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KoBToniok B. JI.

Xapvrosckuti HAYUOHATbHBIL YHUBEPCUMEN UCKYCCME
umenu U. I1. Komaapesckozo

TBOPYECTBO MY3bIKAHTA-UCITOJIHUTEJIA
CKBO3b TIPU3MY ®EHOMEHOJIOT'HN

AHHOTAIUA

Koroniok B. JI. TBopuecTBO MY3bIKAHTA-MCIOJHUTENSA CKBO3b NPU3MY (e-
HOMEHOJIOTUHM. /3yuyeHne UCIOMHUTENBCTBAa KaK OTAEIbHOTO BUAA TBOPYECKOH nes-
TEJILHOCTH TpeOyeT NOIKITIOUeHNUS] CMEKHBIX OTpaciiell TyMaHUTapUCTHUKH, B YACTHOCTH,
(eHOMeHONIOTHYECKO# KoHIenuH O. ['yccepis, oka3aBiieii orpoMHOE BIUSHHUE Ha pa3-
utHe ¢punocopun XX cronerus.

B HCTIOMHUTENECKUX HCKYCCTBAX, T/E CYIECTBYET HEKas MaTpHIIa aBTOPCKOTO TPOH3Be-
JICHUS] M HEUCUHCITIMOE KOJIMYECTBO €€ BO3MOXKHBIX Pealn3aliyii, BaxkeH IMEHHO MOMEHT Bbl-
SIBJICHUSI THOTO KadecTBa MCXOHOT0 Marepraia. OpHriHaIBHOE BU/IEGHHE aBTOPCKOTO MPOH3-
BEJICHNSI, KOTOPOE POXKIAETCS B IPOLIECCE MHTEPIPETALNH, 3a4acTyI0 HMEET CTOMb MIHPO-
KU 0OILIECTBEHHBIH PE30HAHC, YTO MO3BOMISAET 3aKPENHTh 32 UCIIOJHUTENEM CTaTyC TBOPLIA.

DeHOMEHOIOTHUEeCKUil OAX0/ K M3y4E€HHIO TBOPUECKOM JeATeIbHOCTH My3bIKaH-
Ta-MCTIOIHUTEIS TI03BOJISIET BBIMTH 3a Mpeelbl YMO3PUTEIFHOTO aHAIN3a, TPaIHIHOH-
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HOTO 7Sl My3blkoBeAeHus. [IpuHATHE TOrO, YTO MPOAYKT HCIOJHHUTENBCKOTO TBOpYE-
CTBa MOXKET OBITH OIpeCEH Kak HEHOMEH, OTPAXKAIOIIHIA HECKOIBKO BEKTOPOB KOMMY-
HUKAIMOHHBIX CBSA3EH JTMIHOCTH (JUANIOT ¢ COO0M, C KOMITO3UTOPOM, ITyOITUKO#H, HCTOPH-
YECKOH AMOXO0H ), MOJKET TOMOYB HE TOJIBKO B TIO3HAHUU «MY3BIKAJIEHOTO MPOM3BEICHUS
HCTIOJHUTEIIS», HO M B OCO3HAHUH (PCHOMEHATbHOW 3HAYMMOCTH HCIIONHHUTENCH B CO-
BPEMEHHOI MY3bIKAJILHOH KYJIBTYypeE.

KuarueBbie cioBa: QeHOMEH, (pEeHOMEHONOTHS, TBOPYECTBO, YYBCTBEHHOE BO-
CHPUSITHE, UCTIOIIHUTENb.

AHOTAIIA

KoBtoHwk B. JI. TBopuicTh My3UKaHTA-BUKOHABIS Kpi3b MpuU3My (peHOMe-
HoJorii. BUBUEHHSI BUKOHABCTBA SIK OKPEMOTO BHIY TBOPYOI HisSUIFHOCTI BUMArae Imif-
KJTIOUSHHS CYMDKHUX Tay3ed r'yMaHiTapUCTHKH, 30KpeMa, HEHOMEHOJIOTIYHOI KOHIeTI-
uii E. I'ycceprs, 1o 3po6uiia BemM4Ye3Hui BIUIMB Ha po3BUTOK (inocodii XX cTomiTTs.

V BHKOHABCHKHMX MHCTELTBAX, 1€ ICHYE IIEBHA MaTPHUIIs aBTOPCHKOTO TBOPY 1 He-
37i4YeHHA KUJIBKICTh i1 MOKIIMBHX pealti3alliid, € BaXXJIMBUM CaMe MOMEHT BUSIBIICHHS iH-
1I0i SIKOCTI BUXigHOro Marepiany. OpuriHaibHe Oa4eHHs aBTOPCHKOTO TBOPY, SIKE HApoO-
JDKYETBCSI B TIPOLIECi IHTEpIIpeTallil, 9acTo Ma€ HACTUIBKH IUPOKUH CYCIIIBHUN pe3o-
HAaHC, 110 JI03BOJISIE 3aKPIMIMTH 38 BUKOHABLIEM CTATyC TBOPIIA.

DEHOMEHONIOTIYHUA MiAXiA A0 BHBYEHHS TBOPYOi MiSIIBHOCTI MY3HKaHTa-
BHKOHABIIS JI03BOJISIE BUHMTH 332 MEXi YMOIUIAIHOTO aHAJI3y, TPaAULIIHHOTO A My3H-
KO3HaBCTBa. [IpUIHATTS TOTO, IO MPOAYKT BUKOHABCHKOI TBOPYOCTI MOXKe OyTH BH3HA-
YeHHH 9K (EHOMEH, 110 BioOpakae Kijlbka BEKTOPIB KOMYHIKAIIITHUX 3B’ SI3KiB 0COOMC-
TOCTI (Iiasor 3 o000, 3 KOMIO3UTOPOM, ITyOJTIKOIO0, ICTOPUYHOIO EMOXO0I0), MOJKE OTO-
MOTTH He TUIBKH B Mi3HAHHI «MY3UYHOTO TBOPY BUKOHABLS», a il B yCBiJOMIICHHI (heHO-
MEHAJIBHOT 3HaYyIIOCTi BUKOHABIIB B Cy4acHiil My3W4IHIH KyJIbTypi.

KurouoBi ciioBa: peHOMEH, ()eHOMEHOIIOTI5, TBOPYICTh, YYTTEBE CIIPUHHATTS, BH-
KOHABEIlb.

ABSTRACT

Kovtoniuk Valeriya. A performing musician’s oeuvre through the prism of
phenomenology.

Background. Continuing trends dated back in the second part of XIX century
music culture concentrate on a figure of performing musician. Commercialization an
academic art: popularity of performance awards, media supporting for new formats of
concert performance, etc. facilitates this largely.

Objectives. Public interest conditioned an appearance a lot of scientific research
inscribed to problems of musical interpretation. However, a performing oeuvre learning
the product, fixation of which even taking to account modern recording capabilities are
relative, warrants specific methods. In particular, engaging the conception of values for
settlement of a question why performing art products are different with their signifi-
cance: something becomes a culture phenomenon but something stays at self-actualiza-
tion level.
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Methods. For comprehensive study the performing as separate kind of activity it is
necessary to involve adjacent humanitaristics areas — psychology and philosophy, which
problems of art and it’s osmosis are considered in.

In particular, in philosophy art is understood as a kind of human activity aimed
at creating new-look material and culture valuables. However, in our perspective more
interesting and capacious definition is seem N. Berdyaev’s one: «Art is a human ability
to create a new reality from valid material». That picturesque vision of the author’s work,
which springs up during an interpretation, often has a wide public interest that let assign
to interpretator a status of the creator.

Such an understanding of performing musician’s figure significant we can find
in foreign philosophers’ works (R. Ingarden, B. Croce) and native music scientists
(B. Moskalenko, I. Sukhlenko). Such an understanding of performing musician’s figure
significant we can find in foreign philosophers’ works (R. Ingarden, B. Croce) and native
music scientists (B. Moskalenko, I. Suchlenko).

Results. E. Husserl’s phenomenological conception had a great impact not only on
XX th-century philosophy but on many humanities science especially art history. It led
to the fact that there are many definitions of phenomenon concept, which is interpreted
as a reflection of world of ideas, an object that is accessible to the senses, a basic holistic
unit of what can be isolated from consciousness, external properties and subject concern
revealing its essence, etc. A unite part all of definitions is a sensorial perception as a base
of human knowledge based on individual experience and ability of consciousness to
self-observation and reflection.

Stickling example of this is a field of artistry, which individual sensorial perception
takes such a big part in that identity of the creator, his feelings often become the center-
piece of work. In musical oeuvre, an outward subjectivization is an acoustic conver-
gent thinking. However, musical thesaurus is enough for power of imagining wakening
enabling reproducing and combination the phenomenal stored in composer-performer-
hearer’s memory.

Performing art based on searching the new acoustic and dramatic source material
characteristics. Thereat performer’s work algorithm depends largely on personal inten-
tion based on world and mental outlook. The scale of performer identity, his internal
conviction power whereby he creates the new acoustic reality is able to notably change
all the elements of composer’s intention and affect our perception of musical composi-
tion. In that understanding, the special aspects of composer’s activities, its intercon-
nection and correlation with his oeuvre are opened in other view. Brilliant performance
reformatting an art space composer’s work frequently appropriates him «double author-
ship». As a result is a phenomenon of identification with the name of great composer:
L. Beethoven’s Sth Symphony — G. Von Karajan / L. Stokowski; J. S. Bach’s Goldberg
Variations — G. Gould / R. Tureck; F. Chopin’s works — V. Sofronitsky / V. Horowitz;
P. Tchaikovsky — M. Pletnev. Exactly this influence aspect of performing art on the mu-
sical culture interested B. Croce who confirmed that musical composition only exists at
the time of execution. However, choice the pair «composer-performer» depends up our
perception, our readiness to acceptance an alternative artistic concept.

10
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Herewith prescription, forming «set» of value orientation of some shared identity:
from group of like-minded persons to mass convictions, has a great impact here. The
latter’s impact differs under studying a creativity of famous musicians and soi-disant
«second place» musicians who fall under external influence easier than others do. Even
in the light of constant changes of public conscience, one can highlight some hard values
in it that characterize certain social stratums. However, and these value systems undergo
a review for a time and modern society reject what was topically a couple decades ago.
The result is that fashion phenomenon on performers or performing style appears. Ac-
cordingly, to continue to be relevant performing musician needs to have a gust of latest
tendencies in art and to able to save value bases of personal mental outlook.

Conclusions. The phenomenological approach to the study of the creative activity
of a musician-performer allows one to go beyond the theoretic analysis that is traditional
for musicology. Acceptance that the product of performing creativity can be defined as a
phenomenon, reflecting several vectors of personal communication (dialogue with one-
self, with a composer, public, historical epoch), can help not only in understanding the
“musical work of the performer”, but also in understanding the phenomenal significance
of performers in modern musical culture.

Key words: phenomenon, phenomenology, oeuvre, sensorial perception, performer.

ocTranoBka npodJemsl. [Ipogomkas Tpaauliuy, 3apOJUBIINECS eI
BO BTOpou nonoBuHe XIX cronetus, COBpeMEHHas My3bIKaldbHas KylIbTypa
KOHLIEHTpUpPYETCA Ha (PUType My3bIKaHTa-UCIIOIHUTENS. Bo MHOrOM sTOMY
CIOCOOCTBYET KOMMEPITHAIN3AINS aKaJIeMUIECKOTO MCKYCCTBA: TIOMYJIsIp-
HOCTb HCTIOJIHUTEILCKUX KOHKYPCOB, METUIHAS TIO//IEPIKKa HOBBIX (hopMa-
TOB KOHIIEPTHBIX BBICTYIIICHUH U T. 1. OOIIECTBEHHBIN HHTEpEC 00y CIOBII
MOSIBJICHHE OOJIBIIIOTO KOJIMYEeCTBA HAYYHBIX MCCIICAOBAHUM, TOCBSIIEHHBIX
mpobiemMaM UHTepIpeTalul My3bIku. OIHAKO W3y4eHHe HUCTIONTHUTEIhCKO-
T'O TBOPUYECTBA, (PUKCAIHS MPOAYKTOB KOTOPOTO JIaXke ¢ Y4ETOM COBpPEMEH-
HBIX BO3MOXXHOCTEH 3BYKO3aIlMCH, BEChbMa yCIIOBHA, TpeOyeT crenuduye-
cKoM MeToAuKu. B yacTHOCTH, MpUBJIEUEHHUS [ICHHOCTHOM KOHIICTIIINY AJIs
pasperieHus BOIPOCOB O TOM, ITOYEMY MPOLYKThI UCITOIHUTEIHCKOTO TBOP-
YeCcTBa PAa3HATCA MO CBOCH 3HAYUMOCTH JJIsl OOIIECTBA: YTO-TO CTAHOBHUT-
s OOIIEKYIBTYPHBIM (DEHOMEHOM, & YTO-TO OCTAETCS Ha YPOBHE CAMOAKTY-
aIM3aIu.

AHanu3 NpeapIAyIUX UccieqoBaHui. J[JI1 KOMITJIEKCHOTO N3Y4YCHHS
HCIOJIHUTEIBCTBA KaK OTAENHHOIO BUJA JEATECIBHOCTH HEOOXOIMMO ITOJ-
KIIFOUCHUE CMEKHBIX OTpaciieil TYMaHUTAPUCTHKH — IICUXOJIOTUH U (uIo-
couH, B KOTOPHIX PACCMATPUBAIOTCS MPOOJIEMBI TBOPYECTBA U €r0 MOCTH-
JKCHHS.
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B gactHOCTH, B umocoduu TBOPUECTBO MOHUMAETCS KaK «IESATEIb-
HOCTh YeJOBEKa, HANPABJICHHAS Ha CO3JaHHE HOBBIX IO (OpME U comep-
YKAHUIO MaTepHaJIbHBIX U KYJIBTYpHBIX LieHHocTel» [2]. Ho B pakypce Ha-
1Iero uccienoBaHus, 0ojiee HHTEPECHBIM U EMKUM BUAUTCS OIpelesieHHe
H. bepasieBa: «TBopuecTBO — CIIOCOOHOCTH U€IOBEKA U3 JOCTABISIEMOTO
JIEHCTBUTENIBHOCTBIO MaTepuaia Co3uAaTh HOBYIO peaibHOCTH» [1]. Benp
B HMCIIOJHUTEIBCKUX HCKYCCTBaX, Il CYLIECTBYeT HEKas MaTpulla aBTOp-
CKOTO MTPOU3BEACHUS U HEUCUUCIUMOE KOJIMYECTBO €€ BOSMOXKHBIX peaju-
3alui, BakeH IMEHHO MOMEHT BBISBJIEHHSI HHOTO KauecTBa UCXOAHOTO Ma-
Tepuaja. A TO OPUTMHAIBHOE BHJIEHHE aBTOPCKOTO MPOM3BEACHUS, KOTO-
poe poxkaaercs B Ipoliecce MHTEPIPETALUH, 3a4acTyI0 UMEET CTOJIb LIHPO-
KHii 00LLECTBEHHBII Pe30HAHC, YTO MO3BOJISIET 3aKPENUTh 32 UCIIOTHUTEIEM
craryc TBopua. [lomoOHOe MOHMMaHKWE 3HAYUMOCTH (DUTYpPBI My3BIKAHTa-
HCTIONTHUTEIS HAXOIUM B paboTax 3apybesxHbIX Gunocodor (P. Murapaena,
b. Kpoue) u oreuectBeHHBIX My3bIKoBen0B (B. Mockanenxko, M. CyxieHko).

H3noxenne ocHOBHOro Marepuaja. OeHOMEHONOrnYecKas KOHIIEII-
uus 3. ['yccepns okaszana OrpoMHOE BIMSIHUE HE TOJIBKO Ha pa3BUTUE (PUIIO-
coun XX cronerus, HO Ha MHOTHE TyMaHUTapHble HAyKH, B YaCTHOCTH, UC-
KyCCTBO3HaHHE. JTO MPUBEIIO K TOMY, YTO CErOAHs CYLIECTBYET MHOXECTBO
OIpeIeTIeHNH MOHATHA «(EHOMEH», KOTOpPOE TPAKTYeTCs KaK OTpa)KeHHe
Mupa HJIeH; npeaMeT, JOCTYIHbIA YyBCTBaM; OCHOBHAs, LIEJIOCTHAsI eIUHU-
11a TOr0, YTO MOXKHO BBIWIEHUTh B CO3HAHWH; BHEIIIHUE CBOMCTBA U OTHOILLIE-
HUS TIpEIMETa, PaCKPhIBAIOLIHE €r0 CYIHOCTh U T. 1. OOBbEeIUHAIOINM 3Be-
HOM BCEX ONpeeIeHUI SBIACTCS IPUHATHE YYECMBEHHO20 8OCIPUAUSL KAK
OCHOBBI Y€JIOBEUYECKOT0 3HAHHS, ONMPAIOLLETOCs Ha MHAUBUYAJIbHBIN OIIBIT,
a TaKKe CIIOCOOHOCTH CO3HAHKS K CAaMOHAOTIONCHHUIO U PE(ICKCHU.

SIpkuM TpUMepoM TOMY sIBISIETCsl chepa XyIOKECTBEHHOTO TBOpPUE-
CTBa, B KOTOPOM MHAMBHUIYaJIbHOE UyBCTBEHHOE BOCIIPHUATHE UTPAET CTONb
3HAYUMYIO POJb, YTO JUYHOCThH TBOPLIA, €TO MEPEKUBAHUS YACTO CTAHOBSAT-
cs mepBoOoCHOBOI mpousBenenus. He ciyuaiino X.-I1. Captp ormeuan, uto
nucaresb «BKJIaJbIBaeT B MPOU3BEACHHE TO, YTO COAEPIKUTCS B MEPEKU-
TOM UM ormbiTe. OJHOBPEMEHHO OH CYOBEKTHBH3UPYET OOBEKTUBHOE, BOC-
MIPOU3BOJIS €r0 B CBOMX MHTEJIEKTYaIbHO-XY0KECTBEHHBIX KOHCTPYKLIHU-
X, obpazax, cTpykrypax» [3, c. 232]. Coaepx’aHHue ITHX «XYdO0KECTBEH-
HBIX KOHCTPYKLHM» BO MHOIOM OIIpenessieTcsl crelu(uKoil Buaa MUCKyc-
ctBa. Tak, B My3bIKQJIbHOM TBOPYECTBE CyOBEKTHBM3ALUS OKPY KAIOLIETO
MHUpa €CTh aKyCTHYECKOE OIEepUpPOBaHUE HEBepOaIbHBIMU 00pa3aMu U He-
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KOHKpPETHBIMH MOHATHAMU. OIHAKO MY3BIKaJbHOIO Te3aypyca AO0CTaToy-
HO A MpOOYXKIEHHUS CHUJIBI BOOOPa)KEHMS, MO3BOJISIOLICH BOCIPOU3BO-
JIUTh U KOMOMHHUPOBaTh (DEHOMEHBI, XpaHAIINecs B MaMATH KOMIIO3UTOpa-
UCTIONTHUTEISA-CIYIIaTe . 31eCh PaboTaeT CIIOKHBIA IICHXOIOTHICCKUI
MeXaHHU3M, IT03BOJIAIONIEH HaM BOCCO3/aBaTh LEIOCTHBIN 00pa3 nmpeamMera,
OpUEHTHUPYSCH HAa HEXapaKTepHbIe (WM HEMOJHbIE) AN ero (PU3NYECKOro
COCTOSIHUA KOMIIOHEHTHI. MIHTepecHO, YTO OH paboTaeT B ABYyX Halpasie-
Husgx. Ha mepBom 3tame XxynoxecTBeHHble (Kak B «KapTuHKax c BBICTaB-
ku» M. Mycoprckoro), BusyaibHble («/leBylika ¢ BOJOCaMU IIBETa JIbHA»
K. HdeGroccn), nureparypusle («Conetsl [lerpapku» @. Jlucta), miactuue-
ckue («Kapmen-crouta» P. Lllenpuna), HaKoHEl, aKyCTUYECKUE (KOJIOKOIb-
HBIA 3BOH B TBOpuecTBe C. PaxmaHMHOBa) BIEYATIEHUS CO3IAIOT MY3bI-
KaJIbHBIN 00pa3, onpeAessioni BO3HUKHOBEHHE CEMaHTHYECKOH U KOM-
MO3UIIMOHHON KOHIEMNIHUK KOoMIIo3UuTopa. Hanmnune 3THX BHEMY3bIKaJIbHBIX
HUMIYJIBCOB K TBOPUECTBY MOXKET BBIPA3UTHCS B IPOrPAMMHOM I10/[3ar0JIOB-
K€ WM IOCTaTOYHO Pa3BEPHYTOM MOSICHEHUHU aBTOpa (Kak B IPOM3BEACHU-
ax A. CkpsOuna). IHTepecHO, 4TO Ja)ke B Cllyuyae OTCYTCTBHUS aBTOPCKUX
yKa3aHUil, pacKpbIBAIOIIUX COAEpPIKaHUE MIPOU3BEACHUS, OHO MOXET IOy~
YUTh Ha3BaHUe OJarogaps ToMy, 4YTo 00pasbl, 3anevyariEéHHbIe B HEM, pe3o-
HUPYIOT C KyJIBTYPHBIM KOHTEKCTOM (ApKuil mpumep — «JIyHHas coHara»
JI. berxoBeHa, peaakTOpcKoe omnpeaeseHne KOTOpoi BHauaje OBICTPO 3a-
KpPENUJIOCh 3a MPOU3BEIEHHEM BO MHOTOM OJiarofiaps acCoLHUaIsIM ¢ MOJ-
HBIM TOTZa )KaHPOM HOKTIOPHA, a Telepb NMPOYHO BOILJIO B MY3bIKaJIbHBIH
CJIOBapb 00Pa30BaHHOTO YenoBeka). OmHaKo crenudrka My3bIKATEHOTO HC-
KyCCTBa 3aKJII0YaeTCs B TOM, YTO BOIUIOIICHHE 3aJaHHOH KOMIIO3UTOPOM
[IpOrpamMMbl IPOU3BENECHHUS HAXOJUTCS B PyKaX UCTIOJIHUTEIS.

Kak MBI OoTMe4anu BbllIE, MUCIOIHUTENBCKOE TBOPUYECTBO OCHOBAHO
Ha MIOMCKE HOBBIX aKyCTHYECKUX U JpaMaTypruuecKuX XapaKTepUCTUK HC-
xogHoro marepuaia. [Ipu 3Tom, anroput™ padoThl HUCIOIHUTENS BO MHO-
rOM OOYCIIOBIICH €r0 CyObEKTHBHBIMU WHTEHIIMSMU, OCHOBAHHBIMU Ha MU-
POBO33pEHUH U MUPOOIIYIICHUU. MacmTabHOCTh TUYHOCTH UCTIONHHUTEIS,
CHJIa €T0 BHYTPEHHUX YOeXKIEeHUI, C TOMOIIBIO KOTOPBIX OH CO3IAET HOBYIO
3BYKOBYIO PEalbHOCTb, CIIOCOOHA CYIIECTBEHHO M3MEHUTh BCE 3JIEMEHTHI
3aMbIciia KOMIIO3UTOPA U TIOBJIMATH Ha Hallle BOCHPUSATHE KOHKPETHOTO MY-
3BIKAJIBHOTO MpOU3BeeHNs. B TakoM MOHMMaHUM 0COOEHHOCTEN NesTeNb-
HOCTH UHTepHpeTaropa e€ B3auMOCBA3b U COOTHECEHHOCTb C TBOPUYECTBOM
KOMITO3UTOpa PacKpbIBaeTCsl B MHOM pakypce. I eHualbHOe HCIOIHEHUE,
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nepeopMaTupysl XyI0KECTBEHHOE MPOCTPAHCTBO MPOU3BEACHUS KOMIIO-
3UTOpA, 3a4acTyI0 Kak Obl IPHCBAUBAET MY <«JIBOIIHOE aBTOPCTBO». B pe-
3yJIbTaTe BO3HUKAECT (DEHOMEH OTOXKIECCTBICHUS IPOU3BEICHUS C UMCHEM
Benukoro ucnomuutens: [lsaras cumdonus JI. berxosena — I. ®on Kapa-
sti / JI. CrokoBckuii; [onpnoepr-sapuanuu M. C. baxa — I. T'yaesa / P. Tro-
pek; nmpoussenenus @. [llonena — B. Codponnnkuii / B. Toposwu; I1. Yaii-
KOBCKHIA — M. IlneTHéB. IMEHHO 3TOT aCNEKT BIUSHUSA HUCIOIHUTEIBCKO-
T'0 UCKYCCTBa Ha My3bIKaJIbHYIO KyJabTypy HHTEepecoBai b. Kpoue, koTopsiii
YTBEPKIIaJl, UTO My3bIKaJIbHOE POU3BEIEHUE CYIIECTBYET HCKITIOUUTENIEHO
B MOMEHT €TI0 UCIIONHEHUS, «PE3yIbTaTOM KOTOPOro SBJSETCS HOBOE IPO-
u3BeeHne» [4, ¢. 56]. OmHako BEIOOP Maphl «KOMITO3UTOP-HCIIOIHUTEH
3aBHCHUT YK€ OT HAIIeTO BOCIIPHUATHS, HAalllel TOTOBHOCTH K MPUHATHUIO aJlb-
TEPHATUBHOMN XyJ0KECTBEHHON KOHIETILIHH.

OTMeTHM, YTO XyHAO)KECTBEHHBIE YCTaHOBKH, OINPEIEIIAIONINEe KPUTe-
puM BKyca, GOPMHUPYIOTCS Ha MPOTSHKEHUH BCEH JKU3HM, COYETAI0T KOTHU-
TUBHBIA U 3MOLIMOHAJILHBIA MHIMBUIYaIbHBIA ONBIT. M XOTA OLEHOYHBIE
CYXIIEHUS B 3HAUUTEJIbHOM CTETEHH 3aBUCST OT COLUANIBHBIX, KYJIbTYpPHBIX,
HCTOPUYECKUX, PEIUTHO3HBIX, 00pa30BaTEIBHBIX K MHOTHX JPYTHX (akTo-
POB, UX BIMSIHUE HE OTMEHSET TOro (hakTa, 4To KpaiHe pelko MOXKHO BCTpe-
TUTH JBYX JIIOJIEH C MOXOKMMHU B3IJIAJaMH Ha OJIHU U Te ke Bellu. Beap Bes
uH(popMalys, oTydaeMas YeJIOBEKOM U3BHE, 00padaThiBaeTCsl B COZHAHUU
CKBO3b MPHU3MY CHUCTEMBl YCTOMUMBBIX BHYTPEHHHUX YyOexIeHHil, orpene-
JSIIOIIUX PEaKIMI0 Ha BHEITHUE PAa3paKUTEIIH, B TOM YUCIE U apTe(aKThl.

ITpu >TOM OrpOoMHOE BIHMSHUE 31€Ch UMEET YCTaHOBKA, (hOPMHPYIO-
11ast «CBOI» LEHHOCTHBIX OPUEHTALMI HEKOW OOIIHOCTHU JIIOEH: OT TpyIl-
bl €IMHOMBILIUIEHHUKOB 10 MAacCOBBIX yOexIeHui smoxu. BiusHue mo-
CIIEIHUX OYEBUIHO PA3HUTCA MPH W3yUYEHHH TBOPYECTBA 3HAMEHHUTBHIX MY-
3BIKAHTOB M TAaK Ha3bIBAEMBIX MY3bIKAHTOB «BTOPOTO ILIaHa, KOTOPbIE JIer-
Yye MOAAAI0TCS BHEIIHUM BIUSHUSIM.

Kak cnpaBeanuBo ormeuaer M. O6osieHcKas, Jaxe ¢ y4ETOM OCTOSH-
HBIX U3MEHEHHUH O0IIeCTBEHHOTO CO3HAHHMS, B HEM «BBIJENAIOTCS OTHOCHU-
TENBHO CTAOMJIBHBIC TIACTHI, B KOTOPBIX (JOPMUPYIOTCSI ICHHOCTHBIE Mapa-
IUTMBD» [5, c. 64]. OnHaKo U OHM C TEYEHHWEM BPEMEHH MOABEpraroTcs Ie-
PECMOTPY, U COBPEMEHHOE OOILLECTBO OTBEPraeT TO, YTO OBLJIO aKTyalbHO
napy AeCATUICTHH Ha3al. B pe3ynbrare BO3HHKAIOT PEeHOMEH MOJBI Ha HC-
MOJTHUTENIEH UM UCTIONIHUTENbCKUHM cTHIIb. COOTBETCTBEHHO, YTOOBI OCTa-
BaTbCsl aKTyaJIbHBIM, MY3bIKAHTY-HCIOJHHUTENIO HEOOXOIUMO TOHKO HYyB-
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CTBOBATh HOBEUIINE TEHICHIINHU B ICKYCCTBE U IPH 3TOM OBITH CIOCOOHBIM
COXPaHATh LIEHHOCTHBIE OCHOBBI MHANBUYaIbHOTO MUPOOLIYIIEHHUS.

Bompime Xymo)KHUKHA OYEHb TOHKO BOCIPHHUMAIOT (PEHOMEHBI 00-
IIECTBCHHOTO CO3HaHMs. M3ydeHue Takux (JEHOMECHOB MMEET J[BA aCIEKTa.
IlepBBIil U3 HUX — pacCyAOYHBIN WX JIOTHYECKHM, KOIa Mbl MOXKEM IIpO-
AQHAJIM3UPOBATh «CTATHUCTUKY» HCIIOIHEHHS — BpeMs, TUHAMHKY, TOYHOCTb
BOCHPOU3BENEHUS HOT U T. I. BTOpOil KOMIIOHEHT — HpPaLIMOHATIBLHBIH, KOT-
Jla HaIlla OLIEHKA 3aBHCHUT OT CYOBEKTHBHOIO BOCIIPUSITHS Pa3BUTHUS HCKYC-
CTBa, TO €CTh TOT'0, YTO OIpPEENIAeT HAllll BKYCOBbIe Kputepuu. Upparuo-
HaJbHBIM KOMIIOHEHT, B OTJIMYUE OT PAL[IOHAIBHOTO, B OOJNBIIMHCTBE CBO-
€M UIpaeT pellallyl0 poJib B OLIEHOYHON XapaKTepUCTHKE HCIIOJHEHUS
nyonukoi. B 3ToM acriekre cienyeT OTMETUTh, YTO caMmo Io cebe mpou3Be-
JIeHHE UCKycCcTBa, cornacHo P. Hrapneny, npencrasiser co00# UMb cXe-
MY, KOCTAK, O’)KUBAIOIIMNA UCKIIOUUTENFHO B KOHKPETUIUPYIOLICH NesSTeNb-
HOCTH uenoBeka [4, c. 83]. B ciyuae, korna 3Ta «KOHKpETU3UpYIOLIash) Jesi-
TEIbHOCTh CUHTE3UPYET UyBCTBEHHBIN ONBIT HHTEPIIPETATOPA U OCHOBHBIE
TEHJICHIIUU Pa3BUTHUS UCKYCCTBA ONPENCIEHHOTO TEPHOIa, BOSHUKACT (e-
HOMeEH VICromHUTENs — JINYHOCTH, YbE€ WHAMBHUIYaIbHOE MHUPOOILYILEHUE
CTaHOBUTCS CBOSOOPA3HBIM MY3bIKJIbHBIM CUMBOJIOM 3IOXH.

BeiBoabl. OEHOMEHONOTHYECKANA MOAXO K H3YYEHHIO TBOPUYECKOM
JIEATENbHOCTH MY3BIKAHTA-UCIIOJTHUTENS TO3BOJSET BBIUTH 3a INPEACIIbI
YMO3PHUTEIBHOIO aHaJIN3a, TPAIULUOHHOIO JUIsl My3bIKoBeaeHUs. [IpuHs-
THE TOTO, YTO MPOAYKT HCIIOIHUTEIBCKOTO TBOPYECTBA MOXKET OBITH ONpe-
IenéH Kak (PeHOMEH, OTPAXKAFOIINIA HECKOIBKO BEKTOPOB KOMMYHUKAIIHOH-
HBIX CBA3EU JIMUHOCTH (IMAJIOT C COOOM, ¢ KOMIIO3UTOPOM, MyOIUKOH, UCTO-
PHUUECKOI 3I0X0i1) MOXKET MOMOYb HE TOJIBKO B IMO3HAHUU «MY3BIKAJIbHOTO
MPOM3BEICHUS UCIIOMHUTEID, HO U B OCO3HAHUH (PEHOMEHAIBHOW 3HAYH-
MOCTH UCTIOJHUTENEH B COBPEMEHHOM MY3bIKaJIbHOM KYJIBTYpE.
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KOHIOEPTHOE HACJIEJUE A. CETOBUHA
KAK OCHOBA ®OPMHUPOBAHUSA T'NTAPHBIX
UCIIOJTHUTEJbCKHUX TPAIUIIAM XX B.

AHHOTALIUA

Kpoirun A. U. KonueprHoe Hacaenne A. CeroBUM KaK OCHOBa
(hopMupoOBaHUS THTAPHBIX HCMOJHUTENbCKUX Tpagunuii XX B.

B crarke ¢ mo3unuii ucropusMa paccMaTpuBaeTCs MPOLIECC HBOIIIO-
IIUM UCTIONHUTENIBCKOTO (KOHI[EPTHOI0) TBOPUECTBA BEIMUAMIIEro My3bl-
kaHTa XX B., OCHOBATelsl akaJeMHUYECKOW TMTapHOW Tpaauuuu AHJIpe-
ca CeroBuu. KoHneprHoe Hacneaue aHaIu3UpPYyeTCs, HAYMHAs OT Iep-
BOTO YCIICLTHOTO COJILHOTO KOHLIEPTa Ma’3cTpo B OapcenoHCckoM /[[Bop-
ue «ITamay» 12 mapra 1916 . 1 1o xonua 1980 rogoB — BpeMeHH 3aka-
Ta TBOPYECKOM Kapbepbl My3bIKaHTa, KOTOPOE MOKHO YCJIIOBHO Pa3/eiIUTh
Ha JIBa TIaBHBIX Mepuoaa: Jo u mocie 1924 r. OnpeneneHsl xapakrep-
HBbIE 0COOEHHOCTHU KaXXJJ0T0 IIEPHOAIAa TBOPUECTBA U Ta POJIb, KOTOPYIO ChI-
rpajo HacjleIue MCIIaHCKOIO MacTepa JUlsl COBPEMEHHOIO TUTapHOIo UC-
IIOJIHUTENBCTBA B LieaoM. McciienoBanue 1mokasano, 4TO KOHLEPTHOE Ha-
cnenue A. CeroBuH SIBISICTCS] OTPAXKEHUEM 3BOJIIOIMY THTAPHOTO perep-
Tyapa: OT OTPaHUYEHHOTO MpEALIECTBYIOMIEH Tpaaunueil B Hayane XX B.
K YHUBEPCAJIBHO-MINPOKO(YOPMATHOMY, COYETAIOUIEMy Iydiiue obpas-
1161 (POSTBKIOPHOM MY3bIKH ((pIaMeHKO), TPAaHCKPUIIIIH €BPOIIEHCKOI My-
3bIKaJIbHOM KJIACCUKU M COBPEMEHHBIE IIPOU3BENCHHUS, HECYILUE HOBEH-
mui 3ByKOBOIl 00pas3, aBTopaMu KOTOPBIX, 1O mpockde A. Cerosun, cra-
mu M. KacrenpnyoBo-Tenecko, @. Mopeno-Toppoba, M. Ilouce, X. Po-
npuro, A. TancMaH.

KinoueBbie cJjI0Ba: TUTapHOE UCKYCCTBO, UCIIOJIHUTENBCKUE TpPaaU-
L[UY, TPAHCKPUIILIUY, HOBBII TUTApHBIA penepryap, KOHIEPTHOE HacIeque
A. CeroBum, akajieMu4ecKkas TUTapHas IIIKOJA.
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AHOTALIA

Kpuriun O. I. Konueprna cnagmuna A. Cerosii sik ocHoBa ¢gopmyBaHHs TiTap-
HHMX BUKOHABCHKUX Tpaguuiii XX cT.

VY crarTi 3 MO3MLIK iCTOPU3MY PO3IIAAAETHCS MPOILEC EBOMIOLIi BUKOHABCHKOI
(KOHIIEPTHOT) TBOPYOCTI BUAATHOTO My3HKaHTa XX CT., 3aCHOBHHKA aKaJeMiuHOI ritap-
Hoi Tpamunii Anapeca Ceroil. KoHuepTHa criaqimiHa aHalli3yeTbCs, TOYHHAIOYN Bil
TIEPIIOTo YCHINTHOTO CONBFHOTO KOHIEpTy MaecTpo B bapcenoncekomy IManami «Ilamay»
12 6epesns 1916 p. i mo xinms 1980 pokiB — yacy 3akary TBOpUOi Kap’€pH, KU MOX-
Ha YMOBHO PO3IUTMTH Ha JIBa OCHOBHUX mepioau: 1o i micis 1924 p. BusnadeHo xa-
PaKTEepHi 0COOIMBOCTI KOXKHOTO MEPiOLY TBOPUOCTI i Ty pOJib, AKY 3irpaia CraiiiHa
ICTTaHCHKOTO MalCTpa Ul Cyd4acHOTO TiTapHOTO BHKOHABCTBA B HinmoMmy. JlociipkeH-
HS MTO0KA3aJio, 0 KOHIepTHa cnaamuHa A. CeroBii € BimoOpakeHHAM €BOJIOMI TiTap-
HOTO penepryapy: BiJl 0OMEXEHOro MONepeHbOI0 TPaIULi€l0 Ha modatky XX CT. 10
YHIBepCaJbHO-IIHPOKO(GOPMATHOTO, IO MOENHYE Kpamli 3pa3ku (GOIBKIOPHOT My3H-
k1 (praMeHKo), TPaHCKPHIIIIIT €BPONEHChKOT My3HYIHOI KJIACHKH 1 CydacHi TBOPH, IO €
HOCISIMH HOBITHIX 3BYKOBHUX 00pa3iB, aBTOpaMH SIKMX, Ha mpoxaHHs A. Cerosii, cTamu
M. KactensnyoBo-Tenecko, ®. Mopeno-Toppoba, M. Ilonce, X. Poapiro, A. TaHcMaH.

Kirouosi cjioBa: ritapHe MUCTEITBO, BUKOHABCHKI TPaJHIlii, TPAHCKPHIIILI, HO-
BUI1 riTapHUI periepTyap, KoHIepTHa criajmuHa A. Cerosii, akajgeMiuHa rirapHa IKosa.

ABSTRACT

Kryhin Oleksandr. Segovia’s concert heritage as the basis of forming the gui-
tar performing traditions of the XX century.

Background. The academic guitar art, which announced itself at the beginning
of the XXI century as one of the dominant and sought-after forms of the concert music
making, in recent decades has become the subject of scientific reflection. However, due
to a later start time of its evolvement, it turned out to be less explored than other concert
genres. The birth of the academic guitar art in the early twentieth century associated with
the name of A. Segovia, together with whose creativity it stepped beyond the limits of
the Spanish national culture and came to the world level. Creativity of the contemporar-
ies and compatriots of A. Segovia, the famous guitarists of the first half of the twentieth
century C. Romero, R. Sdinz de la Maza and M. Llobet, did not have that cultural and
artistic weight, which could be a basis for ascension of the Spanish guitar art to the Eu-
ropean professional heights. Exactly A. Segovia was able to do this.

In spite of the fact that the importance of A. Segovia’s activities for the formation
of the new performing guitar traditions of the twentieth century is enormous, it has not
yet received its systemic coverage.

Thus, the relevance of this article is caused, on the one hand, by the great interest
in the academic guitar art in recent years, and on the other, by the lack of the special
scientific studies dedicated to the performing art of the outstanding Spanish guitarist.
Existing studies contain only incomplete historical data [3; 7] or the compressed socio-
cultural panorama of A. Segovia’s creative activity and the period of formation of the
guitar performing traditions of the twentieth century [1, p. 4-6].
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Objectives. The proposed research considers the features of the performing art of
A. Segovia at its different stages in order to identify the patterns of its evolvement and
the main its achievements from the point of view of the contemporary guitar art. For the
first time, a comprehensive assessment of the concert heritage of the Spanish maestro
in the aspect of its legislative influence upon the modern academic guitar creativity is
given.

Methods of the research. The complex of general scientific research methods
makes it possible to disclose the basic positions of the article: signification of the clas-
sical guitar in the family of the academic solo instruments (systems approach); the evo-
lution paths of an academic guitar (historical approach); comprehension of the guitar
creativity in a broad socio-cultural aspect (cultural approach); definition of the author’s
performing style of A. Segovia (interpretational approach).

Results. For comprehension of the evolution of A. Segovia’s performing arts,
maestro’ concert programs are considered.

The first big performance (March 12, 1916) included 19 pieces (Par I — the arrange-
ments by A. Segovia and one piece by M. Llobet; Part II — the works by J. Bach, J. Haydn,
F. Mendelssohn, F. Chopin, all transcribed for guitar by F. Tarrega; Part III — the music
by 1. Albeniz, E. Granados and one play by P. Tchaikovsky). At this stage of evolution
of the academic guitar art, A. Segovia could not present in the program the works of the
Renaissance epoch; besides, in the historical and cultural aspect, the program is format-
ted inconsequently. However, in our opinion, the program is logical and justified in its
own way, and its third part that almost entirely formed from the works of the Spanish
national classics one can consider as a response to the ideology of “Renacimiento” — the
movement for the national revival of Spain.

The ending of the decade of the fruitful concert activity of A. Segovia coincided
with his tours in the territory of present-day Russia and Ukraine. In 1926, A. Segovia
gave six concerts in Moscow and two concerts in Leningrad, and in 1927 — six concerts
in Moscow, three concerts in Leningrad, and one each in Kharkov and Kiev.

The analysis shows that the total number of works in A. Segovia’s repertoire list
during his Moscow tour performances in 1926—1927 has grown to 75. They belonged
to different historical eras and various performing styles, to 28 authors from different
countries. The extensive repertoire corresponding to A. Segovia’s exquisite taste embod-
ied in elegant performing interpretations, which reflected in the feedback from listeners
and music critics. Over 10 years of his concert activity, the total repertoire of A. Sego-
via expanded significantly (up to 300 works), not only due to his own transcriptions of
works by J. Bach, G. Handel, W. Mozart, J. Haydn, F. Schubert, F. Tarrega, 1. Albeniz
and E. Granados, but also thanks to the works of a new wave of composers: A. Tansman,
F. Moreno Torroba, J. Turina, which created a number of pieces for guitar at the request
of A. Segovia.

Conclusions. Thus, contingently, A. Segovia’s concert activity one can divide into
two big stages: before and after 1924. The culmination point of the first stage is related
with the successful performance in Barcelona (1916), which eliminated some acoustic
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and psychological barriers that hampered guitar performers and organizers of concerts
(A. Segovia is the first guitarist who was playing in the hall for 1000 seats).

The first tour in Paris in April 1924, which began the second stage of the maestro’s
concert activity, can be considered as a landmark event on the path of world recognition
of A. Segovia. Henceforth the format of the concert programs of A. Segovia and his
recordings on disks thought out clearly, it is structured delicately based on the musical
styles of certain historical periods. An important place the works of modern composers
occupied.

The concert heritage of A. Segovia is a reflection of the evolution of the guitar
repertoire. It progressed from the limited by the previous tradition in the early twentieth
century up to the universal format, combining the best examples of the folk music (fla-
menco), the transcriptions of European classical music and the modern works bearing
the newest sound images. Among the authors of such, at the request of A. Segovia, were
M. Castelnuovo-Tedesko, F. Moreno Torroba, M. Ponce, J. Rodrigo, A. Tansman.

Key words: guitar art, performing traditions, transcriptions, new guitar repertoire,
A. Segovia’ concert heritage, academic guitar school.

AKTYyaJIbHOCTH HCCJI€I0BaHUs. AKAaJIeMHUUECKOE THUTApHOE HCKYC-
CTBO, 3asiBUBIIIee 0 ceOe K Hayamy XXI B. Kak 00 OJJHON M3 TOMUHAHTHBIX U
BOCTPEOOBaHHBIX ()OPM KOHIIEPTHOTO MY3HUIIMPOBAHUS, B TIOCICTHUE IECS-
TUJIETHSI CTAJIO MPEAMETOM HAYYHOTO OCMBICIICHUSI, OTHAKO 0Ka3aJoch Me-
Hee MCCIICA0BAaHHBIM, YeM JIPYTHe KOHIEPTHBIC JKaHPbI, BCICACTBUE Oosee
TO3THETO Havalia ero pa3BUTHs. POXIeHHEe akaJJeMUIeCKOTO TUTAPHOTO UC-
KyccTBa B Hayane XX B. cBsi3aHo ¢ uMeHeM A. CeroBum, BMecTe ¢ TBOpUe-
CTBOM KOTOPOTO OHO IIATHYJIO 32 TPEeIIbl NCTTAHCKOW HAIIMOHATHHOU KYITh-
TYpbI ¥ BBIIIUIO HA MUPOBON ypOBEHb. TBOPYECTBO COBPEMEHHUKOB H CO-
oTredecTBeHHUKOB A. CeroBuu, N3BECTHBIX TUTAPUCTOB MEPBOI MOIOBUHBI
XX B., Takux kak C. Pomepo, P. Caiinc ge na Maca u M. JIro6et, He nme-
JIO TOTO KYJIBTYPHO-XYIOKECTBEHHOTO Beca, KOTOPBIH MOT ObI CTaTh OCHO-
BOH JIJIs1 BOCXOXKJICHHSI HCTIAHCKOTO TUTAPHOTO UCKYCCTBa K 00IeeBponei-
CKUM NMPOo(eCcCHOHATBHBIM BepIIMHAM. ITO yaanoch uMeHHO A. CeroBuu.
HecMmotps Ha TO, uTO 3HaUeHME neaTenbHoCcTH A. CeroBuu i pOpMHUPOBa-
HUS HOBBIX HCTIOJTHUTEILCKUX TUTAPHBIX TPAAUIHA X X BEKa OTPOMHO, OHA
HE TOJTyYHJia MOKa CBOET0 CUCTEMHOTO OCBeleHHs. TakiuM o0pa3oM, akTy-
ANBHOCTh HACTOSIMICH CTaThu OOYCJOBJCHA, C OJHOW CTOPOHBI, OOJBIIHM
WHTEPECOM K aKaJeMUYECKOMY TUTAPHOMY MUCKYCCTBY B TOCIIEAHHE TOJFI,
C APYTO¥ — OTCYTCTBUEM CIEIUATBHBIX HAYYHBIX Pa3paboTOK, H3ydaromix
€ro MCIOJHUTENIBCKOE UCKYCCTBO. CyIIECTBYIOIINE UCCIENOBAHUS CONEP-
JKaT JIMIIb HETOJHbIE UCTOpUYeCKHe NaHHbIe [3; 7] mu00 CKaTyro COIHO-
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KyJBTYypHYIO TaHOpaMy TBopuecTBa A. CeroBuu 1 nepuoja GopMUpOBaHUSA
TUTApHBIX UCIIOJHUTENbCKUX Tpaauuuii XX Beka [1, c. 4-6].

Leap npeanaraeMoro Uccjef0BaHUA — PACKPHITh OCOOEHHOCTHU HC-
MOJTHUTEIBCKOTO HcKyccTBa A. CeroBUM Ha pa3HbIX €ro dTanax Ajs BbIIB-
JIEHHUs 3aKOHOMEPHOCTEH €ro pa3BUTUSA U OCHOBHBIX JOCTM)KEHUH C TOUKH
3pEHHsI COBPEMEHHOTO TUTAPHOI0 UCKYCCTBA. Bnepsvie NaHa KOMILIEKCHAs
OILIEHKa KOHLIEPTHOTO HacJIeInsl UCTIAHCKOTO Ma3CTPO B aCIEKTe €ro 3aKOHO-
JIaTeJIbHOTO BIMSHUS Ha COBPEMEHHOE aKaJeMHYECKOe IMTapHOe TBOpue-
CTBO, YTO ONpENAEISIeT HAYYHYI0 HOBU3HY JaHHOH CTaTbU.

PesyabTarsl McciaenoBanusa. YToObl onpenenuTs BEKTOP 3BOIIOLUN
UCIOJHUTENbCKOTO MbInuleHUsT A. CeroBuu, paccMoTpuM Oojee BHHUMA-
TEJIBbHO €T0 KOHLEPTHBIE MPOrPaMMBI.

Tak, nporpamma BeicTyIuieHust A. CeroBuu 12 mapra 1916 1., nepso-
T'0 YCIEIIHOTO COJIBLHOTO KOHIIEpTa MasCcTpo B OapcenoHckoM J[Bopue «Ila-
nay», no Bepcuu [. Ilpara [6], cocTosBIIEero U3 TpEX yacTel, CONEPKUT
19 nmpownsBeneHMiA, pacpeaenEHHBIX CASAYIOMUM 00pa3oM: | qacTs — mpo-
u3BeJeHUs, TpaHcKkpuOupoBanHele A. CeroBueil, u oaHa mbeca M. JIbo-
Oera; II yacTe MOMHOCTHIO MOCBAIIEeHa counHeHusMm M. baxa, . Tain-
Ha, ®. Mengenscona, ®@. lllonena (Bce — B Tpanckpunuuu O. Tappern);
IIT wacTte BrurOuaeT npoussenenust M. AnnOennca, O. ['panagoca u ogHy
nbecy I1. YaiikoBckoro.

Ecnu M. Baiic6opz [2] TOBKO MOJ0KUTENBHO OLIEHUBAET YIIOMAHYTYIO
nporpammy A. CeroBuu, To yueHuk @. Tapperu /1. Ilpar Bbicka3bIBaeT psij
KPUTHYECKUX 3aMEUYaHU B OTHOILEHHMH KOMIIOHOBKU YacTeil Mporpammbl,
a TaKoKe U3BATHS U3 perepTyapa Npou3BeIeHUH, IpUHAAJIEKAIIUX K PaHHe-
My MEPHOAY Pa3BUTHUS aKaJAEeMUYECKOTO TUTApHOTO UCKyccTBa [6]. B oTHO-
mreHun (HOPMUPOBAHUS MPOTPAMMBI KOHIIEPTa CIEIYeT MOAYSPKHYTH, YTO
OHa CTaJla BCECTOPOHHE COANAaHCUPOBAHHON W MOAM(UIIMPOBAHHOHN Bep-
cueil KOHLepTHOH mporpaMmel oT 28 sHBaps 1916 1. B GapcenoHckoil ra-
nepee «Jlaitentana». CTpykTypusauus nporpammsl onpezneneHa A. Cero-
BUEH, M, Ha Hall B3IV, BIIOJHE JIOTUYHA W ompaBaaHHa. [lepBas dacTs,
kpoMme counHenus: M. JIpobera, BkitouaeT npousBeneHus @. Tapperu wim
€ro TPAHCKPHIIIUH; BTOPAs YaCTh — EBPOMENCKYIO KIIACCUKY, B OCHOBHOM,
¢doprenuanHyto, B TpaHckpunuuu @. Tapperu i TMTapHOTO UCTIONTHEHUS.
3nece A. CeroBusi MOJMHOCTBIO MOJIOKUICA Ha MPO(ECCHOHATIN3M U aBTO-
putet @. Tapperu B Bonpocax rapMOHUH 1 KOMIIO3UIMHU [6]. TpeThs yacTb
porpammsl cpOpMHUPOBaHa MOJHOCTHIO U3 MIPOU3BEICHUN MCIIAHCKOM Ha-
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nuoHanbHOU Knaccuku. Counnenust . Ans6ennca u O. ['pananoca, psaom
¢ npousBeacHusIMU M. 1e @anbu u @. Ilenpens, Ha TO BpeMsl yKe CTalIu HO-
CUTEJISIMHU UJICOJIOTUM U CUMBOJIAMHU JIBUKEHHUS 38 HALIMOHAJILHOE BO3POXK-
nenne Vcnannn «Renacimiento» B €ro IepBOM MTOKOJICHHUH.

OrneHuBas B LEJIOM MOJOKUTENBHO pe3ybTarT KoHlepTra, A. CeroBus
B «ABroOHOTrpadum» ckaxer: «MHOroe eme HaIo caenars Uil TOro, YTo-
Obl, KaK s MeyTall, THTapa MOIJIa pa3eNuTh BEAyllee MECTO B My3bIKaJlb-
HOM MHpPE BMECTE CO CKPUIIKOH, BHOJIOHYENbI0, (opTenunano. KoponeBcTBo
3a penepryap» [7].

B cBs3u ¢ 3TUM NoOAuYEpKHEM, YTO JBa MPOU3BEIACHHS U3 pernepryapa
MepBOro myOnUYHOro BBICTYIUIEHUS A. CeroBuu — « ApadCcKoe Kanpuayuo»
®. Tapperu u karanonckas necas «El Mestre» M. JIpo0eTa, TeIuio npuHs-
ThIE CIIyIIATEJSIMH, HaJIOJT0 BOIUIM B €T0 KOHIEPTHBIN penepryap, a 1mos-
e TI0J BIUSHUEM MCKYCCTBAa MadCTPO CTaJH HEMPEMEHHbIMU aTpUOyTaMu
KOHLIEPTHBIX MPOrpaMM COBPEMEHHBIX BEOYLIMX THTAPUCTOB U Y4UEOHBIX
MIPOrpaMM MY3bIKaJIbHBIX YU€OHBIX 3aBEJCHUM.

OKoHYaHHE AECATUIIETUS IJIOAOTBOPHOM KOHLEPTHOM JesTeIbHOCTH
A. CeroBuu COBIIAJO C €ro racTpojsIMH Ha TEPPUTOPUU HBIHEIIHUX Poc-
cuM U YKpauHbl 1o npuriameHuto «Pocdunay — opraHuzanuu, KoTopas
B 1926-27 rr. otkpbuia s 3putenei opBmero CCCP ucnanckoro mMasc-
Tpo. B 1926 . A. CeroBus nan mecTth KOHIEpTOB B MockBe U 1Ba — B Jle-
HUHTpaze, a B 1927 1. — wecTb KoH1epToB B MockBe, Tpu — B JleHuHrpaze
1 110 ofHOMY — B XapbkoBe U Kuese.

AmHanus penepryapHoro crnucka A. CeroBuu BO BpeMsi MOCKOBCKHUX T'a-
CTPOJIBHBIX BBICTYIUIEHUH B 1926—1927 TT. moKa3pIBaeT, 4To 00IIee KOIu-
YeCTBO MPOU3BEACHUH BeIpocio 10 75. IlpuHaamnexanu OHU pa3HbIM UCTO-
PUYECKHUM 3I0XaM M Pa3JIMYHbIM UCHOJIHUTENbCKUM CTHIISAM, 28-MH aBTO-
pam u3 pa3HbIX cTpaH. PopmMar penepryapa, COOTBETCTBYIOUINIA U3bICKaH-
HOMY BKycy A. CeroBuu, BOIUIOIIEH B M3SIIHON MCIOTHUTEILCKON Tpak-
TOBKE, YTO OTPAa3WJIOCh B OT3bIBAX CIIyIIATENIEH U My3bIKAJIbHBIX CIIEUAIIU-
cToB. 3a 10 sieT KOHUEPTHOH AeATeNbHOCTH 001Mii penepTyap A. Cerosuu
3HaYUTENbHO pacumpuics (no 300 npousBeneHnil) He TOJIBKO 3a CYET €ro
COOCTBEHHBIX TpaHcKpuniuii counnenuii M. baxa, I'. ['ennens, B. Mouap-
Ta, M. Taiigna, ®. lly6epra, ®. Tappern, U. Ansbenuca, J. [panagoca, HO
u Onaronapsi MpOM3BEICHUSIM HOBOW BOJHBI KOMIIO3UTOPOB: A. TaHcMaHa,
®. Mopeno-Toppoo6sl, X. Typunsl, kotopsie 1o mpocsde A. CeroBun cos-
JaJId s IbeC AJIsl TUTapHOTo ucrnonHeHus. Takxke oOpamarot Ha ceOs BHU-
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MaHH€e MaJIOU3BECTHbIE POU3BEIEHH KOMIIO3UTOPOB CpeqHEeBEKOBbS, Cpe-
I KoTopbix — Pobep ne Buze (rutapuct nsopa Jlronosuka XIV).

Konueptasie nporpammel A. Cerosun 1926—1927 rr. kapAHHAIBHO OT-
JUYAIOTCS OT MepBbIX nporpaMMm 1916—1917 rr. D10 yxe KadecTBEHHO HO-
BBI 3Tall TBOPYECTBA, BKIIOYAIONINN B ce0s1 KaK HEKOTOPBIE pPaHEee UCTIOJb-
30BaHHbIE MMPOU3BEICHUS KIACCUKOB 310xHu PeHeccanca, bapokko, ucnas-
CKOM HanuoHanbHOU My3bIkH XIX—XX BB., TaK U NPOU3BEIACHUS HOBBIX
xomno3utopoB (M. ITonce, M. KacrenbnyoBo-Tenecko), HallMCaHHbBIE IS
TUTApHOTO MCIIONHEHUs oA BiusHUEM TBopuecTBa A. CeroBuu. OIHUM
U3 IpUMeyaTenbHbIX UTOroB ractpoieit A. CeroBuu B Poccun u Ykpaune
1926—1927 rr. 66110 TO, YTO «IIpeayOekIeHHU IPOTUB TUTAPbl Y MHOTOYHC-
JICHHBIX CKENTHKOB, CPEIU KOTOPBIX OBLJIO HEMAJIO TPOMKUX MY3bIKaJIbHBIX
UMEH, OBLJIO CJIOMaHO, M HaM He pa3 MPUXOAWIOCh HaOMonaTh, KaK MHO-
TH€ U3 HUX, ONHAXIBI nociayias A. CeroBuio, 60Jblle He MPOMYCKaIl HA
oJHoro ero koHuepra» [1, c. 25].

epuox 1927-1940 rr. MOXHO MICHTU(UIHMPOBATH KaK OIHMH U3 Ca-
MBIX JUHAMHUYHBIX I10 Ka4eCTBEHHBIM M3MEHEHUsM B TBopuecTtBe A. Ce-
TOBUU B KOHTEKCTE COBEPILEHCTBOBAHHS MCIOIHUTENBCKOTO MacTEpCTBa,
noadopy 1 GopMaTUPOBAHUIO KOHIIEPTHOT'O perepryapa ¢ y4éToM U3bICKaH-
HOT'O 3CTETUYECKOro BKyca MY3bIKaHTa M €r0 HeH3MEHHOU MpPUBEP>KEHHO-
CTH K XyIOXKECTBEHHOMY CTHIIIO 310Xy pomaHtusma. Jl. IIpar B 1934 1. or-
METHT: «... ero (A. CeroBum) pemIuTeIbHOCTh, YBEPEHHOCTh, CTHIIb, 3BYK
U “XBaTKa” U TO, KaK OH MOKa3bIBaeT CBOM penepryap, MOATBEPIAUIO CHACT-
JIMBOE POPOYECTBO, KOTOPOE CAAETIall aBTOP 3TUX CTPOK: “ITO apTUCT, B KO-
TOpOM Hy>kAaercs rutapa’™ [5, ¢. 3—4]. Ecnu Ha HayalbHOM 3Tare cBOEro
TBOPYECTBA B CHIIy U3BECTHBIX 00CTOATENHCTB A. CeroBus MOT BKJIIOYHUTD
B CBOIl penepTyap TOJBKO OTPaHWYEHHOE YHUCIIO MPOU3BENCHHI eBpoIei-
CKOM My3bIKanbHOH Ki1accuku — M. baxa, 178 Taiigna, P. lymana, ®@. Hlone-
Ha, . MenaenbcoHa, — To O1aroaapsi HAaKOIUIEHHBIM 3HAHUAM MO0 TAPMOHHUU
1 KOMIO3HULMU U TPUOOPETEHHOMY ONBITY TPAHCKPUILMM OH pacIIpseT
CBOM penepryap COUYMHEHHMAMH, KOTOpPbIE CTald OCHOBOW KJIACCHYECKOTO
rutapHoro opmara Ha HECKOJBKO AecaTmieThil Brepen. K HuM oTHOCAT-
cd, B IepBYI0 ouepenb, npousBeaeHus U. baxa, I. T'ennens, B. Mouapra,
@. [Monena, ®. [Iy6epra. Hanbonee cmenbiM 1marom co ctoponsl A. Ce-
TOBUH ObLIa TPAHCKPHUIILMUS U ycremHoe ucnonHenue B [lapuxe B 1936 .
«3HakoBoro» npousseaenus N. baxa — «YakoHbl», cTaBIIei BIOCIEACTBUU
CBOEro po/ia BU3UTHOM KapTOYKOM 3TOTO MEpHoJia TBOPYECTBA Ma3CTPO.
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Hna nepuona 1927-1940 rr. HeocnopUMbIM (HaKTOM MOJIOKUTETBEHON
IMHAMUKH pa3BUTHA TBopuecTBa A. CeroBuu OBUIM TacTpPONU B aBTYCTE
1928 . B ApreHTHHE, KOT/Ia C aHIIaraMy ObLITH MTPOBEICHBI IIECTh KOHIIEP-
TOB, a CEIbMOI COBIaJl CO BPEMEHEM INPOBEACHUS KOHIIEPTa BbIIAIOIIETO-
cs nmuanucTa A. Pyounmreiina. Onacenus, 4ro koHuept A. Cerosuu Oyaer
B HEBBITOJJHOM IOJIOKEHUH 110 CPABHEHUIO C BHICTYIJICHHEM BEJIMKOTO MY-
3bIKAHTa, HE ONPABIAIUCE.

[Iporpamma conpHOro KoHuepra A. Cerosuu 29.02.1932 . B TOM ke
3HaMeHUTOM 3ase bapcenonsl «Ilamay», rne 16 et Ha3aa COCTOSIICS €ro
MEPBBIA KOHIIEPT, OC3yCIIOBHO, KapAWHAIBHO OTIMYAETCS OT JEOIOTHOMN
MPOTrpaMMBI KakK 110 CTPYKTYpe, Tak U 1o popmary. K stomy Bpemenn A. Ce-
roBuUs IprUoOpes HEOLEHUMBbII OMBIT B OBJIQJCHUH BCEMH TOHKOCTSIMH rap-
MOHMH U KOMITO3UIIUM U TIO3TOMY MOT OpaTbes 3a TPAHCKPHUIILIMU MaJIOU3-
BECTHBIX Mpou3BeAeHUH smox PeHeccanca u bapokko, Oynyuu mpu 3TOM
U nepBbIM uX ucnonHuteneMm. K takum nmpousBeaeHusiM otHocstes «Ila-
Bana u lanesipna» I. Canca, «Canbrapemno» O. Kunecorru, «Pamocts»
. Kenpaepa, «[Ipeam6Oyia u ['aBo» A. Ckapnarty, «['aBoT B popme poH-
no» U. baxa. 3nech yxe IpUCYTCTBYIOT M MPOU3BEACHHS MOJIOJBIX KOMIIO-
3utopoB — M. Ilonce, @. Mopeno-Toppoo6sl, K. Ilenpens, coznanHbie mo
npocbOe A. CeroBuM CKIIOYUTEIBHO JISI TUTAPHOTO UCTIONHEHHS; MHOTHE
U3 3TUX COYMHEHUH ObUIM MOCBSILEHBI HCIAHCKOMY Ma3CTpo. AHATU3UPYS
yKa3aHHYIO KOHLEPTHYIO nporpammy, . [Ipar [6] noguépkuBaer chopmu-
poBaHHOCTh y A. CeroBuu B TO BpeMsl MYy3bIKaJIbHOW KYJIBTYpbI, 60raToro
OTIbITA, MPUOOPETEHHOTO B AIUTEIbHBIX apTUCTUYECKUX TypHE, Onaronaps
yeMmy Obl1a cO3ZaHa MOJEJNb MPOrpaMMbl, HalpaBleHHas Ha oOoralieHue
KaK «HOTHOH JINTepaTypbl», TAK U TUTAPHOT'O UCIIOIHEHUS.

A. CeroBusi 4€TKO NOHUMAET, YTO IBI)KEHHE IO BOCXOIAIIEH ero
TBOPYECKOM CyIbObl M YCIEIIHOCTh BBIBOJA TUTAaphl HA YPOBEHb BOCTpeE-
OOBaHHOCTH COLIMYMOM, MOJOOHO IPYT'MM COJIbHBIM WHCTpyMEHTaM, 3a-
BHUCUT OT LIMPOTHI CIIEKTpa MPOU3BENEHUI A TUTAPHOIO MCIOJIHUTENb-
cTBa. VIMEHHO MOATOMY OH TaKk HACTOMYMBO M HEOAHOKPATHO oOpaluaert-
¢Sl K KoMIo3uTopam-coBpeMeHHkam — @. Mopeno-Toppobe, X. Poapuro,
M. KacrensayoBo-Tenecko, M. ITonce, A. TancMany — ¢ Ipocb00# coun-
HATH 715l TUTapBI.

B nepuon Bropoii MupoBoii Boitnbl, 1940-1945 rr., mpakTudecku
Bca EBpomna u Jlansuuii BocTok ObUIM TeaTpoM BOEHHBIX ACHCTBH, MO-
3TOMY JMana3oH KOHLEPTHOU aesitenbHOCcTH A. CeroBuu ObUT OrpaHUYeH
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pamkamu crpal Jlatunckoii, CeBepHoii Amepuxu U KapuOckoro Gacceit-
Ha (B IepByIo ouepens, Kyba). Bo3oOHOBIISIET OH CBOIO aKTHBHYIO KOHIIEPT-
HYIO JeATelIbHOCTh ¢ oceHH 1947 1. D10 BhICTYIUIEHUS B TeaTpe «Kokan»
Bysnoc-Alipeca, a Taxxke B 3aje «M3sImHBIX UCKyccTB» B Mexuko (1948).
B nocneBoeHHbIe To/ibl B KOHIEPTHBIX ITporpammax A. CeroBuu npakTuye-
CKU BCerja TPaJullMOHHO NPUCYTCTBYIOT «YakoHay, «Dyray, «KypaHrtay,
«Capabanna», «byppe», «['aBot» u apyrue npousseaenus M. baxa.

CpaBHuBas no 3anucsim urpy A. Cerosuu 50-x u 70 rogoB XX B.,
MOXXHO OIHO3HAYHO CKa3aTh, YTO KAau€CTBO 3BYKOU3BIIEUEHHS Y Ma’3CTPO
Bcerna ocTaéTcs Ha BbicoyaiilieM ypoBHe. UTO e KacaeTcsi MOTOPHKH,
KOTOPYIO B CEpEIHHE ero Kapbepbl MHOTHE HA3bIBAIH «CKPUITUYHONY, TO,
10 HallleMy MHEHUIO, yUUTHIBasl BO3PACTHbIE H3MEHEHUS, (DaKT HEKOTOPO-
IO «yXyAIIGHUS» TEXHUKU BBINIAIUT BIOJHE JOTUYHBIM. CIOPHI O posu
A. CeroBuu M ypoBHE €r0 HCIIOJHUTEIHCKOTO MacTepCcTBa KaK MHCTPY-
MEHTAJHICTa Ha MOCIEAHEM dTalle ero TBOPUYECTBa, 10 HAIIEeMy MHEHHIO,
JIOCTaTOYHO YOEAWTENBHO MOIBITOKHI OIWH M3 €r0 MHOTOYHCICHHBIX
yueHukoB, . Jroapt: «bbuin apyrue Belgarouiecs UCIOJIHUTENH, KOTO-
pBIe IOMHSUTHCH OBl BBEPX, €CIIM ObI OH MepecTaj UrpaTh, HO OHU HE OBLIH
B COCTOSTHHH CO3/aTh TaKOH MyONHYHBIA 00pa3 B IUIaHE aKTUBHOCTH, YTO
MPHUHALISKUT eMy» [5, ¢. 41]. [oBops 06 ucnonautensckom cruie A. Ce-
TOBUHU, OTMETHM, YTO OH OCTABAJICS Ha MPOTSKEHUH MHOTUX JIET HEU3MEH-
HBIM, 0€3 CTpEMIIEHHS K MOAHBIM HalpaBiIeHUSIMHU cepequHbl XX B. B UH-
CTPYMEHTAJIbHOU MY3bIKE.

[Tocne orpannueHus KOHLEPTHBIX BHICTYIUIEHUH y A. CeroBuu nosiBu-
J10ch O0JIbLIIE BO3SMOXKHOCTEH 3aHUMAThCS 3alTUCSIMU Ha TEJIEBUACHUH, B KU~
HOMHJYCTpPHH, a TAKXKE BBICTYTATh C MacTep-kiaccamu. Takoi paboToii, Ha-
npumMep, Oblia 3anuch BeicTyuieHns A. CeroBuu B 1966 r. B cTynuu Tene-
BunieHus: bu-bu-Cu, B koTopoM 0H, 110 cBUAeTeNbCTBY pexuccépa K. Hero-
TIeHa, «PaccKa3bIBaI O ce0e M MCITOHUII HECKOJIBKO IThecy [5, ¢. 46]. ToT xe
pexuccep cHsul puinbM «CeroBus B Jloc-OnMBOC» B 9K30THUECKOM JAPEB-
HeM coopykeHuu — AsbramOpe. Hauunas ¢ 1956 1., amepukanckas gpupma
«Decca» BoimycTuiia 0onee TpUALATH AUCKOB-TUTaHTOB A. CeroBuu ¢ ayd-
UIMMH TIPOM3BEICHUSIMH €BPONENHCKON M MCIIAHCKOM HallMOHAIbHOM Kilac-
cuku. [lepBrie 3anucu A. CeroBun ObLITH BBITIONHEHBI B 1927 T. aHrMiicKOH
¢dupmoit HMV Recordings, gepe3 11 net mocie ero mepBoro ycrerrHoro
koHLepTa B bapcenone. A1b00M COCTOSUT U3 IBYX IUIACTHHOK, HA KOTOPBIX
ObUIM 3anucanbl Tpu npousseneHus . Mopeno-ToppoObl, co3gaHHbIe i
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rutapel: «ConatuHay A-dur, «Panmanrmnsoy, a Takke «[Ipemromnus u Ky-
panta» U. baxa. IIpuMUTHBHbIE TEXHUUECKHE BOZMOXKHOCTHU ayIHO3aIIUCH
TOrO BPEMEHHU TpeOOBaJM 3alKChIBaTh 3BYK Ha BOCK, a 3aT€M H3TOTaBJIU-
BaTb MaTpPHULLy IJIsl CEpUITHOrO MPOM3BOACTBA IUIACTHHOK Ha 78 000pOTOB
B MuHyTy. Ilo cBuaerenscTBy A. CeroBuu, nocjie KakIod OMIMOKH Halo
ObUIO HAYMHATH 3allUCh CHavala, 4To ObUIO OY€Hb YTOMHUTENBHO [5, c. 13].
Kpome Toro, 3anucu Ha 78 000pOTOB, XOTA M obecreurnBaid HEOOXOIu-
MBI YaCTOTHBIN AMAaNa3oH, HE MO3BOJSUIM 3alMCcaTh MPONOJKUTENbHbIE
MIPOM3BEICHUS Ha OHOM cTOopoHe aucka. IlosTomy mepBas 3anuchk «YHako-
HbD» B ucnionHeHnu A. CeroBum, cienanHas B konue 1940-x, cocrosina u3
TpEx yacte (w1acTuHoK). Tonpko ¢ cepeaunbl 1950-x TexHuYecKuit mpo-
rpecc B BOIPOCAX ayIUOTEXHUKHU MO3BOJIMI BBIMYCKaTh AUCKU-(TUTAHTHD»
Ha 33 o0opoTa B MHUHYTY, YTO Jaj0 BO3MOXKHOCTb 3alKChIBaTh MPOU3BE-
neHus kpynHoit gopmel. O cnpoce Ha aynuoszanucu A. CeroBUd TOBOPST
TUPAXHU €ro JIUCKOB B JECATKM MUJUIMOHOB SK3eMIUIApoB. CpaBHUTENb-
HBIN aHanm3 pernepryapa A. CeroBUH H ero JUCKorpadpuu MoKa3bIBacT, 4TO
3HAYUTENbHAS YaCTh KOHIEPTHHIX MPOrpaMM 3HAMEHUTOI'O TUTapucTa Ha-
nuia orpaxkenue B ayauosamucsx upm MCA «Records», «Deccay; Hanbo-
Jiee MOJHO pernepTyap npeacTtasieH npoussenenusmu U. baxa, I. T'ennens,
®. Menpenbcona, [[. Ckapnartu, ®@. Copa, X. Pogpuro, M. KacrensuyoBo-
Tenecko, ®. Mopeno-Toppo6sl, ®. Tapperu, 1. Ansbenunca, 3. ['panano-
ca. Taxxe B nmocneanue roapl TBopuecTBa A. CeroBun ObUIM 3amMycaHbl HA
DVD ero Macrep-kiacchbl. OTH 3alTUCH MTUPOKO BOCTPeOOBaHBI Ipodheccro-
HaJbHBIMHU MY3bIKaHTaMH, JTIOOUTENISIMU KJIACCUUECKOM TMTaphl U IIMPOKOM
CIIyIIaTeNbCKOM ayauTopueil. Aynunosanucu 1 DVD-IUcCKu ¢ UCTIONHEHU-
eM A. CeroBuu sIBIISIFOTCS HE TOJBKO BHICOKOXYI0)KETBEHHBIM, HO U OecLieH-
HBIM Y4€OHBIM MaTepHajioM MO COBEPLUICHCTBOBAHUIO MAaCTEPCTBA UI'PbI Ha
THTape JIsI CTYICHTOB MY3bIKaJIbHBIX (DaKyIbTeTOB YUCOHBIX 3aBEICHUN BO
BcéM mupe. A. CeroBus OCTaBHJI HOCIE ce0si HEMHOTO COOCTBEHHBIX KOM-
MO3UIIMIA, BKITIOYAIOUINX HECKOJIBKO 3TIONOB M OTHAEJbHbIE MbECHI; OAHAKO
MHorue hpupmbl oOHaponoBanu 6osee 180 mpousBeneH B €ro TpaHCKPHUII-
LMY WU pelaKLnu.

BoiBoabl. Takum 00pa3oM, KOHLEPTHYIO AesTenbHOCTh A. CeroBuu
YCIIOBHO MOXKHO paslefiuTh Ha JBa OOJIbLIMX 3Tama: A0 u mnocie 1924 r.
KynbMuHaloHHast To4ka epBoro 3rarna cBs3aHa ¢ yIauyHbIM BBICTYIUICHHU-
eM B bapcenone (1916), KoTopoe CHJI0O HEKOTOPBIE aKyCTHYECKUE U TICUXO-
JIOTHYECKHe 0apbephl, MEIIABIINE THTAPHBIM UCIIOMHHUTEISIM H OpTaHH3a-
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TopaM KoHLEpTOB (A. CeroBus — MepBbId TUTAPUCT, BHICTYNUBIINN B 3aje
Ha 1000 MecT). 3HAKOBBIM COOBITHEM HA ITyTH MUpPOBOTO Ipu3HaHus A. Ce-
TOBHUM MOXKHO CUMTaTh ero nepsble ractposu B [lapmwxke B anpene 1924 r.,
KOTOpBIE Hayald BTOPOW 3Tall KOHIEPTHOH AEATENbHOCTH MadcTpo. Te-
nepb (¢opMmar KOHIEpTHBIX IporpaMM A. CeroBuu H ero 3amnuceil Ha auc-
Kax cTaJl 4€TKO NMPOAYMAHHBIM: OH TOHKO CTPYKTYPHUPOBaH Ha OCHOBE MY-
3bIKAJIbHBIX CTHJIEH OIpeesIEHHBIX HCTOPUUECKHUX IepruoioB. BaxkHoe Me-
CTO MPH 3TOM 3aHUMAET TBOPYECTBO COBPEMEHHBIX KOMIO3UTOpPOB. KoH-
ueptHoe Hacnenaue A. CeroBUU SBISETCS OTPa)XEHUEM ABOJIOLMU THUTap-
HOTO pernepTyapa: OT OTPaHUYE€HHOTO MPENIeCTBYIOMEH TpaIuliel B Ha-
gane XX B. K yHUBEPCAIbHO-ITUPOKO(POPMATHOMY, COUETAIOIIEMY JIyUIIINe
00passl GONTBKIOPHON MY3BIKH ((IaMEHKO), TPAHCKPUIIIIUU €BPOICHCKOI
MY3BIKaJIbHON KJIACCHKH M COBPEMEHHbIE MTPOU3BEACHUS, HECYIIIEe HOBEH-
LM 3BYKOBOI 00pa3, aBTOpaMH KOTOPBIX, IO npockde A. CeroBu, cTaiu
M. KacrensuyoBo-Tenecko, @. Mopeno-Toppoba, M. ITonce, X. Ponpuro,
A. Tancmas.
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JIsau I3iTao

Xapxigcokuil HayionanbHull yHigepcumem Mucmeyme imeHi
1 I1. Komaspescvkozo

OBPA3 AHJIPE 3 OIIEPU «AH/IPE IIEHbBE»
Y. J’)KOPITAHO: ICTOPISI BOKAJBHUX
IHTEPIIPETA LA

AHOTAIIA

JIsin L3iTao. O6pa3 Anape 3 onepu «Anape lllense» V. Ixopaano: icropist Bo-
KaJIbHHUX iHTepnpeTaniii.

Merta gocmimKeHHs. — BUSBUTH 0coONUBOCTI iHTepIperanii o0pasy Anape LlleHne
3 OZIHOMMEHHOT ONepH BUKOHABIISIMU PI3HUX ILIKLJI B aCMEKTi B3a€MOJIIT iCTOPHYHUX Tpa-
JIUIIINA Ta CyYacHUX TCHICHIIIN C MO3MIIN MOPIBHAIBHOT iHTEeprpeTonorii. JlocmimKkeHo
ICTOpiI0 CTBOPEHHS OIEPH, PUCH CTUIIIO KOMITO3HTOPA, AOCBIJ] MEPIINX BUKOHAHb Ta Cy-
YacHy MPaKTUKY iHTeprpeTalii oOpasy. AHaii3 HaHOUIbII BiIOMUX IHTEPIpeTaliil map-
1ii [lense (Bukonanus E. Kapyso, b. xunei, M. Jlens Monaxo, ®. Kopesni, I1. do-
minro, X. Kappepaca, JI. ITaBapoTTi) npoaeMOHCTpyBaB rOJOBYBaHHS LIKOJH iTalii-
cpKoro OenbkanTo. Lle crocyerbes it mpuHnuy canto ¢ riflesso, cmiBy 6e3 ¢opcyBan-
HsI 3BYKY, POJIi TMXaHHSI, KOTpe TpaHCHOPMY€EThCS y CIiBOUYMIA 3BYK, [IEPEBArd FOJIOBHO-
ro perictpy (la voce di testa), misicHocTi KaHTHIeHU. J[oBeneHo, 110 y poboTi Haj mo-
IIYKOM IHTOHALIHHOT BUPA3HOCTI KOXKEH BUKOHABELb 3HAXOIWUTh BIacHe TeMOpoBe 3a-
GapBJIeHHS ToOJIOCY; BIIMIHHOCTI BUKOHABCHKOI MAPTUTYPH BiOOpaXKalOThCS y TPAKTY-
BaHHI EMOLIIHOT CKJIaJ0BO1, TEMIIiB, aroTiKH, i, SIK PE3YNIBTaT — pealli3y€eThcsi 0araTcTBO
3MICTOBHOTO HAIOBHEHHs 00pa3y LEHTPAJIBbHOTO MEPCOHAXY OmepH (BiA JIPUYHOTO 10
repoiko-paMaTH4HOro).

Kurouosi coBa: Bepmsm, Ymbepto [xopaaHo, onepa «Aunape lllense», Tpakry-
BaHHS BOKAJBHOTO 00pa3y, BOKaJbHA IHTEpIIPETAllisl, aMILTya iTaliiChbKOTO TEHOPA.

AHHOTALIA

JIsn I3uTao. O6pa3 Anape u3 onepbl «Anape llenbe» V. [xopaano: ucro-
pus BOKAJIbHBIX HHTePIpeTanHmii.

Llenp uccnenoBaHus — BBISBUTH 0COOCHHOCTH HHTEpIpeTauu oopasa Auzape Ille-
HbE U3 OJIHOUMEHHOMU OIepbl UCIONHUTEISIMU PA3IMYHbIX HIKOJI B aCIEKTe B3aUMOAECH-
CTBHSI HCTOPHUYECKUX TPAAULINI M COBPEMEHHBIX TCHICHIWI ¢ MO3UIUII CpaBHHUTEIb-
HOH MHTepnpeTonoruu. MccnenoBana NCTOPUS CO3AaHMS ONEPHI, YEPTHI CTUJIS KOMIIO-
3UTOPA, OMBIT NEPBIX UCIIOJHEHUI U COBPEMEHHAs MIPAKTHKAa UHTEpIpeTaluy oopasa.
Amnanu3 HanOonee n3BecTHBIX nHTepnperanuii naprun Illense (ucnonnenue O. Kapy-
30, b. Jlxuneu, M. Jlens Monaxko, @. Kopemnu, I1. lomunro, X. Kappepaca, JI. ITaBa-
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POTTH) IPOJEMOHCTPUPOBAJ INIABEHCTBO LIKOJIBI HTAJIBIHCKOTO OEJIBKAaHTO. JTO KacaeT-
cs1 1 npuHIMIa canto ¢€ riflesso, nenust 6e3 hopcupoBaHus 3ByKa, pOJIU JIBIXaHUS, KOTO-
poe TpaHchopMHupyeTcs B TIEBUSCKHI 3BYK, IPEUMYIIeCcTBa IIaBHOTO peructpa (la voce
di testa), meIOCTHOCTH KaHTHIECHEL. J[0Ka3aHO, 94TO B paboTe HaJ MOMCKOM HHTOHAIIMOH-
HO¥{ BBIPA3UTEIBHOCTH KaX bl HCIIOJIHUTEIb HAXOAUT COOCTBEHHYIO TEMOPOBYIO OKpa-
CKY ToJI0Ca; Pa3JIny¥sl HCIIOJIHUTEIbCKOH MapTUTYPBI OTPAKAIOTCS B TPAKTOBKE IMOLIHO-
HaJILHOW COCTaBIISIONIEH, TEMIIOB, aTOTHKH, U, KaK Pe3yJbTaT — peau3yeTcs: 00raTcTBO
CMBICJIOBOTO HAIOJHEHHs1 00pa3a LEeHTPaJIbHOIO MEPCOHaXKa Omephl (0T JIMPHYECKOTO
K T€POUKO-IPaMaTHYECKOMY ).

KiroueBnie cioBa: BepusmM, YmMOepto xopaaHo, onepa «Anape lllenbey, Tpak-
TOBKa BOKAJIFHOTO 00pa3a, BOKaJIbHASI HHTEPIPETAIHs, aMILTya HTAIbSTHCKOTO TEHOPA.

ABSTRACT

Lyan Tszitao. The image of Andrea from the opera “Andrea Chenier” by
U. Giordano: the history of vocal interpretations

Formulation of the problem. U. Giordano is a bright representative of the late
romantic tradition of the Italian opera of the turn of the 19th-20th centuries. Among the
brightest stage versions of his most famous opera “Andrea Chenier”, within this study
we have selected a number of the key implementations of Andrea Chenier’s part, which
show the constant and mobile signs of the interpretation of this famous opera image.

The purpose of the study is to identify the features of interpreting the image of
Andrea Chenier from the opera of the same name by the performers of various schools
in the aspect of the interaction of historical traditions and modern tendencies from view-
point of comparative interpretation science.

Analysis of recent publications on the topic of the article. The Italian opera
of the XIX century is the object of many fundamental researches. The monograph of
O. Stakhevych [7] demonstrates a multifaceted approach to the problems of becoming
and development the bel canto style; in the study by M. Cherkashina [9], the music
theatre of Bellini and Donizetti is presented as an independent phenomenon of Italian
operatic history in its first period. I. Drach [2] points to debatable and sometimes sub-
jectivity of interpretation of the concept “bel canto”. The evolution of the Italian opera
already at the beginning of the XX century is considered in the study of L. Kirillina [3];
reference information about the Italian opera can be found in English-language articles
from Grove’s dictionary [17]. An interesting concept is the book of A. Mallach [14] —
the author traces the very fast path of the Italian opera from verismo to modernism.
As for U. Giordano’s creativity directly, beside the small articles of encyclopaedic cha-
racter [12; 13], the publication of M. Morini [15] is the most fundamental and complete.
It collected not only researches of the composer’s creativity, but also reviews by con-
temporaries U. Giordano, his correspondence, registers of his performances and music
recordings. The study of C. Ruizzo [16] contains arguments about the components of
verismo in the work of U. Giordano, in particular, analyzes the finale of the III pictures
of the opera “Andre Chenier”. Regarding this opera, we will separate the mini-guide by
Burton D. Fisher [11], the articles of I. Sorokina [8], G. Marquezi [5], H. W. Simon [6],
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C. Duault [10]. The authors discuss not only the dramatic features of this opera master-
piece, the figure of the main character, but also the influences that this opera made, for
example, on “Tosca” by J. Puccini.

Statement of the main content of the article. The opera “Andrea Chenier” is a
sign composition of the verismo era, despite the fact that its main character is the well-
known politician, French poet and journalist. After composing (1895) and the premiere
(1896, Milan), the opera was staged in Genoa, Mantua, Parma, Turin, New York (1896),
Kharkov, Moscow; Budapest, Buenos-Aires, Florence, Naples, Prague, Santiago (1897),
Antwerp, Barcelona, Berlin, Cairo, Lisbon, Rio de Janeiro (1898); in 1907, in the pro-
duction of Covent Garden, E. Caruso played the title role.

The composer and librettist brought to the stage as the protagonist of opera bright,
courageous and ambitious person, so it is not surprising that both separate arias and the
party of Shenier still belong to the repertoire of many prominent tenors of the planet —
F. Tamagno, J. Martinelli, E. Caruso, B. Gigly, G. Lauri-Volpi, A. Cortis, F. Corelli,
M. Del Monaco, P. Domingo, L. Pavarotti, M. Alvarez. The opera “Andre Chenier” is a
model of the golden age of verismo, and it is endowed with all the main features of this
direction of Italian art. However, the protagonist, in addition to being a poet, is also a
revolutionary, that is, an uneasy person, a hero, and it is the fact that deduces this work
for the stylistic limits of verismo by demonstration of a strong, extraordinary character.
These features are embodied in the musical characteristics of Chenier.

The main thing in interpreting his famous Improvisation “Un di al’azzurro spazio”
(the 1 act of the opera) by E. Caruso is the very elaboration, exact construction of the
melodic line and the bright climax, that is, combination the features both a lyrical and a
dramatic role specializations that E. Caruso was possessed in equal measure. B. Gigli §
singing (which we consider an example of a dramatic embodiment of the image) is char-
acterized by the refinement of the mezzo voce and the richness, when he sings in full
voice, therefore his performance of the Improvisation, in general, is more emotional
(a high-profile register, a rhythmic emphasizing that gives a distinct organization the
image). M. Del Monaco performs the Improvisation not so much playing by the shades
of his strong voice as leading the almost continuous melodic line, which gives mostly
lyrical colours to the Chenier’s image. The aria “Come un bel di Maggio” from the 4 act
performed by F. Corelli is a model of the exalted lyrics, the lyrical culmination of the
opera. F. Corelli performs the aria /egato that is tellingly to the bel canto tradition, with a
full sound, as if the sound hovers and penetrates everywhere through the skilful addition
of dramatic notes (the last sounds of the upper tenor range — si, la of the first octave).
P. Domingo interprets Andrea’s image as a whole more dramatically, but in a fairly wide
range — from the pathetic (Act 1), the sublime, lyrical (recognition in love in the Act 2)
to the tragic (monologue “Yes, I was a soldier” of the Act 3) and the dramatic (Act 4).
His striking rubato, aimed at acutely emotional expression, is impressive, P. Domingo
has literally speaking in the some parts of the recitatives and even the arias, and that, in
conjunction with accelerando, fills the musical language by the speech expression. The
interpretation by P. Domingo corresponds to Chenier’s status as a revolutionary hero.
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Conclusions. Composing the opera, U. Giordano counted on the Italian tenor in
the main role, according to the traditions of the bel canto era (strong upper notes, wide
range, and equal voice sounding in different registers). The tradition of interpreting the
image of Chenier, laid by the first performer J. Borgatti, generally is preserved. The
analysis of the most famous interpretations of the Chenier’s part (performed by E. Ca-
ruso, B. Gigli, M. Del Monaco, F. Corelli, P. Domingo, J. Carreras, and L. Pavarotti)
demonstrated the leading role of the Italian be/ canto school. This applies to the principle
of canto é riflesso, singing without forcing the sound, the role of breathing, which trans-
forms into the singing sound, the predomination of the head register (la voce di testa),
and the integrity of the cantilena. For instance, M. Del Monaco and F. Corelli are lyrical
tenors; they sing brightly, with a shine light decoration of high notes. In the performance
of B. Gigli, there is a constant movement forward; L. Pavarotti, F. Corelli, J. Carreras,
being within the limits of the lyric and dramatic role specifications, transmit in music
the power of deep feelings. Instead, B. Gigli and, P. Domingo especially demonstrate the
power of drama in the role specification of the Italian tenor, thereby enhancing the heroic
side of the image of Shenier.

The prospect of further study of the topic is associated with the emergence of
new interpretations of the image of A. Chenier in the 21st century, which opens up new
dimensions of the science about art interpretation.

Key words: verismo, Umberto Giordano, opera “Andrea Chenier”, interpretation
of the vocal image, vocal interpretation, the role specification of the Italian tenor.

IMocTanoBka npo6aemu. VY. JXKopaHO — ICKpaBUil IPEICTaBHUK TTi3-
HbOPOMAHTHYHOI Tpaauiii itanificekoi onepu mexi XIX—XX cropiu. He
BCe 3 HOTo OMEepHOro AOPOOKY € OHAKOBO aKTyaJ bHHM, CTaOlLIBHO IOIMY-
JISIPHUM, HE BCi OTIEpH MalOTh OJHAKOBY INACIUBY CIeHidHy nomo. Cepen
11 omep, HaMMCAHHUX y PI3HHUX KAHPAX — BEPUCTCHKI «3JOYMHHE KHUTT»
(«Mala vitay) (icropis, cxoxa 3 « Tpasiaroro» [I. Bepmi), «Mapunay, «De-
nopa», «Cubip» (y 2004 mocrapneHa B «[enukoH-0OmIepay) — TIEpiOJUIHO
BIJIPOJIKYIOTBCSL Y cydacHOMY Tearpi. Onepu OCTaHHBOTO IEpiomy TBOP-
4ocTi (KoM KOMIIO3UTOP BIMIHIIOB Bia BepusMy) — «Beueps 3 jxapraMuy
(«La cena delle beffex) i «Kopomb» («Il re») — Tex Oyiu T0CTaTHBO yCIill-
HUMHU, BOHU WIIUIK Ha ClIeHax iTaniiichkux TearpiB 1930-x. B ocranHiii ore-
pi Y. Jl>xopaaHo HaBITH CTBOPIOE THUI JIETKOT KOMEJIi1, sika OyJia MOMyIspHOIO
B €BPOIECHCHKOMY MHCTEITBI y mepiiid TpetrHi XX cT. Ajie HalO1IbI Bif0-
MHMHU ollepaMu KoMIio3utopa € «Demopay» Ta, 6e3nepedno, — «Anape Ille-
HBbE». 3 MOMEHTY CBOTO CTBOPEHHS OCTaHHS 3a3Haja 0e3JIiv iHTepIpeTallii,
1 KokHa TipencTaBise O6e3ymMoBHUH iHTepec. Cepeln sICKpaBUX CIEHIYHUX
BepCii JUIs JaHOTO JOCITIIKEHHS OOpaHO JEKiIbKa KIIOUOBHX BHUKOHAHb
naptii Auape llleHbe, KOTpi IEMOHCTPYIOTh KOHCTaHTHI Ta MOOITbHI O3Ha-
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KH iHTeprperamii 1miei BimomMoi onepHoi maprii. Bona moxe Oyt mpoana-
Ti30BaHa Yy KiJIbKOX acIeKTax. 3 OIHi€l CTOPOHH, SIK 3aBEpIICHE HEITOBTOP-
HE paMaTyprivHe sIBUIIE Y PaMKaX TBOPY, 3 IHIIOT — SIK pe3yJIbTaT TBOPYO-
TO MOLIYKY OKPEMOTO BHKOHABISl — TBOPLS YHIKaJIbHOI BUKOHABCHKOI iH-
TeprpeTarii.

Meta mociiIzKeHHSI — BHSBHTH OCOOJHMBOCTI iHTepIperarii oopasy
Amnppe lllenrbe 3 OTHOWMEHHOI ONIEpH BUKOHABIIMH PI3HUX IIKUI B ACIIeK-
Ti B3a€MOJIT ICTOPUYHUX TPAIMIIIN 1 CydaCHUX TEHICHIIN ¢ MO3MIIH MOpiB-
HSUIBHOT IHTEPIPETOJIOTi.

AHani3 ocranHix myOaikauniii 3a Temoro crarrti. Itamiiiceka omepa
XIX ctomitrs — 00’€KT 0araTbox (yHIAMEHTAILHHX TOCTiIKeHb. MOHO-
rpadis O. CraxeBud [7] IEeMOHCTpYe 0araToacmeKTHUH MiAXin 10 mpooiie-
MaTUKU CTaHOBJICHHS CTHJIIO O€NbKaHTO, HOTO PO3BUTKY B 3aXiJIHOEBPOMEH-
CBKOMY, 30KpeMa, — iTalliiichKoMy MUCTEeNTBI. Y mocmimkenni M. Uepkamm-
HOI [9] My3uunuii Tearp B. bemnini ta I JIoHINETTI MpeACTaBIeHoO SK ca-
MOCTIlHE SBUILE ITANIACHKOI OMEepHOi icTopii, Xo4a ¥ mepmioro i erary.
L. dpau [2] BKa3ye Ha JUCKYCIHHICTB Ta mimT4ac cy0’ €KTUBHICTD IHTEpIIpeTa-
uiit noHATTA «bel cantoy. Pi3Hi BEKTOpH pO3BUTKY iTaiCbKOI OMEpH BXKe TO-
yatky XX cT. 3HaxoaumMo y pociimkenHi JI. Kupuiinoi [3]; pisHOMaHITHY
JIOBIIKOBY iH(pOPMALIIIO PO ITATIHCHKY OMEpy MOXKHA 3HAWTH y aHITIOMOB-
HUX CTaTTAX 31 cloBHUKA [ poyBa [17]; 1ikaBoO € KOoHUeNis Kuuru A. Mai-
naxa (Alan Mallach) [14], B sikiii aBTOp IPOCTEXKYE Ty>Ke CTPIMKHUIA IUTSX iTa-
JiichKoi onepu Bi Bepu3My 10 MofepHi3My modatky XX ct. o crocyerscst
6e3nocepenHbo TBOpUOCTi Y. J[KopaaHo, To, OKpiM HEBEIMKHUX CTaTel eHLIu-
KJIOTIEANYHOTo Xapakrepy [12; 13], HalOLIbII (yHIaAMEHTATBHUM € BUIAHHS
M. Mopisi [15]. Lle — HalO1IbII TOBHE 310paHHS HE TINBKK CTaTei A0CIIAHHU-
KiB TBOPUOCTI KOMIIO3UTOPA, alie i cTaTel-BiArykiB cydacHukiB Y. Jxopna-
HO Ha MepIlli HOCTaHOBKHU HOTO Omep, MepeIpyKiBKU HOro JIMCTyBaHH:, CKJla-
JIaHHS TIOBHOTO PEECTPY BUCTAB Ta 3amuciB. He MeHII 1ikaBUM € TOCIiIKeH-
Ha K. Pyuno (Carmine Ruizzo) [16], sike MICTUTh MipKyBaHHS OO KOM-
TIOHEHTIB Bepu3My y TBopdocTi Y. JKopmaHo, 30KkpeMa, aHalli3yeThesl (hiHa
II xaprunu onepu «Anzape Llenbey. [llono wiei onepu, okpeMo BUAIIMMO
MiHi-rig b. @imepa (Burton D. Fisher) [11], ctarti I. Copokinoi (1o cyTi — ne-
pexuna [Taomno IMarpumm) [8], . Mapkesi [5], Tenpi V. Caiimona [6], K. daynt
(Catherine Duault) [10], aBTOpH SKHX PO3MIPKOBYIOTH HE TIJIBKH PO JIpamMa-
TYpri4Hi 0COOIMBOCTI IILOTO HICAEBPY, (HIrypy camMoro roloBHOTO Tepos, aje
1 Mpo BIUTMBH, sIKi 1151 OTIepa 34nHIIA, Hanpukia, Ha « Tocky» JIx. [Tyudini.
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Buxiiaa ocHoBHoro 3micty crarti. Onepa «Axape Lllenbe» — 3HaKo-
BUH TBIp €MOXH BEpU3MY, HE TUBIISIYUCH HA Te, IO il OCHOBHMI repoii — Bi-
JIOMUU TOMITUYHUHN Nisd, QpaHIly3bKHi TTOeT Ta xkypHaticT. Onepy Oyio
HanucaHo 1896 p. B MinaHi, TaM, TOTO 3 POKY, BinOynacs i npem’epa. Bi-
JIOMO, IO Ticuis ii HanmrcaHHs MinaHchbkui Tearp Jla Ckana orojocus ore-
Py 10 MOCTaHOBKHM HaiOmmk4oi BecHUu. OHAK MpeM’epa Mallo He 3ipBa-
JIacst 9epe3 BiJOMOTO BHJIABIII Ta TOAIMIHBOTO odinbHUKA Tearpy E. Con-
LOHBO, SIKUI BBa)kaB, II0 MApTUTypa JOBOJI CKIAJHA U BUKOHAHHS U
cupuifHaTTa. Jymka [1. Mackanbi, ikuii BBaXaB, 110 Ollepa MaTUMe YCIIiX,
sminwmia pimeHHs E. Conmonko. Jlo peyi, cam BugaBens OyB Ha TOH MoO-
MEHT He B 4ecTi y myOiiku, sika Oyiia HanamToBaHa BOPOXKe 10 HOTO MoYu-
HaHb. [licis Toro, ik TOJOBHUN TEHOP TeaTpy BiIMOBHUBCS BiJ] BUKOHAH-
Hs TapTii, omepa 3HOB JieAb HE ONMHMHWIACH Ha MEXi IMpoBay. Alle micis
npem’epu (aupurent Pononspo deppapi) Bce 3minunocs. Binommit kpu-
tuk JIx. barricta Hanmina nucas: «Te, mo my3uka Jl>xopaaHo Bij3Haue-
Ha 0COOJTMBOIO MEYATKOI0, MEOAIMHOT OPUTIHAIIBHICTIO, HE BUMArae JI0Ka-
3iB. ... He MoxHa cka3aTu, o mepcoHaxi Ta iXHi MOYYTTS 300paKyIOThCS
CIPOLICHO: HaBIAKH, KOMIIO3UTOP BCUISAKO A0Oa€ Mpo Te, 100 HaJe)KHUM
YHHOM OITMCATH 1 IPOaHaJi3yBaTH iX .... [pkopiaHo mpuTamMaHnHe iHTYiTHB-
HE BIAYYTTS TeaTpy i MHOOKE IPOHUKHEHHS B 3MICT KOYKHOT CLIEHWY [IIHT.
3a: 5]. Kputuk BUABUBCS NpaBUH. 3aBISKU CIOKETY Ta ACKPaBO BUIIUCA-
HUM TOJIOBHHM T€POsIM OIiepa ofpasy K 3a3Haja MIaJeHOTO YCIIiXy Ta Ipo-
CJIaBHJIa KOMIIO3UTOpa, 0e3 nepedibllieHHs, Ha Bech CBIT. o pedi, mepiua
MTOCTaHOBKA OIIEPH Ha pOCIHCHKil ciieHi ctanacsa y 1897 p. B Xapkosi (aH-
tpenpusa A. Llepereni, nupurent B. Cyk), B mepimomy 3ammuci omnepu Opas
yuactb Jlyimki Jlymari (Jla Cxana, Minan, 1920), y 1896 p. moctaHOBKH
BinOymucs y Tenyi, Manryi, ITapmi, Typini, Heio-Hopky, y 1897 — Mo-
ckBi; bynanemri, Byenoc-Afipeci, ®nopenuii, Heanomi, [Ipasi, Canrtbsiro,
y 1898 — B AHTBepneHi, bapcenoni, bepnuni, Kaipi, Jlicaboni, Pio-ne-
XKaneiipo; 1907 p. y noctanoBui KoBent-I'apaeHa TUTyiabHY pOjib BHKO-
uaB E. Kapyso'.

[Mponowxyroun cnocrepexenns [. Mapkesi [5], chopmynroemo ocHO-
BHI pHCH onepHOTro cTiiio Y. JhxopraHo, siki Oyl BCTaHOBJIEHI IIi€l0 orre-
poto. Cepen HuUX:

! ITo peui, y paasiHchKi yacu onepy «Anape llenbe» Maiixe He cTaBuIn. BUKITIOYCH-
HSM € BUCcTaBU €kaTeprHOyp3bkoi (1919) ta Jonenskoi (1979) onepu.
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— OTIOpa Ha Kpalli My3W4Hi TPaauIlil, BKIOUEHHs PEMIHICIICHIIIH 3 Kpa-
IMX TBOPIB CyYacCHHUX aBTOPIB;

— BMIHHS CTBOPIOBAaTH IIUTICHUH, SCKpPaBHUH, IMOTYKHHUH, HEOIHO3IHAY-
HUA, 31aTHUI 3aXOIUTH yABY MyONiKH 00pa3 TOJOBHOTO reposi, aje 0e3
MUITHOMOBHOCTI;

— BMIHHS KOMIIO3UTOpPA TBEPIO BIIMEKYBATHCS Bill YNCICHHUX HAJ-
MipHOCTE# T10peTo;

— opienTyBaHHs Y. JKOpIaHO Ha «IiaeKTHUI CITiB, MBACHHI IHTOHA-
i1, IIPOTa BOKATBHOI «XBUIII», CTPOTICTh OPKECTPOBKH.

Cepen HaISICKpaBIMINX MY3UYHUX XapaKTEPHCTHK OMEPH — TEHOPOBA
apist romoBHOTO Tepos 3 1 mii, Bimoma six «Improvviso» («Un di all’azzurro
spazio!» — «byB neHb ... Ha HebOeca 1 s fuBUBCS 6€3MOBHOY), apio30 AH-
npe Illense «lo non ho amato ancor!» — «51 He 3HaB M000BI!», TyeT TECHO-
pa i compaHo i1 #oro KyJlbMiHAIlisl — OCBIMYEHHS B KoXaHHI AHape 1 Man-
nenn 3 11 nii, Berymamii 3moBicHuit xop 1 Kapmaneiiona — peBomtoriiiHa
micHA-TaHelb (SIKi, DO pedi, SIKOIOCh MIPOK0 BIIXOIATH BiI TpamMLiil Be-
pHU3MY — XOP-KOMEHTATOp 1 «HApOIHUI» X0p), apist Mamnenn «La mamma
morta» («3Haii: MaTi BOMBY) 1 MOBHA MY)KHOCTI i marpiotu3my apist Lllenpe
«Si, fui soldato» — «Taxk, s comgatom OyB») B 11 xii, HapewTi, GpiHaTbHUI
moOoBHUH nyeT, B sskoMmy MazneHa i1 LlleHbe MpitoTh 3’€IHaTUCS B CMEPTi
(«Vicino a te s’acquetay — «[1o6mu3y Tebe Tak mpuctpacHo») B IV 1. OTxe,
1o cyTi, 3 camoro noyarky «Anape Lllenbe» 3asBui1a cede sk onepa A CIii-
BaKiB 3 SICKPABO BHPAKCHUM JIpaMaTHYHIM aMILIya.

OcobnuBy yBary 3BepHeMo Ha naprtito Aunpe Lllenbe Ta ii iHTEpnpe-
TaIlio BiJOMUMU criiBakamMu. KoMITO3UTOp Ta JIOPETHCT CTBOPUIIU TOJIOB-
HOTO Tepos SICKPaBO MY>KHIM Ta aMOiLlIfHUM, TOMY He AMBHO, 110, SIK OKpe-
Mi apii, Tak 1 naptis llenbe yBiiIM y penepryap 6ararbox BUAaTHUX Te-
HopiB mnaHetu — ®@. Tamanvo, Jx. Maprinemni, E. Kapyso, b. [Lxunbi,
Jlx. Jlaypi-Bomnbmi, A. Koprica, @. Kopemni, M. [lexs Monako, I1. Jlomin-
ro, JI. [laBaporti, M. AnbBapeca. I. Mapke3i 3a3Ha4ae, 110 NEPLUINA BUKO-
HaBellb 3aKJIaB TPaJIMIIi BOKAIBHOI iHTepnperaiii: «/[x. boprarri (3romom
HalOUbIIKi B ITanii BUKOHAaBELb TEHOPOBUX MapTiil y BarHEepiBChbKHUX Olle-
pax) 3aJHUIIUThCA B iCTOPIi AK OAMH 3 HAKOUIBII YyAOBUX BUKOHABIIB Map-
1ii AHnpe [lleHbe 3aBASKY HE TITLKA YUCTOTI W MOIIII, aJie TAKOX THYYKOCT1
Ta BUIIYKAaHOCTI cBoro rosnocy» [5]. Lg tpaauuis inHTepnpetauii naptii Lle-
Hbe 30eperiaca Ha noBri poku. Lle ogne BaxxiuBe 3ayBaxenHs 1. Ilarpi-
ui: «Anzape lllense B ysABi onepHoi MyOJiKU — rapHUi YOJIOBIK. Y TOUHEHb
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3 BOTO MPUBOIY HEMae, aje Ji0peTo Mae Ha yBa3l 30BHIIIHIO MPHUBAOIH-
BicTh mepcoHaxa. I, 3Buuaitno, meiaoman HemuHyde ineHTHUQIKYe LlleHbe
3 #oro 3HameHuTHMU iHTeprperaropamu: [i Credano, Kopemri, Jominro,
Kappepacom. Bee e TeHOpa, HaaieHi BEIUKOIO YapiBHiCTIO. Ha mpoTuBa-
ry im Illense 30BciM He € AnoHicom. i o Hac mopTpeTH (OAMH 3 HIX
Hanncanuil y B’si3uuni Cen-Jlazap XKozedom-benya Crose, inmmid, 3Hame-
HUTHH, [0 HAJIC)KUTH aHOHIMHOMY aBTOPOBI i BUcTaBieHui B My3ei Kap-
HaBaui B [Taprki) DatoTh YSBICHHS PO peaJbHUN BUIVISII IOETA: MIPUCAI-
KyBAaTHi, 3 HEMPOIIOPIIITHO BEIUKOIO TOJIOBOIO, 3 OYMMA, 1[0 HE ONHIIaTh
BHpa3HICTIO» [8]. OTxe, MPOCTEIKUMO, K BTLUIIOIOTHCS PI3HUMHE CITIBAKAMU
CKJIaJieH] TpaauIlii.

Mapris Ulenpe (B ToMy 4mcmi, 3HaMmeHuTa immporizamis «Un di
al’azzurro spazio») — omHa 3 HaWOLTRII sickpaBux B TBop4ocTi E. Kapyso.
Immpogizaris moOynoBaHa Ha pEUYNTATHBHO-CITIByYOMY PO3TOMIyBaHHI Me-
noxii, iIHTOHAWIAHUN Marepian sIKOi € KOHTPACTHUM — YEPTYBaHHS «KOJIUC-
KOBHX» IHTEpBaJiB Ta CTPUOKiB. Menomis JOBOJI IIBUAKO MPUBOIHUTE IO
BHCOKHX 3BYKIB Jiana3oHy Ta IOcATae KyIbMiHAIIII, sSKa MiATBEPIKYETHCS
OPKECTPOBOIO MOCTIIOAIEI0 MATETUYHOTO Xapakrepy. JlaHui KoMIuieKc 3a-
co0iB BHPA3HOCTI HANPABJICHUI KOMIIO3UTOPOM Ha BiOWTTS BCi€i HOBHO-
TH TICHXOJIOTIYHOTO OOJIIKY reposi, BifoOpakae Horo jKkBaBy Ta CXBHIIbOBA-
Hy MOBY. TakuM 4MHOM, TOJIOBHE B iHTepmpeTauii ui€i apii — came BuOY-
JIOBYBaHHSI MEJIOAMYHOI JIiHIT Ta ICKpaBa KyJlbMiHallisl, TOOTO CIIONYYEHHS
pHC JIpUYHOTO Ta PaMaTUIHOrO aMILlya, 1o, SK BiAOMO, OyJIo miaBia-
HuM E. Kapy3o. Lleli malictep MuctenTBa OesibKaHTO moyarky XX CT. 3aBJs-
KU CBOEMY YHIKaJIbHOT CHJTH TOJIOCY Ta BUKOHABCHKIN KYJIBTYpl 3 OAHAKOBUM
yCIiXOM BUKOHYBaB il repoiuHi, i ApamMaTuyHi, i Jipu4Hi naprii.

b. xunwi cniaB napriro A. Illenbe y cezonax 1921-1923 pp. (Me-
tpononuten), 1941 p. (Jla Ckaina). [Torpu Te, 1110 I[OTO CITiBaKa AEXTO Ha-
3uBae «erironom» E. Kapy3zo [4, c. 190, 193], 3 mieto 1yMKOIO MOTOAUTHCS
HeMoxJnBO. b. JKuiibi BBaKa€eThCs MEPIIUM, XTO BBIB B iTaliiChKy LIKO-
1y (aybleT K OCHOBHUI MeTon (poHAIlii, 3aTBEPAUBIIHA HOTO MOPS 3 Kia-
CUYHHMM MIKCTOM 1 mezza voce, o BIAPI3HSUIH iTaniichKy mKory XIX cT.
Woro cniBy BmacTuBi, 3a cnosamu JIx. Jlaypi-Bonbi, «IMBOBMKHO Kpa-
CHBe 3a0apBICHHS HOT LIEHTPAIBHOTO PETICTPY, MPUPOIHICTH BEICHHS 3BY-
KY, TOHKa My3UKaJIbHICTH» [4, c. 197], BUILIyKaHICTh CIiBY mezza voce, Mo-
BHO3BYYHICTb, KOJIM BiH cliBa€ y MOBHUH ronoc. KpiM kpacuBoro rosuocy,
B. xunei OyB HaaijieHUHA apTUCTU3MOM, IO BIUIMHYB Ha HOTO MaHepy BU-

36



2018/ Bun. 50 m [pobnemun B3aemogii MucTeLTBa, neaarorikv Ta Teopii i npakTky OCBITY m

KOHAHHS, Ha IUIACTUKY 3BYKOBEICHHS, MPUTAMAaHHY «aMIDTya iTaliichKo-
ro tenopa» (Jix. Jlaypi-Bombmi [4, ¢. 179]). Moro BukoHaHHs IMmpoBisa-
uii «Un di al’azzurro spazio» B IiJloMy OUTBIN eMOIliiiHe (I3BIHKHNA BEpX-
Hill pericTp, JOCTaTHRO PUTMIi30BaHA MOfada, MO HAaIae oOpas3y pUc JiTKOT
oprani3zoBaHocTi). Y cepenuni IMmpogizamii pequraris € HaI3BHIaWHO Ipa-
MaTUYHOIO, 3aBISIKM YOMY MOBEPHEHHA 10 M SIKO1 KAHTUJIEHU Bpaxkae. AJie
Bce K BUKOHaHHs b. J[XKIIIhi MU BBO)KAaEMO MPUKIIAIOM IPaMaTHIHOTO BTi-
JIeHHs 00pa3zy.

Mapris A. Hlense 6yma koporuHoto porutio ©. Kopemti Ta M. [lems Mo-
Hako. M. [lens MoHako — BuatHuil inteprperarop naptii A. [lleHse, Buko-
HaHil, 30kpeMa, y Jla Ckamna (1949), Mer (1954). YV Buxonansi Immpogiza-
i1 BiH HE CTUIBKH Tpa€e GapBaMu CBOTO CHIIBHOTO TOJIOCY, KOTPHIA HEMOB I1a-
PUTB HaJl OPKECTPOM, CKITBKH BeJie Maike Oe3repepBHY MEIOIMYHY JiHIIO,
IO HaJIa€ 3ByYaHHIO 31e0uIbIIoro Jipuanux 6aps. @. Kopemni nmpeacrasus
cBoe OaueHHs 00pa3y A. Illenne y 1960 p. (BigeHcrka onepa), a Takox 3a-
JUIIMBCS 3aIMC TEPIIOi eKpaHi3alii omepr 3 HOro BUKOHAHHSAM TOJOBHOT
poui (1973, pex. B. Kacinik). Apis «Come un bel di Maggio» 3 IV 1. — B3i-
pelb MigHeceHoi TipuKku. BoHa € nipuyHOIO KyJabMiHALII€l0 ONepH 1 B3araii
BCHOI0 ApaMaTU4HOro AiiicTBa. Lle nepeaano KOMIIO3UTOPOM TpaauLitHUM
KOMIUIEKCOM MY3MYHOI BUPA3HOCTI — MENOJIEI0 IIUPOKOrO IUXaHHS, XBHU-
JEeoAiOHOT0 MEJOJMYHOTO MATIOHKY Ta AWHAMIKH (BiJ p 1O f), TpUBAIH-
MU CXOIKEHHAMHU-CIIaJaMH, THYYKOI PUTMIKOIO, JOBOJI MOBUIBHUM TEM-
TIOM, 1110 T03BOJISIE CIIBaKy PO3KPUTH MOXKIIMBOCTI cBOro rosocy. @. Kopen-
JIi BUKOHYE apilo Ha JIeraTo, 10 BIaCTUBE TpaauLii OeJIbKaHTO, TOBHO3BYY-
HO, TakK, 110 3ByK HEMOB JIJIETbCS Ta IPOHUKAE YCIOAM 3aBISKU MaiicTepHO-
My J0JaBaHHIO ApaMaTUYHUX HOT (KpaiiHi 3ByKH BEpXHbOT'O TEHOPOBOTO [Ii-
anas3oHy (ci, Jisl epIIoi OKTaBH).

[Ile omuu BumaTHU BUKOHaBelb mapTii Aunpe — [1. JlomiHro, sikuii ae-
6totyBaB y Hiil 1970 p. (Metpononuren). I1. /lominro Hamaraerbcs 3a A0-
MOMOTOI0 PUTMY HaJaTh oOpa3y Oumbimoro Apamartu3my. [Ipote, Tem crii-
BaK IMOCTIHHO Bapiroe — BpaKaloTh HOTO TEMITOBI rubato, CipsiMOBaHi Ha ro-
CTpO eMoliiHy noxady o0pasy. Takox OLTBII penbe@HUM cTaE PUTMIYHUI
MAJTFOHOK BUKOHYBaHMX apidl. [eski GparMeHTH peduTaTHBy i HaBiTh apil
I1. Jominro OyKBaIbHO MPOMOBIIAE, IO B MOEIHAHHI 3 accelerando Hamo-
BHIOE MYy3UYHY MOBY PO3MOBHOIO eKcIpecieto. BiazHaunmo, 1mo 1 ocooiu-
BiCTb — MIAKPECIEHHA POJIi CJI0Ba 1 eMOLIIHICTh My3UYHOT MOBH — BIIACTHBA
BepicTebkiit onepi. I1. Jlominro tpakrye o6pa3 AHzupe y OiibIl IpaMaTHy-
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HOMY CEHCI, aJie y JJOCHUTh IIIMPOKOMY Jiama3oHi — Bif maretuanoro (1 i.),
i AHECEHO-TIIPUIHOTO (313HaHHS y JTI000BI, 2 1I.), 10 TParigyHOrO y MOHOJIO-
31 «Tak, s OyB commarom» (3 1.) Ta qpamaTuyHoro (4 x.), mo, 6€3yMOBHO,
CBIIYHTH IIPO BHCOKY MaHCTEPHICTh BEIMKOTO TECHOPA SIK TITHOOKOTO MY3H-
kaHTa. [areprperanis I1. JJominro Mmonomory 3 3 xii — iMIepaTuBHa peynTa-
isl y Tyci BEpUCTCHKOI ONIepH — Iy’Ke HalpyKeHa Ta nrpamarudHa. CriBaky
BJIA€THCS 32 BKpail KOPOTKHM 4ac BUSBUTH €KCIPECIIO Ta eMOIIHY rocTpo-
Ty 6e3 Toro, moo meperpaBaTti — HOMy BipHII, 00 aKTOP-CIIIBaK MPOKHBAE
KO)KHE BHMOBJICHE CJIOBO, KOKHY 3MiHY My3W4HOI (ppas3u, meTamizyrodu ta
mudepeHIiroroYn eMoIlii cBoro reposi. BokampHii inteprperanii [1. lomiH-
TO BJIACTHUBI: pUTMi30BaHa MOJa4a BepOATbHOTO TEKCTY, YiTKa apTHKYJISALIS,
AKICHTYBaHHS BOKIMBUX CIIIB, iXHE TeMOpOBE 3a0apBICHHS, BUOYIOBYBaH-
Hsl CHIEHIYHOI ApaMaTyprii, 3aBAsSKU SKOMY (iHaT TiFICHO CPUIMAETHCS SIK
KynabMiHaiis. Beaxkaemo, mo apaMarnyaduidc TeHop I1. JlomiHro HadOimbII
BigmoBinae crarycy llleHbe sk eeposi-pesonioyionepa.

[HImIi 3amupcy TEMOHCTPYIOTH B LUIOMY HACIHIAYBaHHS TPAIHLIAM SK
«aMIuTya ITaliiChKOro TEHOPa», TaK 1 aMIlIya «TOJOBHOTO Tepos», 3 HeBe-
JMYKUMU HI0OaHCamH. Tak, HaA3BU4alHO MpupoAaHo oOpasy lllenbe Hanmae
«M’SIKO1 TepOoTYHOCTI» cuibHMiA rojoc JI. [TaBapoTTi 3 HOro sickpaBUM TeMO-
POM, 0COOJIMBO HA BHCOKHI HOTaX.

V¥ Bukonansi X. Kappepaca (1979, bapcenona) repoiuHy Hanpyry Iie-
penae apTukyiboBaHa MenofeknaManis. CriBak, He3BaXKalouu Ha JaKOHIU-
Hi MacmTaOu BCiX BUIMCAHUX apid 1 MOHOJOrY, HANOBHIOE iX BHYTpIill-
HIM KOHTPAcTOM, 110 HE 3aBa)ka€ LIIbHOCTI CIPUIMAHHS LBOTO MYXHbO-
ro i tpariuoro o6pa3y. Tak, Imnposizauiro X. Kappepac cniBae piBHUM,
M’SIKAM 1 KaHTUJIIEHHUM 3BYKOM, Ha Oe3NepepBHOMY IMXaHHI, Y MOHOJO-
31 «Tak, g OyB conmatom» (3 1.) — cliBae Ha Hampy3i, MaiXke CKaHIy€E, M-
KPECIIIOIOYM apTUKYJSLIEI0 1 TUXaHHSIM KOXKHE CJIOBO 1 KOXKHY MY3HUYHY
¢pazy. Take BUKOHAHHS € HAA3BHYAIHO apTHCTUYHIM, HATIOBHEHUM Yy TT€-
BorO ImOuHOK. Hampotw, apiro 3 4 1. «Come un bel di Maggio» cmiBak Bu-
KOHy€ 30BCiM iHakme. CaMa apis Takox oOyZoBaHa BUKOHABLIEM JIOCHUTb
PIBHO, ajie 3 THYYKOIO MeJIOoeKIaMaIliiHICTIO (Y cepeHhOMY PO3IIiii), 10
HaJia€ TPAaKTyBaHHIO 00pa3y Jipu4HO-migHeceHux Oaps. Lle HalibinbI npu-
POIHO PO3KPHBAETHCS Y KyJIbMIHAIIII: CIIBAK MOCTIHHO BUKOPHCTOBYE (Difi-
pYBaHHS 3BYKY, OT)Ke, LI B LIIJIOMY HalpyXeHa ClieHa JIF0OOBHOTO 313HaHHS
TepeJ CMEPTIO HaJlijieHa 31e01UIbIIOro MiIHECEHUM HACTPOEM BiJl BITIYTTS
TOTO, IO B CMEPTi KOXaHi OyIyTh 3aBKAN Pa3oM.
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BuchHoBkn. OTxe, miicyMyeMo JOCHIPKEHHS. BOKAJIbHUX IHTEpIpeTa-
it o0pasy Anzpe lllenbe 3 oqHONMEHHOT oniepu J>opraHo.

1. Onepa «Anzape lllenbe» — B3ipeub 30710TOT 100U Bepu3My, BOHA
Ha/iJIeHa BciMa TOJIOBHUMH PHCaMH IIOTO HAMPSIMY iTaliCHKOTO MHCTE-
1TBa. Alle TOMIOBHHI Tepoid, OKPIM TOTO, IO BiH — IOET, € IIe i peBOII0-
IOHEPOM, TOOTO, HEMTPOCTOIO JIIOAUHOIO, TEPOEM, 1110 BUBOAMTD IIEH TBIp
3a CTHJIOBI MEXIi BEpHU3MYy, Iepeadadaroyy MoKa3 CHIIbHOTO, HEOpAHHAP-
HorO Xapakrepy. Lli pucu 3aknaneHi y My3HYHHX XapaKTEPUCTHKAX TOIOB-
HOTO TIEPCOHAXY.

2. V. JlbkopIaHO po3paxOByBaB Ha aMIlTya iTATIHCEKOTO TEHOpa 3a
TPaIUIiAMH eoXH OebKaHTO! (CHIbHI BEPXHI HOTH, IIUPOKUH Iiana3oH,
piBHE 3BYYaHHs FOJI0CY Y Pi3HUX pericTpax). Tpaauiis iHTeprpeTarii 00-
pasy lllense, 3akiiajgjeHa nepimiuM BUKOHaBIEM i€l maptii, k. BoprarTi,
B IIJIoMy 30epiraerbes. AHali3 HalOUTBII BIOMHUX IHTEpHpeTalii map-
1ii Hlenwe (Buxkonauus E. Kapyso, b. [xuisi, M. Hens Monako, ®@. Ko-
pemi, I1. dominro, X. Kappepaca, JI. [TaBapoTTi) mpogeMOHCTpyBaB To-
JIOBYBaHHS IIKOJNH iTanidchkoro 6enpkanTo. Lle crocyeTbes it mpUHIUITY
canto ¢ riflesso, criBy 6e3 opcyBaHHS 3ByKY, POl AMXaHHS, KOTPE TPAHC-
(dopMy€eThCsl y CIIBOYMIA 3BYK, TiepeBaru rojopHoro perictpy (la voce di
testa), mimicHocTi kKauTwieHd. Tak, y M. [lens Monako ta @. Kopesnni — mi-
PUYHHI TEHOP, BOHU CITIBAIOTh SCKPaBO, 31 CBITJIOK OKPAacOl BHUCOKHX
HOT. Y BukoHaHHI b. J[kuinbi BiguyBaeThCcs MOCTIHHUE pyx ymepen (He
BHITaJIKOBO HOT0 Ha3uBaju «TeHOp-Biunuii Pyx»). JI. [TaBaporti, ®. Ko-
pemri, X. Kappepac, 3HaXOASYUCh Y MeKaxX JiPUKO-APaMaTHYHOTO aMII-
nya, epeiarTh B My3Hulli cUly IMOOKUX nouyTTiB. Hatomicte, b. Jxu-
161 1, 0ocobuBo, I1. JIOMIHTO IEMOHCTPYIOTH CHITY ApaMaTH3My B aMILTya
ITaMiiCBKOr0 TEHOPA, 3aBISKH YOMY ITOCHITIOIOTHCS TepPOiYHA CTOPOHA 00-
pasy lllenne.

[epcnekTnBa MOAAJBIIOrO NOCTI:KeHHS] TemHu. HacudeHe cue-
HiyHe *uTTs onepu «Anape llenpe» TpuBae. Tak, y 1973 p. onepa Oyna
ekpaHi3zoBaHa pexxucepoM BarpraBom Kacmikom (Itanmisi, B rojoBHIN poii —
@. Kopenni), y 1983 p. —nocrasnena pexxucepom Bimni [lekkepom (KenbH).
3’sBsteThes BUaTHA inTepnperanis M. Kaydmanna (2015, Kosent-I'apaes,
pexucep JleBin Mak-Bikap); sickpaBoro MOCTaHOBKOIO Bxke B XXI CT. cTaB
CIIEKTaKIb Tia BigkputuM HeOoMm (O3epHa cieHa, bpereHmna, ABCTpis),

! JTokJiaJHo PO OCHOBH ITATMIHCHKOTO CIiBy — y pocuimkenni H. Aarymanse [1].
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mepIr 3a Bce, 3aBasku cuenorpadii desima dinninra (pexxucep Keirt Yop-
Hep). Bee 11e cBimunTh PO ii JKUTTE3AATHICTD Ta AKTyaIbHICTH U1 KOXKHO-
T'O HACTYITHOTO OKOJNiHHS apTHCTIB, IOCTAHOBHHUKIB 1 ciryxadiB. He3racHuit
iHTepec o omepu Y. JKopaaHo 0OyMOBICHUH TITHOMHOIO aBTOPCHKOTO 3a-
IyMy, sika TIOPOIDKY€E BCE HOBI W HOBI XyNOXHI MPOYUTAHHS, IO 00YMOB-
JIFO€ HECKIHYCHHICTD IPOLIECY Ta MHOXXHHHICTh BUKOHABCHKHUX 1HTEpPIIPETa-
i 00pa3iB repoiB, BIAKPUBAIOUN IUISIXH MOJATBIINX JOCTIIKEHb 1 B 00-
JIacTi IHTEPIIPETOIOTII.

N —

10.
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XapbKo6CKUli HAYUOHATbHBII YHUBEPCUMEN UCKYCCING UMEHU
U. Il. Komnapesckozo

KOMIIO3UTOP — UCIIOJIHUTEJIb: POJIb
MUAHUCTA XCY ®EN-IIMHIA B TBOPYECKOU
JAEATEJIBHOCTH XYAH AH-JIYHA

AHHOTALIMA

CyHn Tanb. Komnosurop — ucnojHuTeNb: poib nuanucra Xcy @eii-Ilunra
B TBOPYeECKOii JeATebHOCTH XyaH AH-JIyna.

CraThs MOCBSIIEHA TEME TBOPYECKOTO OOIMIEHHS ABYX BBIJAIOIINXCS KHTAHCKHUX
My3bIKaHTOB — nuaHucTa Xcy Peit-ITunra u komnosutopa Xyan An-Jlyna. biaecrsamuii
MHAHKCT CBHIrpaji 0colyro poiib B TBOpuecTBe XyaH AH-JIyHa, Oyaydu He TOJIBKO «aape-
CaToM» W NEPBLIM UCIIOJIHUTENIEM, HO U BIOXHOBUTEIEM MHOTUX COYMHEHHH KOMIIO3U-
Topa. Hekotopsie nponsBenenus Xyan Au-JIyHa ObUIH HaMCAHBI 110 TPOCHOE U MHUIIH-
aTUBE BBIIAIOLIETOCA KMTAWCKOTO MHAHHCTA, YTO MPUAAET KOHTEKCTY TBOPYECKOTO 00-
IIEHMS IBYX MYy3BIKaHTOB 0COoObIi uHTepec. Xcy Pel-ITunr 6bu1 s Xyan An-Jlyna
CBOCOOPA3HBIM «MasIKoM» B 001aCTH (opTenraHHON My3bIKH. boibmuHCTBO opTenu-
AQHHBIX COYMHEHUH KOMIIO3UTOPA OBUTH OPUEHTHPOBAHBI HA ()eHOMEHAIBHBIN MHAHU3M
ero apyra. B coto ouepens, Xcy ®eit-IIunr cran HenpeB30HAEHHBIM HHTEPIIPETATO-
pom My3biku XyaH AH-JIyHa. [iy6okue unrepnperanuu Xcy ®eit-ITunrom nponssese-
Huit Xyan AH-JIyHa, TOCTpOCHHBIE Ha MAaKCUMAIBHOI HOJISIpU3aliiy 00pa3oB U BBIpa3H-
TENBHBIX CPEJCTB, SBIAIOTCS JIYYIINM MOATBEPXKACHUEM B3aHMOOOOTAICHUS XyIOXKe-
CTBEHHBIX MHPOB JIByX MYy3BIKAHTOB, TBOPUECKHE ITyTH U YOSKAECHHSI KOTOPBIX CKJIaMbl-
BaJIOCh CXOJIHBIM 00pa3oM.

Kirouebie cioBa: Xcy ®eii-Ilunr, Xyan As-JIyH, KOMIIO3UTOpP, UCIONHUTENb,
KuTalickas oprennanHas My3bIKa, HCIIOTHATEIbCKAs HHTEPIPETAIIHS.

AHOTAIIA

Cyn Tsaub. Komno3utop — BHKOHaBeub: poiab mianicra Xcy ®eii-Ilinra
B TBOpUYiii gisibHOCTI Xyan An-JIyHa.

CrarTs IpHUCBsIYCHA TEMi TBOPYOTO CIIUIKYBaHHS JIBOX BHUIATHUX KUTAHCHKUX MY-
3uKaHTiB — mianicta Xcy ®ei-Ilinra ta xommnosuropa Xyan AH-JIyna. biuckyuiii mi-
aHICT BiAirpaB 0COOIHMBY POJIb B TBOPYOCTI XyaH AH-JlyHa, HE TUNBKH SIK «aapecar i
NepIrii BUKOHABELb, a i K HATXHEHHHUK 0araTrbox TBOPIB KOMIIO3UTOpa. Jleski TBOpH
Xyan An-Jlyna Oynu HanvcaHi Ha TIPOXaHHsI Ta 3 IHILIaTUBU BUIATHOTO KUTAWCHKOTO TTi-
aHicTa, 10 HaJae KOHTEKCTY TBOPYOTO CITUIKYBaHHS JBOX MY3MKAaHTIB OCOOJIMBY IliKa-
BicTh. Xcy Peii-Ilinr OyB st Xyan Au-JIyHa CBOEpITHAM «Masikom» B o0nacTi oprerri-
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aHHOI My3HKH. BinbIicTs GopTeniaHHUX TBOPIB KOMIIO3UTOpPa Oyin opieHTOBaHI Ha de-
HOMEHAJILHUH MiaHi3M Horo npyra. Y cBoro uepry, Xcy ®eii-Ilinr craB Henepesepiie-
HUM iHTepIpeTatopoM My3uku XyaH AH-JIyna. [m6oxki intenperanii Xcy ®eit-Ilinrom
TBOpiB XyaH AH-JIyHa, moOynoBaHi Ha MaKCUMaJIbHIN MoIsIpHu3anii 00pasiB 1 BUpa3HUX
3ac00iB, € HAWKpAIIUM MiITBEPKSHHSIM B3a€MO30aradyeHHs Xy/I0XKHIX CBITIiB My3HKaH-
TiB, TBOPYI IIUISIXU Ta MEPEKOHAHHS SIKMX CKJIAJANUCS TTOAI0HO.

Kurouosi ciioa: Xcy ®eii-I1inr, Xyan AH-JIyH, KOMIO3UTOpP, BUKOHABEI[b, KUTaH-
cbKka (popTeniaHHa My3HKa, BUKOHABCHKA 1HTEpIPETALlis.

ABSTRACT

Song Tian. Composer — Artist: The role of pianist Hsu Fei-Ping in the creative
activity of Huang An-Lun.

Background. The article is dedicated to the creative communication of two out-
standing Chinese musicians — a pianist Hsu Fei-Ping and a composer Huang An-Lun.
Complete mutual understanding facilitated their communication. Practically in all his
programs, the pianist included the music of Western European and Chinese compo-
sers. Critics especially noted that Hsu Fei-Ping had the musical penetration, brilliance
and poetry of interpretations. Among many Chinese pianists, he was recognized as the
best interpreter of piano works by Huang An-Lun. This musician has a special role in
the work of Huan An-Lun, being not only the “addressee” and the first performer, but
also the inspirer of many composer’s opuses. The context of the creative intercourse of
Huang An-Lun and Hsu Fei-Ping is also interesting because some of the composer’s
works were written on the initiative of the outstanding Chinese pianist.

Objectives. The purpose of the article is to reveal the role of the outstanding pia-
nist Hsu Fei-Ping in the creativity of Huang An-Lun and the features of his performing
interpretation the composer’s piano works.

Methods. The research methodology necessary for disclosure of the selected
theme is based on an integrated scientific approach combining the principles of musical-
theoretical and performing analysis.

Results. Hsu Fei-Ping is rightfully regarded as one of the most brilliant Chinese
pianists who made themselves known in the 20th century. In this paper the life and ca-
reer of the musician is considered, a general assessment of his creative achievements is
given. It is argued that the creative cooperation and friendship of Hsu Fei-Ping with his
compatriot and peer Huang An-Lun was due to life circumstances. The fate of both musi-
cians had many common “points of intersection”: both musicians were of the same age,
both in their youth showed uncommon interest in learning national and western musical
art. The Cultural Revolution became a tragic watershed in their lives, which, however,
made it possible to get even closer to the folklore environment and to feel the pain and
suffering of the Chinese people at that time. Both musicians left China in the 1970s, ha-
ving received education and achieved success in developed western countries: Hsu Fei-
Ping — in the USA, Huang An-Lun — in Canada. It is quite natural that the communication
of such bright individuals, who have gone through the difficult path of development,
provided an opportunity for mutual creative enrichment.
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The pianist promoted Huang An-Lun’s piano music in Israel, the USA, Canada, Rus-
sia and other countries, recorded CDs with works by the composer. In 2001, in Shanghai,
and then in Hong Kong, discs with a recording of the piano cycle of Huang An-Lun’s “30
Pieces in the Popular Cybei Style” were released. In the same year, he recorded in Mos-
cow the disc with Third Dance Poem, op. 40, by Huang An-Lun. Hsu Pei-Fing played
the piece at the Rubinstein International Piano Competition in Israel, where he became
the winner. In 1990, the piece by Huang An-Lun created a similar sensation at a festival
dedicated to the music of contemporary composers at the Walter Concert Hall in Toronto.
A few years later, Hsu Pei-Fing performed the piece at Carnegie Hall in New York.

The largest composition by Huang An-Lun dedicated to Hsu Pei-Fing was Con-
certo No. 2 in C minor op. 57 for piano and orchestra. Its premiere took place on June 12,
1999 at the stage of the Shanghai Music Hall. The Shanghai Symphony Orchestra was
conducted by Huang An-Lun himself, the piano part was performed by Hsu Fei-Ping.
With the Russian Philharmonic Orchestra conducted by Konstantin Krymets, the pianist
performed the second edition of the Concerto.

The poem for piano and orchestra “Gulangyuy” op. 66 was written in memory of
Hsu Fei-Ping. The composer embodied in music the image of the birthplace of the out-
standing Chinese pianist, Gulangyuy Island, also known as “Piano Island”.

Conclusions. Hsu Fei-Ping was for Huang An-Lun a kind of “beacon” in the field
of piano music. Most of the composer’s piano works were focused on the phenomenal
pianism of his friend. Being an outstanding performer of the West European classical and
romantic repertoire, Hsu Fei-Ping remained in the memory of musicians, first of all, as
the inspirer and the best interpreter of piano works by Huang An-Lun. The image of this
remarkable pianist is captured in “Dance Poem No. 3” op. 40, Concert No. 2 in C mi-
nor op. 57, Poem for piano and orchestra “Gulangyuy” op. 66. Hsu Fei-Ping brilliantly
embodied in his performance one of the main ideas of the work of Huang An-Lun — the
theme of man’s collision with forces of reality hostile to him. At the core of his perform-
ing drama is the conflict between the sinister, aggressive and lyrically quivering human
beginning. It is represented by the pianist through the sound realization of various types
of melodies, rhythms, textures, and the richest timbre palette.

Hsu Fei-Ping’s deep interpretations of Huang An-Lun’s music, built on maximum
polarization of images and expressive means, are the best confirmation of the mutual
enrichment of the artistic worlds of two musicians, whose creative ways and convictions
evolved in a similar way, which allowed them to understand each other completely.

Key words: Hsu Fei-Ping, Huang An-Lun, composer, performer, pianist, Chinese
piano music, performing interpretation.

IMocranoBka mpo6sjeMbl. TBOPUYECTBO BBIIAIOLIETOCS KHUTANHCKOTO
koMmmo3uropa Xyan An-JIyna (pomguics B 1949 r.) 3aBoeBasio MaciutabHoe
MEXIyHapOaHOE TPH3HAHUE, €r0 My3bIKa Xoporro u3BectHa B Kurae, Ka-
Hazne, CLIIA u 1pyrux cTpaHax, OHa BbI3bIBa€T HEU3MEHHBIH UCTIONHUTEIb-
CKUI MHTEpec BO BceM Mupe. Ha ceromHsmHuii 1eHb XOpoIo U3BECTHHI 3a-
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MMCH KOMIIaKT-JUCKOB My3bIkH XyaH AH-JlyHa, BKIto4yas ABa MOJIHBIX OaJie-
ta, KOHIepT AT CKPHUITKK ¢ OPKECTPOM, ABa (POPTEIHAHHBIX KOHIIEPTA, XO-
POBEIE, CUM(pOHIYECKUE, KAMEPHBIC MPOU3BEICHHUS, COTbHBIC HHCTPYMEH-
TaJbHbIE, B TOM YUCIIE U (POpTENUAHHbIE, TLECHL.

B Hacrosmee BpeMsi MOKHO TOBOPUTH HE TOJIBKO O KOJIMYECTBEHHOM
pocte ucnonHsieMol My3blkd XyaH AH-JIyHa, HO U O OONBIIUX XyHdOXe-
CTBEHHBIX JOCTIKEHUAX B 3TOM 00nacTi. COUMHEHHs KOMIIO3UTOpA 3ByYar
Ha KOHILIEPTHBIX 3CTpajiaX, B yueOHbBIX 3aBEACHUSAX, OllyOnnkoBaHsl B Kutae
U 3apy0OexHbIX cTpaHax. [llupokas UCTIONHUTENbCKAS TPAKTUKA BBIABUTAET
aKTyaJIBHYIO 33/1a4y MCKYCCTBOBEAYECKOTO OCBEIICHHS U OCMBICICHUS €T0
TBOPYECTBA, AUKTYET HEOOXOMUMOCTh U3YUICHUS MPOOIIeM MHTEPIIPETAINN
COYMHEHHUI KOMIIO3UTOpA.

®oprenuanHble MpousBeneHusi XyaH AH-JIyHa BXOAAT B KOHLEPTHBIN
penepryap TaKMX M3BECTHBIX IMHMAHUCTOB Mupa, kak /Lx. banosen, Jlro Ilun-
KkyHb, 11 Yensonr, Jlanr Jlanr, Ly# [uryan. Cpean GiaucTaTenbHbIX HHTEP-
MIPeTaTopoB (OPTENHUAHHON MY3bIKH KOMIIO3UTOpPAa 0CO00€ MECTO MpHUHA/Ie-
JKHUT KUTaUCKO-aMepuKaHckoMy nuanucty Xcy ®ei-ITunry (1950-2001), npy-
ry Xyan AH-JIyHa, nepBoMy HCHOJIHHTENIO MHOTUX €ro codnHeHui. M3Bect-
HO Taroke, 4to (hoprenuannbiii Konueprt Ne 2 op. 57 no-muHop u Tanuesaib-
Hyto 1ooMy Ne 3 op. 40 KOMIIO3UTOp MOCBATHI HEMOCPEACTBEHHO eMy. KoH-
TEKCT TBOpUecKoro obenus Xyan Ax-Jlyna u Xcy @eit-Ilunra unrepece u
TEM, YTO HEKOTOPbIE COYMHEHUs KOMIIO3UTOpa ObUIM HAIMCAHBI M0 HHULUATH-
B€ BBIAAIOLIETOCS] KUTAMCKOro MUaHnCcTa. byaydn pekpacHbIM HCIIOIHUTENIEM
3amaiHoN KJIacCH4ecKor My3bIkH, Xcy Deil-ITuHT Bolen B UICTOPHIO, TIPEKIE
BCEr0, KaK JIy4IIHi UHTeprpeTaTtop My3blku XyaH AH-Jlyna. OnqHako ero uH-
TEpIpEeTalyy 0 CUX MOp HE CTaJIM MPEAMETOM HayYHOI'O UCCIIEOBaHHS.

e HacTOsImIEH CTATBH — BBIIBUTH POJb BBIJAIOLIETOCS MHUAHUCTA
Xcy @eii-IIunra B TBOpueckoii nestenbHOoCTH XyaH AH-JIyHa, pacKkpbITh
0COOEHHOCTH UCIONHHUTENBCKONH UHTEPIPETAIIMN ITUM THAHUCTOM (opTe-
MAaHHBIX COYNHEHUI KOMIIO3UTOPA.

AHaTU3 MOoCJeHUX MyoJanKkanuii mo teme. HecMoTpst Ha OrpoMHYIO
3HaYUMOCTb JTIMYHOCTH XyaH AH-JIyHa 1 My3bIKaJbHOTO HcKyccTBa Ku-
Tas U HeocnabeBalomMUi UCIIOTHUTENBCKUNA HHTEPEC K €r0 COYMHEHUSIM BO
BCEM MHpE, BOIPOCH HHTEPIPETAUH €ro (POPTENHUAHHBIX COYMHEHUH HE
MOJTYYHIIN IOJKHOTO ocBelleHus. Ha cerogHsHuii 1eHs 0OumpHoe TBOP-
4yecTBO XyaH AH-JIyHa M3y4eHO HeZoCTaTouHO. Tak, MHOTHE (DaKThl OHO-
rpapuu KOMIIO3UTOpA CTANU JAOCTYITHBI KUTAHCKAM MY3BIKOBEAAM TOJBKO
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B KoHIe XX Beka (B roxsl KynbrypHoil peBomonnu 310 GbLJI0 HEBO3MOXK-
HO), B 4aCTHOCTH, BpeMs yueObl Xyan AH-JIyHa 3a rpaHuueil He moxBepra-
JIOCh BCECTOPOHHEH OIIEHKE B HAyUHBIX Kpyrax.

Cpenu nyoaukauuii 0 KUTaiicKoM My3bIKaHTE Pe00Ia1atoT TEOPETHKO-
aHaJIMTUYECKHE uccienoBanus. [lepBrie u3 eyaTHpIX paboT 0 KOMIIO3UTOPE
nosBuich B CIIIA, ux aBTopamMu cTaiay KUTalCKUE UCClie1oBaTeNt, 00yya-
folgecs 3a pyoexxoM, KOTOpbIE, COBEPILIEHHO OYEBUIHO, BOCIIOIb30BAIUCH
OTKPBIBLLIEHCS BO3MOKHOCTBIO OOILEHHS CO CBOUM TaJaHTJIMBBIM COOTEYe-
CTBEHHHMKOM M 3HAKOMCTBa C €ro nmpousBeneHussMu. He ciyuaiiHo, 4To He-
KOTOpBIE U3 HUX BKIIIOUMJIM B CBOM pemnepTyap counHeHus XyaH AH-JlyHa,
a 3aTeM NpeANPHUHSIH MONBITKY UX Hay4yHOTO HccaenoBanus. [lepBeiMu co-
YHHEHHUSMU, TIOTyIUBIIUMHE CEPhE3HOE HAYTHOE OCBEIICHUE, CTaH (opTe-
nuaHHble KOHLEpThl XyaH AH-JIyHa. B 1997 r. cocrosnack 3amuTa guccep-
tanuu nuaHuctku Pei Yushu «An Analysis of the Attempted Amalgama-
tion of Western and Chinese Musical Elements in Huang An Lun’s Piano
Concerto in G minor, op. 25 b» [9], a B 2006 . ObUTO0 NpenCTaBIEHO UC-
cienoBanue Lok Ng «Modern Chinese Piano Composition and its Role in
Western Classical Musik: A study of Huang An-Lun’s Piano Concerto Ne 2
in C minor, op. 57» [8]. O6a aBropa — KUTaiCKHe NMUAHUCTKH, [1OTYYUB-
e My3bikanbHoe oopa3oBanue B CIIIA y U3BECTHOrO aMEpUKaHCKOTO M-
anucra [Ixo3zeda banosuna, emé omqHoro 6im3Koro napyra Xyan Ax-JIyHa u
MEPBOTO UCTIOIHUTENSI MHOTUX €r0 COUMHEHUH.

C OTKpBITHEM <OKENE3HOro 3aHaBeca» B 1978 I KUTAaHCKUM MY3bIKO-
BeZaM CTall JOCTYIeH OrPOMHBIN MaccUB 3apyOeKHBIX TPYAOB MO TEOPHH
U MCTOPUM MY3BIKH, 3alPEIIEHHBIX 10 TOrO BpeMeHH. YTOoObI Jyulie oco-
3HaTh OCOOEHHOCTH Pa3BUTHs HOBEWIIEH MUPOBOW KyIbTYpbl U U3yYUTh
COBpEMEHHbBIE KOMITIO3UTOPCKHE TEXHUKH, KMTAaWCKHWE MY3bIKAHTHI Haua-
1 Bble3xkath B EBpomny, AMepuKy, ABCTpalluio U Jpyrue crpanbl. B aToit
CBA3U pabOThl MOJIOJBIX KUTAWCKUX MY3bIKAHTOB, HAIIMCAHHBIE U OMyOIH-
koBaHHBIe 3a mocneanue 10-15 ner B Kurae u 3arparuBaroiue 3asiBjieH-
HYI0 TeMy, MPEICTaBISAIOT HECOMHEHHBI HHTepec. llepBooTKpbIBaTenem
TeMBbI TBOpuecTBa XyaH AH-JIyHa cTaj U3BECTHBIM KUTaHCKUH KOMIIO3UTOD
Iyii Hluryan. Umenno od B 2000 1. BiepBble 3arOBOPUI O CBOEM TaJIaHT-
JIUBOM KOJIIeTe, ONyOIMKOBaB OOIIMPHOE HHTEPBBIO C HUM B SJIUTHOM CTO-
JUYHOM MY3BIKaJbHOM XypHaue [16].

OCHOBHO¥ TeMOii paboT KUTAHCKUX UCCIIENOBaTENeH CTaN0 pasHooopa-
31e BIUSHUN Pa3IMYHbIX MY3bIKaJIbHBIX KYJIBTYP NPH COXpaHSIOLIEHCs Ha-
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LMOHAJILHON XapaKTepPHOCTH MY3BIKM KoMmosuTopa (uccienoBaHus CoHr
Wnwuns [15], 2008, Jlu Menrtusr [11], 2013). [Ipyroit mpobiemoii, moqHuMa-
eMoil B paboTax, cTaja TeMa peaju3aluud B My3bike XyaH AH-JIyHa Haiuo-
HAJIPHOTO Hayasla, yCUJIMBAIOLIAsICS CBA3b C POIMHOM, KOTOPYIO 32 OB JKU3-
HU, Y4E0bI U pabOTHI B UyKOH CTpaHe Hadall 0c000 OCTPO IyBCTBOBATH KOM-
no3utop (Marucrepckas pabora Mu Mu [10], 2007, cratss Mao M [12], 2014).

ABTOpCKHE TPaHCKpHUNLUU XyaH AH-JIyHa HCCIIEAYIOTCS B Hay4HbIX
Tpynax IIsu Ysns ([13], 2014; [14], (2013). Bropas u3 paboT, nocpsieHHAas
TpaHCKpUIIMK OareTHOW My3bIku XyaH AH-JIyHa, paccMaTpuBaeT KOMIIO-
3ULMOHHYIO TEXHUKY, KOTOPYIO OH HCIOJIB30BaJl MIPHU CO3aHUU CBOEro Oa-
neta «CoH JlyHbXyaHay.

OpHako Hay4yHbIE TPYIbL, COIEpXKale BCECTOPOHHUI 0030p ¢oprenu-
AHHBIX MPOW3BEIECHUNA KOMIIO3UTOpa ¢ MO3UIMKA HCIIOIHUTENBCKONW Ipooiie-
MaTUKH, OTCYTCTBYIOT. VICKIIOYEHHEM MOKHO CUMTATh JIMIIb CTaThlO Maru-
ctpa FOit Yao o ®oprenmannom konuepte Ne 2 Xyan Au-Jlyna [1], rae aBTop
CTaThH MPEACTaBISAET COOCTBEHHBIH UCTIOTHUTENILCKUM aHaIN3 3TOTO MIPOM3-
BE/ICHUs, COCPEOTOYNB BHUMAaHHE Ha BBIBICHUH «HAIIMOHAJIBHOIO CBOEO-
Opasust oHOTO U3 HanboJee APKUX, IPU3HAHHBIX B MUPOBOM MaciuTabe ¢op-
TEMMaHHbIX COUMHEHUI KuTaiickoro kommno3uropa XyaH AH-JIyHa B acrek-
TE€ UCHOJIHUTENbCKON uHTeprnperauun» [1, c. 234]. Takum oOpa3om, Hazpe-
Jla HeOOXOAMMOCTh B HMCCIJICIOBAHUM, MOCBSIIEHHOM aHAIU3y UHTEpIpeTa-
i poprenuaHHON My3bIkH XyaH AH-JIyHa BBIIAIOIIMMUCS MYy3bIKAHTAMU
XX Beka, cpelil KOTOPBIX, HECOMHEHHO, BeTy1liast pojib NPUHAICKUT KUTal-
ckoMy nuaHucTy Xcy Pei-ITuHry — He TONBKO «ajapecary» U epBOMY HUC-
MIOJIHUTEITIO, HO ¥ BAOXHOBUTEJI0 MHOTMX COYMHEHUN KOMITO3UTOPA.

Hzinoxenne ocHoBHOro Marepuasna. Xcy @eil-IIuar no npasy cuu-
TaeTCsl OAHUM U3 CaMbIX SPKUX KUTAMCKUX MUAHHUCTOB, 3asBUBILUX O ceOe
B XX Beke. Ero apyx0a u TBopueckoe COTPYIHHYECTBO C €ro cooTeye-
CTBEHHHUKOM U POBeCHUKOM XyaH AH-JIyHOM ObUIHM 00YCIIOBJIEHBI T€M, YTO
CyIbObI 000MX MY3BIKAHTOB UMENIM MHOXKECTBO «TOUEK MEPECEUECHUS.

Xcy ®eit-ITunr poauncs B 1950 . Ha octpose ['ynansioii B FOro-Boc-
toyHoM Kurtae. OH ObLI MJIaJIIMM CHIHOM XPUCTHAHCKOTO MacTopa, mepe-
XOJl KOTOPOTO B XPUCTHAHCTBO MPHUBEN K MOTEPE UM MPaBUTEIbCTBEHHOM
paboTel U mocnenyromeid oexHoct ceMbu. Mnnmmnmaeckuii octpoB ['yna-
HBIOW HaXOAMJICS MOJI BIMSIHUEM MEe3yUTCKUX MHUCCHOHEPOB, M €ro Ha3blBa-
11 «OcTpoBOoM (popTenranoy u3-3a HEBEPOSTHOTO KOJIMUECTBA HHCTPYMEH-
ToB — Oosee ueM 500 k Havany 1950 romos [5].
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Eme pe6énkom Xcy obnanan 3ameyareiabHON CIOCOOHOCTBIO UIpaTh
no ciyxy. OH BBIpOC TIOJ ITEHHE TUMHOB, a €r0 MaTh Urpajia Ha QopTenu-
aHO PEJMTHO3HYI0 My3bIKy. OIHAXIBI, KOTIa OoHa 3a0oiena, MATHICTHUH
MAaJTBIHK MOAOMIEN K (HYOPTEMHAaHO U Haval UTPaTh TUMHEI 10 ciryxy. C 3To-
TO MOMEHTA CEMbSI OCO3HAJIa €r0 OTPOMHBIN TAJIAHT U CTaNIa MOOLIPSIThH €TO
3aHATUS My3bikod. Korma Xcy ®@eit-Ilunry Obu10 BoceMb, Y HEro MOSBU-
Jachk BO3MOXKHOCTBH BCTPEeTUTHCs ¢ mpodeccopom L3u Cen-danom, 3aBe-
nyrommM oprenuanaeiM otaenoM Llanxalickoit KOHCEpBaTOPHUHU, KOTOPBIT
MIPU3HAI €T0 sipYaiinne My3bIKabHbIe criocoOHocTH. K ABeHaanaru rogam
IOHOIIIA yrke urpai Bee 3Troas! llonena u Beictynan B llanxatickoit ¢pumap-
monun. On noctymun B [llanxaiickyro KOHCEPBAaTOPHIO, B TO BpeMst HAaHOo0-
Jiee MOMyJIIpHOE My3bIKaJbHOE yueOHoe 3aBenenue Kutas Onaronaps Biu-
STHUIO yuuTenel u3 Poccun.

Onnaxnel Xcy Deit-Ilnara npurnacuiy aist BBICTYTUICHUS TIEpes KO-
ponesoii EnusaBeroil B besibrum, kotopast Oblila HACTOJIBKO MOpa)KeHa €ro
TAJIAHTOM, YTO JIMYHO MPHUITIACHIIA FOHOIY YYUThCS U BBICTyNarh B EBpore.
K coxxanenuto, emy He ObLIO MO3BOJIEHO MPUHATH ATO MPUIJIAIIEHUE B CBS-
31 ¢ HauanoM KyneTypHoii peBomonny B Kurae. [1lanxaiickas KoHCcepBaro-
pusi Oblia 3aKpbITa, a €ro yYUTeNab yMep Ha pykax Xcy QDeii-ITunra, sxecto-
KO 3aMYy4YEHHBIN KpacHOapMeHLaMu.

Kak u Xyan AH-JIyH, OoTHpaBieHHBIH Ha «IIEPEBOCIUTAHUE TPYAOM,
Xcy ®eit-IIuHr 3aHUMAanCs CeNbCKOXO35ICTBEHHBIMU paboTaMu BO Bpe-
Ms BBIHYKJIEHHOM CCBUIKM B CEIBCKYI0 MECTHOCTh. B TO ke Bpems, nua-
HHUCTa IPUHY>KIATH BBICTYIIATh: OH OBUT BBI3BaH, YTOOBI UTpath KoHlepT
«Kenrast peka» — Kak NOAXOIAIIEE «PEBOIIOLMOHHOE» COUMHEHME. B Te-
yeHue OByX JieT Xcy Dei-IIuHr u rpymnmna My3bpIKaHTOB-OPKECTPAHTOB XO-
JIAITY TIeTIKoM o BceMmy Kwuraro, Tama Ha cebe TpaHCIIOPTHOE CPEACTBO,
Kyaa 0bU10 norpyxeno (oprenuano. IMuanuct ceirpan Konuepr «Xenras
peKa» HEeCKOJIbKO COTEH pa3 colijaraM, KpecTbsaHaM Ha depMax U pabouum
Ha ¢abpukax. HecmoTps Ha TO, 4yTO 3TO OBUIO BeCchbMa TPYIHOU 3a1auei,
OH OBLJT paji TOMY, YTO CTaJ NEPBBIM KUTAHCKUM MTUAHUCTOM, KOTOPOMY I10-
3BOJIMJIA BO3BPATUTh €r0 HHCTPYMEHT Ha poauHy. Bo BpeMsl BBICTyIUIEHUH
Xcy ®eit-ITunr mor urpats Toneko Konuept «Kenrtas peka», KOTOpbIii cuu-
TaJl «HPABCTBEHHO YMUCTBHIM INpousBeneHuem» [5]. IlockonbKy OH urpain
3TO BUPTYO3HOE COYMHEHHE COTHH pa3, o TpeOoBaHHIO, Oe3 pa3bIrpbiBa-
HUS, Y HETO OT HaIpsHKEHHOTO MOBTOPEHHs 00pa30BajKCh PaHbl Ha Mallb-
nax. Kornga Xcy ®eii-ITunr Gonbiiie He OBUT «ITOJIE3€HY, aIMHUHUCTPALIUS
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COKpaTuJja ero u 0e3 Toro CKyJIHyo 3apabO0THYIO IUIaTy 10 SKBUBAJIEHTA Ye-
TBIpEX JOJIApoB B Mecsl. Tem He MeHee, Xcy Del-IInHr BEDKHI B TpyHoO-
BBIX JIarepsAx M craj u3BecteH B Kutae, racrponuposain no Bcemy /lanbHe-
My BocToky B kagectBe comucra LleHTpanbHOU (HIApMOHUH — TITaBHOTO
HallMOHAJIBHOTO OpKECTpa.

[To 3aBepmienun KynbsTypHOH peBomonuu, kak u XyaH AH-JIyH,
Xcy @eii-ITunr nomyuun B 1979 . pazpemenue Ha yu€oy B CLLIA. CHauana
MHAAHUCT NMOCTYNHI B MICTMEHCKY10, 3aTeM — B JDKYIBAPACKYIO MIKOJIY MY-
3bIKU B KJacc Anekcanzapa ['opoanuunxoro. ITocne nepeesna B CLLIA my3bI-
KAHT TIOJTYYHI aMePHKAHCKOE IPak/IaHCTBO M 060cHOBasIcs B Hpro-Mopke.
B 1983 . Xcy ®@eii-ITunr cran obmagarenaem 3010Toi menany MexayHa-
POIHOTO KOHKypca MHaHUCTOB MMeHU Aprypa PyOuninteiina B M3pauie.
Te, KTO CJIBIIIAI €0 BBICTYIUIEHHE, 10JITO0 BCIOMHUHAIHN «CEHCALMOHHOE HC-
noiaenue “Tapantemns” Jlucra u CoHarbl cu-6emons mMuHOp Lllomena.
Ero unrepmnperanus, Bxiodas Mazypku Hlonena u “Jlynnyto conary” ber-
XOBEHA, MOKa3bIBAET €r0 TBOPYECKOE OTHOIIEHHE K 3TUM MPOU3BEIACHUSIM.
OH ObUT MaJIEHBKOTO POCTA, OUE€Hb MOJIOKABbIH; APY3bsl ONUCHIBAIOT €r0 KakK
MSATKOT0, BECENIOro M MIEAPOro 4eJoBeKa, KaK ‘‘desoBeKa Bephl’, KOTOPHIHA
HMeJl TIOJIOKUTENBHOE BIUSHUE HA BCEX OKPYKAIOLIUX ero Jtoaei» [6].

Xcy Oeit-Ilunr Tarxke cran modeaurTeneM Ha APYTHUX MEXKIYHApOIl-
HBIX KOHKypcax, B TOM 4ncie — KoHKypce CTUIEHIu 111 MTHaHUCTOB NMe-
Hu [xunbl baxaysp, MexayHaponHOM KOHKypce YHHMBepcurera Mbpipu-
nerga 1 MexayHapoaHoM koHkypce Paloma O’Shea (Mcnanus). B 1984 .
Xcy ®eii-1InHr BiepBblie BBICTYIINII C COJIBHBIM KOHIIEPTOM B HL}O-ﬁOpKCKOM
3ane Anuckl Ty/uin, mociie 4ero Hadaa racTpoJIMpoBaTh 1O BCEH TEppUTO-
puu CIIA, B ToM yncie B TaKuX MPECTHKHBIX 3alaX, kak KapHeru-xoi,
JlunkoneH-Lentp, Kennenu-Llentp B BammHrrone u aApyrux.

Xcy @eii-ITuHr nomydna MeXAyHapoqHOE IPU3HAHKUE, C TEX MOp KaK
CTaJ BBICTYMNATh Ha cueHax lepmanun, @panunn, Angoppsl, [lIBeiinapun
U Wranuu. OH BBICTYNAJI B KaueCTBE COJMCTa CO MHOTUMH OPKECTPaMH,
TaKUMH, KaK opkecTp MockoBckoll (umapMoHuy, GUHCKUI cuMbOHUIe-
ckuit opkectp Tempere, MoHpeanbCKuii cuMpOHUYECKUI opkecTp Yapib-
3a JlyToiTa, B MHOTOYHCIICHHBIX MEXKIYHAPOAHBIX (ecTHBAIIX. TBOpUE-
ctBOo Xcy Ileii-Dunra Takxke ObUI0 BOCTPEOOBAHO B €r0 POIHONW A3uH, TAe
€ro KOHIEPTHI IPOXOIMIH COBMECTHO ¢ CHM(OHUYECKUM opkecTpoM Krocro
B Slnonuu, [IekuHCKUM HAIIMOHATIBHBIM CUM(pOHHYECKUM OpKecTpoM B Ku-
tae, [llanxaiickum cumporndeckuM opkecTpoM 1 CHM(POHUIECKUM OpKe-
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crpom llanxaiickoro paguo. Urpy nuaHucra 3aruchiBaid U3BECTHBIE CTY-
nun 3Byko3anuicu: Columbia Records, RCA Victor Records, Hugo Records,
ROI Productions, M-A Recordings.

[IpakTHyecku BO Bce CBOM NMPOrpaMMBbl MHAHKUCT BKIIOUAT MY3bIKY 3a-
MaJHOEBPONEHCKUX M KUTAWCKUX KOMIO3UTOpoB. Xcy deit-IIunr ocobo
OTMeYaJicsl KpUTUKAMH 33 MYy3BIKaJIbHYIO0 IPOHUKHOBEHHOCTb, OJIECK U I1O-
3TUYHOCTh UHTeprperauuil. Tak, B 1989 r. razera «BamuHrTon nocT» mnu-
caja, 4YTO MHAHUCT UTPaeT C «BPOXKACHHBIM aTIETU3MOM M H3SILECTBOM)
[auT. mo: 6]. «HLIO-ﬁOpK Taiimc» oTMedalna, 4To MCIIOJHUTEII0 «YAAETCs
COYeTaTh OTOHb C JIENIMKAaTHOCTBIO» [TaM ke]. B «BamuHrron mocr» ro-
BOPHIIOCH, YTO «ET0 CHIIOI0 POXIAIOTCS Oarofath U OEIIOCTB» [TaM kel.
«OH U3YMUTENBHO BaJeeT TEXHUUECKOW BUPTYO3HOCTHIO U MY3BIKaJIbHO-
cThio» [Tam xe], — Bropuna eil «CaH-Ppanuucko Dk3aMuHepy». W3pauib-
ckas razera «Muimapy» 0co00 nmoayépkuBajga BUPTYO3HOE BIaJCHHUE M-
aHHUCTa MEJIKOW TeXHUKOM: «Ero ocnenuTenpHas xeMuyxHas TEXHUKa Ha-
HU3bIBAJIaCh T'PO3IbSIMHU Ha JUIMHHBIE CTPOKH MY3bIKaJIbHON 4YyBCTBEHHO-
ct» [Tam xe]. A «lonkonr Ctanzapt» Tak onMchiBajga arMmocdepy, Haps-
1IyIo B 3aje Bo BpeMs koHlepTa Xcy Deit-Ilunra: «Ero aynutopus Obuia
MIPOCTO OMbSHEHA W IJICHEHA KPacoTOM 3ByKa, KOTOPBIN, Ka3ajaock, JIMICA
U3-TI0J] €r0 MajibleB. 3/1eCh ObLIIO MHOTO MO33HUHU, FOMOpA U OCIEHHUTEIbHO-
ro MUaHu3Ma» [Tam xe].

Xcy ®eit-ITunar morud B aBTOKaracTpode Bo Bpems racrponeit B Ku-
tae B Hosi0pe 2001 1. B Bo3pacte 51 roma. Ero maMsatu ObLIM MOCBSIIEHBI
KOHLEpTHI 10 BceMy Kutaro, a Takxke psn myOauKauuid B MEPUOANYECKUX
n3JaHuAX Kak Kutas, Tak M Apyrux CTpaH: B <<HBIO-I>IOpK Taitme», «Ba-
muHrToH [loct, xypHane «Knasup» B CLUA, B Beaymux xypHanax Be-
nukobputannu, Ouunsanun, lotnannuu, Cunranypa, 0xHoit Adpuku
u FOxHol Amepuku. Xcy @el-ITuHr 6bU1 peKpacHbBIM UCTIOIHUTENEM 3a-
MaJHOM KJIAaCCUYECKON MY3bIKH, HO €ro OyIyT MOMHUTb, IPEXkIE BCEro, Kak
JyYIlIero MHTEpIIpeTaTopa My3blku XyaH An-JlyHa.

Tak, B 2001 1. B [llanxae, a 3areM B [OHKOHTE OBLIU BBIMYIICHBI M-
CKHU ¢ 3anucbio oprenuanHoro nukia Xyan AH-JlyHa «30 neec B Hapon-
HoM ctuiie Caitbein» B ucnonHennn Xcy @eit-Ilunra. HazsanHoe counHe-
HUE ABJSETCS apaHXUPOBKOU Ui (hOpTeNnHaHO KUTAHCKUX HApOTHBIX Me-
noauii npoBuHuMil Xy03i, BuyTpenneit Monronuu u lllenscH, 3anucas-
HbIX XyaH AH-JIyHOM B Hauase ceMUIecAThIX B apMelcKux jiarepsx B Caii-
Oeil, e KOMITO3UTOP TPH rofia OTOBIBAI «TPYIOBYIO» IIOBUHHOCTE.
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[k He Mor ocTaThecsl He3aMEUeHHBIM NuaHucToM Xcy Ilen-dunrom,
nepeHecinM Bce TAroThl KynsTypHoii peBomonu. Ero ucmnonxenue, c
OIHOM CTOPOHBI, CHMBOJIM3UPOBAHO MOJIEPKKY KOMIIO3UTOPY U TEM JIIOIISIM,
KOTOpbIe HaXOAWIUCh BMeCTe ¢ HUM B Jiarepe Caiibel, ¢ qpyroif, — mo3sosis-
JIO BBIPA3UTh CBOE OTHOILIEHHE K POAHON MY3bIKaJIbHOM KynbType. Hecmorpst
Ha KaXYIIYIOCS MPOCTOTY KUTAHCKUX (DOTBKIOPHBIX MEIOIHi, U KOMITO3H-
TOpP, ¥ UCHOJHUTEIb CMOINIM TepeaTh Tparu3M MepekuThix coObITHd. [1u-
QHHUCT OJecCTAIIe BIAJIeeT 3BYKOM U MCKYCCTBOM IOMH(OHUH, pazHOOOPa3HO
npezacTaBieHHOM B uukiie. [Ipuémsl, mpumenénHble XyaH AH-JlyHoM B apaH-
KHUPOBKAX, SBILTIOTCS JaHBIO ITyOOKOTO YBaKSHUS M JIFOOBH K €TO TIeAaroraM:
3u UsHy, npemofaBIIeMy MOJIOIOMY MY3bIKAaHTY HEOOXOMMMBIE TIPOECCHO-
HaJIbHbIE HAaBBIKM KOMIO3UIMY, U THanucTy FOanp-Cunb 111ao, oTkphIBIIEMY
€My BO3MOXKHOCTH HCIIOJIb30BaHHUS 3alaJHbIX KOMIO3UIHMOHHBIX IPUEMOB B
00paboTKe TPaJUIIOHHON KHTAHCKOH HAPOJHOH MY3BIKH.

B tom xe 2001 1. Xcy Ileii-®unr 3anuckiBaecT B MOCKBE TUCK, B KOTO-
poiii BxoauT Tperbsa TanueBanbHas mosma op. 40 Xyan An-JIyna. Co3nan-
Hasi KOMIIO3UTOpoM B (eBpasie 1987 ., mpeca OblIa MOCBAIIEHA €ro Onu3-
KoMy Apyry. [TnaHucT UCHONHAT cCOUMHEHUE Ha MexIyHapoqHOM KOHKYp-
ce uMeHu A. Pyounireiina B Uspaue, rae cran nodenurenem. OH Besye-
cku Onaromapui Ipyra 3a OeclUeHHbIH MOJapoK, M0 JOCTOMHCTBY OLIEHEH-
Hblii Ha koHKypce. B 1990 1. mpeca Xyan An-JlyHa npousBena noaoOHbIH
¢bypop Ha decTuBane, MOCBIMEHHOM MY3BIKE COBPEMEHHBIX KOMIIO3UTO-
PpOB, B KOHLIEpTHOM 3aiie Yontepa B TopoHTo. Heckonbko net cnycrs Tan-
neBanbHas mosma Ne 3 op. 40 mposByuana B ucnonHenuu Xcy Ilei-dunra
B Kapueru-Xomn B HLm-ﬁopKe.

D70 sApKOE KOHLEPTHOE IPOU3BEACHHE HANKMCAHO B (popMe COHATHO-
TO aJuierpo, HO, MO CJIOBaM aBTOpa, Kak «coHara Oe3 passutus» [4, c. 3].
B oco6otii hopme mibechl, UMEHyeMOIi B Oanere ma-jie-1e, KOT/ia TaHIeBalb-
Has Tmapa M MUAHHUCT MOSABJISIOTCA Ha CLIEHE BO BPEMs BBICTYIUICHHS, IITy-
0oKko mpeTBopseTcs dHeprus TaHua. [lnaHucT nepenaér copepKaTeabHYIO
CTOpPOHY TaHIIa, MOAYEPKUBAsI KOHTPACTHOCTH 00Pa3HO Chephl COUNHEHNSI.
B ero urpe apamarnueckue, a, moa4ac, 1 Tparndeckue oopasbl nepemerxa-
I0TCS C TEMIBIMU, TUPUUECKH CBETIBIMU TEMaMH, BOILIOIIAS CIIOKHYIO Kap-
TUHY COBPEMEHHOTO MUDA.

Haxkoner, caMbIM KpynHbIM counHeHHeM XyaH AH-JIyHa, mocBSIIEH-
HbeIM Xcy [leii-Dunry, cran Konnept Ne 2 no-muHop op. 57 ans poprennaHo
¢ opkectpoMm. Ero npembepa cocrosuiack 12 uronst 1999 r. B 3ane [llanxaii-
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ckoro Mro3uk-Xomna. [1lanxaiickuM cuM(pOHIYECKUM OPKECTPOM TUPHKU-
poBan cam XyaH AH-JIyH, naptuto ¢poprenuano ucnontsu Xcy @eit-Ilunr.
[TocuuTaB npousBeeHIE YPE3MEPHO JITUHHBIM (OKOJIO MATUIECATH MUHYT),
3BYKO3aIMCHIBAIOIIas KOMITaHUS nonpocuiia XyaH AH-JIyHa COKpaTuTh €ro.
«39T0 OBUI TPYAHBINA Mpolecc, — BCIOMHHAI KOMIIO3UTOP, — PEIIUTh, YTO
yOpatb, a uto octaBuTh» [8, c. 20]. OH coBeroBaics ¢ Xcy Deit-ITuaroM,
KOTOPBIH IIPOCHIT KOMITO3UTOPA HE JAETaTh CIUIIKOM OONBIINX COKpAICHUI
B HOTHOM TEKCTe. ABTOPY, B KOHEUHOM CUETE, YOaJIOCh YIOBIETBOPUTH U
KOMITaHHIO TPaM3aIluCH, U TOTO, KOMY MOCBSIIIEH KOHLIEPT.

Konnepr Bo Bropoit penakunn Xcy ®ei-IIuar nenonann ¢ Poceuit-
CKUM (PUIAPMOHHUYECKHUM OpKECTpOM IoA ympasieHuem KoHcTaHTH-
Ha Kpeivia [3]. [IpousBenenne mmtcst HEMHOTHM 0oJiee COpOKa CEMU MU-
HYT. ABTOPY XOTb U HE yAaJIOCh PAJAUKaJIbHO YMEHBLIUTH CBOE MpOU3Bee-
HUE, BCE )K€ YIaloCh CYIIECTBEHHO €ro COKpaTHTh, CeJIaB MapTUTYpy Ha
JIEBATH CTpaHUL Kopoue. K coxxaneHuto, 3anucu nepBoOHa4aaIbHONH BepCUU
KOHLIEpPTa HEe COXPAaHWJIOCh BCIIEICTBUE OTKa3a 3BYKO3aIIMCHIBAIOLIEH KOM-
naHuu e€ JienaTh, OJHAKO NMEePBOHAYANbHBIM HOTHBIA TEKCT CYIIECTBYET, U
€ro MOXKHO CPaBHHTH C 3aKJIIOUNTeNbHON Bepcreil. CyliecTBeHHBIM COKpa-
LICHUSM, TI0 CJIOBaM KOMIIO3UTOPA, MOJABEPIVIMCH MEpBas U TPEThsl 4acCTH.
B HUX «HEKOTOpPBIE 3MN30/1bl OBLIM COKPAILEHbl WM MTOJTHOCTHIO HCKITIOUe-
HBI U3 OKOHYATEJILHOTO BapuaHTta» [8§, c. 21].

KoHuept mpeacrapisieT OrpOMHBI UHTEPEC ¢ TOYKH 3pEHHUS KaK HC-
MOJTHUTEJIBCKOM MHTEepIpeTaliy, TaK U B3aUMOCBSI3U KUTaCKO! 1 3amaf-
HOW My3bIKHM, UX CHHTE€3a B COBPEMEHHOM MY3bIKaJIbHOM HCKyccTBe. VH-
cTpyMeHTOBKa KoHIlepTa COOTBETCTBYET 3aI1a{HOM: MOMUMO COJIHPYIOLIETO
¢dopTenuano, opkecTp BkitouaeT 2 (ielTsl, 2 rodos, 2 KiaapHeTa, 2 BaJlTop-
HBL, 4 TpyOBbI, 2 TpOMOOHA, MEPBbIE U BTOPBIE CKPUIIKHU, aJbThl, BHOJIOHYE-
11, KOHTpabackl, JIuTaBpbl. B kauecTBe 1ag0Boit ocHOBBI KoHIlEpTa BBICTY-
MaeT MaXOPHO-MUHOPHAs CHCTEMa, paclIMpPeHHas 3a CUET 3armaJHbIX KOM-
NMO3ULMOHHBIX MpUEMOB XX Beka. KoH1epT, cormacHo 3anagHoN Tpaguluy,
BKJIFOYAET TPH YAaCTH: TIEPBasi U TPEThS YACTH HAIMCAHBI B (DOpPME COHATHO-
ro allegro, BTOpast — B IpocToil TpéxuacTHOU popme. TeM He MeHee, IM1aB-
Hble TeMbl KoHlepTa SBISIOTCS YHHUKAJbHO KHUTAWCKUMH, COXpaHsIs CBOE
MEHTAaTOHHOE 3BYYaHHE M HALMOHAJBHBIA KOJOPHT, UIPAIOLINE BaXKHYIO
poJb B 00pa3HOM HAINOJTHEHUH BCEH KOMITO3UIMH.

XyaH AH-JIyH TOBOPHUT, YTO, KOTAa OH COYMHSIET MY3bIKY, TO IOCTOSIHHO
3agaéresa Bonpocamu: «Ilouemy mup uaér takum nyrem? [louemy B Mupe
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TaK MHOTO Ieyainu 1 xaoca?» [Tam xe]. Ho, HecMoTps Ha BCE rope, KoTopoe
HMeeT MecTO Ha 3emiie, BcE emé ecTh Haxexaa. IMeHHo 3Ty Hagexay Ie-
pex JIMIOM MHpa, HAIIOJIHEHHOTO TOpeM, KOMITO3UTOP XOUYET BBIPA3HUTh CBO-
el My3BbIKOIl.

Xcy @eit-IIMHr reHnanbHO BOIUIOTHII B CBOEM MCTIOJIHEHWM OAHY W3
maBHBIX uae KoHuepra — TeMy CTOJNIKHOBEHHS 4YeJIOBEKa C Bpa)IeOHbI-
MH €My CHJIaMH JACHCTBUTEIBHOCTH. B OCHOBE MCIOTHUTENBCKON Apama-
Typrun KoHniepra — KOHQIUKT MEXTy 37I0BELIUM, arPECCUBHBIM U JTUpHYe-
CKH TPENETHBIM YEJIOBEYECKUM HadaJoM, IIPECTaBICHHbIN MMAaHUCTOM IT0-
CPEICTBOM 3BYKOBOH peam3aliyl Pa3HOOOPa3HBIX THIIOB MEJIOAUKHU, PHUT-
MUKH, (HakKTypsl, Oorareiiei TeMOPOBOH MAUTPHL

Xcy @eit-IIuHr MHOTO JIET IPOCHI CBOETO APYra COUYMHUTH MbECY O
CBOEM ponHOM ocTpoBe ['ynaHbplol. DTOT KpOLIEUHBIH YYaCTOK 3€MJIU, pac-
MOJIOXKEHHBI B Mope Haubxall, psaaom c¢ ropogoM CsAMBIHb MPOBUHIMH
®yuzsin Kuras, xoporio u3BecteH kak «Octpos doprenuano»'. [Toce Tpa-
THYeCKOi rudenu muannucTa Xyan AH-JIyH pelrt HouTHTh MaMsITh OJIN3KO-

! Tocne nopaxenust Kuras B iepoit OryMHO#N BoiHE U nognucannsi HaHKuHCKO-
ro goroeopa B 1842 r. Ha 0CTpOBe HOCEIMINUCH NIEPBbIE HHOCTPAHHBIC HETOLIUAHTBL, 3a-
TEeM 371eCh Pa3MECTHIINCh HHOCTPaHHbBIE KOHCYIIBCTBA CO Beell nHdpacTpykTypoii. B pe-
3yabTare ['ymaHpioif ObUT 3aCTPOEH B 3alaHOM CTHIIE, C IpeodIafaHueM 3IaHuil BUK-
TOPUAHCKOH apXuTeKkTypsl. MicTropuueckoe mpounioe ocTpoBa CO3HATENbHO COXPaHsET-
cs1, I03TOMY 37ech — HecnelHblil puT™ XIX Beka U cOOTBETCTBYOLIMIA aHTypax. ['yna-
HBIOW HA3BIBAIOT «OCTPOBOM (hOPTEMHAHO)» HECIPOCTA — 3alaIHbIe MePECENCHIBI Be3-
IU ¢ co00il BcE I )KM3HU B JANEKOH CTpaHe, B TOM YHCIIE JIOOUMBIE MYy3bIKaJIbHBIC
HUHCTPYMCHTEI. Taxxe oHu cTanu OTKPBIBaTb MY3bIKAJIbHBIC HIKOJIbI U YUYHUTb MECTHBIX
KUTeNNed My3bike. MHOrue M3BecTHbIC KMTaliCKMe IMMAaHUCThl YYUINCh UMEHHO 3/€Ch,
a HacieaHue TeX BPeMEH, IO Pa3HBIM JaHHBIM, coctaBisieT oT 200 mo 600 ¢oprenua-
HO, OCTaBIIMXCSI HA OCTPOBE, OKOJIO TPHUJIATH U3 KOTOPBIX BBICTABIEHBI B My3ee (op-
TenuaHo, eauHcTBeHHOM B Kutae. Tam MOXHO yBHAETh (OpTEHHAHO CAMOTO pPa3HO-
IO BUJa — YIJIOBBIE, BEPTUKAJIbHBIC, MUHUATIOPHBIC U T. 1. [IpociaBuiiu ocTpoB Bblia-
fomuecs kuTaiickue muanuctsl MH YeHsoH (Jlaypear 2 mpeMuu KOHKypca NMHAHUCTOB
nm. I1. U. Yaiixosckoro) u Xcy Peii-ITunr (1 MecTo Ha KOHKypce MHaHUCTOB UM. A. Py-
OunmTeitna), Ysne 1[3yxyaH, My3bikanbHbIH pykoBOAUTEIb HanmoHambHOrO opkecTpa
Kutas n npyrue. B my3bikansHol sxu3an Kuras octpoB 00pén craryc cumBoia. 31ech
MIPOXOAAT He Tonbko HalmoHansHble KOHKYPCHI MOJIOJBIX MHAHUCTOB, HO M MHOTHUE JIpY-
THe My3bIKaJbHBIE MEPONPHATHS HAIMOHAIBFHOTO MaciTada, GOpMHUPYIOIIHE €KETO-
HBII Gorarelil rpaduK KyJIBTYPHOHM KM3HU OCTpOoBa: MexXayHapoaHbIN XOpOBO# (ecTH-
Basb, Konkypc Brononueny, HanmoHansHbIH My3bIKaJIbHEIH (ecTrBamb «3070TOH Ko-
JIOKOJD» U T. 1. [7].
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ro apyra. [Tosma ans Goprenuano ¢ opkectpoM «I yiaanpoit» cod. 66 crana
nobenutenpuuiei 111 HalmoHaasHOro MOJIOAEKHOTO KOHKYpCa MUaHUCTOB
Kuras B Homunanum «KomMmozunus», rae KOMUCCHS €TUHOAYIIHO IPUCYIU-
Ja eil mepBoe Mecto. MupoBas mpeMbepa MPOU3BEISHHS COCTOsIaCh § aB-
rycra 2006 . Ha rana-koHuepre B CAMBIHb, PSIOM ¢ OCTPOBOM [ 'ynaHbIOH.
(Ucnonautenn: nmaypear I npemun koukypca Ilsup Jly ¢ dumapmonunye-
CcKUM opkecTpoM CsambIns, auprxep — YxoH Csioun).

CumdoHmgeckas o3ma st GOPTENUaHo COJI0 U OPKECTPa COCTOUT U3
KOPOTKOTO BCTYIUICHUS, TeMBI, 14 Bapuanwmii u oiectsmero guHana. B mu-
AHUCTUYECKOM IIaHe «['yIaHbproi» HAMHOTO MPEBOCXOIUT MpENbIAYIIHE
(dopTenuaHHble COUMHEHUS KOMIIO3UTOPA, TPeOys OT UCIIOIHUTEINS YPE3BbI-
YailHO BBICOKOTO YPOBHs MAacTepCTBa. Bo-IepBBIX, 3T0 NPOU3BEACHUE J10-
BOJIBHO MacIITaOHOE H CIOKHOE IO (PaKType, YTO 0OA3bIBACT THAHUCTA 3a-
MIOMHHATH OONBIION 00bEM HOTHOTO Marepuaina. Bo-BTOPBIX, TEXHUYECKHUE
TPYAHOCTH TPEOYIOT a0COMIOTHOM KOHIICHTPALUU U OTPOMHOM YHEPTHH BO
BpeMsl UCTIOJIHEHHUS OT Havajia 1o koHua. Kak BoO MHOrMX BUPTYO3HBIX (op-
TENMHaHHBIX IPOU3BEACHUSX, IS TOCTIDKEHHS 3(Q(EeKTHOCTH HEen30e:KHO
UCHONB3YIOTCS onpenenéHHble npuemsl. Hanpumep, B naptuu oprenuano
HaXOJUM TPEMOJIO (OMHOPYYHOE HJIM IBypYYHOE), CKauKH U accaxku. Tax-
’K€ MO’KHO YBUJIETh B IAPTUU COJINCTA HOTHYIO 3aITUCh HA TPEX HOTHBIX CTa-
HaXx, TPeOYIOLIYI0 YacTOro MepeKpelMBaHus pykK.

IToama gyt doprenuaHo ¢ OpKeCTpOM Takoro Maciuradba — OoJbluas
penKocTh A Beeil KuTaickor (opTenuaHHONH My3bIKM. My3BIKaJIbHOCTb,
KoTopasi TpeOyeTcs AJIsl UCIIOIHEHHUS 3TOTO IPOU3BEICHNS — CEPhE3HBIN BbI-
30B U1 nuaHucTa. Jlodaruidi TBOPYECKUH MyTh, MPONAECHHBIN KOMIIO3HUTO-
POM, TIO3BOJIUJI €My IPEB30MTH BCe CBOM Mpenblylue GopTenuaHHble co-
YUHEHUS U CO31aTh BEUKOJIEITHOE TPOU3BENECHNE, B KOTOPOM OH COEIUHUII
JIyX CBOEH pOJHON KyIbTYpHI M 3allaJHbIe My3bIKaJIbHBIE TPUEMBL. TeMa Ba-
puanuii NocTpoeHa Ha pa3BEPTHIBAHNN KaHTUIICHHON MENOANH KaK €TNHON
JIMHUU MEJOANYECKOTO pa3BUTHUSA. IIepBbIM MPOXOAUT OPKECTPOBOE H3JIO-
JKCHHUE, B €T0 OCHOBE 3AJI0KEHO PO MOMU(POHINYECKOTO PA3BUTUS TEMATH3-
Ma. BTopoil a11eMEeHT — TaHIEBAJIbHOTO XapaKTepa — U3JIaracTcsl COJIUCTOM.

BsbiBoasbl. TBopueckoe oOIIeHHE ABYX BBIJAIOIIMXCA KUTAUCKUX MY-
3bIKaHTOB — nuanucta Xcy deii-Ilunra u xomnosuropa Xyan AH-JIyHa —
OBLIO OYEHb IUIOAOTBOPHBIM. DTOMY CIIOCOOCTBOBAJIO MOJIHOE B3aHMOIIO-
HUMaHHE MEXAYy HUMH: MY3bIKaHTHl ObUIM POBECHHKaMH, 00a B IOHOCTH
MPOSIBWIIM HE3aypsAHBIM MHTEpec K 00yYeHHI0 HAlMOHAJBLHOMY W 3amaj-
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HOMY MY3bIKaIbHOMY MCKYCCTBY. TparutdeckuM BOJOPA3JEIOM B UX KU3HH
ctasia KynbsrypHast peBOJIIOIMS; OTHAKO BCE MEPEKUTOE MO3BOJIMIO UM eIé
DIyO)ke BHEAPHUTHCS B (PONBKIOPHYIO CPEy M OLIYTHTH Ha ceOe BCIO 00Ib U
CTpaiaHue KUTalCKOTo Hapojaa B To BpeMs. O0a My3bIkaHTa TOKUHYIH K-
tait B 1970 romax, moxyduB oOpa3oBaHHEe M JOOHMBIIHCH YCIIEXa B Pa3BHU-
THIX 3anaAHbIX cTpaHax: Xcy @ei-Ilunr — B CILA, Xyan An-Jlyn — B Kana-
ne. CoBeplIeHHO €CTECTBEHHO, YTO OOLEHHE CTONIb SPKUX MHIUBUAYaIb-
HOCTEH, MPOIIEIINX TPYAHbIH MyTh CTAHOBJIEHHUS, CIOCOOCTBOBAJIO B3aHM-
HOMY TBOPYECKOMY O0OTaIleHHIO.

Xcy @eii-Iluar 6bm1 mist Xyan AH-JIyHa cBO€OOpasHBIM «MasKOM»
B oOnact opTenuanHoON My3BbIKU. BONBIIMHCTBO (POpTENHAaHHBIX COUHHE-
HUH KOMITO3UTOpa OBLTH OPHEHTHPOBAHEI HA ()eHOMEHABHBIH ITHAHU3M €TI0
Jpyra. byny4u BbIIAOIMMCS UCTIOTHUTENIEM 3allaHOEBPOIIEHCKOrO Kiac-
CHUYECKOTO M POMAaHTUYECKOTO pernepTyapa, Xcy Peil-IIuHr ocrancs B na-
MSTH MY3BIKaHTOB, IIPEXK/IE€ BCETO, KAK BIOXHOBUTEIb U JTYUIINI HHTEPIIpE-
tarop opTenuaHHbIX Tpon3BeaeHu Xyan AH-JIyna. O6pa3 sToro 3ameya-
TEJILHOTO MHUAHUCTa 3arnedariieH B TaHueBaabHOH moame Ne 3 op. 40, Kon-
uepte Ne 2 mo-munop op. 57, Iloame mist poprenuano ¢ opkectpoM «Iy-
JaHblo» op. 66. MakcumalibHas NoJspu3anus o0pa3oB U BbIpa3UTeElb-
HBIX CpPEACTB, 3amedyaTinéHHas B ucrnonHeHnn Xcy Peit-Ilmarom npownsse-
nennit Xyan AH-JIyHa, sSIBIsICTCS JIy4IIAM ITOATBEPKACHUEM B3aUMOOOOTa-
LICHUA XYI0KECTBEHHBIX MUPOB MY3bIKAHTOB, TBOPYECKHUE MYTH U yOexK1e-
HUS KOTOPBIX CKJIaJbIBAJIUCh CXOAHBIM 00pa3oM, YTO MO3BOJISIO UM MOHU-
MaTh ApYT ApYyra ¢ NOIyCIO0Ba.
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Xanb Croeoun

XapbKosCcKuli HAYUOHATbHBII YHUGEPCUMEN UCKYCCING UMEHU
U. I1. Komasapesckozo

BKJIAJl CAH TOHI'A B PABBUTHUE
HAIIMOHAJIBHOU TEOPUU TAPMOHUUA

AHHOTALIMA

Xanb Crwedoun. Bkiaag Can Tonra B pa3BUTHe HALIMOHAJIBLHOI TEOPUH rap-
MOHMHU.

Crarhs MOCBSIICHA U3yYCHHUIO HAYYHBIX TPYIOB BBIIAIOIIETOCS KUTAHCKOTO KOM-
no3utopa u Teoperrka Can ToHTa, KOTOPBIH BOMIEN B MCTOPHUIO KUTAHCKOM MY3BIKH
XX Beka Kak OCHOBOIIOJIOXHHK COBPEMEHHOH HAIlMOHAJILHOW TEOpUH rapMoHUH. bo-
JIee YeM 3a IATHIECSAT JIET akaieMuueckux uccienoBanunii Can ToHr BHEC HEOLIEHUMBIN
BKJIQJl B pa3BUTHE Teopuu rapMoHud Kutas. OH 3aJ0KWI POYHYIO OCHOBY UIs Oyay-
LIETO Pa3BUTHS HAIMOHAILHOH IIKOJIBI TEOPUU TAPMOHKH, BBIBEIS HA BEICOKHIA Tpodec-
CHOHAJIbHBII YPOBEHb MOJIOJIO€ TOKOJICHHE KUTAaHCKUX KOMIO3UTOpOoB. IIpon3BeneHus
Can Tonra 3By4ar 3a py0Oe:KOM, OHH UCTIONHSIOTCS Ha KOHIIEPTHOM 3CTpajie, 3aHUMAaIOT
JIOCTOWHOE MECTO B YYEOHOM MpOIECcCce, N3yUYaroTCs CTYICHTaMH KOHCEPBAaTOPHA pas-
HBIX cTpaH. OCBOEHHE TEOPETHUECKUX TPYIOB KOMIO3UTOpa KpaliHe HEOOXOIMMO HC-
HIOJIHUTENSIM €r0 MY3BIKH, a TaKXKe IelaroraM, KOTOpble IMIPOXOIAT B KJIacce CO CTYIEH-
TaMU JTaHHBII My3bIKaJIbHBIA perneptyap. [IpeacTaBneHHas B ctaTbe HHGOPMAIIUS TOMO-
JKET IMOCTUYh XYJOKECTBEHHYIO IEHHOCTh My3bIKabHOTO Hacienus Can ToHra, a Tak-
JKe TIO3BOJIUT IPHUBIIEYD K €r0 MPOU3BEACHISIM OoJiee IMUPOKHIA KPYyT MpodheCCHOHaNb-
HBIX MY3bIKAaHTOB U CJIyLIATENILCKOH ayAUTOPHH.

KuioueBsle cioBa: Can Tour, Teopust rapmonuu B Kutae, neHtaTroHuKa, akKop/l,
nouoHuUs, KUTalicKoe My3bIKaJIbHOE UCKYCCTBO XX BEKa.

AHOTALIA

Xanb Croe6in. Buecok Can ToHra B po3BHTOK HalliOHAJILHOI Teopii rapMoHii.

CTaTTIO IPHUCBSIYCHO BUBYCHHIO HAYKOBHX IPallb BUATHOTO KUTAHCHKOTO KOMIIO-
3uTopa i Teopetrka Can ToHra, sSIKUii yBIHIIOB B iCTOPit0 KUTAHChKOT My3uKH XX CTO-
JITTS SIK 3aCHOBHUK CYYacHOI HallioHANBHOI Teopil rapmoHii. Binpln Hix 3a m’staecsr
POKIB akaJileMi9HHUX HOCIikeHb rapMoHii Can ToHT BHIC HEOIIHCHHHH BHECOK B PO3BH-
TOK Teopii rapmonii B Kurai. Bin 3akiaB MillHy OCHOBY U1 MaiiOyTHBOTO PO3BUTKY Ha-
LIOHAJIBHOI IIKOJIX Teopil rapMOHii, BUBIB Ha BUCOKHiT TpodeciitHuil piBeHb MOJIOIE 10~
KOJIiHHS KUTaiicbkux komno3utopis. TBopu Can ToHra 3Bydarh 3a KOPJJOHOM, BOHH BH-
KOHYIOTBCSI Ha KOHIIEPTHIH ecTpaji, 3aifMaloTh TiJjHe Miclle B HaBYaJbHOMY HpOIeci,
BUBYAIOTHCS CTYACHTAMH KOHCEPBATOPiil pi3HUX KpaiH. OCBOEHHS TEOPETHYHHUX MPallb
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KOMIIO3UTOpA BKpail He0OXiTHO BUKOHABLISIM HOTO MY3HKH, a TAKOXK MelaroraM, ki mpo-
XOIATH B KJIAcCi 31 CTyA€HTaMHM JaHHUH My3W4HUH penepryap. [Ipencrasnena y crarri iH-
(opmaris TooMoXKe OCSATHYTH XYJOKHIO MiHHICTh My3n4HOi ciagmuau CaH Townra, a
TaKOXX JIO3BOJIUTH 3aJy9YHUTH 10 HOTO TBOPIB OLIBII MIMPOKE KOJO MPOdeCiitHuX My3u-
KaHTIB 1 CITyXaIbKoi ayJuTopii.

Kurwuosi cioa: Can Tonr, Teopis rapmonii B Kutai, meHTartonika, akops, mosii-
(oHist, KUTalChKe My3UYHE MUCTENTBO XX CTOMITTS.

ABSTRACT

Han Siuebin. Sang Tong’s contribution to the development of the national
theory of harmony.

Background. The article is devoted to the study of the scientific works of
Sang Tong in the field of the national theory of harmony. His studies has a leading role in
the development theoretical thought in the area of Chinese musicology and composition.
Sang Tong’s contribution to national music education is determined by clarity of presen-
tation of his teaching materials supported by numerous examples that is motivation for
students to comprehend the science of composition.

Being an outstanding composer, Sang Tong talentedly integrated the dissonant and
pentatonic writing, emphasizing in his writings the national specifics due to atonal or-
ganization of music. The works of Sang Tong sounds abroad, they are performed on a
concert stage, occupies a worthy place in the educational process of students of conser-
vatories from different countries. In this connection, seems to be relevant the purpose of
this article is to identify the main provisions of the theoretical works of the outstanding
Chinese composer in the field of the national science of harmony and their role in the
development of Chinese musical art in the second half of the 20th century. The mastering
of this information is extremely necessary for the performers of San Tong music, as well
as for teachers who are studying this musical repertoire in a class with students. Finally,
the information presented will provide an opportunity to comprehend the artistic value of
the musical heritage of Sang Tong, as well as allow attract more wide circles of profes-
sional musicians and audiences to his works.

The results of the study. The first theoretical work of Sang Tong was the article
“Theory of chord application and their subordination” (1957), where the musician analyzes
the views of various authors on the problem of harmonization in composer’s work, sys-
tematizes them, giving a personal assessment. He gives many examples of the use of one
or another composition tool. The composer considers methods of textural complexity in the
study “Parallels to historical evolution and its application in Chinese and foreign musical
works combined with pentatonic melody” (1963). In searching for his own composer’s
writing, Sang Tong wanted to find the perfect textural balance: on the one hand, not reach-
ing the difficult to perceive linear polyphony, on the other — not simplifying the texture into
primitive forms of contrasting polyphony (as a variation of heterophony).

The research experience of the 1960s and the 70s Sang Tong summarized in the
monograph “Discussion on the horizontal and acoustic structure of pentatonic” (1980),
which became a quality-teaching tool in the field of secondary music education. Uni-
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versity vocalists also study at lectures on harmony, which helps them to expand the
horizons of knowledge about national music. In 1982, Sang Tong published the first
comprehensive study of contemporary music in China entitled “Introduction to harmonic
processing techniques” in the journal Musical Art. Since 1994, Sang Tong planned to
write a fundamental work that sums up his research — the ontology of Chinese music, but
from year to year, because of illness, postponed it. Finally, in 2004, the Shanghai Music
Publishing House published a series of Sang Tong articles in the form of a monograph
“The Historical Evolution of Semitones”. This work is a fundamental study of the history
of the development of harmony in China, which provides answers to the questions of the
evolution of Chinese semantics and, related to it, the theory of the acoustics of Chinese
instruments.

Thinking about the quality of secondary music education, Sang Tong decided to
prepare a textbook for an initial five-year program of study. In 2001, he published the
Harmony Course, submitting it to the state commission for consideration as a school
textbook. The San Tong’s Course of Harmony has become a basic national textbook in
China. To date, the level of this theoretical work is considered unsurpassed and attributed
to masterpieces in the field of music education. It is distinguished by a solid theoretical
foundation that allows the students to find any answers to questions concerning the prin-
ciples of voce-leading, transport, rules of resolution of various intervals.

Conclusions. The composer and theorist Sang Tong entered the history of Chinese
music of the twentieth century as the founder in the field of the modern national theory
of harmony. For more than fifty years of academic research, Sang Tong has made an
outstanding contribution to the development of theory of harmony in China, was creating
a number of musicological studies of harmony that demonstrate the highest theoretical
level. He laid a solid foundation for the future development of the national school of
harmony theory, bringing the younger generation of Chinese composers to a high profes-
sional level.

Key words: Sang Tong, theory of harmony in China, pentatonic, chord, polyphony,
Chinese musical art of the twentieth century.

IocranoBka npodsaemMsl. [Ipomino MeHee CTa JIET CO BpEMEHH, KOTa
BIEPBBIE B ucTOpuK KnTas 3anaHas My3blKa M My3bIKaJIbHO-TEOPETUUECKUE
Hay4dHble TPy[bl IONIAJIX B Hally cTpaHy. B Hauane XX Beka nepen Kurai-
CKUMM MY3bIKAHTAMHM ObllIa IOCTABJIEHA CJIOXKHAs UCTOpUYECKas 3aja4a —
«BCTPOUTHCS» B KOHTEKCT COBPEMEHHOIO MUPOBOI'O MY3BIKaJIbHOI'O UCKYC-
CTBa, U3 KOTOPOIO BOJICIO OOCTOSTENbCTB ObLI uckitoueH Kurail. Oteue-
CTBEHHBIM MY3bIKAaHTaM HYKHO OBIIIO TOOUTHCS MPU3HAHNSA HAIIHOHAIBHOM
MY3bIKaJIbHOH KYJIBTYpHI HE TOJIBKO B caMoM Kurae, HO u 3a pyOesxxom. Ho
JUIL 3TOTO YPOBEHb Pa3BUTHs KMTAHCKOrO My3bIKAaJIBHOTO MCKYCCTBA JOJN-
KEH ObLJI COOTBETCTBOBAaTh MHPOBOMY, B YaCTHOCTH, 3allaJIHOMY. DTO Ka3a-
JIOCHh TPAKTHYECKH HEBO3SMOXKHBIM, MOCKOJIBKY HY)KHO OBLIO pa3BHBAaTHCS
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odeHb ObicTpo. OmHaKo Giaromapsi COBMECTHBIM YCHIMSM KOMITO3HTOPOB,
MY3BIKOBEJIOB U UCTIONIHUTEIIEH KUTaCKUE MY3BbIKaHThI TOOMIHUCH OOJIBIINX
JOCTHXKEHUH B 00JIaCTH KOMIIO3HMIIMHU, TEOPETHUECKUX HCCIEe0BaHUH, HC-
MOJTHUTEIIHCTBA U MEJaroruKu.

3a nmocnenHue ABaAUATh JIET B 001aCTH HALIMOHAJIBHOIO MY3bIKOBEIE-
HUS ObUTO OMYOJIMKOBAaHO 0COOEHHO MHOTO TEOPETHYECKUX CTaTeld 1 MOHO-
rpaduit. OgHAKO cpeau 6a30BBIX pabOT MO TEOPUU MY3BIKH BEAYIIEE MECTO
MO-TIPEKHEMY 3aHUMAIOT TPY/Abl My3bIKaHTa-TIEPBONIPOXOIIA — KOMIIO3UTO-
pa, Teopetuka u negarora Can Tonra (1923-2011), npuHocsie orpom-
HYIO M0JIb3y B 00pa30BaTeNbHOM IpOLEcCe ThICSYaM CTyAeHTOB. JlocTym-
HOCTb W3JIOKEHUS, MOJAKPEIJIEHHAs HCIOJIb30BAaHUEM MHOTOYUCIEHHBIX
HOTHBIX IPUMEPOB, MOTUBUPYET yUaIIUXCA MOCTUTATh HAYKy KOMIIO3ULIUH.
OcBauBas CJIOKHOCTH COBPEMEHHON I'apMOHHUH MO Y4eOHUKAM U CTaThsIM
Can Tonra u nocruras 6narogapst UM 6e3rpaHUYHbIE BOBMOXKHOCTH rapMo-
HUU KaK MY3bIKaJIbHO-XY/JI0KECTBEHHOTO KOMIUIEKCA, MOJIOJbIe KUTaiicKue
MY3BIKaHTBl OOpETaoT CIOCOOHOCTh CaMOCTOSTEIBLHO CO3/1aBaThb OPHIH-
HaJbHbIE MYy3bIKaJIbHbIE TIPOU3BEICHUSL.

Byayun Beimatommmcs xkomno3utopoM, Can ToHT TalaHTIMBO MHTe-
IpUpOBal AMCCOHAHCHOE M MEHTATOHHOE MUCbMO, MOAYEPKUBAs B CBOUX
COUYMHEHUSAX HAIMOHAJIbHBIM KOMOPUT KUTAMCKOM MYy3bIKH NMPH aTOHAJb-
HOM opranu3auuu counHeHuil. [lnanucruueckas crnenuduxa ero ¢popremnu-
AaHHBIX NIPOM3BEACHUI omnpeaessieTcs UX HOBaTOPCKUM 3ByYaHHEM, pa3HO-
o0pasueM HCIOIb30BaHUS PA3IUYHBIX (PAaKTypHBIX MPUEMOB, KOHTPACTOB
TeMOpa, TeMIla U AMHAMUKHU, YTO SIBJIETCS CIEICTBUEM MPUMEHEHHs CO-
BPEMEHHBIX 3alaJIHbIX TEXHUK MUCbMa, KOTOPbIE Pa3BUBAIOT, U3MEHSIOT U
YCIIOXKHSIOT HAITMOHAJIBHBIM MY3bIKaJIbHBIN MaTepUaJl.

AHaJM3 nocJIeIHUX NyOInKaluii 10 TeMe uccael0BaHus. 3HaUeHne
teoperuueckux TpynoB Can ToHra B 001acTu rapMOHHU TPYIHO IE€peolie-
HuTh. OgHaKo OHM M3AaHbl B KuTae M momaaaroT B Mojie 3peHUs UCKIIIO-
YUTEJIbHO KUTAHCKUX MY3BIKOBEZOB. Tak, B mociieaHee BpeMs MOSBUIINCH
WCCIJICZIOBAHMS, U3YYalOlUe BKJIAJ BBIIAIOIIEroCcs KOMIIO3UTOpA U Teope-
TUKa B pa3paboTKy npoliieM cOBpeMEeHHOU rapmMoHuu. Cpean HUX — KaH-
nunarckast auccepranus Bavi FOanenu «Teopus rapmonun Can Tonray
(2007) [1], crareu Yen Jlun [12; 13] u ap. [lockonbky 3TH paboOTHI HamUca-
HbI HA KUTACKOM S3bIKE, OHU MAJIOAOCTYIIHbI My3bIKAHTaM JPYTHX CTpaH.

Tem He MeHee, My3bika Can ToHra 3ByduT 3a pyOexoM, OHa HCIOJ-
HSIETCSl Ha KOHLIEPTHOM 3CTpajie U 3aHUMaeT JOCTOMHOE MECTO B yUeOHOM
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Ipolecce B KOHCEPBAaTOPHUAX pa3HbIX CTpaH. B cBsA3uU ¢ 3TUM npencTaBisaer-
CSl aKTyaJIbHOHM LeJIb HACTOSILEeH CTATbU — pACCMOmMpeHUe 0CHOBHLIX NO-
JIOJHCEHULl MEeopemUYecKUx mpyoo8 6bloaroujecocss KUmatcko2o KOMNo3u-
mopa 6 0bracmu HAYUOHALLHOU HAYKU O 2APMOHUU U UX POTU 8 PA36UMUL
KUMACKO20 MY3bIKANbHO20 UCKYCCmEa 6mopou nonosunst XX eexa. OcBo-
€HHE MPEACTABICHHOW WH(POPMAIMU KpalHe HEOOXOMUMO HCIIOTHHUTEISIM
npousBeaeHuit Can ToHra, a TaKke meaaroram, KOTOpble MPOXOIAT B Kjlacce
CO CTyIEHTaMH JTaHHBI MYy3bIKalbHbIM penepryap. Hakoneu, ananuzupy-
eMast HHPOpMAIHUs TIOMOXKET OCTHYb XYIOKECTBEHHYIO IIEHHOCTh MY3BI-
kanbpHOro Hacnenusi Can ToHra, a Takyke MO3BOJIMT MPUBJIEYD K €0 IPOH3-
BEJICHUSM BHUMaHHE MPO(eCcCHOHATBHBIX MY3bIKAHTOB M CIIYIIATEIBCKON
ayIUTOPHUU.

H310:keHMe OCHOBHOIO MarepuaJa. [IepBbIM TEOpETHUUYECKUM TPY-
oM Can Tonra crana ctares «Teopust mpUMeHEHHsI aKKOPJIOB U aKKOPAO-
BbIX conopunHenuit» [10], omybnukoBannas B Kutae B 1957 rogy. B atoii
paboTe My3bIKaHT aHAJIM3UPYET B3I AbI pa3IMYHBIX aBTOPOB HA polieMy
rapMOHHU3aLUN B KOMIIO3UTOPCKOM TBOPYECTBE, CUCTEMATU3UPYET HX, Ja-
Bas UM JHMYHYIO OLIEHKY, U IPUBOAUT MHOKECTBO MPUMEPOB NPUMEHEHUS
TOTO WJIK MHOTO KOMIIO3UIIMOHHOTO cpeAcTBa. C 3TOM TOUKH 3peHUs NaH-
HBIHA TPYA HHTEPECEH KaK MpaKkTHUeCKUi MaTepuan 1y o0ydeHus, ocTpo-
EHHBII Ha mpuMepax. DTO — MepBas BCECTOPOHHSS TeopeTHuecKas paspa-
00TKa 10 TAapMOHUH O MPUMEHEHHH U B3aUMOCBA3AIX MOAYUHEHHBIX aKKOP-
JIOB, KOTOPasi TAKXKE ABJISIETCA MEeAarorniyeckiM MaTepralioM JIIsl UCTIONIb30-
BaHUS B JIEKITUOHHOM Kypce.

Crnenyromum uccnenoBanueM Can Tonra crana pabora «Ilapamienu
B UCTOPUYECKOM 3BOJIIOLIMN KUTAHCKUX M 3apyOe’KHBIX MY3bIKAJIBHBIX CO-
YUHEHUH B WX NPUMEHEHUHU K MEHTAaTOHHOH Menoauke» [9], HamucaHHas
B 1962-1963 rogax. Kommo3urop moHuMail, 4to pakTypHbIC OTpaHHYCHUS,
HajlaraeMble paMKaMu MeJIOIUKO-(aKTypHbIX BapHAHTOB, MpelycMaTprBa-
eMBIX TeTepO(OHHBIM H3JI0)KEHHEM, HE MMO3BOJIUT €My BBIUTH Ha YPOBCHb
CJIIO)KHOCTH, K KOTOPOMY €r0 MOATAIKUBAIX aMOULIMU TIEPBONPOXOLIA.

B noucke codcTBeHHOr0 koMmo3utopckoro nodepka Can ToHr xoTen
HalTH HWIeaNbHbIH (aKTypHBIH OanaHC, C OJHON CTOPOHBI, HE JOXOAS JI0
CJIOXKHOM /17151 BOCIIPUATHS JIMHEAPHOH NoIM(OHNH, ¢ IPYToil — He yIpoIas
(baxTypy 10 MPUMHUTUBHBIX (POpM KOHTPACTHOH NONMHU(POHUH (KaK Pa3HOBHI-
Hoctu rerepodonun). Bececroponne uzydas reoputo rapmorud, Can ToHr
HENPEPHIBHO IBOJIOLHOHUPOBAN KaK KOMIIO3UTOP, MOAIABAsICh BIHSHHIO
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kopudeeB 3amagHOEBpoOIIeiicKoi My3bIKH XX Beka. 3HAYUTEIBFHOE BO3ICH-
CTBHE OKazajia Ha HEro coBeTckas nonuponuyeckas Mmysbika — H. Msckos-
ckuit, C. IIpoxodres, /. lloctakoBuyu. Can ToHr Takke WHTEPECOBAICS
TBOPYECTBOM KOMITO3UTOPOB HOBOBEHCKOM IIIKOJIBI, MPEK/E BCETO, J0/IEKa-
¢douueii A. llIénbepra. Emy HpaBunace ménbeproBekas uues qoaekapoH-
HBIX PSAAOB, MO3BOJISABIIASA, C OJHOH CTOPOHBI, COXPAHATh MPU3HAKHU TOJIU-
(hDOHUYECKOTO CTHIIS, HCIONB30BAaTh CEPUU B MPSIMOM U PAaKOXOJHOM JIBH-
JKEHHUHU ¢ OOpalleHusIMH, a C APYroi, MPpHU 3TOM, BBIXOAUTH 3a PaMKH KJac-
CHUYECKOW TOHAJIBHOCTU. DTO OBUIM MEPBBIE B HCTOPUU KUTAUCKONH MY3BIKH
MOTIBITKA WHTETPAIMN OJHOTOJIOCHOH MEHTAaTOHHOU MY3BIKH ¢ MOIH(OHHU-
YEeCKOM M rapMOHMYECKON CUCTEMOM 3amaHOr0 My3bIKaJIbHOTO UCKYCCTBA.
OKCIEpUMEHTHPYS C (PaKTypHBIM YCJIOKHEHHUEM IEHTATOHHON MEJIOIHMKH,
Can ToHr JOBOOUT pa3BUTHE MOJU(POHUYECKUX TOJIOCOB BILIOTH 1O JTUC-
COHAHTHBIX COYCTaHUI, Iepexo/sl B Moau(OHNUIO u1acToB. Ho Bo BpemeHa
«KynbTypHO#l peBomtonn» MyOIUKOBaTh MOAOOHbBIE paboThl ObLJIO HEBO3-
MOKHO, MOCKOJIBKY X aBTOPBI MOIJIM OBITh MOABEPKEHbI MOIUTUYECKUM
TOHEHMSM 32 «IIPO3anaHble» HACTPOCHHUSI.

Hauunas ¢ 1963 1. Can ToHr nmocrerneHHo ynyOnser cBO1 3HaHHS B 00-
JIACTHU TEOPHUU MY3BIKU M KOMIIO3ULMU. B Tedenue nByx jet, 19761977, on
npopaboran 0oJbIIOE KOMUYECTBO WH(OpPMALUK, MPOBEIS COOCTBEHHBIC
OOIIMPHBIE CTUJIUCTUYECKUE M CEMaHTHUYECKHE HCCIIEIOBAaHUS KUTaNCKOM
My3bIKH. BIIOCIIeICTBUYM 3TH 3HaHUSA COCTABUJIM TEOPETHYECKYIO0 0a3y ero
MoHorpapun «['apMOHWYECKUI aHAIN3 MEHTATOHHOH (DaKTypHOU BepTH-
kanu [3], omyOnukoBaHHOU M3aarenbcTBoM «Haponnas myssika» B 1980 1.
DaKTUYECKH, COBPEMEHHbBIE CTYICHTHI OCBAUBAIOT 10 HEHl TaApMOHUYECKYIO
KOMITO3UIIMIO, IOCKOJIBKY OHA, 110 CYTH, SIBIISETCS YUEOHUKOM JIsl CTapIInuX
ksaccoB. I1o Heil e y4aTcsl 1 BOKaIUCTHI By30B Ha JIEKLHUAX [0 TapMOHUH,
YTO TMOMOTAET UM PACIIMPUTH TOPU3OHTHI CBOMX MO3HAHWH B 00JIACTH HAa-
LIMOHAJILHON MY3bIKH.

B 1982 . Can Tonr onmy0aukoBa B XypHasie « My3bIKaJlbHOE€ UCKYC-
cTBO» mnepBoe B Kurae BcecTopoHHEe HccieJoBaHUE COBPEMEHHON MY3bl-
ki — «BBeneHne B MeTOIBI TapMOHUYECKOW 00paboTku» [6]. Hekotopoe
BpeMsi 00JIe3Hb HE IO3BOJISUIA KOMIIO3UTOPY 3aHUMATHCS TEOPETHICCKHUMU
M3BICKAHUSIMH U HallMCaHWEeM Hay4HbIX pa0oT. Oxnako B 1991 1., o cBene-
HusaM Boii FOanbnu [1], Teopetuk u my3sikoBes Buncent Kyan UyHr BHOBD
OXHUBHII MUHTEpEC K uccnenoBanusim Can Tonra, onmy0nukoBaB paboTy, n3ia-
raBIyto ero uaeu u B3niasl («apmonus Can ToHray).
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B 1994 1. Can Tonr 3amymain Hanucath QyHIAMEHTAIBHBIA TPYA 110 OH-
TOJIOTHUH KUTAMCKOM MY3bIKH, TIOABOISAIIMNA UTOT €ro UCCIeI0BaHUH, HO U3
roma B TOJI, u3-3a OOJI€3HH, TIEPSHOCHI BOILIOMICHUE CBOETO 3aMbicia. [1o-
cie nonroro nepepsia, B 2004 r., [llanxaiickoe U31aTENBCTBO MY3bIKH U3~
nano cepuro crateir Can Tonra B Bune MoHorpaduun «Mcropudeckas 3Bo-
JIFOIIHS TIOTyTOHOBY [4]. DTOT Tpyn sIBIseTCs (PyHIAMEHTAIBHBIM UCCIEIO-
BaHUEM HCTOpPUH pa3BUTHUA rapmMoHuu B Kutae. OH Takke Ja€T OTBETHI HA
BOTPOCHI 3BOJIIOLINY CEMAaHTHKH KUTaWCKON MY3bIKU U CBSI3aHHOU C HEll Te-
OpHUH aKyCTHKH KUTaWCKUX UHCTPYMEHTOB.

Kitou k nonumanuio teopuu rapmonun Can ToHT BueN B MpaBUIIb-
HOM TOJIX0/I€ K MpernoaaBaHuto mpeamera. Ero uccienoBanus no o0y4eHuIo
TapMOHUHU OCHOBAHbI HA MHOTOJIETHEH MeIarornyeckoil mpakTHke, a ux pe-
3yJBTATOM SIBUJIACh BBIKPHCTAJUIN30BaHHAsA aBTOPCKasi METOIMKA IIpernoia-
BaHUs rapMoHuu. Yxe ¢ 1961 r. Can ToHr Hayan roTOBUTh MOJHbIE CHCTE-
MaTUYeCKUe YICOHHUKH, HALICICHHBIC Ha MOAPOOHOE Pa3bsCHEHHE MaTepu-
aja cTyaeHTaMm. B Te aHuM, Korma oH Oonen JomMa, OH MOT COCPEIOTOYHTh-
Cs Ha pa3MbILUIEHUH, IOABEICHUH UTOTOB, MUCbMEHHOM H3JIOKEHHH 001y~
manHoro. OH Bceraa 3a00TUIICS 00 YYCHUKAX, €ro eI ObLI0 MAaKCHMAITb-
HO JI0OXOAYUBO OOBSCHUTH UM T€ BELIM, K IOHUMAHUIO KOTOPBIX OH IPUIIE.
JIéxa B mocTenu, OH MHOTO YuTall U nucai. [luceMa, B KOTOPBIX OH 0OMe-
HUBAJICA CBOMMH MBICIISIMA O T€OpUHM rapMoHuu ¢ YeHom ['aHrom, oxsa-
TBHIBAIOLIME JOCTATOUYHO Pa3HOOOpas3HbIe TEMbI, OCHOBaHHbIE Ha COOPaHHBIX
OpUTMHAJIBbHBIX YUeOHBIX MaTepuasax, BIOCIEACTBUU ObLIH OITyOJIMKOBAaHBI
B LIUKJIE cTareil B )xypHane «Hapoanas myssika» B 1981 1. [2].

Hepenxo yueOHO-MeTonnuecKre MocoOmst co3atoTest MyTéM nondopa U
KOMOWHAIIMY KEM-TO pa3pa0dOTaHHBIX MAaTepHaloB, TIOCKOIBKY OCHOBHOE HX
MpeHa3HaYeHHe 3aK/II04aeTCsl HE B HAyYHbIX OTKPBITHSX, a B JOXOAYUBOM 00b-
sICHEeHUH npeaMeTa ctyaeHTaM. CaH TOHT ke pellus1 HarucaTh Bcé abCOMOTHO
CaMOCTOSITENBHO, «C YUCTOIO JIMCTa». Pa3nymMbIBas 0 AUAAKTUYECKOM MaTepu-
ajie, OH OCTAHOBWJICS] Ha HAIIMOHAIIBHOM MY3bIKe, XOTs, 0€3yCIIOBHO, OOBIIIH-
CTBO y4eOHHKOB CCBUIAJIOCH Ha IIPUMEPHI U3 3aIlaJHOH My3bIKH. PyKOBOICTBY-
SICh TIPHOPUTETOM HAIIOHAIBHOM UJIeH, OH PACIIUPUI chepy IPUMEHEHHS Te-
OpETUYECKUX 3HAHUM O TApMOHMH Ha MPAKTUKY KOMIO3HULIUH, CTPEMSCh K CO3-
JIAaHUIO HAlIMOHAJIBHOTO CTUJISL HA OCHOBE KUTAWCKOTO MaTepHana.

Pa3sMblnuisigs o KauyecTBe CpeaHEro My3bIKaJbHOIO 0Opa3oBaHUS,
Can ToHT pemui NoAroToOBUTh Y4eOHUK AJIsl HAUMHAIOUINX, PACCYUTAHHBIN
Ha MATHIETHIO nporpammy obyuenus. B 2001 r. on uznan «Kypc rapmo-
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HUW» [5], MpeACTaBUB €ro Ha PACCMOTPEHUE TOCYNAPCTBEHHOW KOMHCCHH
B Ka4eCTBE IIKOJIBHOTO yueOHHKa. OH COCTOMT M3 JBYX 4acTei, mepBas u3
KOTOPBIX HasbIBaeTcsl « TpaauirioHHasi TapMOHUs». B Hel mpencTaBieHb
0a30BbIC 3HAHWS 10 TPATUITMOHHBIMY) AKKOPJOBBEIM TOCTPOCHUSM, a €€
OCHOBHasI IIeJTb — 00JIerdeHue O0yUeHHUSI.

BTtopast wacte yueOHHMKA TOTHOCTHIO MOCBAIIEHA Kypcy «CoBpemeH-
Has rapmoHus». Can Tonr B npenucinoBun Hanucan: «Ects emé onHa Bax-
Hasg OCOOEHHOCTh COBPEMEHHON TapMOHUWH, KOTOpas NMPUHUMAET COBEp-
MEHHO HOBBIE (hopMBbI. KITIOUeBBIM MOMEHTOM B HEH SIBIISIETCS MaKpOCOTIIa-
COBaHME BCEH CTPYKTYPHI MPOU3BEACHUS. Y ITOH TEXHUKH IMUPOKHE BO3-
MoxkHOcTH. OHa Beelleno 3aXBaruia MEeHs, U 51 X049y TTIOMOYb BaM OBJIA/ICTh
ATOW COBPEMEHHOHN (pOPMOI TapMOHWH, TIOCIIE TOTO, KaK Bl OBJIaJieeTe €€
TpaguIUOHHOHN (opmoit» [5, c. 260].

o Can Tonra o0 3TOM acriekTe COBpEMEHHOM rapMOHUHU HUKTO HE TTH-
can. JIEKIIMOHHBIN Kypc KOMITO3UTOpa OOBEAMHIII TEOPHH E€BPOIEHCKOM
Ma)KOPO-MHUHOPHOW TPaJUIIMOHHOW TapMOHWU, COBPEMEHHOH T'apMOHHH
XX Beka M KUTaiCKOil MeHTaTOHHON rapMoHuH. B pesynbrare Oblia co3-
JlaHa TIepBasi BCEOOBEMIIIONIAsl CUCTEMATH3UPOBAaHHAS TEOPHSI TapPMOHHH
B Kutae — 3HaMeHarenbHbINA yueOHBINM MaTepual, IOCTATOYHBIN JIJIsl perpe-
3eHTanuu e€ cerogusiHero cocrosaus. B 2006 r. Can ToHr orpengakTupo-
BaJl U JIOTIOJTHKJI CBOM y4e€OHUWK, BKIIFOUMB B HETO 250 HOBBIX IPUMEPOB U3
perniepTyapa cTapuiero MmoKoJeHUs] KUTaWCKUX MY3BIKAHTOB M CHAOIUB HUX
MOIPOOHBIMY OOBSICHEHUSIMU.

«Kypc rapmonnn» Can Tonra cran B Kutae 6a30BbIM HallMOHATHHBIM
yueOHuKoM. [1o ceromHsmHmiA IeHh YPOBEHb ATOTO TEOPETHUECKOTO TpyAa
CUHUTAIOT HEMPEB30WICHHBIM M OTHOCSAT €r0 K IIefieBpaM B cepe My3bIKalib-
HOTro 00pa3zoBaHus. Ero oTimuyaeT mpouHbIid TeOpEeTHUECKUN (PyHIaMEHT. DTO
MO3BOJIACT yUaleMyCsl WITH CTYJCHTY HalWTH OTBETHI Ha JIFOObIE BOMIPOCHI, Ka-
Caronrecsl MPUHIIMIIOB TOJIOCOBEACHUS, TPAHCIIOPTA, MPABHUI pa3pelieHHH
Pa3IMYHBIX MHTEPBAIOB. Hapsity ¢ mpoCThIMU HHTEPBAJaMH, HECKOJIBKO pa3-
JICTIOB OH TOCBSIIIAET COCTaBHBIM MHTEpBAJIaM: HOHAaM, JiellMMaM, YHJCIH-
MaM, ayogenuMam U T. 1. Can ToHTr 3arparuBaeT BOMPOC JIOTUYECKUX COOT-
HOIIIEHUH MY3bIKAJIbHBIX WHTEPBAJIOB U UX OTIHYHS OT «MATEMaTUIeCKHX)
HWHTEPBAJIOB B KOHTEKCTE TPAIUIIMOHHON KUTACKOM MY3bIKaIbHON HOTAIINH,
a TaK)Ke O CBSA3aHHBIX C 3TUM IMPOOJIEMax ayTEHTUYHOCTH NP UHTEPIpeTa-
MW HApOIHOW M CTAPWHHOM MY3BIKU. PacCMOTpEHBI CIIOCOOBI MOMYISINH
B OTIAJIEHHBIE TOHATLHOCTY PUEMAMK SHTaPMOHH3MA.
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Oco6as neHHoCcTh paboThl CaH ToHTa 3aKIIIOYACTCS B TOM, UTO C CaMO-
To Hauaja oOyueHHs 3aKJaJbIBaeTCs MPOYHAs OCHOBA Ui HAYMHAIOIIMX,
MOCKOJIBKY CONlepKaHUe YIeOHUKA H3TIaracTcs ¢ OOJBINOH OMHOTOM U J0-
MIOJTHEHO SICHBIMH, HHTYUTUBHO NMOHATHBIMH WIUTIOCTpauusaMu. Tak, Hanpu-
Mep, B noxpasnene «O myTsaxX U MeTojlax Nepeaayd AajEKUX COOTHOILe-
HUI1», MTOCBIMEHHOM COXPAHECHHUIO MEJIOTUYCCKOM JIMHUN B CIOKHOHN (hak-
Type, 00pa30BaHHON Ha OCHOBE CENTAKKOP/IOB, aBTOP MPUBOAUT (PparMeHT
nbechl «Cu 1y, B KOTOPOH SICHO COXpaHeHa JIMHUS MEJIOANH.

[IbiTasgce caenars yueOHBIH Marepuan Oosnee moHATHbIM, Can ToHT
uAET MO MYTH «PaIUKaJbHOW pallMOHAIN3alUU», UMeS B BHIY TO, YTO
(YHKLIHOHATIBHON OCHOBOM aKKOPIOBBIX KOHCTPYKLMK BCEX YPOBHEH SBIS-
€TCsl TOHHYECKOe TPE3BYUYHUE, KOTOPOE OIPeesisieT FTaApMOHHUIO U CMBIC]T JIIO-
OBIX aKKOPJOBBIX MOCTpoeHUl. Kpome Toro, Maxxopo-MUHOpHAs (PyHKIIHO-
HaAJIBHOCTb COXPaHSETCs B IIOCIIEI0BATENbHBIX, TOPU30HTAIBHBIX, HHTEPBa-
nax, obecrneunBas YETKYIO U CHYIO MEJIOANYECKYIO OCHOBY.

YyeOnuk Can ToHra mo coAaepXaHHui0 U MOAPOOHOCTH OOCYXAECHUS
HOBBIX JJISl KUTaWCKOW MY3bIKM TEPMUHOB W MOHATUN Ha MOMEHT Haruca-
HUS HE MMeJ PaBHBIX, a U3JIOKEHUE MaTepHhalia B HEM Ka3aloCh HCUEPIbI-
BatouIuM. J{o ero cozganus Ha yuyeHue o rapMOoHMH B Kurae B 3HaUUTENb-
HOI cTereH! NOBIHIIN [1Ba yueOHMKa, HallCaHHbIe 3apyOeKHBIMH aBTOpa-
MU: «DJIeMeHTapHas TeOpUusa My3bIKU» cOBETCKOro Teopetuka M. Cnocobu-
Ha 1 «My3bIKaJbHas FapMOHUS aMepuKaHCcKoro kommo3sutopa P. ITarepco-
Ha. [TapaiiensHoe CyliecTBOBaHHE STHX ABYX MEPEBOIHBIX YUEOHHKOB OT-
pakaer TOT (akT, YTO UMEHHO TeopeTHdeckue IKonbl ObBirero CCCP u
CIIIA oka3zanu peliaroliee BIUsSHHE Ha CO3/laHNe HallMOHAJIbHON TEeOpeTH-
YyecKoil Hayku o rapMoHuu B Kurae u e€ npenonaBanue.

ITo cpaBHeHHIO C YMOMSAHYTHIMH H3JaHUAMU «YUYEOHUK TapMOHHUM»
Can Tonra o6najgan CylecTBEeHHBIM NIPEUMYIECTBOM ISl KUTAHCKUX MY-
3BIKOBEIOB U MPAKTUKOB-UCIIOIIHUTENEH — OH HE TOJIBKO OOBSICHSII BaXKHbIE
TEOPETHYECKUE TIPUHIIMIIBI, HO W TIOKa3bIBaJl, KaK MCIIOJIb30BaTh Ha Mpak-
TUKe noiy4yeHHble 3Hanug. Kpome toro, Can ToHr gaér pekoMeHIaluuu o
rapMOHHU3aIIUN KUTAHCKON NMEHTaTOHUKH, YTO J0 HEro ObLJIO MPaKTHUYECKH
HE HCCIIeJOBAaHHBIM BOIIPOCOM.

3acnyra Can ToHra Takxe COCTOUT B TOM, YTO OH PacIIUpUIl HAIUTPy
TEXHUK KOMITO3UIIMHU. ABTOP MOCBATHIJI HEMAJIO BPEMEHHU IITyOOKUM HCclie-
JIOBaHUAM B c(hepe HHHOBAIIMOHHOTO MUChMa, 130paB MaTepuaioM AJIsl HUX
HE TOJIBKO 3apyOeXHYI0, B YaCTHOCTH, NOTHU(POHUYECKYIO, HO U KUTAHCKYIO
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HaIlMOHAIBbHYIO MY3bIKY, KOTOpas, B TPaIULIMOHHOM BapuaHTe, KaK U3BECT-
HO, TOMO()OHHA.

Pemaromiee Bnusinue okazan Ha Can ToHra BeIJArOIIMIACS MacTep KOH-
tpanyHkTa [1. XuHAeMHUT, 4TO IPOSBHIIOCH B IPUHATUN KUTAHCKUM KOMIIO-
3UTOPOM TTOMU(POHINIECKON TEXHUKU CBOETO HACTABHHUKA BO BCEX OCHOBHBIX
MPOSBIEHUAX (IPOBEIEHUE TEM B YBEJIMUEHUH, YMEHBLICHUH, OOpaIleHUH,
pakoxoze u T. I.). OxHako Can ToHT NpPOABUHYJICS Janblie CBOETO y4H-
TEIs, PeINB O0OTaTUTh aKKOPIOBBIE KOMIUIEKCHI O00epTOHAMH. Yd4eOHOE
nocobue Can Tonra BoOpano B ceda u pa3Buio Teopuro I1. Xunaemura,
B HEM Can ToHr o6ocHOBal cBOE BuAeHUE OajgaHCca UHTEPBAIBHBIX COOT-
HOILIEHUH, HHTErpalfio ¢ HAPOAHBIMH JIaJJaMH, IIEHTATOHUKON U HEKOTOPHI-
MU 3JIeMEHTaMU cepuifHol TexHuku. B rasax 23—26 Can ToHr cucremaru-
3HPOBAI TEOPUI0 HOPMOOOPA30BAHHUS, IEPEOCMBICIUB TEXHOJIOTHIO CO3/1a-
HUS NONMU(POHUIECKOH (pakTypbl. OnHpasich Ha KOHICTIIIUIO MBIIIIICHUS JKH-
BOIKCLEB, BHIPAXKEHHYIO B KaTETOPHUAX «IPOCTPAHCTBO — BpeMs», OH pas-
Jenui (PyHKIMOHAIbHOCTh KOHTPAITyHKTa Ha «TOHAJIbHYIO» U «UHTEpBaJIb-
HYIO», YTO B TEPMHUHAX COBPEMEHHOIO 3ala/JHOTO MY3bIKOBEICHHUS aHaJo-
TUYHO TOPU30HTAJIBbHOW M BEPTUKAJIBHON COCTABIAIOIINM. YUYEHBIM NpH-
men K yOexAeHuo 00 X PaBHO3HAYHOCTU KaK KOMIIO3ULMOHHOTO Cpell-
ctBa. LlenecooOpa3sHOCTh UCMONIB30BaHHUsS 000MX MOAXOJ0B ONpeAessieTcs
JIMILB PEeLIeHHEM Pa3HbIX 3a7a4 KOMIIO3UIIHH.

Emg omHa 0co6eHHOCTh yueOHUKA — 00CYKICHUE COBMECTUMOCTH TO-
HaJbHON M aTOHAJbHON MY3bIKM. ATOHaJbHas My3blka B XX BeKe OTKpbI-
Jla HOBO€ MPOCTPAHCTBO AJISl XYIOXKECTBEHHOIO TBOpUYECTBa. B KkauecTBe
npumepa Can ToHr mpuBonuT ckpunuuHeie Ay3Thl b. baproxka. [Tpu atom
OH NMOAYEPKUBACT, YTO €CIU ObI MOZOOHBIC TPOU3BEACHUS OBLTH HAMHUCAHBI
B CTPOIOM COOTBETCTBHUHU C TPAAMLIMOHHON rapMOHHUEH, aBTOP BPsA Jin Obl
nobwuiics oxunaemMoro 3ddexra.

Llenpto BCAKOTO TEOPETUUECKOTO HCCIEOBAHUS SIBIISETCS €ro Mpak-
THYeckoe npuMeHeHue. B 3tom ortHomeHun yyeOHuk Can ToHra MoXxHO
paccMmarpuBaTh KakK CIIPaBOYHUK, B KOTOPOM MOXKHO Bcerna HalTu MHpu-
Mepbl KOMITO3ULIMOHHBIX METOIOB 00pabOTKH MY3BIKaJbHOIO MarepHala.
[o muenuro Can ToHra, ymnoTHeHHe (HaKTypbl TOMTUPOHHYSCKUMHA METO-
JAMU HE JTOJDKHO OBITh €AMHCTBEHHBIM CPEICTBOM B apCEeHAE COBPEMEH-
Horo komno3uropa. CoueraHue ¢ APYrUMH METOAaMH MO3BOJIIET OTHOCH-
TEJIBHO MPOCTBIMU CIIOCO0aMH PUOIU3UTHCS K HAPOAHOMY 3By4aHu1o. I1o-
3TOMY 00yuaeMblil JOJHKEH B paBHOW Mepe BIIaJeTh Pa3IMYHBIMU METOJaMH
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oborarieHus GakTypbl: TOATOIOCOYHBIM, TOMO(OHHO-TAPMOHHYECKUM, Te-
Tepodonueii. B kauecTBe mpuMepa Goliee CI0KHOTO MHUChbMa OH TakXe MpH-
BOIUT HOJUMEIIOIHIHOCTD.

JIy1st HaTSITHOCTH BECh HOTHBIN Marepurai, KOTOPBI KacaeTCsi MHOTO-
ronocwusi, Can TOHT COMPOBOXAAET IIUTHPOBAHUEM TTPUMEPOB U3 MTPOU3BE-
JICHUM 3amaJHbIX KOMIIO3UTOPOB PA3HBIX UCTOPUYECKUX MEPUOAOB, a BCE,
YTO CBSA3aHO C MOJAIBHOW TapMOHHUEW W NMEHTATOHUKOW — IMpUMEpamMu U3
HallMOHAJIBHOW MY3bIKH. MoJanbHbIE METOABI KOMIIO3UIUU ABTOP CBSI3bI-
BaeT C KUTAWCKUMHU HAPOJHBIMU TIECHSMHU, HA OCHOBE KOTOPBIX OBUIH CO3-
JIaHbl MHOTOYHCIICHHBIE ()OPTETHAHHBIC MMHECHI KUTAHCKUX KOMITO3UTOPOB.
Takum o6pazom, Can ToHTr IenaeT MOMBITKY OMPEACTIUTh HCTOPHYCCKOE H
KYJIBTYpPHOE 3HAYEHUE HAITMOHATBHON TApMOHUHU C TOUKH 3PEHUS SBOTIOLNHI
MHPOBOT'O MY3bIKAJIBHOTO UCKYCCTBA.

ITnacT coBpeMeHHO# My3bIKH B YUEOHHUKE MPEACTABISIOT IPUMEPHI U3
npousBenenuii K. Jledroccu, M. Pasens, U. CtpaBunckoro, A. CkpsiOuHa,
b. baproka, A. IlI€n6epra, O. Meccuana, I1. Xunnemuta u psaa qpyrux
KOMITO3UTOPOB. M3 My3bIku KuTarickux kommno3utopos Can ToHT npeacras-
nsiet counnenus Tan Csomuns, Ma Ceityna, Jlua [anens, Uxy 13sHBY-
pa, Jlo Wxynmuna, Ysup Munuu, [llu @y, Ban Jlucans, Ban L3aapwxky-
Ha, Croit WxonbmuHs, Tan Jyna, Croii [lys, a Takxke cBOM COOCTBEHHBIE.

OuenuBast TBopuectBo Can ToHra Kak BBIJAIONIETOCS TEOPETHUKA H
KoMIo3uTopa, npodeccop Isup Unuue nucan: «Co3nasas popTenuaHHbIe
nipousBenenus, npodeccop Can ToHT PyKOBOACTBOBAJICS BBICOKOH IIEIBIO
BBIPA3UTh UCTUHHBIN JyX W COAEpKaHUE KUTaWCKOW My3bIku. braromaps
€ro YHUKaJIHLHOMY TBOPYECKOMY TIOJIXOJly 3TH HaAMEpPEHUs ObLIN TOCTUTHY-
Tbl. HO, KpOMe TOro, €ro Hay4Hbl€ UCCIEIOBAHUS CTAIN MPAKTUYECKUM Py-
KOBOJICTBOM, KOTOPO€ MPOIOKHUIIO Y Th JJIs MOCIEAYOUIUX TOKOJIEHUM CO3-
JlaTesieil HallMOHAIBHON TOHAJLHOW MY3BIKH. DTO ObLiIa TUIOAOTBOPHAS I10-
MIBITKA HAKOIHUThH I[EHHBIA OMBIT CO3/IaHus (opTenruaHHOW My3blku B Ku-
tae [11, c. 11].

BoiBoabl. Kutalickue komno3utopsl XX BeKa, KaK CTapLIEro MOKOJIe-
HUSI, TaK U UX MOJIOJIbIE MOCIEA0BATENN, BCEI/Ia CO3/IaBall CBOU MPOU3BE-
JIEHUs, OCHOBBIBAsICh Ha CIeNU(UKe HAIMOHAIBHON MY3bIKAIBHON KYJbTY-
pbl. TeM He MeHee, OHU M3yYald MPUHIMIBI COBPEMEHHOM 3alaHOMN rap-
MOHHH, TOTH(DOHUH, KOMITO3UTOPCKOTO MUChbMa, UCTIBITHIBAS BIHSHUC CB-
POTIEHCKUX ¥ aMEPUKAHCKUX KOMITO3UTOpOB. Ha nporshxennu XX Beka Omna-
rojiapsl yCHIIUSIM HECKOJILKHMX TTOKOJICHUH My3bIKaHTOB B Kutae cdopmupo-
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BAJIOCh COBPEMEHHOE HAIlMOHAJIBHOE MY3bIKAJIbHOE HCKYCCTBO B TOM BH/IE,
B KAKOM MBI €TI0 3HAEM.

Komnosurop u teopetuk Can ToHT Bolen B HCTOPUIO KUTAHCKOH My-
31K XX BeKa KaKk OCHOBOIIOJIOXHHK B 001aCTH COBPEMEHHOW HallMOHAJIb-
HOM TEOpEeTUYECKON HAYKU O TapMOHMH. bosee 4yeM 3a mAThAECAT JIET aka-
nemuyeckoi pabotsl Can ToHr cozfalt Henblid psl My3bIKOBETYECKUX HC-
CJIETOBaHMUM, AEMOHCTPHUPYIOIINX BBICOYAWIINI TEOPETUUECKUN YPOBEHb,
BHECS] TEM CaMbIM BBINAIOIIUICS BKJIaJ B Pa3BUTHE YYEHHS O TAPMOHHH
B Kurae. OH 3am0Xui1 IpOYHYI0 OCHOBY Ul OyIyIIETro pa3BUTHUSA HAIHO-
HAJIFHOH TEOPETHYECKOM IITKOJIBI TAPMOHUH, BEIBEISI Ha BRICOKUI mpodec-
CHOHAJIBHBIN YPOBEHb MOJIOIOE TTOKOJIEHNE KUTaHCKIX KOMIIO3UTOPOB.

N3ydyeHne HanMOHAIBHOW WHCTPYMEHTAIbHOW MY3BIKH, BO3MOYKHO-
CTEH MEHTaTOHHOIO Jajaa, COBPEMEHHON rapMoHMM XX BEKa CTaju Kpae-
YTOJIbHBIMU KaMHSIMH KHTANCKOW My3bIKOBemueckoi Hayku. [Ipodeccop
Can ToHT BBIIOJIHUI UCTOPUYECKYIO MUCCHIO alaliTAllui KUTalCKOW My3bl-
K{ B MUPOBOM MY3bIKaJIbHOM HPOCTPAHCTBE, CHAOANUB COOTBETCTBYIOLINM
Y4eOHMKOM MOKOJIEHHSI CTYIEHTOB MY3bIKaJIbHbBIX YUeOHBIX 3aBEICHUI.

Byayuu xomno3uropoM u npenonasareneM, Can TOHT NPUIIOKUIT MHO-
IO YCUJIMH 17151 HAKOIUIEHHSI LIEHHOTO aKaJIeMUYECKOrO HACIEeIUs ¥ CTaJl aB-
TOPUTETHBIM 3KCIIEPTOM IO TEOPHHM FapMOHWHU U UCHOJIHUTENbCTBA B Ku-
tae. Bcectoponnue ¢uiaocodcko-3cTeTHYECKUE UCCISI0OBAHNS U Pa3MBbIILI-
nenust Can ToHra BocogHUIN NpoOebl B pa3IMYHbIX aclleKTax Mpernoja-
BaHUS TeopuH Komno3uiuu B Kurae. OHH pa3pylInin HEKOTOpbIE CTEpPEO-
THUIIBI, KOTOPBIE MEIIAIN Pa3BUTHIO HAIMOHAIBHON HAyKH O TapMOHUH, OT-
KpPBUIM IIUPOKHE BO3MOXHOCTH JUISl UCIIOJIb30BAaHUS NEHTATOHUKH B KOM-
MTO3UTOPCKOM TBOPUYECTBE, BHECIU OOJIBIION BKJIA] B KOHICIIIIUIO N3yYCHUS
MY3bIKaJIbHBIX CTHJICH.

HogaropctBo Teopuu Can ToHra 3akiito4aercsi B TOM, YTO OH YIOpS-
JOYMJI, KiIaccu(UIUPOBall U CTPYKTYPHPOBAJ Pa3InYHbIE BUABI aKKOP/IOB,
CO3l1aB YHUKAJIbHYIO, yIOOHYI0 B IPUMEHEHHH, TAPMOHUYECKYIO CUCTEMY,
C OJTHOM CTOPOHBI, ONUPAIOIIYIOCS Ha HAIMOHAJIBHYIO IEHTaTOHHYIO OCHO-
BY, C Ipyroif — Ha 3alaJHY0 KJIACCUYECKYI0 TAPMOHUIO C JIEMEHTAMH Ce-
puitHoi TexHuku. Mcenenosanus o teopun rapmonuu Can Tonra 6asupy-
FOTCSI Ha JIByX MPUHIUIIAX: OJHUM U3 HUX SABIISIETCSA U3yUEHUE meopuu N OH-
TOJIOTMM TAPMOHUH; BTOPBIM — U3yUEHHE TEOPUU NPenoddaanlsi TApMOHUU.
B ero nccnenoBaHusX 3TH J1Ba KIFOUEBBIX HAIPABIECHUS YaCTO NEPECEKAIOT-
CSl U IONOJHSIOT APYT Apyra: B CBOMX Y4eOHBIX TpaKTaTrax o rapMOHUH OH
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paccyXaaetT o TOM, 4TO B Tpoliecce OOyHIEeHHS 3a4acTyO0 MPUXOIAT UIEH,
MIPETEHIYIONINE HAa POJIb PE3yJIbTaTa TEOPETUISCKUX MCCIIEOBaHMIA, 00Ma-
JIAIOIIEro HOBU3HOM. M, Ha000pOT, MIy0OKOe MOrPyKeHHE B TEOPHIO MPH-
HOCHT SICHOCTh M3JIOKEHUSI MaTepraia B CHCTeMe 00yUJeHUsI.

Jlrobumas opma M3NIOKeHHs cBOeit Touku 3penus mis Can Tonra —
MOHOTpadusi, pa3BUBAIOIIAS YACTHHIC ACIEKTHl KOMIIO3HWIIMOHHBIX IIPO-
oneM. OHAKO KaXKABIH ero 00bEMHBIN TPy HAUWHACTCS C MYOJTUKAIMH Ce-
pHUU cTarel B HayYHBIX )KypHAJIaX, B KOTOPBIX aBTOP IMOCTENEHHO HAKAILIH-
BaeT pa3pabOTKU YAaCTHBIX BOMPOCOB, BIOCICACTBHY MPHUBOIAIIME K (Hop-
MHPOBAHHMIO IIEIOCTHON TEOPETHUESCKH 000CHOBAHHOM CHCTEMBI B3IVISIOB.
Can ToHT y4mnIics BCIO CBOIO KU3Hb, TIOCBITHB €€ pa3BUTHIO HAIIMOHATHLHOU
TEOPETUYECKON HAyKW O TapMOHUU B KuTae, HECS CBOMM yYEHHKAM CBET
3HaHUH U TEIUTYI0 3a00Ty 0 HUX. DTO — 00pazel] it MopaKaHusl HAIIUM
MOJIOJIBIM YUYEHBIM-TEOPETUKAM U KOMIIO3UTOPaM, JIOCTOWHBIM TPOJIOJIKA-
TEJISIM UJICH BBIJAIOIIETOCS KUTAHCKOTO My3bIKaHTa.

IMepcniekTHBa NMPENIOKEHHOTO HCCJIAETOBAHUS BUIUTCS B H3yde-
HUHU 0COOCHHOCTEH rapMOHHUYECKOTO sA3bIKa (POPTEHHAHHBIX MPOU3BEICHHH
Can Tonra.
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IHAPAMETPBI COTBOPYECTBA:
WCTIOJTHATEJIBCKUI B3IJIA HA «IIIECTh
POMAHCOB HA CJIOBA A. C. IYIIKUHA»

I. CBUPUIOBA

AHHOTALIMA

Cynb Bbo. [TapameTpbl coTBOpYecTBa: MCHOJHUTENbCKHI B3rsiA Ha «IllecTh
pomancoB Ha cioBa A. C. [lymkuna» I. CBupuaoBa. [Ipeioxena pazpaboTka KOH-
LIETITA «COTBOPUYECTBO» KAaK HEOOXOAMUMOTO yCIIOBUSI B3aHMOAEHCTBHS CyOBEKTOB B CH-
CTeMe «KOMIIO3UTOP — 03T — UCIOJIHUTENb-1IeBeL». JlyXOBHOE JBOMHUYECTBO 1103Ta U
KOMITO3UTOpa CTAHOBHUTCSI MECTOM «BCTPEUM» C HCHOMHKUTeIeM. TpoiiHas peduexcus 3a-
reyamieHa B CTPYKType XydokecTBeHHOro mpomsBencHus (S=59=5). E€ pesynsrar co-
CTaBJIAET COJACPIKAHNUE aBTOPCKOM KOHIETIMN — aKTyaJbHOTO IMapaMeTpa ¢ TOYKHU 3pe-
HYSI IOHMMAaHUS BOKAJIBbHOTO IPOU3BEAEHUS U ero ucnonuenus. Ilapamerpsl corBopue-
CTBa KOMIIO3UTOPA-1103Ta U UCIIOIHUTEIS pa3/ie/IAl0TCs Ha BHYyTPEHHUE U BHEIIHUE, CO-
IIACHO KOHIIETIINH BHYTpeHHer n BHemrHed Gopmsel (I. @. Ierens). denomen aBTop-
CTBa, MO3THYIECKOE CIIOBO, BOKAIFHOE MUCEMO, TPEMBEPHOE HCHOIHEHHE, aypa BOKalIb-
HOT'O MHTOHUPOBAHUS, LIEJIOCTHOCTh COCTABISAIOT BHYTPEHHUE MTapaMeTPhl BOKAJILHOTO
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CTHIISA; COLHOKYIBTYpHbIE (BHEIIHIE) TTapaMeTphbl 00€CIIeunBaloT KaueCTBO KOMMYHHUKa-
THUBHBIX POIECCOB B N3MEHHBIINXCS YCIOBUSX OOIIEHUS CYOBEKTOB BOKAIBEHOTO TBOP-
uecTBa: BpeMs VcTopun — BpeMsl HCIIOJTHEHHUSL.

KuroueBsie ciaoBa: I. CBUpHIOB, BOKAIBHBIN IUKJI, TApaMeTPbl COTBOPYECTBA,
aBTOPCKasi KOHLEMIUS, UCIIOTHUTEIbCKUI CTUIIb, J. XBOPOCTOBCKUI.

AHOTAIIA

Cynb Bbo. I[lapameTrpu cniBTBOpYoOcTi: BUKOHABChbKMii morisia Ha «IicTs po-
MaHciB Ha cioBa O. C. Ilymkina» I. CBupuaoBa. 3anpornoHoBaHO po3poOKy KOHIIETI-
Ta «CIIIBTBOPYOCTH)» K HEOOXiTHOT YMOBH B3a€MOJii Cy0’€KTIB y CHCTEMI «KOMIO3H-
TOP-TI0ET-BUKOHABEIb-CITiBaK». J[yXOBHE IBIHHMIITBO TOETA i KOMIIO3UTOPA CTa€ Mic-
LeM «3ycTpidi» 3 BuKoHaBIeM. [loTpiiiHa pedmexcis BimoOpakeHa B CTPYKTYpi XyHZOXK-
HBoro TBOpY (A=5A=51). Ii pesynbrar cTaHOBUTH 3MiCT aBTOPCHKOT KOHIEMNIIT — aKTyalb-
HOT'O TIapaMeTpa 3 TOUKH 30py PO3yMiHHS BOKaJILHOTO TBOPY Ta Horo BukoHaHHs. [Tapa-
METPH CITIBTBOPYOCTI KOMIIO3UTOPA-TIOETa-BHKOHABIIS MOIIISIOTHCS HA BHYTPIIIHI 1 30-
BHIIIIHI, 3T1ZIHO 3 KOHLETII€I0 BHYTPIiIHBOI 1 30BHIIIHKOT hopmu (I'. @. I'erens). Deno-
MEH aBTOPCTBA, BOKaJbHE MUCHMO 1 MOETHYHE CJIOBO, 1X LIIICHICTD, IPEM’€pHE BHKO-
HaHHS, aypa BOKAJIBHOTO IHTOHYBaHHS CKJIaJalOTh BHYTPIIIHI apaMeTpH BOKAJILHOTO
CTHJIIO; COIIIOKYJIBTYPHI (30BHIIIHI) TApaMeTpH 3a0€3Me4yIOTh SKiCTh KOMYHIKATHBHHAX
MPOIIECiB B YMOBAX, 1[0 3MIHWJIM CITIJIKYBaHHA Cy0’ €KTiB BOKAIbHOI TBOpUOCTi (yac lc-
TOpIi — Yac BUKOHAHHS).

Korouosi cioBa: I. CBUpHIOB, BOKJIIBHUI IIMKII, TApaMETPH CHIBTBOPYOCTI, aB-
TOPCHbKA KOHIICTIIIisl, BHKOHABCHKHUI CTHIIb, J[. XBOPOCTOBCHKHIA.

ABSTRACT

Sun Bo. The parameters of co-creation: a performing look at “The Six Ro-
mances for the Words by A. S. Pushkin” by G. Sviridov.

Formulation of the problem. The development of the concept of “co-creation”
is proposed as the necessary condition for the interaction of subjects in the system: the
composer — the poet — the performer-singer. The spiritual duality of the poet and the
composer becomes a meeting place with its performer. The triple reflection I=I=I is cap-
tured in the structure of the artwork. Its result is the content of the category “the author’s
concept”; this is an important parameter of the artist’s “entry” into the composer’s text,
which is relevant for the analysis of a vocal composition. The theme of the poet’s in-
fluences on the composer (spiritual duality), who addressed Pushkin from a different
“historical distance”, is at the “epicentre” of the development of the problems of the
performing interpretation. The current most important task is to tie together the musico-
logical tradition and the performing look at it.

Analysis of recent publications on the topic. From the point of view of the spi-
ritual analysis of the vocal style of G. Sviridov, A. Tevosyan heard a lot and recorded a
lot in his work “The Book about Sviridov”. It is necessary to use the epistolary part of
“Sviridov-logy”: the memoirs of the singers about the composer directly indicate the
phenomenon of “community” as the evidence of their spiritual kinship. The knowledge
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of this actualizes the work by G. Sviridov in the context of the modern performing prac-
tice (including that of the foreign-language singers studying in Ukraine).

The article involves such research methods as structural-functional (parameters of
the composer’s text), semantic (the poetic symbolism of Pushkin’s texts), and interpreta-
tive (performing features).

The purpose of the article is to reveal the content of the concept of “co-creation”
as a system of objectively existing and interrelated parameters that are amenable to mo-
delling and interpretive analysis. The early vocal cycle of G. Sviridov “The Six Romanc-
es for the Words by A. Pushkin” (1935), which received the absolute recognition and
fame, was chosen as the material for the analysis.

Presentation of the main text. The parameters of co-creation as the necessary
condition for the interaction of subjects in the system of “the composer — the poet — the
performer-singer” are divided into the internal and external ones. The phenomenon of
the authorship, the poetic word, the vocal letter, the premiere performance, the aura of
vocal intonation, and integrity are the internal parameters of the vocal style. The so-
cio-cultural (external) parameters ensure the quality of communicative processes in the
changed conditions of communication among the subjects of vocal creativity: the time
of history, “here and now”, and the time of performance.

The composer’s creative process began with melody and singing: he perceived
the world through the prism of melody. Sviridov composed using the instrument, sang,
trying one, then the other. Even his instrumental compositions are imbued with melodic
current (for example, “The Little Triptych”). The main thing for the composer is the
voice, which means the vocal.

The phenomenon of Sviridov was best revealed by his interpreter, the pianist and
researcher M. Arkadiev: “’Not me, but because of me’, — this is the inner experience of
creative consciousness.” The word for Sviridov’s creative credo is the key. The composer
formulated it the following way: “The artist is called to serve, as far as he can, to the
disclosure of the Truth of the World. In the synthesis of Music and the Word this truth
can be concluded.”

G. Sviridov subtly and with understanding approached the interpretation of the
poetic images created by A. Pushkin, his versification. The melody of romances em-
phasizes the expressiveness of the text, corresponds to its concise and clear form. Each
romance is a complete piece of music. Through all the romances one cross-cutting theme
passes — the theme of the poet’s loneliness, embodied in a series of reflections of the
lyrical hero and the pictures of the nature. The performing musicians who perform the
entire cycle are faced with the problem of the integrity of drama, which is adequate to
the author’s concept.

“The Six Romances for the Words by A. Pushkin” by G. Sviridov is a very re-
pertoire composition: many beginning talented singers learn the laws of the classics of
the 20th century with these romances. However, it is very difficult to find the refer-
ence execution in the electronic access. Of course, the art of the unsurpassed Dmitry
Khvorostovsky claims this role. The contrast between his performance of the romance
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“Approaching Izhora” and the young interpreters of this immortal music is especially
striking.

Conclusions. The national image of the world in “The Six Romances for the words
by A. Pushkin” by G. Sviridov turns out to be the highest stylistic parameter of the au-
thor’s concept of the composition. Against the background of globalization processes in
the culture of the 21st century, the value of the national dimension of the meaning of
music is increasingly recognized. The musical parameters are revealed on the follow-
ing levels: melodic and articulation, metro rhythm and tempo-rhythm, texture-harmonic
hearing and dramaturgy of the whole. In order to build a continuous line of the develop-
ment of the cycle, it is important to realize its semantic connections, correctly evaluate
all the structural, functional and genre-style parameters of the composition.

Key words: G. Sviridov, vocal cycle, parameters of co-creation, author’s concept,
performing style, D. Khvorostovsky.

IlocranoBka mpo6semMbl. VCOMHUTENBCKAN TIPOIECC «BXOXKIEC-
HUSI» B aBTOPCKHH TEKCT — ocobasi mpoOieMa, BMEIIAIomasi JTyXOBHO-
IICUXOJIOTMYECKUE U TEXHOJIOTMYECKHE TEMbl MY3bIKaJbHOI'O TBOPUYECTBA.
Ha nepBom MecTe 10 cTeneHH Ba)KHOCTH «BCTPEUM» UCTIOIHUTEIIS C KOMIIO-
3UTOPOM HAaXOIWTCS aTPHOYIHS aBTOPCTBA — JIMYHOCTH TBOPIIA, €T0 HAIlU-
OHAJIBHOT'O «T'€HOKOJa», TBOPUECKUX MPUHLUIIOB U XyI0KECTBEHHBIX BIIU-
SIHUM, OTPaXEHHBIX B (OpMe «KOHILIENTYAIbHOW MaTpuiby'. Jnanexruka
o0mIeHNsT CyObEKTOB KOMMYHUKAIMH 03T / aBTOP / KOMIIO3UTOpP / HHTEP-
IIPETaTop» HE SIBIIAETCS CaMOJOCTAaTOYHOM: OHa — MPOMU3BOAHOE OT CO-
meopuecmea kak ecmpeyuy. OTCIOAA aKTyalu3alusl cO-TBOPYeCTBa B HC-
MTOJTHUTEJIHCKOM MPAKTHKE — «TPOWHOM BCTpeun» cyobekToB (S1=5A=51), 06-
pa3yoluX B CTPYKType My3bIKaJIbHO-II03THYECKOTO IIPOU3BEACHUS 1YX0B-
HbI#i Kpyr o0menuns. Tema BIUSHUI TO3Ta HA KOMITO3UTOPA, OOpaTHBIIIe-
rocs K IlylmkuHy ¢ HHOM «HCTOPUYECKON TUCTAHIIMU» (JIyXOBHOE «IBOM-
HHYECTBOY»), OKa3bIBACTCS B «IIUIICHTPE» pa3pabdOTKH MpoOiIeM HCIIoN-
HUTEIBCKOW WHTEpHpEToNornu. B mpemnaraeMoil ctaTtbe pedb MONAET He
CTOJBKO O BIusAHUM IlynikuHa Ha MUPOBO33pEHHE MOJIOLOIO KOMIIO3UTOPA
(0 uéM JTyullie BCETro CBUAETENBCTBYIOT €0 JHEBHUKOBBIE 3aIIUCH ), CKOJIBKO
00 aKTyaJbHOCTH JJISI ”THOCTPAHHOTO TIEBIIa CBEpX3aaul — CBSI3aTh BOSIHU-
HO MY3BIKOBEIUECKYIO TPAJULMIO U UCTIOIHUTENBCKUIN B3I,

AHanu3 nocjeqHux myoaukanuii no reme. C TOYKH 3peHUS TyXOB-
HOTo aHanu3a My3blku I. CBUpH0Ba MHOTOE paccilblllial U 3alucall B CBO-
et «Kuure o Ceupunose» A. TeBocsH [5], y KOTOpOTO MOXHO 3aMMCTBO-

! Beipakenne 3auMCTBOBaHO u3 ctarbi . CHUTKOBOI [4].
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BaThb UJICH MPH pa3pabOTKe METOMOIOTUH MPOOIEM COTBOPUECTBA. DIMHCTO-
JIIpHas 4acTh «CBUPUIOBEACHUS» (BOCTIOMHUHAHUS MIEBLIOB O PabOTE C KOM-
MO3UTOPOM [cM.: 1]) HEMOCPEACTBEHHO YKa3bIBacT Ha (DEHOMEH «CoapyxKe-
cTBa» (KaK OYEBUIHOCTH JYXOBHOI'O JBOMHMYECTBA aBTOpa M UHTEpIpeTa-
TOpa), 3HAHKUE O KOTOPOM aKTyaJu3upyeT TBopuecTBo I. CBupuaoBa B ycio-
BUAX COBPEMEHHOW HCIOJHUTENHCKON MPAaKTUKU (B TOM YMCIE Il MHOSA-
3BIYHBIX NIEBIOB, 00yJaloLINXCs B YKpauHe).

MeToasl nccjieNoOBaHUsI, HEOOXOANMO BBITCKAMOIINE U3 CHOPMYITH-
POBaHHOM NMPOOIEMHON CUTYallUH: CTPYKTYPHO-(YHKIIMOHATIBHBINA (TIapa-
METpPbI KOMIIO3UTOPCKOTO TEKCTa), HHTEPIPETATUBHBIN (MCIIOTHUTEIbCKHIMA
CTHJIb U €r0 MO3THKA), CEMAaHTHYECKUN (CUMBOJIMKA MOATUYECKUX TEKCTOB
[Mymxkuna).

Ieab cTaTbM — PACKPBITH COJEPKAHUE KOHIIETITA «COTBOPUECTBO» KaK
CHCTEMbI OOBEKTHBHO CYILIECTBYIOIIMX U B3aMMOCBSA3aHHbIX TapaMeTPOB B3a-
HAMOJEHCTBHS KOMIIO3UTOpPA, TI03TA U MEBIA, KOTOPBIE TOATAIOTCS] MOJAEINPO-
BaHUIO M UHTEPIPETaTUBHOMY aHANU3y. Mamepuanom Ui anpodaluu uaeu
n30paH paHHUi BokaidbHBIN 1K [. Ceuprnosa «lllects poMaHCOB Ha CITO-
Ba A. C. [Tymxkunay (1935), nonyuusiunii abCoI0THOE IPU3HAHUE U CIIaBY.

HNzinoxenne ocHOBHOrO Tekcra. Hauném c ompeneneHus mapame-
TPOB COTBOPYECTBAa KOMIIO3UTOpa M MO3Ta (C OIHOW CTOPOHBI) M NEBLA
C KOMITO3UTOpOM (c Apyroit). OHM UMEIOT YHUBEpCaJbHOE 3HAYEHHE, XOTA
B JlaJibHEHIIeM M3JI0KEHUH CIPOELMPOBaHbl Ha Ku3HeTBopuecTBO [. CBu-
punoBa. Ilo kpuTepusM SIBICHHOCTH B My3bIKE ITapaMeTpPbl COTBOPYECTBA
KOMIIO3UTOPA-IT03Ta ¥ UCHOIHUTENS MOKHO Pa3feiuTh HA BHYTPEHHHUE H
BHEIIHME (COIVIACHO KOHIIENLINU BHYyTpeHHe! 1 BHemHel ¢opwmel [ ©. Te-
rensi). Buympennue (MEHTaJbHBIE) MapaMeTpbl COCTABISIOT CIEAYIOLINE
aTpuOyTHUBHBIE CMBICIIBI BOKAJIbHOTO TBOPYECTBA!

— (heHOMEH aBTOPCTBA;

— aBTOPCKas KOHLEMIUS Ipou3BeeHHs (KOTOPYIO ONpPEeAessieT KOMIIO-
3UTOPCKAs HHTEPIIPETALNHU TIOITHYECKUX [IEPBOUCTOUHUKOB);

— BOKaJIbHOE MUCHMO (MeJI0C, TapMOHUs, (HaKTypHO-TEMOPOBBIA KOM-
IJIeKC);

— LEJIOCTHOCTh MY3bIKQJIbHO-IIO3TUYECKOTO MPOU3BEACHUS (= eIuH-
CTBO BOKAQJIbHOW M MHCTPYMEHTAJIbHON MapTHii);

— IMPEMbEPHOE HCIOJIHEHUE — PE3yNIbTaT JTUYHOTO OOMICHUsS TeBLA U
KOMIIO3UTOPA, COIPYKECTBO IIPH (POPMUPOBAHUH KOMIIO3UTOPCKON KOHIIETI-
LMY IPOU3BENICHNUS;
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— aypa BOKQJBFHOTO MHTOHHPOBAHUS: apTUKYIIALUS, SI3BIK / Pe4b, TEM-
MOPUTM, aroruka, JMHaMHKa — 3a(UKCUpPOBaHHBIE KaK <OKHUBOW» (3Byua-
A1) TEKCT.

Buewnue (COLMOKYNBTYPHBIE) MapaMeTpPbl, Ha MEPBBIN B3IV, SBIS-
IOTCSl TPOM3BOIHBIMU OT BHYTpeHHUX. OnHako 0e3 HMX HEBO3MOXKHO CO-
TPYIHUUECTBO MCIIONHUTENS U CIYLIATEeNs: 3TO, MO CYTH, 3aKJIIOUUTEIBHOE
3BEHO KOMMYHHKAIIUH B CUCTEME «UHTEPIIPETATOP — aBTOP». 3aMETHM, 4TO
B HCIIOJIHUTEIBCKOM MPAKTUKE MOT'YT BOSHUKATh MPOTHUBOPEUHS HITH JOIION-
HUTENbHBIE CMBICIBl MEXIY NOHMMAaHHEM IMO3THYECKOTO IMPOU3BEINCHUS
B MOMEHT €ro HamnucaHus («BpeMs bioka») B H3MEHUBIIUXCSA COLUOKYIb-
TYpHBIX yCIOBUX («BpeMs CBHUPHIIOBa»), KOTOPBIE Y MHOS3BIYHBIX MEB-
IIOB, B CBOIO 09€PE/Ib, IIOPOXKIAIOT TMIHOCTHBIC CMBICIIBI X HOBEIC 00pa3Ho-
aCCOLIMATHUBHBIE CBSI3HM KaK 0codulil napamemp comeopiecmea («moit CBu-
punoB»). OCTaHOBUMCSI Ha OT/ACNBHBIX MapaMeTpax (eHOMEHa «COTBOpYE-
CTBO» B KOHTEKCTE mo3aHero topyectsa I. CBupugosa.

®denomen aBTopcTBa. Jlydrryro GopMyTUPOBKY OTHOCHTENBHO (e-
HOMEHOJIOTHH aBTOPCTBA, YeM BbICKa3blBaHHE M. ApkaabeBa (B KOHTEKCTE
U3yuYeHHUs] BOKaJIbHOM My3biku I. CBHpHIIOBa) TpynHO HaiTu: «DeHOMEH
TBOpPYECTBA — B €T0 CIOCOOHOCTH CO3/1aBaTh HE U3 MaTrepuasa, He U3 3ByKOB,
Kpacok, CJIOB (3TO cyap0a OyIHUYHOTO U MPUKIAIHOTO HCKYCCTBa), HO Oy~
TO U3 TOH ke TOUKH, OTKyAa Obu1 co3nad Mup — u3 Huuro. XynoxkHuUK ocy-
LIECTBIISET TEM CaMbIM OIACHBIH LIAT, HO €ro Aep30CTh OrpaHHuYeHa KaK ca-
MO YeJIOBEUHOCTHIO MacTePa, TaK U €r0 OTBETCTBEHHOCTHIO U YCMUPEHHEM
nepes TpaHcleHaeHurel. IMeHHO 3/1ech, B TOUKE BCTPEUH, OH CHIIbHBINA U
abcoutoTHO crabblil oqHOBpeMeHHO. “He 51, HO 13-3a MeHs’, — BOT BHYTpEH-
HUH OMBIT TBOPYECKOro co3HaHus. U Tparuyeckas B CBOei cuiie, cypoBas
Y COBEpILIEHHAA MO BOILIOLIEHUIO Tupuieckas Beenennas ['eoprust Ceupu-
JI0Ba OTKphITa [uid Mupa. OHa MOSIBISETCS KaK CBUAETENIBCTBO, KAK OIBIT
YUCTOTHI U MJIAMEHH, TaAWHBI CMEPTH U TalHbI Oeccmeptus» [1, c. 3]. D10
BBICKa3bIBaHUE CO3BYYHO MBICIU A. 30J0TOBa, U3BECTHOIO CBUPUIOBEAA:
«... PEeHOMEH CBUPUIOBCKOW JIMYHOCTH U CErOJHs MpeObIBaeT B UMITYJb-
CHUBHOM DPa3BEPTHIBAHUH, HENPEACKa3yeMOM Pa3BUTUU M HEOXKUAAHHO Sp-
KHX, He3a0bIBa€MBIX MPOSABICHUAX CBOMX B Pa3HBIX 00JacTAX KU3HU UYelo-
BEUECKOTO JTyXa U Pa3IUYHBIX, MOPOH JadEéKuX APYT OT apyra, chepax TBop-
yeckoro 0bitus. COMpUKOCHYBLIMCH € JINYHOCTHI0 CBUPHIOBA, HAYMHACIIID
CJIBIIIATH CBUPUIOBCKYIO MY3bIKY KaK OBl COBCEM W3HYTpPHU, yTraJbIBacilb
B HEW €ro JKHUBbIE YEePTHI, ero rojoc» [1, c. 12].
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Crnenyrouuii mapaMeTp COTBOPUYECTBA — ABTOPCKasi KoHuenuus. B Heit
3epKaJibHbI 00pa3 aBTOpa-1o3Ta MNPOWUIIOCTPUPOBAH B OIBITE MpOYTE-
HUS MOJIOABIM CBUPHIOBBIM: KaK U3BECTHO, KOHIIECTIIHIO BOKAJIILHOTO LIMKJIA
«IIects pomancoB Ha cioBa A. C. [IymkuHay) coCTaBUIIN OTAENbHBIE TPOU3-
BEJICHMSI, HAITMCAaHHBIE MO3TOM ¢ 1825 1o 1828 roapl B cene MuxaiiinoBcKoe.
OO0 3TOM TpeOBIBAHUY B CCBUIKE IMOJT MUCAT: « YeIUHEHHE MOE COBEPILICH-
HO <...> Coceneil 0koJ0 MeHS Mano <...> BeyepoM ciymaro CKa3Kd MOeH
HSHU — OpuTuHana HIHU TarhbsHbl <...> OHa eJUHCTBEHHAas MOs IOApyTra —
MBI C Heil, MHe He cKy4HO» [2]. MI30paHHbIe 19-1€THUM KOMIIO3UTOPOM CTHU-
XM OTHOCATCS K (prtocodekoit aupurke: 310 pasmbiiuieHus [1oata o kpacore
TIPUPOABI, ONUHOYECCTBE U JTI00BH. Ha TepBhIid B3N, pOMaHCHI CBS3aHEI HE
CTOJIBKO CIOXKETOM, CKOJIBKO aBTOPCKHM MpucyTcTBUEM. Kommosutop Brep-
BbI€ MPOSBUII 37I€Ch CBOMCTBEHHOE €My YMEHHE Ha OCHOBE OTIEJIbHBIX, Ka-
3aJ10Ch OBI, HE CBS3aHHBIX MEXKIY COOOI0, CTUXOB, CO3aBaTh LEIbHYIO BO-
KanpHyto komnosunuio. ik Osu1 3aBepmién B Kypcke, kyna aBrop mpue-
XaJl IonpaBuTh 3710poBbe. [locie ero Bo3BparieHus B JleHUuHrpa oHu ObLIH
W3/IaHBl, UCIIOJHEHB! Ha paauo, a ¢ 1937 roxa, B CBSI3U C TOP’KECTBEHHBIM
npazaHoBanueM 100-1eTus co JHA CMEPTH M03Ta, BOLLIM B pernepTryap Bblaa-
romuxcst ucnonaureneii: C. Jlememena, A. ITuporosa, C. Muras. Bo3amoxHoO,
HMMEHHO TI03TOMY KPUTHKH OTHECIIU HOSIBJICHHIE STUX POMaHCOB K I0OMIICHHO-
My rogy. MHOrue rofisl ciycts, B AHeBHUKe 1987 roma kommo3urop 3amuca:
«1935 rog. “IlymKkuHCKHE POMaHCHI” — IEPEMEHMIIA MO0 JKHU3HBY [3, ¢. 248].
[omo6Ho ToMy, Kak [lepBast cumponus 19-nernero locTakoBuua mokasana
MuUpy OyIyIIero BeMUKoro CiM(OHUCTA, TaK U 3TOT BOKaJIbHbIN UK 19-71eT-
Hero CBUpHIOBA MPENCKa3al ero Oyayliee BENUINe U OTKPHITHE HOBOTO Ha-
LIMOHAJILHOTO CTHJISI B BOKAJIBHOM >KaHpe.

I'. CBUpHUIOB TOHKO U C MOHMMAHUEM TOAOIIEN K HHTEpIPETalUH 10~
3THYecKUX 00pa3oB A. [lymkuHa, ero ctuxociaoxenus. Menoauka poMaH-
COB NMOAYEPKUBAET BHIPA3UTENBHOCTh TEKCTa, COOTBETCTBYET €r0 JIAKOHUY-
HOM U sicHOU (opme. KoMIo3uTop HECKOIBKO BOJILHO pacnopsiKajics Mod-
TUYECKHUMH TEKCTaMHU — MEHSUI CIIOBA, MEePECTaBII UM yOupan CTPOKU U
JaKe 1ejble CTPOQBI, COSANHSIT PParMEeHTHI Pa3HBIX IIPOU3BEACHHHA B OJTHO.
B pesynbTrare TEKCTOM CBUPUIOBCKOIO COUMHEHHS CTAHOBUJIOCH yXKe H3Me-
HEHHOE TOATHYECKOE IPOU3BEICHUE, NACATBFHO OTBEYAIOLIee MYy3bIKaJIbHO-
MY 3aMBbICITY.

Cnoso (Jlococ) s TBOPUYECKOTO Ipoliecca CO3AaHHsI aBTOPCKOW KOH-
nernnuu [. CBupumoBa sBisercs kmodeBsiM. OH copMymupoBan 3To Ta-
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KUM 00pa3oM: «XyIOXKHHUK MPHU3BaH CIY)XUTh, 110 MEpPE CBOUX CHJI, pac-
kpeiTuio Mctunel Mupa. B cunte3e My3biku 1 CiioBa MOXeET OBIThH 3aKJIIO-
YyeHa 3Ta ucTuHa. My3blka — HCKYCCTBO Oecco3HarenbHoro. <...> Ha cBo-
uX BOJHAaX (0ECCO3HATENBEHOI0) OHA — “My3bIKa” — HecéT CIIOBO M pacKpHI-
BaeT COKPOBEHHBIN TalHBIA cMbIcH 3Toro Crosa. Ci0Bo ke HEcET B cebe
Mpiciab 0 Mupe (160 0HO peTHa3HaYeHO [T BhIpakeHus: Mpician). My3bl-
Ka ke Hec€T UyBcTBo, Omymenue, lymy Mupa. Bce onn obpasyror Ucrtu-
Hy Mupa» [3, c. 125].

B 3amucsax 1989 ropa Haxomum emé Oomnee siBHYIO pedurekcuto: «J1yui-
Kunckutl yuka. Oona u3 ayuwiux moux eewell. E2o 6v1 naoo nazeams “beo-
Has oHocmy . Umenno maxotl Ovinia mos ionocmo. beonas, nuwas (c mou
nopbwl 5 HABCe20a CMUPEH ¢ HUWEmMOo0, HUK020a Ha Heé He 0OUdMCacsl, He ce-
moearn), becnpuromnas, 6ezoomuas. Takou cmana 6cs Mosi HCU3HD U HCUHD
ecell Poccuu, 6ce2o pycckoeo Hapood, TUmusuie2ocss 0oma, Kpoea Hao 20-
108010 Kaxc002o uenogexa. Haodexcovl cynuna nuuws cama dicusns, cyovoa,
beccoznamenvhas Haoedxcoa Ha boza <...> Bwioca 3a oxkHom muxas, He-
2pomKas (CKpblmast cuia), Oypsi HCU3HU OKPYIHCAEn 4elo8eKa o 8cex Cmo-
pon. Obpaswl [Iywkuna — om Pycckoii npupoovl u cX0OHOU ¢ Hell HCUZHU.
Kusnb 6caxozo yenosexka cesizana ¢ lpupoooti, co cmenoti 8pemén 200a, co
cmenotl Ous u Houu (a 8 Poccuu mnozo nouu, mnoeo nounoeo)» [3, c. 356].

Wrak, kakoBa «HalMOHAJbHAs KapTHHA MHUPa» B JAHHOM BOKAaJbHOM
uukie? IlocnenoBaTenbHOCTh POMAaHCOB CTPOTro BhiBepeHa CBUPHUIOBBIM.
Ocennuii neiizax B nepBoM Homepe «PoHser nec GarpsHblil cBoi yOoop»
CHUMBOJIM3UPYET Meyallb U OAUHOYECTBO. DTY )K€ TEMY, HO YK€ Ha (poHe Xo-
JIOAHOTO 3UMHETO Mei3axa MPOAOJKAIOT POMAHCHl «3UMHSS AOpOra» u
«K usue». Ilepen My3bIKaHTaMHU-UCIOTHUTEISIMHU, KOTOPbIE HCHOIHSIOT
LUKJ LEJIUKOM, CTOUT MpoOjeMa LEeNOCTHOCTH IpaMaTypruu, aieKBaTHOM
aBTOPCKOM KoHIenuuu. st Toro, 4To0bl BEICTPOUTH CKBO3HYIO JINHUIO pa3-
BUTHS], OOBEIUHAIOUIYIO BCE POMAHCHI, BAXKHO OCO3HATH CMBICIIOBBIE CBS3H
00pa3oB 1uKIIA.

Kaxzaplii pomanc mnpeacraBiseT coOOH 3aKOHUEHHOE MY3bIKallb-
Hoe mpousBeaeHue. [logHumas npoOiieMy HHTEpHpeTaluy IUKIa, BaXK-
HO TPABHJIBHO OLIEHHBATh BCE CTPYKTYPHO-(OYHKIMOHAIBHEBIC U KAHPOBO-
CTHJIEBbIE TapaMETPhl IPOU3BEACHUS C LIEJIbI0 0CO3HAHUS U MPeo0JIeHH
HCTIOJTHATEIbCKUX TPYTHOCTEH, HANPSMYIO CBSI3aHHBIX € (QriIocodcko-
3CTETUYECKUM CMBICJIOM aBTOPCKOM KOHLENUIUH. PaccMOTpUM pOMaHCHI
LUKJIa [TOJ] 3TUM YIJIOM 3pEHHUsL.
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OTkpbIBaeTCs LUK poMaHcoM «PoHsieT jec OGarpsHblii cBoi yoop».
3a mpo3padHbIM OCEHHUM MEeU3aKeM («cpebpum Mopo3 yeésaHysuiee noiuey)
COKpBITO TiIyOoKoe pasmbliiuieHue IlosTa («<MUHYTHOE 3a0BEHbE TOPHKUX
MYK»), PacKpbIBaeTCsl IPyCTh paccTaBaHUs C Jpy3bsAIMH («neuaneu s, co
MHOI0 Opy2a Hem», KB00OpaxdceHue 60Kpy2 MeHs mogapuujeti 306émy») U co-
CTOSIHE OJIMHOYECTBA («MblLlal, KAMUH, 8 Moeli nycmulHHOU Keabey). Ce-
MaHTHKA 3JIETUIECKOTO JO-I¥e3 MIHHOpa (TOHAJIBHOCTH OOPOANHCKOTO PO-
MaHca «Jlyis 6eperoB OTYU3HBI JAIBHOWY ), pa3MEpEHHbII pUTM 11ara, yHU-
COHHOE 3By4YaHHE BOKAJIBHON M (DOPTETHAHHON MApTHHA CO3MAI0T ACKETHY-
HBI AyX ceBepHOro meisaxa. Ilocne AByXTakTOBOTO BCTYIUIEHHS, B KO-
TOPOM 3BYYHUT T€Ma-3epHO, KOMITO3UIIMS BBICTPAUBAETCSl HA OCHOBE JBYX
ctpod. Bropas crpoda B TOUHOCTH MOBTOPSET MEPBYIO, 38 UCKIIOUEHHUEM
JUHAMUKH ¥ apTUKYJISILHUA: 3T UCTIOTHUTENbCKHE apaMeTphl «paboTaroT
Ha pacKpbITHE CMBICIIOBOI Harpy3KH TEKCTA.

Uepes Bce poMaHChl MPOXOIUT OAHA CKBO3HAs TeMa — TeMa pa3iyKu
Y OJMHOYECTBA M03Ta, BOIUIOUIEHHAS B Yepeae pa3MbILUICHUH JIMPUYECKO-
IO repost U KapTHH NPUPOJIbL, 3€PKaJIbHO OTPAXKAIOIIUX €ro TyLIEeBHOE CO-
ctosiHue. B nmepBoMm pomaHce («Ponsier siec O6arpsHblii cBOH yOOp») HapsT
neyasb, BHYTPEHHEE pa3ayMbe Ieposi; BO BTOPOM pOMaHce «3UMHSSA JOpO-
ra» pasiyka MpelcTaBlieHa KaK CUMBOJ CKOpoil BcTpeun. Tperuil Homep
(«K nsHe») npexacrasnsger cob0il MOHONIOT-00palieHUue K pOJHOMY Yelo-
BEKy 3a MOJJICPIKKOH IymIeBHBIX CHi. «3uMHUHN Bedep» (Ne 4) oOHaxaer
pednexcuBHyto uHIIO TpE3 [Toara; Ne 5 «[IpemayBcTBHEY — BO3BpAaIllCHHE
K pEaNbHOCTH, TPEBOXKHOE MTPEIUyBCTBHE Oelbl. 3aKJIFOUUTENbHBIM pOMaHC
«[omgpesxas mox Vkopb» — (HUHAN-CIIEHKA, BBIXOA Teposi U3 COCTOSHHUS
peduexcuu 1 IpeoOpakeHNe TyITH ACHCTBHEM.

I. CBUpHUIIOB MOYTH HUKOTIA HE YNOTPEONssl B HA3BaHUSAX CBOMX CO-
YHHEHUH (POPMYITHPOBKY «Ha CTUXH MOATa», BCEINa: «Ha CJIOBa». B cBu-
PHUAOBCKOM BepcUU NEHCTBUTENBHO UCIOJIB30BaHbI JHILIbL CJIOBA, @ CMBIC-
JIOBOE HaIoJHeHHe (M, oAYac, COBCEM HHOE, YeM Y T103Ta), OHU MOJIy4atoT
3a cuét My3bikd. O6 3ToM mumer M. Dnuk: «Y CBupumosa <...> B 1ejJ0€
COYMHEHHUE 0OBIYHO CKJIAJBIBAETCS JIMIIB MTOCIIE TOT0, KaK HAIMCAaHO MHOTO,
ropaszno 0oblle My3bIKH, YEM BXOIUT ITOTOM B ITUKJI, JJIsI KOTOPOTO OTOH-
paroTcs camble HeoOXOAMMBbIe HOMepa. 3aMbICeN CKJIaIbIBaJICsl TOCTENEHHO,
OKOHYATEIbHYIO0 (hOPMY MK 00OpeTaeT Ha 3aBEpIIAOIIEeM dTarle, TIe CyIe-
CTBEHHeHIIee — “KpUcTajuin3alus’” IpaMaTypruu (3To0 HaoMUHaeT paboTy
Mycoprckoro Haz “XoBaHUIHON)» [6, c. 108—109].
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T'eopruit CBUPHUIOB — KOMIIO3UTOP-MEIOIUCT, BOCIPUHUMAIOIIUN MUP
CKBO3b IIPU3MY MeNoauu. Jlaxe ero HHCTpyMEHTaJIbHbIe COUMHEHUS IPOHU-
3aHbI MEJIOIMYECKUM TOKOM (Hanmpumep, «ManeHbkui TpunTux»). [11aBHoe
JUISL KOMIIO3UTOpA — rojoc, a 3Ha4uT — Bokai. OtHomenue Kk HuM . CBu-
puznoBa 0co00 TpeneTHoe: «Kakoi My3bIKaNbHbIE UHCMPYMeHm yiyeneem?
Ckopee scezo, — uenoseueckuti 1onoc, on 6ce20a npu 4enoseKe U He HYHc-
HO CReyuanbHo Y4umuscs, 4moowl uepams Ha HéEM. Ouymue OyuesHyo no-
mMpebHOCMb 8 MY3bIKAIbHLIX 36VKAX, YeN08eK 0onxceH 3anemuvy [3, c. 357].
B cBOMX JHEBHHMKOBBIX 3aIIMCSX OH ITOCTOSIHHO BO3Bpalllajics K pa3roBOpY
0 menoouu. Hanpumep: «IHTOHAIMOHHAS cdepa, TyBCTBO MEIOIUH — €CTh
IJIaBHAdA, XOTS, KOHEYHO, COBCEM HE €IUHCTBEHHAs CHJIa MY3bIKaJIbHOU BbI-
pasurensHOCTHY [3, ¢. 112]; 1 MOJOOHBIX BRICKAa3bIBAHUI OYCHb MHOTO.

Menonus ans CBUpHIOBa — OCHOBHOW MapaMeTp OLICHKH TBOPYECTBa,
KaK B KOHTEKCTE HBOJIOLMH MY3bIKaJIbHOTO MCKYCCTBa B LIEJIOM, TaK M IO
OTHOIICHUIO K COOpaThsIM-KOMITO3UTOpaM: «Ecii My3bIka X04eT BBIpaxaTh
JyIy 4YeJOoBEUEeCKylo, e€ medalb U pajocTb, €€ COKPOBEHHbIE yCTpemiie-
HUS — OHA JIOJDKHA BO3BPATUTHCH K Menoouu. VIHOTO MyTH, Ka)keTcs, HeT
[kypcuB aBropa — C. b.]» [3, c. 207]. Unu: «Hem ceéoeti unmoHayuorHou
cgpepvl — nem auunocmu [Kypeus Haml. — C. B.]» [Tam xe, c. 425]. Beé mpo-
UCXOASIIEe UMEET PUTM, UIMEET MHTOHALUIO: «I MUILLy MYy3BIKY, IOBHHYSCh
BHYTpPEHHE! ujiee U MbITasCh OLIyTUTh U BBIPA3UTh Ty OOXKECTBEHHYIO Tpe-
BOTY, KOTOPYIO Bceraa Hec€T B cebe uckycctBoy [1, ¢. 9]. TBopueckwuii mpo-
LecC y KOMIIO3UTOpa HAYMHAJICS ¢ MEJIOAUU U neHus. CBUPUIOB COUMHSLI 3a
HWHCTPYMEHTOM, TeJI, MpoOysl TO OJHO, TO Apyroe. Y ToIbko MOTOM OH 3aHO-
CHII Ipor3BeieHUe Ha Oymary. B pesynbrare ocTamuch emeé He pacumdpo-
BaHHBIMH 3aITUCH, KOTOPBIC )KIYT NaTbHEUIIeH MyOnrKanun. Y ero Hacle-
HUKOB COXPaHUIIUCh KaCCEThl, CBUIETENLCTBYIOIINE 00 3TOM.

B panHeM BOKalbHOM LIUKJIE YK€ 3aMETHA POJIb TOHAJBHON CeMaHTH-
Kd: 1-i 1 5-¥ HoMepa IMKIIa HAIMCAaHbl B TOHANEHOCTH cis-moll (dumocod-
CKas JMpHUKa, HACTPOH «HAa BBICOKUH JIaJ AYIIN», OKpAalICHHAs «TEMION»
IUE3HOH cdepoit). 3akmounTenbHbIi HoMep 1ukia «[lonbesxkas mox Moxo-
PBI» MEPEOCMBICIMBAET TEMY Pa3IyKH B HHOM — ONTUMUCTHYHOM — KJIIO-
4e («TOHaIbHOCTH conHIa» C-dur). Ipyrumu cinoBamu, oObeIUHEHUE PO-
MaHCOB C [IEPBOTO MO NATHIN MOTYEPKHYTO TOHAIBHBIM PELICHUEM, U 3aTeM
CHIeJaH PEe3KHii IpaMaTyprudecKuil «IoBOPOT» — BBIXOJ B c(hepy aKTUBHOTO
neiicrBus. Llenenonaranue nHoe, 4eM B JIIOOBIX POMaHTUYECKUX KOHIIETILU-
SIX: OT YHBIHUSL, PrT0CcO(CKOTO pa3MBIIUICHHS — K IPEOOPAXKESHUIO, IIPEOII0-
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JIEHUIO COMHEeHUH! B 3TOM nposiBisieTCsl paHHsAA 3pesloCTh 1yXa, MyIpOCTh
monozoro I. Ceupunosa.

«Ilectp pomancoB Ha ctuxu A. Ilymkuna» I. CBupumoBa — oueHs pe-
NepTyapHOe COYMHEHHUE: Ha ATUX POMAaHCaX MHOI'ME HauWHAIOIIKE TaJlaHT-
JIUBBIE TIEBLIBI 00y4alOTCs 3aKOHaM Kitaccuku XX Beka. TeM He MeHee, Hail-
TH B JIEKTPOHHOM JIOCTYIIE 3TaJIOHHOE UCIIOJIHEHUE BeChMa CIOXKHO. bes-
YCIIOBHO, Ha 3Ty POJIb MPETEHAYET MCKYCCTBO HempeB3oinéHHoro JMu-
TpUst XBOPOCTOBCKOT0. OCOOCHHO pa3HTEIeH KOHTPACT MEXAY €ro Huc-
noiHeHneM pomanca «llombesxkast moa Vkopey ¥ HHTEpIpeTausMu Oec-
CMEpPTHON BOKAJIbHOW JUPUKH, MPUHALIEKAIIMMHA K MOJOAOMY IOKOJIe-
Huto. Hanpumep, nepcrnekTuBHbIA Mononoi 6aputon SH Jleitme B compo-
BoxeHun Mapara ['y6aiinysnuna (GoprenuaHo)' BredyarsseT B Gpunocod-
ckux (Ne 1, 3, 5) u mOIBHKHO-BUPTYO3HBIX pazaenax mukia (NeNe 2, 4).
3aro He o4eHb yOenuTeNIbHbl MPOHUYHbIE PEIUIMKH CpelHero pasaena Ne 6
«ITonwezxaa nmog Mxopb»: capka3m, HaCMELIKa («wiible Yepmuly, «OCmo-
DOXCHBIL paA32080p») HE CBONCTBEHHBI CBUPHIOBCKOMY CJIBIIIAHUIO ITyII-
KHHCKOHM HHTOHAUH. Y XBOPOCTOBCKOTO 3TH (hpa3bl HAIIOESHB! HOCTABIH-
el 1o yueameil MoJIoJJ0CTH, Y3HAIOTCS KaK CBOSI, XOPOILIO 3HAKOMasi, YUCTO
C8UPUOO6CKAs MHTOHALIUA.

[TouTtH BO Bcex poMaHcax MPHUCYTCTBYET METPUUECKas IEPEMEHHOCTb,
YTO NPpUAAET 3ByYaHUIO BOKajla THIUYHYIO IJISI PYCCKOTO SI3bIKa HECHell-
HOCTb, MTOBECTBOBATEIbHOCTh, CBOOOAY TeUEHHs MbICIU. YETKass MeTpHu-
HOCTb U aKLEHTHOCTb 3a4acTyIO yKa3bIBalOT Ha JBHKEHUE, NEHCTBEHHBIN
MIOPBIB, B TO BpeMS KaK «pa3MbIThIe)» IPaHHUIIBI HEUETHBIX Pa3MEpPOB ¢ Hepe-
TYJIIPHON PUTMHKOM OTKPBIBAIOT MUP MO3TUYECKUX PA3MBIIIJICHUH, aBTOP-
CKUX pedIeKCHii.

lapMoHuueckuil CTUIIb AETANU3UPYET CMBICIOBYIO HAarpy3Ky OTIElNb-
HBIX CJIOB WIIK (ppa3, UMECT HE CTONBKO (DYHKIIMOHAIBHYO, CKOJIBKO KOJIO-
pUCTHYECKYI0 Harpy3ky. CTpemsch NOTUEPKHYTb CMBICIIOBbIE JOMHHAHTbI
TEKCTa, KOMIIO3UTOP BO MHOTUX Cy4asX BbIIENISET X TOHAJIBbHO, HalIpUMep,
B Ne 5, conocraBsist muHop U Maxkop (cis-moll — E-dur). MunopHas cde-
pa xapaxkTepusyeT rope, oT4asiHue, a Maxop — HaZiexay U Bepy. MHorna rap-
MOHHS OKpalleHa IOJMTOHAJIbHBIMUA COUETAHUSIMU: TOHUYECKHI OpTraHHbIHI
MYHKT C pa3HO(QYHKINOHANbHOU BepTHKaNbIO («[lombesxas mox oxopeny»).

! STu Jleitie (GaputoH) u Mapar I'yGaiinyanud (¢b-Ho), 3amucs 2015.10.05. Bamkup-
cKasi rocynapcTBeHHas GpuiapMoHns uM. X. AXMEToBa.
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BoiBoabl. HarmoHanbHbIN 00pa3 Mupa, 3aleyaniéHHbIA B BOKAJILHOM
meneBpe . Ceupunosa «Illects pomaHcoB Ha cioBa A. [lymkunay, okasbl-
BaeTCs BBICIITUM CTUJICBBIM MTAPaMETPOM aBTOPCKOM KOHIICTIIINY TPOU3BE/Ie-
Hust. Ha one mio6anm3anunoHHEBIX mporeccoB B KynbType X X1 Beka Bcé 6o-
Jiee 0CO3HAETCS UEHHOCTh HAYUOHAIbHO20 U3MEPEHUS TE€X WU UHBIX apTe-
¢dakroB. Ha 3TOM IyTH Kareropusi « AHTOHAITMOHHBINA 00pa3 MHUPay CITY>KHUT
MOIITHBIM WHCTPYMEHTOM IO3HAHUSA CHCIM(PHUKH HAIMOHAIHLHOTO MBIIILIC-
Hust. Kpyr uHTOHAnmii ompenenseT (GOHETHKA PYCCKOW pedH, e€ pacrieB-
HOCTB, KOTOpYIO [. CBUPHIOB OPraHWYHO BIUTAT U OTPA3HI B CBOEM TBOP-
yectBe. [louTH BO BCeX MECHAX-pPOMAHCAX IUKJIA JOMUHHUPYET JUATOHHKA,
MEJIOC C OMOPOU Ha BOCXOASIINE KBAPTO-KBUHTOBBIE XOMbI. B 3TOM ero riny-
OoKasi CBSI3b C HAIMOHALHBIM «T€HOKOZOM» PYCCKOH TECHH.

B mporiecce MCTOMHUTENBCKON WHTEpHpETANNU, HAPSAY C OOpa3HbI-
MU CBSI3IMU MOATHKHU [lyIikuHa, BaYKHO OCO3HABaTh U CBSI3M COOCTBEHHO
MY3BIKaJIbHBIE — MEJOANKO-HHTOHAIIMOHHBIC, JIa0TOHAbHBIC, (haKTypHO-
TeMOpOBbIe, MeTpopuTMHUecKre. OHU PacCKPHIBAIOTCS HAa TaKUX YPOBHSX-
MapaMeTpax UCHOJHUTEIbCKOTO MBILIUICHUS, KAK MEJIOUKA U apTUKYJISLIUSA,
METPOPUTM M TEMITOPUTM, (HaKTYpHO-TAPMOHHUYCCKUHN CIYX, ApaMaTyprus
nenoro. B ¢oprenuanHoi mapTuu ycTondMBbIe pUTMO(OPMYITBI (HABESH-
HbI€ MTOATUYECKUMHU MOTUBAMH: MOHOTOHHOCTb CHE)KHOM BBIOTH, KOJIOKOJIb-
YUK SMIIUKA U T. JI.) HECYT 3ByKOM300pa3UTEIHHYIO CEMAHTHKY.

Crefyer «HaCTpauBaThy» HHCTPYMEHTAIBHBIN CITyX MEBIA KaK YCIOBUE
WJeaTbHOTO aHCcaMOJIsl ¢ KOHIepTMeicTepoM. BeIcimii pe3ynsraT coTBOp-
YECTBA BO3ZHUKAET KAaK MOTPYKEHHOCTh BCEX CYOBEKTOB B IyXOBHYIO aypy
COpabOTHUYECTBA — CUHep2ulo, KOTOpask He MCUe3aeT MPU KaKII0M HOBOU
BCTpEUe C BEIMYMEM KPACOThl M MyJPOH MPOCTOTOM My3biku [. CBUpHIIOBA,
HO JIMIIb IpUuyMHOXaeTcs. be3 coTBopuecTBa Kak 00sS3aTENBHOTO YCIOBUS
MMOHUMAaHUS KOMITO3UTOPCKOW BOJIM B KYJIBTYPHOM COOOIIECTBE U TBOpYE-
ckoil mpaktruke XXI Beka UCTIOTHUTEIbCKAS JKU3Hb COUMHEHUHN YIIEIIINX
3IT0X HEBO3MOJKHA!
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Ban dyanryi
Xapxigcokuil HayioHanbHUll YHigepcumem Mucmeyme imeHi
1. I1. Komaspescvkozo

HNEPECEMAHTHW3AIISA HOE3II O. MYIIKIHA
B TBOPUOCTI B. KOCEHKA (HA ITIPUKJIAAI
«IP’SATU POMAHCIB» op. 20)

AHOTAIIA

Ban [lyanryii. [lepecemantusanis noesii O. Ilymkina B TBopuocti B. Kocen-
Kka (Ha npukaani «I[I’situ pomanciB» op. 20). YV cTarTi IPOHOHYETHCS TOCBI CTHIIBO-
BOTO aHAJII3y OJHOTO 3 KpalIuX 3pa3KiB YKPaiHCHKOI BOKAJILHOI JIIPUKH IEPIIO] TPEeTH-
HU XX ct. TBip 1930 poky xapakrepusye 3piinii CTHIb KOMIO3UTOPA, 0 cPopMyBaB-
csl, 3 OQHOTO OOKY, MiJ BIUIMBAMH €BPOINEHCHKOTO POMAHTUYHOTO MUCTEUTBA. 3 1HIIO-
ro OOKy — CyTHICTh YKpaiHCBHKOTO JKaHPY «COJIOCIIIBY» PO3KPHBA€E OIyKJa HalliOHAJbHA
MiCEHHO-POMAHCOBA IHTOHAIlIS, CIIOBHEHA HE JIMIIE POMAHTHYHOTO CBITOCIIOIVIAIAHHS,
aje i sKoich 0cOOMCTOT, IUPOT, IHTUIMHO-ITHOTIINBOT JTipHKH. [lapagokc monarae B TOMY,
1o, xo4ya noesis Ilymkina yTineHa y «uimicHiil agekBaTHOCTI» (3a A. XyTOpPCBKOIO), 1
KOMITO3UTOP 3HAMIIIOB MaKCUMAJIbHO IMOBHUW CMUCIIOBHI aHAJOT IIOSTHYHOTO IMEepIIo-
JDKepenia, OIHAK IPH I[bOMY My3UYHa CEMaHTHKa HOBOTBOPY HE € BiIIOBIIHOIO ycTa-
JICHUM YSBICHHSM TIPO CTHITICTHKY POCIHCHKOT MiCHI-poMaHCy. POOHTBCSI BUCHOBOK: CO-
JIOCTIBH HaJIeXaTh IO THITY BITBHOTO XyA0XHBOIO NIEPEKIIaLy 3 y3aralbHeHO-KaHPOBOIO
aJIeKBaTHICTIO. BinOyBaeThes mepeceMaHTH3allis MepIIoDKepeNa 3a paxyHOK iHIIOCTH-
JBOBHUX CKJIAJHUKIB My3HYHOTO BTUIEHHS MOETHYHHX 00pa3iB. Meioc, puTMmika, ele-
MEHTH (aKTypHOTO BUKJIALy (BTOPH, CTHIIi3alis Pi3HUX KAHPOBUX (OPMYIN) CBIIIATH
Ipo Kpacy BokajbHOro cTuimo B. Kocenka, 1yxoBHy 3piiicTh MalicTpa yKpaiHCHKOI BO-
KaJIbHOT KyJBTYPH, K, BXOJSIYHU Y «CJIOB’THCHKHUH ITICEHHUH apean», pa3oM 3 THM MeH-
TaJBHO BiJPI3HAETHCS BiJ] POCIHCHKOI Ta 3araJbHOEBPOIEHCHKOI CTHIBOBOI CHCTEMHU
(KapTHHHU CBITY).

KurouoBi ciioBa: conocnis (poMaHc), MKBHIOBUH XyHTOXKHIH Iepekial, nepece-
MaHTH3allis, POMaHTUYHHI CTHJIb, YKpaTHChKa HalllOHAIbHA IHTOHALLIS.

AHHOTALIMA

Ban /lyanryii. IlepecemanTu3anust no33zuu A. IlymkuHa B TBOpYecTBe
B. Kocenko (na nmpumepe «IIsitu pomancos» op. 20). B crarbe npeayioxeH oImbIT
CTHJIEBOTO aHAJHM3a OJHOTO M3 JIyYIIHX OOpa3IOB YKPaMHCKOH BOKAJIBHOH JHPUKU
nepBoit Tpetn XX B. Counnenne 1930 roga xapakTepusyeT 3peiblil CTHIb KOMIIO3H-
TOpa, KOTOPBIN COPMHUPOBAIICS, C OMHOI CTOPOHBI, IO BAUSHUEM EBPOIEHCKOTO Po-
MaHTHU3Ma. C Apyroil — cyIHOCTb YKPaUuHCKOI'O XKaHpa «CON0CNi8» PaCKphIBAET BhIIY-
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KJ1asl HaI[HOHAaJIbHAsl IECEHHO-POMAHCOBAasi MHTOHAIMS, HATOEHHAS HE TOIBKO POMaH-
TUYECKUM MHUPOBOCIPUATHEM, HO KaKOH-TO JIMUHOM MCKPEHHOCTHbIO, MHTUMHOMH, Iie-
JIoMyApeHHoH nupukoid. Ilapagokc 3akirouaerca B TOM, YTO, XOTs 1mo33us Ilymkuna
¥ BOIUIOIICHA B «IIEJIOCTHOW afekBaTHOCTH» (A. XyTopcKasi), H KOMIIO3UTOPOM Hak-
JI€H MaKCUMaJbHO MOJTHBIA CMBICIOBOH aHAJIOT MOITHYECKOTO MEPBOMCTOYHHUKA, Of-
HAaKO IPH 3TOM My3bIKaJIbHasi CEMAHTUKA HOBOI'O COUMHEHHs HE COOTBETCTBYET YCTO-
SIBINUMCS IIPEACTABICHUAM O CTHJIUCTHKE PycCKOro pomanca. CrenaH BBIBOA: «COJIO-
cnuBbl» B. Kocenko mpuHamiexar K THITy CBOOOIHOTO XyHZOXKECTBEHHOTO MEpeBoia
¢ 00001IEHHO-)KaHPOBOH aAeKBaTHOCTHIO. [IponcXoanuT mepeceMaHTH3aMs IEPBOUC-
TOYHHKA 33 CYET MHOCTHIIEBBIX (DAKTOPOB MY3BIKaJIHHOTO BOILIOIIECHHS ITOITHUECKUX
o6pazoB. Meyoc, puTMuKa, pakTypHOE U3JIOKEHUE (BTOPHI, CTHIIM3ANUs Pa3HbIX JKaH-
POBBIX (hOPMYIT) CBHAETENBCTBYIOT O PEAKOH KpacoTe BOKanbHOro cTuist Kocenko, my-
XOBHOH CHJIE M 3pEJIOCTH MacTepa YKPauHCKOM BOKaJIbHOM KYJBTYpPbl, KOTOpPast, BXOISA
B «CIIABSIHCKUII IECEHHBIH apea», BMECTe C TeM MEHTAJIbHO OTIMYAETCs OT OOIIeeB-
pOTIeHCKO CTHIIEBON CHCTEMBI (KapTUHEBI MUPA).

KioueBblie ci10Ba: cOMOCIHB (POMAHC), MEKXBHIOBOU Xy[0’KECTBEHHBII MEPEBOI,
NepeceManTH3alMs, POMAaHTHYECKUH CTUIIb, yKpanHCKasi HAllHOHATbHAs MHTOHALMS.

ABSTRACT

‘Wang Duangui. Re-semantization of A. Pushkin’s poetry in the creative work
of V. Kosenko (on the example of “The Five Romances”, op. 20).

Formulation of the problem. In the chamber-vocal genre, the composer exists
in two images: he is both the interpreter of the poetic composition and the author of
a new synthetic music and poetic composition. The experience of the style analysis
of one of the best examples of Ukrainian vocal lyrics of the first third of the 20th
century shows that the cycle op. 20 characterizes the mature style of the composer,
which was formed, on the one hand, under the influence of European Romanticism.
On the other hand, the essence of the Ukrainian “branch” of the Western European
song-romance (“solo-singing”) is revealed by the prominent national song-romance
intonation, filled with not only a romantic worldview, but also with some personal
sincerity, chastity, intimate involvement with the great in depth and simplicity poetry
line, read from the individual position of the musician. The paradox is as follows.
Although Pushkin’s poetry is embodied in a “holistic adequacy” (A. Khutorska),
and the composer found the fullest semantic analogue of the poetic source, however,
in terms of translating the text into the Ukrainian language, the musical semantics
changes its intonation immanence, which naturally leads to inconsistency of the lis-
teners’ position and ideas about the style of Russian romance. We are dealing with
inter-specific literary translation: Pushkin’s discourse creates the Ukrainian romance
style and system of figurative thinking.

The purpose of the article is to reveal the principle of re-semantization of the
intonation-figurative concept of the vocal composition by V. Kosenko (in the context of
translating Pushkin’s poetry into the Ukrainian language) in light of the theory of inter-
specific art translation.
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Analysis of recent publications on the topic. Among the most recent studies of
Ukrainian musicology, one should point out the dissertation by G. Khafizova (Kyiv,
2017), in which the theory of modelling of the stylistic system of the vocal composition
as an expression of Pushkin’s discourse is described. The basis for the further stylistic
analysis of V. Kosenko’s compositions is the points from A. Khutorska’s candidate’s
thesis; she develops the theory of interspecific art translation. The types of translation of
poetry into music are classified according to two parameters. The exact translation cre-
ates integral adequacy, which involves the composer’s finding a maximally full seman-
tic analogue of the poetic source. The free translation is characterized by compensatory,
fragmentary, generalized-genre adequacy.

Presenting the main material. The Zhitomir period for Viktor Kosenko was the
time of the formation of his creative style. Alongside the lyrical imagery line, the com-
poser acquired one more — dramatic, after his mother’s death. It is possible that the
romances on the poems of A. Pushkin are more late reflection of this tragic experience
(op. 20 was created in 1930).

“I Loved You” opens the vocal cycle and has been dedicated by A. V. Kosenko.
The short piano introduction contains the intonation emblem of the love-feeling wave.
The form of the composition is a two-part reprising (4 4,) with the piano Introduction
and Postlude. The semantic culmination is emphasized by the change of metro-rhythmic
organization 5/4 (instead of 4) and the plastic phrase “as I wish, that the other will love
you” sounding in the text. Due to these melodies (with national segments in melo-types,
rhythm formulas and harmony) V. Kosenko should be considered as “Ukrainian Glinka”,
the composer who introduced new forms and “figures” of the love language into the
romantic “intonation dictionary”. In general, V. Kosenko’s solo-singing represents the
Ukrainian analogue of Pushkin’s discourse — the theme of love. The melos of vocal piece
“I Lived through My Desires” is remembered by the broad breath, bright expression
of the syntactic deployment of emotion. On the background of bass ostinato, the song
intonation acquires a noble courage. This solo-singing most intermediately appeal to the
typical examples of the urban romance of Russian culture of the 19th century.

“The Raven to the Raven” — a Scottish folk ballad in the translation by A. Pushkin.
V. Kosenko as a profound psychologist, delicately transmits the techniques of versification,
following each movement of a poetic phrase, builds stages of the musical drama by purely
intonation means. The semantics of a death is embodied through the sound imaging of a
black bird: a marching-like tempo and rhythm of the accompaniment, with a characteristic
dotted pattern in a descending motion (like a raven is beating its wings). The middle section
is dominated by a slow-motion perception of time space (Andante), meditative “freeze”
(size 6/4). The melody contrasts with the previous section, its profile is built on the princi-
ple of descending move: from “h'” to “h” of the small octave (with a stop on S-harmony),
which creates a psychologically immersed state, filled by premonition of an unexpected
tragedy. In general, the Ukrainian melodic intonation intensified the tragic content of the
ballad by Pushkin. The musical semantics of V. Kosenko’s romances is marked by the de-
pendence on the romantic “musical vocabulary”, however, it is possible to indicate and na-
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tional characteristics (ascending little-sixth and fifth intervals, which is filled with a gradual
anti-movement; syllabic tonic versification, and other).

Conclusion. The romances (“solo-singings”) by V. Kosenko belongs to the type
of a free art translation with generalized-genre adequacy. There is a re-semantization of
poetic images due to the national-mental intonation. Melos, rhythm, textural presenta-
tion (repetitions), stylization of different genre formulas testify to the rare beauty of
Kosenko’s vocal style, spiritual strength and maturity of the master of Ukrainian vocal
culture. Entering the “Slavic song area”, the style of Ukrainian romance, however, is dif-
ferenced from the Russian and common European style system of figurative and intona-
tion thinking (the picture of the world).

Key words: solo-singing (romance), inter-specific literary translation, re-semanti-
zation, romantic style, Ukrainian national intonation.

ITocranoBka nmpoOjieMH. Y KaMEpHO-BOKAJBHOMY >KaHpPi KOMIIO3H-
TOp MOCTA€E y JBOX IMMOCTACAX: BIH € 1 IHTEPIPETATOPOM IMOSTHYHOTO TBO-
Py i, BOTHOYAC, aBTOPOM HOBOTO CHHTETHYHOTO MY3HYHO-ITIOCTUYHOTO TBO-
py. Bipui pocifickkoro muceMeHHuKa i moeta Onekcanpa [Tymkina cramu
OCHOBOIO I 0arath0X POMaHCIB KOMIIO3MTOPIB pisHHX YaciB. Ille cydac-
Hukn Onexcannpa CepriiioBruya, 3aX0ILTIOIOUHCH KPacoro Horo moesii, cTBo-
prOBajM poMaHCH Ha ioro Bipmi. Cepen Bitomux — pomancu O. BepcToBcs-
koro «Crnvixanu b 6vl 3a poujeli enac HouHo», «Cmapulil My, 2po3HbIL
myoicy, «lloamy). «IlymkiH BIIKPUB U pOCIHCHKOT TOe3iT MiCEHHICTE», —
IS TyMKa, BHCJIOBIICHA B OJHOMY 3 BHCTYIIB MY3UKO3HABIIEM 1 KOMIIO3H-
topoM ®. CoppoHOBUM, MOXKE TIOSICHUTH TaKy BENHKY KUIBKICTh 3BEPHEHB
KOMIIO3UTOPIB, IO € TMPEICTABHUKAMH PI3HUX €II0X, CTHJIIB Ta HAIPSIMKIB
JI0 fioro TBOpYOCTi (10 TpUBAaE Bxke MOHaA ABIcTi pokis!). Ha #oro Bipmri
cTBOproBayi poMancu O. AnsobeB, M. I'minka, [1. YaiikoBchkuii, C. Paxma-
HiHoB, [. CBupunoB. He omunynu noesito Ilymikina 1 ykpaiHCbKi KOMITO3H-
topu. Cepell KIIaCHKH TepIIoi TpeTHHU XX CT. — BOKaJIbHI TBOpH BikTopa
CrenanoBuia KoceHka, siki ChOTOHI OIIHIOIOTH SIK «JIiaMaHTOBUH BIHOK»
YKpPaiHCHKOMY COJIOCTIIBY.

AHaJi3 ocTaHHix myomikamiii 3a Temoro. Cepesl HOBITHIX JIOCIIKSHb
YKpaTHCHKOIO MY3MKO3HABCTBa CiJ BkazaTu Ha ctarTio O. Tropinoi [1] Ta
muceprairo I. Xadizosoi (Kuis, 2017), y sKkiii BUKIaIeHO AOCBIJ Teope-
TUYHOTO MOJICIIOBAHHS CTUJILOBOI CHCTEMHU BOKAIIbHOTO TBOPY SIK YBUPA3-
HEHHS MYIIKIHCBEKOTO Juckypcy [2]. IliarpyHTsIM Ui HOAANBIIOTO CTHIIBO-
BOrO aHaizy TBOpiB B. KoceHka ciyryioTs momoxxeHHs 3 muceprarii A. Xy-
Topcbkoi [3]. Tumu mepexnany kiaacuikyroThCs 3a JIBOMa IapaMeTpaMH.
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Tounuii nepexnad XapaKTepu3yIoTh: a) YilicHa adeKkeamHicmy, AKa Nepe-
0avae 3HAXOMKEHHS KOMIIO3UTOPOM MAaKCHMAaJbHO IIOBHOTO CMHCIIOBO-
ro aHajora MOETUYHOTO IMEepIIopKepena; 0) obpasHo-emoyitina adeksam-
Hicmb — BTUICHHS 3MICTY TEpIIOKeperia 3 He3HAYHUMH 3MiHAMH Y CTPYK-
Typi ONOBifaHHS (TMOBTOP CIiB TOINO). BigMiHHOCTI BUCXiHUX Ta iHTEp-
MIPETYOYHX 3HAKIB IMOSICHIOIOTHCS MOBHOKO HECYMIPHICTIO OpPHTIHAITY Ta ITe-
pexiany, abo cnenu}ikoro iICTOPUKO-KYABTYPHUX Tpagulliil. BirbHuil nepe-
K1a0 XapaKTEepHU3yIOTh: a) KoMNneHCcamopHa aJeKBaTHICTh, KOJIN JEsKi ene-
MEHTH HOETHYHOTO IEPIIOHKEPEa, sIKi KOMIIO3UTOp HE B 3MO31 Mepenary,
KOMITEHCYIOTHCSI HOBOIO MY3MYHOIO 00pa3HicTIo; 0) ¢ppaemenmapHa anex-
BaTHICTH (YaCTKOBE BHKOPHCTAHHS IOETUYHUX [DKEPEN); B) y3acaibHeHO-
Jrcanposa  aoexeamuicms — 30€pEXEHHS KaHPOBO-CTHIILOBUX Iapame-
TPIiB HOETHYHOTO TEPIIOLKEPENa, ajle CEMAaHTHYHA CKJIAJI0BA MTEPEAAETHCS
B y3araJbHEHOMY BUJII.

Meta cTaTTi — pO3KpPHUTH MEXaHi3M MepeceMaHTH3allil iHTOHAIliITHO-
00pa3Hoi koHIenii BokapHOro TBopy B. Kocenka Ha moesiro O. [Tymikina
YKpPaiHCHKOIO MOBOIO B CBITJI T€OPii Mi>KBHIOBOTO XY/I0’KHBOTO NEPEKIIaTy.

Marepianom ciayryroTh coiocmiBu: «5 Bac koxaB» Ne 1, «S nepexus
cBoi Oaxanna» Ne 2, «Kpyk 10 kpyky» Ne 3, «Beuipns micas» Ne 4, «Cra-
poBuHHA TicH» Ne 5.

Buxaax ocHoBHoro marepiaiy. JXKutomupchkuit mepiom s Bi-
ktopa Kocenka OyB wyacoM HOro CTaHOBICHHS SIK MHTI, (OPMyBaH-
HS WOTO TBOPYOTO CTHNIO. KOMITO3MTOp aKTHBHO MpaIfoBaB y KaMepHO-
IHCTpYMEHTAJILHOMY Ta BOKaJbHOMY >kaHpaX. PomaHcu, cTBOpeHi ympo-
1ok 1919-1924 pp., nepenaroTh JTipHuHi OUYTTS, TIOO0B 10 APYKUHH. [i
MPUCBSUCHI Mailke BCl TBOPU THX POKIB: Ma3ypKH, HOKTIOPHU, MEHYET, KO-
JINCKOBI, COJIOCITIBH.

Yepes yce xuTts nponic Bikrop CrenaHoBHY NOYYTTS CBITIIOI J1I000-
Bi 70 cBo€i Marepi. Ko BOHa moMepita, y TBOPYIOCTI KOMIIO3UTOPA, TIOPST
3 JIIPUYHOKO JIIHI€I0 00pa3HOCTI, 3’ sIBIJIACh Apamaruvna. [1ij BIiMBOM Be-
JIKOTO TOP4, sIKE CIITKaJIo Horo, OyB Harmucanuii pomanc «CMepTh MaTepi»
(1919) na cnopa I1.-)K. Bepanxe. He Buxitoueno, mo «PomaHcu Ha Bipii
O. Ilymkiaa» BiI3epKaIO0Th peduiekcii mepekuToro rops, 3akapooBaHi
y Oiibm 3pisoMy Bimi (omyc crBopenuit y 1930 p.). Ha mymky 1. Bapsen-
qyKa, «3BEPHEHHS 0 TCKCTIB POCIHCHKHX IOETIB PE30HYBAJIO 3 iIHTUMHO-
Cy0’€KTUBHUMH, 1HOJI MENTAHXONMIHHIMH HACTPOSMH, MPIHIMBICTIO, CIO-
DIIAJaHHAM, TIOYYTTSAM CMYTKY, III0 4acTo HaBixyBanu B. Kocenka B Tax 3Ba-

93



2018 /Bun. 50 m [Mpobemu B3aemomii MucTeLTBa, neaarorikv Ta Teopii i MpakTykmu OCBITY m

HU KUTOMHPCHKHIA TIepion»'. B inTeprnperanii B. Kocenka Texctu poman-
CiB MOfIaHi y MEPEKIai Ha YKPaiHChKY MOBY?.

[epetinemo mo0 aHammi3zy iHTOHALIWHOT Apamaryprii Kty op. 20 B. Ko-
cenka. Binkpusae TBip conocmis «S Bac koxaBy i3 npucssaToro A. B. Kocen-
ko. KopoTkwii Betyn (hopTemniano MiCTUTh eMOJIEMaTHKY JTF0O0BHO-IyTTEBOT
XBWJII: POMaHTHYHI «31TXaHH:» 3By4aTh B Ja10-TAPMOHIYHIN «OKpaci» aib-
Tepalliif Ta XpOMaTU3MIB y aKOpJax i3 BEIMKIMH CENTaKOPIAMH Ta MPOXiJ-
HUMH 3ByKaMH i iepebiramu.

Komnosunis conocniBy — penpusHa asodacTuHHa (A A ) i3 dopremi-
AHHHMM BCTYTIOM (2 TaKTH) Ta BAarOMOKO MOCTIIOIEI0 (HAa IHTOHAIIIAX OCHO-
BHOI TeMHu). Y BOKaJBbHIN MapTii mepeBakac KAaHTUIICHHA MEIOMIsI ITHPOKO-
TO JWXaHH:], TApPMOHI30BaHA CEKBEHIIIIMHU (HA KINTANT JIEHTMOTUBY TeTsHH,
SIKMM po3modrHaeThes omepa [1. YalikoBeskoro «EBrexit OHeriny). Xapak-
TEpHUH 3a4UH TeMH-Meloii (4+4) po3MOYNHAETECS HE B YMOBAX TOHIKH,
a B 30HI OCHIBYBaHHS CYOJOMIHAHTOBOTO TOHY «a». B Menomiro miaBHOTO
PYXy OpraHiqHO «BOYIOBaHi» CTPUOKU Ha BEIUKY CEKCTY (Ha CIIOBA «KOXAH-
Hs nA») Ta YACTY KBIHTY («He mpugodice») BHH3, IKi MAIOTh IiTKPECIUTH
CEMaHTHKY TOTO YH IHIIIOTO CJIOBA.

VY npyroMy pedeHHi 3ByYHTh BHCXITHHHA CTPHOOK HA Maiy CEKCTy (Ha
CIIOBa «He X0y Bac) 3 MOmANbIIM OCIIBYBAHHIM TEPIT («HIYUM JHCypUumu»)
HecroAiBaHoro B-dur (Maskopo-MiHOpHE 3ICTaBICHHS). 3 TOYKHU 30pY TOHAb-
HOTO IDTaHY €KCIIO3HUIIis € PO3IMKHEHOIO, SIK 03HAKa «BIIKPUTOTO» CEPIL, IIH-
pOro 9yTTS, IO 3alOBHIOE Bce HAaBKPYTH cebe. DopremianHuil 3ByKooOpa3
HACHUYCHUH TOCTIHHUM PyXOM IIiCTHAMILITUX, IO TOMOBHIOE MICEHHY iHTO-
HAI[IFO BHYTPILITHBOK MyJTbCAII€I0 Ta BIAYYTTIM IILTBHOCTI KOXKHOT MHUTI.

Hpyruii posnin (A,) pO3NOYMHAETBCA BapiaHTOM OCHOBHOI TEMH-
MEJIOJIi1 Ha TEepIlI0 BHIIIE, IEPEXOITIN B OCHOBHY TOHAIBHICTD y CepPEIH-
HOMY KaJ[aHCi Ha JIOMIHAHTOBiH rapMoHii. YeTBepTe peucHHs € KyJIbMiHa-
iAHKMM, PO IO CBIAYMTH HaWBHUINUE pericTp Gacosoro ronocy (g2, fis?),

! BaBpenuyk 1. Ceueciiini akuentu y BokaipHii mipuni B. Kocenka. URL :

Se%D1%81es%D1%96jjn%D1%96 ak%D1%81enti_u vokal/l.html (mara 3BepHeH-
ms1: 15.07.2018).

2 Tepexnagom conocrriBis «5 Bac koxaBy i «Beuipust micHsi» 3aiimascst M. UepHsis-
cekuit (1868-1938), a inmmx — M. Punbcekuii («S1 nepexxuB cBoix OaxanHs»). bara-
TO BIpIIIB POCIHCHKHMX MHCHMEHHHUKIB, IO CIyTyBaJld MOETHYHOIO OCHOBOIO COJIOCHI-
BiB B. Kocenka, nepexinas JI. [Tleppomaiichkuii (111 IPUKIaLy HaBeaeMo poMaHce «MeHi
cyMHO» Ha Bipmi M. JlepMoHTOBA).
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ry4YHa TUHAMiKa Ta He3BUYHA 3yIMUHKA XPOMaTH30BAHOTO CXOKEHHS Ha TIIi
aJIFTEPOBAHMUX CYOJIOMIHAHT B aKOPAOBOMY CyIpoBoai (opremiano. Cmuc-
JIOBa KyJIbMIHAIiS TIKpECIIeHa 3MIHOI0 METPOPUTMIUHOI opraHizaii (5/4
3aMICTh YCTaJICHOTO 4-ObHUKA) Ta (PAKTYPHUM BHKJIAJIOM — PaMILTiCax-
Hi apreakio OXOIUTIOITh BECh PEricTPOBUH Aiana3oH ¢opTeniaHHOTO Cy-
MPOBOJY, HA TJIi IKOT'O BUMAJIbOBY€EThCS IUIACTHKA UyTTS CMUPEHHO]I JI000-
Bi: «siK 3uuy Bam, wob inwuii Bac koxae».

3HAMEHHOI0 O3HAKOK € 3aBEpIICHHS BOKAJIBHOT MeJomii JIFoOOBHO-
ro MPHU3HAHHA Ha KyJbMIHAIIMHOMY TOHI, B 30HI TOHAJIHHOI HECTIHKOCTI
(xoua VI mabens BXOAWUTH Y CTPYKTYpy JOMIHAHTOBOIO HOHAKOPIYy B Ka-
naHci ¢popremianHoi maprii). [lnacTuka 3aBepuiansHOi XBIIENOAIOHOT (hpa-
34 MOJISITa€ TaKOXK B HASBHOCTI PUTMIYHOIO MAJIIOHKY BiCIMKamu, B SKHi
«BKpAIJICHO» BHUCXIJIHY IHTOHAI[IF0 POMAHCY (BBiTHHH TOH 0 CyOIOMiHAH-
TH). YcepenuHi miei Menoiil € cTpuOOK Ha TPUTOH (Briepine!) sk o3Haka 00-
JICHOTO YyTTS, & MOJAIbIIE CXOMKCHHS JI0 TOHIKH Yepe3 CTPUOOK BHHU3 Ha
ci1a0Kil JI0JTi 3 TIOBEPHEHHSAM JI0 MemiaHTH VI mabmro — 3ynuHse€ BOKalb-
Hy HapTiio, poOUTH i1 3HOB «BIAKPUTOIO», HEMOB 3yMHHKA CepIls (KpamKu
npocto He Moxke Oytu!). Came 3a Taki Menopii (3 HalliOHAJTBHUMH MEJIO-
TUIIAMH, pUTMaMH, Jamo-rapMoHismu) B. KoceHka BBamawTh yKpaiH-
cbkuM [IMHKO0, KOMIIO3UTOPOM, SIKUW BHIC B POMAaHTUYHUN «IHTOHAIIH-
HUH CIIOBHHMK» BOKaJIBHOT MY3MKH HalllOHAJIBbHI 00pa3u Ta «dirypu» mro-
00BHOI MOBH. B yinomy mema xoxanua y conocnigi B. Kocenxa asnse coboro
VKPATHCOKUL AHATI02 RYWKIHCHK020 OUCKYPCY 8 IHIMOHAYITIIHO-MHCAHPOSILL ma
IHOUBIOYAIbHO-CMUILOGIU (hOPMI.

«51 mepe:kuB cBOI DaKAHHS» — TUIIOBUH 3pa30K JFOOOBHOT JTIPUKH Ha
IHTOHEMax MOOYTOBOTO POMAHCY, IO B poCiichKiit KymbTypi XIX cT. Ha-
OyB 3HaueHHS i1 «BI3UTIBKH». Y 3arallHOMY IIJIaHi CTHIIICTHKA IIOTO CO-
JocmiBy ameiroe 1o Bigomoi enerii O. boponuna «/[1s 6epecoe omuusnu
Oanvroti». ToHaNBHICTH es-moll Bij mouaTky Hajae My3HIi TpareaiitHoOro
3By4aHHs. CepeJ] TUIIOBUX IHTOHEM, IO BITI3HAIOTKLCS SIK eJIeTiiHA JIipuKa —
¢pirificekuiit MiHOp (APYTHid 3HIKEHUH 111a0eNh), BUCXIIHA Maja CeKcTa —
Ha [M0YaTKy TEMH Ta B 1l KyJbMiHAIIi1'; 3MeHIIIeHa KBapTa BBepX (y KaIaaHci,
TT. 8-9) — 3HaK «3rOpHYTOI BCepearHy ceOe» AYIIeBHOT TyTH; XOH IO 3BY-

' Ti MoHa BBaKATH «KAHPOBHM I'€HOKOZOM», IO MEPEHIIOB Bill HAPOAHOT IIPOTSIHK-
HOT JIIPUYHO] MiCHI 10 KJIacuyHoi micHi-pomancy M. Iminkwy, I1. YalikoBcbkoro, a moTiM
BXKE — B HEOPOMAHTH3M XX CTOJITTSI.
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KaxX MIHOPHOTO KBapTCEKCTAKOPAY, MAJIOTO 3 MIHOPOM; V KaJaHCOBHX 30-
HaX — CTPUOKY BHU3 Ha OKTaBY Ta MaJly CENTHMY, a Takox 3BopoT «VII min-
BUIIEHA —V BBepX — T».

ComnocIiiB BiZIpi3HSAETHCS CKIIQJHOI0 HACHYCHOIO (pakTyporo dopreri-
AQHHOTO CYTIPOBOY, IO CBIAYUTH PO MOXKIIMBOCTI aBTOPA SIK YyIOBO 00i-
3HAHOTO IaHICTa, SIKHH PO3yMIETHCSA HA CBOEMY IHCTPYMEHTI Ta BHKOPHC-
TOBYe Horo moteHmian sk noet (aa kmrant O. lly6epra gu P. lllymana, Hi-
MEIBKUX POMAHTHKIB-TipHKIB — TBOPIIB MCHXOJIOTIYHOI BOKAIBGHOI MiHia-
Tiopn). PosmapyBanss ¢oprenianHoi (akTypu Ha TPU IUIACTH HAJTae My-
3HII €MOUIHHO-TICHXOJOTIYHOTO HAMPYXKEHHs, BIPTYO3HOTO OJNHCKY, IIPO-
CTOPOBOCTI CIPUUHATTA: 1) ocTMHATHUI 0ac — «HepeayyTTs CMEPTHOTO
gacy» (Ha T-opraHHOMY IyHKTI 3 CHHKOIIOIO Ha CIUTBHIH J0Mi); 2) aKopHOBi
menaii Ta akopAu-TPoHA sSIK TAPMOHIYHA MiITPUMKA TOJIOCY Ta TeMOPOBO-
PETICTPOBI BIATYHHS HOTO MEIJIOIT; 3) CepeIHi TOI0CU-BTOPH A0 BOKAIBHOT
TEeMH-MEJIOMIi, SKi B po3BHBarouoMy posmimi (Agitato; Des-dur) mepetso-
PATBCS Ha TOKATHHUH Bi3EPYHOK, IO «3TYIIYE, YITITBEHIOE) (HaKTypHUHA Ipo-
CTip Ta CIPUAMAETHCS K XBUIS EMOIIIIHOTO 30yIKCHHSL.

Menoc conocmiBy «$1 mepeXuB cBOI 0a)KaHHS» B CKCIO3HIIT (TIpo-
CTHH Mepiof] KBaJpaTHOI HETOBTOPHOI OymoBH: a+b) 3amam’sITOBY€EThCS N~
POTOIO TUXaHHS KPYMHHUX (hpa3, eKCOPECIEI0 CHHTAKCUYHOTO PO3TOPTaHHS
eMouii-IyMKu Ta ii «3ropraHHsam». Ha Tii basso ostinato menomuuna Jii-
Hisl coJiocmiBy HaOyBae ONaropoJHOi YeKaHKH, CTPUMAHOCTI Ta YOJOB1UOl
TIIHOCTI, HaBITh MyXHOCTI. CeMaHTHKa CEPEIHBOT0 PO3auTy B rpaHUYHO
KOHTpAcTYe€ JI0 Monepennboi crnosii aymi. [Ipuctpacts 1 Binyail HanmoBHIO-
I0Th JIeKJIaMalliiHy BOKaJIbHY MapTiIO (Ha CIIOBA «HCUBY 8 CAMOMHIM BIUHIM
ooni»!). KynpMiHalis Ha cloBax «i ocoy: uu npuiide Miti Kineysb?» Bpaxae
Marier «00XKEeCTBEHHUX MOBruxX HOT» (g’ Ta fis? MOPIBHIOIOTH IIOMY TakK-
Ty!), sIKi Ba)KKO MOJI0JIATH CITIBAKOBI SIK €MOIIIIHO, TaK 1 TeXHIYHO. TouHa pe-
Mpr3a BPiBHOBaKYy€ KOMITO3UIIIFO TOBEPHEHHSM B €JICTIHHUI CTaH.

«Kpyxk 10 kpyky» (B opurinaii «Bopou k 6opony remumy) — IOTIaHI-
chKa HaponHa Oanana B nepeknani O. [Tymkina. Bona 6mu3pka 1o ciMeitHIX
Oaman, mpo 10 CBigUaTh TeMa Ta repoi (yOuTuid GoraTup i HOro ApyKUHA).
XymoXKHSI CBOEPIIHICTH Oaaiv MOMISITae B TOMY, 10 AiaJIOT B Hili — OCHOB-
HUH KOMIIO3HIIIHHU 3aci0 opraHizaiii cloxeTy. Y KOMIO3HIIi Oanaau Bij-
CYTHI 3acCIiBH 1 KiHI[IBKH. [010BHa 03HaKa Oaiaau — HAABHICTh CIOXKETY, 110
HaOnmkae ii 1o enivHuX KaHpiB (OmwIHHY, Ka3ku). ToMy BoHa MOXKE BBaXKa-
THCS eMiYHUM >kaHpoM. OfHaK B 0ananax, Ha BiAMIHY BiJl OMJIMH 1 Ka30K,
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BIJICYTHI OCHOBHI €JIEMEHTH CIOXKETY (3aB’sI3Ka, PO3BUTOK JIii, KyJbMiHAILlis
1 po3B’s13Ka); HASIBHUH JIMIIIE TTICYMOK ITEBHUX MO, SIKi BigOymwcs 10 mo-
YaTKy po3MoBiai. 3 pO3MOBH BOPOHIB CIyXad JAi3HA€ThCS TUIbKH Mpo Oora-
THPsI, AKOTO BOUTO; ajie M0 CTaIoCs, KUM YOUTHH 1 4oMy, — HEBIZIOMO.

Bopou k eopony nemum, / Bopon éopony kpuuum:

«Bopon! I'0e 6 ham omobedamv? / Kak Ovl Ham 0 mom npogedams? »
Bopon eopony 6 omeem: / «3naro, 6ydem nam 06e0d;

B uucmom none noo paxumoii / bocamuipe nesxcum youmoliiy.

@inan 6anaau BiakpuTHid: Kem youm u omuezo, / 3uaem cokon auis e2o,
/ Jla kabwiixa soponas, / [la xossiika monooas. Octanus ctpoda MmiaKpectoe
JpaMaTH3M Jii: 6oraTup yOUTHH, a ApyKMHA YeKae Ha HbOTO )KUBOTO.

VY Ganmaxi yBara QikcyeTbcs Ha OJHOMY-ABOX €IMI30[aX: HEMAE Jipud-
HUX BIJICTYIIB, IOKJIAJHOTO OMHUCY IPHUPOIH, 30BHINTHOCTI TepoiB. Kpim
TOTO, Y TBOPi BUKOPUCTOBYIOTHCS Pi3HI CTUIIICTUYHI 3aCOOH: €MiTEeTH, CUM-
BOJIM, 1HOCKa3aHHS, MOPIBHSHHS, 3MEHIIYBaJIbHO-TIECTIIMBI cydikcu. Bcei
BOHHU CIIPHUAIOTH €MOLINHIA BUpa3HOCTI OamamM, MiJCHIIOIOTH TpariaM ii
3By4aHHs. JIyIeBHI MEpeKUBaHHS T'epoiB BTIJEHI 3a JOMOMOTOK MOpiB-
HSHB, & TAKOXK rinep0oi i yocobneHb. OTxe, Oanana moeqHye B coOi ene-
MEHTH eMiYHOi 1 JIipuyHOi noe3ii. ToMy MOKHa Ka3aTu Mpo CHaJKOEMHICTb
MIX JpaMaTHYHUM 3MICTOM Oaiagy Ta JIIPUYHO-TICHXOJIOTIYHUM MOYCOM
ABTOPCHKOTO CIIOBA.

B. Kocenko sk mmOOKHil IICHXONIOT TOHKO Iepenae MpUpOLy Bipia,
CHIZYIOUH 32 KOXHMM IIOPYXOM IOCTHYHOI (pasu. My3UUHHM aHAJIOTOM
MOETHYHOTO CMHUCIIO00pa3y € CEMaHTHKa CMEPTi. ABTOP BUKOPHCTOBYE Tpa-
IuLikiHy TpudacTuHHy Gopmy ABA |, 30arauyroun My3uuHy Ipamarypriro
TBOpY MOBUIBHUM MeIUTaTUBHUM emizonoM (B) 1 muHamizoBaHOIO penpu-
3010 (A,) CyTO iHTOHALIIHHUMH 3aC00aMHU.

Excno3uiito ckiiagae mpocTuii mepiof] 3 IBOX peueHb MOBTOPHOI Oy/10-
BHU, 2 CHMBOJIOM CMEpTi cTa€ 300paskeHHs Kpyka. CTIIICTHKY IiAKPECITIOE
MapIIenofiOHNH TEMIOPUTM Ta XapaKTepHUH 3BYKO300paKalbHUN ITyHK-
TUPHUN MaJIIOHOK y HU3XiTHOMY pyci (Haue KpyK 0’€ KpuiiaMH, CIIyCKaro-
9uCh 3BepXy). Jpamaruszaiis BiAOyBa€eThcs MapajelibHO IO KOMi3ii TEKCTY
(npyre pedenns). OO6paHuil MaJIIOHOK IHCTPYMEHTAJILHOTO CYHIPOBOIY IIO-
CHITIOE SKCIIPECII0 Y KYJIbMIHAIIHHINA TOUI: «68 YUCHIM NOJIE HCOBME HCUMO,
mam xo3ayenvka youmoy. Ha ux psakax o0pas skaXxJIMBOTO YOPHOTO NTaxa
MOCUIIEHUH (hopruIaraMu i IpyIneTo B aKOpAOBOMY BHKJIAl (3ynHHKA Ha
rapMmoHii D — Bigkpura ¢opmal).
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Cepenniil po3nin mo3HaueHUH 3MiHOIO Temiry (Andante), maHye yio-
BUTbHEHE CIPUIHATTS YacOIPOCTOPY, MEIUTATHBHE «3aBUCAHHM) y (Pio-
cocpKux po3mymax (po3mip 6/4 BCTaHOBIIOE MOJOBUHHY TPUBAIICTH SIK
YaCOBHMIPHY OIHMHUIIIO — 3aMiCTh 4eTBepTHOI). TeMaTu3M Jemo KoHTpac-
Tye€ 10 IonepenHbporo (modymoBaHoro Ha 3Bykax akopaiB D — T); xoua ciryx
MOX€ BIHAWTH MOXIIHI €IEMEHTH, 32 MOTHBHO-PO3pOOKOBUM THUIIOM iHTO-
HyBaHH# (IICAJIMOJIiS Ha CIIOBaxX «Xmo i 3a wo 1020 YOue») Ta TOHAJIbHUM
MOZYIIOBaHHSAM. [IpamMaTypriuauii mpo¢iib po3maily Mae BUIVIS CXOMKCH-
mst: Big «h'» 110 «h» Maitoi oxTaBu (3ynuHKa Ha CyOIOMIHAHTOBIN rapMOHii),
IO CTBOPIOE arMoc(epy IICUXONOTIYHOTO 3aHYPEHHS Y MePeaIyTTs Tpare-
nii. HaoctaHOk BKaskeMO Ha KOIOPUTHY CEKBEHIIIO 3 TEpepBaHIX 3BOPOTIB:
D, no C-dur (mo ue 3Byunts), A-dur; D, (B-dur)-G-dur—fis—h. Benuxa ¢ep-
Mara BiJMEXOBY€E CEpeIHill PO3Aia KOMITO3MIIi BiJ ii pelmpu3HOTO 3aBep-
menHs (Allegro moderato).

Penpusy Binpi3Hse BHCXiTHA JMHAMI3allis 00pa3HO-eMOIIHHOIO CTa-
HY, KA TIEPEBUIYE 32 CBOIM TPATiYHUM BITUYTTAM ITOTIEPEITHIO CMUCIIO-
By KynbMiHaIlito0. Haue depes po3B’ 3Ky CIOKETy aBTOp CIIOBiTy€e TYMKY ITPO
LIHHICTb JKUTTS, OJHAK BUCHOBOK O€3KaJliCHHI: CMEepTh KOCHUThH BCE, Ha-
BiTh HaJif0. Y IHCTPYMEHTAIBFHOMY CYIIPOBOJII Ha CHCTEMHIl OCHOBI (KOX-
Ha JOJIS TakTy!) BIATBOPEHI (POPILIATH 3 TPHOX XPOMATUYHUX, BApiaHTHO-
3MIHEHHX OCIIiByBaHb MEBHOTO TOHY akopaoBoi Beprukani (T-D-T-D-S,).
Y BHKOHABCHKOMY ILIaHI BAXKIIUBUM € YITOBUTHHEHHS TEMITYy HAIIPUKIHIIL pe-
MpY3H, U MiJACHICHHS BPaXKeHHS Bix o0pasy cMmepti. OTike, ykpalHChKa
MeJIo-iHTOHAIIis Ta i MOpdo-hoHETHKA JTUIIIE TOCHITHIH TParidHy CYyTHICTh
6amamu O. Ilymkina. My3nana cemanTrnka TBopy B. Kocenka mo3naueHa
3aJIGKHICTIO BiJl 3aTaIbHOPOMAHTHIHOTO «CIIOBHUKA»: MOTHBH OCIIiBYBaH-
HsI, XOAH TI0 TPU3BYKaM JOMiHAHTOBOI, CyOZOMIHAHTOBOI Ta TOHIYHOI rap-
MOHIH; XxpoMaTnyHi (ajxpTepoBani) akopau. Ciix BKa3aTH i Ha HalliOHANb-
Hi O3HAKH: BUCXITHUIM MaTOCEKCTOBUM (KBIHTOBHI) Xi/l, SKHH 3aITIOBHIOETh-
Csl TOCTYIIOBUM MIPOTUPYXOM; CHIIA00-TOHIYHE BipITyBaHH; CHHTE3 MOBHOL
Ta MiCeHHOI iHTOHAIii. Memnois Mae KoJomoaiOHy OymoBy (PO3BUHEHICTH
1 IIpOKa IHTEpBaiKa CIPHUSIOTH 3BYKOBii eMOIEMATHII YOPHOTO MTaxa).

«Bedipust micas» (Moderato) cnpuilMaeTbcsl SIK CEMaHTHYHE Tepe-
KITIOUCHHS: BiJl BHYTPIIIHIX CIIOTaiB — JO 30BHIMIHBOTO CIIOCTEPEIKCHHS
(mefi3axkuuit 3ByKonmc). ToHaNbHICTh B-dur TpamumiiHO MoB’s3aHa 3 CHM-
BOJIIKOIO JKUTTENANHOTO CBiTIa: came Tak BimuyB B. KoceHko cmamet-
Hi IYIIKIHCBKI psinku («Pedeem obnakos nemyuas epsaoda,/ 36e30a nedanv-
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Has, 6euepHss 36e30a»). Menonnka «KpyxJse» HaBKOJIO TOHIYHOTO KBapT-
CEKCTaKopAY, 13 3yIMHKaMH Ha CHJIBHUX JOJISX (TOHKUH IITPUX: «yéa0uiue
PABHUHBL) 3BYUUTH SIK BIAXWIEHHS B TOHaNBHICTS 111 mabmio — d-moll), Ha-
JIAl04M TBEPIOCTI ONTHUMICTHUHOMY MomsAy repos. LlikaBe nmamporoHanb-
He 3ICTaBJIEHHS 3BYYHUTh HAINPUKIHII y PENpHU3l TPUUACTUHHOIO cepen-
HBOTO PO3IiTY (Ha CJIOBAa «MIewyms CONOOKO 2YUHi MABPIUCLKI 800U»):
b-moll-36. VI, Es-dur-es-moll - Dé‘s-d-moll. st moCITiTOBHICTH «3aBUCAEY
(ckiHuUy€eThCS) Ha cenTakopai (BEMUKHMA 3 MaXKOPOM), SIKUH € 3aTpUMaHHAM
JI0 TPU3BYKY (Dpirificbkoro namy; pa3oM 3 AMHAMIKOIO pp, noBra (epmara
MiAKPECIIOE 3aBEPIICHHS BEJIMYHOT KAPTHHU CIIOTaliB: «8 003811 MPIlIHO-
MY MeKU 3a OHAMU OHI».

@dopreniaHHUIA CYNPOBiJ NO3HAYEHUH BipTYO3HUM pO3MaxoM 1 Onuc-
KOM (3ByK0300pakaHHsI MOPCHKUX XBUJIb, SIKE YEPTY€ETHCS 3 XOPAJIBbHUM CITi-
BOM PaJIOLIiB BiJ] CIOCTEPEXKEHHS TUBHOI MPUPOIH). BkaxkeMo Ha TOHKY Jie-
TaJib IHTOHYBAHHS: MOYaTOK PENPHU3U Y BOKAIbHIN mapTii (Ha cioBa «mam
1OHA 0i8YUHA») 3BYYUTh Y BUCXITHOMY TETpaxop/ii eoniichKoro MiHopy (3a-
Mmictb B-dur). Ile xapakrepusye mucienns Kocernka sik moera, 9yiHOro 10
MICUXOJIOT1] BipIa, 1 IK MEaHXOMIHHY JIOIMHY-MY3HKaHTa.

3aranpHa penpusa Mo3HauyeHa HOKTIOPHOBOIO (pakTyporo, sika 3aBep-
1ly€e KOHLENII0 Biplla JI0OOBHOK CEMaHTHUKOIO, MOCUJIEHOI0 y KOAl BH-
CXiTHOI0O Ma)XOPHOIO MOCHIBKOIO, 110 CTBEPIXKYE ONTUMI3M IMCHXOJIOIiy-
HOTO HAacTPOIO IIbOro conocmiBy. Ilicyiga HROro Ha ciyxada 4eKkae pazroduii
KOHTPACT 3 TpareAidiHuM (piHaJIOM IUKITY.

«CrapoBunHa micus» (Largo; f-moll) — crumizanis naBanu. CkiagHa
nBoyacTHHHA Kommosuiliss AB—A'B! (3 po3BHHEHO IHCTPYMEHTAIBLHOIO
noctitofiero (16 TakTiB) MOYMHAETHCA 3 MENOMIT 3auuHy (4+4), skuil 3By-
YUTh CyBOPO, CTPUMAHO, Y XOpaJIbHOMY CKJIaJi: KOPOTKI OCTYNIOBI MOTUBH
MOBOJII PO3TOUIYIOTHCS, aXK A0 HarypanbHoro VII mabmio, i moBepTaroThes
B TOHIKY. JlazorapMoHisi MiCTUTh TOHIYHUIN OPraHHUH MyHKT (110 HOPYILLY-
€THCS JIMILIE B 3aKJIIOYHOMY KaJaHCl), IKUH J1oae miceHHOMY o0pa3sy apxa-
fyHOrO 3a0apBiieHHs (acouiawis 31 «CTapOBUHHUM 3aMKOM» 3 (opTerniaH-
HOro MKy M. Mycoprcekoro « MaJitoHKH 3 BUCTaBKI).

Hpyruit po3ain micHi (HexkBaapaTtHoi OynoBu 7+4) BUKOHYe (PyHKIIiO
PO3BUTKY, MPO IO CBiAYaThH JACKJIAMAaIliiHI PETUTIKU («IMTUTaHHS — BiATO-
Bilb») Ta JaJI0TOHAJbHA HECTiHKicTh (ocmiByBaHHs IV mabmo cyomomi-
HAHTOBOI TOHANBHOCTI b-moll). 3aBepirye eTan ApamMaTypriqHOrO pO3BUTKY
TUTACTHYHA TeMa-MEeJIOis Y «Iry0epTiBChKii»y ToHanpHOCTI des-moll (3a pa-
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XyHOK VI MiHOpHOTO 111a0J110), 110 BTIIFOE POMAHTHYHUHN Bifuai 11010 1O~
MAapHIJIOi KBITKH (Ha CJIoBa «I XmMo nOOONCHOIO PYKOIO HAWO CIOOU Ui KOAU
noxknag?»).

[ToBTOp BOKANBHOI EKCIO3HWINI MMO3HAUYCHHWU BapiaHTHUMH HpeoOpa-
KEHHSIMH (OPTEIiaHHOTO CYMPOBOMY: SKIIO PaHIIIe BiH CIIyTyBaB BTOPOIO
IUTSL BOKAJIBHOTO CITIBY, TO TEHEp BTOpa «OOTSDKEHAY aKOPIOBUMH IPOHAMHU
Ta MTOAATKOBHMHU ITiTOJIOCKAMH, Ie i BaXKUMH Kpokamu Oacy. Llle Ginb-
OIMMU TEMAaTHYHUMHU 3MiHaMH (SK HACTIIOK MEpeKUBAHHSA TEpOeEM (aH-
Ta3iil 100 KBITKH) MO3HAUeHHUH po3ain B'. Purmiune apoOieHHs apyroi
(cmabkoi) moii B CyIpoBOI JOAAE IIUPOKUM METOAUIHUM XOJaM CEKBEHIIi1
BOKAJIBHOT MapTii BHYTPIIIHLOI HAPYTH, MIAKPECTIOOUN MPUXOBAHUH I1a-
cakaJbHUN pyX (Bix V 11a0Js 0 TOHIKH, 13 3aMITHHAM XpoMaTndHux 1V i
I mra6miB) — 3HaK cMepTi! OCcOOTMBO MICTHYHO 3BYYHTH OBTOP EOTO PO3-
IiTy 3 HOBUM (DaKTypHHM «OSTOM», B TIKOMY BiJITOMiH ITOXOPOHHOTO A3BO-
HY CIIPHIMAETECSI SIK nicaimoga agmopa. Take pillleHHS «THXOD» KyJIbMiHa-
1ii € OLTBII TUHAMIYHUM, HiK TYYHI BIpTyO3HI macaxi. B mizomy BkakeMo
Ha MalcTepHe BUKOPUCTAHHS YKPAaiHCBKUM KOMIIOBUTOPOM €BPONEHCHKUX
YKaHPOBUX MOJEJIeH macakaiii Ta maBaHH, OB’ s3aHUX 3 00pa3aMu cMepTi,
IOYIICBHUMH TIEPESKMUBAHHIM JIFOUHH BiJl BTPATH KOXaHHS, JKHUTTSL.

BuchoBok. CemaHTHuHUIl aHami3 BokajdbHOro TBOpy B. Kocenka
op. 20 BUSBUB CTWJIFOBI Bajkelli BIUTHBY Ha KOMIO3UTOpPA. 3 OJHOTO OOKY,
moetnyHa cuctema O. [lymkiHa HaleXUTh IO POMAaHTHYHOI €CTETHKH,
3Bincu B. KoceHko sk aBTOp MiXKBHIIOBOTO MEPEKIIATy MaB BU3HAYUTHUC 13
BJIACHOIO CTHJIBOBOIO iHTOHAI€t0. HUM 3a1isiHI 3BYK0300paXkallbHICTh Y €]1-
HOCTI 3 JyIIEBHO-€MOTUBHHUM 0araTcTBOM, MICEHHI Meno-hopmynn (CTpu-
60k 3 V mabns Ha I; ocniByBanHs ocHoBHOro Tony (II-VII-VI); Bucxin-
HUH CTpUOOK Ha M. 6); )KaHPOBI 3HAKU-1HICKCH B IHCTPYMCHTAIBHIHN MapTil
(put™MivHa irypa «BiciMKa 3 MyHKTHPOMY ), HU3XITHUH pyX (3aKITIOYHI TaK-
TH BOKaJIbHOI HapTil); FTapMOHIYHUNA MIHOD Y 3aKIIOYHOMY KaJaHCI.

3 iHIIoro 60Ky, B yMOBax 3MiHU BepOaibHOTO0 3By4anHs Bipmris O. [Tym-
KiHa (YKpalHCBKOIO MOBOIO) HAPOIKYETHCS MEHMANLHO [HUWIA THTOHALIIHA
MOBa; SIK HACJI10K — B110yBa€ThCS NepeceMaHTH3aLlisl OpUTiHaIY, 3aCB1IUy-
I0UM «BHXiZ» aBTOpa MY3UKH 32 MEXi 3arajJbHOEBPONEUCHKOrO BILUIUBY Ta
BCTaHOBJICHHS HalllOHAJIbHOT «BOKaJIbHOT aypu». KoxeH 3 11’ ITH COJ0CIIiBIB
YBHUPA3HIOE 0AaraTCTBO MEJIOCY, JIaI0rapMoOHii, pakTypHO-TeMOPOBOTO Bapi-
IOBaHHS 3 ypaxyBaHHAM MOETUYHOrO ci1oBa. KoceHko Hi pa3y He IOBTOPIOE
1HTOHAIIHO-IpaMaTypriuHe pilleHHs.
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[Nouryk BIacHOTO MPOYUTAHHS 3BYKOOOPA3HOI CUMBOJIKH 1 OpUTiHAIIb-
HOTO BTUICHHS y MY3W4YHIl ApaMaTyprii MyIIKiHCBKOI «KapTHHH CBITY»
MPU3BIB 10 BIAKPUTTS OJHOTO 3 HAMO1IbII paHHIX 3pa3KiB MiXBUI0BOTO XY-
JIOXHBOTO TIepeKyIay B HOBITHIA YKpaiHCHKiH BOKaJIbHIA MY3HII, 3 SICKpa-
BO IHAMBIAyaJbHUM >KaHPOBO-CTHJIICTUYHUM CHHTE30M €BPONECHCHKOTO Ta
POCIHCHEKO-YKPaiHCHKOTO «IHTOHAIITHOTO CJIOBHUKaY. Y MACYMKY («IIiJic-
Hill aIeKBaTHOCT1», 32 A. XyTOPCHKOIO) NIEpeBa)ka€ MEHTAIBHUH JIipUIHUI
YHHHUK 1 YKpaiHChkHii 00pa3 cBiTy. CyuacHHMH ciyxad BiIKpUBae s cebe
CTHJIHOBY 1HTOHAIiI0 BOKaIBbHOI My3uku B. KoceHka sk BTpaueHy KyJabsTypy
«UyTTE€BUX OOEPTOHIB 1 MariyHUX BiOpamii» 3aKoXaHoi Ay, SKa HaJOIy-
KY€ «IedIluT JTIpUKU» B YMOBaxX pyWHIBHOT MacOBOi ep3al-KyJIbTypH TJI0-
0asTi30BaHOTrO CBITY.
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MPAKTUKA IHTEPIIPETAIIII XYIO0XHBOT'O
TEKCTY. PO31JIOBI 3HAKMU K 3ACIb
BUPA3ZHOCTI TA 3ACBO€HHS HABUYOK
3BYKOBUIOBYBAHHA

AHOTAILA

I'pinik T. JI. [IpakTuka inTepnperanii Xy1o:xHboro texkcry. Po3nijioBi 3naku
sIK 32Ci0 BUPa3HOCTi Ta 32CBOECHHS HABUYOK 3BYKOBHI00yBaHHS.

CTarTIO IPUCBIYCHO BIOCKOHAJIICHHIO POOOTH aKTOpa HaJ OBOJONIHHAM HaBHYKa-
MH CICHIYHOI MOBH. 3’€JHAHHS KYJIBTYpPOJOTIYHOTO (BUXiJ y CyMXHI MHUCTELBKI cde-
pH — JiTepatypHy, My3U4HY) Ta HABYAIbHO-METOAWYHOTO MiIXOAIB O aHaJi3y IpOLECy
($hopMyBaHHS HABUYOK CLIEHIYHOI MOBH JI03BOJIMJIO TOOYIYyBaTH y paMKax JOCITiHKEHHS
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QJITOPUTM POOOTH aKTOpa HaJl IHTEPIPETAL€0 XYI0KHBOTO TEKCTY, SIKHil MOXE BHKO-
PHCTOBYBATUCh Y CLICHIYHII NPaKTHIIi.

Tax, HarooIIYEThCsl HA BaXJIMBOCTI €TaIly aHAIITHYHOTO OIPALFOBAHHS XYI0XK-
HBOTO TEKCTY, SIK B iICTOPUKO-CTHILOBOMY KOHTEKCTi, Tak i y JETassiX, 3 METOI «IpH-
CBOEHHSI» aBTOPCHKOI MO3HMIIT Ta CTBOPEHHsI BIACHOI ClieHiuHO1 inTeprnperaii. [Tomiu-
HHUKaMH aKTopa B YCBIJJOMJICHHSI aBTOPCHKOTO 33yMy CTalOTh po30in06i 3HaKu, MO Ha-
MiYalTh TAKOXK LUIIX 10 XYI0XKHBOI BUpasHocTi MOBH. ITofi6HO /10 My3HKaHTa, aKTOp
MYCHUTh BUAUIATH 1X iHTOHALIHO: 3MiHAMH BHUCOTH, TYYHOCTI, TEMITY, PUTMY MOBJICHHSI.
Tomy, 3a lyMKOIO aBTOpa CTaTTi, IOLIJIEHAM B POOOTH HAJl CLIEHIYHOIO MOBOIO € TBOpYE
BUKOPHCTAHHS aHAJIOTIH 3 My3WYHHUM CHHTAKCHCOM (T1ay3aMH, JliraMu, pybaro Ta iH.) Ta
BHKOHABCHKHMH IITPHXaMH My3HKaHTa (JIerato, MapKaro Ta iH.).

HactymHuit Km040BHIE MOMEHT y CTBOPEHHI NMEPEKOHIHNBOI CIEHIYHOT KOHIIET-
il — BacHi aktopcbki «bauennsy (tepmin K. C. CranicnaBckoro), siki BAKOHaBeIb 0y-
JIy€ B ysIBI HA OCHOBI CBOTO MOIEPEAHBOTO YyTTEBOTO, IHTENEKTYAILHOTO, XXHTTEBOTO
nocsiny. [IpyuB’a3aHi 10 CIIOBECHOTO TEKCTY, BOHH YMOMKIIUBIIIOIOTH AKTOPCHKE nepedici-
6aHMA TAKOI CHIIH, SIKa 31aTHA BCTAHOBHUTH «3BOPOTHIH 3B’SI30K» 13 ayAUTOPI€IO HA €Ta-
mi CIeHIYHOTO BTiIeHHs TBOpY. HassBHICTB 1[bOTO 3B’513Ky € 3aCHOBKOM TOTO, II[0 CLICHIY-
Ha MOBa, SIK COLIAILHO MPECTIDKHA (hopMa CITUIKYBaHH, € 3aC000M ()OpPMyBaHHS MOB-
HOT KyJIETYpH HapoOJy Ta HOCieM HOro MOBHUX TpauIIii.

Kuro4oBi c10Ba: MOBHA KynbTypa, CIICHIYHAa MOBa, CIIEHIYHA iHTEPIIPETAIlis TBO-
Py, XyZLOXHiH TEKCT, pO3/iIOBI 3HAKHM, 3ByKOBHIOOYBaHH, JHMHAMIKA, TEMII, PUTM, TO-
JI0C, XYIOKHS BUPA3HICTh.

AHHOTALIMA

I'punuk T. JI. [IpakTHKa HHTepnpeTalUH XyA0:KeCTBEHHOI0 TeKCTa. 3HAKH
NMPEeNHHAHUS KAK CPeICTBO BbIPA3UTEJbHOCTH U OCBOCHHS] HABBIKOB 3BYKOU3BJIC-
YeHHUS.

CraTps MOCBSIIEHA COBEPIICHCTBOBAHHMIO PA0OTHI aKTEPA HAM OBIIAJJCHIEM HaBBI-
KaMH cuieHn4YecKkoi peun. CoequHeHHe KyJIbTypOIOrHueCcKoro (BBIXO B CMEKHBIE TBOP-
gyeckue cepbl — JIUTePaTypHYIO0, My3bIKaIbHYI0) U YIeOHO-METOIMIECKOTO IOIX00B
K aHaJM3y Tporecca GOpPMHPOBAHHS HABBIKOB CHEHUUECKON PEedr MO3BOJIMIIO BBICTPO-
UTh B PaMKax HCCIIEOBaHUS aITOPUTM pabOTHI akTEpa HaJ WHTEpHpeTaIueil Xyqoxe-
CTBEHHOT'O TE€KCTa, KOTOPBIl MOXET MCIONb30BATHCS B CLIECHUYHOMN NIPAKTHKE.

Tak, akIeHTHpyeTCs BaXXHOCTb STalla aHAIUTHYECKOH PabOoTHI C XYJOKECTBEH-
HBIM TEKCTOM, KaK B HCTOPHKO-CTUJIEBOM KOHTEKCTE, TAK U B JETAIIAX, C LIENBIO «IPU-
CBOGHUS» aBTOPCKOH MO3MIINH U CO3IaHHUS COOCTBEHHOW CLIEHMYECKOW MHTEPIIPETALINH.
ITomoimHukaMu akTépa B 0CO3HAHUM aBTOPCKOI'O 3aMbICJIa CTAHOBATCS 3HAKU NPenuHa-
Husl, HAMEYAIOIIME TAKKe M MyTh K XyIO)KECTBEHHON BBIPa3UTENBHOCTH peun. [10106-
HO MY3BIKaHTY, aKTEP JOJIKEH BBIIENATh X UHTOHAI[MOHHO: CMEHOI BBICOTBI, IPOMKO-
CTH, Temna, putMa pedn. [1o3ToMy, M0 MBICIH aBTOpa CTaThH, YMECTHBIM B paboTe HaJ
CIICHUYECKOH PeUbl0 SBISAETCS TBOPUECKOE HCIIOIB30BaHHE AHAIOTUI C My3bIKaJIbHBIM
CHHTaKCHCOM (T1ay3Bl, JINTH, pPy0aTo U T. I.) U HCIIOTHUTENBCKUMH IITPUXaMHU My3bIKaH-
Ta (JIerato, MapKaro U T. IL.).
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Crnenyromuii KJII04€BO MOMEHT B CO31aHUH YOSIUTEIbHON CLICHHYEeCKOH HHTEp-
MpeTalmu — COOCTBEHHBIC akTEpCcKue «sudenus» (tTepmuH K. C. CTaHUCIaBCKOTO0), KOTO-
pBIE UCTIONHUTEINB CO3AAaET B BOOOPAKEHUH HA OCHOBE CBOETO MPEBIIYIIET0 TYyBCTBEH-
HOTO0, MHTEJJIEKTYaJIbHOT0, )KU3HEHHOT'O OIIBITA. Byayun puBs3aHbI K CJIOBECHOMY TEK-
CTY, OHH JIETal0T BO3MOXKHBIM aKTEPCKOE nepedicuéaniie TaKOH CHIIBI, KOTOpas CIOCo0-
Ha yCTaHOBHUTb «OOPATHYIO CBS3b» C ayUTOPUEH Ha dTale CLEHUYECKOTO BOIUIOIICHHUS
npon3Benienust. Hammame 3Toi CBsI3H — 3aJI10T TOTO, YTO CLIEHNYECKasl Pedb, KaK COLUAIIb-
HO MpecTXHas (opMa KOMMYHHKAIIHH, CTAHOBUTCS CIIOCOO0M (POPMHUPOBAHHS PEUECBOI
KyJBTYpBI HapoJia ¥ HOCUTENEM €r0 peYeBBIX TPaJfIU.

KnroueBble cji0Ba: KyIbTypa pedH, ClIeHHIecKast pedb, CIIEHHIecKast HHTepIIpeTa-
s IMPOU3BEACHMA, Xy}:lO)KeCTBeHHbIﬁ TCKCT, 3HAKU IPECITUMHAHUS, 3BYKOU3BJICUCHHUE, TN~
HaMUKa, TeMII, PUTM, TOJIOC, XyI0)KECTBEHHAsI BBIPA3UTEILHOCTb.

ABSTRACT

Hrinik Tetiana. The practice of interpreting an artistic text. Punctuation as a
mean of expressiveness and acquisition of phonation skills.

Background. Actuality of the research theme. The awareness of the importance
of mastering the treasures of the native language is dictated by the rapid development of
modern Ukrainian statehood. The problems of artistic culture are very acute today, and the
educational role of national literature, theater, cinema, broadcasting, television in modern
society is increasing. One of the ways of forming a linguistic culture is the constant contact
of the country’s population with the artistic word presented at the appropriate professional
level. Therefore, the professional skill of the artist-actor as the bearer of the artistic word
and the direct interpreter of cultural values embodied in the artistic work becomes of great
importance as a means of fulfilling this vital aesthetic-educational mission.

Thus, the study of the process of improving the actor’s professional skills of the
stage language, the ways of optimizing of modern education in this field seems very
relevant.

Analysis of recent publications on the research topic. The problems of the cul-
ture of speech, the expressiveness of the oral word, the creative nature of the artistic lan-
guage and its contemporary sound on the stage are highlighted in many scientific works
of theatrical teachers, linguists and theatrical scholars, psychologists and sociologists.
The special investigations in the field of stage language in recent years are the works
of the practitioners of artistic word, the Ukrainian actors and teachers R. Cherkashin,
Yu. Sheyko, L. Vazhniova, A. Gladysheva and others. So, Yu. Sheyko pays much atten-
tion to the norms of Ukrainian oral literary speech, and insists on the need for the deve-
lopment of the intelligence of a contemporary actor. As the techniques of speech are an
integral part of the learning process, the tutorials of L. Vazhniova and A. Gladysheva are
devoted to the development of skills of high-artistic embodiment of the work. However,
the special studies devoted to the formation of actor voice skills as part of the process of
understanding the important role of punctuation marks in the artistic interpretation of the
work were not carried out.
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Methodology, goals, objectives, practical value of the research. The combina-
tion of training and creative aspects of the theory and practice of the stage language
requires a great deal of methodological flexibility. The proposed article, devoted to the
improvement of the actor’s educational activity on mastering the skills of the stage lan-
guage, uses a complex methodological base, which combines a wide cultural and highly
specialized, purely methodical, approaches to the analysis of the process of work on the
acquisition of practical skills of the stage language. The first involves entering adjoining
artistic spheres — literary and musical; the second refers to concrete — to the practice of
stage action. Their combination allows us to construct an optimal algorithm for the work
of the actor over the interpretation of artistic text within the framework of the study,
which is his goal. Such an algorithm, aimed at perfect mastering the heights of profes-
sional skill, can be used successfully in the acting practice of the stage speech.

The results of the study. The article emphasizes the importance of the stage of
analytical work with literary text, both in a broad historical and stylistic context, and in
details, in order to “appropriate” the position of author of the work and, further, create
self-own actor’s interpretation. A versatile analysis of the text, preparing it for reading,
can be done in this way.

1. Determine the type of work — is this the entire work or a fragment; if this is
a fragment, then what is exactly? (Excerpt from the poem, a passage from the ballad,
prose, etc.).

2. Having defined the species, it is necessary to give the work the cultural and
historical characteristic (at what time it is written, to which national culture belongs, on
which social ground it arose, what is the outlook and life positions of the author of the
text and peculiarities of his work, the place of work in the author’s creativity, the distinc-
tive features the era in which the author worked, and the one about which the work tells,
is the text original or translated etc.).

3. To carry out the ideological-thematic and plot analysis of the work, to determine
its main idea, to disclose in connection with it the logical content of the text, to determine
what kind of plot vicissitudes prevail.

4. To analyze, how much the author turns to sensual, visual, auditory phenomena.

5. Identify and “view” the spectacular content of the text.

6. It is necessary to understand what the form of a work is, which stylistic and
author’s techniques are used to create an artistic whole.

7. On the basis of such a detailed analysis, one should check the first impression of
the whole and redefine the content-like structure of the work.

8. Determine the personal attitude to the work.

9. To work on the “vision” of the text.

10. Based on our findings and in-depth study of the work, we should outline the line
of the dynamic and tempo-rhythmic interpretation of the work.

Assistants of the actor in the awareness of the author’s intention become punctua-
tion marks, which also mark the way to artistic expression of speech. Like a musician, an
actor should distinguish them by intonation: by changing pitch, volume, tempo, rhythm
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of speech. Therefore, in our opinion, the creative using of analogies with musical syntax
(pauses, leagues, rubato, etc.) and with performing touches of a musician (legato, mar-
cato, etc.) is appropriate in working on the stage speech.

The next key point in creating a convincing stage interpretation is his own acting
“visions” (K. Stanislavsky’s term), which the performer creates in his imagination based
on his previous sensual, intellectual, life experience. Tied to a verbal text, they make it
possible for an actor to experience an emotoin of such a force that is able to establish
“feedback” with the audience at the time of the stage embodiment of the work.

Conclusions and perspectives of the research. The presence of a “feedback” with
audience is a prerequisite for the fact that the stage speech, as a special kind of literary
language and, at the same time, a socially prestigious form of communication, forms
a linguistic culture. It is inextricably linked with the development of society and is the
bearer of language traditions of the people.

Therefore, the prospects of studying the speech art are seen in the ways of its im-
provement: the creative decision of the main tasks of the course of the stage speech,
the most important of which is a full and meaningful presentation to the audience of art
intention through a set of skills aimed at voice expressiveness, precision of diction and
clarity of pronunciation in the process of theatrical communication.

Punctuation is the way to expressive speech. Punctuation marks discipline our lan-
guage, and this must be remembered by everyone — students, actors, everyone who is
working on a language, because excessive hastiness is the greatest enemy of beginners.

Key words: speech culture, stage speech, stage interpretation of a work, artistic text,
punctuation marks, phonation, dynamics, tempo, rhythm, voice, artistic expressiveness.

AKTYyaJbHICTh TeMH JOCTIIKeHHsI. YCBIJIOMJICHHS Ba)KJIHUBOCTI
OBOJIOZIIHHS CKapOaMu pigHOI MOBHU JAMKTYETHCS CTPIMKHUM PO3BUTKOM
cydyacHOl ykpaiHcbkoi aeprkaBHOCTI. HaranpHa morpeba dyacy, SIKOKO €
MiJBUILEHHS MOBHOI KyJIBTypH HapoAdy, HaJae Jenani OinbLIoro 3HaYeHHS
1 BOOCKOHAJIEHHIO MUCTELbKOT OCBiTH. [IUTaHHS XyTOXKHBOI KYNBTYpH MO-
CTalOTh ChOTOJHI JIy’e roCTPO, i BUXOBHA POJIb YKPAiHCBKOI JiTEpaTypH,
HaI[lOHAJBLHOTO Tearpy, KiHO, paJioMOBJIEHHs, TejaeOaueHHs y CydyacHO-
My CYCHiJIbCTBI 3pocTae. EcTreTuuHi NoTpedu ChOrOAEHHOTO YKPaiHCHKOTO
CycHiibcTBa 00YMOBIIOIOTh YBary J0 BUBYEHHS LUISAXiB BUXOBAHHS HOTO
MOBHOI KynbTypu. OIHUM 3 TaKUX [UIAXiB € IOCTii{HE KOHTAKTyBaHHs Hace-
JIEHHsI KpalHU 3 Xy[A0KHIM CJIOBOM, MIOJaHUM Ha HaJIeXKHOMY npodeciiiHomy
PpiBHI, Oro CIIpUIfHATTS, 3amam’sITOBYBaHHs, eMoliliHe ocarHeHHsa. Hama
piaHa MoBa — 3amaiiHa, JyXMsHa, CIiBydYa, — € OJaroJaTHUM IUIIIHUM
TPYHTOM ISl YKPITUICHHS i IOAAJIBIIOTO PO3BUTKY HAI[IOHATBHUX KYJIBTYP-
Hux Tpanuuiil. Tomy npodecilina MaliCTEPHICTb MUMYA-AKMOPA AK HOCIA
XYO002ICHb020 €108 Ma He3nocepednbo2o inmepnpemamopa 3aKIaJeHuX
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B XYJO)KHBOMY TBOPI KYJABTYPHHUX IIHHOCTEH, M0 31e01IBIIOr0 NepeIaroTh-
Csl CIpUAMAIOYHI aymuTOpii MosHuMu 3acobamu, HAOyBae YUMaIoOro 3Ha-
YEeHHS K 3aci0 BUKOHAHHS Ii€l, 0e3 TepeOUIbIICHHS, HCUMmMeESo BaKITUBOT
€CTETUIHO-BUXOBHOI MiCii.

OTxe, TOCTIIKEHHS TIPOLECY BIOCKOHAJICHHS MPOQeCciiHIX HABHYOK
aKTopa 31 CIIeHIYHOI MOBH, IIUIAXIB ONTHMI3allil Cy4acHOTO HABYaHHS y i
rany3i BUAA€THCS BETIbMU AKMYATbHUM.

OcTanni gocaimkenHs Ta myoaikamii 3a Temoro. Bupimenns mpo-
OneMu KyImsTypH MOBH TIOB’sI3aHE 13 BHPa3HICTIO YCHOTO CJIOBA, BOHO IO-
Tpebye 3ByYaHHS KHBOTO CJIOBAa Ha cleHi. [lyke BaKIMBUM € CTaBICHHS
MPOBITHUX MHUTIIB, BOJOAAPIB CJIOBA, IO HMHTaHh MOBHOI MaiCTEpHOCTI
B CIEHIUHIH mpakTui akropa. JocmimKyBaHOT TEMH TOPKAEThCS Y MOCi0-
HUKY «XyIOXHE CIIOBO Ha CLEHI» 3acTyKeHHI apTHCT YKpaiHu, OJHH 3 KO-
pudeis tearpy iM. T. llleBuenka («bepesinny), KypOaciBellb, BiIOMUiT Iea-
TOT Ta KOJNMIIHIH 3aBigyBa4 Kadenpu CueHIYHOI MOBH XapKiBCHKOTO IHCTHU-
TyTy MuctentB P. O. Yepkamun: «BupasHICTb i i€BICTh XYI0KHBOTO CIIO-
Ba Ha CIICHI JIETKO HE JOCATaloThes. [1oTpiOHi: apTucTHYHa 00JapOBaHICTB,
cepio3Ha mpallsl HaJl coOO0K0 1 HaJl TBOpaMH JIITEPaTypH, IPU3HAYCHUMHE IS
BUKOHAHHS Ha CIIEHI, JOCKOHAJIC OBOJIOIIHHS MPo(eCiiHOI0 MaHCTEPHICTIO
’KMBO1 CJIOBECHOI /i1 B yMOBaX CIEHIYHOTO MUCTEITBay [9, c. 145].

[IpobneMu KynbTypu MOBH, BUPA3HOCTI YCHOTO CJIOBA, TBOPYOI MPUPOAN
Xy/I0’KHbOT MOBH Ta ii Cy4acHOT0 3By4YaHHS Ha CLIEH]1 3HaXOSATh BUCBITIIECHHS
y 0OararbOX HayKOBUX IMpalfdX TeaTpajJbHUX IeJaroriB, MOBO3HABLIB 1
TeaTpO3HAaBIIiB, ICUXOJIOTB 1 corionoriB. Tak, y HOCIOHUKY 3 TOJONaHHSI IPO-
6nem cueHiuHOoi MOBH «IloIIyK ’KHMBOTO CJIOBa) 3acIyKEHUI apTUCT YKpaiHH
1O. 1. Illeiixo Haroomrye Ha HEOOX1HOCTI OMTaHYBaHHS MOBHUX PECYPCIB, 3a-
YBaXKYIOUH, 1O «OBOJIOAIHHA HOPMaMH YKPaiHCHKOIO YCHOTO JIT€paTypHOro
MOBJICHHS, OOpOThOa 3a YMCTOTY YKpaiHCbKOi MOBH, BUPOOJIEHHS MOBHOL
KYJIBTYPU € OOHUM 3 HAUGANCIUBIUUX 3A80AHb NPU NIO20MOBYL MAUOYMHIX
axmopig [kypcus Ham — T. [']» [10, c. 8]. FO. II. Ileiiko Gararto yBaru
NpUALIsiE HOpMaM YKPaiHCBKOTO YCHOTO JIITEpaTypHOTO MOBIICHHS, @ TaKOX
HaroJsra€ Ha HeOOXiTHOCTI PO3BUTKY IHTENEKTY cydacHOro akropa. Cepen
HEOOX1JHUX aKTOPOBI HABUYOK MHUTELb OCOOIMBO BHIUISE YMiHHA BCTAaHOB-
JIIOBAaTH TBOPYE «HaJ3aBAaHHS» Ta KOPUCTYyBaTHCA «OaueHHAMU» (3a CUCTe-
Moo K. C. CraHicaBCbKOI0), pearyBary Ha 3alpolOHOBaHiI aBTOPOM TBOPY
00CTaBHHH, CIUIKYBaTHUCS 3 ayTUTOPIEI0 — «IISITHY CIOBOM, BUIBHO OMEPYIO-
Y1 MUCTELITBOM HOT0 eMOLIIHOTO 3a0apBIICHHS.
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B. M. Bauuik' npupinse 6arato yBarn HaBHYKaM BHCOKOXYIOXKHBO-
TO BTUIEHHS TBOPY, PO3KPHUBAE TOJOBHY METy Ta 3aBJaHHS 3aHATH 31 clie-
HiuHO{ MOBH: «IloTpiOHO “mOYyTH” HaMKMCAHWUI AaBTOPOM TEKCT, BUBUUTH TY
IHTOHAIIIIO0, KA BIIMCAHA aBTOPOM TBOPY, OOPOOWTH 1 MiArOTYyBaTH CBOIO,
CYTTEBO-/IIHOBY 1HTOHAIII}0, TIOMIYHUKOM SIKO1 TIOBUHHA CTATH ‘‘IHTOHAILIiS
eMoliii”, TOOTO iHTOHALIA )KUBOT, Oe3MoCcCepeTHbO1 IIOACHKOT, 1iH0BO1, Oara-
TO1, piI3HOMaHITHOI MOBH, sIKa MiIJa€ThCs (iKcallii 1 KOIiFoBaHHIO, TOMY, IO
3aJIe)KHUTh Bijl XapakTepy 1 TeMIIepaMeHTy JIFOIUHM» [2, ¢. 23].

TexHili MOBIICHHS — HEBiJl’€MHIN YaCTHUHI MPOIECY HABYAHHS, HABHU-
YKaM BHUCOKOXYJI0’KHBOTO BTLIEHHS! TBOPY, 0€3 OBOJIOMIHHS SKHUMU HEMOX-
JIMBE CaMOBJIOCKOHAJICHHSI, TAKOX MPUCBIUCHI MOCIOHNUKY 11 TPOBIAHUX BH-
knagaqiB — JI. A. BaxupoBoi [3] Ta A. O. [magumieBoi [4]. IIpobnemu He-
BMIiHHS BOJIOJITH MUCTEITBOM YTBOPEHHS JIOTIYHOI MEJO/ii MOBH TOJOCO-
BHUMHU 3ac00aMHU, sIKa BUKJIMKAE TPYIHOIIl PO3SYMIHHS TyMKH, III0 BUMOBJIS-
€ThCs, PO3MISNAIOTECA B OCTaHHIX myOmikamisx JI. A. BaxuboBoi’. BoHa
3BEepTaEe MWIBHY yBary Ha «BIOCKOHAJICHHS IiTepaTypHOi BHMOBH, (op-
MyBaHHsI TPO(eCiHHIX SIKOCTEH MUXaHHS Ta TOJOCY, HEOOXITHUX aKTOpO-
Bi», 1 MPOIOHY€E BIPaBH, IO JIOMOMAraloTh «HAMPAIFOBATH HABUYKH CJIO-
BECHOT il yciM, 4usl AisUTbHICTH OB’ s13aHa 3 MOBIEHHAMY [3, c. 3]. CBigo-
ITBOM KHBOi aKTyaJIbHOCTI MOBHOTO IIUTAHHS Ta OCOOHCTICHOTO CTaBJICH-
HS1 IO HHOTO CYYaCHUX MaiCTPiB CJIOBA HEPIAKO € BUCOKHH CTYITIHb €MOIIiH-
HOTO 3a0apBICHHS HABYATBHUX TEKCTIiB. 30kpeMa, A. O. Iaaumiesa® y cBo-
€My ITOCIOHMKY HAaBOAUTH Iy0BY «MonuTBy 10 MoBm» Karepuuu Motpmy.
st MOTIMTBA TOPKAETHCS KOXKHOI CTPYHH JFOJCHKOT JTyTIIi:

«Mogo nHamra! 3BonkoBa KpuHHUIC Ha cepelmOXpecHid J0po3i Hamoi
nomni! TBoi pxkeperna 6’10Th AeCh BiJl MarMu, TOMy I BOTHEHHA Taka. A BHOY1
KynaloThes B T0O01 sicHi 30pi. ToMy i nackaBa Taka. Tox 3mimroBana Tu BToM-
JICHUX JTyXOM, JlaBaJia CHUJIy 1 3I0pOB’s, TOBTHH BIK 1 HABITH O€3CMEPTS THM,
mo e Tebe, MUTIONTY HKEPENUIio, i HEBMUPYIIUMHE CTaBajH Ti, IO MO-
nunrcs Ha naposane To6oro cioBo. bo «“Crnokonsiky 0yino CioBo i CioBo
Oyno y bora i CioBo 6yno bor”™» [4, c. 263].

! Bukiazgad cueHiuHoi MoBH OieKCaHAPICHKOr0 BUILOTO YUHIIHINA KYJIBTYPH.

2 3aBigyBaua kadenporo cueniunoi Mo XHYM im. L. I1. KomsipeBcbkoro, pode-
copa, 3aCIIy’KEHOI apTUCTKU YKpaiHu.

*TIpodecop kabenpu cueniunoi mosu KHY T, kiHo i Tenebagennst im. I. K. KaprieHka-
Kaporo, kaHzu1aT MUCTEIITBO3HABCTBA.
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MeTtono.torisi, 1ijii, 3aBAaHH, MPAKTHYHA IIHHICTH JOCTiIKEHH.
[MoenHaHHsA TpEeHYBAJBHMX 1 TBOPYMX AacHeKTiB Teopii Ta TMpakTH-
KM CIICHIYHOI MOBH TIOTpeOye HeaOWskoi METONOJOTIYHOT THYYKOCTI.
BinnosinHo, i1 JociiKeHHs, TPUCBIYEHE BIOCKOHAIEHHIO HABYAJIBLHOI PO-
00TH aKTOpa HAJl OBOJIOJIHHIM HABUKAMH CIICHIYHOT MOBH, SIKFIM € ITPOTIOHO-
BaHa CTATTs, NOTPeOye KOMIJIEKCHOT MeTOIOIOTiYHOl 6a3H, 10 MiCTUTH,
SK CKJIQJIOBi, IIMPOKUH KYJIBTypOJOTIYHHN Ta BY3BKOCHELIIBHHUH, CYTO
METOAWYHMMN, TIAXOAU JI0 aHaNi3y Mpolecy poOOTH HaJ 3aCBOEHHSAM TpaK-
TUYHUX HABUYOK cleHiuHOi MoBH. [lepmmii mepenbadae BUXia y CyMiKHI
MUCTEIBKI cepr — JTepaTypHy W My3W4HY; APYTHIA 3BEPTAETHCS 10 KOH-
KPETHKH — TIPAKTHKH CIEHIYHUX [ili. IX moenHanus mae 3mory nobyoysa-
MU y pamKax 00CIiOHCeHH ONMUMATLHUL ANe0pumm pooomu aKkmopa Hao
iHmepnpemayiero Xyo00HCHb020 mekcmy, 1o | € 1oro MeTo1o i roJI0BHUM
3aBaaHHsIM. Haminenuii Ha ToCKOHaJIe OBOJIOMIHHS BHCOTaMH MpodeciiHol
MalCTepHOCTI, TaKUi aNropuTM MOXKe OYTH YCHIIIHO BHKOPHCTaHUM
Y aKTOPCHKii MPAKTHUIII CIIEHIYHOT MOBH.

Bukian ocHOBHOro Martepiany gociimkeHHs. MHECTENTBO BHPa3HO,
SICKpaBO TIepelaBaT ToJIOCOM 3MiCT (hpa3u JoIoMarae Ciryxaderi CHpuid-
MaTd MOBY 3 YCIM pO3YMIiHHSM ii 3MICTy Ta eMoliifHoro HanoBHeHHs. Ko-
JKeH, XTO CepPI03HO BUPIIIUB 3aiiMaTHCs apTUCTUYHOIO NiSJIBHICTIO, TIOBH-
HEH OBOJIOAITH HaBUYKaMH podeciiHOT TEXHIKN — TUKIIIT Ta THHAMIKH TO-
Jocy, opdoerii, 3MimaHo-aiadparMaIbHOTO TUXaHHS, 3ByKOBHI00yBaHHS —
33T XYJ0’KHBOTO BTUICHHSI TBOPIB. Y HaBYAIBLHOMY TMPOLIECI 3aCBOEHHS
MPAaKTUYHUX HABHUKIB Ta BMiHb JOLIIBHO peajidyBaTH nocmynogo. OTxke,
y paMKax CTaTTi pO3IITHEMO KiJIbKa KIIFOYOBHX MOMEHTIB B poOOTi akTOopa
HaJI IHTEPIIPETAIII0 XyTOKHBOTO TEKCTY.

I. Po3yMiHHs aBTOpCHKOro0 TekeTy. [lepr, HiX YUTaTH TEKCT IVIsiIa-
4eBi, OTo ciia 3po3ymimu. [lounHarOUNii BUKOHABEIIb, IPOYUTABILIHU TBIp 1
9acTO OIVISIHYBIIH HOTO IOBEPXOBO, 3IIOBUBIIIH 3arajibHy CyTh, BBAKAE, 11O
3pO3yMiB yce; aje Ie JajieKo He Tak. Lle 3arampHe momoKeHHs, SKe CTOCY-
€TBCS 1 TBOPIB IHIIMX BHUIB MHUCTEITBA, TAKHX SIK My3HKa, Xopeorpadis,
>KUBOIHC 200 kiHemartorpad. [Ipounrtasim TBip, MU crpuiiMaemo Horo sik
mie. OaHak, mob JOHECTH HOTo CyTh JI0 Tisaada, HeoOXiqHO Po3iOpaTHCh
1 B yCIX wacmumnax TBOpYy. AKTOPOBI CIIiI nOGHICMI0 3pO3YMITH BC1 BiJITiH-
KH TEKCTy: NMpOaHaji3yBaTH HOro JIOTiYHy MOOYIOBY, BENUKY KUIBKICTH JIe-
TaJjeil — BiHOIICHHS MEePCOHaXiB, MOTHBH IX BUMHKIB, OCOOIMBOCTI B3ae-
Mozii 00pa3iB, SKi 3MaTbOBaHi y TBOPI, 3p0O3YMITH HOTO MiATEKCT, «APYTUI
TUTaH», HASBHICTB 1pOHIT UM 1HIIMX MPUXOBAHUX XYAOKHIX TPHIHOMIB.
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PizHoOiuHuMii po30ip TekcTy, FOTY0YM HOTO 10 YUTAHHS, MOXKHA PO-
OHUTH TaKUM IIUIIXOM.

1. BusHaunTu BUJ TBOpPY — LM Lie TBip 4u (parmMeHT; ko ¢par-
MEHT, TO sikuii came? (YpUBOK 3 MOEMH, YPUBOK 3 Oanaau, Mpo3u Ta iHIIe).

2. Bu3HaumBIIN BUJ, CIIiA JaTH TBOPOBI KyJIBTYPHO-ICTOPUYHY Xapak-
TEpUCTUKY (B SIKUI Yac HAMUCAHUI, MO SKOi HAIIOHAJIBHOI KYJIBTYypH Ha-
JISKUTb, HA SIKOMY COLQJIbHOMY I'PYHTI BiH BUHUK, CBITOIVISIIHI i1 *KUTT€BI
MO3UIIi1 aBTOpa TEKCTY 1 0COOIMBOCTI HOTO TBOPUOCTI, MicIle TBOpPY B AO-
poOKy aBTOpa, BiIMiHHI PUCH €IIOXH, B SIKY TBOPUB aBTOD, 1 Ti€i, Mpo SIKy
PO3MOBia€ TBip, OPUTIHAI IIe UM IEPEeKIIaa TEKCTY 1 T. iH.).

3. 3aiiiCHATH 1eHO-TeMaTHYHNUN Ta AIHOBUI aHali3 TBOPY, BU3HAUH-
TH 110T0 TOJIOBHY 1€10, PO3KPUTH Y 3B’SI3KYy 3 HEIO JIOT{UHUI 3MICT TEKCTY,
BCTaHOBHTH, SIKOTO POy CIOXKETHI IEPUIIETi] MepeBakaroTh.

4. IlpoananizyBarty, 4 0araro aBTOp 3BEPTAETHCS A0 MOUYTTEBUX, 30-
POBHUX, CIIyXOBHX SIBUIII.

5. BuU3HauUNTH Ta «IepErISHY TN BUIOBUIIHUI 3MICT TEKCTY.

6. Crig po3ibparuchs, sikoto € popma TBOPY, SKi CTHIIICTHYHI i aBTOPCHKi
MpUHOMH BUKOPUCTAHI 3317151 CTBOPEHHSI XyA0XKHBOTO IIiJIOTO.

7. Ha ocHOBI Takoro AeTanbHOTo po300py CIijJ MEPEeBIpUTH CBOE Tep-
IIe Bpa)KeHHS BiJ LINOT0 Ta 3HOB BU3HAYUTH 3MiCTOBHO-00pa3Hy CTPYKTY-
py TBODY.

8. BuzHauuTu ocoOucTe CTaBIEHHS 10 TBOPY.

9. IlompamtoBatu Haj «Oa4EHHSAMY TBODY.

10. Ha ocHOBI Hammux BUCHOBKIB i IMTMOOKOT0 BUBYEHHS TBOPY HAMITUTH
rpagiuHy JiHiI0 TUHAMIYHO i TEMIO-PUTMIYHOI TPAKTOBKU TBODY.

OTxe, U1 TOTO, I[OOU CTBOPUTH BJIACHE IEPEKOHIINBE IPOUUTAHHS XY-
JIOKHBOTO TEKCTY, HEOOX1THO TPOUTH YePe3 AHAII3 OKPEMUX 1020 (ppasmeH-
mi6é Ta 3MiCTOBHHUX HaIllapyBaHb.

Yactuna (pparMeHT) TBOPY, SIK B JTITEpaTypi, TAK i B My3HIli Ta XOpeorpa-
¢ii, ckmagaeTbes 3 me OUThII APiOHUX OAMHMITH WICHYBAHHS — (hpa3, peucHs,
TakTiB (MOoBHHUX TakTiB). OnHak K. C. CraHiciaBchkuii 3ayBaxkyBaB, IO UH-
TeLlb HOBHHEH MPAIfOBAaTU HAJ[ TUM, ParHyTH J0 TOTO, 11100 y MOBI 3’ IBUJIACS
«TaKa caMa Henepepeana JiHisd 38yYaHHs, IKa GUPOOUNACs 8 Chisi [Kypcusu
nawi—T. I]16e3 axoi He Moxe OyTH CIIPaBKHBOTO MHUCTEIITBA clloBa. € m1ac-
JIUBL, SIKi, HE HABYAIOUHUCH, BiUYBaIOTh NIPUPOAY CBOEI MOBH 1 3a iHTYIIli-
€10 TOBOPATH MPAaBMIILHO. AJle Takux Hebararo, oquHuI. [lepeBaxkHa x OuTb-
IICTh TOBOPUTD XKaxJIMBO. [I0AMBITECS, SIK My3UKaHTH BUBYAIOTh 3aKOHH 1 Te-
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OpiI0 CBOTO MUCTEITBA, SIK BOHU TOIVIIAAIOTH CBiM IHCTPYMEHT: CKPHUIIKY, Bi-
oJoHYeNb a00 posutb. YoMy 3k ApaMaTHdHi akTOPH He POOJSITH TOTO CaMoro?
YoMy BOHH HE BUBYAIOTH 3aKOHIB MOBH, YOMY HE JOTINAIOTH 32 CBOIM TO-
JIOCOM, MOBOIO, TiIoM? BOHU — TXHI CKPHITKH, BiOJIOHYEI, IX HAWTOHIIIE 3HA-
PSILIA BUPA3HOCTI. X cTBOpMB HaifreHiambHiMMiA MalicTep — cama JapiBHU-
1 [pupona. Taki moqu He XO9yTh 3pO3YMITH, IO 8UNAOKOGICHb He MUCHie-
ymeo, i Wo Ha Hill He MOdCHA TpyHmyeamu 1ozo» [8, c. 468]. O1xe, He cria
JOBIPATHCH TIEPIIOMY BPOKECHHIO BiJl IPOYUTAHOTO MaTepiaiy, IOTPiOHO 3po-
OWTH BICHOBKH i3 BCEOIYHOTO aHAJII3y TBOPY.

Pozninosi 3naku sik 3aci6 Bupa3Hocti. HaBuuku 3ByKoBH100yBaH-
H$l, TEMIIOPUTM i IMHaMiKa rosocy. [lepmrMyu noMi4YHUKaMU B PO3yMiHHI
JIOTIYHOTO PO3BUTKY JYMOK aBTOPA Ta IX PO3KPHUTTI BHCTYHAIOTH PO3IIIO-
Bi 3HaKW, 3 IKUMH, CIIJJOM 32 aHaJi30M 3MICTy Ta aBTOPCHKOTO CTHIIIO, He-
00XiTHO peTeIbHO 03HAMOMHUTHCE. AJXKe Ha MOYaTKy PoOOTH Hall TEKCTOM
PO3IIIOBI 3HAKM, MOB JIIXTapi Ha BOJi, BKa3yIOTh HaM IIUIAX PO3YMiHHS Iy-
MOK aBTOpa, B/l OMIHI€T JI0 1HIIOT, 1 TaK JI0 KiHIIS TBOPY.

Po3ninoBi 3HaKM iICHYIOTH HE JIMIIE B JIITEPaTypPHUX TBOPAX; BOHU € Ta-
KOX 1 B MY3HL, € JO HUX BIIHOCATHCA, HANPHUKIAJ, TAKTOBa puca, Iay-
3a — 3HaK MOBYaHHS, 1110 BKa3y€ Ha HOro JOBXHHY, pelpu3a — 3HaK IOBTO-
peHHs [5], a TakoX WTPUXH (3aCO0H 3BYKOBUI00YBaHHS Ta BECHHS 3BYKY):
JIeraro, JieTaile, CTakkaro, Crikkaro [5, c. 427]. Bci BoHu npu3BaHi A0110-
MOT'TH KpalloMy pO3yMiHHIO BUKOHABLEM XyIAOKHBOTO 33 JyMy TBODY.

Oxkpim TOro, IpaMaTH4YHi aKTOPHU 3aCTOCOBYIOTH TaKi )X camMi MpHiio-
MU 3BYKOBHJI00YBaHHS, 3MiH JHUHAMIKH TOJIOCY, K 1 My3UKaHTH: KpeEIleH-
110 (MOCTYIOBE MOCUIJICHHS CHJIU 3BYKY ), JIMIHY€HIO (IIOCTYNOBE 3HIKEHHS
3BYKY), IiaHO (THXO), MiaHicCIMO (IyXke THX0), popTre (TYyIHO), POopTicCiMO
(y>ke TY4HO), MEUIo-iaHo (He AyXe THXO0), Meuio-hopte (He JayxKe ryd-
HO), choplanao (aKIEHTYIOUH, MiAKPECIIOIUH 3 CHIIO) [5, ¢. 91].

Po311is0B1 3HAKKM MOXXYTh HE CHIBIAJATH 3 IHTOHAIIHHOIO MOOYI0BOIO
pederHs. Toai BOHU 3aJIMIIAIOTHCS 3aCO00M THCEMOBOI MOBH, & B PO3MOB-
Hiil He nepenatoThes. Koau Mu roBopuMo, 1110 KoMa Yd SIKUHCh 1HIIUH po3-
JIIJIOBU 3HAK HE YATAETKLCS, 11€ O3HAYAE, 1110 B YCHIN MOBI HE MOBUHHO OyTH
B JJAHOMY BUTIAAKY Hi May3H, HI MIBUIICHHAS a00 MOHWKEHHSI TOJIOCY, CITiB-
Maa040r0 3 UM PO3I1IOBUM 3HAKOM. Po311110B1 3HaKH, SIKi HE YUTAIOTHCS,
pu poOOTi HaJl TBOPOM OepyThCS B Iy>KKH, HAITPUKIIA:

«Bci cTanu po3xoAUTHCh, / PO3yMitouH (,) [0 IPU TAKOMY BIiTpi / JIeTi-
TH HeOe3neuno» (M. Tuxonos. «lleprui miTaky»).
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Po3ristHeMO KOXKHUIA PO3IUIOBHIA 3HAK B JITEPaTypi OKPEMO.

Kpanka. Kpanka Bka3ye HaM Ha 3aBepIICHHS TyMKH. SIK pO3IiTOBHi
3HAK, 110 TO3HAYA€ B TEKCTI ii 3aKiHYEHHS, BOHA BUMarae 3HW)KCHHS HAIIO-
'O TOJIOCY BiJl HOro 3BUYHOI cepeHU. 3BUYHOIO CEPEeIMHOI0 MU Ha3HBaE-
MO Ty poOOTY 3BYKY, TOJIOCY, BiJI SIKOi HAM 3pYYHO I JIETKO BECTH HOTO Bro-
py 1 BHE3. PyX Hamoro roiocy CTBOPIOE Bpa)XEHHsI 3aBEpIICHHS TOTO, IO
MU BUTOJIOIITY€EMO. | 9uM rubIre 3HIKY€EThCS 3BYK TOJIOCY, THM CHIIBHIIIE
y CllyXada BpPa)XCHHS «PO3’€JHAHOCTI MOIEPEIHBOTO 3 HACTYITHUM», TUM
CWJIBHIIIE BiUyTTS KiHIISA TOTO, IIPO IO MU TOBOPHJIH.

YumM Oinbllre HACHYCHUH BHYTPIIIHIM 3MICTOM KiHEUb JYMKH, SIKY MU
BUTOJIOIIYEMO, THM TIHOIIE 3HIDKYETHCS HAIIl TOJIOC IO Kpamku. Y Tparid-
HUX MOHOJIOraxX BiH cIlagac iHOAI IO MeXi TOJIOCOBHX MOXIHMBOCTEH BH-
koHaBIsL. Kpamka BuMarae micist cebe TOBroi may3u, 0COOIUBO TOMI, KOJIU
BOHA 3aBEpIIy€E SKYCh 3MICTOBHY Ta Baromy Ui ApamaTyprii TBOPY ITyM-
ky. Came mpo e mucaB K. C. CranicinaBeskuit: «Uu posyMiere BH, IO e
o3nauac?! Kpamnka B Tpariunomy MoHono3i?! e xinens! Ile cmepts! Xoue-
TE BIAYYTH, PO IO 5 Kaxy? Buiiskre Ha HaiiBuiny ckero! Hag Ge3oqHm
ypBuiem! Bi3sbMiTh BaXKKHI KaMiHb — i ... JKOypHITh Horo... YHU3, Ha came
nao! Bu mouyere, Bimuyere, sIK KaMiHb po3TpoinuThbes. Ha apiOHi mima-
touku! Ha micok! [TorpiOHO Take came naninus!... [onocose! 3 HaiiBuIol
HOTH, Ha caMe JHO TecuTypu. [Ipupoaa kpanku BUMarae uporoy [8, c. 672].

3pobuTH 116 TUOOKE 3HIKEHHSI TOJIOCY HeNerko. J{is mporo moTpioHo
MeBHE TEXHIYHE TpeHyBaHHS. Y OyIeHHOMY KUTTI JIFOAU 3BUKIH PO3MOB-
JISITH, HE BUKOPUCTOBYIOUM BCHOTO OaraTcTBa CBOTO rojocy, Tak L0 CIep-
LIy CTYIACHTY, IKH{ MOYMHAE CEPHO3HO MpPAallOBaTH Hal rOJIOCOM, 1€ 3HH-
JKEHHS MOKE HaBITh 3[aTHCS HaIMipHAM, HAaBMUCHUM. [onoc, Oyay4n Maino
MiTOTOBJIEHUM JI0 JIETKOCT1 pyXy Bropy Ta BHU3 BiJ 3BUMHOI HOMY cepenu-
HH, Oe3MepevyHo, CIyXaeThCsl OraHo. Y CTyIEeHTa CTBOPIOETHCS XUOHE BiJl-
YyTTs: HOMY 3[a€ThCs, 110 BiH 3HU3UB T0JIOC, HACHPaBi XK, HOro rojoc 30-
BCIM He BiIIHIIOB BiJ 3BU4HOI oMy cepenuuu. Ciill TpeHyBaTu rojioc, moo
MPUIOMOM HOTO PI3KOT0 3HMKEHHS 1 MIAHATTS BOJIOAITH JIETKO.

TpuBanicTs may3u Ha Kparili Moke OyTH Pi3HOIO — KOPOTKi (pasu, ki
3aKiHUYIOThCA KPAlKOI, TOTIOMAratoTh CTBOPUTH OCOOIMBUI PUTM MOBH.
IHOzAi B MX BHMAAKax CIOBO CTBOPIOE LIy (pazy, a BAUMOBISIETHCS BOHO
YiTKO, €HEepriiHO.

«I rHiB, 1 xax. | 6imi Mmacku / O6nuu. / 1 3mamu pyk, sik puHB. / 1 ot 3a-
tuxuno. / Tinmeku mnacko / JlucHie kBampaToBuii puHr. / TaMm He CymepHUK
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Miii, / a Bopor / 3inepch OyHIIOYHO Ha KaHaT. / Hag HuM y 9opHOMY, / SIK BO-
poH, / Hakiye Xmwkuid cekyHnanty. (b. Omiftauk. «PuHry).

«... Ctuxno pantom. I cmano. I omrarno. / Onkorunocs. 3iB’so. /
Homr... / Juenawmii gomu. Tomy6wuit. / Hade mpis, / nackaBuii goru. / Unctuit
Jomn, sk Hafis. / [Tirennununii gom...» (b. OmiiHUK).

HeBenuki pedeHHs, ki TaKk MIUPOKO BHKOPHCTOBYIOTH ITOETH B CBOIX
TBOpaXx, MiJKPECITIOITh eMOLIHE HAPY)KEHHS, CYM, PaIicTh, OLTb, BiAIO-
BiZJHO 10 3MicTy TBOpY. KoxkHa mmay3a B HaBENCHHX JIITEpaTypHHUX IPUKIIA-
JIaX 3BYYHTH ITO-Pi3HOMY, X04a B KO)KHOMY 3 YPHUBKIB TOJIOC Ha Kparli 3HH-
JKY€TBCS.

Kpamnka 3 KoOMOI0 € PiIKOBKUBAHUM PO3IIIOBIM 3HAKOM, B 3BY4UHil
MOBIi HOMy XapakTepHa iHTOHAIliS AESKOTO 3HW)KEHHS, MEHILIOTO, HK TIPU
KpalrlIli, ajie 3HAYHO OLIBIIOT0, HiXK IPU KOMi, ¥ 3B’SI3Ky 3 THM, IO Kparka
3 KOMOIO PO3MEXOBYIOTh HACTUHM PEUEHHS, AKiI BKe MaloTh koMu. Kparnka
3 KOMOIO CTaBHUTBHCS Y KiHIII YACTKOBO 3aBEPILICHOT TYMKH, SKa Ma€ OiIbLI-
MEHIII CaMOCTIHHUI XapakTep Yy BEIMKOMY IMepiofi 1 € HOro 4acTHHOIO.
Kparmka 3 koMo mofinsie BEIMKY ITyMKy Ha 11 CKJIaJOBi YaCTHHH, Maibke
3aBKIH PIBHI MDXK COOOIO I0A0 3Ha4eHHs. Ha mpakTHYHUX 3aHATTAX 3 Y-
TaHHS B r0J0C PEKOMEHAYEThCA JYXKE YITKO PO3PI3HATH 3BYYaHHS KPAIKH 1
KparkH 3 KOMOI. SIKII0 Kpamka BUMarae riuOOKOro 3HWKEHHS rojocy, TO
IpU Kpari 3 KOMOI II¢ 3HIDKCHHs Oyae MOpIBHSIHO He3HauHuM. Kparka
3 KOMOIO J1a€ HaM 3’ eIHytouy nay3y. Hanpuknan:

«O6pumio XKabam, sik Ha rpix, / B Oonoti xutH camocraiino; / Hix-
TO iX He Yinas, TypHUX, / Kuim Ta rpamucs 3Bu4aiiuo...» (Jleonin [mi6os).

Koma. HezaBepieHa aymka, sika 1€ po3BHUBA€ETHCS, BIAMIYa€THCS KO-
Moro. Koma crionyuae nonepenHio 1ymMKy abo YaCTHHKY OYMKH 3 TOAAJb-
mroro. Y BEJHKIH i CKIQAHIA TyMIli BOHA 3B’s13y€ Mix c00Or0 OKpeMi ii yac-
TUHKH. 0 KOMH TOJIOC BiJi CBO€i 3BHUAWHOT CEpeAUHM WJE Bropy, MpHUo-
My CTYIiHb IbOTO IiIBUIIEHHS PI3HUH, BiJl HAHHE3HAYHIILIOTO 10 IPaHUYHO
BHCOKOTO, 3aJI€)KHO BiJl 3MiCTY, HACHYEHOCTI TOr0, 0 BUroiouryemo. Hass-
HICTh KOMH JIa€ 3’€HYI0UY may3y. YuM BHUILE MJHECEHHS IOJIOCY 0 KOMH,
THM TOCTpillIe BiJUyBA€ThCS HEPOPUBHICTH MONEPEAHBOTO 3 HACTYITHUM.

Koma — po3ninoBuii 3HaK, SKMi CTaBUTHCS TIJIbKU B CEPEIUHI PEUESHHS.
Bona 6aratoznayna, ToMy notpelye B pi3HHUX BUIAJIKax pi3HOi iHTOHAILII.
[Tig yac nepeniky Koma noTpedye MOCIiJOBHOIO MiABUIIEHHA Tojocy. Bona
MOX€E AIJIUTH PEYeHHs MPHU NOPIBHAHHI a00 MpOTUCTaBieHH] sBUIL. Taka
KOMa BiJIPi3HAETHCS OUTBIIIOI0 TPUBATICTIO, HIXK TIPH TIEPEITIKY.
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«BepboBa rinka 3amnsiga / Y MeHe Ha cToii, / SIK CHMBOJ COHIIA 1 Te-
mwia, / Ille cxoBanux B iMJIi, / SIk 3HaKk 3eneHoi BecHu, / KoTpa e BaaiumHi,
/ Sl 3HaK, o macTs cax pscuuil /JapoBano meHi». (M. Punbschkmid. «Bep-
0oBa rijKa»).

Koma motpedye ocobnmBoi yBaru, OCKiIbKE MOXKE BiI3HA4YaTH Pi3Hi
rpaMaTHYHi i 3MICTOBI BiIHOIIICHHS MIXK YaCTHHAMY PEYCHHS Ta IX iHTOHA-
1iifHI 0apBH.

«Tenep Eneit yopascs B niekio, / [Ipuiiiio 30BCiM Ha iHIIWH CBIT; /
Tam Bce moOi 10 1 mobiekto, / Hema Hi Micsns, Hi 3Bi3a, / TaMm TinbKu Ty-
MaHHU BeluKi, / Tam 4yTHI skano0Hil kpukwy, / TaM Myka rpiliHuM He Mana. /
Eneti 3 Cusinoro iy, / SIkii Myku TyT Tepriinm, / SIkas kapa Bcim Oyiay.
(I. KotnapeBcbkuid. «EHeinay).

JBokpanka, siK 3HaK JIOT1YHOTO TOALTY MOBJEHHS, Maike HE BiIpi3-
HSETHCS 32 PO3MIPOM May3H BiJ KparKH 3 KOMOIO, IHTOHAIS 000X YaCTHH,
Ha sIKi BOHa JUTHTE (pasy, piBHA, TOH — MOSICHIOBANEHUA. Hanmpukran:

«Bin ycpoMy 3a3mpuB: HaBiTh natwi / Ha ctapux cycinoux mranax. / Ha-
BiTh TiHi BiacHiil — HeOopaui: / «[IpeTbcs 3a ToOor0, caranay (b. OnidHUK).

Ham rosoc micist IBOKpanku He Ma€e pyxy Hi Bropy, Hi BHU3 — BiH JIU-
IIA€ThCS HAa OMHOMY piBHI. ['0JOC HEMOBOM 3aTpHMye yBary ciiyxada Ha
TOMY, IO Oyne cka3aHo aaii. J[Bokparmka BKa3ye HaM Ha IOSICHEHHS TOTO,
o came Oya0 CKa3aHo, TUM, 1o 3a uuM mige. KpiM Toro, BoHa CTaBUTHCS
Tepes MePeIlikoM i MPsIMOI0 MOBOIO.

Tpu kpanku. Lle o3Havyae, o0 TyMKy nepepBaHo abo iHIIOK TYMKOIO,
a00 MOYyTTsIM, SIKE€ PalTOM CIajaxHyna0. Kpamnku BUKOPHCTOBYIOTHCS IS
nepenadi He3aKiHYeHOro, 00ipBaHOro MOBICHHS. Ha Tphox Kpamkax Hail
ronoc ypuBaethces. [1ay3a, 1o BUHHKIIA HA TPHOX KPaIKaX, Ma€ JJOTOBOPHTHU
T€, IO HE BUCIOBJICHO, TOMY BOHA HEOJAMIHHO MOBUHHA OYTH IIHOOKO BH-
mpaBaaHa, TOOTO HacHYeHa JyMKOo abo mouyTTsaM. BoHa Taka sk 3Ha4Ha, sIK
TIPY Kpalrlili, HaBiTh JOBIIIA.

«OnBaxusck Boek y JleBa nonpocury, / 1106 crapmmaoro 10 OBens /
HacraBunu #ioro cinyxuru...» (Jleonin I'mi6oB).

«l croith Tenep Hag Boporamu, / | KOrock Tak mevansHO xie. / Moxke,
XTOCh-TaKH... / Hy x04 XTOCh-TaKu... / Ta HixTO A0 Hel He ine. (b. OniitHuk).

Tupe — cnenuivHUN PO3ALIOBUIA 3HAK, IHTOHAIS SIKOTO XapaKTepH-
3y€ThCSI HE TUTBKH IiABHIICHHIM TOJIOCY, e i HEOMMIHHO Nay3010, 3HAYHO
O1NIBIIOI0, HIX May3a NpU KoMi. THUpe — 11e MICTOK BiJl MONEPEAHbOTO CIIO-
Ba JIO JAINBIIOTO, MICTOK, MIEPEKUHYTHI depe3 may3y. Tupe 3ycTpidaeThest
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B IPOCTUX 1 CKIIQJHUX PEUCHHSX. BOHO CTaBUTHCS 3 METOIO pO3’sICHEHHS
TOTO, IO 3HAXOAUTHCA MIEPe HUM, a00 OJIHE SBHIIE MPOTHCTABISETHCS 1H-
momy. Trupe nmokasye 3’ € IHYIOUy Iay3y i BUMarae He3HauHOTO ITiABHIICHHS
TOJIOCY Ha CJIOBI, IICIIS SIKOTO CTaBUThCs. Hampuximan:

«JIromm — mpekpacHi. / 3emiist — MOB Ka3ka. / Kparroro coHrt Hizne HeMa.
/ 3arpys3 s o cepiie / Y 3emitio B’s13k0. / Bona meHe 1ymko TpumMay. (B. Cu-
MOHEHKO).

3HaK MUTAHHA BUMarae 3Ha4HOTO ITiIBUIICHHS ToHY. Llle Oinpie BiH
MABHIIYETHCS y (pa3ax i3 3HAKOM OKIHKY. [HTOHALlIS 3BYKY 3aIlUTaHHS I1e-
penaeThes 3a JOIIOMOTOIO ITiIBUIICHHS TOJIOCY Ha HATOJOIICHOMY CJIOBI TH-
TanpHOrO pedeHHs. [1ix KiHels MUTaIbHOTO PEYEHHS TOJNOC 3HIDKYETHCS.
[MuranbHi pedeHHs OyBalOTh, B OCHOBHOMY, JBOX BHIIB: 0€3 3amuTalBHO-
TO CIIOBA 1 3 3AMMUTAIBEHUM CIOBOM («KOJIM», «JIE», «XTO», «I0My»). Y IH-
TaJBHOMY PEYCHHI 0e3 3aMUTaIbHOTO CIIOBA TOJOC Ha KiHII PEYCHHS pi3-
KO #ine Bropy, miaBuinyetscs. CII0BO, sIke HECe 3alUTaHHsI, HATOJMOIIYETh-
Cs 3HAYHO MEHILIE.

«Cupina y neui xopoma [Tansauns; / Ha rocioguHio cTana roMOHITb:
/ — A mo6 i# Tak i cak! 1 qokine TyT cumite? / Y odi Bunaro, 60 HE BEJIH-
ka nruist!.. / — Moun Ta aum! — O3BaBest y Kyrouky Kaumny. (JI. [miGos).

3Hak oKJIHKY. [Ipy OKIMKOBI rOIOC MiTHOCHTHCS Pi3KO Bropy i oapa-
3y K poOUTH KOpOTKe 3HMKeHHs. Hampukiaz:

«3adecTsb 1 MpaBay BCe Biaii, KO TH Jrooui pigHuii kpait!» (M. Bo-
pOHUNA).

Ha nuceMi gyske 4acTo 3aCTOCOBYIOTBCS JIANKH, AY>KKH, BCTaBHI CJI0Ba
1 peueHHs1, CJI0Ba, BUALICHI IHITHM IPUGTOM.

Jlanku BUKOPUCTOBYIOThCA JUIs BUAUIEHHS 1HAMBIAya IbHUX Ha3B — raser,
KHUT, BiIbMIB Ta iH. (ToBapucTBO «lIpocBitay, razera «BeuipHiii XapkiBy, po-
MaH O. I'onuapa «Cobop» Ta iH.). Takox 3a MpaBUIaMH MPABOMKCY JIAIIKU BU-
KOPHUCTOBYIOTb ITiJ] Yac 3alKcy UUTAT Ta IpsAMoi MoBH. HuMH 3k BiAMiYatoTh
CJIOBA, L0 MAOTh CATUPUYHUI XapakTep, 1100 NPUBEPHYTH 10 HUX yBary.

CroBa, B3sITi y JIAIKH, BUMOBIISIOTBCS JICIIO TOJOCHIIIE BiJ 1HIINX i
TPOXHU TOBiNbHinTE. IX HEMOB 61 BUHOCHMO Harepes, MOPiBHAHO 3 PEIITO0
cIiB, K 3Ha4HimIi. Hanpukmian:

«TyT “wysicuti” 3panis, / He 3HaKW Bke, 4oro. / 1 3HOB mUTaE...»
(Jlecs Ykpainka).

JysKKM BUKOPUCTOBYIOTBCS 1715l BUAUJICHHS! BCTABHUX CJIIB 1 pe4eHb, 30-
KpeMa, TaKuX, IO MOBIIOMIITIOTH IIOCh HOBE, JAIOTh JOJAaTKOBY iH(oOpMa-
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miro. Jly»KKaMu MO3HAYAIOTHCS CIIOBA IPYTOPSITHOTO 3HadeHHS. Tomy citoBa
B JIy)KKaX, Ha BIAMIHY BiJ THX, SIKi B3STO Y JIaITKH, BAMOBIISIOTHCS THXIIIIE 1
TPOXH IIBUIIIIE, HIXK Ti, IO BiTHOCATHCS J0 TOJIOBHOIO TYMKH. Y TEKCTi HAM
9acTO JIOBOJMTHCS YUTATH IPYITH BCTABHUX CJIIB, & TO 1 LTl BCTABHI pEYCHHS.

VY Takux BHIAIKaX BUKOHABEIb BiIPHBAE BCTABHE PEUCHHS I1ay3010 Bij
TOJIOBHOTO, TIOYMHAE HOTO TOHOM HIDKYE ab0 BHIIE BiJl TOJIOBHOTO, BUMOB-
JI5i€ HOTO TPOXM MIBHIIIE, 1 KIHEIb OT0 OBEPTAE 0 IEPEPBAHOTO 3ByUaH-
HsI TOJIOBHOTO; ITOTIM 3HOBY POOUTH Tay3y 1 3 HEBEIHKHUM ITiJICHICHHIM 3BY-
Ky IIPOIIOBXKYE TOJIOBHY IepepBany TyMKy. Hampuximan:

«lmos ITanac i3 ropoga gogomy / 3 COKHpOIO i MimkoM. / Beprartbes
noBerochk camomy, / [psmyroan mickom. / Ime Ilanac, He po3rmsaaae, / Mip-
Kyro4# mpo mock / (MipKye TOH, XTo HyXIy 3Ha€), / A 9ye — KITYE XTOCH)
(JIeonin I'iboB).

«XTocer Myxam HabOpexas, / Lo Ha uyxuHi kpame xwuth, / [lo cuin
yciM Tymu sietite / XTo macts TyT He MaB. / Haciyxamucs aBi Myxu Toro
muBa / (IIpo ce Haibimpime Uming ryaiB). / — TyT, KaxKyTb, — OIS HELIACITH-
Ba, / [lypHuii, xTo foci He snetiB!» (Jleonix [midos).

CnoBa, B34ITi B Ay>KKH, YATAIOTHCS SIK BCTABHI, SIK TPYTOPSIHI, IX BHIi-
JISIIOTH IHTOHAIIIHO, TOJIOCOM, 1 TEMITOM.

CrnoBa i pedeHHs, BUAiJIeH] iHIIMM WPUPTOM, BUMOBIISIOTH 3 IEBHUM
MiABHIICHHSIM 200 B IHIIIOMY TEMITi MOBJICHHS, OCKLUIBKH TaKi BHOKPEMJICH-
HS MIAKPECIIOITh BAXKIIMBICTh CKa3aHOTO, HEOOX1HICTh 3BEpHYTH Ha HbO-
ro 0coOIMBY yBary.

B uinomMy » po3/iJI0Bi 3HAKK 3aBK/AM 03HAYAI0Th HEBEJIHUKY 3YIUHKY, TOMY
KOKEH MOYaTKiBellb MyCUTh MaM’SITaT! — Ll 3yITUHKU He NOGUHHI Oymu mexa-
HIYHUMU, SKUMU BOHU € TIPH IIEPIIOMY YHTaHHI TBOPY; 3TOIOM iX CIIiJ BH-
KOPHUCTOBYBATH SIK 3aci0 CMUCIIOBOI OLIHKM BUTOJIOIIYBaHHX CJiB, IIepeiaH-
HSl EMOLIHOr0 3MicTy «baueHby, 1110 BAHUKAIOTh IpU poOOTi HajJ TBOPOM.

11. «bayenHs» TBOPY HOPMYETHCS TIOCTYIOBO 1 HEe MBHIKO. Ha oMy
TBOPYOMY MOMEHTI CJIiJl 3yTIMHUTHUCH AETaJbHille.

Bce 300paxkene y TBOpi AKHUTTS BUKOHABELb TOBUHEH HAOYHO Ta sICKpa-
BO N00AYUTH y CBOiH ysBi. Bci mepcoHaxi MycaTh CTaTu Ui HbOTO JKUBU-
MH, 100pe 3Haifomumu. Momy ¢t sicHo ysBUTH BCi X J1ii Ta 06CTaBHHHM 1O-
JIif, BCI MeW3axi, MpeaMeTH, sIBUIIIA, 1[0 3MaJbOBaHI aBTOPOM. JKuBI, KUT-
T€BI ysBIIEHHS, SKUMU BUKOHaBelb HanmoBHIOE TeKCT, K. C. CraHicnaBChKHiA
Ha3UBaB «0aYCHHSIMM» Ta HAJaBaB IM BUPINIAJHHOTO 3HAYEHHS B MPOLEC]
CJIOBECHOI Aii.
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TimTpKH HA OCHOBI SICHUX, TOKIATHUX «0aueHb» MOXKHA TOIUTHTH JyM-
K{ Ta IOYYTTS aBTOpPa, 3pOOUTH aBTOPCHKUH TEKCT BIACHHUM. 3TiHO CHUCTe-
Mi K. C. CraHic1aBcBKOT0, 3 «0aUCHHAMY CIIOTYYalOThCS CIYXOBi, CMaKo-
Bi, IOTHKOBI, HFOXOBI Ta iHINI ysiBIeHHSA. OTXe, aKTOP-CTYACHT MIOBUHEH J10-
CHUTB SICHO YSIBIITH BIIIYTTS CIIEKU, XOJIOMY, Pi3rgHOro 6010 260 3310BO-
JIEHHS, SIKIIO PO HUX CKa3aHO B TEKCTi. «bauyeHHsIMU» BUKOHABEIb MA€ Ha-
MIOBHIOBAaTH HE TLTHKY KOHKPETHI OIMCH 30BHIITHOCTI TepoiB, iX Iii, oocra-
HOBKH Ta IHIIOTO, aji¢ i BCi aOCTPaKTHI BUCIOBIIOBAaHHS aBTOpA, OCKLIb-
KM Ha OCHOBI XKHBUX YSIBIICHb CTYICHT IIBHIIIC YCBIIOMHUTH TYMKY aBTO-
pa, a fioro 3BepTaHHs 0 IIsAmada MPOTyHae Habarato mpaBAWBiIIe i mepe-
KoHTHBime. M, Xoua (paHTa3is akTopa 3aBXKIM MOBHHHA IPYHTYBATHCS HA
ABTOPCHKOMY TEKCTi, BHKOHABCHKI «0a4eHHsD» MYCSATh OyTH 3HAYHO IIUP-
UMY, ACTATHHIIIAMH, HiXX aBTOPCHKi OMHCH. Y CBOiX «OayeHHSX» BUKO-
HABIIIO JOBOAUTHCS BUKOPUCTOBYBATH BIIACHI CIIOTaJH, acoIlialii, criocre-
pexenns. [epoi TBOpy MOXKYTh HaraJyBaTi HOMY peaibHUX JIFONCH, a Ti 4u
IHIII CUTYyAaIli] Ta TOYyTTs — BIAcHO mepesxuTi moxii. [Tomi6GHi acomiamii no-
MOMararoTh [IKOIIE MPOHUKHYTH B aBTOPCHKHIA TEKCT, OCATHYTH HOTO 11eH-
HE Ta eMOILliiHe HalOBHEHHS. «bavyeHHs» MOBUHHI OYTH Y3TOIKEHI 3 TyM-
KaMHu, SIKi MU BKJIAJIJa€EMO B CBOI ClIOBa. BU3Ha4eHHs TyMOK Ta HAaKOIUYEH-
Hs1 «0a4eHby MOBHHHI UTH MapaieibHO, Y BIAMOBITHOCTI 0 BUKOHABCHKO-
0 3aBIaHHS.

Crig nam’araT, 10 «0aueHHs» — OCHOBHHI 3aci0 MEPEKOHINBOIO XY-
JIOHBOTO YHTaHHA. Ha X 0CHOBI BiZIOYBa€ThCs Mepexia A0 cTaHy Oe3rno-
CepeIHbOro KHUBOTO MepesKMBAHHA B MOMEHT BHUCTYILY, KOJIM, OCTABUBIIH
033y BCIO HENIETKY POOOTY 3 MOCTYIIOBOTO BUBYCHHS TEKCTY, BUKOHABEIH
«TIPUCBOIOE» aBTOPCHKUA TBip. ToMy yXe Ba)XJIMBUM BUSBIISETHCS CTBO-
PEHHS ¥ «mepersiiaHHsD CTYIEHTOM «KIHOCTPiuKHM OayeHHA», Ha OCHOBI1
SIKOT # CKJIaIa€Thcs HOTO JKMBE CHIUIKYBaHHA 3 IVIs1aueM.

Takoxk, «BKUBLIKCH» Y TBIp, CJIiJ] MONPAIIOBATH HaJl XKECTOM, AUHAMI-
KOIO 1 PO3IOJINIEHHSAM CBOIX CHJI HA BCbOMY BiJJpi3Ky HOro BUKOHAHHS.

BuHocsuu TBip Ha cyx misjAada, CliJi IPOYUTATH HOro megarory, mo-
TiM JIeKiTbKOM CilyXadaM. VIIyunm Ha cueHy, BapTo ypaxyBaTH ayJIuTopio,
aKycTUKy 3anu. [IpounTaBiin TBip misgadeBi, HEOOXiTHO 0OOB’S3KOBO IO-
BEPHYTHUCH J0 HOTO MOPOOKH, OCKUIBKH TIISAa4 € OCTAHHIM IMOPATHUKOM 1
«KOHTPOJIEPOM» BUKOHABLIS.

BucnoBku. 1. Koxxuwnii TBip, B3ATUH JJIsi BUKOHAHHS, CIiJ TITHOOKO
BHUBYMTH, PO3IMOYABILN POOOTY HAJl HUM 3 PETEbHOIO BCEOIUHOrO aHaji3y
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SIK y IIAPOKOMY 3MICTOBHOMY Ta iCTOPUKO-CTHIFOBOMY KOHTEKCTI, TaK 1 Jie-
TANBHO PO3IVISIIAI0OYH OKpPEeMi HOTO CKIIAJOBI 3 METOIO OCATHEHHS aBTOPCh-
KOT'O Xy/IOXKHBOTO 32lyMy, HOTO «IIPUBIACHEHHSD) Ta aICKBATHOTO JJOHECCH-
Hs IO TIsava.

2. BaxxmuBrMH BixaMH — TOMIYHHUKAMHU aKTOpa Ha MULIXY 10 PO3yMIiHHS
3MICTOBHOTO 0ararcTBa XyI0KHBOTO TEKCTY € PiI3HOMAaHITHI PO3/ILTIOBI 3HAKU
(XparmKku, KOMH, THPE Ta 1HII), oo X, Y BIIIOBIAHOCTI 10 00pa3HOTO 3MICTy
TBOPY, aKTOp, MOMIOHO JO MY3HWKaHTa, MOBUHEH BUIUIATH iHTOHALIHHO:
3MIiHAMH BHCOTH, TYYHOCTI, TEMITy, pUTMY MOBIeHHsA. OKpeMi aHaoril
3 My3UYHUM CHHTAKCHCOM (pi3HOMaHITHHMHU May3aMu, (pepMaTaMu, JTiramu,
py0aTo) Ta BUKOHABCHKUMH IITPHXaMU My3UKaHTa (JIEraTo, CTAKKaTo, Map-
KaTo Ta iHIIi) — MOXKYTh CTaTH Y MPUTOAIL 1 B pOOOTH HaJ BIOCKOHAJICHHIM
CIICHIYHOI MOBH.

TakuM YHMHOM, PO3/IIJIOBI 3HAKH € IIIJISIXOM JI0 BUPa3HOCTI MOBH. Po3mi-
JIOBi 3HAKYU TUCHHUILTIHYIOTh HAaIIly MOBY, 1 PO 11e Tpeba maM’sITaTi KOXKHO-
My — CTyICHTaM, aKTOpaM, BCIM, XTO TIpaIfoe Haa MoBoro. HammipHa moxar-
JIUBICTh — HAWOUIBIIMIA BOPOT TOYATKIBIIiB.

3. HeoOXiZHUM KOMIIOHEHTOM CTBOPEHHS NEPEKOHJIMBOI aKTOPCHKOL
iHTepHpeTanii Xyqo)KHFOI0 TEKCTY OCTAIOTh BIIACHI aKTOPCHKI «OadueHH»
(repmin K. C. CranicnaBckoro), siki BUKOHaBellb Oylye B ysBi HAa OCHOBI
CBOTO IONEPEAHBOrO YYTTEBOTO, IHTEICKTYaJIbHOTO, JKUTTEBOTO JOCBITY.
Came «xiHOCTpiuka OaueHb», MPHUB’A3aHA JI0 CIOBECHOIO TEKCTY, POOHUTH
MOXITUBHM aKTOPCHKE nepedicusaHHsi TaKOi CUIH, sIKa Ha €TaIll CIEHIYHOTO
BTUIEHHS XYIOXKHBOTO CJIOBAa IEPETBOPIOE HOTO Ha «KHUBE», AOCTYIIHE i
3[1aTHE BCTAHOBUTH «3BOPOTHIH 3B’SI30K» 13 ayTUTOPIEIO.

4. Came HasIBHICTb TAKOTO «3BOPOTHOTO 3B’ SI3KY» € MEPEIYMOBOIO TOTO,
110 CIIeHIYHa MOBa, SIK OCOOJMBUI PI3HOBH/I JIITEPAaTYypPHOT MOBH Ta, BOJHO-
Yac, COIiaJbHO MPeCTKHA (popMa CHiKyBaHHs, (OPMY€E MOBHY KYyJIBTYDY.
Bona Hepo3puBHO MOB’A3aHa 3 PO3BUTKOM CYCIUIBCTBA Ta € HOCIEM MOB-
HUX TPaaUIii HAPOLY.

IlepcnekTHBH AOCTIIKEHHS MOBHOIO MHCTELTBa BOA4alOThCS Ha
LUIAXax HOro BIOCKOHAJEHHS — TBOPYOIO BUPIIIEHHS OCHOBHHUX 3aBIaHb
KypCy CLIEHIYHOi MOBH, TOJIOBHUMH 3 SIKUX € TIOBHOIIIHHE i 3MICTOBHE A0-
HECEHHS 0 Isada aBTOPCHKOI AYMKH 3a JOIIOMOTOI0 KOMILUIEKCY HaBHU-
YOK, HAIlIJIEHUX HA BUPA3HICTh, MUKIIWHY YITKICTH 1 SICHICTh BUCJIOBITFOBAH-
Hsl, HEOOX1THUX y MPOLEC] TeaTpajbHOi KOMYHIKaLlii.
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IMIIPOBIBALIIMHE CAMONIOYYTTSI
Y BUXOBAHHI AKTOPCBKOI I PEXXKMCEPCBKOI
MAHCTEPHOCTI

AHOTAIIA

Apkagin-lllkonsank O. A. ImnpoBizaniiine caMono4yTTsl Yy BUXOBaHHI aK-
TOPCHKOI Ta pe:KUCEPCHKOI MalCTEPHOCTI.

Cruxis iMIIpoBi3anii — 0CHOBa OCHOB, ()yHIAMEHT CLieHIiYHOro MucTenTBa. Crarts
PO3IIsIa€E CHOPIAHEHI HOHATTS IMIIPOBI3allii Ta IMIIPOBI3AIiITHOTO CAMOIIOYYTTSI — OCO-
GJIMBOTO BHYTPIIIHBOTO CTaHY, KUl Ja€ 3MOTY aKTOPOBi MMOBHOIO MipOIO BHSIBUTH CBiit
TaJaHT, M030yTUCS IUTAMIIIB, 3aTHCKIB 1 MEXaHICTHYHOI «IPH Ha KOTYPHAX».

Temy iMnpoBi3arii B XyJ0XHiif TBOPYOCTi, 30KpeMa, CIIEHIYHOMY MHCTELTBI MOX-
Ha BITHECTH JI0 KOJIa «BIYHMXY, I1I0 3 YaCOM HE BTPAYaroTh aKTyaJbHOCTI Ta 3AaTHi i Cbo-
roHi HaOyBaTH HOBOTO 3By4aHHs. [IpoGiema ieabHOro «akTopa-TBOPLs», BUTEHOTO, He-
3aJIeKHO MUCILTIOTO, iKaBUJIa MPAKTUYHO BCIX TEaTPaIbHUX I'eHiiB CBITY, EKCIIEpHMEH-
TaropiB i peopmaropiB cueHn. Y cdepi yBaru — TEOpETHUHI Mpali TeaTpalbHUX KOpHU-
¢eiB XX cr., yacy opmyBaHHS BinsHOTO Tearpy, — K. CranicnaBcekoro, €. Baxranrosa,
b. Bpexra ta in. Criuparouuch Ha IX cCHayHy, CydacHi MaiiCTPH CIIEHN 3HAXOMATH OMU3b-
Ki c001 MOTHBH 1 pO3BUBAIOTH iX B CBOil TBOpUOCTI 1 memarorimi. JJocmimkeHHS Mae Ha MET1
y3araJbHEHHS OCHOBHHX METO/IB BHXOBaHHS IMIIPOBI3aliifHUX HABHUYOK Ta YMOB JIOCAT-
HEHHS CTaHy IMITPOBI3aI[IfHOTO CaMOMIOYYTTA B CLIEHIUHIN MPAKTHLI akTopa i pexucepa.

TearpanbHi earork NOCTIHHO OHOBIIIOIOTH CUCTEMY BIIPaB AJIS PO3BHTKY aKTOP-
ChKOT MaliCTEPHOCTI, ajie KOHCTAHTHUMH € OTOpa Ha irpoBi €NeMEHTH, BIaCTUBI MPUPO-
Il Tearpy, Ta HACHYEHHs 1X XXMBUMHU 00pa3zamH i acouiamismu. J{jist TOCATHEHHS iMITpO-
Bi3alifHOTO CTaHy BUIAETHCS JJOPESYHNM JIOAATKOBO BBOJMTH MY3WYHO-IIIACTHYHI BIIpa-
BU SIK OCHOBY 000B’SI3KOBOT IIOJIEHHOT PO3MUHKH CTyZeHTIiB. CaMe TaKui KOMIUIEKCHHUI
HIJIXiJ] CIIpUsi€ JOCSATHEHHIO IMIPOBI3aifHOTO CaMOIIOYyTTS aKTOPa — CKJIaZ0BOI Cydac-
HOI TeaTpabHOI PeXUCYPH — i TOTy€e CTYAEHTIB JI0 IUIiIHOT poOOTH B Tearpi.

KurouoBi cioBa: iMIpoBi3aiis, iMIpoBi3alliiiHe caMONOYyTTs, aKTOpP, PEKHCEp,
Tearp, NeJlarorika, CIieHiTHe MUCTELTBO.

AHHOTAIIA

Apxkagun-lkonsHuk A. A. UMnpoBu3animoHHOE CaMOYyBCTBHE B BOCIUTA-
HHMH AKTEPCKOTO0 H PEKUCCEPCKOr0 MacTepCcTBAa.

CTuxusl UIMIIPOBH3ALUN — OCHOBA OCHOB, (DYHIAMEHT CIICHHUYCCKOTO HCKYCCTBA.
Crarbsi pacCMaTpHUBaeT POJCTBCHHBIC MOHATUS UMIIPOBU3AIMY W HMIIPOBH3AIHOHHOTO
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CaMOYyBCTBHsI — 0COOOT0 BHYTPEHHETO COCTOSHMSI, KOTOPOE MO3BONISET AKTEPY B MOJ-
HOM Mepe MPOSIBUTH CBOI TaJaHT, W30aBUTHCS OT LITAMIIOB, 32)KHMOB M MEXaHUCTHYE-
CKOM «UTphI Ha KOTYpHAX».

TeMy UMIIPOBH3AIMH B XY[JO’)KECTBEHHOM TBOPUECTBE, B JACTHOCTH, CIIEHUYECKOM
HCKYCCTBE, MOXXHO OTHECTH K KPYTY «BEUHBIX», HE TEPSIONINX CO BpEMEHEM CBOEH aK-
TyallbHOCTH, CIIOCOOHBIX M CEroJHs o0peTarh HOBOE 3By4aHue. [Ipobiema nneanbHOro
«aKTepa-TBOpIa», CBOOOIHOTO, HE3aBUCUMO MBICIISIIETO, HHTEPECOBANA ITPAKTHIECKH
BCEX TeaTPaIbHBIX TEHHEB MHUPA, IKCIIEPUMEHTATOPOB U pehopMaTopos crieHs. B cdepe
BHHMaHHMS — TEOPETHYECKHE TPY/IbI TEATPANBHBIX KopHdeeB XX B., BpeMeHH (HOpMUPO-
BaHMs cBOOOHOrO Tearpa, — K. Cranucnasckoro, E. Baxranrosa, b. bpexrta u np. Onu-
pasch Ha UX HacJleaue, COBPEMEHHBIE MacTepa CIeHBI HaXo[iT ON3KHe cebe MOTHBHI
1 pa3BHBAIOT UX B CBOEM TBOPUECTBE U Ieparoruke. MccneqoBanue cTaBuT 1eiab 0000-
IIUTh OCHOBHBIE METO/IbI BOCTUTAHHSI HMIIPOBU3AIMOHHBIX HABBIKOB U YCIOBHH JT0CTH-
JKEHHsI COCTOSIHHUSI UMITPOBU3AIIMOHHOTO CAMOYYBCTBHUS B CLIEHUUECKOM NMPAKTHKE aKTE-
pa u pexxuccepa.

TearpanbHbIe NEAArOrd MOCTOSHHO OOHOBIIAIOT CHCTEMY YIPa)KHEHHH JUIS pa3BH-
THsI aKTEPCKOTO MacCTEPCTBA, OJJHAKO KOHCTAHTHBIMHU SIBIISIFOTCSI OTIOpPA Ha UTPOBBIE Jlie-
MEHTBI, TIPUCYIINE TPUPOJIE TeaTpa, ¥ HACHIIIEHHE UX )KUBBIMH 00pa3aMu U accolua-
musiMA. {71 TOCTH KEHNST IMIIPOBU3AIMOHHOTO COCTOSIHUS TIPEACTABIISETCS] YMECTHBIM
JIOTIONTHATETBHO BBOJWUTH MY3BIKAJIBHO-TUIACTHIECKHE YIPAKHEHHSI KaK OCHOBY 00s13a-
TENbHOHN €KEHEBHOW Pa3MMHKHM CTYEHTOB. IMEHHO TakoW KOMIUIEKCHBIH MOAXO/ CHO-
cOOCTBYET JOCTIKEHUIO UMIIPOBU3ALIMOHHOIO CaMOUYBCTBHSI aKTEpa — BayKHOM COCTaB-
JISFOIIEH COBPEMEHHOI TeaTpalbHOH PeXKUCCYPhl — M TOTOBHUT CTYSHTOB K IUIOIOTBOP-
HOM paboTe B Tearpe.

KnaroueBble ciioBa: nMIpoBH3alys, UMIPOBU3AIIMOHHOE CAMOYYBCTBHE, aKTED,
pexuccép, Teatp, Melaroruka, CleHH4eCKoe HCKYCCTBO.

ABSTRACT

Arkadin-Shkolnik Oleksandr. Improvisational self-feeling in the upbringing
of actor’s and stage directing mastery.

Formulation of the problem. Relevance of the theme, the aim and material of
research. The article deals with the related concepts of improvisation and improvisa-
tional self-feeling, state of health that is a special internal state that allows the actor to
fully demonstrate his talent, to get rid of stamps, physical and psychological clamps and
mechanistic “playing on cothurni”.

The theme of improvisation in artistic creativity in general and in stage art in par-
ticular, undoubtedly, can be attributed to the circle of “eternal” ones, which over the time
not lose their relevance and can acquire new sounding and coloring. Since improvisation
is the basis and an integral part of a theater and scenic playing. This clearly demonstrates,
for example, the existence from the very origins of the stage art of its separate branch —
the theater of improvisation — which has experienced a number of transformations from
the Antiquity to our time, ups (such as the Renaissance comedy dell arte) and downs,
and reviving today in the new experimental forms. Or the modern flourishing of the
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“directorial” theater, where improvisation often becomes a full-fledged component of
stage action.

Anyway, in the works of almost all theatrical geniuses of the world, the greatest
experimenters and reformers of the scene we can see the idea of finding the perfect ac-
tor, free, independent-minded, an ideal “actor-creator”. In the field of our attention — the
theoretical works of theatrical luminaries of the twentieth century, the time of the forma-
tion of a free theater — K. Stanislavsky, B. Brecht, E. Vakhtangov and others. Based on
this heritage, modern masters of the scene find their own motives and develop them in
their work and pedagogy. The study aims to summarize the main methods of developing
improvisational skills and conditions for achieving the state of improvisational well-
being in the practice of an actor and stage director.

Results of the study. In the domestic theater of the new generation, the impro-
visational method was actively developed and promoted by K. S. Stanislavsky and his
follower E. B. Vakhtangov. They relied on the principles and mechanisms operating in
the Italian comedy dell’arte; however, the transfer to the new ground and reality has
fundamentally changed the principles of improvisation, which resulted in the unique
phenomenon — the synthesis of the psychological theater with improvisational one.

Rejecting the outdated kind of improvisation, Stanislavsky brought up this method
to technical perfection in tandem with the inner spiritual fullness of the actor. Stanislav-
sky’s new interpretation of this idea was based on the fact that a person (and, therefore,
the actor on the stage) cannot repeat any actions twice exactly the same. Thus, if an actor
performs his actions on the stage absolutely truthfully, then each rehearsal and perfor-
mance will be held in free improvisation or, as they say, in “improvisational well-being”.
E. Vakhtangov, the successor of the great master, considered the same. The best proof of
his ideas judgments is the play “Princess Turandot”, which from the beginning to the end
was created in the form of an improvisational theatrical performance.

For successful improvisation work it is necessary the actor need to not expect what
is happening. For example, actor’s etudes educate the unexpected reaction of the actor
in the perception of the current event, which inevitably leads to the transparency and
truthfulness of the role picture. The methodological application of B. Brecht’s formula,
entitled “not A”, is directed at this: the actor, showing what he does, in all-important
places should make the viewer understand, what he does not. He plays so that we could
see the alternative as clearly as possible, hinting on the other plot possibilities when the
piece gives only one of the possible options.

For the successful upbringing of the “ideal” type of actor mentioned above, it is first
and foremost important to apply game, training methods of development not only to the
physical form, but also to the imagination, the flexibility of the mind and the wit of an ac-
tor. Therefore, only an integrated approach in teaching methods and the rehearsal process
is able to develop the creative potential of an actor and direct it to the necessary course.

It was this approach that was used during this study in practice, which resulted in
the birth of such a methodological technique as “blind rehearsals”. Before the rehearsals
of the performance were started, a long preparatory period was held on the Stanislavsky
system, and after a deep “intelligence research” and mastering the text, the actors
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began to work, being “blind» absolutely. For almost a month, the actors worked at the
rehearsals with a blindfold, which sharpened their perception of the text, the scene and
the partner. Left alone in the dark with the material, the actors showed a brilliant result
in studying of it.

Conclusions. The ability to improvise or “improvisational abilities” should be
attributed to the general abilities of the person, which complement the special creative
abilities, are subject to improvement and are mandatory for the development of future
actor and director.

Making use of the innovation in the psychology of creativity, actors-masters
permanently update a system of exercises, always bringing in these game images and
associations. This helps to avoid of mechanistic and artificial methods. In addition, it
is necessary to introduce a set of plastic musical exercises that are the beginning of
a lesson for students and develop in such important forms of theater education as a
musical-plastic sketches, fragments, and so on. Thus, an integrated approach to work on
improvisation-being of students prepares them for the next step in the mastery of acting
and future work in the theater.

The developed sense of improvisation, in our opinion, is the basis upon which all
other features of actor’s personality will put on. That is why we consider the most difficult
task of theater pedagogy to see, discover and apply the student’s creative abilities.

Modern theatrical practice implies that the actor is free within the overall outline
of the role that the director offers him. Modern stage direction encourages actors to
mobility, a variety of creative solutions, independent thinking — that is, to improvise. It
is that opens wide research prospects within the chosen theme.

Keywords: actor, stage director, improvisation, improvisational self-feeling,
theater, education, pedagogy, stage art.

IloctaHoBKka mpodjieMH. AKTyajJdbHICTb, pPO3poO0JeHIiCTh TeMH,
MeTa it Marepian gociaimkenHsa. OcoOMMBHIA CTaH CaMOIIOYYTTS, KOJH
HIOM cami co000, Ha IHTYITHBHOMY, MiJICBITOMOMY DPiBHI HapODKYIOThCS
HECIOJIiBaHi OJIMCKYyYi aKTOPChKI i peXHMCEepChKi 3HAXIIKHA, MHTTEBO TPH-
XOJISATh IACIUBI CIICHIYHI PIICHHS, 110 BUKIUKAIOTH MOJSAKY ¥ 3aXOIUICH-
Hs TyOJiku, a, OyBa€e, BUBOJISATh aKTOPChKY POOOTY UM 3arajioM Tearpalib-
HY BHCTaBY Ha PiBEHb T'€HIAIBHOCTI — CaMe TaKHid TBOPYHI CTaH € BEpIINH-
HUM Yy CIICHIYHI} MaiicTepHOCTi. B cydacHOMY TearpalbHOMY TUCKYpPCi BiH
3100yB BU3HAUCHHSI «iMnposizayitine camonouymmsy [Hamp.:16]. Came Ta-
KW BHYTPIIIHIA TBOPYUI CTaH € HEOOXITHOIO MEePETyMOBOIO Ta KHBHIIb-
HUM CEPEJIOBHIIEM TIPOLIECY IMNposizayii — MEPIIOOCHOBH Ta HEBIJl' €MHOT
CKJIaJIOBOI CIICHIYHOT epu, TOOTO — CaMOTo TeaTpaJIbHOTO MHUCTENTBA. [un-
posizayiiine camonouymms Ta iMnposizayis — CIIOPiTHEHI MMOHSTTS, K1 Ma-
FOTh TIPUHIIMITOB] BIZIMIHHOCTI (IO HUX MU 3BEPHEMOCS HHXKYE); TIPH [[LOMY
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OCTaHHsI — OJJVH 3 Hali3araJKoBimux (heHOMEHIB, HacaMIepe]], 3aBIsIKH CBO-
i CTUXIHHIN TPUPOII.

TeMmy iMIpoBi3amii B XyZOXKHIH TBOPYOCTi B3araii Ta B CIICHIYHOMY
MUCTEITBI 30KpeMa, Oe3MepedHo, MOYKHA BiTHECTH JI0 KOJIa «BIYHUX», THX,
SKi 3 IUTMHOM Yacy He BTPAdyaroTh CBO€i aKTyaNbHOCTI Ta 3MaTHI HaOyBaTu
HOBOTO 3BYYaHHS i 3a0apBieHHs. OCKUIBKH CTHXIis IMITpoBi3alii — ocHO-
Ba OCHOB, (pyHIaMEHT CIICHIYHOTO MHCTenTBa. Lle HaouHO moKa3ye, Hampu-
KJIaJl, iCHyBaHHS BiJl CAMUX BHTOKIB CIIEHIYHOTO MHCTEITBA HOTO OKpeMOl
TUIKY — meampy iMnpogizayii — 0 Bil AHTUYHOCTI 10 HALIOTo Yacy mnepe-
JKUB HHU3KY TpaHc(opMarii, 31T (SIK-To peHecaHcHa komenis dell’arte) i
TIePIOAM 3aHEMAy, BiIPOJUBIINCE CHOTOMHI Y HOBUX CKCIICPUMEHTATBHUX
dopmax. Ao — 3000B’s3aHUI XX CTONITTIO CyYacHUH PO3KBIT «pekucep-
CBKOTO» TeaTpy, y SAKOMY IMIIPOBi3allis YacTO CTa€ MOBHOIPABHUM KOMIIO-
HEHTOM CIIEHIYHOT Iii.

OTxe, mpobieMa BUXOBaHHS i€abHOTO, BUTBHOTO, 0€3 BHYTPIMIHIX
«MeX» 1 3aTHCKIB, aKTOpa MUCIISTIOT0, «AKTOPA-TBOPIISD», TOIO YU 1HIIOO Mi-
POIO IIiKaBWJIa Mai)ke BCIX TeaTpajbHUX TEHIIB CBITY, EKCIIEPUMEHTATOPIB
i pedopmaropie cuenu. Tak camo, SIK 1 IUISIXH TOCATHEHHs 0akaHOTO CTa-
HY «IMAPOGIZaYitiHO20 CamMonoyymmsb sIK BiIIIPABHOT TOUYKU aKTOPCHKOTO
PEKUCEPCHKOTO MOMIYKY; a/XKe TUTBKU rapMOHIITHA B3a€MOJIisl akTopa i pe-
JKHCepa YMOXKITHBIIIOE HAPOIKSHHS CLICHIYHHUX [ICJICBPIB.

S0 akTopchbKa CKJIaJ0Ba iMIPOBI3aLIHOIO MpoLecy y Cy4acHUX
JOCIIPKEHHSIX BUAAETHCS MEBHOIO MipOIO BUCBITIEHOIO, 0COONMBO B IJIaH1
MPAKTUYHOTO TPEHIHTY (IOCTYMHI Mpawi pOCiiChbKUX CLIEHIYHUX MalCTpiB
i meparoriB A. Tommmna [15, 16], H. PoxxnectBencbkoi [8] Ta iH., Iepco-
HaJIbHI aKTOPChKi MyOiKalii B cOLiabHUX IHTEPHET-Mepexax Ta Oyorax;
cepe poOIT yKpalHCbKHUX JOCHITHUKIB 32 OCTaHHIM yac MpHUBepTae yBary
npaug C. [ymika [3]), To iMOpoBi3aniiiHuii acrieKT TearpajibHOI PeKUCYPU
e norpedye nmoaanboro po3nsiy. OcoOIuBO 1€ CTOCYEThCS HAIlIOHATb-
HOI HayKH, X04a NEeBHUH PyX B IbOMY HalpsMi B OCTaHHI POKH i criocTepi-
raBcs (Tak, BUXOBaHHIO IMIIPOBI3allifHUX HABUUOK PEXUCEpa eCTpaau NpH-
cBayeHa myomikauist B. Crpenpuyk, 2015 [11]). OnHak cboronHi, 3a AaHu-
MU aBTOpa CTaTTi, B YKpaiHCbKOMY Te€aTpO3HABCTBI He pobuiiocs cnpoO y3a-
2anbHUmu i cucmemamu3y8amuy N0CB1J MaCTPIB TeaTpy CTOCOBHO CLIEHIY-
HOT iMIpoBi3ariii.

MeTo10 11i€i poOOTH € y3araJIbHeHHS 1100 OCHOBHUX METOIB BUXO-
BaHHS IMIPOBI3alifHUX HaBUYOK Ta YMOB BUHMKHEHHS CTaHy iMIpOBi3a-
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IHHOTO CaMOMOYYTTS B CLICHIYHIA MPAKTHUIll akTopa U pexwucepa. XKupuii
Tearp motTpedye W KUBOI aKTOPCHKOT IKOJIH, TOOTO MOCTIHHOTO BAOCKOHA-
JICHHSI TeaTpaJIbHOT OCBITH, TBOPYUX IMITYJLCIB IO OBOJIOMIHHS Ipogeciii-
HUMU HaBHYKaMH Ta BMiHHAMU. Un He HAHMIIHIIINM 3 HUX OyJ10 i € 3Bep-
HEHHS JI0 CIAIIUHA TeaTpadbHuX KopudeiB XX CcT. — gyacy 3apoiKeHHs i
(bopMyBaHHS BUIBHOTO TEaTpy — IO TeOpeTUIHUX poOiT B. Meiiepxonpa,
K. Cranicnascekoro, b. Bpexra, M. UexoBa Ta iHmNX, sKi YBiHNLM y cde-
Py HamIol yBaru — OCKiJIbKH, CIIUPAIOYUCH caMe Ha 1X HalpamloBaHHS, CY-
YacHI JIiAYi CIIEHH 3HAXOIATh ONM3bKi OOl MOTHBH 1 PO3BHUBAIOTH iX B CBO-
i TBOPUOCTI 1 MEATOTIII.

Buknax ocHoBHOro marepiaay nociimkeHns. Ha OGaratbox Mmo-
BaX CJIOBO «IMIPOBi3allis» 3ByYUTh MPUOIH3HO OJHAKOBO (JTATHHOIO —
improvisus, iITaJiiCEKOI0 — improvisazine, GppaHIly3pKO0 — improvisation)
1 mepeKIagaeThes K «HECIOMIBaHUN», «panToBuiy. OTxke, camMa eTUMO-
JIOTisI CJIOBa HAIOJATAE HA PATOBOCTI SIK BU3HAYANBHIN O3HAIl IMIPOBi3a-
uii. [Iporiec BU3piBaHHS TBOPUOI AYMKH IIOYHMHAETHCS 0€3 TONepPeIHbOT TijI-
TOTOBKH 1 Ma€ rapaHTyBaTH MAaKCHMAIIbHY PaNTOBICTh pe3yabTary. Y CIOB-
uuky Ilarpica [1aBi HABOAMTHCS Take BU3HAYCHHS TEaTPajbHOI IMIIPOBi3a-
1ii: «tAKTOpPCBKa TEXHiKa, 1[0 Ma€ Ha yBa3i BBEJCHHS B Iy CIICMCHTIB Helle-
pendadeHoro, He MiArOTOBICHOTO 3a3/aJieTilb, 8 HAPOIHKYBAHOTO IO XOIY
aii» [6, c. 153]'.

VY Tearpi «HOBOI reHeparii» (XX cT.) neil MeTos akTHBHO PO3BUBAJIH
i mponaryBanmu K. C. CranicnaBcekui i Hioro mocnizoBauk €. b. Baxran-
TOB, CIIUPAIOYKCH Ha MIPUHIUITY 1 MEXaHI3MH, 3a](isHI B iTATIHCHKIi KoMemil
«Jzenb aprey. BTiM, mepeHeceHHs iX Ha HOBHH IPYHT 1 1HII peatii B KOpeHi
3MIHIJIO PUHIIUITY IMIIPOBIi3allii, B pe3yJIbTaTi 40ro BUHUK YHIKAIEHUH (e-
HOMEH — CHHTE3 IMIIPOBI3aIiIfHOTO ¥ MCHXOIOTIYHOTO TeaTpy.

BinkuHyBIIM 3acTapiyii BUaM iMmposizariii, CTaHICIaBChKUH OBIB ek
METOJ JI0 TEXHIYHOI JOCKOHAJIOCTI, B TAHAEMI 3 BHYTPIIIHBOK TYXOBHOIO
HaroBHEHICTIo akTopa. Hosa inTepnpeTtanis CTaHicIaBCHKUM IIOTO TTOHSIT-
Ts Oylla 3aCHOBaHa Ha TOMY, IIO JIFOAWHA (&, OTXKE, 1 aKTOp Ha CIeHi) He
MOX€ TIOBTOPUTH OyIb-sIKi Iii IBidi aOCONIOTHO OMHAKOBO. TakuM YHHOM,
SIKIIIO aKTOP BUKOHYE CBOT i1 Ha CIIEHI I[LITKOM MPaBINUBO, TO KOXKHA PETICTH-
s i CIIEKTaKIb OYAyTh IPOXOAWTH Y BUIBHIN IMIIpOBi3alii, abo, K KaxXyTs,
B «IMITpOBI3amiifHOMY caMomouyTTi». Tak caMo BBakaB i HACTYITHHUK BEJIH-

"'Tyr i mani mepexiaan aBTopa CTarTi.
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Koro maictpa, €. b. Baxranros. Halikpamum 1oka3oM Ha KOpUCTh HOTO Cy-
JoKeHb € crektakib «[Ipuaneca TypanmoTy, sIKWHA BiX MOYATKy 1 10 KiHI
OyB CTBOpeHHUI HUM Yy (hopMi IMITPOBI3aIliiHOT TeaTpaabHOI BUCTABH.

«Haiiripmri Mi3aHCIIEHH Ti, sKi qa€ pexucep. S 6auuB, sk BOHU [aKTO-
pH| CTOSUTH TIepeli MHOIO CIIHHOIO, IIOCh POOMIIH, — 1 S BCE UyB i PO3yMIB.
S1 sxofHOT TakoT Mi3aHCIICHH IPUAYMATH He MOXY. S X04y JOOUTHCS BHUCTA-
BH 0e3 ycsakux MizaHcrieH. Och ChOTOHI 11 CTiHA BiJKPUTA, & 3aBTpa aKTop
npuiizne i He Oyne 3HaTH, sKa CTiHA BIIKPUETHCS. BiH MoXe IIPHIATH B TeaTp,
a TaBUIBWOH TMOCTABJICHUH 1HAKIIe, HIXK BYOpA, 1 BCE Mi3aHCIECHH 3MiHIO-
10Thes. | Te, 10 BiH MOBHHEH IIYKaTH €KCIIPOMTOM HOBI Mi3aHCIICHU, — 1€
nae ayke 6araro MikaBoro i HecroAiBanoro. JKomeH pexucep He MpUIyMae
Takux Mizancuen» — nuie K. CranicnaBerskuii [10, c. 688], . To6To mocty-
MOBE 3BUILHCHHS aKTOPa BiJ CHEHIYHHUX IITAMIIIB i 3aCTapiINX TEXHITHHX
TMPUHOMIB MOXKITHBO JIHIIE MIISIXOM «BUIBHOTO TUTABAHHS» B JpamMaTyprid-
HIil OCHOBI, IUIAXOM IMITPOBI3aIlii.

OTxe, MOXKHA MIACYMYBaTH, IO iMNpoGizayis — 1ie HETPOCTHH MpPo-
LeC TBOPEHHS B 1[I0 caMy CEKyHAy, 6e3 Oynb-sKoi monepeaHbol MiAroToB-
ku. OHaK 0coONMBHI iIHTEpEC ISl JOCIIHKSHHS TIPEJICTABIISE iMNPOBI3a-
yitine camonoyymms. J1jig po3yMiHHs LbOTO TePMiHa 3yTUHUMOCS, MIEPII 3a
BCE, HA MOHATTI CHEHIYHOTO CaMOIIOYYTTs akTopa. 3a TBepmkeHHsM Cra-
HICJIaBCBKOTO, ITOYaTKOBUI PiBEHh B OBOJOAIHHI MHCTECLTBOM aKTOpa IO-
Jsrae B Ioro yMiHHI CTBOPHTH B C001 Ha CLIEHI a0COIIOTHO MPUPOTHE JTFOA-
CbKE€ CBITOCHPUHHATTA, BCyNEped BCIM YMOBHOCTSIM CLEHIYHOI BHUCTaBH:
«3arajbpHe CLEHIYHE CaMOIOYYTTH ... IOEJHYE B OOl K BHYTpILIHE, TaK
1 30BHILIHE camMonouyTTa. [IpM HbOMY BCSIKE CTBOPIOBaHE BCEPEAMHI IO-
9yTTsl, HACTPIi, MepeKUBAHHS PePICKTOPHO BiIOMBAETHCS 30BHI. B Takomy
CTaHi apTUCTY JIETKO BIATYKYBaTUCS Ha BCl 3aBIaHHS, AKi CTaBIATH Hepes
HUM I1’€ca ... pexucep, HapellTi, BiH caM. 3arajibHe CLIEHIYHE CaMOIOvyT-
T — poboue camonouyTTs. 1o 6 HE YUMHMIIOCS apPTUCTOM B MPOLECT TBOP-
YOCTi, BiH IOBUHEH 3HAXOAMTHUCS B IIbOMY 3arajibHOMY IyLIEBHOMY Ta (i-
3uyHOMY cTaHi» [9, c¢. 270-271]. Came Take, 3a fioro I1yMKOI0, IPaBUIIbHE 1
MIPUPOJHE CAMOIIOUYTTS aKTOpa, MaicTep 1 Ha3UBa€ TBOPYUM (CLEHIYHUM)
CaMOIIOYyTTSAM, Ha IPOTUBArY «PEMICHHUOMY», «TEXHIYHO aKTOPCHKOMY»
CLIEHIYHOMY CTaHOBI.

Baxranros, ciigjom 3a CraHiclIaBCbKUM, CTBEPXKYBaB, 1110 «IMIIPOBI-
3alidHUI XapaKTep Cy4acHOro CIEKTaKJI HE B TOMY, 1100 iMIpoBi3yBa-
TH Ha CIIEHI, a B TOMY, 11100 BCE 3p0OMTH 3a37aeriapb, 3p00OUBIIH, BIIJTUTH
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B TOYHY, BH3HAUCHY, Ha poOOTi 3HalieHy, HEBUIIAIKOBY, OIHY-€AUHY (op-
My, aJie TMiTHOCUTH TakK, 00 BCce 3aBajocs IISAaueBl TAKUM, 1[0 BUHUKAE
TYT, Ha Miclli. SIKOW BHITaJIKOBO, MUMOBOJIi, HECBIJIOMO, 30BCIM HEHaBMUC-
HO. CaMull TEKCT IT’€CU TMOBHHEH 3a3BydYaTd TaK, HEMOB OW BiH 30BCIM HE
OyB 3a3/1aJerii> BUBYEHUI HarlaM’sITb, a CTBOPIOBABCS O akTOpaMu Ha o4yax
y myomikm» [5, ¢. 166]. ToOTO nmpoxyMaHHil aKTOPOM BHYTPILITHIA MaJTFOHOK
PO TICHXOJIOTIYHO U JTyXOBHO OHOBJIOETHCS 33 PAXyHOK 3HAXOIKCHHS ap-
TUCTa B CTaHI IMIIPOBI3aI[iifHOTO CAMOIIOYYTTS, CTBOPIOIOUH «iICaTbHUID»
BapiaHT BUKOHAHHS.

[Ile onuHu 3 Benukux MaicTpiB ciieHy, I. A. ToBcToHOTOB, BBaXKaB, 110
IMIIPOBI3aIlis € OHUM 3 Hale(hEKTUBHIIIMX 3aC001B CIIEHIYHOT BUPA3HOCTI,
IO BPATOBYE CYYaCHY CIEHY «BiJl 3aKOCTCHIHH», Ta MEXaHi3M ii OKH 3a-
JUIIAETHCS 3aTaAKOBUM; TIPOTE Jap IMIIPOBi3allii a00 MPUPOIHY CXHIIBHICTh
JI0 Takoi MOKHa 1 ToTpiOHO BuxoByBatH [12]. LI{06 3po3yMiT NULsIXu i Me-
TOJAY IFOTO BUXOBAHHS, HEOOXiTHO 3BEPHYTH YBary Ha OCHOBHI ACUXON02IY-
Hi OomiHanmu Ta 0COOIUBOCTI IMITPOBI3AIIITHOTO CAMOTIOYYTTS 1 BU3HAYH-
TH YMOBU 11020 GUHUKHEHHS.

BuxoBaHHs y aKTOpa IMIPOBi3aLlifHOrO CaMOIIOYYTTs, SIKE CTAHOBUTH
CYThb TBOpPYOI NPHUPOAM apTUCTA, IOB’s3aHE 3 HAHBAKIUBIIIAM CIICMCH-
TOM aKTOPCHKOI TEXHIKM — CHPUHHATTAM. AKmopcvKe cnputinamms — 1o-
HATTS, Ha SIKOMY MM 3yIIHHUMOCS B MEPIIY Yepry — I KOHCTaHTHA FOTOB-
HICTh IPUNAHATH 1 OCMUCIUTH SABUILE, OLII0, Ail napTHepiB. Ilpu 63aemo-
0ii' napmHepig Ha CLIEH1 YyTBOPIOETHCS MIEBHOTO POAY 3B’ 530K, skuii CraHic-
JIAaBCHKUI Ha3MBaB «BHYTPILIHBOIO 34iMKO0». OCKINIBKH MpoLecH, 0 BiJl-
OyBarOTbCs Ha CLIEHI, MOXYTh MaTH HEMOCTIHHMIA 1 BUNIAJAKOBUM Xapakrep,
BOHA HEPIIKO (POPMYETHCS 3 JESIKUX BUIIAIKOBHX €M1i30/1iB, 110 IPU3BOJUTD
1 10 3MiHM XapakTepy B3aeEMOJii Mixk 3aJioM 1 apTuctamu. B pesynbrari yBa-
ra nisgaya po3noAiigeTbCsl XBUISIMH — BIH TO 30CEPEIKY€EThCS Ha CLEHIU-
Hill 1ii, To BTpadae a0 Hel inTepec. Ta gkimo nobyayBaTu TPUBAIUH JOT1Y-
HO BIPHUIA PsiJ] IEPEIKUBAHB, TO «34iIIKay Oy/Ie TUTHKU 3MII[HIOBATHCA 1, 3pe-
IITOI, MOXE CTATH «XBATKOIO»: «LIs “xBarka” — He 110 iHIIE, K CIIPUHHST-
T4 nmapTHepa. Ha ciieHi BoHa NOBHHHA OyTH y BCIX I’ SITU OpraHax Mo4yTTiB:
B O4Yax, y Byxax ... Komu ciyxaru, Tak Bxe — ciyxaru 1 uyTd. Konu Hioxa-
TH, TaK Bke — HIoxaTu. Konu 1uBUTHUCH, TaK BXXe — TUBUTUCA i1 OauuTH, a He
KOB3aTH OKOM IO 00’ €KTY, HE 3a4ilalouy, a JIULIe 3JIM3yI0Yl HOro CBOIM 30-
pom. Tpeba BUirIATHCS B 00’ €KT, TaK OM MOBUTH, 3y0amu. AJie 1€ He 03Ha-
yae, 3BM4aiiHO, 1110 Tpeba HaaMipHO HampyxyBatucs» [9, c. 184], — cTBep-
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mkyBaB CranicinaBcpkuit. OTiKe, caMe TOJi, KOJNU aKTop CIpUMae KOXEH
CIICKTaKJIb SK TpeM’€py, TPUMAEThCS B TIO3UTUBHIN MiHECEHIH Harpysi i
CTaHi PO3KyTOr0 Aiajory i3 HapTHEPOM, BUHHUKAE 1 ITiIBUIIICHA yBara Iiisijia-
9a JI0 BHCTaBH.

ImrpoBizariist B mporieci HaB4aHHS 1 PO3BUTKY MaOyTHBOTO aKTOpa BU-
Marae 0coonusUx MemooOuyHUX nputiomie ma enpas. BpaxoByroun ICHXOJI0-
TiYHI 0COOMMBOCTI Ta (PyHKINT IMIPOBi3alii Ha Pi3HUX MAOISIX CIIEHIYHO-
TO MEPEBTUIEHHS, IX po3po0Ka Ta BUKOPUCTAHHS 0a3yIOThCS Ha MEBHUX 3a-
rajbHUX 3acajax.

Tak, i yeminHoi iMmpoBizamiitnoi poOoTH HEOOXiqHO, 00 aKTOp
He 0YiKy6ae TOTO, IO BinOyBaeThes. Hampuknan, B po30opi 1 eTronax Tpe-
HYIOTBhCS aKTOPCBKI peakilii Ha TOBHY HECHOIIBaHICTh MOAIH, SKi BinOyBa-
I0ThCS, 1[0 HEMUHYYe IPU3BOIMTE JI0 IPO30POCTi U MPaBIUBOCTI MATIOHKA
poui. Pexxucep mae apTUCTOBI BiIaay BUOYIOBYBaTH BHYTPIIIIHE YKUTTS CBO-
TO TIEPCOHaXa, HOTO BHYTPILIHIA MOHOJIOT; TAKMM YHHOM (DakT, momis abo
IS CTAFOTh OHAKOBOIO MipOI0 HerepeabadyBaHUMU. BHacTiIOK 1IbOTO Bij-
KPHUBAETHCSL HACTYITHHUU €Tall B OCBOEHHI IMIIPOBI3aIifHOrO CaMOIOYYyTTS
aKTOpa Ha CIICHI, SIKM MOXXHA HA3BaTH «aJBTCPHATHBHOIO IOBEIIHKOION.
B ocHOBI po3yMiHHS IIBOTO TEPMiHA JICKUTH TEOPIs MPO Te, IO HAIMCAHE
aBTOpPOM, 0€3yMOBHO, HE € €IUHAM PE3yNNbTaTOM IpaMaTypriqHoi CUTYaIil,
aJDKE B CIOXKETI KOXKHOI I1’€CH 3aKJIaJicHa MOXIIUBICTD aJbTePHATHBHUX Pi-
LIeHb 1 BUMHKIB 11 repois. IIpumiTHO, 110 JaHHUI METO MOYKHA 3aCTOCOBY-
BaTH 1 10 pexxucypu: I. TOBCTOHOTOB B CBOiX TeopeTHYHUX mpalsix [12—-14]
HEPIJKO PEKOMEHAYE PEKUCEPaM He 3HATH CIOKETY I’ E€CH.

Ha 1ie s cnpsimoBano metonoioriunuii nmpuiiom bepronbaa bpexra mifg
Ha3BOIO «HE “A”!»: «AKTOp, IOKa3ylOuH, 110 BiH POOUTH, Y BCiX BaXKIIUBUX
MICISIX TIOBUHEH 3MYCHUTH IJIsi1a4ya 3p03yMITH, BII4YTH Te€, YOrO BiH HE Po-
06uTh, TOOTO, BiH I'pa€ Tak, 00 MOXKIIMBO sICHIIIE OyJI0 BUAHO aJIbTEpHATH-
BY, 100 Ipa HaTsIKajla Ha MOXIUBICTH BUOPATH, MPEICTABISLIIA JIHIIE OIUH
3 MOXJIMBHX BapiaHTiB. Hanpukian, BiH roBoputh: “TH 3a Le MOIuiaTHIl-
cs”’. 1 HE roBoputs: “S tebe mpomaro”. BiH HeHaBUIUThL CBOIX dITEH, a
e 3HaunTh — BiH ix HE moOute. Bin line Bnepesn HaniBo, a HE Hazanx Ha-
npaBo» [2, ¢. 327]. Ha #ioro nymKy, Bech LIUIAX MEpPCOHaXKa (a 3 HUM 1 aK-
TOpa) HE BapTUH HIYOTO B OUax MIIsada, SIKIO 3a37alieriib BiIoOMO, 0 BiH
BunHUTh. Hanpuknan, Karepuna 3 «[po3u» OCTpoBCbKOro BUHOCUTH cO01
CMEPTHHUH BUPOK. AKTpHCa HaleBHO 3HAE, 10 ii repoiHs BronuThes. Ilep-
COHAX B Pe3yNbTaTi (haTaibHO PYXAETHCS MO MPOKIAICHOMY AJIsl HBOTO pyC-
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Iy, HE 3aJMIIAI0YH MPOCTOPY AJIS DISJANbKOTO 3IMBYBaHHs. SIK momonaru
o HenpaBay? CxopucraeMocs popmynoro «He “A”!». «A» no3Hayae BUU-
HOK MepPCOHaXa, KU HoMy HEOOXiHO 000B’SI3KOBO 3pOOUTH BiJIIOBIIHO
JI0 HarrcaHoi aBTopoM (aldymu. bpexT 3akiukae apTucTa (OKyCyBaTH CBOIO
CBIZIOMICTh Ha (opMyJIi «He “A”!»: TiTbKH He «A!». Bee 1110 3aBrojiHo, Tiflb-
KH He «Al!», He Te, o 3apa3 TpanuThcs. Jlifoun BiAMOBITHO A0 IIBOTO BHY-
TPILTHBOTO 3aKIIHKY, aKTOp HECEe IHITy MOXITUBICTH PO3BUTKY CIOXKETY, 1 3a-
BISIKH I[bOMY HOTO «CIOKETHHUID BUMHOK BHSBISIETHCS JJIS BCIX MPUTOIIO-
MIIIYIOYOI0 HeconiBaHkow. OCHOBHA MeTa M€l IPaKTHKKA — JaTH MOXKIIH-
BiCTh aKTOPOBI IMOCTIHHO epeOyBaTH B IMIIPOBI3AI[iTHOMY CAMOIIOYYTTi.

MaGyTb, OflHE 3 HAHOLITBII IEPEKOHIUBHIX Y3aradbHEHb I0A0 ¢(PEeKTUB-
HUX METOIOJOTIYHAX IPHHOMIB [T OCBOEHHS IIPHUHIIMITIB IMIIPOBi3aiiHO-
ro caMomouyTTs 3reHepyBaB Ockap Pemes: «Bce pi3HOMaHITTS CIIEHIYHOTO
OyTTs B IIKOJI TIEPSIKUBAHHSI MOXKHA, BPEIITI-PEIIT, 3BECTH A0 TPHOX Hai-
MPOCTIINX MPaBHI: 1) MO0 MEPETBOPUTHCS Ha IHIIY JIOIMHY, Tpeda, Imepi
3a Bce, JIMIIATHCS caMUM c00010 (“‘CTaBaTd 1HILWM, 3aJIMIIAI0YUCh CAMHUM
c00010”); 2) TpaTH OAMH 3 OMHUM; 3) HE 3HaTH, 10 aaii. Lle Ti mpaBuia cie-
HIYHOI TpH, SKi € TIHCHUMH A OyIb-AKOro ii BUIMAIKY, OyIb-SKOTrO XaH-
Py, II’ecu OyIb-SIKOTO aBTOpa, BICTAB BCiX pexucepi» [7, ¢. 87]. Cinosa pe-
Kucepa MiATBEPAXKYIOTh, 110, MOPAL 13 (HaKTOpOM panToBOCTi 1 CBOOOIOI0
CIICHIYHOI MOBEIHKH, OJHUM 3 MEPUIOPSIIHUX 3aBIAHb IS YCIINIHOT IMII-
PpoBi3alLiiiHOT pOOOTH € HAJIATOIKEHHS 83AEMO0il napmHepig, «IPU OJHOTO
3 ofHUMY. Lle YMOXIIMBIIIOETHCS JIMIIE B pa3i MepeKUBaHHS 1’ €CH 3aHOBO,
HE B aBTOMaTUYHOMY, BUBUEHOMY PEKHUMI, ajie KOKHOTO pasy — 3HOB.

VY mrykasiil cTMXii Tpu NpUCYTHI Oe3nocepeHe iMIyIbCUBHE Havalo,
JIMHaMiKa Jiii, 0arate eMOIliiiHe XKUTTs, BUPAXKEHI TUIacTUIHO. J1J1s yCIiniHo-
T'O BUXOBAHHS TUILY aKTOpa, PO KU BEJIOCs BUILE, B IIEPILLy YepTy, BaXKIU-
BO 3ACTOCYBAHHSL I2DOBUX, MPEHIH208UX Mem00ig, 0 PO3BUBAIOTH HE TIIbKH
¢iznuny hopmy, a i ysIBy, THyUYKICTh pO3yMYy 1 KMITIHBICTh apTucta. [leprmii
KpOK Ha LIbOMY LUISXY — II€ TaK 3BaHa MUTTEBA, IMITYJIbCMBHA IMIIPOBi3aLlis,
sIKa HApOJKYETHCS BiJ] 33JITaHOI CHUTYyaIlil, CIEHIYHOI TT03H, CJIOBA 1 TaK Aalli,
sika OiibII BijjoMa sIK emiod. CTaHICIaBCHKUM TMOTEpPEKaE, M0 «JIesKi BU-
KJ1aJ1a4i 3aHaJITO 3aXOIUTIOIOTHCS KiNBKICTIO 3pO0IEHUX ETHOMIB, a He iX sKic-
Tr0. Cltijy mam’sITaTu, IO TUTBKA IpyTe, TOOTO SKICTh Hi€l poOOTH, a He Kijib-
KICTbh 3p00JIEHUX €TIONIB, € BaxKIMBUM. Hexall kpaiie 3po0msTh TiIbKU OIVH
€TION 1 IOBEAYTh HOTO JI0 CAaMOTO OCTAaHHBOTO KiHIIs, HIXK COTHI iX, po3po0iie-
HUX JIMLIE 30BHi, 10 BepxiBKax. ETion, nopobieHuil 1o KiHLs, MiJBOAUTH J10
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CIpaBKHbOI TBOPUOCTI, TOMI SIK poOOTA MO BEPXiBKaX BUUTh XamTypi, peMec-
ny» [4, c. 470]. Came B TaKHX IMIIPOBI3aLiAX JOCATAETHCS MIE OJJHA BAXKIINBA
MeTa TI0YaTKOBOTO €Tally HaBYaHHS — PO3KPIMAueHHsI, 3BUTFHEHHS CTYACHTA,
¢izmune 1 neuxonoriuge. OIHOYACHO, B KOMIUICKCI, B IIEOMY IIPOIIECi TPEHY-
IOTBCS BCI CKITAI0BI BHYTPINIHBOT 1 30BHIMIHBOI TEXHIKA aKTOPA.

Came xomniexchutl nioxio 10 METOJIIB HaBYaHHS 1 pENeTUIIHOTO MPo-
[eCy 30aTHHH PO3BHHYTH TBOPYHUHA IOTEHINIANl aKTOpa 1 HApaBHUTH HOTO
B HOTpiOHe pycio. Takuit miaxia, 30KkpeMa, 3aCTOCOBYBABCS B TIEPiof IpaK-
TUYHOI PEeXKHUCEPCHKOi POOOTH MPH MIATOTOBI HBOTO JOCIIIKCHHS, B pe-
3yJBTATI Y0r0 HAPOAUBCS HOBUH METOMUYHIH IPHHOM — «CIIITI PEETUIII.
[Mepen movaTkoM pemeTHUIi BUCTaBU OYIIO0 MPOBEICHO TPUBATIHI «3aCTLIb-
HU nepiom» mo CTaHiCIaBCHKOMY, 1 MICK DTHOOKOI «PO3BIAKH PO3YMOM)
1 OCBOEHHS TEKCTY aKTOPH B3AJHCS 32 poOOTy. AOCOJIOTHO «CIIIMHMMY.
[MpakTHgHO MiCSIb apTUCTH TPAIIOBaIH HA MaWJaHYHKY i3 3aB’sI3aHUMU
O0YHMMa, 110 TPAaHUYHO 3aTOCTPUIIO iX CIPUUHATTS TEKCTY, CLIEHH 1 HapTHepa.
3anUIIMBIINCE B TEMPSBI OJWH Ha OJWH 3 MaTepialioM, aKTOPH TOOYIHCS
MIPEKpacHUX pe3ysIbTaTiB B HOro BUBYEHHI, BHACIIIOK YOT'0 MIPH CBITIIi pam-
nu OyB Moka3aHUN OJMCKY4YHH CIIEKTAKIIb.

3 mepuux KpoKiB HaBYaHHA CTYACHTH MOBMHHI MPUBYATHUCS O BUKO-
HaHHA 0araThbOX CKJIAJHUX IMIPOBI3aliiHUX 3aBIaHb, PI3HOMAHITHOCTI 3a-
MPOIIOHOBAHNX OOCTaBHH, CYTHICTh SKHX IIOB’S3aHAa 3 CaMOIO MPHPOIOO
aKTOpChbKO1 TBOpUYocTi. HeoOxiaHO 3 caMoro mo4yarky HaBYaHHS BUPOOMS-
TH TBOPYY PEAaKIiI0 aKTOpa Ha MOBEIIHKY HOro mepcoHaxa, 10 BUKJIMKA-
€THCSI CLICHIYHUMH TOISIMH, aJKe Ha LbOMY OYyIYIOThCS OCHOBH IMIPOBI-
3aliHHOTO CaMOIOYYTTA, BUXOBaHHS 00pa3HOro MHcieHHs apTucta. Came
B TaKOMY BHIQJKy (Pi3HYHA TOYHICTH AKTOPCHKOTO TPEHIHTY HEOIMIHHO
3’€IHY€ThCS 3 MOBHOIO CBO0OJI010 po3yMmy. JloaTkoBO HEOOXiAHO BBOIU-
TH KOMIUIEKC My3UYHO-IIJIACTUYHUX BIIPAB, K1 CKJIa1al0Th OCHOBY IS 110~
JIEHHO1 000B’SI3KOBOT PO3MUHKHU CTYAEHTIB, a B MOAAJBILIOMY MepepocTa-
I0Th B TaKi JyXe Ba)IHBI ()OPMHU TeaTPAILHOTO HABYAHHS, K MYy3HYHO-
IUTACTUYHI €TIOU, YPUBKHU 1 TOMY TOAi0HE.

Benuue3HuM BHECKOM y PO3BUTOK 3A10HOCTEH 10 IMITPOBi3aLlii € CTBO-
PEHHS 0COOIMBOTO MBOP1020 MIKPOKAIMamy, ammocgepu, MO CIOpUsE ca-
MOPO3BUTKY aKTopa i iloro po0oti Hax posutio. I B ipoMy mporeci ayxe Oa-
raTto BaXHUThH (irypa pexxucepa i HOro BMiHHS CTBOPHUTU HO3UTHBHY KOM-
(dhopTHY poOOYy OOCTaHOBKY, IO JIO3BOJISIE aKTOPOBI MOBHICTIO PO3KPHUTH
CBiif TBOPYMII MOTEHITIaN.
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BBaxkaeTbes, 1110 IPoQeCcioHaNi3M pexrcepa BU3HAYAETHCA caMe Horo
BMIHHSAM IpaIoBaTH 3 akTopoM. IlokazoBumu € ciosa I. ToBcToHOrOBa:
«3 MOE€T TOUKH 30Dy, B MPOIIECI PEMETHIIT aKTOp HABITh HE IOBHHEH Biqdy-
BaTH TOTO, [0 PEXKKCEP PO3MOBIISIE. Mie KoneKTHBHAMI MOIIYK, B SIKOMY pe-
JKUCEPOB1 HAJIC)KHUTh BH3HAYAJIbHA 1 CIPSIMOBYIOUA POJIb, 1 JJIS TOTO 100
MiZABECTH aKTopa 10 BIpHOI MPUPOII IOYYTTIiB, 30BCIM HE MOTPIOHO po3mo-
BiJIaTH HOMY TIPO BCIO CYMY €JIEMEHTIB, 3 IKHX BOHA CKJIaIaeThcs. Baxiu-
BO pO30yIUTH HOro (haHTa3iro, HAMPABUTH HOTO JTYMKY B MOTPiOHE pycCIo.
IHoxi OyBae KOpHCHIIIE 3aMiCTh BEIMKOTO PEXHCEPCHKOT0 MOHOJIOTY JBO-
Ma CIIOBaMH ITiTKa3aTH aKTOPOBIi BipHY (Pi3HUHY Hif0, sSIKa JOIOMOXE Homy
MIBUJIIEC 3HANTH MOTPIOHE CaMOMOYyTTA B Ik creHi. Po3mori komeHTapi
9acTo € pyHHIBHUKaMHU TBOPUOTO mporecy» [13, c. 452].

BucHoBku. IIpoaHanizyBaBIId BHCIOBIIOBAHHS CTOCOBHO CYTHOCTI
iMIpoBi3alii, ii BH3HAYCHHs, MOKHA 3pOOUTH BUCHOBOK, IO 3IATHICTH JI0
IMIpoBi3allii a00 «IMIPORBi3aIliiHI 3M10HOCTI» CIi BITHECTH J0 3arajlbHUX
3MIOHOCTEH JTIOMUHM, SAKi JOMOBHIOKOTH CICIialibHI TBOPYI 31i0HOCTI, M-
JIAI0ThCS BIOCKOHAJICHHIO 1 € 000B’A3KOBUMH 10 PO3BUTKY Y MaiOyTHIX aK-
TOpa 1 pexucepa.

Crnuparoyich Ha CHAANIMHY BHAATHUX MAHCTPIiB, KOXKEH 13 CydacHHX
JUSYIB CIIEHH 3HAXOAUTH ONM3bKi HOMY MOTHBH 1 pO3BHBAE iX B CBOIi TBOP-
4ocTi 1 megaroriti. BBoms4uu B mpakTHKY iHHOBAIII1, TTOB’s3aHi 3 MPOrpPecoM
y BUBUCHHI TICHXOJIOTIi TBOPYOCTI, MAMCTPH CIIEHU NIEPMAHEHTHO OHOBJIIO-
JOTh CHUCTEMY BIIPaB, CIPSIMOBAHUX Ha PO3BHTOK 3Ai0HOCTEH 10 IMIIPOBI-
3ariii. OHaK 000B’SI3KOBOI0, KOHCTAHTHOIO YMOBOIO 3aJIUIIIAE€THCS TPUBHE-
CEHHSI B HUX IFPOBOTO €JIEMEHTY, IIPUTAMAHHOIO MPHUPOI TeaTpy, HAIOB-
HEHHS X )KUBUMHU 00pa3aMu i acoIialisiMy 3111 yHUKHEHHS MEXaHICTHY-
HOCTI, «TPH Ha KOTypHaX».

3rigHO 3 HAIMMHU CIIOCTEPEKEHHIMH, U1 OCBOEHHS IMIPOBi3aliiiHO-
IO CaMOMOYYTTA SIK CHEIU(IUHOr0 aKTOPCHKOTO JOCBiTY HEOOXiaHA KoM~
JlekcHa TIPOJyMaHa TMeaaroriyia Metoauka. [lounHarouu 3 HaHmpOCTIIIUX
BIIPaB y BUIVIANI TPH, B MAHOYTHIX aKTOPiB BUXOBYIOTHCS HABUUKH JIOTTUHOL
1 MOCIIOBHOT Aii B 3alpOINOHOBAHWX OOCTaBHHAX ISl JTOCSATHEHHS BCTa-
HOBJICHOI TBOPYOi METH. Y ILIEHTpPi yBaru mnemarora — pO3BUTOK OCHOBHUX
SIKOCTEH «i1eaJbHOrO aKTOpPay: CIEHIYHOT YBar, akTHBHOI ysBH, M030aB-
JICHHS BiJl M SI30BUX 1 IICUXOJIOTIYHUX 3aTHCKIB, BMiHHS MHTTEBO B3a€MO-
JUSITH 3 TAPTHEPOM B HEeTepe10aYeHIX 3a3/1aJIeTi/[b yMOBaX, MUTTEBO «BXO-
JUTH» Y 3allpONIOHOBaHi 0OCTaBUHHI, 1aBaTH BJIACHY OLIIHKY CHUTYyallii, sKa,
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BIJIIIOBITHO, BIII3EPKATIOETHCS B MAJIOHKY POJIH, BIJIMBAIOUUCH Y SICKpa-
By W JOCKOHANy XyIOXHIO GopMmy. KoMriekcHui miaxia 1o GgopMyBaHHS
Y CTYACHTIB 3710HOCTI 3HAXOMUTHCH B CTaHi IMITPOBI3aLiHHOTO CaMOIIOYYT-
TSI TOTYE iX JO HACTYITHUX KPOKIB B OBOJIOIHHI aKTOPCHKOI0 MaMCTEPHICTIO
1 IomaNkIIoi podoTH B TEATpi.

Came po3BHHEHE MOYYTTS IMIPOBi3alii, Ha HAITY JYMKY, € OCHOBOIO,
Ha SIKy HaKJIaJaTUMyTbCs BCi 1HINI PUCH aKTOPCHKOI 1HIWBIIyaTbHOCTI.
I Tomy Mu BBa)kaeMO HalBa)KYMM 3aBIAaHHIM TEATPAIBHOI MENATOTIKH IO~
0a4nTH, PO3KPUTH i 3aCTOCYBATH TBOPYI 3MIOHOCTI CTy/IEHTA.

CydacHa TeaTpajbHa MpaKTHKa Iependadae, Mo aKTOp € BUIBHUM Y
MeEKaX TOTO 3araJbHOTO OOpHCY poii, KU mpornonye fomy pexucep. Cy-
JacHa PekHCypa 3a0X0Uy€ aKTOPiB IO MOOLIBHOCTI, pO3MAITTS TBOPYUX Pi-
IIeHb, CAMOCTIIHOTO MHUCJIEHHS — TOOTO, 0 iMIIpoBi3aiii. I 1ie BimkpuBae
MIMPOKi TOCIITHUIBKI MEPCIIEKTUBH B MEKaX 0OpaHOT TEMH.

JITEPATYPA

1. bpexr b. Tearp: IIbecsl. Crarbu. BoickasbiBanus : B 5 T. Mocksa : Hc-
KycctBo, 1965. T. 5/1. Komment. M. ®@pagkuna. 527 c.

2. bpexr b. Tearp: IIbecsl. Crarbu. BoickasbiBanus : B 5 T. Mocksa : Hc-
KyccTBO, 1965. T. 5/2. Komment. E. Otkunmga. 566 c.

3. TImymxo C. Cucrema tearpanbHOi ummnpoBuzauuud. KueB : Ocura
VYkpaunsl, 2010. 48 c.

4. TopuakoB H. M. Pexxuccépckue ypoku K. C. Cranucnasckoro. becenbt
u 3anucu penerunwmii / Pen. H. 1. Bonkos ; mpenuci. A. AHacTacbeBa.
2-e u3A., gon. u nepepad. M. : Uckyccrso, 1952. 566 c.

5. 3axasa b. E. Baxrauros u ero Ctynus ; npeauci. B. A. ®dununmnosa.
Jlenunrpan : Academia, 1927. 155 c.

6. IlaBu I1. CnoBaps Tearpa. Mockaa : IIporpecc, 1991. 504 c.

7. Peme3 O. MacrepctBo pexuccépa: [IpocTpaHCTBO U BpeMst CIIEKTaKIIA.
Mockaa : [Ipocsemienue, 1983. 144 c.

8. PoxpnectBenckas H. B., Tonmun A. B. KpeartuBHOCTS: ITyTH pa3BUTHSA
u TpeHuHru. Cankr-IlerepOypr : Peus, 2006. 320 c.

9. Cranucnasckuii K. C. CoOpanue counnenwii : B 9 T. Mocksa : Mckyc-
cTBO, 1989. T. 2. Pabota aktépa Hax coboii. Yacte 1: PaboTa Hax coboit
B TBOPUECKOM TIpoliecce IepexxuBaHus: J|HeBHUK yueHuKa / Pen. u aBT.
BCTYIL cT. A. M. CMmensiHcKuil ; komMeHT. I. B. Kpuctu u B. B. [Ip1608-
ckoro. 511 c.

133



2018 /Bun. 50 m [Mpobemu B3aemomii MucTeLTBa, neaarorikv Ta Teopii i MpakTykmu OCBITY m

10.

11.

12.

13.

14.

15.

16.

134

Cranucnasckuii K. C. Cratbu. Peun. becennl. ITucema. Mocksa : Hc-
KyccTBO, 1953. 240 c.

Crpenpuyk B. O. IMmposizamis sk BaXJIMBHH YWHHUK BHXOBaHHS
MaiOyTHIX pexucepiB ectpanu. Bicnux KHYKiM. Cepisa: Mucmeym-
6o3nascmeo. 2015. Bun. 33. C. 155-159.

ToscronoroB I. A. 3aMeTku 0 TeaTpajibHOW MMIIPOBU3ALUU. Teamp.
1985. Ne 4. C. 133-141.

Toecronoroe I'. A. 3epkaio cuensl : B 2 kH. / CocT. FO. C. Pri6akoB. 2-¢
u31., fo1. u ucnp. Mocksa : Uckyccero, 1984. K. 1. O mpodeccuu pe-
s)kuccepa. 303 c.

Toecronoroe I. A. 3epkaio crensl : B 2 kH. / CocT. FO. C. Pri6akoB. 2-¢
u31., pom. u ucnp. Mocksa : UckyccrBo, 1984. Ku. 2. Crarbu, 3anucu
penetummii. 367 c.

Tommuun A. B. UmmpoBuzanus B o0ydeHun aktépa : yued. mocobdue.
Cankrt-IletrepOypr : Ilerpononuc, 2011. 132 c.

Tommua A. B. IMnpoBu3anus B mpoliecce BOCIUTAaHHU aKTepa : JIucC. ...
kaua. uckycctBoBenenus : 17.00.01 : Canxr-IlerepOypr, 2001. 199 c.

REFERENCES

Breht B. (1965). Teatr: P’esy. Stat’i. Vyskazyvanija [Theater: Pieces.
Atrticles. Utterance] : In 5 vol. Moscow : Iskusstvo,. Vol. 5/1. 527
[in Russian].

Breht B. (1965). Teatr: P'esy. Stat'i. Vyskazyvanija [Theater: Pieces. Arti-
cles. Utterance] : In 5 vol. Moscow : Iskusstvo,. Vol. 5/2. 566 [in Russian].
Hlushko S. Systema teatralnoi improvizatsii [The system of theatrical
improvisation]. Kiev : Osvita Ukrainy, 2010. 48 [in Russian].
Gorchakov N. M. (1952). Rezhisserskie uroki K. S. Stanislavskogo:
Besedy i zapisi repeticij [Directing lessons by K. S. Stanislavsky: Con-
versations and rehearsal recordings]. Ed. N. D. Volkov. 2nd ed., add.
and corrected. Moscow : Iskusstvo. 566 [in Russian].

Zahava B. E. (1927) Vahtangov i ego Studija [ Vakhtangov and his stu-
dio]. Leningrad : Academia, 155 [in Russian].

Pavi P. (1991) Slovar’ teatra [Dictionary of Theater]. Moscow :
Progress. 504 [in Russian].

Remez O. (1983) Masterstvo rezhissera: Prostranstvo i vremja spektak-
lja [Mastery of a Stage Director: Space and time of the performance].
Moscow : Prosveshhenie. 144 [in Russian].



2018/ Bun. 50 m [pobnemun B3aemogii MucTeLTBa, neaarorikv Ta Teopii i npakTyky OCBITY m

10.

11.

12.

13.

14.

15.

16.

Rozhdestvenskaya N. V., Tolshin A. V. (2006). Kreatyvnost': puty raz-
vytyja y trenynhy [Creativity: Ways of development and trainings].
St. Petersburg: Rech, 320 [in Russian].

Stanislavskij K. S. (1989). Sobranie sochinenij [Collected of the
Works] : in 9 vol. Moscow : Iskusstvo. Vol. 2. Rabota aktera nad soboj.
Chast’ 1: Rabota nad soboj v tvorcheskom processe perezhivanija:
Dnevnik uchenika [Actor’s work on himself. Part 1: Work on himself
in the creative process of experiencing: Diary of the pupil] / Edited and
prefaced by A. M. Smeljanskij. Commented by G. V. Kristi, V. V. Dy-
bovsky. 511 [in Russian].

Stanislavskij K. S. (1953). Stat’i. Rechi. Besedy. Pis’ma [Articles.
Speech. Conversations. Letters]. Moscow : Iskusstvo. 240 [in Russian].
Strelchuk V. O. (2015) Improvizatsiia yak vazhlyvyi chynnyk
vykhovannia maibutnikh rezhyseriv estrady [Improvisation as an
important factor in the upbringing of future stage directors]. Visnyk
KNUKIiM. Seriia: Mystetstvoznavstvo [Herald of Kiev National Uni-
versity of Culture and Arts. Series: Art Studies]. Issue 33. 155-159 [in
Ukrainian].

Tovstonogov G. A. (1985). Zametki o teatral’noj improvizacii [Notes
on theatrical improvisation]. Teatr. Ne 4. 133—141 [in Russian].
Tovstonogov G. A. (1984). Zerkalo sceny [Scene mirror] : in 2 vol. /
Compiled by. Ju. S. Rybakov. 2nd ed., add. and corrected. Moscow :
Iskusstvo. Vol. 1. O professii rezhissera [ About stage director’s profes-
sion]. 303 [in Russian].

Tovstonogov G. A. (1984). Zerkalo sceny [Scene mirror] : in 2 Vol. /
Compiled by. Ju. S. Rybakov. 2nd ed., add. and corrected. Moscow :
Iskusstvo. Vol. 2. Stat’i, zapisi repeticij [Articles, notes, rehearsals].
367 [in Russian].

Tolshin A. V. (2011). Improvizatsiya v obuchenii aktera : ucheb. poso-
bie [Improvisation in actor’s training: tutorial]. St. Petersburg : Petrop-
olis. 132 [in Russian].

Tolshin A. V. (2001). Improvizatsiya v protsesse vospitaniya aktera :
dis. ... kand. iskusstvovedeniya : 17.00.01 [Improvisation in the proc-
ess of actor’s education : Ph. D. diss. ... in Art Studies : 17.00.01].
St. Petersburg. 199 [in Russian].

Cmamms naditiwna 0o pedaxyii 04.09.2018 p.

135



2018 /Bun. 50 m [Mpobemu B3aemomii MucTeLTBa, neaarorikv Ta Teopii i npakTykmu OCBITY m

Posqie 2
JKAHP TA IHCTPYMEHTAPIH K
THIUKATOPU EBOJIIOIIAHUX 3PYIIIEHD

Pasges 2
’KAHP U UTHCTPYMEHTAPUH KAK
NHAUKATOPBI 3BOTIOIIMOHHBIX C/IBUT'OB

Part 2
GENRES AND INSTRUMENTS AS
THE INDICATORS OF EVOLUTIONAL SHIFTS

VJIK 780.616.432.083.6(438)”18/19”, DOI 10.34064/khnum1-5010
ORCID 0000-0002-3619-9635
Min O. P.

Xapxiecokuil HayioHATbHULL YHIGEpCUMEm MUCTNEYmE
imeni 1. I1. Komasipescokoeo

JKAHP ®OPTEIMIAHHOI MIHIATIOPH
Y TBOPYOCTI M. MOIIKOBCBKOI'O

AHOTAIA

Min O. P. 7)Kanp ¢opreniannoi miniatiopu y TBopuocti M. MOIIKOBCHKOIO0.

VY crarri 3xiiicHeHo cripoly XapaKTepUCTHKH CTHIILOBHUX pHC Ta Kiacudikawii ¢pop-
TeniaHHUX MiHiaTIop M. MOIIKOBCEKOTO 3 OISy HA POJIb IIEOTO JKaHPY B TBOPYOCTI BH-
JIaTHOTO TOJILCHKOTO KOMIIO3MTOpA, IiaHicTa, meaarora i AUpUrenTa. JJoBOAUTHCS, IO
¢doprenianHi MiHIaTIOpH MaKCTpa, 3 ICTOPUYHUX OOCTaBHH HPOTATOM POKIB Maibke He
BUKOHYBaHi, € CBOEPIJHOIO TBOPYOIO J1aboparopiero MuTisi. DoprenianHa «MalicTepHs
MIHIaTIOpW» — HAMBaXKJIMBIIIA CKIIAJI0OBa HOTO TBOPYOCTI, SKa BiJJI3EPKAIIIOE CBOEPIJI-
HICTh €CTETHYHOI MO3MULIT aBTOpa — KyJIBTHBYBAaHHS MO3UTHBHOTO HACTPOIO, BUTOHYE-
HOCTI, €JIETAaHTHOCTI, BIPTYO3HOCTI SIK O3HAKU BOJIOJIHHS IHCTPYMEHTOM.

VY ’kaHPOBO-00pa3HOMY CIIEKTPI MIHIATIOP MOXKHA BHUPI3HUTH I’ €CH-CMATIOHKNY,
I’ €CH-HACTPOI, IIMPOKE KOJIO TAHIIIB, 1T’ €CH-KKAPTHHKH CBITY», I’ €CU-IIPUCBSTH, CTIOIH,
1’ ecu-moaudikamii xaHpoBUX Mozeneit emoxu bapoko Tomo. BinoOpakaroun MUTTEBI
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MOYYTTS, IIBUKOIUTMHHICTH MOMEHTY, I1"€CH TSDKIIOTh 10 00’ €JHaHHS B IIUKJIK. 3a IpH-
3HAQUEHHSAM Y BHKOHABCHKIM MpPaKTHII MiHIaTIOpH IH(EpEeHIII0TECS Ha KOHLEPTHO-
BIPTYO3HHH, [TE€ATOT9HUIA, TOOYTOBUII HAIPSIMKH.

®oprenianni TBOpH MOIIKOBCHKOTO, 3 iX €IETaHTHOIO MEJIOAUKOIO Ta OJIMCKY9H-
MH BIpTyO3HUMH MacakaMH, CTAJIN SICKPABUM IIPOSIBOM CAJIOHHOTO CcTHIIO KiHI XIX cT.
Jockonani 3a popmoto, BojoaiHHsAM crierudikoro dhopreniaHHOi GakTypH i 6ararcTBoM
00pa3HOro MUCICHHS, 3aBISKNA BUCOKIH Xy/TOXKHIil Ta METOANYHIH [IIHHOCTI BOHH CTaln
BarOMUM BHECKOM y PO3BHTOK 3aX1JHO€BPONEHCHKOT (hOpTEMiaHHOT KyIBTYpHU APYToi Ho-
noBuHU XIX — nmouarky XX cT.

Koniouosi coBa: M. MomKoBChKHH, JKaHP MIHIATIOPH, (QOpTeIiaHHa KylbTypa,
BIPTYO3HICTb.

AHHOTALIMA

Mun O. P. Kanp ¢poprennanHoii MUHHATIOPBI B TBopYecTBe M. MOIIKOBCKOTrO.

B crarbe ocymiecTBieHa IOMNBITKA XapaKTePUCTHKU CTUIIEBBIX YePT U KilaccH(uKa-
nuu (popTenUaHHBIX MUHHATIOP M. MOIIKOBCKOTO C y4€TOM POJIM 3TOTO JKaHpa B TBOP-
YECTBE BBIIAIOIIETOCS TMOIBCKOTO KOMITO3UTOPA, MHAHKUCTA, TIefarora u auprmképa. Jlo-
Ka3pIBaeTCA, YTO (POPTEINAHHBIE MUHHATIOPEI MacTepa, BBUY HCTOPHUECKAX 00CTOS-
TEJILCTB JIOJTHE TOJIBI IIOYTH HE HCIIONHSBIIUECS, SIBISIOTCS CBOE0Opa3HOH TBOpUECKOH
naboparopueil xynoxuuka. doprenuanHas «MacTepckask MHHHATIOPBD) — BaXKHEHIIas
COCTaBIIAIOLIAs €T0 TBOPYECTBA, OTPAKAIOLIAS CBOCOOPA3UE ICTETHUESCKOH TO3UIINY aB-
TOpa: KyJAbTHBUPOBAHUE MO3UTUBHBIX HACTPOESHHUH, yTOHUEHHOCTH, JETAaHTHOCTH, BUP-
TYO3HOCTH KaK MPH3HAKA BIIAJACHNS HHCTPYMEHTOM.

OO6pa3HO-KAHPOBBIN CIIEKTP MUHHATIOP BKIIOYAET ITECHI-CPHCYHKH», MbECHI-
HACTPOEHMs, IIUPOKUN KPYr TaHIEB, IbECBI-«KAPTUHKH MHPa», IMbECHI-IOCBAIICHU,
STIONBI, MbECHI-MOAU(UKALINN JKaHPOBBIX Mozenel smoxu Bapokko. Otpaxkas MrHo-
BEHHBIE YYBCTBA, OBICTPOTEYHOCTh MOMEHTA, IbECHI TATOTEIOT K OOBEIMHEHUIO B IH-
kibl. ITo MecTy B MCHONHUTENBCKOW MpPaKTHKE MHMHMATIOPbI AuddepeHupyoTes Ha
KOHIIEPTHO-BHPTYO3HOE, MEArOTHYECKOe, OBITOBOE HANPABICHHSI.

@DoprennanHble cOYMHEHH MOIIKOBCKOTO, ¢ MX 3JICTAHTHOW MeIOJuKOH u Oie-
CTSILMMU BUPTYO3HBIMU [IACCAXKaMU, CTAJIM SIPKUM IIPOSIBIICHHEM CaJIOHHOIO CTHIISA KOH-
na XIX cr. CoBepiienHsle 1o popme, BIageHHIo crierudukor GoprennanHoil GakTypsl,
6orarcTBy 00pa3HOTrO MBIIUICHHUS, Oarofapsi BEICOKOH XyHI0XKECTBEHHOW M METOIHYe-
CKOH LIEHHOCTH OHH CTaJI BECOMBIM BKJIaJIOM B Pa3BUTHE 3aaJHOEBPOIEHCKOM popTe-
MMaHHOM KYJBTYpbI BTOpOil nonoBuHb! XIX — Hauana XX BB.

KuroueBsie cjioBa: M. MOIIKOBCKHH, sKaHP MUHUATIOPHL, (POPTEIHAHHAS KYIIBTY-
pa, BUPTYO3HOCTb.

ABSTRACT

Mits Oksana. The genre of the piano miniature in the creative work of
M. Moszkowski.

Statement of the problem. Recently, there has been growing interest in the per-
sonality of the outstanding Polish composer, pianist, teacher and conductor M. Mosz-
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kowski (1854-1925), whose creativity occupies a significant place in the history of
European musical art of the second half of the nineteenth — early twentieth centuries.
The multifaceted composer’s legacy of M. Moszkowski gives a large variety of materi-
als for researchers. His piano creativity, which encompasses composing, performing,
teaching and editorial activities, is an outstanding phenomenon in the European musical
culture. One of the key genres of piano music by composer is a miniature. The mini-
atures that were created by M. Moszkowski during his life, reflects the evolution of his
individual style, clearly representing his creative method, aesthetics and piano perfor-
mance features.

However, the question of the genre of miniatures in the work of M. Moszkowski
has not been considered by the researchers yet. Thus, there is a need for scientific analy-
sis of M. Moszkowski’s piano miniatures in the context of the general stylistic norms of
his creative work.

The purpose of the article is characterization of stylistic features and attempt
to classify of M. Moszkowski’s piano miniature in view of the role of this genre in the
Polish composer’s creativity.

Methods. The methodological basis of the study is the unity of scientific approa-
ches, among which the most important is a functional one, associated with the analysis
of the genre as a typical structure. The desire to realize the fundamental principles of sci-
entific knowledge, comprehensiveness and concrete historical approach to the study of
the target problem requires the combination of musical analysis with historical-cultural,
stylistic generalizations, considering piano works by M. Moszkowski in the unity of
historical, ideological, stylistic and performing problems involving the conceptual ap-
paratus of theoretical musicology and the theory of pianism.

Results. The vast majority of piano pieces by M. Moszkowski are miniatures.
According to their place in the performing practice, miniatures are differentiated into
concert-virtuoso, pedagogical, household directions. According to the internal genre ty-
pological features, they are divided into etudes, dance pieces (waltzes, mazurkas and
polonaise serve as confirmation of the musical-historical experience of romantic com-
posers) and others. In the palette of the latter are scherzo, capriccio, fantasia-impromptu,
musical moments, arabesques, barcarole, lyrical pieces — that is, almost the whole arse-
nal of the most common types of miniatures of the Romantic era.

The analysis of piano miniatures reveals the composer’s individual attitude to tra-
dition, free choice of figurative and stylistic priorities by him. Under consideration are
the piano cycles “Spanish dances” op. 12, “Arabesque” op. 61, the piece-fantasia “Hom-
mage a Schumann” op. 5, Suite for 4 hands “From all over the World op. 23 and other
miniatures that were creating throughout the life of the composer. These samples of the
salon style of the late XIX century became a kind of generalization of creative sear-
ches of the previous constellation of composers — salon performers. Throughout his life,
M. Moszkowski repeatedly turns to ancient forms and finds for creation of his miniatures
an entirely new impulse: the small forms of the Baroque age. By rethinking, “romantici-
zing” them, the composer creates his own modifications of the genre models of ancient
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music in such works as “Canon” (op.15, op. 81, op. 83), “Rococo” op. 36, “Burre”
op. 38, “Siciliana” op. 42, “Gavotte” (op. 43, op. 86), “Fugue” op. 47, “Sarabande”
op. 56, “Prelude and Fugue” op. 85, as well as numerous “Minuets”. The latter carry out
the traits of the aesthetics of the gallant style.

Since 1900, Moszkowski prefers etudes. The arsenal of techniques he uses in these
works is rich and diverse and emphasizes the artistic qualities of these compositions.
Sometimes Moszkowski interprets the genre of the etude very freely: as a substitute for
another genre (“Two miniatures” op. 67), as part of the cycle-diology (“Etude-Caprice”
and “Improvisation”, op. 70), etc. Modern pianists seldom perform the piano music by
Moszkowski. At the same time, the pieces represent a very interesting material that clear-
ly reflects the originality of the musical language of the late romantic pianists, to which
Moszkowski belonged.

Perhaps, performers confused by the overload of musical material with various
technical difficulties. The composer used a wide range of romantic pianistic means. The
typical stylistic feature of his music is improvisation, based on the tradition of a brilliant
piano style of performance with a romantically impulsive change in emotional states.
The performance seems to be more unattainable, because the composer’s bold innova-
tion in virtuoso texture is combined with a refined romantic manner of writing. This
circumstance explains the fact that the works by Moszkowski were forgotten for many
years. And only now, at the beginning of the twenty-first century, when many values and
priorities are revised, art salon style and Moszkowski’s compositions are becoming of
great interest.

Conclusions. The piano “workshop of miniatures” is the most important compo-
nent of the composer’s legacy of M. Moszkowski, reflecting the peculiarity of the au-
thor’s aesthetic position — cultivating a positive mood, elegance, refinement, virtuosity
as signs of ownership of the instrument. It is these aesthetic principles — the feeling of
Beauty as preciosity, delicacy, non-conflict state of reality — formed his attitude to the
genre of miniatures.

M. Moszkowski’s piano miniatures marked by the features of virtuoso style crea-
ting associations with the music of F. Chopin and R. Schumann. Chopin’s influences can
be traced in the choice of genres of miniatures — among them there are waltzes, polo-
naises, impromptu, etudes, scherzo and barcaroles. However, for M. Moszkowski, as a
composer of Polish origin, was simply necessary to be “native” to the musical heritage
of F. Chopin. At the same time, the “similarity” of certain techniques to Chopin’s in the
piano works by Moszkowski, always appears in the updated version without duplicating
the original sources.

The influence of R. Schumann is manifested in the dominance of melodious lyric
and playful scherzo’s spheres, the tendency toward the characteristic images and the
cycling of pieces, often combined with a certain artistic idea, specified by the program-
matic subtitles or by the suite principle.

Moszkowski’s piano works are perfect in a form, in possessing of specifics of the
piano texture and the richness of figurative thinking. Moszkowski’s miniatures represent
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a very high level of piano skills, technically, they often require the ability to have a good
command of the instrument, but technical difficulties submit to a vivid, meaningful image.
Piano miniatures by M. Moszkowski became a significant contribution to the deve-
lopment of Western European art of the second half of the nineteenth and early twentieth
centuries. The numerous piano pieces by the composer, distinguished by high artistic quali-
ties, today should rightfully take a worthy place in the concert practice of modern pianists.
Key words: M. Moszkowski, miniature genre, piano concerto style, virtuosity.

IMocTtaHoBKa mpo0eMu. AHAJI3 OCTAHHIX JOCTiTKeHb i myQmika-
miii. TBOpUiCTh BUATHOTO MOJILCHKOTO KOMIIO3UTOPA, iaHicTa, Meaarora i
mupurenta M. MomkoBebkoro (1854—1925) mocinae 3Ha4He micue B iCTO-
pii €eBpPOIEHCHKOTO My3UYHOT'O MUCTELITBA APYroi mooBUHH XIX — moyarky
XX croniTh. bararorpanHa koMno3utopcrka craguHa M. MoKoOBCHKOTO
CKJIAJIa€ BEJIMKUM PI3HOMAHITHUHN Marepiai s JociiqHuKiB. OMHUM 3 TH-
TYJNBbHUX JKaHPiB (opTeniaHHOI My3UKH KOMIIO3UTOpa € MiHiaTiopa. [1’ecw,
SIKi CTBOPIOBAJIUCS TIPOTATOM YCHhOTO KUTTSI M. MOIIKOBCBKOTO, BijoOpa-
JKAIOTh €BOJIIOLIII0 HOT0 BIACHOTO 1HIUBIAYaIbHOTO CTUJIIO, SICKPaBO pemnpe-
3€HTYIOTh HOTO TBOPYHMI METO/, ECTETUKY, BUKOHABCHKI MPUAOMHU.

[Ipobnemoro BUBUEHHS TBOPUOCTI M. MOIIKOBCHKOTO € Maiike MOBHA
BIJICYTHICTb JIiTEpaTypH YKpPaiHCBKOIO Ta pociiicbkoro MoBamu. [Hdopma-
i IHO3EMHUX aBTOPiB CTOCOBHO TBOPUYOCTI BUJATHOTO MYy3HUKaHTa KiHIIA
XIX cTONITTA HUHI 3yCTPIUAEThCS MEPEBAXKHO Yy BUINISAI CTUCIMX cTareit
1 HOTAaTOK y YHCJICHHUX NEePIOJUYHUX BUIAHHIX. AJle, He3BaXKarouu Ha Iie,
Hanpukinii XX — nodatky XXI cTomTTS My3UKO3HABIIi Pi3HUX KpaiH moya-
T OpUALISTH yBary my3uni M. Momkoseskoro. Otxe, y CILIA 3axuctunu
muceptauii J. K. Xagnoy (1981) — «Mopuibs MouikoBceKuit Ta itoro ¢op-
tenianHa my3ukay [4] it . Xonoc (2004) — « Tpanckpuniiii, napadpasu ta
apaH)XyBaHHs: KOMIIO3UTOPChKe MUCTeTBO Mopulis MoikoBcekoro» [5].
Ha >xanb, OkpiM KOPOTEHbKHUX CTUCIIMX aHOTAllii, HayKoBa iH(opMallis, mo-
JaHa y JaHUX AUCEPTalisfiX, € HETOCTYIHO JUIS IIUPOKOr0 KOPUCTYBaH-
Hs. Ha cboronimHiit neHp HatOIb1 MONyaspHOIo B €Bpolli € MoHOTrpadis
Oonrapcekoro gociigauka b. AcceHora «Mopuib MomkoBcskuidy [3], BU-
JlaHa HiMerpkoro MoBoto B bepiini (2009). Onnak nana MoHorpadis € Cko-
pitze 6iorpadiuHor0, HiX JOCIiTHULIBKOIO B 00JIaCTi My3UKO3HABCTBA, X0Ua
W MICTUTb I[iHHI BiIOMOCTi PO BUKOHABCHKY, KOMIIO3UTOPCHKY Ta MeAaro-
TiYHY JIiSUTbHICT MUTLSL.

[lepeBaxna kinbkicTb (oprenmiaHHUX TBOpiB M. MOIIKOBCHKOTO —
MiHIaTIOpU. 3a BHYPIIIHbOXKAHPOBUMH THUIOJOTIYHUMHU O3HAKaMU BOHH
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PO3IIOMINSIOTECS. HA €TIONH, TAHIIOBAIBHI I'ecH (BajbCc, MazypKka Ta IO-
JIOHE3 BHUCTYIMAIOTH SK MIATBEPIKCHHS MY3UYHO-ICTOPHYHOTO JOCBITY
KOMITO3UTOPIB-POMAHTHKIB) Ta IHIII — B MATITPI OCTAHHIX € CKepIIO, KanpH-
9i0, (paHTa3iA-eKCIPOMT, My3UIHI MOMEHTH, apabecKu, KaHOH, OapKapoua,
JpU4HI 1’€CH, — TOOTO, MPAKTHYHO BECh apCeHAN HANIMOIIUPEHIMINX TH-
B MiHIaTIOp poMaHTHYHOI eroxu. OMHAK MUTAHHS MIOIO JKaHPOBOI MpHU-
ponu MiHiaTiop y TBopuocTi M. MOIIKOBCHKOTO IIPAKTUYHO HE PO3TIILAAIH-
cs1 mocimigHuKaMu. TakuM YHHOM, BHHUKA€E HEOOXITHICTh HAyKOBOTO aHATi-
3y (opTemiaHHUX MIHIATIOp KOMITO3UTOPa Y KOHTEKCTI 3araJlbHAX CTHIIBO-
BUX HOPM HOTO TBOPYOCTI.

MeTta cTaTTi — XapaKTepHCTHKA CTHIBOBUX pUC Ta crpoba kiacudi-
Karii gopremnianHoi MiHiaTIopu M. MOIIKOBCBKOTO 3 OIVISIAY Ha POJb IIHOTO
JKaHPY B TBOPUYOCTI IMOIBCHKOTO KOMITO3HTOPA.

Bukjax ocHOBHOro marepiaiy mociimkenHs. dopreniaHHa MiHia-
TIOpa, a00 sK ii YacTillle HA3MBAIOTh BUKOHABII — «I1’€Ca» — MOCsIia Hai-
Oimpimoro ceoro po3keity B XIX cromitti. Lleit sxaHp craB KOHIIEHTpOBa-
HUM BUPKCHHAM CaMOi IPUPOIX POMAHTHU3MY, BUMArarodl BMIiHHS BMic-
TUTH «0arato B MaJloMy» — IIBUIKO PO3BUHYTH AYMKY MHUTIISL, A€ HAWAPiO-
HIIL IETaji CTal0Th ICTOTHUMH, TOJIOBHUMH. Take BMiHHS B MaJIOMY BHCJIO-
BUTH 0araro, ckazaTH 1ie KOPOTKO, SICHO 1 He0ararociiiBHO — BayKKe 3aB/IaH-
HS, IO MOCTA€ Mepes XyI0KHUKOM. J[iCTaBIIM MUPOKOrO PO3INOBCIOKEH-
HS, MiHIaTIOpa cTaja CBOEPITHUM «IIOJEM CBOOOIW» JUISl PO3KPHUTITS OCO-
0MCTOCTI MUTILIS.

dopremniaHHa MiHiaTIOpa Mi3HBOIO POMAHTU3MY SICKPaBO Ipe/CTaBIIe-
Ha 'y TBopuocTi Mopuilsi MOIIKOBCHKOT0, YUs TBOPUICTh Oysa 3a0yTa mpoTs-
rom Oaratbox pokiB. Bunyckuuk HoBoi Axagemii my3uku Teonopa Kysa-
Ka 1 6e3nocepenHpo ioro yueHb, M. MoLIKOBChKUI OyB ONKMCKYy4UM MiaHic-
TOM, CKpUIIaJieM, JUPUTEHTOM, TIeJaroroM Ta MOMYJISPHUM KOMIIO3UTOPOM
cBOro yacy. Moro Gararorpansa KOMIIO3HTOPChKA CHAIINHA MICTHTb (Op-
TeniaHHYy, OPKECTPOBY Ta KaMEpHY MY3MKY, KOHLIEPTH, CIOiTH, Oajer, ore-
pY, micHi, 06poOKH — TBOPH, K1 CBOTO 4acy OyJiM BUCOKO OLIHEHi Horo cy-
YacHUKaMHU.

Moro TBOpH, Garari eleraHTHOI0 MENOJI€l0, GIUCKYYHMH NacakaMH,
Meni3MaMu, OyJii SICKpaBUM MPOSBOM CAJTOHHOTO CTUIMIO KiHLg XIX cTomiT-
14. [1ig yac enoxu iHgycTpianizauii B €Bponi caloHHa My3uKa Oyiaa Maco-
BUM TOBapoM, i M. MomkoBcbkuii OyB cepesl NepuInx, XTO OlaHyBaB MO~
OHMi My3nyHMNA MaTepiai. binpuricts ¢popreniaHHUX TBOPiB OyJiM HaKCaHi
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HUM JJIs1 KOHIIEPTHOTO BUKOHAHHS, 00 AiaMaHTOBO-BIpTYO3HUH CTHIb MiJI-
KOPIOBAB cepIld ciryxadiB. He AUBISYICE HA Te, IO KOMITO3UTOP BiIpi3HSB-
CsI BEITUKOIO CKPOMHICTIO, BiH HEOIHOPA30BO BiIMiUaB, [0 HOTO KOMITO3HUIIi{
HaOYITH MIMPOKOTO BU3HAHHSA Cepel IMyOIiKy Ta BUKOHABIIB [3].

[eprrim omyOnikoBaHIM TBOPOM JUTs (popTemiano crana Masypka, po3-
MOYABIIN HU3KY TBOPIB TAHIIOBAJIBHOIO KAHPY B TBOPUOCTI KOMIIO3HTO-
pa. [T’eca 3’siBunacst 1873 poky y xiHOWOMY XypHami «Bazary AkiioHep-
HOTO TOBAPHCTBA 3 TI€F0 K HA3BOKO, IO SBISIB COOOIO MIOCHh HA 3Pa30K IOMi-
CSITHOTO aJbMaHaXy 3 MOBCSKICHHUX Ta TOCHONAPCHKUX MUTaHb. UHCelbHi
OITyCH, B sIKi BXOJISATh BaJIbCU, Ma3ypKH, MOJOHE3H, TAPAHTEILIH, a TAKOXK Ha-
ponHi TaHii, M. MOIIKOBCEKUI MHCaB MPOTITOM YChOT0 KUTTS. Li MiHiaTrO-
DY MOKHA BBAJKATH 3PA3KOM €JIeTaHTHOI CaJOHHOT MaHEPH My3HKyBaHHS. IM
MPUTaMaHHi, TIepII 32 BCe, MaHICTUYHA 3PYYHICTD 1, 3BUYAHO K, yCTAHOBKA
Ha OTPUMAaHHS 33JOBOJICHHS ITPY BUKOHAHHI 1 MPOCITYXOBYBaHHI. BHYTpirIHsI
BUTOHYCHICTb 1 €JICTAHTHICTH 30BHILTHBOTO O3J00ICHHS IETANCH XapaKTepHi
JUTS TaHIIOBaTEHUX (popM M. MorkoBerkoro. Lle gocsiranocst, iMOBipHO, 3a-
BISIKU BPOIDKCHOMY OYYTTIO MipH i OCOONHMBOMY IPAarHEHHIO 10 3aBepIe-
HOCTi (hopMmu. Biivick i eneraHTHICTh My3HYHOTO BUKIIAIY, OapBHCTICTh TEMO-
paNbHOL 1 TApMOHIIHOI MOBH JO3BOJISIFOTH IMOTOJMTHCS 3 THM, IIO Ili TBOPU
Ppenpe3eHTYI0Th KOHLIEPTHO-BIPTYO3HUH CTHIIb MOIIKOBCHKOTO.

Tpu «My3U4HHX MOMEHTH» Op. 7, @ TaKOX 1HILII Pi3HOMAaHITHI I’€CU
op. 10, 15, 18, 28, 33, 35, 36, 45, xinbkicth skux nepesuirye 200, yMoB-
HO MOXKHa BIJHECTH 0 I’€C-«MAJIOHKIB», SIKI CKJIaZaloTh HU3KY HEMo-
BTOPHUX 00pa3iB, M0 MIiCTATh Y c001 6e3XMapHy CIOIISIIAIBHY JIIPUKY a00
CXBUJILOBAHICTb, iIrPOBi Ta MICEHH] IMITYJIbCH.

Cepen ciyxayiB Toro 4acy Oysa HNOIMYJISIPHOIO My3HKa, 10 pelpe3eH-
TyBajla HalllOHAJIbHO-XapaKTepHI BUTOKH, MOYMHAIOUU 3 APiOHUX 1HTOHA-
MIHHAX JeTaNel 1 3aKiHIy04YH UMY kaHpaMu. M. MOIITKOBCHKUH CTBO-
PUB rajieper0 «HaniOHAJbHUX» MiHIaTIOpP, SKi YMOBHO MO)XHA Ha3BaTH
«I1’€ecaMH-KapTUHKaMH CBiTy». Lle — croita «3 ycboro cBity» op. 23 B 4o-
TUPH PYKH, 3 I’ ecamu «Pocis», «Himeuunnay, «Icranist», «[lompmay, «Ita-
Tis» Ta « YTOPILIMHAY, SKi BiH apaHkKyBaB TaKOXK /Ul OPKECTPY; « YTOPCHKUI
taHenb» op. 11; «Himenski Tanmi» op. 25; «lramilickka Menofis» op. 38;
«ITonbchki HapoaHi TaHII» op. 55; «Pociiichbki TaHi» op. 68; «Heamomni-
TaHCBKa MIiCHD» op. 83; Takok Taki MiHiaTiopH, sk «Gondoliera» op. 41,
«Trois Morceaux poetiques» op. 42 («Romancey, «Siciliano», «Momento
£10c0so»), 110 HAaraayoTh Npo Itamio.
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Ane HalOlIblIe KOMITO3UTOPA IIKABHJIM ICTIAHCHKA KYJIBTypa Ta My-
3MKa 3 11 HEMMOBTOPHUMHM MEJIOISAMH 1 YapiBIMBUMH pUTMaMU. [HTepec 1o
HUX 3HAWIIOB BIIOWUTTS Y TaKUX TBOpaXx, sK «IcmaHCchKuid amp0om» op. 21,
«Icnancbkuit kanpuc» op. 37, «l'itapa» op. 45, eAnHa onepa KOMIIO3UTOpa
«boabnin, ocraHHill kKopoiab MaBpHTaHi» 1, 3BHYANHO Xk, «IcraHCHKI TaH-
i» op. 12, sKi Manu BelIW4e3HUH 1 HalTpuBamimmil ycnix y myo6miku. [Tic-
N myOnikamii i 9apiBHI MeJOAii 3 BHITYKAHHMH MACaKaMH TPUMAJHCS
B 3araJlbHOMY perepTyapi, a iX HOTHI BHIAHHS IMOCTIHHO PO3KYIOBYBAJIHU-
csl. «IcaHChKi TaHI» aHITPOXH HE MOCTYHATHCS 33 TOMYISPHICTIO «YTop-
CHKHM TaHISIM . Bpamca i «CioB’THCBKUM TaHIIM» A. JIBOp)kaka — Haii-
BIZIOMIILIINIM y CBOEMY poJi IT’ecaM. JIerKicTh BUKOHAHHS i 3p03yMisa MeJo-
JIIKa CIIPUSUTH X IIUPOKOMY MOIIKMPeHHo0. I1’ecu BUgaBanucs B YMCICHHUX
apamKyBaHHIX JUTS PI3HUX CKJIAJIB: Bil KAMEPHUX aHCaMOJIB JJO CaJlOHHO-
ro opkectpy. Onun numre karanor Kapma Caiimona (Carl Simon) mepeniuye
00poOKH [T ONMHAMIATH Pi3HUX CKIaaiB. BapiaHT «IcmaHCHKHUX TaHIIIBY
IUTSL (POPTEIiaHo B IBI PyKH HAICKUTh Anboepty Yibpixy (Albert Ulrich).

OckiJIbKH icTIaHChKa My3HMKa Ha TOH 4ac Oyia BiIHOCHO HEBigoMa, He
Oyn0 1 HaTAKIB Ha 3B’SI3KM MOLIKOBCHKOTO 3 1CMIAHCBKUMHU KOMIIO3UTOpA-
mu. OfHAK Ha MMOJAJBIIC HAITUCAHHS I1'€C HAIIOHATBHOTO XapaKTepy Ha-
JIuXaB Horo TomimHik mupekrop BumaBHuiTBa K. ®. Ilerepca, y skomy
M. MOILIKOBCHKUN PEryISpHO ApyKyBaBcs, A-p Makc AOGpaxam, sKMi Ta-
KOX BUCHWJIaB oMy 30ipku (paHIy3bKHX Ta ITaMiHChKUX Menofdii. Y yuc-
Ti 10 M. Abpaxama (nucronaz 1891 p.) komnozutop nucas: «Te, 1o cTo-
cyetbes Bamoi npono3uuii moxo HoBuX IcnaHChKHUX TaHLIB, TO sl TOBUHEH
3i3Hatucs BaM, 110 s OKM TpOXH MepeHaCHYeHUH UM >KaHpoM. Brymaii-
Tecs TUIbKH, yce X, KpiM Bigomux I[cnancekux] T[anuiB] op. 12, s me Ha-
HIBUIKYpPYY cTBOpUB IcnaHchkuii ans6oM op. 21, nani bonepo nnsa ckpun-
Kk, Icnancbky m’ecy B “Nations”, Icnmancekuii kanpuc i Manaryeny B boa6-
nimi! Yee x, UIsl TakoTo s Mir Ou OyTH, oHaMeHIe, pojoM i3 CeBinbi, a st
K ipocto 3 Bpomnasa!» [uuT.: 3, c. 37].

VYce x-Taku yepe3 9 pokiB micst boro Jimcta M. MOIIKOBCHKHIA CTBO-
puB HOBI «IcnaHchki TaHLi» op. 65. ['ocTpa TaHLIOBaJIbHA PUTMiKa, TEPIIKI,
OapBuUCTi Menoii, KOHTPACTHI MPOTUCTABIIEHHS, JIAZIOBE PI3HOMAaHITTS — Xa-
pakTepHi 0cOOIMBOCTI HaLIOHATBLHOTO (POJBKIOPY — BUKOPUCTAHI KOMIIO-
3UTOPOM y IUX MiHiaTiopax.

«Apabeckn» op. 61 (1899), mpummukaruun 100 «IHTEpHALIOHAb-
HOI» JiHii TBOpuocTi M. MONIKOBCEKOTO, i BOAHOYAC, BIIJIAIOUM «OKaH-
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POBY AaHUHY» POMaHTH3MOBI B 0co0i P. lllymana, € aynmoBuMu 3pa3kamu
«Im’ec-HACTPOoiB». KoykHa 3 HUX Tak 4M iHaKIIe BinoOpaxkae B OOl LiIHi
CBIT, IPOTE BCi BOHH MEPEILTITAIOTECS MiXK COOOI0 SIK CXITHUH OPHAMEHT,
00’ € IHYIOYHCH y IIMKI Ha OCHOBI 3aTaJbHOTO XyIOXKHBOTO 3aMHUCITy. BoHH
HEHMOBIPHO rapHi sSIK B MEIOJUYHOMY, TaK i B TApMOHIYHOMY ILTaHax. Kox-
Ha MiHIaTIOpa Ipe3eHTye IHIUBINyani3oBanuil THH (QopTeniaHHoi hakTypu:
Ne 1 — cmiBoua Menomis, 0 HEMOBOH 3aByallbOBaHA IPO30PO0 MyJIbCaIli-
€10 aKOMITAaHEMEHTY, SIKUH CTBOPIOE BIAUYTTA JIETKOI TUMKH; Ne 2 — TaH-
[IOBaJIbHA I1’€CA, JIETKOBAXKHICTH 1 0€3TypOOTHICTD KO IMiJCHIIOIOTEH (hak-
TYPHO MiJKPECIeHI CHHKOIIOBaHI «mpuciganHs»; Ne 3 — cBiTia rpamiosHa
e(peKTHA MiHIaTIOpa, B AKil MIPUMXJIHBA MEIIOIMYHA JIiHis, TOICKYIH «OpPHa-
MEHTOBaHay ONMCKYYNMH MaCaKaMH, PO3TOPTAETHCS B OMOPI HA pUTMIYHUHN
PYX CHHKOIIOBAHOTO aKOMITAaHEMEHTY.

[TinTBepaXeHHAM OCOOIMBOrO CTaBJIeHHS MOIIKOBCHKOTO JIO0 3aCHO-
BHHUKAa MY3UYHOTO JKaHPY apabecKu € i Ha3Ba-TPHUCBATAa WOro (opremiaH-
HOi I’ ecu-(anTasii op. 5 (1875) — «Bmanysanns llymanay («Hommage
a Schumanny), e MOXXHa BiJICTE)KUTH CTHJIICTHYHI BIIMBH TBOPYOCTI BH-
JaTHOTO HiMEIIbKOTO KOMIIO3UTOpa-poMaHTHKa. LIlyMaHiBchke Hav9aso 3asiB-
nsi€ ipo cebe B obnacTi popreniaHHol GakTypH, sika 30aradyeThbCs 3a paxy-
HOK «IIPOMAIJIbOBYBaHHS» KOXKHOTO 3 TOJIOCIB, ¥ pPE3yJIbTaTi 940ro roMo(hoH-
Ha (akTypa monidoHi3yerbes. [Ipu HboMy Benn4e3Hy pojb B TAHOMY IIPO-
uect, sk 1y llymana, rpae MeTpopuTMiuHUHE QaKTop.

IIpotsirom ycboro xuttss M. MOIIKOBCEKHI HEOTHOPA30BO 3BEPTAETh-
CS 10 CTAPOBUHHUX (OPM 1 3HAXOAUTH AJISI CBOET MiHIaTIOPH aOCONIOTHO
HOBHH BUTIK: HeBenHKi popmu enoxu bapoxko. [lepeocmuciroroun, «poMaH-
TU3YBABIIW» X, KOMIIO3UTOP CTBOPIOE BIIACHY AHPOBY MOAEIb CTaAPOBHH-
HOI My3UKHU B Takux TBopax sk «Kanon» (op. 15, op. 81, op. 83), «Poxo-
Kko» op. 36, «bype» op. 38, «Cuunniana» op. 42, «I'aBot» (op. 43, op. 86),
«Dyrax» op. 47, «Capabanma» op. 56, «[Ipemonis Ta dpyra» op. 85, a Takox
yncenpHUX «MeHyerax». OCTaHHIM NPUTaMaHHI PUCH €CTETUKH TajaHT-
HOTO CTHIIIO. 3BiZICH — MPO30PIiCTh BUKIALY, PEIbe(HICTS MEIOIi, IIPHCYT-
HICTh TPHOXIOJBHOI PUTMIYHOT MyJIbCALIil.

[Mounnatoun 3 1900 pokiB, MONIIKOBCHKHIA Bi/IJIa€ TIepeBary eTIaaM.
ApceHasn TeXHIYHUX NMPHUHOMIB, SIKi BiH BUKOPHUCTOBYE B I[MX TBOpax, BU-
pi3HsAETHCS 6AaraTcTBOM 1 PI3HOMAHITHICTIO Ta MiIKPECIIOE XyAOXKHI SIKOCT1
LIUX KOMIO3ULiil. [HoAl MOIIKOBCEKUN JyXe BUIbHO TPAKTYE JKaHp €TIONY:
SIK 3aMiHy 1HIIOTO >XaHpy («/[Bi MiHiaTiopu» op. 67), K 4aCTUHY LUKIY-
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nworii («Kanpuc-etiony ta «Imnposizauis» op. 70) Ta in. Li TBopHu maio
BXKHMBAIOTHCS B CydacHiil BUKOHABCHKiM mpakTuui. Pa3om 3 TuM, BOHM Ipen-
CTaBJIAIOTH JYXKe LIKaBUH Marepiall, IKUH SICKpaBO BigoOpaxae camoOyT-
HICTh MY3MYHOI MOBH IMi3HIX IiaHICTIB-pOMAHTHUKIB, O SAKHX HaJleXKaB
MOIIKOBCHKHUH.

Benuue3Ha KiJIbKIiCTh pi3HOXapakTepHUX I’eC MOIIKOBCHKOTO CBOTO
yacy Oylia HaCTiJIbKM MOMYJISAPHOIO, IO 1Ii TBOPU MOXHA OyJ0 MOYYTH Ha
BYJIMLIAX, Y Kade 1 HaBiTh AK CYNpOBiA y HIMOMY KiHO. 3MiHH, AKi BigOynu-
Cs Ha MOJIITUYHIN 1 colianbHii apeHi Ha nodaTky 20 pokiB XX CTOMNITTH,
BimoOpaswmiucs i Ha BissHHAX B muctenTBi. ClliIoM 3a 3MiHAMU €MO0X 3Mi-
HIOBaBCS 1 My3UUHUH cMak. [HTepec 10 caloHHOI MY3UKH CTaB CIaOHYTH,
BOHA BTpayalsia KOJMIIHIO MOMYJISPHICT, a pa3oM 3 LIMM 3HHM3HMBCS 1 Mpe-
ctrk MOIIKOBCHKOTO. MOXITUBO, SIKOM B HOTo TIOPOOKY Oyi0 I0Ch «PEBO-
JOLiHe», TO HOTro My3HKY MO O BIJPOJUTH Y «KJIACOBOMY CYCHUIBCTBI»
XX cTomiTTs, Tak camo, sik My3uKky Lllonena. Ane MOIIKOBCbKHUiI HE MaB Hi-
SIKOTO 1HTEpecy J0 HOBOTO MOPAAKY 1 He OyB NPUXUIBHUKOM >KOAHOI i7eo-
norii. Moro ®uTTeBe Kpeno — YHCTe CIyXKiHHS MUCTEUTBY K Kpaci, ocsr-
HEHHS ¥ OTlaHyBaHHs irpoBoi Ipupoan (opTemiano K npossy 1iei Kpacu.

Teopr MomkoBChKOTO Uis (popTemiaHO HAA3BHYAWHO 3pydHi 3 TOY-
KM 30py miaHi3Mmy. TexHiuHa MalCTepHICTh XapaKTepHu3ye BCio (opTemniaH-
Hy CHaJIIMHy KoMmro3uTtopa. [Ipu BiZHOCHO JIETKUX pyXax Ha IHCTPYMEHTI
MOJKHA 3/[IHCHIOBATH ONTUMAaJbHI 3ByKOBi epexTu. TexHika, HeoOXimHa AJis
BHUKOHAHHS MOTO TBOPiB, ONITUMAIBLHO BiJIIOBIJA€ MOMXJIUBOCTSM PYK.

He BunankoBo B crnaamuHi MOIIKOBCHKOTO 3HaYHE MicCIle MOCIAal0Th
I’ €CU-apaH)XyBaHHA, SIKi KOMIIO3UTOp MHCAB 3a3BUYail MiJ 3aMOBIICHHS.
OTtxe, 1906 poky y lOmnis Xaitnayepa (Julius Hainauer) y Bporuiasi Buna-
Ha «[licus uurankuy» 3 onepu «Kapmen» XK. bize; 1910 poky Ha 3amMoBIIeH-
Hs [enpi Xinpixcena (Henri Hinrichsen, ronosa, BunaBHunTBa Peters na
TOI 4ac), BuinuIo nepeknaaents «bapkaponu» 3 onepu «Kazku ['opmanay
Oddendaxa; 1914 — nBi 06poOku my3uku P. Baruepa: «Cmepts [3016100%
3 onepu «Tpictan Ta [30mp1a» 1 cieHa BakxaHauii 3 « Tanrelzepay, gki mpo-
JIEMOHCTpPYBaJIi ONKCKy4Ye BOJOAIHHS TEXHIKOIO MEPEeKIaJeHHsS OPKeCTpo-
BO1 paKTypu y 3py4Hy AJsl BUKOHaHHA (opTemianny [3, c. 51-52].

BucnoBku. @opremnianna my3uka M. MOIIIKOBCHKOTO BUSIBIISIE 1HIHBI-
JyaJbHICTh KOMIIO3UTOPA SIK MIPOAOBKYBada POMaHTUYHOTO CTUIIIO. 30epi-
ralouu OpraHivyHUM 3B’ 30K 13 3aKOHOMIPHOCTSIMHU TOHAJIBHOTO MUCIIEHHS Ta
JIOCSITHEHHSIMU M1aHICTUYHOI KynbsTypH cepeannu XIX cromitra, M. Mo-
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KOBCBHKHI PO3BUBAE 3aKJIAJICHUN B TOMEPEIHIN XyIOXKHIA MPaKTHI TBOP-
YU MOTEHIlia], PO3KPUBAE HEBMHUPYINY IIHHICTH 1l 3aBOIOBaHb y cdepi
(dopTeniaHHOTO MUCTEITBA.

®dopremianHi MiHiaTIOp M. MOIIKOBCBKOTO CTaJId CBOEPITHOIO TBOP-
4010 1abopaTopiero MUTHA. Y po3MaiToMy 0O0pa3HO-)KaHPOBOMY CIICK-
Tpi MIHIaTIOp MOXKHAQ BHPI3HHUTH I €CH-«MAaJIOHKH», I’ €CH-HACTPOI, IIH-
pPOKE KOJO TAaHIB, II'€CU-«KAPTUHKU CBITY», I’ €CH-TIPUCBSTH, CTIOIH,
I’ ecu-MoauiKaIii KaHpPOBUX Mojelel emoxu bapoko Tomo. 3a micuem
y BUKOHABCBHKIH pakTuili GopTremnianHi MiHiaTiopu M. MOIIKOBCHKOTO MOX-
Ha AudepeHLioBaTH Ha TaKi HANPIMKH, K KoHYyepmuo-gipmyosnuu («lc-
MaHCHKI TaHI» op. 12, «Icnancekuii kampucy op. 37, «Xabanepay» op. 65,
«KonueprHuit Banbse» op. 69 ta 0araro iHIIUX), nedacoziunuti («1lkona mo-
JIBIHHUX HOT» op. 64, «15 BIpTy0o3HUX €TIONIB» op. 72, «12 eTiomiB ms Ji-
BOT pyKu» op. 92 Ta uncieHHi i1 eTioan), nooymosuti (Ilonones, Bansc Ta
Masypka 3 uxity m’ec op. 17, «bapkaponay» op. 27, «Ilicus npsakmu» op. 33,
«Cimbcpka m’eca» op. 36 Ne 8).

TakuMm yuHOM, (opTemiaHHa «MaiCTepHS MIHIATIOpW» € HAHBaXIIHU-
BIlIIOIO CKJIQJIOBOIO KOMITO3UTOPCHKOI crammuau M. MOIIKOBCHKOTO, Bij-
J3EPKATIOI0YH CBOEPITHICTh €CTETUYHOI IO3MUINI aBTOpa — KYJIbTUBYBaH-
HSl TIO3UTHBHOTO HACTPOI0, BATOHYCHOCTI, ENIEraHTHOCTI, BIPTYO3HOCTI SIK
O3HaKH BOJIOJIHHS iHCTpyMeHTOM. CaMe 111 €CTeTHYH1 NIPUHIMIIN — BiT9yT-
T Kpacu sik BUIIykaHocTi, paiHOBaHOCTI, O€3KOH(IIIKTHOTO CTaHy Hiid-
CHOCTI — C(pOpMyBaI HOTO CTABICHHS [0 )KaHpPy MiHiaTiopu. AdopucTud-
HICTh — MPHUHLHII SICHOCTI pO3yMY — CTaB OCHOBOIO 0ararbox I’€C KOMIIO-
3UTOpA.

®opremnianHi MiHiaTiopy M. MOIIKOBCHKOIO BiJj3HAY€H1 pucamu Bip-
TYO3HOTO CTHIIIO 1 MOPOKYIOTH acoriiallii 3 my3ukoto @. [llonena i P. [lly-
maHa. [lloneHiBChKi BisIHHA MOXKHA IMPOCTEKUTH Y BHOOpI aHPiB MiHia-
TIOp — Cepell HUX € BaJbCH, IMOJOHE3U, EKCIIPOMTH, ETIOAH, CKEepIlo, Oap-
Kapona. Ane ains M. MOIIKOBCBKOTO SIK KOMIIO3UTOPA MOJBbCHKOTO MOXO-
JOKEHHS 3[1aBaJIOCS MTPOCTO HEOOXiTHMM OyTH «PiTHUMY MY3UYHIN CrIa/IIu-
Hi @. [Ilonena. BogHowac, «mmoii0OHICTR) OKPEMHX MMPUHOMIB J0 MIOTICHIB-
CBKHX B (popTemianHuX TBopax M. MOIIKOBCBKOTO 3aBXK/IH ITOCTAE B OHOB-
JIEHOMY BapiaHTi, He AyOJIr0I0uM MepIloKepena.

Brnus P. [llymana BUSBIAETHCS Y AOMIHYBaHHI MEIOAIHHO-TIPUYHOT
Ta KapTiBIMBO-CKEPIIO3HOI chep, TSHKIHHI 10 XapaKTepUCTUIHOCTI 00pa3iB
Ta MUKJITi3aMii 11’ €c, 0 HEPIAKO 00’ €THYIOTHCS TIEBHOIO XY/I0XKHBOIO 17E€T0,
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KOHKPETH30BaHOIO 32 OMOMOTOI0 IIPOTPaMHHUX ITi/[3aT0JIOBKiB, a00 3a CIo-
iTHUM TPUHIIATIOM.

PazoM 3 TuM, mpuTaMaHHUH My3HUIi HIMEIIKOTO MaliCTpa IICHXOJIOTI3M
y BIATBOPEHHI PI3HOMaHITHHUX AYIICBHUX CTAaHIB IepoiB MIHIaTIOp, qpama-
TU3M MY3HKH, «MedicTodenbepke» Hadano (K iy TBopax . Jlicra), To6TO
Ti 00JacTi, sKi, 3MaBagocs O, HAMOIIbIIe MaJTK 3al[iKAaBUTH KOMITO3UTOpA-
POMAaHTHKA, BUSBIUIHCS NaleKUMH st M. MOIIKOBCHKOTO, YHsI My3HKa
MOETHY€E €MOLINHY Pi3HOMAaHITHICTh, TOHKHH JIPU3M i3 BPIBHOBAXKEHOIO,
CTPUMAHOI0 MAaHEPOIO BHUCJIOBIIOBAHHA. SIK BUIAETHCS, KOMIIO3UTOP YCBI-
JIOMITIOBAB, II0 YCTaJeHi MPUAOMH, SKi BIH BUKOPUCTOBYBAB, TUKTYIOTH He-
OOXITHICTD 1HINOI «OTPaHKW», YHUKHECHHS CHIIBHHUX MPUCTpacTeil, 3aiBol
agexrarnii. Buiesa3HaueHe He BUKIIOUAE B HOTO MY3HIli €JIEMEHTIB JipamMa-
TU3MY, ICKPAaBUX TeaTpaJbHUX €PEKTiB, OIUCKYTOI BIpTyO3HOCTI.

dopremianHi TBopr MOIIKOBCHKOTO — JOCKOHAMI 32 (popMoro, 3a Bo-
JOMIHHAM crenu@ikoro QopremianHoi (GakTypu i 6GararcTBoM 00pa3HOTO
MuciieHHs. OnHak 3 00’ €KTMBHUX ICTOPUYHHX OOCTAaBUH MpPOTAroM Oara-
THOX POKIB BOHM Oynr 3a0yTi, IPAKTHYHO HE BUKOHYBAJIHCS, 1 JIUIIC OCTaH-
HIMH POKaMH CIIOCTEPIraeThCs BIIPOMKCHHS IHTEPECY IO TBOPYOCTI KOM-
MO3HUTOPA.

[epcnekTHBE MOJANBINHMX JOCTIIKEeHb ioro dopremianHoi cnan-
IIMHU BOAYAIOTHCS Y BUBYECHHI BUKOHABCHKOTO aCHEKTy B MPOIIECi aHaMi3y-
BaHHS MIHIaTIOp KOMIIO3UTOPA; TAKOXK € HEOOX1THUM PO3IVIS 1HIIUX JKaH-
piB TBOp4yOCTi M. MOLIKOBCHKOTO, TaKuX K (hopTeniaHHI KOHLEPTH, CUM-
(doHiyHa moema Ta croiTa JJis OpKeCTpy, onepa i Oajer.
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Maprunosa B. L.

Xapxiecokuil HayioHanbHUll YHigepcumem mMucmeymae
imeni I. I1. Komnsipeecvkoco

KOHIEPTYIOUUM TOBOM: TEMBP, TEXHIKA,
TPAIULINHI TA HOBITHI IPUMIOMH I'PA

AHOTAIIA

MaptunoBa B. 1. Konuepryrounii rodoii: TeM0p, TexHika, TpaauuiiHi Ta Ho-
BiTHI npuiiomu rpu.

CTaTTIO TPHCBSIYCHO XapaKTEPUCTUINI Trobosi SIK KOHIEPTYIOYOTO IHCTpyMEH-
Ta. 3a3Ha4yeHo, 10 Ha NUBIXY 1O YHiBepcami3amlii CBOIX CHEeNU(pIYHHX BHpaKaIbHO-
KOHCTPYKTHBHHUX SKOCTEH 1IHCTPyMEHT MOCTYIOBO YAOCKOHAIIIOBABCS 3a MapameTpamu
KOHCTPYKIi1, BAKOHABCHKOI BIPTYO3HOI I'PH, TEXHIKM MUCbMa Juis Hboro. Lli Tpu ckia-
JIOBI TTOCTIIJIOBHO PO3INISAAIOTECS 3 METOI0 y3arajJlbHEHHS THX BIIACTHBOCTEH «o0pa-
3y» ro0os, SIKi CIIPHUSIIN BUHUKHEHHIO 1 PO3MOBCIOKEHHIO CONBHOT KOHIIEPTHOI My3H-
KU JJIs1 HbOTO, BKITIOUAIOYH OCOOIUBHIA JKaHp, y SIKOMY IIi BIACTHBOCTi KOHLIEHTPYIOTh-
Cs1 — KOHIIEPT Juis ro0ost 3 opkecTpoM. Ha 0CHOBI po3miisily IPHHIMITY KOHIEPTYBaHHS Y
HOTO 1CTOPHKO-CTHIIBOBIH THMHAMII BUSBIEHI 0COOIMBOCTI TeMOPOBO-TEXHIYHHX 3aC0-
01B, IPUHATISKHUX TOO00 Y PI3HHUX KAHPOBUX PopMax KoHIEepTy. CucTeMaTu30BaHi Ta-
KOX [1aHi o0 crienndiku ToOOMHHUX IITPUXIB, K 3yCTPIYAIOTHCS Y KOHIEPTHIH My3H-
i A7 uporo iHcTpymeHTa. OxapakTepu3oBaHi HOBITHI MIPUHOMH I'pH, HaZaHO yTOYHE-
Hy KJIacu}iKaIliro MyasTH(OHIKIB, BAKOPHCTOBYBAaHUX Y CyJacHill ToOOHHIN MpaKTHII.

KuarouoBi cnoBa: KOHIEPTYBaHHs, KOHLEPTYIOUHH TO0OH, apTUKYISALiIHO-
LITPUXOBHH KOMILJIEKC IHCTPYMEHTA, THIIOB1 Ta HOBITHI pUiioMu To00HHOI IpH, TOOOH-
Hi MynBTU(OHIKH.

AHHOTALIA

MaprteinoBa B. U. Konueprupyrommii rodoii: Tem0p, TexHuka, Tpaguuu-
OHHBIe W HOBelilne NPpUéMBI UIPpbl. CTaThsl MOCBAIICHA XapaKTEPHCTHKE T000s KaK
KOHIIEPTHPYIOMIEro HHCTpyMeHTa. OTMEUEHO, 4TO Ha IyTH K YHHUBEPCAIU3AUH CBO-
uX crneu(pUIeCKUX BBIPA3HTEIbHO-KOHCTPYKTHBHBIX KayeCTB HMHCTPYMEHT IOCTe-
HEHHO COBEPLICHCTBOBAJICA IO MapaMeTpaM KOHCTPYKIMH, UCIOIHUTENIbCKOH BUPTY-
O3HOW WIpbl, TEXHUKHU IHCbMA IS HEro. DTH TPU COCTABISIOIINE IOCIEI0BATEIHEHO
paccMaTpHUBAIOTCS C LENbI0 00OOIIEHUSI TeX CBOMCTB «00pa3a» rodosi, KOTOpEIE CIIO-
COOCTBOBAJIM BO3HHUKHOBEHHIO M DPACIPOCTPAHCHHIO COJBHOW KOHLEPTHOH MYy3BIKH
JUISL HETO, BKJIIOYast 0COOBIN JKaHpP, B KOTOPOM 3TH CBOWCTBA KOHLIEHTPHPYIOTCS — KOH-
1epT Ui To0ost ¢ opkecTpoM. Ha oCHOBE paccMOTpeHHs! MPUHIUIIA KOHIEPTHPOBAHUS
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B €r0 MCTOPHKO-CTHIIEBON MHAMHKE BBISIBICHBI OCOOEHHOCTH TeMOPOBO-TEXHHYIECKUX
CPECTB, UCTIONIB3YEMbIX TOO0EM B pa3HBIX KaHPOBHIX (hopMax KoHLepTa. CHcTeMaTn3n-
POBaHBI TAaK)Ke JAHHBIE OTHOCUTEINIFHO CIEIM(UKH TOOOWHBIX IITPUXOB, BCTPEUAIOITHX-
s B KOHIIEPTHOI My3bIKe IJIs 3TOr0 HHCTpyMeHTa. OXapaKTepH30BaHbI HOBEHIIINE TIPH-
€MBI UTPBI, IPEATIOKEHA YTOYHEHHAS KITaCCU(PHKAINS MyI6TH(HOHHKOB, TPHMEHIEMbIX
B COBPEMEHHON IrOOOIHOM MPaKTHKE.

KnroueBble c10Ba: KOHIIEPTHPOBAHUE, KOHIIEPTUPYIONIHH T0O0M, apTHKYIAIHOH-
HO-IITPUXOBOI KOMIUIEKC WHCTPYMEHTA, THIIOBBIE M HOBEWIIHME MPHEMBI TOOOHHOI
UTPBI, TOOOMHBIE MYIBTU(QOHUKH.

ABSTRACT

Martynova Valeriya. Concerting oboe: timbre, technique, traditional and
latest methods of playing.

Background. Oboe as a concert instrument has passed a rather long path of evolu-
tion, on which it has been improved according the parameters of its design, the technique
of virtuoso play and the requests of composer writing. The concentrate of universal ca-
pabilities of the soloing (concerting) oboe is the concerto genre, in which all these para-
meters are combined in an integral entire.

The objective of this article is to sequentially consider the components of the con-
certing oboe “image”, such as timbre and articulation-and-stroke technique, including
typical and latestmethods of writing and playing. The methodology of researching
based on the set of such approaches to the phenomenon under study as historical-and-
genetic, deductive, system-and-structural.

Results. Based on the consideration of the concerting principle in its historical and
stylistic dynamics, the article reveals the specifications of timbre-and-technical means
characterized the oboe in various genre forms of the concert. The data on the specifics of
the oboe effects found in the concert music for this instrument are also systematized. The
latest methods of playing are characterized, and a refined classification of multiphonics
used in modern oboe practice is proposed.

It is noted that the concept of concerting style first appeared in the Baroque era,
when instruments and voices in the new homophonic practice began to reach the level of
soloing. At the same time, the principles of concerting manner as a dialogue in various
forms of its implementation were formed, among which the form of group or collective
concerting represented by the genre of concerto grosso was primary in instrumental mu-
sic. Within this form, the concerting oboe stands out, and for a long time it participated
in a trio of soloists who performed in this genre as concertino opposing to grosso — the
mass of the rest of the orchestra.

The article identifies the main specific features of the timbre and technique associated
with the oboe design (double reed) and the performer’s breathing (gradual exhalation). Par-
ticular attention is paid to the oboe effects technique, as well as a set of means for sound-
producing and sound-leading characterized this instrument in its comparison with others
belonging to the same family (wood winds) or to others (bowed string, brass instruments).
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On this basis, a description of the performing means of expressiveness of the oboe
is proposed, including not only the specific (timbre-and-acoustic), but also the universal
components that the oboe takes over from others instruments playing with him in an
ensemble or an orchestra. In particular, among such there is the vibrato technique, which
came to the oboe practice from the string instruments, as well as the two main groups of
effects — connected (legato and its types), divided (staccato, spiccato, martele) and the
special methods of playing adapted “for the oboe”, in particular, pizzicato and “slap”.
(For an oboe, the “slap” is a sharp tongue strike on the reed with a simultaneous key
strike or without it, as well as a key strike without blowing air in).

Among the techniques that have the specific forms of reproduction on the oboe,
the article discusses tremolo of different interval volumes, to which a special fingering
is adjusted; frullato (the “oral” kind with using of the “r”” sound like in a trumpet, and
“overtone” kind producing by a performer’s throat); glissando, existing on the oboe in
two versions, labial and finger.

As examples of the latest methods of playing specified to the concerting oboe prac-
tice, those are discussed that contribute to the timbre re-coloring of the same sound or the
sound set that significantly expands the sound-and-color capabilities of the instrument,
and promotes to the process of its further universalization. These, for example, are bis-
bigliando, the technique that came from the harp practice, when an oboist gets the same
sound in different ways; variety kinds of multiphonics; smorzato (a slow fluctuation of
sound volume), oscillato (a similar change in pitch). Also the technique of doubletone
is mentioned, when the oboist sings along with playing, which allows to produce conso-
nances (intervals and even chords) on the instrument.

Conclusions. The results of the research confirm the fact that the solo concerting
oboe was formed in the process of a long historical and stylistic evolution, which is re-
flected in the genre of concerto for oboe, where the timbre-and-technical capabilities of
the instrument are most complete. The complex of technique effects as the component of
musical expressiveness was especially importance in formation of the cumulative sound
image of the “universal” oboe.

Thus, the concerting oboe was formed in line with the general processes of the de-
velopment of musical thinking, which was connected with the practice of concert style,
the principle of concerting as a musical and aesthetic category. Reflecting in different
genre forms the development of the concert music, collective and solo, the oboe “sound
image” has acquired by now the quality of genuine universalism, while retaining its
specificity, connected with the features of its performing factor.

The prospects for further study of the stated topic are seen, firstly, in the concre-
tization of the stylistics of the concert oboe on examples of works of the concert genre; it
will be necessary to build a certain logic of selection of material, which should not only
illustrate the historical process, but also contain characteristics of individual creative em-
bodiments of the “image” of the oboe by composers and performers. Secondly, they may
be connected with the possibilities of projection in the proposed research methodology
onto the concert music for others instruments.

Keywords: principle of concerting, concerting oboe, articulation-and-stroke in-
strument set, typical and latest methods of playing oboe, oboe multiphonics.
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IMocranoBka mpodaemMn. Y cydacHiil My3UKOJIOTIT OJJHAM 3 TTEPCIICK-
TUBHUX HalpSAMIB € OpraHOJIOTTYHUMA, IOB’13aHUH 3 BUBYEHHSIM KOMILIEKCY
BIIACTHBOCTEH MYy3UYHUX IHCTPYMEHTIB, SIKi CKJIAIKCS Y TIPOIEC] iCTOPHUKO-
XyJAOKHBOT eBOIIOILIiT. IcTOpis ro00s MoKa3ye, 110 HOro MUISIX J0 KOHIEPTY-
BaHHS [POJIATaB Yepe3 BAOCKOHAJICHHS KOHCTPYKIIT i TEXHIKH I'pH, PO3IIH-
peHHst 00pa3Hoi cepu TOOONHOI My3UKH Ta Taly3i 3aCTOCYBAaHHS 1HCTPY-
MeHTa. ToMy Tema, oOpaHa y AaHiil CTaTTi, BUIAETHCS aKTYalbHOIO: aJKe
ro0oiHUI TeMOp 1 TeXHiKa Yy TaKOMYy y3araJbHEHOMY BUIIISI paHille He
BHUBYAJIUCS.

3B’f130K 3 HAYKOBUMM Ta NPAKTHUYHUMH 3aBIAHHAMHU. Y HayKOBO-
My IUTaHI JTaHe JOCITIHKECHHS 3HAXOAUTBCS y PYCIi THX 3aBIaHb, sKi CTO-
SITh TIEPENl OPTaHOJNOTIE0 Ta ii CKIamoBoI0 — TeMmOpororicto. BuBueHHs
TeMOPO-TEXHIYHUX SKOCTEH ro00sl BiIKPHBAE MUISX JO HOBOTO PO3YMiHHS
HOTo XyIOXKHBO-00pa3HUX 3HAYCHb Y MY3HYHUX TBOPaX Pi3HUX JKaHPIB Ta
ermoX. 3 MPAaKTUYHOI TOYKHU 30Dy, CTATTS MA€ BiTHOMICHHS 1O IIUIOI HU3KH
BUKOHABCHKHX TIPOOJIEM, 1110 BUHUKAIOTh 3apa3 y TO00ICTiB y 3B s3KY 3 pO3-
LIMPEHHSIM penepTyapy, SKHI OXOILTIOE IEKITbKa CTOITh — BiJ] Mi3HBOTO Pe-
HECaHCY 10 CbOTOJCHHS.

AHaJi3 ocTaHHixX qocaimzkeHb i myouaikaniil. B ymoBax cydacHoi iH-
TOHAIIWHOI CUTYyaIlii, KOJIM TOYKH 30pY Ha IHCTPYMEHTAIBHY TPAIHLIIO 3Ha-
YHOIO MIpOIO NEPEOCMUCIIOIOTHCS, BUHUKAE LK psll 1OCHIIHKEHb Oy~
KOBOT'O XapakKTepy, U0 BITHOCATHCS 1 10 BUBYEHHS TAKOTO IHCTPYMEHTAa, K
ro0oii. BinpIricTe HasIBHUX POOIT 3 IBOTO MPHUBOIY — CTATTi TAa METOIUY-
Hi po3poOku 1. Bickopoi [2], M. Xpycra [15], E. Poryen [12], B. Jlebene-
Ba [4, 5, 6], L. IlymeunikoBa [9] — MiCTATh XapaKT€pPUCTUKU T000s B aclek-
TaxX BUKOHABCHKOI TEXHOJIOT1], 3 aKIIEHTOM Ha apTUKYJISALIHHO-ILITPUXOBOMY
koMmIuiekci. Ilpore, ik BUuAaeThCs, JaHU JOCTiAHULIBKUN HANPsM MOBUHEH
MOEJHYBaTHCA 3 OLIBLI 3aralbHUMU MPOOJIEMaMU €CTETUKU Ta KOMYHIKallii,
JKaHPIB Ta CTUJIIB MY3UKH, Y SKIi BUKOPUCTOBY€ETHCS FOO0H, HOMY 1 IpUCBS-
YEeHO J1aHy CTaTTIo.

Merta cTaTTi — BUSBUTH OCOOJIMBOCTI TeMOPY 1 TEXHIKM KOHLEPTYIOYO-
r0 T000S K BYKJIMBOI CKJIaJI0BOI HOTO XY/I0)KHBOTO 3BYKOOOPa3y.

BukJjan ocHOBHOro marepiajy gocjaigaxeHHs. [IoHATTA npo KoHIEp-
TYBaHHS B ICTOPUYHOMY PaKypci OB’ s13aHe, NepeayciM, 3 My3UYHUM MHC-
TELTBOM enoxu bapoko, ska y 3axiJHOEBPONEHCHKOMY My3UKO3HABCTBI BU-
3HAYAETHCS AK «KOHLEPTYIOUHMH CTUJIB» — TepMiH, skuid, 3a M. JloGaHo-
BOIO [7], mpunucyeThes: 0a3eNbChKOMY OpraHicty ta MenieBicty 5. Xaun-
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mmHy (1886-1955). YV 6apodnoMy iHCTpYMEHTAIBFHOMY MY3UKYBaHHI IIO-
CTYIIOBO CKJIajanacs ITOCHTh PO3TalyKeHa cucTeMa a)eKTHHX Xapakrte-
PHUCTHK DPI3HHX IHCTPYMEHTIB, SIKi iIMEHYBAIHUCS iX «CTHIIMI». O3HaKd
X «CTHJIIBY» CHOCTEPITaloThes y PI3HHUX jKaHpaX MY3HWKH TOTO 4acy, ce-
pen SKHX, STK HaHepCIeKTUBHIIINHN Y IIaHi IPOrpecy My3UYIHOTO MUCIICH-
HSl, BUIUISETHCS KOHLEPT.

Le me He OyB BIacHE XaHP KOHIEPTY y HOTO TEHEPIIIHLOMY PO3yMiH-
Hi. BinpmricTs TBOPIB Ti€i emoxu Oyiu OB’ s3aHi 3 TPYHOBUM KOHIIEPTYBaH-
HSIM, TOOTO OyIH «KOHIIEPTaMU IJIsI OPKECTPY» ab0 KiTbKOX iHCTPYMEHTIB
3 OpKecTpoM 4M aHcamOneM (TMOABiHHI, HOTPiiHI KOHLEPTH AN OAHOPII-
HHUX Ta HEOIHOPITHUX IHCTPYMEHTIB). THIIOBHM HPUKIAIOM [EOMY € YKaHP
concerto grosso, 3 IKOT0 Y XOJIi iICTOPUYHOT CBOMIOLIT BUIIJTMBCS 1 COMBHUMA
KOHIIEPT sK Takuid. [Topsiz 3 miero popMOI0 KOHIIEPTYBaHHS, «IapaJICITEHOY
JI0 HEl, PO3BUBABCS 1 KAMEPHUH Pi3HOBH]] y BUIVIAII TPiO-COHATH, & TAKOX
coibpHOI coHatH 3 6acoM [13]. O6uBi 1i kaHPOBI (GOPMHU TEK OyITH, 32 CYT-
HICTIO, KOHIICPTHUMH, [0 CBIAYUTH MPO JOCUTH IIHMPOKE PO3YMIHHS 3acaj
Ta 03HAK «KOHLEPTYIOUOro CTHIIIO», IO MPOICHYBaB aXK A0 KiHLA Oapouy-
HOI €ITOXH, BEPIIMHOO SKOI CTalla TBOPYICTh . C. Baxa, sixoro A. IlIBeii-
uep [16] Ha3uBaB «iCTOpUYHUM MOCTyJaarom», a M. JloGaHoBa [7] BigHO-
CHUTB JI0 KaTeropii mpencTaBHUKIB cTuinto «bapoko micist bapokoy.

OTxe, pO3IVISLIAIOYH TOHATTS «KOHIIEPTYIOUHit T000I», BUHECEHE Y Ha-
3BY JIaHOi CTaTTi, HEOOXiTHO 3rajlaTH MPO MKUPOKE 3HAYEHHS CaMOro TepMi-
HY «KOHLIEPTYBaHHS», YHE 3HAYEHHA € MOXIAHHUM BiJl «Ha4aja i MpUHLH-
My KOHIIEPTHOCTI», o0 sSKux b. Acad’eB Bu3HauaB HacTynne: «He mumie
Yy By3bKOMY BIpTyO3HOMY ‘“‘3MarajbHOMY’ 3MicTi Tpeba po3yMiTH Hadajo i
MPUHLMI KOHLEPTHOCTI, a Y 1HIIOMY, IMHOOKOMY 1 cepiio3HOMY. ... Kopor-
KO M/1eThCs PO TaKe: 3HAYSHHS “3MaraHHs’ MOJISATa€e He Y OHIN BipTYO3HiH
riepeBa3i (BOJIOJIHHS IHCTPYMEHTOM Ta CBOOO/A y IMOMOJIAHHI TEXHIYHUX
npoOiieM), a y TOCKOHAIOCTI Aiajory, y Horo ekcmpecii — y ToMy, o 1Ba
(4m JeKinbKa) KOHLEPTYIOUUX IHCTPYMEHTIB, BUXOASAYH 3 IEIKHUX 3arajlbHUX
NepeayMoB, pO3KPUBAIOTh Y HUX JIBa Havaja, AB1 Tedii 1 pO3BUBAIOTH CBOL
TOYKH 30py IiaJIeKTUYHO, B YCBIJJOMJIEHH] MOCTIMHOTO CHiBiCHYBaHHS i1el
MaHIBHOI Ta HEIO X MOPOHKYyBaHOi i1ei koHTpacTyrodoi» [1, c. 218].

KoHnept € «omHiero 3 a3 My3U4HOTO MUCICHHS» [TaM camo, ¢. 219],
sIKa HE 3BOAMUTHCS J0 BY3bKOT'O PO3YMiHHS KOHLEPTY SK JKaHpy. Y LBOMY
KOHTEKCT1 1 BUHMKA€E MOHATTA «KOHLEPTHICTBY, AKE € aTpUOyTOM He JIMLIe
KOHIIEPTY 5K PI3HOBHIY COHATHO-CHM(OHIYHOTO IMKITY, aje i 3arajJbHO0
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03HAKOI0 MYy3UYHOTO JIaJIoTy, IKUH iICTOPUYHO TIepeayBaB (popMyBaHHIO Ji-
QIEKTUKH MY3WYHOTO MHCJICHHs B3araii. [lepii mapocTKy KOHIIEPTHOCTI,
3a B. Acad’eBum, ciix BOayat y onepHii apii da capo, ne popmyBanucs
HE JIUIIE BiPTyO3HHUI acIIeKT COJMBHOTO CITiBY, aJie i JiaJleKTHKa KOHTPACTIB
Pi3HEX 00pa3HO-eMOLIITHAX CTaHIB [TaM caMo)].

[[Mono KOHLIEPTYIOYOro T0000, BUXOAAYH 3 IIUX 3arajlbHUX MOJI0KEHb,
MOYKHA 3a3Ha4YUTH, 110 HOTO 3aCTOCYyBaHHs OyIIo OB’ s3aHe 3 OPMYBaHHIM
LIOTO PAAY JKAHPIB KAMEPHOI Ta KOHIEPTHOI IHCTPYMEHTAIBHOI MY3HKH,
MTOYMHAIOYH BiJl YT, COHATH, a TAKOXK, Bapialliil. SIKIIo miaxoauTa 10 1m0-
T'O MUTAHHS KOMILIEKCHO, TO KOHIIEPTYIOUUX BIACTUBOCTEH Y TOTO YH iHIIIO-
ro iHCTpyMeHTa Moxe OyTH Oumble a0o MeHIne. Y «3MaraHHi-3rofi» (Tak
y KiHIleBoMy po3yMiHHI b. Acad’eB xapakrepusye koHIepT [1, c. 220]) mix
COJIFOIOYMM IHCTPYMEHTOM 1 OPKECTPOM BaroMy poIb BiAIrparOTh XapakTe-
PHUCTUKY TeMOpY, TEXHIKH, APTUKYIHIITHO-IITPHXOBOTO KOMILICKCY, SIKUMU
BOJIOZIi€ TOH UM IHIIHWIA iHCTPYMEHTANBHUH «Tonocy. ToMy nanmi HeoOXiqHO
3yNAHUTHUCS HA WX TUTAHHAX OLTBII JOKIATHO.

T'o00ii sik peICTaBHUK CIMEHCTBA ICPEB’SIHUX TyXOBUX TSDKIE pajlie
IO TPYIH 1HCTPYMEHTIB crenu(ivHuX, HiX yHiBepcaJbHUX. 3a €. Hazaii-
KiHCBKUM, «T000¥ crienudivHimmii 3a kiapaet» [8, c. 91], a foro yHiBep-
CaJTbHI SIKOCT1 PO3KPUIIKCS Y IIOBHOMY 00CSI31 JOCHTB IMi3HO (IeH Mporiec, K
BUIAETHCS, TPHUBAE 1 3apa3z), TOMY, XapaKTePH3yIOUH KOHIIEPTYIOUUi ro0oii i
MAalO4d Ha yBa3i y MepcreKTUBi TOOOMHUN KOHUEPT, CIIif MiAKPECIUTH CIie-
iy TeMOpy 1bOTO yHIKaNTLHOTO iHCTpyMeHTa. Moro disuuni (akycTuu-
Hi) XapaKTepUCTUKHU NOB’A3aHi 3 BOMa crielnu(piyHUMH MOMEHTaMH — 0CO-
OIMBOCTAMH KOHCTPYKUIi (MOABIMHA TPOCTHHA) Ta JUXaHHS BUKOHABLIS.

Ha nymky M. Uynaku, Ha siky nocusaetscs B. JleGeneB y po6oTi mpo
MOXKJIMBICTb J1IarHOCTHKH Ta MPOTPaMyBaHHS PO3BUTKY BUKOHABCHKUX 3HA-
paab rodoicra [6, c. 1], BUKOHaBLI «BUMYILIEHI MOCTIHO OOpOTHCA 3 TPYII-
HOILIAMH, CTBOPIOBAaHMMHU KOHCTPYKTHBHOIO HEJOCKOHAJIICTIO IHCTPYMEHTA,
SIKUH BIPI3HSIETHCS “NesIKOI0” JTHUBICTIO “3BYKOBUI00YBaHHS Ta “BiICYT-
HICTIO HEBUMYILIEHOCTI y MepeayBaHHi"».

Ile nomoBHIOETHCA 1 crienkdikoro rodoiHoro nuxanus (3a B. Jlebene-
BHUM — HEOOXITHICTIO «30€peKeHHs INXAIbHO1 YCTaHOBKM» [4, ¢. 6]), sika, 3a
M. I'apOy30BuM, MOJSATAa€E y TOMY, IO IIOBITPSIHI MOPOXHUHHU, CTBOPIOBA-
Hi Ha BUJUXY Y JUXAJIbHUX MUISIXaX BUKOHABLA, BUKOHYIOUI POJb CBOEPIJI-
HUX PE30HATOpiB, MAIOTh 3HAYHUI BILIUB HA TEMOPOYTBOPEHHS» [LIUT. IO:
4, c. 7]. Tomy, Sk 3a3Ha4a€e, HABOAAYM L0 TyMKY, B. JlebeneB, «y BUkoHaB-
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CBHKIil TPAKTHII JABHO MMOMIYEHO: YUM OB 32 00CATOM AUXAJbHI TOPOXK-
HUHH, 1[0 BUHUKAIOTh, THM OJaroTBOPHIIIUM € iXHill BIUTUB Ha 3BYK BUKO-
HaBIIS» [TaM camo].

SIKIIO MOPIBHIOBATH IMPOIEC 3BYKOYTBOPEHHS Ha T000i Ta iHIIHMX iH-
CTpYMEHTaX Ti€l ) TPYIH, TO JUXaHHSI BUKOHABIA-r000ICTa HE BiIPi3HAETh-
Cs1 TAaKOIO BEJIMKOI BUTPATOIO IOBITPSI, 5K, HAPUKIAMA, ¢ierticra. [uxaH-
Hs 1000iCTa PO3MOIAETHCS MMOCTYIOBO, HiOU «JIAHLIOTOBO»: BAUX 3aBXKAU
€ OOKHM 3 METOI0 HaOpaTH sSKOMOra Oiiblne moBiTps (xoua, 3a B. Jle-
OemeBUM, TYT iCHY€ MapagoKC — «MOBHE IMXAHHSI MOBHHHO OyTH IIHOO-
KHUM, a [NTHOOKE — HE 000B’SI3KOBO OBHUMY [4, ¢. 5]), a BUAUX PO3TATY€ETh-
sl Ha TICBHUH 4ac, 1110 BUKIMKAaHO HEOOXiTHICTIO 30epeKeHHs TOHITHOI aK-
THBHOCTI M’s131B-BIUXaTii1iB. CYyTTEBUM € TaKOX TOH (hakT, 10 TUXAHHS rO-
0oicTa, sIK 1 BUKOHABIISA Ha OyIb-sKOMY 1HIIOMY aepO(OHi, CIIi PO3MIIIaTH
SIK KOMITOHCHT TeMOPOBOi CEMaHTHKH 1HCTPYMEHTA, BiIPi3HIIOUN HOTO Bil
MPUPOIHOTO YU MOBHOTO.

e omauM (pakTopoM TeMOPOYTBOPEHHS Ha ool € SKICTh TPOCTHH,
SIK1 HE 3aBXK[IH BiJIIOBIIaI0Th BUMOT'aM JI0 0COOJIMBOCTEH 3ByYaHHs 1HCTPY-
MeHTa. BoHM 37€011b1I0r0 BUTOTOBISIOTHCS BPYUHY 1 TOMY «IIPHHOCSTD
Macy HempueMHOCTel rodoicram» [6, c. 1]. TpoCTUHH € CBOEPITHUM «HE-
pBOBHUM LieHTpoM» robos (BuciaiB O. Kapca [18]), sxuit Bu3Hayae no 80-tu
BIJICOTKIB sIK HOTO «TPHBOT 1 TypOOT», TaK i ycmixis [6, c. 1].

TpanuuiitHo ro60iHI TPOCTUHU BUTOTOBJISIOTHCA 3 APEBECHOIO KaMU-
1y, X04a OCTaHHIM YacoM MPaKTHKYIOThCS 1 MIIACTUKOBI. I comoo4oro
ro0osi BXKIIMBO, 100 TpocTUHA Oyla MmifirHaHa 0e3MoCepeNHbO IIiJ] BUKO-
HAaBIIS, @ TOMY BOHM BUTOTOBJISIFOTHCS 3T1AHO A0 anapary TOro 4M iHIIOoro ro-
Ooicra. Y cyyacHii mpaKTHLli 3arajJbHONPUAHATHM € PO3MOALI TPOCTUH JUIs
ro0osi Ha OPKECTPOBI, SAKI 31€0UIBLIOTO € IUIACTUKOBUMH 1 CIYTyIOTh AO-
CUTb TPUBAJIHUH Yac (10 MIBPOKY) Ta COJIbHI, SIKI MEPEBAKHO € KAMUIIOBH-
MU Ta BiJIPI3HSIOTHCS HEJOBTOBIYHICTIO 3acTOoCyBaHHs (2—3 TmkHi). Y miep-
LIOMY BHUINAJKY (IJIaCTUKOBA TPOCTUHA) TeMOp 1IHCTpyMeHTa HabyBae SKOCTi
cTabUIBHOCTI, ajie BTpaya€ THYy4YHICTb, a Y IpyroMy (KaMHILIOBa TPOCTHHA)
BHHHKAE OLIbIIIE MOXIIMBOCTEH /I TeMOPOBUX Ta MUHAMIYHHUX Tpajarliil.
Sk Bupaethes (1 1€ 4acTo MPAKTUKYETHCS Y CY4aCHUX OPKECTpPax), MepIunii
ro6oii kpaiiie 3By4aTuMe 3 KAMUIIOBOIO (COJNIBHOIO) TPOCTHHOIO, a APYTHM —
3 IUIACTUKOBOIO, 110 AOAACTH 1X CHUIBHIM rpi HOBUX TeMOPOBUX BIATIHKIB.

3BYKOYTBOpPEHHsSI Ha ro0oi BKJIIOYA€ 1 TaKWH BHpaKaJbHUHA KOMIIO-
HEHT, K apTUKYJSALIAHO-IITPUXOBa TexHika. Bia3Hayarouu CyTHICTh BH-
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KOHaBChKHMX MTpuXiB, JI. P. Poramb-JIeBUIBKUI MiAKPECTIOE HACTYITHE:
«IlITpux, SIKIIIO HE paxyBaTH 3a0apBJICHHS 3BYKY 1 PiI3HOMaHITHUX CIIOCO0IB
Horo 3MiH, €, 10 CyTi, ETUHUM 3ac000M MY3UYHOI BUpazHocTi» [10, c. 43].
Jo 1poro MoXKHa IONATH CIIOBO «BHKOHABCHKOD» MY3WYHOI BHUPAa3HOCTI,
aJKe BCl IHINI 32CO0U € BIACTUBHUMH «KOMITO3UTOPCHKOMY HEHTPY». BBO-
IST9U TIOHSATTS PO KOMITO3UTOPCHKUHN Ta BUKOHABCHKUI IIEHTPH Y CUCTEMI
MY3HYHOTO CTIIIO, B. Xonomnoga [14, ¢. 226] 10 mepmioro BiTHOCHTS, SKIIO
TOBOPHTH y3aralbHEHO, T€, [0 BUKOHABEIh HE MOXE 3MIHIOBATH — MEJIO-
Iifo, TapMOHit0, puT™M, hakTypy. OTKe, 10 «<BUKOHABCHKOTO IIEHTPY» MOTpa-
IUISIOTH TaKi 3aCO0H, SIK TUHAMIKa, apTHKYJIALIS, arorika, 8 TAKoXK MiKpOTJTi-
CaHIyBaHHJ, IO 1 y3aralbHIOETHCS MOHATTSAM APTUKYIHIIHO-IITPHXOBOTO
KOMILIEKCY.

OnuH 3 TPOBIZHUX MENAroriB-METOWCTIB CY4acHOCTI — TpyOad-
Bipryo3 T. Jlokmmnep — y CBOill OCHOBHIH TCOPETHKO-METOAMYHIN TMparl
«Isix 10 TBOPUYOCTI» BU3HAYAE IITPUXHU K «CKOHIICHTPOBAHI, BXKE TOTOBI
BHUKOHABCEHKI IIPHUHOMH, Y SKUX 3aKJIaJCHO HABHYKH apTHKYJIALIi, 3ByKOBe-
JCHHS, 3aKIHYCHHS Ta MMOE€JHAHHSI 3BYKiB. T1NbKY 3HAIOUW IITPUXH 1 BOJOi-
I0YM HUMH, MOYKHA 3aiiMaTucs iHTepnperanieo My3uku» [3, c. 14]. ABtop
3a3Hayae, M0 CBOIM IMOXOKCHHSM Ha3Ba «MY3HMYHHX IITPHXI» (BiA HiM.
Der Strich— «pucay, «liHisf») 3000B’43aHe JKUBOIIUCY, 3 SKOTO CIIOYATKY ii
B3s5UIM Ha 030pPO€HHS MY3UKAaHTH-CKPHIIAJI, a 3 4acoM, Y MPOLECi PO3BUTKY
OPKECTPOBOI My3HUKH, 1 TYXOBUKH [TaM camo].

MeTonuKo-TeopeTHUHE pO3yMiHHS TyXOBUX WITPUXiB, 3a T. Jlokiuie-
POM, TUTBKH y HAIIIl 4ac CTaJIO aKTyaJIbHUM 1 T0YaJI0 0OTOBOPIOBATHCS Y Bij-
MOB1/IHIN JIiTEpaTypi, 10 OB’ A3aHO 3 LUJTUM PsIIOM OOCTaBHH, MEpIL 3a BCe,
3 THM, 1[0 BUIATHI BUKOHABI OyIyBay CBOIO IITPUXOBY TEXHIKY HA iHTYi-
TUBHOMY PiBHI, HE BAAIOYHCh 10 METOOUYHUX KOMEHTapiB Ta NOsiIcCHeHb. Bee
e BIIHOCHUTBCS HE JIMIIE O TPyOHUX INTPUXIB, PO SIKi Aaji MUIIE aBTop,
ane i 10 roOoHHUX.

Tak, cyyacHi ro00iCTU-BIpTy03H, 30KpeMa, BiloMa aHIJIificbKa BUKOHA-
Buus E. Poryen (Evelyn Rothwell), y cBOIX METOIUYHUX MpalsIX po3risia-
FOTh BOXJIMBI CKJIaJI0Bi TOOOMHOT TEXHIKH, Cepell SKUX BUALIIEThCS BiOpa-
To. Lleii BUKOHABCHKUII IPUHOM AOCTIAHUI IPOMOHYE y TOOOHHOMY Bapi-
aHT1 PO3PI3HATH 3a TpbOMa TUHaMHu: 1) BiOpaTo, 110 BUHUKAE 32 PaxyHOK
pobOTH M’s13iB OPIOLIHOTO Tpecy; 2) Take, IO BUHUKAE 33 PaXyHOK Po0o-
T ry0 1 menen; 3) 110 BUKOHYETHCS M’ si3aMU ropia (HaiOinbL piKiCHUMA
tun) [12, c. 69].
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Sk BiZI3HAYAETHCA Y JIITEPATypi MPo To00M, 30KkpeMa, y ctarTi 1. Bicko-
BO1, BIOparo Ha I[bOMY IHCTPYMEHTI 32 CBOTM BIUTMBOM Ha SIKiCTh 3BYKY € 10~
IiOHIM 10 BiOpaTo Ha CTPYHHO-CMHYKOBHX IHCTpyMeHTax. [Ipote, sk 3a-
3Havae aBrop, «mie y 20-30-1i poku XX cTONMTTS BiOpaTo Ha T000i HE OyI0
000B’s13k0BUM. IIpOTHBHUKH LHOTO MPHHOMY CTBEPIKYBaJH, 110 BiOparo
pyHHYy€e XapakTepHE 3ByYaHHS ro00r0, 1 JIUIIE y CepPeIuHi CTONITTS BOHO
CTaJIO0 MOCTITHUM BHKOHABCHKHM TIpHitoMom» [2, ¢. 70].

VY cygacHiit My3uIli 3a y4acTio rodos (0coOIHBO, KOHIIEPTHI) BiOpa-
TO, Ha TyMKy 1. BicKoBO1, B)k€ HE MUCITUTECS SK CIOCIO «IIPUKPACH TOHY» —
«KOMITO3UTOPH TOYMHAIOTH BH3HAYATU INBUAKICTH Ta IIMPUHY BiOparo.
VY miTepatypi Ii 3MiHH 9acTO TMO3HAYAFOTHCS 33 JTOTIOMOTOI0 XBHIISCTOT JIi-
Hil. Sk aHTUIION BiOpaTo 0COOIHMBE XyNOXKHE 3HAYCHHS Y Cy4acCHOMY BHKO-
HaBCTBI Ha0yB eEKT non vibratoy; Hapasi, sSK BiI3HAYAE Y MIJICYMKY aBTOP,
«TEXHIYHI MOXKJIUBOCTI CY9aCHOTO T00O0S TO3BOJIIIOTH BiITBOPUTH OYIIb-sIKi
CHIBBITHOIIICHHS YaCTOTH Ta IHTCHCUBHOCTI BiOparo» [Tam camo, ¢. 71].

Iopsn 3 vibrato Ta non vibrato, BaXXJIMBUM KOHLIEPTHO-BUKOHABCHKUM
IpUHOMOM TOOOMHOT IPpU € BUKOPUCTAHHS MOBIHHOIO 41 MOTPIHHOTO 53U~
ka. JIoBruii yac Taka mpakTuKa BBaXkayacs 1Jis rodos HEeTUIOBO. Sk Bi-
3Havae JI. Poranb-JIeBunibkuii, moaBiHUN Ta MOTPIMHUN SI3UK ISl TOOOS «€
HE TaKUM XapaKTEePHUM, K JUIs (PICHTH, THM HE MEHII, HEPiIKO BUKOPHC-
TOBYETBCS, 0COOIMBO, SIKIIO TEMIT 3aHAATO IIBUAKHUHA U1 OQUHAPHOIO SI3U-
ka» [11, c. 273]. Cyuacni ro0oictu, 331 1OCATHEHHS O1JIbIIOT BIpTYO3HOC-
Ti, 4aCTO NPAKTUKYIOTh NOABIMHY Ta MOTPiiHY apTUKYIALIHHY araky, xoua,
3a [. BickoBoI0, «i OMMHAPHUIA S3UK MOKe OyTH HAlIPOU Y/ IBUIKUMY; aJIkKe
«ro0oM apTUKYIIOE 3 BEJTUKOIO YITKICTIO. be3nocepeaHbo Ha SKiCTh LITPH-
Xa BIUIMBAE SIKICTh 3BYKOBOT aTaku, ii TBepIiCTb ab0 M’ KicTb» [2, ¢. 71].

Mo crocyeTbest Oe3nocepeqHbO TOOOMHUX IITPUXIB, TO MPHU iXHBO-
My PO3IVISIIIL CIIiA BpaxOBYBaTH Ta PO3PI3HATU JIBAa MOMEHTH — BJIACHE TeX-
HivHU# (BuIoBa crienudika ro06os) Ta XyIoKHIH (3aranbHa SKiCTh MITPUXO-
BUX MPHUIHOMIB, 10 BUKOPUCTOBYIOTbCA Y BUKOHABChKiH MPAKTULI IS BO-
KaJIbHUX TOJIOCIB Ta IHCTPYMEHTIB PI3HUX CiMeHcTB). 3arajibHUil po3Mnoin
LITPUXiB Tependadae 1Bi OCHOBHI IpyIH, J1e KpuTepisMu kiacudikauii €
3B’A3HICTh 200 TUCKPETHICTh Y 3BYKOBHI00yBaHHi.

3arajbHUN NPUHIMIT 3BYKOBOI 3B’A3HOCTI BTUTIOETHCS 3a JJOMOMOTOIO
mTpuxa jerato (Bif iT. legato — «3B’A3HO», «IU1aBHOY). Ha nyxoBuX iHCTpY-
MEHTax, Y TOMYy 4YHcii 1 Ha ro0oi, moniOHa SKicTh BUHHKA€E TOJI, KOJIU Jie-
KiJIbKa 3BYKiB BUKOHYIOTbCS Ha €IMHOMY BUAMXY. Y TEXHIYHOMY IUJIaHi Iie
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JOCATAETHCS «3a PAXyHOK 3MIHU HAaNpy»KEHHs TYOHUX M’SI31B Ta CHEpril BU-
muxy» [3, c. 19]. Ilpu upomy, 3a T. JJokmunuepom, «A34K IIpH JIEraTo He 3Ha-
XOJUTHCS Y HEPYXOMOMY CTaHi. BiH Jiie sIK peryasarop cTpyMeHIO TOBITPS,
[0 BUIUXAETHCS, 3MIHIOIOUH 00CAT POTOBOI MIOPOKHUHH Y 3aJIEKHOCTI BiJ|
BHCOTH 3BYKY Ta BUMOBH I'OJIOCHOI» [TaM camo].

Busnauaroun cnienrdiky roboWHOr0 legato, Cil 3a3HAUNTH, CITIJIOM 3a
E. Poryen [12, c. 73], 0 y ubOMY 3B’SI3HOMY IUTPHUXY S3UKOM IiIKPECIIO-
€TbCA JIUILIE ePUINiA 3BYK. 3a3HAYUMO, 110 JUII BUKOHAHHS 3Ha4YHUX 3a 00-
CSITOM MEJOTUYHUX BiIPi3KiB, SKi HEMOXIINBO BUKOHATH HA €MHOMY BH-
IINXY, 3aCTOCOBYETHCS TEXHIKa MEPMaHCHTHOTO, OC3IEPEPBHOTO TUXAHHS,
IO CIIPHSIE BIMIOBIAHIA TEMOPOBIH SIKOCTI 3ByYaHHS IHCTPYMEHTA, SIKHI 32
CBOEIO MPUPOIOIO TSDKIE 0 KAHTHIICHHOCTI.

Tpux legato mae nocuTh Oararo pi3HOBUIB, CEpPEN SIKUX Y CYJIacHIH
ro0oiiHii MeTomuili, 3a I. BickoBoro [2, ¢. 72], BUIINAIOTECS TakKi, sK: 1) 3a-
niroBaHe detache uu portato (Tak 3BaHI PUCKH [ JIITOK0); 2) aKIICHTOBAHE
legato, sixe epenbadae pi3ke BHHUKHEHHS KOKHOTO 3BYKY, IO HOCSTAETh-
Csl YiITKUM TMAJiHHSIM MaNbLiB HA KJIATaHU IHCTPyMEHTa; 3) «MapKipoBaHE»
legato (BOHO TO3HAUYAETHCA, SIK portamento ao tenuto, a'y 3alMci — pUCKa-
MU IIiJ] HOTOIO), IPH SIKOMY KOXKHHH 3BYK MiJKPECITIOETHCS TOIITOBXOM JIH-
XaHH (B 32JIS)KHOCTI BiJI XapaKTepy aKIICHTIB).

[IpoTunexuictio legato € IUCKpPETHUH IWITPUX JeTamie (Bifg
¢bp. detache — «BigninATH»), TKUH y TOOOWHIN JiTepaTypi YacTime 3a Bce
MO3Ha4Ya€eThCs SIK non legato. I10X0MKeHHS 1IbOrO TEPMiHY IOB’SI3aHO 13
CTPYHHO-CMUYKOBUMH 1HCTPYMEHTaMH, Y AKHX JeTalle € BUKOHAHHAM Jie-
KIUJIBKOX 3BYKIB «Ha OKPEMHUH pyX CMHUUKa». Y AYXOBHX IHCTPYMEHTIB Liei
LITPUX Ma€e CBOIO BiacHy cneundiky i o3Havae, 3a T. Jokuiruepom, «BUMO-
BY 3BYKYy IpocToto atakoro (“Ta”)» [3, c. 15].

Ha Bcix aepodoHnax, sik iepeB’THUX, TaK i MiIHHUX, JeTaIlle € «BUKOHAH-
HSIM BUTPUMAaHMX HA OJHIN JUHAMII 3BYKiB, BIUTUICHHX OIWH Bif OJTHOTO
araxoro. Llel mTpux BUMOBIAETHCS NPOCTOIO aTaKOI; 3aKIHYEHHS 3BYKY —
OKpyIJIeHe, O6e3 ydacTi si3uka» [Tam caMo]. 3a3Budail Jeraiie sik Take Crie-
LiaJbHUMU [MO3HAYKaMH Y HOTHOMY TEKCT1 He (iKCY€eThCs, Xoua OJIM3bKUM
JI0 HBOTO €, 32 |. BickoBoto, aklieHTOBaHe non legato, 4u marcato, sike MOXe
Mo3Ha4YaTucs sk sforzando («akIeHT mia HoTowoy) [2, ¢. 72].

[Iponomxyroun nepenik ToOOMHUX IITPUXIB PO3AUILHOTO THITY, CIIiJ
3rajjaTi TaKOX JIeKUIbKa PI3HOBUIIB CTakaTo [Tam camo]: 1) 3Bu4aiiHe
Staccato, sike TIO3HAYAETHCA TOUYKOIO Mig HOTOIO; 3a 1. IlymednukoBum, uei
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WTpUX He Tpeda 3MILYBaTH 13 spiccato — staccato € HabaraTo OCTPILIUM,
PI3KILIMM Ta aKTUBHILIUM, HIX Spiccato, IKe 3a XapaKTepoM € M’ AKIIuM,
HDKHIIIUM Ta chiByyuinm [9, c. 67]; 2) «3aniroBaHe» staccato, 1o O3Ha-
Yyae HeOOX1IHICTh SIKOMOTI'a TUIaBHILIOTO MOEIHAHHS JEK1IbKOX 3BYKIB Y MO-
TUBI uu (pasi; 3) «TeHyTHe» staccato, sike y HOTHOMY 3aIluci MO3Ha4a€eTh-
csl sIK staccato T pUCKOI0; 4) staccato 3 aKIEHTOM, sKe repeabadae pi3kuit
MOYaTOK Ta 3aBEPILIEHHS 3a JOMIOMOTOI0 yAapy fA3MKa.

Jo 1mporo mepemiky CIiI JOmaTH TakoK IITpUX Maprene (Bim ¢p.
martele — «MOJIOTUTHY), SIKUM TOCUThH LIMPOKO BUKOPHCTOBYETHCS Y HOBITHIN
miteparypi. Lleil mTpux Ha TyXOBHX IHCTPYMEHTaX € MEHII BUPa3HUM, HIXK
JIeTaIle 1 MapKaro, i BIAPI3HAETHCSI OLIBII JKOPCTKHM, BaKKUM, HaBITh JEIIO0
rpyOyBaTuM 3By4aHHsM [3, c. 17]. [Ipore Ha ro00i, 0COONMBO, SKIIO MOBA
iie mpo BiNMOBIAHUN TeMaTHYHUN MaTepiai (HapuKiIa, MapioBy abo rpo-
TECKHY TeMY), LIel IITPUX € JOCTaTHbO yKUBaHUM, TIOHA]] yce, y KOHIEPTHii
COJIBHIN MY3HIIi, KA XapaKTepU3yeThCs 0ararorpaHHo0 00pa3HiCTIO.

[opsin 3 martele, HEOOXiMHO 3raaTy IIe ONUH OPUTIHAIBHUHA TPUHOM
ro0oiHOI I'pu, SAKUN MMO3HAYAETHCS Y HOTHOMY TEKCTI SIK pizzicato (Xpec-
TUK HaJ HOTOO, 1HOZI HaBITh 3aMICTh HOTH), KW € aHAJOTOM CTPYHHO-
LIMIIKOBOTO «ciemy» (aHrl. slap — OykBajipHO, «isnacy). Llei npuiiom Bu-
KOPUCTOBYETHCS, B OCHOBHOMY, «y Cy4YacHii aBaHrapHii jiteparypi i sB-
Jnisie co00r0 pi3KUi ynap si3uka 6e3 abo 3 OJJHOYACHUM YIapOM BiOBIIHO-
ro Kiana”y abo yaap kianaHamu 0e3 BAyBaHHS MOBITps» [2, c. 72]. IIpore,
slap Ha T0601 HEe € TaKUM PO3NOBCIOMKEHHUM, SIK Ha (IIEHTI YU KIapHeTi, Ta
HaBITh Ha (aroTi (Y MOPIBHIHHI 3 OCTAHHIM — «i3-32 MEHIIUX PO3MIpIB 3BY-
KOBOT'0 KaHajy») [TaMm caMmo].

V¥ cydacHiii cojIbHi TOO0IHIN My3ULli BUKOPUCTOBYIOTBCS 1 1HILI MTPHU-
HOMHU TpH, SIKi MOCTYIIOBO CKJIAJANINCS y KOHIEPTHiN mpakruui. Lle, 30kpe-
Ma, tremolo, 00CST IKOTO MOKE CATaTH IO OKTAaBH 1 HABITh OLIBIIE, ajie Ie
CTOCY€ETBCS JIMILE CONBbHOT MY3HKH, a TAKOX MOXJIIUBE depe3 miadip BiAmo-
BiJTHOI aIuTiKaTypH — 1HAKIIE «3BYK, 110 MOBEPTAETHCSA, MOXKE HE MTPO3BYyYa-
™ [2, ¢. 73]. Ha cygacHoMy 10001 Tpesi BUKOHYIOTHCS 32 IOTIOMOTOIO I1i-
7101 cUCTEMH KJIallaHiB, 10 Ja€ MOMKJIMBICTD IXHBOTO ITMPOKOTO 3aCTOCYBaH-
HSl Y COJIBHOMY KOHLEPTI.

Crieun$iyHUM 3BYKOBUM €(eKTOM, KU TOCATAEThCS HA Cy4yacHOMY TO-
001, € frullato, sixe paHilie 3aCTOCOBYBAJIOCS MEPEBAKHO HA MITHUX 1HCTPYMEH-
Tax Ta Ha (JeiTi, a 3apa3 JOCUTh LIMPOKO BUKOPHCTOBYETHCS 1 Ha AEPEB’ THUX
SI3UYKOBUX. TexHika LOT0 MPUHAOMY MPUITYCKAE MOXIIMBICTH 3aCTOCYBAHHS
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IIBOX MOTO BapiaHTIB: THIIOBOTO, KON BUKOHABEIB-TOOOICT TOBIO BUTPUMYE
3BYK «p» IiJT Yac 3ByKOBUI00YBaHHS (TPaIUIIIHHKUI CIIOCIO, BITOMHIA OLTBIII 38
BCE 10 (IICHTOBIH I'pi); TAK 3BAHOTO «TOPIIOBOT0Y, KOJIM BHKOHABEIID IO (hOHE-
My BHI00yBa€ TOPTaHHIO, IMITYIOUH MOJIOCKAHHS TopJIa.

Y HOBIiTHI# TOOOIHIN MPAKTHUII CONEHO-KOHIIEPTHOTO PiBHS BUKOPHUC-
TOBYETHCA 1 glissando, sike Mae BIATBOPIOBATH €JIEMEHTH I'PU HA iHIIUX iH-
CTpYMEHTaX, 30KpeMa, CTPYHHUX, IO J0oJae TOOOHHOMY TeMOpy pHC YHi-
BepcaibHOCTI. [JTicanmyBanHs Ha T0001 Mae Ba Pi3HOBUAM: aMOYIIIOPHUN
(TyT BHKOPHCTOBYIOTHCSI CBOEPITHUIN KOB3AIOUHH THUCK T'y0 BHKOHABIIA) i
MATBIEBUH (AHAJOTTYHIIA KOB3AIOYHI PyX HaJbIliB BUKOHABIIS Ha KIlalmaHax
IHCTPYMEHTA); IS LBOTO OLTBII IPHCTOCOBAHI IHCTPYMEHTH 3 BIAKPHTOIO
CHCTEMOIO KIIammaHiB [2, c. 74].

VY cyuyacHOro ro6osi, Cyasuu 3 HassBHOT KOMIIO3UTOPCHKOi Ta BUKOHAB-
CbKOi TPAKTHUKH, JOCHUTh 0arato MOXJIHMBOCTEH y BIPOBAHKEHHI HOBHUX
TeMOPOBHX €(EKTIB Ta OPUTIHATFHIX MPUOMiB Tpr. OCOOIHBO TOKAa30BUM
€ 3apyODKHUHI TOCBil, 30KpeMa, aBaHTapAUCTChKUN (MIPUOIN3HO BiJ cepe-
muHA 1960 pokiB), KOMU y TBOPYOCTI Iiiyoro psimy kommo3urtopis — JI. Be-
pio, H. Kacrinsoni, Y. ByopineHa Ta iHIINX — CONOIOUNIT TOO0OI BUKOPHUC-
TOBYBABCSI Y T€MOPOBO-aKyCTHYHIN «JeTaizawii», BIACTHBIM KaMepHUM
JKaHpaM. Y3araJbHIOIOYH Pi3HOBHUIY Ii€] 3BYKOBOI MIPAKTHKH, IO CITiTHHKH-
roboicrty, 30kpema, 1. Bickosa [2] Ta M. Xpyct [15], BUIUIAIOTE 1Ba OCHO-
BHHUX 3aco0u rpu — MyneTu(oHIKU Ta bisbigliando. OcTaHHil 3 HUX BHKO-
pHUCTOBY€ETHCA, 3a 1. BickoBoI0, /Ui JOCATHEHHSI TEMOPOBOIO mepe3adaps-
JICHHS y paMKax ofHiel My3udHOi (pas3u (HOro MoXOMKEHHS — IIPHIHOM ap-
($oBOI IpH y BUIVISII MIBUAKOTO YePTyBaHHs IBOX CTPYH, SKi HAJIAIITOBAaHI
Ha OJHIH 1 Tii ke BUCOTI) [2, c. 76].

Mynerudoniku (anmi. Multiphonics) y 3araJbHOMY CEHCI 03HAYaIOTh
LM KOMIUIEKC PI3HOMaHITHUX NPUHAOMIB 3BYKOBHAOOYBAaHHS Ta 3BYKO-
BeIeHHs Ha JepeB’siHUX nyxoBux. Cepex ocraHHix roboii, 3a M. Xpyc-
ToM [15], € Haitb1IbII cTabiIbHUM Ta HAHOLIBII OOTaTUM Ha MYJIBTU(DOHIKH
iHCTpyMeHTOM. Ha HbOMY, «HE3BaXKalouu Ha 1HIMBIAyallbHi PI3HULI Y TPOC-
THHAX Ta MOAENAX, OLIBIIICTh MYTBTH(OHIKIB 3ByUYNTh Maike IIJIKOM Of-
HaKoBO (1 LIe MpH TOMY, LII0 YacTO Ha OJHIH amyikarypi MoxxHa BU100yBaTH
JeKiIbKa 3By4aHb — y 3aJIEKHOCTI BiJl OJIOXKEHHS I'y0 Ha TPOCTHHI)» [Tam
camo, c. 25].

«TeMOpOBi» KOIMBAHHS Y 3By4aHHI ro0osl, sIKi 3apa3 CTall IPeIMETOM
CreliabHUX JOCHIIKEeHb, B OCHOBHOMY, Y 3axigHux meronukax (b. bepra-
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nori [17], JI. Cimrep [19] ta iHmi), panime, 10 apyroi nomxoBuHA XX CT.,
TaKOXX ICHYBaJH, alie JIMIIE SK «IIPOXYKT» IHAWBIAyalbHOI MaiicTepHOC-
Ti T0o00iCcTiB-BipTyo03iB. 3a 1. BickoBor0, T00OM 3 HOTO «HIKHOIO» IMOIBIMH-
HOIO TPOCTHHOIO € «MAJIO MPUCTOCOBAHUM JUISl HETPAAUIIIHHOTO BUKOPHC-
taHHg. OIHAK BapTO 3rafaTH TakKi MPUHAOMH, sIK IMOBUTFHE KOJHBAHHS CHIIU
(smorzato) um Bucotu (oscilato) 3ByKy (yIOBUIFHEHE IITYYHE BiOparo).
CrenuivHAM TIPUHOMOM € CHOCIO BUKOHAHHS, TIPH SKOMY To00icT omHO-
9acHO 3 TPOIO Ha IHCTpyMeHTi criBae (doubletone) [2, c. 79].

[opsn i3 3apyOiKHUMU JHKEpETaMu, 1€ BUCBITIIOETHCS MPOOIeMaTH-
Ka KOHIIEPTYIOYOT0 ro0os, aKTyalbHa IS Cy9acHOI MPaKTHKH, CIIij Ha3Ba-
TH 1 JOCHIDKEHHSI YKPATHCBKOTO TEOPETHKA Ta MPAKTHKa TOOOHHOTO MHC-
TEITBA, OJJHOTO 13 3aCHOBHHUKIB XapKiBChKOI TOOOIHOI IIKOJIH, TTpodecopa
B. 1. JleOenena [4, 5, 6]. ABTOp 3ymUHSETHCS HA TAKUX MUTAHHSX, sIK: 1) mia-
THOCTHKA Ta MPOrpaMyBaHHS PO3BUTKY BUKOHABCHKHUX MPUHOMIB rodoicra;
2) HEOpOWHAPHI METOJM PO3BHUTKY €JIEMCHTIB BHKOHABCHKOI TEXHIKU IPU
HaBUaHHI I'PU Ha JyXOBHUX iHCTpyMeHTax (y wii ramysi B. Jlebenes mae aB-
TOPCHKI CBiIONTBa Ha pwiiaan «IMitarop apTuxyisiii roboictay ta «lHIH-
KaTop 30BHIIIHBOTO JUXAHHS JIIOOMHNY); 3) PO3BUTOK BHKOHABCHKOIO JH-
XaHHs TyXoBHKa. He3Baxkaroun Ha HAaBYAIbHO-METOIUYHY CIIPSIMOBAHICTD
UX PO3pPO0OK, Y HAX BUCBITIIIOIOTHCS HArajbHi MMUTAHHS, CYTTEBI IS PO-
3yMiHHsI BUKOHABCHKOTO 3BYKOOOpa3y KOHLEPTYIOUOTro ro0os, y SIKOMY IO-
€HYIOTbCS XyJOKHI Ta TEXHI4HI Hauana, y KOMILIEKCI CTaHOBJISTUYM yHiBep-
caJbHYy CKJIaZIOBY HOTO XapaKTepPUCTUKU.

BucHoBku. TakuM YUHOM, KOHLIEPTYIOUHI TOO0H, «00pa3» SKOro cra-
OinizyBaBcs Ha Mexi XIX—XX cToniTh, HUHI € IHCTPYMEHTOM YHiBepcalb-
HuX siKoctell. Lle yHaouHI0€ThCS, Iepl 3a BCe, y AKaHpi roO0HHOTO KOHIIep-
Ty, 3 IKHM TiCHO ITOB’sI3aHa BCS iCTOPist (POPMYyBaHHS 0COOIMBOCTEH ro0oii-
HOro TeMOpy Ta TexHiku. Came y KOHLIEPTi MOBHOIO MipOIO B110OpaXKy€eTh-
cA JiaJIeKTHKa «IOMMHONEHH-IOJOJaHHs» TPaAuLiiHOl AN IHCTpyMEHTa
cnenudiky 3acTocyBaHHA y cdepax MacTopajbHOCTI Ta iIrpoBOi Xapakre-
PUCTUYHOCTI.

JliHis pO3BUTKY TOOOHHOTO KOHIEPTY BiMOOpaXkye i OCHOBHI €Tamu
CTaHOBJIEHHS HOro TeMOpPOBO-TEXHIYHOTO Ta apTHUKYIALIHHO-IITPUXOBOTO
KOoMIUIeKciB. BoHa #ia y HampsMi BiJ BepciiiHOCTI (cosbHa mapTis po3-
paxoByBajlaCh Ha BUKOHAHHS PI3HUMH MEJIOAMYHUMH 1HCTPYMEHTaMH, IO
Oyio BacTuBe 6ararboM OGapOYHUM IHCTPYMEHTAILHIM KOHIIEPTaM), 4epes3
BHOKPEMJICHHS Ta CTa0iIi3alito crenudiku rodos sK COIOIYOro iHCTPY-
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MeHTa («KJIACHIMCTChKUI To0oit», mepin 3a Bce, y TBopuocTi B. A. Mo-
napra), 10 yHiBepcaiizallii #oro TeMOpOBHX Ta TEXHIYHUX MOXKJIMBOCTCH
y 3B’SI3Ky 3 QJanTalli€l0 Ta aCUMUIAIIEI0 PUC IHIIUX 1HCTPYMEHTAIbHO-
BHJIOBHX CTHIIB (T000# y My3umi HoBiTHbOro wacy — Bin kinmsg XIX cto-
JITTS 10 CHOTOJICHHS).

IlepcrneKTHBH MONAJBIIOTO JOCHITKEHHS 3asBJICHOI TeMHU BOada-
IOThCS Y KOHKpETH3aIlil CTHIICTUKH KOHIIEPTYIOYOTO To0Os Ha MpHUKIIa-
Il TBOPIB KOHIICPTHOTO YKaHPY; HEOOX1THOIO Oyie BUOYIMOBa MEBHOT JIOTIKU
BiOOpy MaTepiaiy, IKAi MOBUHEH HE JIUIIE LTFOCTPYBATH iCTOPUYHHIA TIPO-
1ec, e i MICTUTH XapaKTePUCTUKHU 1HIUBITyaTbHO-TBOPYHX BTIICHD «00-
pa3y» rodost — KOMIIO3UTOPCHKIX T4 BUKOHABCHKUX.
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SIupb SIn

XapvKkosckutl HAYUOHATbHBLL YHUGEPCUMEMA UCKYCCME UMEHU
U. I1. Komaspesckozo

®OPMUPOBAHUE KUTAHNCKOI'O OPKECTPA
TPAIUIINOHHBIX THCTPYMEHTOB HOBOI'O
THITA B 1920-1930 'O bI

AHHOTALIMA

SIup SIH. DopMupOBaHHE KUTAICKOr0 OpKeCTPa TPAAMIMOHHBIX HHCTPYMEH-
TOB HOBOro THHA B 1920-1930 roanb:

B crarse paccMmarpuBaeTcsl Mpomecc MOAESPHU3AINH KHTAHCKOTO OpPKECTpa Tpa-
JMUUOHHBIX MHCTPYMEHTOB, HauaBLIMiica B XX BEKE MOCIIE CBEPKEHMsS HMMIEPATOp-
CKOTO TpaBJeHHs W U3MEHEHHH B KuTalickoM obmiectBe. Mccnenyercs: HesTelIbHOCTh
My3bIkabHOTO ob0mecTBa «/laryn HOiixyit», a Takxke poib BBIIAIOMIUXCS My3bIKaHTOB
WxoH L[3uHbBoHE, JIto Taubpxya, YxoH Tucu. OCHOBHBIMH MEPONIPHATHSIMH, HAIllpaB-
JIEHHBIMU Ha ()OPMHUPOBAHNE KUTaHCKOTro OpKeCcTpa HOBOTO THIIA, CTAll CTaHIapTH3a-
L1l THCTPYMEHTOB C LIENbI0 YHH(DUKALMK HX KaMepTOHa; pedopMarus cTapol CHCTEMBI
KHUTalCKOH HOTaLUH «2OH2yuy», OCHOBAHHON Ha MepornQax; 3HaYNTeIbHast MOTH(UKa-
IS KHTAHCKUX HHCTPYMEHTOB 9pXY, OU3U, WIHC C TETHI0 N3MEHEHHUS NX 3ByKOBBIX BO3-
MOXKHOCTEH; paclIMpeHre Auana3oHa OpKecTpa 3a CUET JOMONHUTENbHBIX HHCTPYMEH-
TOB C HU3KMM TeMOpPOM 3BYYaHHMsI; BBEJCHHE JODKHOCTH IUPHKEPA M €ro MOMOIIHHUKA
U3 9HCIIa OPKECTPAHTOB; IIPHUBJICUCHHUE NTPO(ECCHOHAIBHBIX KOMIO3UTOPOB IS CO3/a-
HHSI MHOTOTOJIOCHOTO OPKECTPOBOTO HAI[MOHAIBHOTO perepTyapa.

KnioueBble cjioBa: KUTAHCKHI OPKECTP, TPAAULHOHHbBIE KUTAHCKHE HHCTPYMEH-
Thl, AUPUAKEDP, CUCTEMa HOTALUH, HACTPOKKA HHCTPYMEHTOB.
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AHOTALIA

SAnb SIn. ®opMyBaHHSA KHUTAaHCHKOI0 OPKeCTPY TpaJMLiiiHUX iHCTPYMEHTIB
HOBoro Tuny B 1920-1930 poxn

VY cTaTTi po3nIaaaeThCs MpoLec MOAEPHI3aIlil KHTaHCHKOTO OPKECTPY TPATUIIHHUX
IHCTPYMEHTIB, 1110 mo4aBcst B XX CTOJITTI MicIs MOBaJCHHs iMIEPaTOPCHKOTO MPaBITIHHS
Ta 3MiH B KHTallCHKOMY CyCHUIBCTBI. JIOCHI/KY€eThCS AisNTBHICT MY3HYHOTO TOBapH-
crBa «/latyn O1ixyit», a Takox poib BUiaTHUX My3HuKaHTiB Wken L[3inpBens, JIto TsHb-
xya, UxeH Tici. OCHOBHUMH 3aXOIaMH, CIPSIMOBAaHMMH Ha (HOPMYBAaHHS KHTAHCHKO-
r0 OPKECTPY HOBOTO THITY, CTAJIM: CTaHAAPTH3Allisl IHCTPYMEHTIB 3 MeTol0 yHidikamii ix
KaMepToHy; pedopMallist cTapoi CUCTEMU KUTANHCHKOT HOTAIil «eoHeyiy, 3aCHOBAHOI Ha
iepormidax; 3Ha4HA MoAH(iKalis KUTAHCHKUX IHCTPYMEHTIB epxy, Oi3i, wieH 3 METOI0
3MiHH iX 3ByKOBHX MOMIIMBOCTEIl; pO3MIMPEHHS Aiala30Hy OPKECTPY 3a PaxyHOK HO-
JATKOBHMX IHCTPYMEHTIB 3 HU3bKUM TEMOPOM 3By4YaHHS; BBEJCHHS MOCAJH JAUPUICHTA
Ta HOro MOMIYHMKA 3 YHCJIa OPKECTPAHTIB; 3aTyueHHs MPpodeciiHIX KOMITIO3UTOPIB JUIst
CTBOPEHHS 6araToroJI0coro OPKECTPOBOTO HAI[IOHATIBHOTO PErepTyapy.

Ki1ro4oBi c10Ba: KUTalCHKUIA OPKECTP, TPAAHLiHI KUTAHCHKI IHCTPYMEHTH, M-
PHTEHT, CHCTeMa HOTallil, HACTPOHKa IHCTPYMEHTIB.

ABSTRACT

Yan Yang. The formation of the Chinese orchestra of traditional instruments
of a new type in the 1920s-1930s

Background. The history of the development of orchestral music for Chinese tra-
ditional instruments covers more than a thousand years. During this time, the traditional
orchestra has undergone significant changes. In the article the modern stage of the develop-
ment of the orchestra of a new type is considered starting from the 1920s, when its modifi-
cation began and integration with the principles of the Western Symphony Orchestra. The
modernization of the Chinese orchestra of traditional instruments began in the twentieth
century after the overthrow of imperial rule and the emerging changes in Chinese society.
Nevertheless, the process of integrating the Western musical traditions was carried out in
China for several centuries, which prepared the ground for the qualitative changes that be-
gan in the 20th century in the field of national musical art. The development of orchestral
music for Chinese traditional instruments is not sufficiently studied today in musicology.
One of the little studied periods is the initial stage of the formation of the Chinese orchestra
of folk instruments of a new type in the 1920s — 1930s.

Objectives. The purpose of the article is to reveal the prerequisites and specifics
of the formation of the Chinese orchestra of traditional instruments of a new type in
the 1920s and 1930s, to determine the role of outstanding Chinese musicians in the
process of modernizing the orchestra and creating the appropriate national repertoire.
The methodology of research is based on musical-historical approach combined with
musical-theoretical and performer analysis.

Results. The first shifts in the integration of Western and national traditions in
Chinese traditional orchestral music became possible thanks to the activities of the music
society “Datong yuehui”, as well as the emergence of higher professional musical insti-
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tutions in China and the training of Chinese musicians abroad. The most important role
in the formation of the Chinese orchestra of traditional instruments of a new type was
played by outstanding musicians Zheng Jinwen, Liu Tianhua, Zheng Tisi.

Zheng Jinwen was the initiator of the creation of the society “Datong Yuhui”
in 1920. He began the process of standardizing various Chinese instruments with the
goal of unifying their sound tuning fork. This was necessary for a well-coordinated game
in the orchestral ensemble. The musician modernized and developed new methods of
tuning traditional instruments for flute dizi, multi-barrel sheng and expanded the orches-
tra to forty people. Zheng Jinwen adapted the national repertoire to a new type of orches-
tra, performing as an author of orchestral transcriptions of ancient music for traditional
Chinese instruments.

Liu Tianhua became the creator of the Society for the Development of National
Music at Peking University (1927-1932). The musician reformed the old system of
Chinese notation “gongchi” based on hieroglyphs, modernized it and adapted it to the
Western musical notation. Substantial achievement of Liu Tianhua was a significant
modification of the erhu with the replacement of strings by metal, changing the settings
in accordance with the standards of Western stringed instruments. As a result, the erhu
acquired the status of a leading or solo instrument in a new type of orchestra.

The activity of the first modern Chinese orchestra of traditional instruments, the
musical collective of the Broadcasting Company of China, created in Nanjing in 1935,
had a great importance. In 1937, from the Second Sino-Japanese War, the orchestra was
transferred to Chongqing, and after the victory of the Communists in 1949, he moved to
Taiwan. One of the orchestral musicians, Zheng Tisi, played an outstanding role in the
formation of this group. The musician carried out the reformation of this orchestra in the
field of tuning instruments. The range of the orchestra was expanded by the introduction
of additional wooden string instruments dahu and dihu, having a volumetric sound-board
and tuned an octave below the violin erhu. Their purpose was to fill the lower register,
alike to the cellos and double basses in Western orchestras. For the first time the post of
conductor and his assistant was introduced by Zheng Tisi, which was also able to attract
professional composers to create a multi-voiced orchestral national repertoire. The in-
novations of the outstanding musician made his orchestra a role model for all subsequent
similar contemporary Chinese orchestras.

Conclusions. The process of forming a Chinese orchestra of traditional instru-
ments of a new type in the 1920s and 1930s made it possible to modernize Chinese
traditional folk instruments and the ancient Chinese notation system in order to adapt
Chinese orchestral music to the integrative processes in musical art. Orchestral music
was reformed in accordance with the principles of Western European symphonic and
conducting art. In this process, outstanding highly professional Chinese musicians who
contributed to the development of orchestral music in their country and the creation of a
corresponding national repertoire played the leading role.

Key words: Chinese orchestra, traditional Chinese instruments, conductor, nota-
tion system, tuning instruments.
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IMocranoBka mpoGJembl. VcTopusi pa3BUTHS OPKECTPOBON MYy3bI-
KM JJI KHTACKUX TPaJWLMOHHBIX HHCTPYMEHTOB OXBaThIBaeT Oojiee yeM
THICAYENIETHUN MEePUOA. 3a 3TO BpeMs TPaIULIMOHHBIA OpKeCTp IpeTepIien
3HA4YMUTENbHbIEe U3MeHeHUs. COBpEMEHHBIM 3Tal ero pa3BUTHUS, XapakTe-
pusyromuiics ero MoauuKanueil B OpKecTp HOBOTO THIIA, B YaCTHOCTH,
Onaromapsi MHTETPAlMK C MPUHIWIAMA OPraHW3aIM{ 3alagHoro cuMQpo-
HUYECKOTo opkectpa, HaunHaeTcs ¢ 1920 ronos. PeruonanbHble 0coOeH-
HOCTH TaKK€ MOBIMUIM HA COCTaB KUTAMCKUX OPKECTPOB, CPEAH KOTO-
PBIX ceromHsl Hambojee M3BeCTHBIME SBILTIOTCS Mun3y HOitryan (Minzu
Yuetuan) unmu Mun3zy Oayn (Minzu Yuedui) B matepukoBom Kurae, Uxy-
HIOATyaHb (Zhongyuetuan) B [onkonTe, Xyatototyans (Huayuetuan) B FOro-
Bocrounoit Azuun unu [oityynyans (Guoyuetuan) Ha TaiiBane [6]. Ilepexon
OT GOpM IPEBHETO KUTAWCKOTO OpPKECTpa K OPKECTPY HOBOTO THIIA, KOTO-
poiit ocymectBisiics B 1920—1930 roxpl, sBisieTcst OTHUM M3 HANMEHEE UC-
CJIEZIOBaHHBIX B COBPEMEHHOM MY3bIKOBEICHHH MEPUOIOB.

AHaau3 nocjefHux mybaukauuid. B mocienHee BpeMs My3BIKOBE-
Il YAEJAIOT OOJbIIOE BHUMAaHHME HCCIEJOBAHUIO PAa3BUTHUS OPKECTPOBOM
My3biku B Kurae. Camas QyHmameHTanpHas paboTa 1Mo JaHHOH TeMaTH-
ke — auccepranus Jlo Iun «CumdoHnveckue xaHpbl B KOHTEKCTE KUTak-
CKOH MY3BIKaJIbHOM KYNBTYypbD» [2], rie MOAPOOHO UCCIEeoYyeTCs IIyTh pa3-
BUTHSI KHTAHCKOH CHM(OHUYECKOH MY3BIKU €BpOIEHCcKOro Tuma B XX Beke.
B nuccepraumm Jlo UYxuxysii «KoHueprHas xu3Hbp coBpeMeHHoro Ku-
Tas» [1] ecTh mepeueHb U KpaTkue CBEACHUSI 00 OPKECTPOBBIX KOJUIEKTH-
Bax, KOTOopble (YHKLIHOHUPYIOT Ha TeppuTopun Kutas ¢ konua 1970 rogos
U 10 ceronusmHero qus. B uccnenoBanuu Munr-en Jlu [10] npoBoaurcs
CPaBHUTEJIbHBINA aHAJIN3 PETMOHANBHBIX 0COOEHHOCTEH OPKECTPOB MaTepH-
koBoro Kurasi, 'onkonra u TaiiBaHs.

Haubonee Onu3koll TeMe HaHHON CTaTbu ABJISETCS AUCCEPTALUs
Cy IOituen «KoMNo3ULIMOHHO-IpaMaTypruuyeckue OCOOCHHOCTH KHTaii-
CKUX MPOrPaMMHBIX KOHIIEPTOB AJISl COIMCTA C OPKECTPOM KMTAaHCKUX Tpa-
JUIMOHHBIX HHCTPYMEHTOBY [3], B KOTOPOil paccMaTpuBaeTcs TOJIBKO OJUH
W3 )KaHPOB KUTANCKOW OPKECTPOBOM My3bIKH. TeM He MEHEe, B JaHHOM HC-
CJIEZIOBAaHUH MOXKHO MTOYEPITHYTh HEKOTOPbIE HCTOPHUECKHE CBEICHHUS O I1y-
TSAX Pa3BUTHA KUTAHCKON OpKecTpOBOH KyabTyphl (moxpaszen 1.1.). Ota xe
npoOiemMa OAPOOHO OCBEIIAETCS B PYCCKOS3BIUHOM cTarthe «O cTaHOBIIe-
HUU KUTaHCKOTO OPKECTpa HAPOAHBIX MHCTPYMEHTOB» [4] TOro xe aBToO-
pa. LlenHo#t ans Hacrodwie ctarbu sBnsercs npuBeaénnas Cy FOituen o0-
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11ast IEpUOAMU3ALIMS STAIOB Pa3BUTHS KUTAHICKOTO OpKecTpa TPaJUIIMOHHBIX
WHCTPYMEHTOB U MX KpaTKas XapakTepucTHka. Tak, K mepBoMy MEpHOLY,
CBA3aHHOMY C MY3BIKOW MPHUABOPHBIX OPKECTPOB, UCCIIENOBATENb OTHOCHUT
«OTPOMHBII POMEKYTOK UCTOPUIECKOTO BPEMEHH: OT IITYOOKOH IpeBHO-
cTH J10 Hayana XX Beka» [3, c. 25].

Bropoii nepuos cBA3aH ¢ OKOHUaHUEM NPABJIEHUS UMIIEPATOPCKUX AU-
HacTui (¢ 1911 o HacrosIee BpeMs); OH, B CBOIO OYepElb, JEIUTCS Ha TPU
stamna. [lepegwlii yTan NpoaobKaeTcs ¢ Hadana XX Beka 10 Hayana Kynsryp-
HO peBoIIOIMH; 86mopoti — nepuon Kynerypaoii peBosronuu (1966—-1976) —
XapaKTepu3yeTcss MPUOCTAHOBKOW «IIPOTPECCUBHBIX TEHIEHIMNA Pa3BUTH
HAIMOHAIBHOM KynbsTyphl» [3, ¢. 26]). Tpemuii 3tan — ¢ koHua 1970-x u 1o
ceropusmHero qug — B knaccupukanuu Cy HOituen momywaer onpenerne-
HUE MepPUOoJIa «CTAHOBJICHUS KUTACKOM OPKECTPOBON KYIBTYphI» [TaM xke],
XOTS caM MCCIIeIOBaTeNb YTOYHSET, YTO €r0 «MOXKHO YCJIOBHO Ha3BaTh “‘pe-
HECCAaHCOM KHUTalCKOH Xyq0KeCTBEHHON KyJIbTYpBI» [TaM ke]. Xapakre-
pU3ys TaHHYIO MEPUOAM3ALIMIO, aBTOP MPEX/IE BCEro KOHIEHTPUPYET BHU-
MaHHE Ha OCHOBHBIX (DYHKIIUSIX OPKECTPA B KH3HH KUTAHCKOTO 00IIecTBa U
0COOCHHOCTSX HAIIMOHAJIHHOTO MEHTAIUTETA.

Kak nokasbiBaeT aHallu3 JIMTEpaTypbl, IPOLIECC Pa3BUTUS OPKECTPO-
BOI MY3BIKH JUISI KHTAHCKUX TPaJULMOHHBIX HHCTPYMEHTOB U3y4€H HElO0-
crarouno. Cpenu 0003HaYEHHBIX IPOOIEM OTHOU U3 ICHTPAIBHBIX SBISIECT-
sl HEU3y4YEHHOCTh HA4aIIbHOTO Mepruoaa (GOPMUPOBAHUS KHTAHCKOTO OpKe-
CTpa HApOJHBIX HHCTPYMEHTOB HOBOro Tuna B 1920-1930 roxpl.

Leap mpeacTraBieHHON CTATbU — BBIABUTH MPEANOCHUIKA U CHELH-
¢uxky GopMupoBaHUS HOBOTO THIIA KMTAWCKOIO OpPKECTpa TPagULIMOHHBIX
nHCTpYMEHTOB B 1920—1930 To/1b1, ONpeneuTh poib BhIIAIOIIUXCS KUTak-
CKHUX MY3BIKAaHTOB B IPOLECCE MOJEPHU3ALMH OPKECTpa U CO3JaHHUU CO-
OTBETCTBYIOLIET0 HAIlMOHAJIBHOTO penepryapa. MeTod0JI0Tusl UCCIIeno-
BaHHS OOBCOUHSCT IMUPOKHHA MY3BIKATBHO-UCTOPHUYECKHA M TEOPETUKO-
WCTIOJTHUTENbCKUNA aCIIEeKTBI.

H3noxenne ocHOBHOTO MaTepmaja. /s Toro, 4ro0bl MOHATH, Ka-
KUM 00pa3oM MPOMCXOAMI Mpolece Mepexoaa OT APEBHEro OpKecTpa Ku-
TalCKUX TPAJAULMOHHBIX MHCTPYMEHTOB K OPKECTPY HOBOTO THIA, HEOOXO-
JIUMO KpaTKO pacCMOTPETh MPOLIeCC UHTErpalliy 3aNaJHbIX BIUSAHUHN C K-
TalCKOM KylbTypoi A0 Hadana XX Beka. Tak, mepBble yCTOWYMBbIE KOHTAK-
TbI Kutas ¢ 3anagHoil KynbTypoil OTHOCAT K KOHIY AuMHAcTHU MuH (1368—
1644) Bo BpemeHa npasienus ummneparopa Bannu (1573-1620). B nauans-
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HBIA nepuon npasiaeHus quHactuu Lun (1644—1912) 31 KOHTaKTHI cylie-
CTBEHHO YCHJIMJIUCH 32 CYET 3HAYUTEIHHOIO PACIIMPEHHUS TOPTOBBIX OTHO-
menuid Kuras ¢ 3anannoi EBponoit u Poccuiickoit umnepueit. Kak ykasbl-
BaeT MuHr-eH JIu, «Bo BpeMeHa quHAcTUM LIMH KuTalLbl CUUTANIN CBOETO
HAMIIEpAToOpa CaMON MOTYIIECTBEHHON CHJION BEIMKON M IPEBHEH UMIIEPHH
Y MaJio OECIIOKOMIIMCH O BHELTHUX BIUSHUSAX, KOTOPBIE MOTYT IIOTPEBOXKHUTh
HX CTpaHy, MOCKOJIBbKY, [0 X MHEHHUIO, HUKTO HE CLIOCOOEH ObUT HapyLIUTh
X0Jl COOBITHI B MX Moryueil u ApeBHeil crpane» [10, c. 15].

Taxast caMOyBEpeHHOCTb U OeCreyHOCTh Oblila UCKYCCTBEHHO NPUBHU-
Ta HaceneHUo Kuras mo npuumHe 3aKpbITOCTH cTpaHbl. IMEHHO OHa mo-
3BOJIMJIA 3aMaJHBIM CTpaHaM OTHOCHUTEINIBHO JIETKO BIUATH Ha cepy ynpas-
nenus U punancos B Kurae. Biusnue 3anaga cepbe3Ho HE paccMaTprBa-
JIUCh JI0 TeX IOop, Mmoka Bo BpeMs llepBoii onuymMHoi BoiiHbI (1839-1842)
HE HayaJld MPOUCXOAMUTH paMaTHyecKkue u3MeHeHus. M3 uctopuu u3Bect-
HO, uto IlepBas ommyMHas BOiHa 3aKOHYMJIAach moxanucaHueM HaHkuH-
CKOT'O JIOTOBOpa, 1o kotopoMy ['oHKOHT OblT nepenan bpuranckoi nmime-
pun. Ilo yrBepxxkaenuto uccienosarens Mmmanyuna Xcro, «31o Oblia nep-
Bas KpyIlHas IIOTepsl TEPPUTOPUHU B COBPEMEHHYIO 3110XY. MHOTHe UCTopu-
KM CKJIOHHBI paccMarpuBarh OnuyMHyro BoiiHy 1839-42 romoB kak Tou-
Ky pa3pylleHus] KUTAaHCKON M30JUN U HAaYaJlo PaJuKalbHbIX U3MEHEHHH
B Kutae, nockoibKy OHa yCKOpHJIa MPOLECCHl BHELUTHETIONUTHUECKON J1es-
TenbHOCTHY [8, c. 4].

[leproa 3HauMTENBbHBIX KYJIBTYpHBIX M3MeHeHHH B KuTae Hauascs
C MOSABJIEHHEM MHOCTpaHIEB U3 bpuTaHckoil uMIepun, KOTopble IPUBO3U-
JIM CBOM 3HAHUSA U MpeACTaBleHus. B mepByto odepensp, 1e10 Kacaaoch KO-
HOMHUYECKOTO CEKTOPa, HO 3TU COOBITHS OTIOCPEIOBAHHO BIMSUIIA U HA KYJIb-
Typy. Bropas onuymHas BoiiHa (1856—1860) mpuBena Kk HEKOTOPHIM BHY-
TPEHHUM PEBOJIIOLMOHHBIM pedopmam B Kurtae, Takum, kak JIBrxkeHHe ca-
moykperienus (c 1861 ).

[Tocne mopakeHu# M yCTynok, cBa3aHHbIX ¢ [lepBoil u Bropoi onu-
YMHBIMH BOWHaMU, KUTalicKoe 00LIeCTBEHHOE MHEHHE pa3Aeniioch. YacTb
00IIecTBa CYUTANA, YTO HACTYIHJIO BpEeMsI HHCTUTYIIMOHAJIBHBIX pedopM,
KOTOpBIE MMOAPAa3yMEBAIOT MIPUHATUE 3aMaJIHBIX BOGHHBIX TEXHOIOTHH. DTH
JIIONIM TIOJIaralii, YTO MOJAEPHU3ALMIO HaJJ0 IPOBOAUTE IyTeM HailmMa MHO-
CTPaHHBIX KOHCYJIBTAHTOB [JIsl OOy4eHHUs KHUTAHIEeB 3alaJHOMy IpOH3-
BOJICTBY. BTOpas uacth kuTaileB, CTOpOHHUKH [IBM)KeHUSI caMOyKperuie-
HUS, cuuTasa ceds BbIIIE MpencTaBuTeNel 3amagHol nuBuiIn3aunud. OHH
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YTBEpKIaJIH, UTO «CHayasla HaJlo HayYUThCs Y UHOCTPAHIIEB, a 3aTeM, CpaB-
HABUIMCH C HUMH, IPEB30HTH UX U nmodeauts» [8, c. 5]. Kak TakoBoe, 310
nerxenue (1861-1895, Bpems nozaHeit aunactuu L{uH) npeaycmarpuBaiio
peopMupoBaHIe TOJIHKO BOCHHOW YacTH IKOHOMHUKH. OIHAKO, MOCKOIb-
Ky Kurait no-npexxseMy orcraBan B 00JIacTSIX BOCHHOTO U S3KOHOMHUYECKO-
T0 pa3BUTHs, U CTOPOHHHUKH, U MIPOTUBHUKH CaMOCTOATENIBHOTO IMyTH pas-
BUTHS MPHUILUIA K TOHUMAaHHI0 HEOOXOOUMOCTH B PePOPMUPOBAHUHN U MO-
JIEPHU3ALUH CTPaHbl. DTO 3aCTABUJIO KUTANWLIEB CO3aTh COLUOKYIBTYPHYIO
CUCTEMY, OCHOBAaHHYIO Ha HCIIOJb30BAHUU 3allaIHbIX MJIEH U CTaHAapTOB.
MHorue yupexJIeHHus Hadyall CTPOUTh CBOIO JI€ATEIIbHOCTb, OPUEHTUPYSICh
Ha 3al1aJHOe MBILIUIEHUE U TIOAXO/BbI.

Toukoi 0Tc4€Ta B UCTOPUU COBPEMEHHOI'O KUTAWCKOTO OpKECTpa Clie-
nyer cunrtath Hayanmo XX Beka. [locne [IBmxenus 4 mas 1919 roma xu-
Talpl BC€ OOMNbIIEe CTPEMMIKUCh K Pa3BUTHIO HOBBIX CIOCOOOB MbILLIE-
HUS, ONUPAACh HE Ha CTapble TPaJWLUH, a, CKOpee, Ha MPUHLUIBI JeMO-
KpaTuu U COBPEMEHHOH Hayku. OHM MOHUMAJH, YTO 3alafHblii MUp ObLI
0osiee COBpeMEHHBIM U pa3BUTHIM. VIMEHHO B ATOT NepHOA ObUIM CO3/1aHBI
MHOTHE MY3bIKaJbHbIE MHCTUTYTHI, Cpeir HUX — HalimoHaibHas My3bIKalb-
Hast koHcepBaropus [1lanxas u OGIIEcCTBO COACHCTBUS HALIMOHAIEHON MYy-
3bike [lexnna. VX nenpio Obl1a nmombITKa peopMupoBaTh KUTAMCKYIO MYy-
3bIKY, ONMHUpPasCh Ha MPUHLUI MHTETPAlUH JIPEBHUX HAIIMOHAJIBHBIX U CO-
BPEMEHHBIX 3alaJHbIX Tpaauluii. IlepBoil n3 mogoOHBIX OpraHu3anuii cra-
10 My3bikanbHoe obmectBo «Coro3 [aryn» («Jamyn FOuixyu»), co3naH-
Hoe B 1920 1. Ero ocHoBareneM OblUT KUTaCKuii My3bIKaHT YkdH L[31HB-
BoHB (1872-1935), KOTOPBII cuUTand CBOMM JIOJTOM COXpPaHEHUE TpEeBHEH-
IIMX HAIMOHAJIbHBIX HCTOKOB B COBPEMEHHYIO 310Xy MOIEPHHU3AIMH KH-
TalCKOr0 MY3bIKaJIbHOTO UCKYCCTBA.

OCHOBY MHCTPYMEHTapus paHHEro aHcamOJisl COCTABISUIM 2yyuHsb U
nuna. DTU NIMITKOBBIC CTPYHHBIE MHCTPYMEHTHI 00Nananim Hanbonee Oora-
TOW 3BYKOBOH manuTpoil. CEeMUCTPYHHBIN 2yyuns, BBIIEOINNA U3 ceMei-
CTBa LIUTP, UMEET JpeBHElIIee MPOUCXOKACHUE U TPAIULOHHO BOCIPH-
HUMaeTcsd Kak MHCTPYMEHT MHTEJUIEKTyalbHbIH U yTOHYEHHBIH. Ero Tax-
JKE CBSI3BIBAIOT C JAPEBHEH MYIPOCTHIO U, B YACTHOCTH, C UMEHEM (PHIIOCO-
¢da Kondyuus. Uto kacaercs nunsi, T0o 10 auHactuit Cyi (581-618) u Tan
(618-907) 310 Ha3BaHHE OTHOCUIIOCH KO BCEM IIMIIKOBBIM MHCTPYMEHTAaM,
Ha KOTOPBIX UIPaJM B JIBYX MO3HULUAX PYK: TEXHUKA C HAPY>KHOW alIuiMKa-
TypOIi Ha3bIBAETCs «Mu», a TEXHUKA C BHYTPEHHEH alllUIMKaTYpOl — «nay.
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Co BpeMeHeM KOHCTPYKLUS HHCTPYMEHTa YCOBEPIIIEHCTBOBAJIACH, U ceidac
OHA MMEET MIeCTh CTPYH W IBaALATh YeThIpe nana. /luna obmamaer Gora-
TOW BBIPa3UTEIBHOCTHIO, HO YPE3BbIYAafHO TpeOoBaTeIbHA K UCIIOTHUTEIIO.

Ho XX Beka B KHTalWCKOM OPKECTPE CYIIECTBOBAJIO TPHU OCHOBHBIX
TUIIA MY3ULIUPOBAHUA: «YHHUCOH, aHCAMOJIb M COJIO C COMPOBOXKICHUEM Op-
kectpa» [6, c. 20]. IlepBble U3MEHEHUSI KOCHYIHCh KOJMYECTBEHHOIO CO-
cTaBa My3bIKaHTOB. Yx>H L[3MHBBAHH HadajJ MPOLECC CTaHAAPTH3ALNU
HWHCTPYMEHTOB C 1IeJIbI0 YHU(UKALKUU UX 3ByKOBOTO KaMepToHa. bes 3To-
r'0 IpOIeCcC HACTPOIKM BCEX HHCTPYMEHTOB OPKECTPa U COBMECTHON UIPHI
ObU1 OBl HEBO3MOXKEH. My3BIKaHT pa3paboTasl METOAbl HACTPOMKU Tpalau-
OUOHHBIX HHCTPYMEHTOB, OCOOCHHO IS (IICHT Ou3u, HACTPOUKA KOTOPBIX
0co0eHHoO cioxkHa. Takxke ObUTM OOHOBIIEHBI TAKUE TPAAULIUOHHBIE HHCTPY-
MEHTBI, KaK W9H, YBEIIMUEHO KOJIMYECTBO TPYO AJIs pacIIMpeHus Juana3oHa
Y BO3MOYKHOCTH UCTIOJHEHUS TApMOHUYECKUX aKKOpJIOB. B npeBHelt Tpanu-
LU KXl UCIOIHUTENb UMEN NPaBO UMIIPOBU3UPOBATH CBOIO MAPTUIO
B aHcamOiie. B HOBOM opkecTpe KaxkJasi mapTHs MpeaycMaTpuBalia OTKa3 OT
HMMITPOBU3AIIMHN U HEYKOCHUTENIbHOE BBIIIOJHEHHE aBTOPCKOTO TEKCTa B Hap-
tutype. OOHON U3 MepBBIX MPOO UCIIONHEHUS [0 HOBBIM MpaBUiaM cTaja
00paboTKa JUIsl OpKeCTpa CTApUHHOM MeNoauu A nunsl «BeceHHue 1Be-
ThI Ha peke B TyHHOM cBeTe» (JIro Pao JKanr, 1925).

Bckope, nocne HECKOJIbKUX COBMECTHBIX BBICTYIUIEHUH C 3amaJHbIMU
opkectpamu, YxoH LI3MHBBIHD MMOYYBCTBOBAJI, YTO CYLIECTBYET HECKOJIb-
KO TPENSATCTBUN, HE MO3BOJISIOIIMX €r0 OPKECTPY JOCTUYD KaYeCTBEHHOTO
YPOBHS 3aMaHbIX OpKecTpoB. OH MOHI, YTO MEPBOM NMpobaeMoit ObLIO OT-
CYTCTBHE B €ro aHcamOiie 6acoBOr0 perucrpa, KoTopblii 0OBIYHO COCTaBIIs-
€T OCHOBY 3ByuYaHHs OpkecTpa. B TpaauumonHoM kuTaiickom aHcamOieBoM
JKaHpe CyllecTBOBaia (opMa My3UIMPOBAHHS, OCHOBAaHHAS Ha MOHOIMI-
HOM MMIIPOBHU3ALIMOHHOM Pa3BUTHU. B TakoM cocTaBe OTCYTCTBOBAJIU HH-
CTPYMEHTBI C HU3KUM JHara3oHOM, IMOCKOJIbKY BCE YYaCTHHKH aHCamOIIs,
MPAKTUYECKH, UTPAJId MEJIOAUI0. DTO JIMILAIO 3By4YaHHEe OCHOBBI, HA KOTO-
PO MOXKHO OBLITO OBI BEICTPOUTH FAPMOHHIO. UKIH PEIIUII Iepepacipese-
TUTh (DYHKIHH CKPHUIIOK W BBEN 0aCOBBIE JTYyXOBBIC MHCTPYMEHTHI, YTOOBI
MPUIATh OPKECTPY «OOJBIIE OCHOBATENBFHOTO 3ByUaHus» [7, ¢. 17].

Bbu10 npuHATO pelieHne yBeIMYUTh KOIUYeCTBO HHCTPYMEHTOB JI0 CO-
pOKa, pacIIupUB OPKECTPOBKY, KOTOpas TENephb BKIIOYaNla TyXOBbIe, yaap-
Hble, LIUIKOBBIE U CTPyHHBbIE. PemaronmM (GakTopoM, MOBIUABLIIMM Ha
MIPUHATHE TAKOTO PEIICHHUs, ObIJI0O HAMEYEHHOE HCIIOJHEHUE TaHIEBAIbHOM
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npambl «[yma Yuay ¢ laHxalCKIM MyHUIUIIATEHBIM CUM()OHIYIECKHM
opkectpom B 1933 rony. U, makonen, Y>kaH MOUYyBCTBOBAI, UTO €IIE OHA
mpobJemMa 3aKIroJanach B TOM, YTO Yy HCIOJHHUTENCH He OBUIO TOJDKHOM
oaroToBKU. OH PEInII, YTO MY3bIKaHThI JTOJKHBI TIOTYYUTH XOTS ObI 0a30-
BOE 00pa30BaHuE IO TEOPHH 3aIaTHON MY3BbIKH U HAYUHTHCS YUTATh 3aral-
HBIe 0003HaUCHHS. DTH HABBIKH, II0 MHCHHIO UK3HA, TOJDKHEI OBLIN ITOBEI-
CUTb CIIOCOOHOCTh OPKECTPAHTOB M3yUYaTh U UCTIOIHATH HOBBIC COUMHCHUSI.

ITocne pacmmpenust opkectpa YkdH Havan peopMHupoBaTh €ro pe-
nepryap. OH a1anTupoBal MPOU3BEACHHUSI JJIs TTUIIBI B HOBBIM OPKECTPOBBIN
uukn «My3blka HallWy, COCTOSIIMI U3 At yacten: «Benukuid Kutaity,
«lyx Hatumy, «Enunas Hauus», «Kpacora Hanumy, «Xopowui manc Ais
BEJIMKOTO YeJIOBEKa». B OTIIMYMe OT CTapMHHOTO penepryapa, KOTopbii (o-
KyCHpOBAJICSI HA MOHO(DOHHUYECKOW MY3bIKaJIbHOU (DaKType, KOMITIO3UTOP
WCITIOJIb30BaJl OCHOBBI 3amaJHON rapMOHWU. Takasi KOMIO3UIIMOHHAS TEX-
HHUKA MMO3XKe CTajla ONPEASNITIONUM (PAaKTOpPOM B 3By4aHHH COBPEMEHHOIO
KHUTaCKOTro opkecTpa. Pedhopma opkecTpa My3bIKanbHBIM 0011ecTBOM «/la-
TyH» BO BpeMeHa UkdoHa BO MHOTOM TOBJIHSIIA HA OOJIMK CO3JaHHBIX BIIO-
CJIEJICTBMH aHCaMOJeH.

Baxnyto posib B mponecce CTaHOBIEHUSI KUTAHCKOTO OpKeCTpa Tpaiu-
LIMOHHBIX MHCTPYMEHTOB CHITPA TAK)KE BBIIAIOIIUNACS KATAHCKHIA KOMIIO-
sutop JIto Taubxya (1895-1932). B 1927 1. on ocHoBan O61ecTBo 1Mo pas-
BUTHUIO HAIMOHAIBHOW MY3BIKH NpU [IeKMHCKOM YHUBEPCHTETE, KOTOPOE
MPOCYIIECTBOBAJIO O CMEPTH My3bikaHTa B 1932 . OGIiecTBO MOCBATH-
JI0 CBOIO pabOTy peopraHu3aIii KUTACKON CUCTEMbI HOTHOH 3alMCH 20He-
yy (UM 20Heyuny). ITOT METOMl My3bIKAIbHON HOTAIIUU, UCTIOIb3yEeMBIH CO
BpeMeH apeBHero Kutasi, ObLT OCHOBaH Ha KMTAWCKUX Heponin(ax, KoTo-
peie 0003HaYanu HOTHI, U OBUT Ha3BaH MO JIByM CUMBOJIAM HOT — 20HZ U
y2iCU, UICTIONB3yEMBIX B CHCTEME.

JIto TaubXya MOMy4Hs Xopolliee 00pa3oBaHKUEe Ha MaTepHalie 3amagHon
MY3BIKH (CKPHUIIKA) U B 00JIACTH KUTAHCKON MY3bIKH (IIUIIA U 3PXY). 3HAaHUE
3araTHON My3bIKU TIO3BOJIUIIO €MY 3aMETUTh, YTO HEKOTOPHIE AIIEMEHTHI 3a-
TIMCH 3araTHON MY3BIKH OBUIH, 110 €ro OIICHKe, 00Jiee TOYHBI U CHCTeMAaTH-
3UpPOBAHbBI, YeM 3aITUCh KUTAHCKOW MY3bIKH, KOTOPYIO OH CUHUTAJl YCTapeB-
meit. [To maenuro JIro TsaHbXya, 3amanHas HOTalus Takke Moriia otoOpa-
JKaTh pa3IMYHbIE UCTIOTHUTEILCKUE MPUEMBI, a TJIABHOE — JIMHAMHKY 3BY-
Ka, TOUHee oTpaxcana (ppazupoBky. Kpome Toro, BUu3yanbHO 3anagHasi HOTa-
s 1aBasia OOJIBIIYIO HAIVISIHOCTE M JIyYllle TOKa3hIBajla B3aHMOCBSI3b HOT
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Ipyr ¢ apyrom. [1o3ToMy My3bIKaHT MpPU3BIBAT UCIOIB30BAaTh 3TOT MPUH-
LUI, TePECMOTPETh U PeOPMHUPOBATE 20H YU IS KUTAMCKOM MY3BIKH.
JIto TsHbXya BBICTYHAN 32 TO, YTOOBI KUTalcKas U 3amnagHas My3blka UMEIH
paBHBIC BOBMOXKHOCTH pa3BUTHA B KUTaHCKOM oOmiectBe. OH Bcerma cTpe-
MUJICA y3HATh O 3alaJIHOM OOIIEeCTBE KaK MOXHO OOJIbIIE.

B nayane XX Beka QpyHKIMIO JUpHKEpPA B KUTAHCKOM OpKECTpe Tpa-
JUIMOHHBIX MHCTPYMEHTOB BBITNIONHAJ MY3BIKaHT, UTPAIOIINK Ha YIapHOM
JIEpEeBIHHOM MHCTPYMEHTE THIIA macy WIH 2aHey, KOTOPBIM 3aJaBajl pUTM
opkectpy. bapabanuuk Obl1 00paméH K OpKECTpy JHMLIOM, YTO HECKOJIb-
KO HAaIlOMUHAJIO AUPIKEPA B 3allaIHOM OpKecTpe. DTy UACI0 KUTaHLIbl MOo-
3aMMCTBOBAJIM M3 TPAaJULMU WCIOJIHEHUS HAHKUHCKOM MY3BIKH, B KOTO-
Ppoii meBell AepKUT JepeBIHHBINA KOJIOKOJIBYHK, 3a1aBas cebe Temi. OqHaKko
MY3BIKaHT-YJApPHUK U3 YHCIa OPKECTPAHTOB TOJBKO YCTAHABIMBAJ TEMII U
HE MOT YIPaBJIATh AMHAMUKON UCTIONHEHHUS.

Hpyrum Brnagom JIro TsaapXya ObLIO HOBBILIEHHE COLMAIBLHOIO CTaTyca
9pXy Y UCHOJIHUTENENH MY3bIKH Ha 9TOM HHCTpyMeHTe. Jlo XX Beka apXy cuu-
TaJICSl IPUMUTHUBHBIM HHCTPYMEHTOM, Ha KOTOPOM MI'Pajik, B OCHOBHOM, YWY~
HbIE MY3bIKaHTHL. B paHHuMii nepuoa Ha HEM Urpanu 0amMOyKOBOW MalO4KOM,
BOJISL €10 110 cTpyHaM. TeMOp HHCTpYMEHTa OBLT SIPKUM, C METAJLTNYECKUM OT-
TeHkoM. B nepuon napcrBoBanus auHactuu CyH (960-1279) 6amOykoByto na-
JIOUKY 3aMeHWIM JykoM. JIro TsHbXya 3aMEeHUI CTpyHbI, OOBIYHO W3rOTaBIIU-
BaeMble U3 KUILIKH WK IIENKA, HA METAJUTMYECKUE, YTO NMPUIAI0 HHCTPYMEH-
Ty OoJiee POBHBIH U rPOMKHIT 3ByK. OH Takke U3MEHII HACTPOHKY JIBYX CTPYH
9pXy C KBapThl Ha KBUHTY pe — Jisl, IPUBEIS UX B COOTBETCTBHE C ABYMs Cpell-
HUMH CTPYHaMH CKPHIIKH, CTaHAapPTU30BaB HOTHYIO 3anuch. [1o3xe oH mpu-
Jiall ”KHCTPYMEHTaM elé 6oliee TPOMKYIO 3ByYHOCTb, YTO CLIOCOOCTBOBAJIO UX
YHUBEPCAIBHOCTH U MO3BOJIMIIO MCIIOIB30BATh 3pXYy B OPKECTPE.

B nepuoza 1910-1930 rr. JIro TssHbXya YTOYHMI U Pa3BUII METObI UT'PbI
Ha 9pxy, CAENAB €ro HE TOJBKO BEAYIINM B OPKECTPE, HO U CONbHBIM HH-
CTpyMeHTOM. MoIu(UIUPOBAHHBIA 3pXy MPOJEMOHCTPUPOBAN OOraTyro
TeMOpOBYIO MAaJHUTPY, BOZMOXHOCTh MCIIOJHEHHUS TEXHUUYECKU CIIOXKHBIX
WUTPOBBIX MPUEMOB U MHTOHALIMOHHYIO BBIPA3UTENIBHOCTb. SIPKUM IpHMe-
POM, PacKpbIBaIOIIMM HOBBIE BO3MOKHOCTH MHCTPYMEHTA, CTaja COJbHAas
nbeca ajs opxy «Otpaxenue JIynsl Ha Bozne» JIto Tsaubxya. MccnenoBarens
XyaH Baii Hanucan o BBIJAIOMIEMCST KHTalCKOM My3bIkaHTe: «Ero HOBBIE
3HAHUS TOMOINIM CHIeNaTh KUTAaHCKYI0 MY3BIKYy CIIOCOOHOI KOHKYpHPOBAaTh
C OCTaJbHOM YaCThIO MUPOBOM My3BIKH» [9, ¢. 77].
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MHTepec K COBEPIIEHCTBOBAHUIO TPAIUIIMOHHON KUTalCKOM MY3BIKH
IO 3aragHoi MOAEH MPHUBEI K CO3AaHUI0 MYy3bIKaJIbHBIX KIIyOOB U aHCaM-
Oneii B pa3HbIx ropoaax. Tak, B 1935 r. B Hankune 6bu1 chopmupoBan op-
kecTp PapnoBemarensroii Kopnoparuu Kutast (Broadcasting Company of
China, BCC, Taxxe usBecTHoill kak Central Broadcasting Company). Bua-
yaJie ofg00HbIe TPyNIbl ObUTH, CKOpee, KCIIEPUMEHTAIbHBIMHU, TTOCKOJIBKY
TPaHCIIIH BEIHCH HEPETYIIPHO, a 3(QUpP HAJI0 OBLIO 3aMOTHUTH HE TONb-
KO MH(QOPMAMOHHBIM, HO U Pa3BICKATCIBHBIM comepkanueM. OIHUM H3
MYy3bIKaJIbHBIX KOJUIEKTHBOB, PUBJIEKAEMBIX KOpriopauuei, u cran Kuraii-
CKUH OpKecTp paauo [5].

B 1937 r. Bropas Kuraiicko-smoHckas BOHa BBIHyIWJIa KHUTaHCKoe
MIPAaBUTENBCTBO MEPEBECTH OCHOBHBIE TOCYHAPCTBEHHBIE YUPEKICHHUS U3
Hankuna B UynuuH. OpkecTp paauo Taike nepeexai B UyHLUH, rie oH
npoBEN cBo€ mepBoe myonuaHoe BhICTyIUIeHUe B 1942 1. CocTaB opkecTpa
MOCTENIEHHO MOAU(DULIUPOBAIICA: C LENbI0 PACLIMPEHHs JHara3oHa 3Byya-
HUS ObUIM BBEJEHBI JOMOJHHUTEIbHbIE MHCTPYMEHTHI MPEUMYLIECTBEHHO
CpPEeIHEero M HU3KOTO PErucTpa ocouexy, oaxy, ouxy. llonepeunas 6amOy-
KoBas ¢reilTa ousu ¢ MECTbIO UTPOBBIMH OTBEPCTUSAMH ObLIa YCOBEPILEH-
CTBOBaHa, KOJJMYECTBO OTBEPCTHH OBLIO TOBEACHO 10 oquHHaauaru. Eé co-
BpeMEHHas MOIU(pHUKAIMS KCUHOU CTala B COCTOSHUU UCIIONHATH BCE JIBE-
Ha/LATh 3BYKOB XpOMAaTUYECKOT0 3BYKOpsa.

PesynbraToM BceX W3MEHEHHH SIBWIICS NEPBBIA KUTANUCKHUNA OPKECTP
TPaZWIMOHHBIX MHCTPYMEHTOB HOBOT'O THIIA, CO3IAaHHBINA MO oOpasiy 3a-
MaJHOTO OPKECTpa, C AUPHKEPOM, C MOJIHBIM COCTABOM MY3BIKAHTOB H ye-
TBIPbMSI TPYIINIAaMH HHCTPYMEHTOB — IYXOBBIMH, CTPYHHO-LIMIIKOBBIMH,
CTPYHHO-CMBIUYKOBBIMU U yaapHeIiMU. B 1949 1. mocne mobeapl KOMMYHU-
CTOB 3TOT OPKECTp Nepeexat Ha TaliBaHb.

LleHHBIM [ JAHHOTO UCCIEA0BAaHUS MIPEACTABIISIOTCS BOCIIOMUHAHUS
OJTHOTO M3 MY3BIKAaHTOB-BETEpPaHOB, yyacTHHKa Kuralickoro opkecrpa pa-
IUoBemarenbHol koproparuu Kuras, Yxon Tucu, npuBenéHubie B pabo-
e Munr-et Jlu [10]. CrycTst ToApl KUTalCKUH OPKECTPAaHT aHAJIM3UPOBAJ
poOJIEeMBI, KOTOPBIE HEOOXOMUMO OBLIO PELIUTH IJISl TOTO, YTOOBI OPKECTP
Mor ycrenHo ¢pyHkunoHuposathb. [1o muenuto Wxan Tuch, B ©I3MEHEHUIX
HY>KJaJlaCh CUCTEMa HACTPOWKH HHCTPYMEHTOB B OPKECTpPE, TaK KaK OHa He
ObLIa TONHOCTHIO YHU(DHUIUPOBAHA. B CBS3M ¢ 3TUM BO3HUKAIU TPOOIEMBI
B BEPTUKAJIBbHBIX IOCTPOEHUSIX — MY3BbIKAaHTBI HE MOIJIM UTPaTh BMECTE rap-
MOHHUYECKHUE AU30/IbI, 0COOCHHO B MOIYIIIIIMOHHBIX OTpe3kax. Kpome 3to-
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0, HEIOCTAaBaJI0O MHCTPYMEHTOB C HU3KHM JUANla30HOM, CIIOCOOHBIX HAIoJI-
HUTb OPKECTPOBYIO MapTUTYPY O6acoBbIMU roocaMu. Ha TOT MOMEHT ObLI1O
OYEHBb MaJl0 KOMIIO3UTOPOB, KOTOPBIE OBl 3HAIN CIEMU(PHUKY OPKECTPOBO-
IO MPUMEHEHUS] KUTAHCKUX MY3bIKAIbHBIX MHCTPYMEHTOB HACTOJBKO XO-
poto, YyToObI MUCAaTh COBPEMEHHYIO OPKECTPOBYIO MYy3bIKy. HeoOxoaumo
OBUIO TaKke CPOUYHO FOTOBUTH MPO(PECCHOHATFHO MY3BIKAHTOB OpKecTpa,
CIOCOOHBIX TPAaMOTHO WUIpaTh Ha TPAJULHMOHHBIX KUTAHCKUX MHCTPYMEH-
tax. OpkecTp KpailHe HyXJaJcsl B ONBITHOM AUPMKEPE, KOTOPbI OBl MOT
KOMIIETEHTHO PYKOBOAUTH KOJIEKTUBOM, IIOCKOJIBbKY TEHEeph OPKECTP UMEI
OoNbLINI cOCTaB, YeM MpeabIayLIe aHcaMOu.

[TockonbKy OBLTO OYEHb TPYAHO HAWTH MPO(PECCHOHAIFHO O0Oy4eH-
HBIX JIIOJIEl, TOTOBBIX ChITpaTh MOAOOHYIO poib, WkoH THcH mombiTancs
CaMOCTOATENBHO PELINTh Ha3peBlIne Bonpockl. Ero HOBOBBeneHUs caena-
JI1 OpKecTp 00pa3LoM IJis MOIpaXKaHHsl, KOTOPOMY B AajibHEHIeM cieno-
BaJIl COBPEMEHHbIE KUTAMCKHE OPKECTPbl TPAAULIMOHHBIX MHCTPYMEHTOB.
WxoH Tucu yTBEpKIall, YTO €ro OPKeCTp OTIAMYAICA OT HAPOJHBIX aHCaM-
Onei ctaporo oOpasia, MOCKOJIbKY BIIEPBbIE HALlMOHAJIBHBIN OpKeCTp ObLI
c(OPMHUPOBAH W3 IPYIIIHI MPOGHECCHOHATHHO 00YYEHHBIX MY3bIKAHTOB.

WxoH Tucu ucmonp30Bajl paBHOMEPHYIO TEMIIEPALIUIO, MPEIIOKEH-
Hyto Yy 3aiito 17151 eyoroll (HaMOHATIBHON MY3bIKH), BIEPBBIE IPUMEHMUI
XpOMaTHYECKUE JIabl U1 KUTAaHCKUX CTPYHHO-ILUIIKOBBIX HHCTPYMEHTOB,
JOTIONTHUJI HapOJHBIE TyXOBble MHCTPYMEHTBHI «XPOMaTHUECKUMHU OTBEp-
ctusimu» [11, c. 36], koTopbie MO3BOIWIN CO3[aBaTh U UCIOJHATH OpKe-
CTPOBBIEC TPAHCKPUIILIMU CTAPUHHBIX KOMIIO3ULUI, YTO PacIIMPUIIO BhIpa-
3UTEIBHOCTh KUTAWCKOW TPaJUIIMOHHON HHCTPYMEHTAJIbHON MY3bIKH.

WxoH Tucu Takke BBEJ B COCTaB OPKECTPa ACPEBSIHHbIE CTPYHHBIE HH-
CTPYMEHTHI Oaxy U Ouxy, uMeroline 00bEMHYIO NeKy M HaCTPOEHHBIE Ha
OKTaBY HMXE CKPHUIIKH 3pXy. VX Ha3HaYeHHE COCTOSIIO B 3alIOJIHEHUHN HUX-
HEero perucrpa, NpuHaIJIeKAIIEro B 3anagHoM OpPKECTPE BHOJIOHUYENSIM H
KoHTpabacam. DTo ObLI MEPBHI ONBIT 00bEAUMHEHUS PA3HOPOAHBIX KUTaM-
CKUX HWHCTPYMEHTOB, NPUMEHSIEMbIX B aHCAMOJSAX: M3 IOXKHBIX OOsacTeit
(Annans cuuorcy), cienaHHbIX MPEUMYILIECTBEHHO M3 MIENKa (CTpyHHBIE —
9pXy, NUNA, CAHCSHb, YUHYUHL W T. T1.) 1 0aMOyKa (IyXOBBIE — OuU3U, C50,
uieeH W T. 11.) C AyXOBBIMU U yIapHBIMH WHCTPYMEHTaMH CEBEPHBIX 00Ja-
creit Kuras.

BriepBrie kuTaiicKuil opkecTp CMOI 0OpaTuUThCs K MpoQeccHoHallb-
HBIM KOMIIO3UTOpaM JUIsl HallMCAHHUs HOBBIX 2yoroti (TPaAULMOHHBIX KOM-
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no3uiuii). OpkecTpaHTaM OBUIO TPEINIOKEHO 00ydaThesl MPOoQecCHOHAb-
HO. B opkecTpe Oblia yTBEp»KAE€HA JOKHOCTb JUPHKEPA U €ro MOMOLI-
HUKa U3 YHUClla OPKECTPAHTOB. Takoe HOBOBBEACHHE KAcCAJOCh HE TOJBKO
MIPOBEICHUS PENeTHLIUN, HO TaKke ObLIO BHEIPEHO B MPAKTUKY BHICTYILIE-
HUH, KaK JUIsl TPAHCIISLMMA, TaK ¥ 17151 KOHIEPTHBIX BBICTYMJIEHUNA. DTO ObLI
MIEPBBIN OPKECTP C TONHBIM COCTABOM M3 TPUILATH TPEX MPOQecCHOHAb-
HBIX UHCTPYMEHTAJIUCTOB, KOTOPBIM PYKOBOIMI JUPHXKEP, TOUYHO U CTPO-
ro coOMroIaronHii pa3paboTaHHYI0 CUCTEMY YIIPABICHHS KOJUIEKTHBOM MY-
3bIKAHTOB. BriepBble MyOIMYHO CTalM UCIIOIHATHCS MHOTOTOJIOCHBIE OpKe-
CTPOBBIE KOMITO3UIMH, MEPEJaroliie «MOIIb HAIMOHAJIBLHOTO KUTAHCKOTO
nyxa» [11, c. 37], koropbie ObUTH HanpaBJIeHbI HA POABIKEHHE KUTANHCKOI
KYJBTYpBI IOCPEICTBOM KUTAHCKOTO HHCTPYMEHTAJIBHOTO UCKYCCTBA.

BsiBonbl. [Ipouecc MoaepHU3aLUN KUTACKOTO OpKeCTpa TPalUlMOH-
HBIX HHCTPYMEHTOB Havascs B Hadane XX BeKa B CBS3U CO CBEP)KEHHUEM M-
MIEPaTOPCKOTO NPaBICHUS U U3MEHEHUSMH, POU3OILEAIINMU B KUTaHCKOM
obmiectBe. OHAKO MPOLIECC WHTETPalMU 3alaJHbIX MY3bIKAJIbHBIX Tpaau-
it ocymectsisics B Kurae Ha NpoTsSKEHUN HECKOJIBKUX BEKOB, UTO U MO~
TOTOBMJIO COOTBETCTBYIOLLYIO TIOUBY JIIsI HAYaBLIMXCS B XX BEKE KaueCTBEH-
HBIX U3MEHEHUI B 001aCTH HALIMOHAIBHOTO MY3bIKAIBHOTO UCKYCCTBA.

IlepBble caBUrH B OOJIACTH MHTETPAlMU 3alaHbIX U HAI[MOHAIbHBIX
TpaguLyil B TPaAULMOHHOW KUTAHCKOW OPKECTPOBOM MY3BIKE CTalIH BO3-
MOXHBI Oarogaps JesITeIbHOCTH MY3bIKaJIbHOTO oOmectBa «Jamyn FOui-
Xyii», a TaKkXKe CO3JaHHI0 MPO(PECCHOHANBHBIX BBICIIMX MY3BIKaJIbHBIX
yueOHbIX 3aBeieHnil B Kutae 1 00y4eHHI0 KUTaliCKUX MY3BIKAaHTOB 3a PY-
6exxoMm. Baxxueliinyto poib B mpouecce GopMUpOBaHHUS HOBOTO THIA KUTAH-
CKOT'0 OpKecTpa TPaJIuLIHOHHBIX MHCTPYMEHTOB ChITPaJIU BBIIAIOILIUECS MY-
3pIKaHThl YkaH [[3unbB3HE, JIto Taubxya, YxsH Tucu.

WxoH L[3UHBBIHE MHUIIMHAPOBAJ MPOLIECC CTAHAAPTU3AIMH HHCTPYyMEH-
TOB C LIETIbI0 YHU(PHUKAIIMKA UX 3BYKOBOTO KaMEPTOHA, YTo ObLIO HeoOXoau-
MO JJIs1 CIIaXKEHHOM UTPbl OPKeCTpa: MOISPHU3UPOBAI U pa3paboTall HOBbIE
METO/Ibl HACTPONKHU TPAAULIMOHHBIX HHCTPYMEHTOB — (PrIeUTHl Ou3u, MHOTO-
CTBOJIFHOTO MHCTpYMeHTa wdH. Wk3H L[3MHBBIHB pacIIMpUil COCTaB OpKe-
CTpa JI0 COpOKa YeJIOBEK; aJalTUpOBajl HALIMOHAIBHBIN pernepryap K HOBOMY
TUILy OPKECTpa, BBICTYIIMB B KaueCTBE aBTOPAa OPKECTPOBBIX TPAaHCKPHUIILIUI
CTapUHHOW MY3bIKH JJIS1 TPAJULIMOHHBIX KHTACKUX UHCTPYMEHTOB.

JIio Taubxya cran co3narenem OOLIecTBa 1o pa3BUTHIO HALIMOHATILHON
My3biku 1ipH Ilekunckom yausepcurere (1927-1932). My3sbikaHt pedop-
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MUPOBaJ CTAPYIO CUCTEMY KHUTANHCKOH HOTALUK 20H24l, OCHOBAaHHOM Ha He-
pormudax, mprUcIocoOnB e K 3amagHoN CHcTeMe HOTHBIX 3HaKoB. OTpoM-
HBIM focTkeHreM JIro TsaHbXya cTana cylecTBeHHas MOAESPHU3ALIUS IPXY,
B PE3yJbTaTe Yero HHCTPYMEHT MPUOOPEIN CTaTyC BEAYILETO MIIH COIHPYO-
LIEr0 B OPKECTPE HOBOT'O THUIIA.

IlepBbIM COBpEMEHHBIM KHTAHICKMM OPKECTPOM TPAJULUOHHBIX HH-
CTPYMEHTOB CTaJl My3bIKaJIbHbIN KosIeKkTUB Panuosemnarensuoit Koprniopa-
uuu Kuras (Hankun, 1935), Beiaatoiytocs poiis B popMupoBaHHH KOTOPO-
ro ceirpan YxoH Tucu. My3blkaHT ocymiecTBHI pedopMbl B 001acTH Ha-
CTPOMKH MHCTPYMEHTOB, PACIIMPUII JUAaNa30H OPKECTPa 3a CYET BBEACHHUS
JOTIOTHUTEIBHBIX 0aCOBBIX MHCTPYMEHTOB, BBEN JOIDKHOCTH AUPWKEPa U
€ro TIOMOIIHHUKA, TPUBIEK MPOPECCHOHAIBHBIX KOMIIO3UTOPOB K CO31aHHIO
MHOTIOTOJIOCHOT'O OPKECTPOBOI'O HAllMOHAJIBHOIO penepryapa.

W3ydenne danvhetiuiux 3manog pa3BUTHs KATAHCKOTO OpPKeCTpa Tpa-
JUIMOHHBIX MHCTPYMEHTOB HOBOI'O THIIA COCTaBUT HePCHEKTHBY HccCJIe-
JAOBAHUS PACCMAaTPUBAEMOM TEMBL.
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HAPOJITHA IICHSI B PEEPTYAPI BOKAJIICTA
SIK HIJISIX ®OPMYBAHHS MOJIKYJILTYPHUX
BUKOHABCHKHX TPA AL

AHOTAIIA

Boanupes B. O. Haponna micHsi B penepryapi BokamicTa sik muisx gopmy-
BAHHS NOJIKYJIBTYPHHX BHKOHABCHKHX Tpaauuiii. CTaTTIO NPUCBIYEHO HAYKOBO-
METOIMYHOMY aHaJIi3y SBUILA aCUMIJIALIT HAPOAHOT MICHI y TONIKY/IBTYpHI BOKaJbHi Tpa-
qunii. HapoiHa miceHHICTh MPE3eHTYEThCS B aCMeKTi HAI[IOHAJIBHOI CaMOCBIJIOMOCTI Ta
MHOKMHHOCTI Cy4aCHHX BUKOHABCHKUX TPAAHLIH B YMOBaX MOJIKYJIBTYPHOTO IIPOCTOPY.

MetoanyHe OCMHCICHHS NUIAXiB (GOpMyBaHHS MOJIKYJIBTYpHHX TPAAMIii iine 3a
TPUHIIAIIOM CITIBCTABJICHHs T'€HEpAJbHUX IHTOHAIIW HapoxHOi micHi. Po3mismaroThes
MUTaHHS HalliOHAJIBHOI BU3HAYEHOCT], BOKaJBHO-TEXHIYHOTO Ta IHTEPIPETAaIifHOTO J10-
CBiy Y opMax KOHIIEPTHOTO iCHYBaHHS 1HCTPYMEHTaJIbHO-CITIBAllbKUX JKaHPIB.

JloBenieHo, 10 BOKAJbHO-TEXHIYHE 3aCBOEHHS 3arajIbHOTO CBITOBOTO JIOCBiTY Bif-
OyBaeThCs Yepe3 BU3HAHHS MHOXXHMHHOCTI CTUIILOBHX OCOOIMBOCTEH HapOAHUX ITiCEHb.
BukopucTaHHs e1eMEHTIB TEOPETUIHOTO 3HAHHS CIIPUsIE aanTallii criBaka 10 iHOHai-
OHaJIbHUX MEHTAJIbHUX 3aCajl BOKaJbHOTO MHCTELTBA, BUXOBAaHHIO yHIBEpCasi3My MHC-
JICHHS1 Y CTBOpPEHHI podeciitHuX 3acaja akaJeMigHOTO MUCTEITBA.

Ku11040Bi cj10Ba: HapoziHa TiCHs, BOKAJIbHMIT periepTyap, BOKaJIbHO-TEXHIYHA Maki-
CTEepHICTh, HAIlIOHATbHA BUKOHABCHKA TPAJHILIS, MOTIKYIBTYPHUMN MPOCTIP.

AHHOTALIMA

BoaavipeB B. A. Hapoanasi necHsi B penepTyape BOKaJIMCTAa KaK MyTh (op-
MHPOBAHHUS NOJHMKYJIbTYPHBIX MCIOIHUTEJbCKUX Tpaauuuid. CraTbs NOCBAIIECHA
HayYHO-METOINYECKOMY aHAIN3Y SBICHHS ACCUMIUISIINN HAPOTHOH IMECHH B TIOJIUKYITb-
TypHbIe BOKaJIbHBIE Tpaguuuu. HapoqHas meceHHOCTh NPE3EHTYETCs B aCHeKTe Halluo-
HQJIBHOTO CaMOCO3HaHHsI 1 MHO)KECTBEHHOCTH COBPEMEHHBIX UCIIOJIHUTENbCKUX TPaiu-
LU B yCIOBUSX MOIUKYIBTYPHOIO IIPOCTPAHCTBA.

Mertoamyeckoe OCMBICIICHHE MyTeH (OPMHUPOBAHUS MOJUKYIBTYPHBIX TpPaJULHA
UAET 10 MPUHLMITY CONIOCTABIEHNS TeHEpaIbHbIX HHTOHAIMI HAPOAHOM necHu. Paccma-
TPHUBAIOTCS BOIIPOCH! HALIMOHAJIBHOI ONpeeéHHOCTH, BOKAaJIbHO-TEXHUYECKOTO U MH-
TEPIPETAINOHHOTO ONbITA B ()OPMax KOHIIEPTHOTO CYIIECTBOBAHHS HHCTPYMEHTAIBLHO-
MIEBYECKHX JKAHPOB.

Jloka3zaHo, YTO BOKaJbHO-TEXHHUYECKOE OCBOCHHE OOIIEro MHPOBOTO OMBITA MPO-
HCXOIUT uepe3 MPU3HAHUE MHO)KECTBEHHOCTH CTHJIEBBIX OCOOCHHOCTEH HapOIHBIX Ile-
ceH. Vcronp30BaHHE 3IIEMEHTOB TEOPETHYECKOTO 3HAHUS CIIOCOOCTBYET aJanTaIun
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MeBLA K WHOHAI[MOHAIBHBIM MEHTAJIbHBIM OCHOBAM BOKAJILHOTO MCKYCCTBA, BOCIHTA-
HUIO YHUBEPCAIN3Ma MBIIUICHUS B CO3/IaHUHU NMPO(eCCHOHAIBHBIX OCHOB aKaJeMHuue-
CKOTO MCKYCCTBA.

KnroueBble ciioBa: HapopHasi IECHS, BOKAIBHBIM perepTyap, BOKaJIbHO-TEXHH-
YeCcKoe MacTePCTBO, HAIMOHAJIbHAS HCIIOTHUTEIbCKAsK TPAAUIIMS, TIOHKYIBTYpPHOE ITPO-
CTPAHCTBO.

ABSTRACT

Boldyrev Volodymir. A folk song in the repertory of a vocalist as the way of
forming multicultural performing traditions.

Background. The article is devoted to the scientific-methodical analysis of the
phenomenon of a folk songs assimilation into the multicultural vocal tradition. A folk
song is presented in the aspect of national self-consciousness and plurality of modern
performing traditions in the conditions of multi-stylistic cultural attitude. The relevance
of the topic is the theoretical comprehension of the role of a folk song and singing in
multicultural context.

The purpose of the research is a comprehension of the phenomenon of the folk
songs assimilation in multicultural vocal traditions under the new wave of interest in
national dimension of “West — East” and necessity of quality vocal education of rising
Chinese students-vocalists. The article based on the studies of materials of curriculums,
methodical elaborations and manuals developed in the department of solo singing at
Kharkiv National I. P. Kotlyarevsky University of Arts.

Research results. Modern multicultural performing traditions in conditions of
expanding geography of creative experience exchange needs in new philosophical and
scientific-methodical comprehension. Based on variety international cultural programs
there are traineeship groups, exchange of students and teachers, presentations of com-
mon creative projects. The modern cultural background of Ukraine is enriched with
unique concerts of Chinese students performing not only classical repertoire, but Chi-
nese folk songs as well.

Methodical comprehension of stylistic layers and ways of formation of multicul-
tural traditions occurs according to the methods of comparison of general intonations in
folk songs. Vocal methodic of sound extractions is founded on general grounds, regard-
less of national specificity, however, the comparison and plurality make the process of
performing reproduction of vocal styles more accessible for comprehension by students.

The issues of national certainty and vocal-technical skills, interpretative experience
in the concert forms and singing genres are considered in the research. The innovative
aspect of the topic disclosure is the involvement of Chinese folk songs and pieces by
Chinese composers in interaction with pieces by Italian and Ukrainian composers in the
repertory of the learning vocalists. The practical task is to reveal the multi-national po-
tential of musical mindset of contemporary singers in the context of the steady tendency
to the mental-stylistic plurality in the art of the 21st century.

It is proved that the vocal-technical learning of general world experience occurs
through the recognition of the plurality of stylistic features of folk songs. The folk song
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is the “cornerstone” of the performing tradition, the basis of the vocal repertoire of any
national school. It is included in a composition of compulsory pieces for participation in
national and international vocal competitions. Thanks to the folk song what is the carrier
of the ancient information and performing features included by previous singer genera-
tions, a deep connection of the artist with folk-song traditions occurs.

The category “folk singing” is a coherent entity that contains the minimum set
of information what includes distinctive harmonic figures, instrumentation, texture,
acoustic features of rendition. The traditional Chinese song, based on pentatonic scale,
becomes an illustration of the national “general intonation”. “Sense” of an entire tone
for the formation of the purity of vocal intonation assumes an exclusive meaning. The
success in acquisition of pentatonic melodies is provided due to similarity of intonation
sets what are typical for musical cultures of different nations over the world. The folk
song in the repertoire of the learning vocalist is a reflection of the multicultural traditions
in the conditions of the domination of academic vocal culture.

The study of the melodics of the song and its harmony and form peculiarities con-
tributes to the adaptation of the singer’s mindset to the alternative mental principles of
vocal art and to the universalism of mindset in the forming of professional academic
performing. The Chinese folk song, the Ukrainian duma, East mugham singing and other
similar reflect the spiritual world of folk reproducing historical antiquity. Therefore, the
folk song as an integral part of the modern repertoire in vast enriches the intonation,
spiritually-aesthetic and cultural fund of a vocalist.

The conclusions summarize the complexity of the problem, the components of
which are the adapting of mindset to the alternative mental bases of vocal art and rising
of universalism in conditions of multi-stylistic plurality.

The bases of formation of multicultural traditions are generalized: the comparison
of stylistic layers; exploring the general world experience through the national certainty
(basic vocal repertoire as a synthesis of stylistic plurality); vocal-technical equipment,
the comparison of melodic, harmonic and tempo-rhythmic principles of differrent folk
songs; rendition of the folk song in the original language. All of these bases reveal the
content of the movement to the formation of multicultural performing traditions in order
to advance of the professional academic background.

Key words: folk song, vocal repertoire, vocal-technical comprehension, national
performing tradition, multicultural space, multi-stylistic plurality.

IMocTraHoBKa mpodaemu. HarionanbHa My3WYHO-BHKOHABChKA KO-
Ja — CKJamHa OaraTopiBHEBa CHCTEMa MY3HYHO-IHTEPIPETAIIHOTO BU-
XOBaHHs, ()OPMYBAHHS BHTOHYCHOTO CMAaKy, JOTPUMaHHS KJIACHYHHUX BHU-
KOHaBChKUX TPaIWIiil 3 YHIKQJIGHUM HaI[lOHAJTBHUM MiATPYHTSIM. IcHye
BHUKOHABChKa mpaduyisi, 1o (HOPMYEThCS Ha PIBHI OKPEMOTO BUKOHABIIS-
iHTepnpeTaropa abo Ha PiBHI IIKOJIM-MAHCTEPHI OKPEMOTO Teaarora Ta Ie-
penaeThes Bi MalCTpa HACTYITHUM ITOKOJIIHHSAM BUKOHABIIB. Hapemiri, ic-
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HYIOTh YCTaJIeHI BAKOHABCHK1 HanpsAamKu, 10 MOEJHYIOTh JOCB1/I MeJaroris-
BHUKOHABIIIB, PO3MOBCIOIKYIOTECS MO PI3HUX KpaiHax, aCHMUIIOIOThCA 3 1H-
LIMM HalllOHANbHO-KYJBTYPHUM CEPEIOBHILEM Ta Y PI3HUX MPOSBaX BTUIIO-
IOThCSl HACTYITHUMH MOKOJIIHHAMU iHTepnpeTaropiB. Ha 6inbin muOuHHO-
My PiBHI iCHy€ BUKOHABCBhKa I1aM’ATh IOKOJIiHb, 110 OCMHUCIIOETHCS SIK K)/1b-
MypHa CNAOWUHA.

CriBaljpbka BUKOHABChKa TPAAMINS KOXKHOTO HApoOAy Ma€ yHIKalb-
HE HaI[lOHAJILHE KOPIHHA Ta (OPMYETHCS HE TUTBKU B CIPHATIUBHX YMO-
Bax, a iHoxi Bcymeped iM. Cepen 3acalHUUMX BaXkesliB BUKOHABCBHKOI Tpa-
I Ha3BEMO HApOJHOIICEHHY Ta KOMIO3UTOPCHKY TBOPUICTh, JOMiHYIOU1
IHCTPYMEHTAIFHO-CITIBallbK1 )KaHPH Ta (POPMHU KOHIIEPTHOTO OYTTsI, CTYTICHb
1HTErpoBaHOCTI HAPOJHOI MiCEHHOCTI y npodeciiny My3uky. HarionanbHa
BHUKOHABCHKa TPAJHIIis HE iCHY€E yocoOIeHo, a BOupae B cebe Kpammii o-
CBIJl 1 TPAUIIiT IHIIUX HAI[IOHAJILHO-BUKOHABCHKUX IIKLI-MaHCTEPEHb, PO-
HU3YIOYH BCi piBHI POpMyBaHHS iHTEpIpeTaliftHOl AISITBHOCTI.

CyuacHe BOKaJlbHE BUKOHABCTBO Ma€ 0araTOBEKTOPHY MPUPOAY, iCHY-
I0YM Ha PiBHI MDKHApOJHHUX KYJIBTYPHUX LEHTPIB, SKUMH €, HAPHUKIAL,
Hamionansauii akagemiunuii Tearp omepu ta Oanery im. T. IlleBuenka,
Cankr-IlerepOyp3pkuil MapiiHcbkuii Tearp, Minancekuit Teatp Jla Cka-
na, ITapusbka omnepa ['apube, Bimencwka Ilraarc-omepa, JlonaoHchkuit
Kosent-T'apzeHn, Hbm-ﬁopKCLKa Mertponouniten-onepa, CinHelcbKuii
onepHuid Tearp, Ilexincpkuit HarioHanbHUN LEHTP BUKOHABCHKHX MUC-
teuTB. Tak, eBponeiicbki onepHi Tearpu — y baiipoiiti, bepnini, ['amOyp3i,
Hpesneni, Mrouxeni, L{ropixy, Konenrareni, Ta iHI111 — CTBOPIOIOTH BIIACHHHA
MONICTHIIICTUYHUH KyAbTypHUM mpocTip. CydacHi cTalioHapHi onepHi Te-
arpu Kurato, 1110 iCHyIOTh B YCiX KPYIHHX MicTax KpaiHH, TEMOHCTPYIOTb
«BHOYXOBHID» IHTEpEC 10 KJIACUYHUX ONEPHUX BUCTAB Ta PO3BUTOK KPaIUX
€BPONEHCHKUX BOKAJBHUX TPaAuLil. 3HAYHI YCIiXU KUTAHChKOT BOKaJIbHOT
LIKOJIM TIOB’S13aHi came 3 aCUMUIALIIEI0 y €BPONECchKi BOKaJIbHI Tpaauiii.
Kuraiicrka BokanbHa IIKOJIa TAKOXK 30epirae yHiKalabHy ayTeHTUYHY HapOI-
Hy OIlepy Ta pO3BHUBAE ii Cy4acHi pi3HOBUIHU.

Ha 6a3i BioMUX KyJABTYpHHUX LEHTPIB ICHYIOTb CTaKOPChKi IPYITH, Hajla-
TO/DKEHUI OOMIH CTyIeHTaMH 1 BUKJIaJauaMH, IPE3EHTYIOThCS CILIbHI TBOPYI
npoekTy. [IpruKiIagoM KOHCOMAALi TBOPYOTO AOCBIAY PEXUCEPIB, TUPUTECHTIB
Ta BUKOHABLIIB Pi3HUX HALIOHAJIBHUX LIKLJI CIYTYye AisUIbHICTh Acorianii Opera
Europa (Bxmouae 150 tearpiB 3 29-tu kpaiH €Bponu Ta AMEPHKH), 1110, JI0
peui, npoBoauia B TpaeHi 2017 p. B KueBi MixkHapoaHy TeaTpaiibHy KOH(EpeH-
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IiFO T Ha3BOKO «Art, which unites». ICHYyrOTh MDKHAPOIHI YTOHM, 33 SKUMH
IHO3EMHI CTYICHTU HABYAIOTHCS Y BHIAX YKPAiHU Ta CTYICHTH YKpaiHu cTa-
JKYIOTBCSL B TBOPUHMX MalCTEpHSX iHIIMX Kpaid. Hampuknan, «CroiibHa gexia-
pallis PO rapMOHI3aIIiI0 apXITEKTYPH €BPOMEHCHKOI CHCTEMH BUILOT OCBITH,
110 PO3MOBCIOLKYETHCSA Ha OCBITHI MPOrpamMu cTyAeHTiB 3 KuTato.

CydJacHi NONIKYJABTYPHI BUKOHABCHKI TPAHIIii B YMOBAaX PO3IIUPCHHS
reorpagii 0OMiHy TBOPYHM ITOCBIIOM MOTPEOYyIOTh HOBOTO (pimocodchko-
KYJBTYpOJIOT1YHOTO Ta HayKOBO-METOJUYHOTO OCMHUCIIECHHS.

VY HaB4YanbHHX Mporpamax Kadeapu colpHOTo CIIiBY pernepryap 6apo-
KOBOi TOOH, BiIGHCHKOTO KJIACHIU3MY (MOBOIO OPHTIHANY) € HAPIKHUM Ka-
MEHEM B ONAaHyBaHHI CIiBalbKoi TexHikd. OCTaHHIMU POKaMU 3HAYHO PO3-
IIMPUBCS JOCBI BHKOHAHHS MAJIOBIIOMUX KAMEPHHX TBOPIB (PpaHIly3bKHX,
HIMEIbKUX KoMIo3uTopiB. CyuacHe Ky/lIbTypHE cepefoBulle YKpaiHu 30a-
rayy€eTbcs YHIKaJbHUMH KOHLEPTAaMH KMTAaHChKUX CTYAEHTIB, 10 BUKOHY-
I0Th HE TIIbKH KJIIACUYHUH penepTyap, ajie 1 kutaicbki TBopu. LlikaBum ac-
MIEKTOM € 3aJly4eHHs 10 pernepryapy CTYASHTIB-BOKANICTIB KUTAHChKUX Ha-
POIHMX MICEHb Ta TBOPIB KUTAWCHKUX KOMIIO3UTOPIB 33715 MIOPIBHSAHHA 13
TBOpPaMHU ITaNIHChKUX Ta YKPATHCHKUX KOMIIO3UTOPIB.

[IMono BokalbHOI METOAMKH 3BYKOYTBOPEHHS, TO BOHa OyIy€eThCs
Ha 0a30BUX MPUHIMIAX HE3IEKHO Bij HAIIOHAILHOI crienu]iku, BTIM,
MPUHLMUI CIHIBCTaBIEHHS Ta MHOXHHHOCTI POOHUTH Mpolec BUKOHABCHKO-
TO BIATBOPEHHS CTHIIIB BOKAJILHOI MY3WKH OLIBII JOCTYITHUM IS PO3Y-
MiHHS cTyaeHTaMu. [IpakTh4He 3aBIaHHS NOJAra€ y BUXOBaHHI y cydac-
HUX CIiBaKiB IPUHIUITIB MY3HYHOTO MUCTIEHHA 32 PAXYHOK PO3KPHUTTS MO~
HaI[lOHAJIBHOTO MOTEHIIaly 32 YMOB CTiMKOI TeHIEHUI 10 erobanizayii Ta
MEHTaJbHO-CTUJILOBOI MHOXKHHHICTI B MECTENTBI X XI CTOMITTS. AKTyasb-
HICTh TEMH — B OCMUCJICHHI T€HEepaIbHOI 1HTOHAIlIT CTHITI0 HAPOIHOI MiCHI
B aCMEKTI MOJIKYIbTYPHUX BUKOHABCHKUX TPaAHLIH.

AHaui3 ocranHix myOutikauiii 3a Temoro. [TuTaHHs HapOAHOI MICEHHOC-
Ti, O TPaIULIIAHO PO3POOIISIIUCS Yepe3 eTHOKYIBTYPOJIOTito Ta My3UKO3HAH-
Hs1, Ha0yBarOTh HOBOTO 3By4YaHHs. Tak, cyyacHi yKpaiHCBbKi HayKOBLI pO3IJIsi-
JIAl0Th TPAAULIHHY HApOIHY MICEHHICTh CKpi3b MpU3My ceMioTHku (A. Iypi-
Ha [2]); chorofieHHe OCMHCIICHHS HalllOHATBHOT ieHTHDiKamii Hagae B. Cky-
paToBchbKuil Ha mpukiIani My3uyHoi akyctuku noesii T. [leuenka [8, c. 19]:
«YHikanpHIN HapoaHuii peduiekc Ha [1leBY4eHKOBE CIIOBO JEMOHCTPYE “Hapoji-
MY3UKOTBOpPELb, 10 HAMAra€ThCsl IIOBEPHYTH HOIO CIIOBO B MY3HKY» [Tam
camo, ¢. 20] (mpukinang — micHs «J{ymu Moi» B 00po0iti 3apemMOn).
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LlikaBUM € TONISA Ha BOKAJbHY METOOWKY HaykoBIiB 3 Kwuraro
(Yen diu [11]). CyvacHi HayKOBO-METOIUYHI TIparli 3 BOKATEHOTO MUACTEIITBA
BHCBITITIOIOTH Pi3Hi aCTICKTH METOIUKH Ta METOAOJIOTIT COIBHOTO CIiBY. BTiM,
HapOJHA ICHS HE OTPpUMala JOCTATHBOI OLIHKH B aCMEKTI MOMIKYIBTYPHUX
BUKOHABCHKUX TPAJIHIIiH, 10 CBIIYHUTH PO aKTyaIbHICTh 0OPAHOI TEMH.

Merta cTaTTi — OCMUCIICHHS SIBUIIA ACHUMUAIIIT HAPOIHOI ITiCHI B ACTICK-
Ti BUXOBaHHS BOKATICTIB-KUTAHIIIB B YMOBaX HOBOI XBHJII 3aI[IKaBJICHOCTI Ha-
IOHATBHUM BUMIPOM MOJIKYJIBTYPHOT BOKAJIbHOT Tpamuiii «3axia — Cximy.

MarepiaioM CTaTTi CIYI'yIOTh HaBYalbHI MPOTPAMHU, METOIUYHI PO3-
PpOOKH Ta MOCIOHUKH, sIKi HallpankoBaHi Ha Kadeapi conpHOro cisy XHYM
imeni . I1. KoTsipeBcbKoOT0, 8 TAKOXK MICEHHI MPHKIIAIH.

Buknax ocHoBHOro Marepiamy. HapomHa MiCeHHICTh pO3DVISIA€TH-
CSl HayKOBISIMH B JIaJ0-TapMOHIYHOMY, CEMaHTUYHOMY, 1HTEpIpeTaLiifHo-
TearpanbHOMY acrniekTax. Cepen (pyHAaMEHTAIbHUX JOCHTIKEHb TEMHU Ha-
POIHOI MiCEHHOCTI SIK KBIHTECEHII HAIlIOHAIPHUX TPAAULiil ¥ (HOIBKIIO-
pucrtuii — npami b. Acady’eBa: «... MU )KHBEMO B €IIOXY CIIBICHYBaHHS CUC-
TeM 1HTOHALIN pi3HUX meMen» [1, ¢. 172]. [HToHauiHui apXxeTHn KoxHO-
TO HapOly MOCTIHHO 30ara4y€eThCst BIAMOBIIHO JO COLIAIbLHUX, ETHIYHUX 1
KyJAbTypHHUX 3MiH cycrninbeTBa. Ha nymky . Copoxkepa, «My3udHa MOBa y
XVII-XIX — nmouarky XX cTOpiu B LIEHTpaJIbHIH 1 cxXigHii €Bpori “acumi-
moBana” 6e3I1id eJIeMEHTIB My3HYHOTO (DOJBKIIOPY Ta My3UYHHX 11i0M Ha-
poxiB (y ToMy 4ucCIi i yKpaiHCBKOTO Hapody), 10 BUPA3HO YYETHCS y TBO-
pax KoMIo3UTOpiB Toro acy» [9, c. 140]. Ha nymMKy BueHOro, iCHy€ BILJIMB
YKpaiHChKOTO (OJIBKIOPY Y PI3HUX MPOsIBaX, YKPaiHCbKUX MY3UYHHX 1110M
Ha TBOPUICTh KOMIIO3UTOpiB-K1acuKiB: M. [aiinua, B. A. Monapra, JI. Ber-
xoBena, @. Jlicra, . Bbpamca, M. I'miaku, O. dapromuxcekoro, M. My-
coprcwkoro, I1. HailikoBebkoro, M. Pumcbkoro-Kopcakosa, C. PaxmaniHOBa,
C. IIpoxod’eBa, M. MsCKOBCBKOTO.

Crunb — OpraHi3oBaHa CHCTEMa, JIe TIPUCYTHI «cTaOUIbHI Ta MOOUIBHI»
¢dopmu [4, c. 176]. Haponuo-miceHHuM#t cTIb OTpeOye Iie i BUBICHHS 3 I10-
3ULINA TICUXONIHIBICTUKM Ta HEMPOCEMIOTHKH, SIKi TEX MalOTh YCTAaHOBKY Ha
«yTepekeHe po3yMIHHSD KaHPOBO-CTHIIICTUYHOIO 3MicTy. My3HU4He CrIpHii-
HATTS (POpMY€E €TaNoHH, L0 CKIAJaloTh «HOPMY», «IHIMBIAyalbHHHA KOI».
IneHTHOIKAIAHAMI 3HAKAMH CTIUTIO HAPOTHOI MICEHHOI KYJIBTYPH CIyTYIOTh
«MY3W4HI1 JIEKCEMM» — IHTOHAIlii, TEeMOPOBI PillIeHHs1, 0COOIMBOCTI CYIIPOBOY.

HaponHa micHs epeBTiIIOETHCS B 3arajibHy KaTeropito miceHHocTi. Ic-
HY€ TOHATTS «CTUIILOBOTO (hpeiiMy» — LIJICHOr0 YTBOPEHHS, IO MICTHTb
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MiHiMaIbpHUI HaOip iH(opMamii npo cTmih. OpeiiMu Pi3HUX CTHIIIB MAIOTh
Pi3HY CTPYKTYpY: «T€HepallbHa 1HTOHALS CTUIIIO», 32 B. MenyeBchbKum,
BOMpae XapaKTepHi TapMOHIYHI 000pPOTH, IHCTPYMEHTOBKY, (hakTypy, aKyc-
TUYHI 0COOMMBOCTI BUKOHAHHA [4, c. 70].

Ha namy mymKy, TpaaumiiiHa KuTalicbKa IMiCHS 3 il OIOpOI0 Ha MEHTAaTo-
HOBICTb CTa€ YHAOUHEHHSIM HAIlIOHAJIEHOI BOKAIBHOI iHTOHALIT. AJle aHTeMITO-
HOBICTb HE BHUCPITY€THCSI KHTAHCHKOIO MICHEI0: ICHYIOTh TAKOXK YHTYPCBKI TTic-
Hi, III0 BUSIBJSTIOTE CIIOPITHEHICTH 3 YKpaiHchkumu micHsiMu. Ha mymky 1. Co-
pOKepa, Iy>Ke PO3MOBCIOIPKEHHM B YKPATHCHKHUX HAPOTHUX MEJIOIISX € «HH3-
XiIHUN MiHOpHHI TeTpaxopm» [9, ¢. 17], aje BiH He € yHIKansHuM, 00 po3IIo-
BCIOIDKSHUI TaKOK y OIBKIOP] iHIIMX HapoiB. HaBiTh cepen KUTaHCHKUX Ti-
CCHB € IPHUKJIA/IU CIIMPAHHS HE Ha TICHTATOHIKY, a CaMe Ha MIHOPHUIH TETpaxop/
(kuTaiicpka yirypcebka micHs «OnuH 0okai BuHa»; TT. 17-19). «Pyx yBinHOro
TOHY He JI0 TOPH — JI0 TOHIKH, a HECTIOIBaHO BHU3, Y JJOMIHAHTOBHIA 3BYK JIaay
3aBIISKH SICKPABOMY TEMaTU3My CTaB CTEPEOTHITHUM YKPaiHCHbKMM MY3WYHUM
3BopoToM («Oii, ioB ko3ax 3 JloHy nonomy», 3anuc M. Jlucenka)» [9, c. 18].
V nonepenHboMy NPUKIAAl — KHTAHCHKINA TICHI — 3yCTPIYaEMO MEJIOIUIHUI
pyx 3 VII mabmto Ha 1oMiHaHTOBUI TOH uepe3 VI mabens (TT. 23-24).

OTxe, 10CBiJ] 3aCBOEHHSI IEHTATOHOBOI (AHT€MITOHHOT) METOUKH Ye-
pe3 1HTOHALIMHI KOMIUIEKCH, 110 € XapaKTePHUMH ISl My3HUHUX KYJIBTYp
OaraTboX HapOMiB CBITY, CKIIAZIA€ YCMANeHy HAYKOB0-O0CTIOHUYLKY Mpaou-
yiro. Mana po3noBCIO/DKEHHS IEHTATOHIKH, 1110 CKJIa/leHa yTOPChbKUM (hOJTb-
knopucroMm b. Cabonbuu, 1eMOHCTpYE 11 HasBHICTh Ha YCiX KOHTUHEHTAX,
a HaWOimbII, 3BUYANHO, Y ICHTaTOHHUX MY3WYHUX KyabTypax [liBgeHHO-
Cxinnoi Asii, [Ipuypasia. AHreMiTOHIKa 3yCTPIYa€ThCs K KOMIIOHEHT MY-
3UYHUX KynbTyp Yropmuau, [lonsmi, Jluteu, [lotnanaii. [ntepec no anre-
MITOHHOI JIaJJoBOi 0OCHOBH BUSBIISIBCS B My3uIll XIX—XX cr., Bix O. Bopogi-
Ha, M. Mycoprcekoro, M. Pumcekoro-Kopcakosa no K. le6roci, M. Page-
ns1, b. baproka, 3. Kogas. IcHye 10CBi 3aCBOEHHS IEHTATOHIKU Ha I1OYaT-
koBoMy ertami my3uuHoro BuxoBaHHs (K. Opd, A. Xynmgsorep, b. baptok).
Ha nymxy 3. Konas, aBropa 6inbm Hixk 20 30ipok 3 conb(henkio Ha OCHOBI
HapOJIHUX MiCEeHb, 30IpPKM BOKAIBHUX ETIOIB Ha IEHTATOHOBIN OCHOBI, YHUC-
Ta BOKaJIbHA IHTOHAIIIS, a [IUPIIE — YUCTUH IHTOHAIIIMHUHA CTPii PopMyETh-
Csl Ha «BIMUYTTi» 1inoro ToHy. [TiBTOH BigKIagaeThes 0 TUX Mip, TIOKH HE
Oyze 3akpirieHa iHToHalis Lijgoro ToHy [3, c. 261].

Sk 3ayBaxkye 5. Copokep, micHio «OH, He xoau, [puilo» HeoqHOpa3o-
BO 3rajye B cBoix TBopax T. [lleBueHxo [9, c. 141]. OcobnuBicTh yKpaiHCHKOTO
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«METIOIMYIHOTO 3BOpoTy [pHIpshy (HU3XiHA Malla CeKCTa 3 PO3B’sSI3aHHIM 0e3-
MocepeiHbo y TOHIKY abo uepes I cTymeHb) € «TUIOBOIO Y CBOEMY CIIPUTHOMY
37I€Ti, IO HiOW 3aXOILTIOE B CTEMOBE MPHBIILIA, aJie BXKE 3 JIOMIIIKOIO TTeYab-
HOTO YYTTSI, TiJ] YAapOM HecHoaiBaHoro ropsi» [7, ¢. 119]. Bkaxkemo Ha eBHY
cxoxicTh «3Bopoty [puis» Ta kamancy II-VI-I, mo € gocuts po3noBcromxe-
HUM y KHTalChKUX micHsX (micHs XyaH FOHci «JIro6oBHa Tyray, TakTu 38—39).

[TicHs € Ak HOCIEM TpaZaBHBOI iH(pOpMaIlii, Tak, BOAHOYAC, M€ 1 BiJl-
OWTKHU HalllapyBaHb TPAIHIiH 0araTbox MOMEPEIHIX MOKOIIHb BUKOHABIIIB.
Menoarka micHI Ta 0COOIMBOCTI CYIPOBONY € BiJOOPasKCHHSM HAPOIHOTO
TemnepameHTy. Tak, 1Jis CJIOB’IHCbKOi HApOIHOI MiCHI TUIIOBUM, Ha JyM-
Ky b. Acad’eBa, € «xBuIenOAiOHHMN, IIXPOKO PO3METAHUI METOANIHUI TO-
TIiK, 1HOMI 3 IMITPOBI3ALIHHO-TIPUYHUMHU BiICTYIIAMH, HU3X1THOK 1HTOHAITI-
€10 Ta cTpuOKaMu y mpotupyci» [1, c. 172].

Hapoana micHst — «HapiKHUM KaMiHb» BUKOHABCHKOI TPaAMIIii, OCHO-
Ba BOKAJILHOTO pernepryapy Oylb-sKoi HalioHalbHOT HIKoyid. BoHa BXOOUTh
JI0 CKJIaAy TBOPIB, 00OB’S3KOBHX JUJIsl y4acTi y HAIIOHAJTBHUX Ta MiXKHa-
POIHMX BOKaJbHHUX KOHKYpCax, TakuXx K «CriByda Yipainay nam’ati Oiib-
ru bnarosunoBoi, KoHKypc iMeHi bopuca ['Mupi, koukypcu imM. Oxcanu Ile-
TPYCeHKO, iM. AHaroJist CosloB’sHEHKa Ta 1H. 3aBIsSKU KaHPy HAPOIHOI Iic-
Hi 3 i1 po3MaiTTsIM Ta 0ararcTBOM HAIIOHAJTHLHOTO CAaMOBHUPaKEHHS BiJlOY-
Ba€ThCSI NTIMOMHHUH 3B 30K PI3HUX MY3WYHUX Tpaiauuid. BcecBiTHBO Bi-
JloMa yKpaiHnchka TicHs «ixaB ko3ak 3a JlyHaii» Oyna Bhepiie omy6ikoBa-
Ha B 1797 p. y ®panuii («Journal d’ Airs Italiens, Francais et Russes avec
accompagnement de guitar par J. B. Haindglaise») [9, c. 37]. 3HakoBoro 3Ha-
yeHHA HaOyBae€ iHTepec came A0 Li€i ykpaiHcbkoi nicHi JI. berxosena («/le-
CATH Bapialliil Ha TeMH HapOAHUX miceHb» op. 107, «24 micHi pi3HUX HaApO-
IiB»). «MOHYMEHTaJIbHOIO 3By4aHHS» HaOyBae ykpaiHChKa TeMa Yy TBOp-
yocti @. Jlicra («ETion TpaHcueHaeHTHOro BukoHaHHS Ne 4 “Mazena’»,
cumdoHiyHa nmoema «Maszemnay), I1. YalikoBcbkoro (onepu «Mazenay, «Ye-
peBuukn»), M. Mycoprebkoro (ornepa «COpOUHHCHKUHN SIpMapoK»).

BaxnuBUMHU € IPUKIAAX BIUIMBY YKPaiHCHKOI MEHTaJIbHOCTI Ha KOM-
MO3UTOPIB PI3HMX HAMIOHANBHUX IWIKiI. Bimomo, sike BelMKe BpakKeHHS
cnpaBuB Ha I1. YaiikoBcekoro Buctyn y IletepOyp3i Oangypucra ta Koo-
3aps Ocrana Bepecas (1874 p.). M. Mycoprcekuii y aBTob6iorpadiuHux
HOTaTKaxX /0 TOCTPO-IpaMaTHYHOrO My3W4HOro TBopy «laligamakm» 3a
T. IlleByeHKko, AKHii BiH Ha3BaB «KapTHHOIO JJISl CHIBY» (3 CHIBCTaBICHHIM
JKaHPIB TAHIIOBAJIBHOI Ta KOJMCKOBOI MY3MKH) BigHocuTh Tapaca I'puro-
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pOBHYA J0O THX CYYaCHHUKIB, XTO OCOOJHBO «30yIUB HOTO MO3KOBY MisIb-
HIiCTBY» [1HT. 32 9: ¢. 106].
OTxe, MONIKYIBTypHAa BOKaJbHA BHKOHABCHKA TPAIMIIiS O3HAYAETH-
Csl HA METOMOJIOTIYHOMY Ta METOIMYHOMY DiBHAX. B iHTepHamioHANbHII
CHCTEMi BOKaJIbHO-BUKOHABCHKOI ITiITOTOBKH «IPAIFOIOTHY TaKi Menaroriy-
Hi TIIXOAM W METOIHM, SIK BepOalbHE MOSCHEHHS, METOJ aHAJOTIH, METO
VSIBIICHHS1, HAYKOBUH MiIXix 0 popMyBaHHS BOKATFHUX HABHYOK. 3aCTOCO-
BYIOTBCS 3arajibHi BOKaJIbHO-TEXHIYHI METOIH, IO XapaKTEPHI IS IIIKOIU
aKaJIeMIYHOTO BOKAITy: BUKOPHCTAHHS AUXaHHS, IPOJIHXY, YCiX PE30HATOPIB,
CHIBY «B MacKy», TU(EPEHIIHOBAHOTO BiTUYTTs «IIO3ULIHHOCT» B iHTOHY-
BaHHI, pE30HYBaHHS «y TOJIOBI», 0 «BIA3BYyYy€e» HE TUIBKH HOCOBI a3yXH,
ane i ppoHTANBHI, BONOMIHHS TexHikamu falsetto, sotto voce, mezzo voce,
SKE € MMOKA3HUKOM DIiBHS MailCTepHOCTI BOKaiicTa. SIK 3ayBakye JOCHi[-
HuK YeH [liH, «CXOXICTh BOKaJbHUX TEXHIK TPAAULIHHO-EBPONEUCHKOTO Ta
Hal[lOHAJIBbHO-KUTAWCHKOTO MOXOMKeHHs» [11, ¢. 2] nomomarae nmoeramnHo-
My (OPMYBaHHIO YHiBepPCAIbHUX HABHYOK JOCKOHAJIOI BOKAIBEHOI TEXHIKH.
«Ilig TepmiHOM ‘“‘TexHika” MaeMO Ha yBa3l HE TUIbKH BIPTyO3HE BHKO-
HaHHA CKJIQJHUX BOKAJbHO-TEXHIYHHUX BIPaB Ta KaJIeHLIH, aje BeCh KOMII-
JIEKC palioOHaIbHOTO CHIBALIbKOTO FOJIOCOYTBOPEHHS Ta FOJIOCOBEIHHS Ha pe-
30HAHCHIN OCHOBI [5, c. 19]. Hampuknan, mupoka, XBUIenoaioHa quHamika
MeJozil, Mo rmependadae Aesiki 0COONIMBOCTI TEXHIKU 3BYKOYTBOPEHHS — BiJl-
YyTTs BHYTPILIHBOIO «KYTIOJIY» — pealli3y€eThcs Uepes3 IIIMOOKe MiTHECEHHS Ta
HAOUYHE YSABJICHHA BIANOBIAHUX KapTUH NPUPOAU: TeaTpajibHe ysABIeHHs, HIOU
TYKaeEMO «2eti-2eli-eeli/» Ha BUCOKOMY Oepe3i piuku. OKIHKHY «eeti/», «mbox!»
HECYTb BIIOMTOK TeMIIEpaMeHTy yKpaiHChKOro Hapoxy. HeBumaakoBo iHTO-
HaIllliHa CEeMaHTHKa TPAJUIIIIHOT HAPOTHOI MiCEHHOCTI, MPUKIIAAN aHATI3Y
BHPA30BHX 3aC001B 00PSAIOBUX HACHIBIB — OKIIMKHU «2eil/», «mbox!» — po3ris-
JIA€THCSI CYYaCHUMHU MY3MKO3HABLISIMH 3 TOUKH 30pY CeMIOTHKH [2, ¢. 230].
VYkpaiHcbka TiCHA Ma€ MiAroJoCKoBy mpupoay. Tak, DociHiaHUUsS
JI. TpyOHikOBa HaBITH PO3INISIIAE MMIITOIOCCS Ta MIATOIOCKOBHHA CKIAJ «SIK
MOXKIIMBICTh PO3BUTKY-IIPOPOCTAHHs BCIiX MO3amiAroaockoBux (opm Oa-
raroronoccsi (romo¢oHii, rapMOHii, KOHTPACTHOI Ta iMiTauiiiHOi momido-
Hii)» [10, c. 198]. SckpaBuM npuKiIaIOM MOAIOHOTO POAY CIYrye yKpaiH-
cbKka HapoaHa micHs Ha TekcT JI. [miboBa «CToiTh ropa BUCOKas».
[IpuHuun ancamOneBOCTI Ma€ ayTEHTUYHI IPOSBH B PI3HUX HalllOHAJIb-
HUX IIKOJNax. «BcnyXoByBaHHS — CHJIbHE MY3UKYBaHHS B CIIiBI Ta 1HCTpY-
MEHTaJbHOMY BUKOHABCTBI, CITIBBIIHOIICHHS “‘Bely4Uii-BEACHUI, TIOBTO-
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PEHHS 3BYK B 3BYK (IIPOCTHI KaHOH), BMIiHHS BUyBaTH IiITOJOCKH — IIPH-
pOJHa BIACTUBICTh IaBHBOCIIOB’ SHCHKOTO Menocy» [6, cc. 190-193].

3aHypeHHSI Y MEHTaJbHY CIENu(]iKy BUKOHAHHS BOKAIBHUX TBOPIB
PI3HUX HapoiB (HAPUKIA, MEIUTATHBHICTh, IMIPOBI3aNidiCTh, OCTHHAT-
HICTh, TIpUTaMaHHi My3ulli CXOmy), CIIBCTABJICHHS BHKOHAHHS OKPEMEX
YPHUBKIB pi3HUMH MOBaMH 3 METOIO YHAOUHEHHS 0COOINBOCTEH MOBHOI (ho-
HeMiku (HOpiBHSAEMO 3By4YaHHs KaBaTUHH AOnyn-Apaba 3 onepu /. Apa-
kimBini «Cka3anns npo Illora Pycraeni» Ipy3HHCBEKOI0 Ta POCIHCHKOIO
MOBaMH) — BCE [I¢ Ja€ “TapTUTYPHICTH”, 00 €MHICTh 3BY4aHHS HAPOTHOI
MICHI.

TakuMm 4MHOM, HApPOIHA MICHS — IHTOHALIMHUH, TYXOBHO-€CTETHUHHU I
«reHo(oHI» HaliOHANBHOI KynbTypH. Kutalicbka HapoaHa IMiCHsI, YKpaiH-
CbKa JiyMa, iCIIaHChKa KaHTE€ XOHJO, MyTaMHi CIiBU — JalOTh HAacHary 3a-
HypEeHHs y IyXOBHHUH CBIT Hapoay, Xy[0’KHE BIATBOPEHHS iCTOPUYHOI J1aB-
HuHU. [Ipukianamu 3aHypeHHs y miceHHICTh CXofy yepe3 YKpaiHChKy Ha-
POIHOMICEHHY KYJABTYpY MOXKYTh CIIyT'yBaTl BUKOHAHHS ONIEPHUM CITiBAKOM
Bononumupom I'pumiko micHi Mycnima MaromaeBa Ha cioBa Ha6i Xaspi
«Asepbaiimkan» abo cayHA-Tpek Ay 3araiikeBud 10 KiHOCTpiuku «Ilo-
BOJIMP» Y BUKOHAHHI criiBauku J[xamanu.

BucnoBku. Ha inTepnperaniiiHoMy piBHI Cy4acHOrO BOKaJbHOTO BHU-
KOHaBCTBA B1I0YyBAa€THCS CIIJIAB MisKCTHIbOBHUX i MOMIKYJIbTYPHUX TPaaH-
niif akaeMiyHOro MUCTELTBA Ta ayTEHTUYHOT'O BUKOHAHHS HApOIHO] MiCHI.
Haponna micHs y penepTyapi CTyAeHTa-BOKaJIiCTa BiI3E€PKAIIO€ MOIIKYIb-
TYpHI BHUKOHAaBCbKi Ta TeopeTH4Hi ysABieHHS. OCHOBHI KOMIIOHEHTH, LIO
OKPECIIOIOTh CKIIAJHICTh MPOOJIEeMH — afanTanis 10 1HOHALlIOHAJbHUX 3a-
caJl BOKaJIbHOTO MUCTELTBA Ta BUXOBAHHA YHIBEpCaJli3My MUCIIEHHS B yMO-
Bax CTWJIBOBOI MHOXXHHHOCTI.

VY3araqabHUMO NPUHIMIK (GOPMYBAHHS MOJTIKYIBTYPHUX TPaIuLiil aka-
JEMIYHOTO BOKAaJIbHOTO MUCTELTBA Y HABYAJIbHOMY MPOLIECi:

® METOOUYHOIO OCHOBOIO € CIIBCTaBJIEHHS 1HTOHALIHHO-CTHIIICTHY-
HUX LI1apiB BOKAJILHOTO TBOPY;

®  TIi3HAHHS 3arajibHOTO CBITOBOI'O JOCBIly Yepes3 HalliOHAJIbHY BU3HaYe-
HicTh (0a30BHii BOKaJIbHUI pernepTyap K CUHTE3 MOMIKYIBTYPHUX TPAIULI);

® BOKaJIbHO-TEXHIUHE Ta TEOPETHUYHE OCHAIICHHS Yepe3 NOPIBHIHHS
JIaI0TapPMOHIYHUX, TEMIIOPUTMIYHUX OCOOJIIMBOCTEH HAPOJHUX IiCEHb;

e BUKOHAHHS HApOJIHO{ MiCHI MOBOIO OpUTiHAIY;

® CTBOPEHHS MPOQeCiiHHOro POHEMIYHOTO aKaJeMiYHOTO i AIPYHTSI.
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IlepcnekTHBY MOAAJBLIIOI PO3POOKH TeMM BOAYarOThCA Y BUKOPHC-

TaHHI Pe3yIbTaTiB JOCTIHKEHHS AV y3aralbHeHHS Cy4acHOi IPaKTHKU BH-
KJIaJITaHHS COJILHOTO CITiBY Y€pe3 OCMHUCICHHS MiCIlsl aKaJIeMIYHOI MY3UKH Y
CHUCTEMI KyJIBTypHHUX IIIHHOCTEH HOBITHBOI KYJIBTYpH (30KpeMa, y 60poThOi
3 0€3yX0OBHICTIO TION-KYNbTypH). [IponosxkeHHs po3poOku mpodieMaTuku
MOJIIKYJIBTYPHHUX BOKAJILHUX TPAJUIil MOXe BiIOyBaTHCS Ha Marepiaii iH-
[IUX KAHPOBUX MOJEIICH KaMEPHOI'0 Ta OIIEPHOTO MHCTEIITBA.
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Paliy Iryna. Intertype evolution of the Black Dog composition in Robert Plant’
musical legacy

The article is devoted to the analysis of Led Zeppelin’s composition Black Dog and
its compositional and performing versions. This musical material is a good example of
the interaction of music in fundamentally different areas — rock music and ethnic music
of Africa. Initially having related directly to rock music, the Black Dog composition in
the 21st century became the object of numerous author interpretations that transformed
this composition into an ethnic format. The article traces the process of such a transfor-
mation over a long period and reveals a definite pattern. The degree of interaction of
the elements of the musical language of two different areas is increasing towards the
predominance of the ethnic field in the most recent versions of the composition. To de-
termine the degree of mixing ethnic and rock music, expressive means are differentiated
in three levels: intonation, timbre and composition.

Key words: intertype interaction, rock-music, ethnic music, interpretation, evolution.

AHOTAIIA

Mauiii 1. O. MixkBugoBa eBosonisi komno3uuii «Black Dog» y TBopuocti Po-
Oepra ILnanta

CrarTio mpucBsiueHo ananizy kommosunii «Black Dog» OpuraHchkoro rypry
«Led Zeppelin» Ta 1i KOMIO3UTOPCHKO-BUKOHABCHKUM BepCisiM. My3nuHuii MaTepia,
IO aHANTI3y€EThCS B CTATTi, € SICKPABUM IPHUKIAZAOM B3a€EMOIIi Ta B3a€MOTIPOHHUKHEHHS
MY3UKH OPHHIHIIOBO Pi3HUX Cep — pOK-MY3HKH Ta eTHiYHOT My3uku Adpuku. Kommo-
3MLIS HA TTI0YATKy MaJia LiJIKOM poK-Xapakrep, ane y XXI cropiudi crana 06’€KToM 4u-
CENIPHMX aBTOPCHKHX IHTEpIIpeTalii, mo TpanchopmyBann ii 10 eTHidHOrO (opmary.
Y cTarTi mpociiAKOBaHO Mporec NoxiOHOT TpaHCHOpMAIIil MPOTATOM JOBIOTO YaCOBOTO
BIZIPi3Ky Ta BUSBICHO NEBHY 3aKOHOMIipHiCTh. CTYIiHb B3a€MONPOHUKHEHHS SJIEMEHTIB
MY3U4YHOT MOBH JIBOX Pi3HHX Cpep MOCHITIOEThCA y OiK IIepeBary eTHiqHoi cepH y Haii-
OLIBII Mi3HIX BEpCisIX KOMIO3UMIi. 3 METOI0 BU3HAYEHHS CTYIICHS 3MIITyBaHHS €THITHOT
Ta POK-MY3UKH BUPa3Hi 3ac00M AU EPEHIIIOI0THCS 32 TPhOMa PIBHAMHE — iHTOHALIHAM,
TeMOPOBUM Ta KOMIO3HLIHHUM.
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KurouoBi ciioBa: MiKBHIOBa B3a€EMOJis, pOK-MY3HKa, ETHIYHA My3HKa, iHTepIIpe-
Tallist, €BOJIIOLLIS.

AHHOTALIA

Mammii U. O. MexxBunosas 3Bomonus komnosnuuu «Black Dog» B TBopue-
crBe PoGepra IlnanTa

Crarbs nocssmmena anannsy kommnosunuu «Black Dogy» rpymmsr «Led Zeppelin»
U €€ KOMIIO3UTOPCKO-UCIIONHUTENBCKUM BepCcUsM. JlaHHBIA My3bIKaJIbHBIA Marepu-
aJl ABJIACTCA HaAlIAAHBIM IPUMEPOM B3aI/IMO}161>'lCTBHﬂ U B3aUMOIPOHUKHOBECHUSA MY-
3bIKH NMPUHIUIAAIBHO PA3INYHBIX Cep — POK-MY3BIKH M 3THHYECKOH My3bIKH AdpH-
ku. VMes M3HaYaIbHO IPsIMOE OTHOIIEHHE K POK-My3bIke, Kommosunus «Black Dogy»
B XXI Beke crana 0OBEKTOM MHOTOYHCIEHHBIX aBTOPCKHUX MHTEPHpETaluii, KOTOPHIE
npeoOpa3zoBanu e€ B dTHHYECKHil «(popmar». B crarbe mpociexeH mporiecc moaoo-
HOHM TpaHCc(opManuy Ha MPOTSDKEHUH JUTMTEIBHOTO MPOMEXYTKA BPEMEHH M BBISBIIE-
Ha ompe/eNIéHHast 3aKOHOMEpHOCTh. CTeNeHb B3aNMOIIPOHUKHOBEHHS JJIEMEHTOB MY3bI-
KaJbHOTO SI3bIKA JBYX Pa3lUUYHBIX cep yCHIMBACTCS B CTOPOHY MpeobiafaHus STHH-
4ecKoii cepbl B HanboJiee MO3AHUX BEPCUSIX KOMIIO3HLUH. J[1Isl onpeneneHus CTerneHu
CMEIINBaHUsI STHUYECKOI U POK-MY3BIKH BBIpa3UTeIbHBIE CpecTBa AU PepeHInpPYIOT-
cs1 110 TPEM YPOBHSIM: HHTOHAI[HOHHOMY, TEMOPOBOMY M KOMIIO3HIIHOHHOMY.

KitroueBble ¢j10Ba: MEXBUI0BOE B3aUMOJEHCTBUE, POK-MY3bIKa, STHUYECKAT My-
3bIKa, HHTEPIIPETaLNs, SBOIIOIHUS.

The article is devoted to the composition of the Black Dog by Led Zep-
pelin and its compositional and performing versions. The musical mate-
rial chosen by us is interesting because, having originally a direct relation
to rock music, in the coming 21st century became the object of numerous
author’s versions that transformed this composition into an ethnic format.
The idea of such a transformation belongs to the Led Zeppelin vocalist Ro-
bert Plant.

The object of this article is a music interaction of the totally different
types (ethnic music and rock music). The differences of these types are in
organization principles of musical elements. The subject of this study is the
original composition Black Dog of British rock band Led Zeppelin and its
different versions. The aim of this article is to view the process of transforma-
tion of the composition Black Dog from rock music to ethnic music domain.

Robert Plant’s musical career covers a time span of more than 45 years.
After the group Led Zeppelin ceased to exist in 1980, its vocalist took up
solo work, which in fact did not go beyond the scope of rock music. Never-
theless, in the new millennium the musician decided to change radically
the genre and style base of his albums, turning to the interaction of rock
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music with ethnicity. Under an Interaction we assume mixing different
language elements of totally different musical domains — ethnic, classic,
jazz and rock!. The band Led Zeppelin has always been close to the music
of the ethnic East: many of their compositions contain the musical elements
of Asia and Africa, both in the harmonic and metro-rhythmic aspects?.
Throughout the last two decades of the twentieth century, R. Plant’s interest
to the ethnic field has increased. In 1982, the album “Pictures At Eleven”
in one of the songs uses a riff based on the Cairo scale. Then in 1994 and
1998, in projects with his Led Zeppelin companion, guitarist Jimmy Page,
Plant’s treatment of the ethnicity was more extensive. The abundance of eth-
nic musical means of expression is continued in Plant’s solo album “Mighty
Re-arranger” (2005). This album fully reveals the potential of R. Plant’s
“ethnic musical base” both in composer and in the performance plan: the
album shows the interaction of fundamentally different musical “types” —
ethnic and rock music.

However, the most vivid “intertype interaction” is manifested in the
composition Black Dog. To trace the transformation of the rock composi-
tion into an ethnic one, we will analyse the original source — the original
composition Black Dog, as well as three particularly vivid examples of its
versions, which are separated by a time interval of almost 35 years (count-
ing from the time of writing the original composition). It is interesting that
all versions of this composition were performed only at concerts as they do
not exist in album records.

Black Dog is the composition of the band Led Zeppelin, written
in 1971 that opens their album Led Zeppelin IV. According to the Led Zep-
pelin’s researcher Chris Welch [8, p. 70-71], participants of the band say,
that some elements of Black Dog arose from the inspiration of the song “Oh,
Well”, written in 1969 by Fleetwood Mac. This is a fairly large scale song
lasting 9 minutes. Its musical material is built on the principle of “call and
response” structure between the vocalist and the instruments of the group.
This type of construction refers to African ethnic music, when one voice

! The full version of the syntactic characteristics of the musical language is written in
L. Bernstein’s lectures [1] and in A. Patel’s [6] work.

2 For example, in the compositions Kashmir, In the Evening, Friends, Four Sticks
you can observe Indian and Middle Eastern scales, as well as timbre imitation of folk
instruments of the East.
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sings a melody, and the choir “answers” it'. In “Oh, Well”, the “dialogue”
takes place in the reverse order: the instrumental riff sounds first, and then
all the band members stop and the singer sings his part acapella. It should
be noted some similarity of the compositions “Oh, Well” and Black Dog,
both in the melody of the vocal part, and in the riff, which will be further de-
monstrated in the example. Nevertheless, in Black Dog there is a tendency
of the complexity of the musical material in the rhythmic and phrasing as-
pects. In addition, a significant difference between the two compositions
is due to the long psychedelic episode occupying the second half of “Oh,
Well”. It dramatically changes the nature of the presentation: texture, timbre
(acoustic instruments predominate and a flute is added), tempo and rhythm.
The active, impetuous rock sphere is replaced by ballad features.

Getting back to the main focus of our study, Black Dog is written in
a verse form and consists of four verses, three choruses, two connecting
episodes and an electric guitar solo. The sound at the beginning of the song
is similar to warming up on the electric guitar. The musical material of the
verse is based on the question-answer structure as a vocal-instrumental
dialogue. It begins with the stanzas represented in the vocal part without
accompaniment of other instruments of the group and forming a two-bar
musical phrase. This phrase is in 4/4 and consists of syncopated patterns:
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In addition to syncopation, the effect of the “instability” of the melody
is achieved due to interval jumps to a fifth up and a fourth down. The vocal
part is followed by an instrumental play, based on a “sinuous” guitar riff in
various times — 2/4, 4/4, 5/4:

! A similar structure is also present in the composition “Young Man Blues”, which was
written around 1959 by the jazz and blues musician Mose Alison. Here the vocalist per-
forms two stanzas of a cappella, and the vocal part is based on the blues scale, and then the
piano plays its "response" musical material, which already contains jazz intonations. The
fame of “Young Man Blues” was acquired by the interpretation of The Who, made in 1970
(that is, one year before the appearance of Black Dog). The composition has undergone
significant changes in the timbre aspect: in the performance of The Who the vocal part also
sounds unaccompanied, but the piano part is performed on electric instruments and drums
with more measured rhythmic groupings, which makes the sound typical of rock music.
Thus, the acoustic version was transformed into an electric version.
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As the example shows, the riff melody is less syncopated and almost
does not contain jumps at wide intervals (only one jump to a minor sixth),
although intonation instability is present here. It is achieved through braces
of guitar strings — “bands” on the supporting eighths durations. Thus, the
intonation is increased in the micro — interval range from a quartertone to a
semitone. The question-answer block is repeated 3 times, and for the third
time the instrumental part is expanded: the riff phrase sounds again in the
key of the dominant, and then again returns to the original key. Then a cho-
rus sounds, in which the vocal and instrumental parts unite. This is a new
musical material, representing a measured long phrase made out four mo-
tives, in which weak parts of the beat are accented. Then again the verse
follows, but in a slightly abbreviated form: the question-answer block is
repeated only twice instead of three times. After the verse, a new episode
appears, which lasts only 3 bars. It consists of only four notes, forming two
intervals — a descending minor third and an ascending major second. These
intervals sound in a vocal part, there is no poetic text in it, each syllable has
a syllable “Ah”: Other instruments at this time play the sustained notes,
creating a background for the vocals (the drum kit rests at this time). The
entire episode is perceived by the listener as a current stop in motion, since
this musical material is not spurred on by various rhythmic figures.
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Next, a “chorus-verse-chorus-verse” bunch is held, after which a
“hang-up” episode arises again. Then an electric guitar solo sounds with
a length of 24 bars, demonstrating a variety of technical performing tech-
niques. It uses a specifically converted sound. In the album recording, the
solo was constructed from four overlays of guitar parts. At the same time,
the accompaniment of the rhythm section of the group — percussion and
bass guitar — is based on the refrain material. A virtuoso solo completes the
composition, gradually reducing the dynamic nuance.

Thus, in the composition of Black Dog, there are typical features of
rock music found. They include numerous syncopations, shifts of emphasis
from strong to weak, riff base, heavy sound of electric instruments, density
of texture in the chorus, blues intonation elements, guitar solo, pronounced
melodic thinking where horizontal way prevails over the vertical, etc. It
should be noted that in the live performance at the concerts the members
of the Led Zeppelin band often made significant changes to their composi-
tions. Black Dog in this regard is no exception. An interesting example is
the appearance at a concert in New York in 1973: the composition begins
with a riff of a completely different song, “Bring It On Home”, followed by
Black Dog in a slightly abbreviated version and improvised elements in gui-
tar solos. After the solo, which completes the original, in this version there is
a riff from “bring It On Home” again. Similar trick of the concealing of one
composition inside another, or the placement of several compositions into
one, due to which it can acquire into a large scale (at concerts such perform-
ances can last for 45 minutes!) is very common in the performing practice of
Led Zeppelin. The most famous such “extended” compositions are “Whole
Lotta Love”, “How Many More Times” and “Dazed And Confused”.

The next version of the 2005 Black Dog is an intermediate link be-
tween the original in a typically “fatal” manner and a version performed
in 2014, which is a vivid example of the psychedelic ethnics. Musicologist
Gunther Schuller, the inventor of the concept “third stream”, which describes
an interaction of classical music with jazz, votes against the term “interpre-
tation”. Quoting him, “incidentally, I firmly reject the term “interpretation”.
I much prefer the term “realization. I can cite too many instances in which
realization of the composers blueprint is what is needed, not interpretation and
certainly not re-interpretation” [7, p. 250]. It is in this “realization” that the
same transition is observed, both on the genre and style levels in the “inter-
type interaction”. And in this case we are talking about a collective composer
and performance version, because all the band members along with its leader
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Robert Plant are co-authors and performers. Black Dog-2005 does not start
with the a cappella vocal solo part, as in the original, but with the modified
riff, which performs the original “answer” function. It retains only the first
phrase and adds a new ending to the riff. The resulting musical site is looped,
thus, there is no development of the phrase, as it happens in the original. This
material is performed on an electric guitar with a monotonous rhythm section
that complements it, which creates a “fatal” character.

The question-response structure of the composition is preserved, but less
pronounced, and in the vocal part the recitative element is strengthened, it is
less melodic and smooth. Further, as in the original, there is a connecting epi-
sode (between the verse and the chorus), and then the refrain itself, while pre-
serving the manner of rock music. It is noteworthy that the second chorus is
an instrumental, as the vocal part is absent in it. After an instrumental play, the
musicians make a general pause, and then a new material sounds — a melodic
pattern with elements of eastern intonations alternating with the main riff.

After several repetitions, the dynamic nuance is weakened and the
composition ends, almost merged. The listener gets the impression of “blot-
ting out” of ethnic musical material, although so far only at the intonation
level. As a result, the 2005 version of Black Dog contains minor changes,
the form is practically preserved, except for the final new material. In the
timbre plan, the instruments correspond to the rock band and there are no
ethnic instruments. Due to the simplification and fixation of the main riff,
the composition acquires a monotonous, psychedelic style.

Finally, the new “look™ of the composition Black Dog with a strong
bias towards the ethnic side was presented by R. Plant and his band Sensa-
tion Space Shifters at the Glastonbury festival in June 2014!. It is preceded
by an introductory solo on the African folk two-stringed instrument — the
cologo. The soloist is Juldeh Camara. It’s a riff-like melody with numer-
ous syncopations and a constantly changing meter. In the process of deve-
lopment of this musical material, the tempo is noticeably accelerated, the
culmination point is a sharp chord and a general pause. Then, on this same
instrument, a monotonous accompaniment begins, and then the part is con-
ducted, along with which other instruments of the group enter: bass guitar,

! Material for analysis in this article is taken from the live recording of the R. Plant’s
concert at the Glastonbury festival 28.06.2014. URL : https://www.youtube.com/
watch?v=s12jK47CUeo.

199



2018 /Bun. 50 m [Mpobemu B3aemomii MucTeLTBa, neaarorikv Ta Teopii i npakTykmu OCBITY m

electric guitar, keyboards and drums. All these instruments, however, per-
form a background function — they are entrusted with the sustained sounds
of chords that form harmony. After 14-bar play, the vocal part of R. Plant
sounds, which is absolutely different from the original in the melodic plan.

The rhythm in the vocal part is not changed in comparison with the origi-
nal, but the pitch changes. The question-answer structure, on which the origi-
nal composition is based, is absent. In the vocal part, phrases are sequentially
played without the reciprocal insertions of the instrumental passage, the basis
of which in the original was a guitar riff. All this time, the accompanying in-
struments perform a rhythmic pulsation with uniform eighths’ durations. After
the connecting episode, the character of the composition changes dramati-
cally, including at the genre level, the song turns into a dance.

Fast tempo, rhythmic dance character is preceded by accelerated recita-
tion by Robert Plant without pronounced pitch characteristics, with a domi-
nant rhythmic organization. Juldeh Camara, a performer on ethnic musical in-
struments, enters on the cologo, but already plays on it with a bow. The part of
this instrument is leading throughout the entire dance episode. Plant himself
at this time is playing a bendir — an ethnic percussion instrument. It should be
noted that the role of the drums in this part of the composition is also signifi-
cant. Simultaneously with the solo instrument, the singer sings small motifs
in the Fulani language (the habitat is Central Africa, West Africa, Sudan and
Egypt), which adds ethnic musical elements and greatly enhances the spirit of
African music. It is important to note that the nature of the rhythm in African
music is due to the specific rhythm of this or that African language. As noted
by the researcher of African music K. Nketia [5], such grammatical units of
structure do not have to be of the same length; however, where a song is in
strict thythm, a number of adjustments are made in the length of the verbal
units to achieve symmetry and balance. For example, where the verbal text of
a musical phrase is shorter than the basic time span, it may be followed by a
phrase which makes up for this. It may also be extended by means of nonsense
syllable or number of such syllables, or a vowel, which can be prolonged to
the required duration. Alternatively, it can be preceded or followed by a rest,
which makes up the required length. Conversely, where a verbal text is longer
than the basic time span, the preceding unit or the next one must be propor-
tionately reduced to achieve balance.

This is evidenced by the construction of the melody and the very nature of
the performance. Later, these motives are joined by a vocal part. After several
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passages, an electric guitar comes in. It is noteworthy that until this moment the
whole dance episode did not contain the timbres of any electric instruments,
without which the rock music is inconceivable. The same applies to the rhythm,
and to the overall structure of the musical material. That is, this episode is com-
pletely ethnic, it is built according to the rules and laws of music of the ethnic
“field”. The electric guitar, participating in the general jam, plays a colourful
riff. In this atmosphere of total improvisation, the composition ends.

Conclusions. So, the main differences between Black Dog-2014 and the
original are: the absence of the electric guitar riff, the lack of a question-answer
structure, the change in the melody of the vocal part, the lack of drum parts
inherent in rock music (the predominance of emphasis on the strong beat parts
at 4/4). The square structure is also absent. In the version of the song after 2010,
there is a change of genre from song to dance. The dance part is performed in
the manner of African music making. Black Dog sample of 2014 is permeated
with ethnic character, starting from the timbres of specific instruments and end-
ing with vocal techniques. So, in this version of Black Dog-2014 you can see
the following interpretive changes: intonation, timbre and composition. We de-
cipher the signs of manifestations of changes at the composition level: this is a
change in the structure, as well as the presence of a dance improvisation piece
performed according to the principles of ethnic music in Africa.

The analysis of the composition of Black Dog and its versions allowed
us to reveal numerous differences from the original and to determine the
degree of penetration of ethnic musical elements into the sphere of rock
music. Thus, it made it possible to trace the interstream evolution of musical
material at different stages. These stages form a kind of “bridge” in space-
time between the starting point — rock music and the end point — a sample
of ethnic musical culture.

It is interesting that recently in the composition Black Dog there is
a shift of the “centre of gravity” from the ethnic musical sphere to Rock.
Thus, at the Plant’s concerts with the group Sensational Space Shifters,
which took place in a number of European cities in July 2016, the distance
from the ethnic principle of playing music is manifested in the weakening
of the role of African folk instruments, as well as rhythmic organization of
durations. The composition begins with the usual introduction of the vocal
part, in which the performer varies the pitch sequence: the phrase sounds
differently at each concert. The previous Rock riff follows up, however, it
sounds in a shortened version. It contains only two motives from the entire
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phrase of the original, alternating with each other. The tempo in the compo-
sition Black Dog sample of 2016 is moderate (Andante), because of which
the product takes the form of a slow march, a heavy step. From ethnic musi-
cal elements there was a solo episode at the end of the song, performed at an
accelerated pace and giving the music a dance character.

In parallel with the cologo and fule instruments of the solo part and the
rest are the electric instruments of the group. Due to this reception, the sound
inherent in rock music equalizes with ethnic timbres, while in the versions of
2014 ethnic colouring clearly dominates. Thus, the metamorphoses that take
place with the composition of Black Dog for 45 years lead to the consolidation
of two beginnings in it — rock music and ethnic musical material. The propor-
tions of the content of the linguistic elements of these two fields change from
time to time. To date, in the Black Dog elements of the musical languages of
rock and ethnics are approximately in equal numbers. However, given the desire
of R. Plant to the constant development, it is possible that the “vector” of his
creativity can change again or perhaps, it might enter the next new dimension.
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IIPO ABTOPIB

Apkanin-llIkoabHuk OJiexkcaHap ApkaaiiioBuy — 3aciyKeHu Iisd
MHUCTENTB YKpaiHW, 3aBilyBad KadenpHu peKUCYypH JPaAMaTHIHOTO TeaTpy
XapKiBCHKOTO HaIliOHAJIBHOTO yHiBepcuTeTy MuctenTs imeHi I. I1. Kotns-
PEBCHKOTO.

Bonrpupes Bononumup OJjiekcaHapoBHY — HApOIHUM apTUCT YKpaiHuy,
npodecop, 3aBigyBad KaeIpHu COIbHOTO CIiBy XapKiBCHKOTO HaIliOHAIb-
Horo yHiBepcuTeTy MucTenTB imeHi I. I1. KoTnsapescbkoro.

Ban [lyanryii — acmipadt xadenpu iHTEpIpPETONOrii Ta aHATi3y MY3UKH
XapKiBCHKOTO HallIOHAJBHOTO YHiBepcuTeTy MuctenTB iMeHi I. I1. Komns-
PEBCHKOTO.

I'pinik Tersina JleoHiniBHa — 3acimyxeHa apTUCTKa YKpaiHM, JAOLEHT Ka-
¢enpu cueHiuHOI MOBH XapKiBCHKOTO HAI[IOHAJBHOTO YHIBEPCUTETY MHC-
TenTB iMeHi . I1. Kotnsapescbkoro, akTprca XapKiBChKOIO JEP>KaBHOTO aKa-
neMiqHoro Apamarngaoro tearpy imeHi T. I IlleBueHka.

KoeToniok Basepisi JleoniniBna — acmipantka kapeapu iHTEpHpPETONOTT
Ta aHaJi3y My3UKH XapKiBCHKOTO HAIlOHAJIFHOTO YHIBEPCUTETY MHUCTCLTB
imeHi I. I1. KotnsipeBcbkoro.

Kpurin Ouexcanap IBaHOBHY — KaHIUIAT MHCTCIITBO3HABCTBA, HOLCHT
Kadenpu My3UdIHO-IHCTPYMEHTAIBHOI MiATOTOBKU BunTenst KomyHansHO-
ro 3aKnaay «XapKiBchKa ryMaHITapHO-TIeNaroriyia akaaemisy XapKiBChKoi
obnacHoi paau.

JIsin I3iTao — acnipanT XapKiBCHKOTO HalliOHAJILHOTO YHIBEPCUTETY MHUC-
tenTB imeHi 1. I1. Komisipeschkoro

MaprunoBa Banepis IropiBaa — acmipanTka XapKiBChKOTO HaI[iOHAJIBEHO-
ro yHiBepcuteTy muctenTB iMeHi 1. I1. KomispeBcbkoro.

Min Okcana PomaniBHa — acniipanTka Kadeapu iHTEpIIPETONIOTIi Ta aHa-
i3y My3UKH XapKiBCHKOTO HalliOHATBHOTO YHIBEPCUTETYy MHCTECITB iMEHi
L. TI. KotnsipeBchbKoro.

Hauiii Ipuna OJeriBHa — apTUCTKA OpKecTpy XapKiBChKOTO HAI[iOHATIBHO-
o Tearpy omnepu Ta 6anery im. M. JInceHka, KaHAWAAT MICTEIITBO3HABCTBA.
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CyH Tsanb — acipanTka Kadepy iHTEPIPETOIIOTT Ta aHAI3Yy My3HUKH Xap-
KIBCHKOTO HAIlIOHAJLHOTO yHiBepcuteTy MuctentB imeHi 1. T1. Komspes-
CBKOT0.

Cynsb Bo — acmipanT kadenpu iHTEpIpeToNnorii Ta aHaji3y My3UKH XapKiB-
CBHKOTO HalliOHAIBEHOTO yHiBepcHuTeTy MucTeTB iMeHi 1. I1. Kormspescpkoro.

Xanb Croe0uH — acnipanTka XapKiBCbKOTO HalliOHAJILHOTO YHIBEPCUTETY
muctents iMeHi 1. 1. KotnspeBcbkoro.

SAub SIH — acmipanT kadeapy IHTEPIPETONIOTIT Ta aHANI3Yy MY3UKH XapKiB-
CBHKOTO HalllOHAJIBHOTO yHiBepcuTeTy Muctents iMeHi [. I1. Kotsipercbkoro.
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OBb ABTOPAX

Apxkagun-lIkonbHUK AjexcaHAp ApKaabeBHY — 3aCITy>KEHHBIH Jes-
TEJb UCKYCCTB YKpaWHbI, 3aBENYIOMNN Kadeapol pesKUCcCyphl IpamMaTrye-
CKOTo Tearpa XapbKOBCKOTO HAIIMOHAJIHHOTO YHUBEPCUTETA NCKYCCTB HMe-
uu U. T1. Kotsipesckoro.

Boaabipes Biaaumup AJjiekcaHIAPOBHY — HApOIHBINM apTHCT YKpauHBI,
npodeccop, 3aBefyronuii kadeapoi coabHOro NeHuss XapbKOBCKOTO HallU-
OHaIbHOIO yHUBepcuTeTa uckyccrs umenu M. I1. Kornsapesckoro.

Ban [lyanryii — acnupasT kKadeapsl HHTEPIIPETOIOTHH U aHATH3a MY3BIKH
XapbKOBCKOTO HALIMOHAJILHOTO YHUBepcuTeTa uckycers umenu U. I1. Kor-
JIIPEBCKOTO.

I'punnk Tarbsina JleoHUAOBHA — 3aciyKEHHAs apTUCTKAa YKpPaWHBI, J10-
IEHT KaeApsl CIEHHYEeCKOH pedn XapbhKOBCKOTO HAIMOHANBHOIO YHH-
Bepcurera uckyccts mmenu M. II. Kormapesckoro, akrpuca XapbKoB-
CKOI'0 TOCYJapCTBEHHOI'O aKaJeMUYECKOIo JpaMaTHYeCKOIo Tearpa HMe-
Hu T. I. [lleBueHko.

KoBroniok Banepus JleonnioBHa — acriupanTka Kadenpsl HHTEpPIpETo-
JIOTUW W aHalIM3a MY3BIKM XapbKOBCKOTO HAIMOHAJIBHOTO YHHUBEpPCUTETA
nckycctB umenu U. I1. Komsipesckoro.

Kpbirun Anexcanap UBanoBHY — KaHIUIaT UCKYCCTBOBEICHUS, IOLIEHT Ka-
(denpsl My3bIKaTbHO-HHCTPYMEHTATBHOW TIOTOTOBKH YYUTENsT XapbKOBCKOH
TYMaHUTapHO-TIEIArOTMYECKOM akaeMIH XapbKOBCKOTO 0OJIACTHOTO COBETA.

JIsin I3uTao — acnupanT XapbKOBCKOIO HAallMOHAJIBHOIO YHHUBEPCUTETA
uckyccts umenu Y. I1. Komspesckoro.

MaprteiHoBa Bajsiepuss UropeBHa — acnupaHTKa XapbKOBCKOTO HAaIHO-
HaJbHOTO yHUBEpcHTeTa uckyccts umenn M. I1. Kommsipesckoro.

Mun Oxcana PomaHoBHa — acnipaHTKa KadeApbl HHTEPIPETOIOTHH H
aHaJM3a My3BIKH XapbKOBCKOTO HAIIMOHAIBHOTO YHHUBEPCHTETA HCKYCCTB
nmvenu Y. T1. KotnsipeBckoro.

ammit Upuna OneroBHa — KaHI11aT UCKYCCTBOBECHUS, ApTUCTKA OPKECTPA
XapbKOBCKOTO HAIIMOHATILHOTO TeaTpa onepkl 1 Oanera umenu H. B. JIsicenko.
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CyHn Taub — aciupaHTKa Kadeapsl HHTEPIPETONIOTUH M aHAIN3a MY3bIKH
XHYM umenu U. I1. KotasipeBckoro.

Cynbp Bo — acnmpaHT kadeapsl MHTEPIPETOIOTMU M aHAIM33a MY3bIKH
XHYM umenu U. I1. Kotngpesckoro.

Xanb Croe0uH — acriupanTKa XapbKOBCKOTO HAIMOHAIBHOTO YHUBEPCUTE-
ta uckyccts umenu U. I1. Kornsapesckoro.

Sub SIH — acriupaHT KadeIpsl HHTEPIPETOIIOTHH H aHAIN3a My3BIKH Xaph-
KOBCKOI'O HallUOHAJIbHOTO yYHHBepcuTeTa uckyccTB umenu U. I1. Korns-
PEBCKOTO.
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XAPKIBCHKHMI1 HAIIIOHAJIbHUI YHIBEPCUTET MUCTEITB
IMEHI I I1. KOTJIAPEBCBKOI'O

HAYKOBE BUJIAHHA

Brecene Hakazom MiHictepcTBa ocBitH i Hayku Ykpainu Ne 1609 Bix 22.12.2016 p.
y Iepestik HayKoBUX (paXoBUX BUAHb YKpaiHH AT IyOltikalii OCHOBHOTO 3MicTy
JUCepTaLifHUX pobiT (Tarry3b « MUCTEITBO3HABCTBOY)
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Mpo6aemu B3aemoaii MMCTeuTBA,
neparoriku Ta Teopii i NpakTUKn ocBiTn
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Min 3Hakom rnoGanizauir
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Pepaxrop-ynopsaaHuk: JI. B. PycaxoBa

Texuiuna penakuis, kopekuis: JI. B. Pycakosa,
kaHz. MuctenTBozHascTBa . O. Ceparok
Komn’oTepHa BepcTka: O. I Ky3bmenxko
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