOBKOH IEBYECKOTO I'OJIOCa», 00513aHO BKITIOYATh B Ce0sI IeTaIbHOE H3yde-
HHE (PYHKIIMOHAIBLHOTO YCTPOMCTBA 2010C08020 annapama Kax My3bIKaib-
HO20 UHCMPYMeHmd B KOMILIEKCE C TICUXO(U3NIECKUMHU 0COOCHHOCTSIMH.
OTMeTHM, YTO B TEHACPHOM (MY>KYHUHBI U KCHIIHBI) U BO3PACTHOM (JICTH,
MOJIPOCTKH, B3POCIIBIC) CMBICIIAX MCUXO(PU3NICCKUE OCOOCHHOCTH YIIPaB-
JICHHSI TIEBYECKUM (POHAITIOHHBIM MPOIECCOM JHaMETPAITHLHO MPOTHBOIIO-
JIOXHBI U TPeOYIOT MHIUBUIYAILHOTO MTO/IX0/1a B BOKAJILHOW MEarorukKe.
MetonvKy BIUSHHS Ha ICUXO(U3HKY, OTBEYAIONIYIO 33 YIPABJICHHE T1eB-
YeCKUM (POHAITMOHHBIM TPOIIECCOM, TIPUHITUIIBI €€ TPAMMOTHON KOPPEIHH
ACTAJIbHO NPEACTABJICHBI B O6J'IaCTI/I (bOHOHCILI/II/I 1 yCIICIIHO MPUMCHAIOTh-
CA BOKAJIbHBIMU (bOHOHeIIaMI/I.

doHomeust — 3TO KOMIDIEKC Mearormdeckoro BO3JEHCTBUS, HAIIpaB-
JICHHOTO Ha TMOCTCTICHHYI) aKTUBU3AIMIO M KOOPIMHAIIMIO HEPBHO-MBIIICY-
HOTO armapara TOpTaH! CHEeNHaTFHBIMI YIPAKHEHUAMH, KOPPEKIIUIO bl
XaHUS ¥ JTMYHOCTH oOy4aromerocs. CrienuaibHble TPEHUPOBKHU TIO3BOJISIOT
YCTaHOBUTh TakoW croco0 (DYHKIIMOHUPOBAHUsSI TOJIOCOBOTO arrapara, mpu
KOTOPOM TIOJTHOIIEHHBIN aKyCTHUECKUH A(PQPEKT MOXKET OBITh JOCTUTHYT
C HauMeHbIIeH Harpyskoi. @oHomnenus 6as3upyercs Ha (PU3UOIOTHUH TOJIO-
COO6pa3OBaHI/I$I, MpUHIUIIAX TUAAKTHUKHA, METOAOJIOTMICCKUX OCHOBAX JIOT'0-
TIeIMU ¥ TECHO CBSI3aHa C JTUCIUIUIMHAMH MEINKO-OHOIOTHIECKOTO IHKJIA.
OyHKIMOHAIILHBIE TPECHUPOBKH, HAITPABJICHHBIE Ha KOPPEKIIHIO TOJI0Ca, TIPO-
BOJISITCS C YYETOM IIaTOJIOTHUECKUX W3MEHEHHH TOJI0COBOTO arapara, Ko-
TOpPBIE TUATHOCTUPYIOTCS BPauoM-(OHHATPOM HIIA OTOPHHOJIAPUHTOJIOTOM.
KpOMC 9TOro, AJjid OIpeACJCHUA NEPBUYHOCTU HUJIM BTOPUYHOCTU T'OJIOCO-
BOTO Jc(PeKTa yUUTHIBACTCS HEPBHO-TICHXHUECKOE COCTOSTHUE YeIoBeKa [5].

OpnHoit n3 Hanbosee BOCTPeOOBAHHBIX HA CETOIHSIIHUHN JICHb SBIISECT-
cs1 oOyuatomas nporpamma Qonornena B. Emenssnosa «DoHoneanyeckuit
MeTOI pa3BUTHs Toioca» [4]. TepmMuH «(POHOTIEANICCKUID, TIO MHCHHIO
aBTOpPA, TOAYEPKUBACT O3OPOBUTEIHHYIO U MPO(PHUIAKTHUSCKYIO (PYHK-
oy OpeacTaBICHHOTO METOAA, 3TO HOHFOTOBHTGHBHLIﬁ, BCIIOMOTI'aTciib-
HBIH, y3KOHANPABIEHHBIN METOJl TPUOPUTETHOTO PEIICHUS KOOPIWHAIIH-
OHHBIX U TPEHUPOBOYHBIX 3a]1a4.

®ononeanueckuii Merog B. EMenbsHoBa mpesmnonaraer 5 UHUKIOB
yIpaxxHeHud: 1) apTUKYISAIMOHHAS THMMHACTHKA; 2) WHTOHAIMOHHO-(O-



198 2019 m Bun. 52 m JTpobaetu 63acmodti mucmeymea, nedazoziky ma meopii i npakmuxy océimy  9»=NGR.

HETHUYECKHE YMPAXHEHUS; 3) TOMOCOBBIE CHUTHANBI JOPEUEBOW KOMMY-
Hukauuu; 4) ¢goHonmenuueckue NporpaMmbl B He(]aJIbLETHOM pPEXKHME;
5) pononenMuecKue MporpaMMBbl Ha riepexozie 13 HeanblUeTHOTO B (alib-
HETHBIN peknM. JTa METOIUKA TPEeTyCMaTPHBAET BHIPAOOTKY OCHOBHBIX
NoKazaTeJiel akaeMHUIYeCKOro IIEBYECKOTO TroJI0co00pa30BaHus U TPEHAK
COOTBETCTBYIOIIMX MBIIII TPY MOMOIIN YHPaXHEHUH, HAIleTEHHBIX IS
OCBOOOX/IEHNE CKOBAHHOM HMKHEW YETFOCTH U CIIOCOOCTBYIOIINX PACIIIH-
pEeHHIO THana3oHa.

OCHOBHBIM TPUHITUTIOM JaHHON METOAWKH SIBIAETCS UCIIOIb30BAHHE
MTyCKOBBIX BO3/ICHCTBUII HAa MEXaHU3M CaMOPETYISIUH Tojlocoo0pa3oBa-
HUS, UMEIOIINECS Y KaKJI0TO 4YeJIoBeKa, HE3aBHCHMO OT €r0 BOKaJbHOMN
onapéunoctu. [Tpu 3Tom B. EMenbsHOB OIUEpPKUBAET, YTO €r0 METOJINKA
HU B KOEH Mepe He ABISETCS CocoO00M 00ydYeHHs TIEHUI0 KaK UCKYCCTBY,
HO CIIelMajbHOM, Y3KOHAIPABIEHHOW, MOJArOTOBUTEIBLHON M BCIIOMOTra-
TEeTHHOW — (POHOTIEIMUYECKOH M0 CBOEMY HA3HAYCHHWIO W CIOCOo0aM BO3-
neiictBus [4]. [IpakTika mokaspiBaeT, YTo (GOHONEANIESCKHUE YIIPaKHEHUS
JIAFOT TIOJIOKUTEIIBHBIA d(PPEKT MPU MAacCCOBOM MX MPUMEHEHNUHU B BOKAJIb-
HOM mearoruke MMEHHO Kak (DOHOIIEAMYECKOe CPEJICTBO CHATHS yTOMIIE-
HUS TOJIOCOBOTO ammnapara. [I[pumMeHeHne qJaHHOM METOIUKH PEKOMEHIY-
eTcs ¥ JUIsl MPOMUIIAKTHKH PACCTPOMCTB TOJI0CO00Pa30BaHUS, TOPIOBOTO
3BYYaHUs, a yIPaXHEHUSI JAHHOTO LMK/ HAlleJIEHbl HA aKTUBU3ALUIO IO-
JIOCOBOTO M apTUKYISLMOHHOTO amnapara B Pe4eBOM pexXrUMe, U BHIPadoT-
Ky HaBbIKa IPOU3BOJIBHOTO YIIPABJICHMS JMLEBON MYCKYJIaTypou 1uisl co-
BEPILIEHCTBOBAHUS B IICUXOJIOTHMYECKOM acIeKTe PEerylupoOBOYHOr0 0Opaza
rojioca Ha OCHOBE 3BY4YaHMsI HE COOTBETCTBYIOIIEI0 MCTMHHOM NIpupoje
rosoca (anprere).

K coxanennto, B OOJBIINHCTBE CIy4acB BOKATbLHO-UCTIONHUATEIbCKAS
U oHOTIEqIUECKAs TPAKTUKH CYIIECTBYIOT MapajlieNIbHO B IIEPECeKar0Th-
Csl JINIITh B KPUTHYECKUX cydasx (py (yHKIIMOHAIBHBIX PacCTPOHCTBAX
roJ0coBoOro ammapara)l. Ha mpoTsbKeHHH IECSTH JIET CITy)KEHUS Ha CIICHE
koHuepTHOW opranm3anuu KII «XapekoBckast oOmactHas (QriiapMOHHSDY

1 PaccyxaeHust Ha JaHHYIO TEMY OIUPAIOTCS UCKITIOYMTEIBHO Ha JTMUHBIN OIBIT aBTOPA
CTaTbH, KOTOPBIH SIBIsIETCS MPodeCcCHOHaNbHON MEeBHUIIei 1 BOKaIbHBIM (POHOIEIOM B O/
HOM JIMLIE.
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S MMEI0 YHHUKAJIbHYI0 BO3MOXHOCTb «IIpOOOBaTh ce0s» B Pa3HBIX XKaH-
pax M BOKAJIBHO MEPEBOIUIOIIATHCS B paMKaxX OJHOTrO KoHIepTa. Takue
yCIIOBHS paOOThl AMCUUIUIMHUPYIOT, 3aCTABIISIIOT Pa3BUBATHCS, AAIOT BO3-
MOXHOCTb 3CIEPUMEHTHPOBATh U [I03HABATh ce0sl BCE C HOBOW U C HOBOM
npodeccCHOHaIBHON CTOPOHBL. M, KOHEUHO, 3TO OBLIO OBl HEBO3MOXKHO 0e3
JTOTKHOM BOKAJIBHO-TEXHUYECKOH 0a3bl, KOTOPYIO S TOCTOSHHO MOTIOIHSIO
1 COBEPLICHCTBYIO Ojaronaps 3HaHUSIM (POHOIETUUECKOr0 METO/IA Pa3BU-
THUS ToJI0CA.

BeiBoabl. Ha npumepe JUYHOIrO OIBITA MEBYECKOM JEATEIBHOCTH
U coueTaHus e€ ¢ NPaKkTHKOH (oHOIEeANH 000CHOBAHO aKTyalbHOCTb IIPO-
0J1eMbI, KOTOpast 3aCTy)KMBAaeT BHUMaHUS U B IPaKTH4YecKkoM cmbicie. [lap-
THepCKI/Iﬁ TaHAEM @OHOHeHI/II/I M BOKaJIbHOU TCOPHUU HE TOJBKO OTKPBII
ObI NEBIIaM M MEBUL[AM HOBBIE TOPHU30HTHI B BOKAJIbHO-HCIIOIHUTEIBCKOM
MIpaKTHKE, HO M MIPOJIOKUIT ObI KpaTUyalINK MyTh K MOCTHKEHUIO CyTH UH-
TENPETATOPCKOI0 YHUBEPCATU3MA.

IlepcnexTnBa 1anbHeleil pa3padoTKU TeMbl 3aKJIIOYAETCS B He-
O6XOI[I/IMOCTI/I IIpUBECJICYCHUS OCHOB @OHOHGZ{I/II/I B KQY€CTBE AOIIOJITHUTCIIb-
HOTO TEOPETHYECKOr0 U METOOMUYECKOI0 MaTrepuaja K y4eOHbIM Kypcam
JUCIMITINH «My3bIKaiabHast HHTepHpeTanus», «OCHOBbI BOKaJIbHOW METO-
JUKW» N1 CTYACHTOB BhICIINX y‘-Ie6HLIX MY3bIKQJIbHBIX SaBe)Z[eHI/Iﬁ.
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