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BPEMS 1 ITPOCTPAHCTBO B PEXMCCEPCKO-
ITIOCTAHOBOYHBIX PEHIEHUAX XOPOBbLIX
CIIEH MY3BIKAJIbHBIX CIIEKTAKJIEN

Muxaiinosa H. Bpemsi 1 IPOCTPaHCTBO B PE/KACCEPCKO-NOCTAHOBOYHBIX PEILICHUSAX
XOPOBBIX CLIeH MY3bIKAILHBIX ClieKTaK1ed. CTaThs MOCBSIIEHA ONPEEICHHUIO POJIH
U QYHKIIMOHAIBHOCTH XOpa B HPOCTPAHCTBEHHO-BPEMEHHOI MoOnenu
MY3BIKaJIbHOTO CHEKTAKJIS B 3aBHCHMOCTH OT PEXHCCEPCKOTO BUICHHS
CIIEHUYECKOH MHTEPIPETAIMH IUTEPATYPHOTO NIEPBOMCTOUHNKA. AHATN3ZUPYIOTCS
KOMIO3UIMOHHBIE YPOBHHU HNPOCTPAHCTBA CHEKTAKJs, €0 BPEMEHHBIE
XapaKTePUCTUKU, TEMIOPUTM CLHEHHYECKON MOCTAHOBKU Ha HNpHUMeEpe
COBPEMEHHBIX MY3bIKAJIbHBIX IOCTAHOBOK MIO3UKIA «Most mpexpacHas neau» .
Jloy. BeisiBnIeHO, 4TO 3a4acTyt0 IMEHHO MacCOBBIE (XOPOBBIE) CIIEHBI CTAHOBSTCS
HOCHUTENIEM TEMIIOPUTMa CIEKTaKJIs, OCHOBOH BPEMEHHBIX XapaKTEPHCTHK
XyIOKECTBEHHOTO ILIEJIOT0 — BCEH MOoCcTaHOBKH. OOpalmeHne ke pexxnccepoB K
XOpPOBOM 3ByYHOCTH IO3BOJISIET PACCMATPUBATh XOP KaK HCTOYHUK KOMIUIEKCHOTO
BO3EHCTBUS HA 3pHUTENs, a HACHIILEHHOCTh APaMaTyprHd XOPOBBIX CLIEH — B
KaueCTBE HOBBIX, BBIPA3UTEIBbHO-U300PAa3UTENBHBIX TIPHEMOB, O3BOJISIOIINX
MPOSIBUTH CBOE XYAOKECTBECHHOE JIUIIO B IIOMCKaX MPOCTPAHCTBEHHO-BPEMEHHOTO
9KBHUBAJIEHTA TOMY, YTO OTINYAJIO OBl TEATPANIbHYIO IOCTAHOBKY OT JINTEPATypHOU
MEPBOOCHOBBI

KaroueBble ciioBa: XOpOBOH KOMIIOHEHT U €TI0 JApamaTypruieckue (GyHKIHU B
MY3bIKaJIbHOM CIIEKTaKJIE, IPOCTPAHCTBEHHO-BPEMEHHbIE KOOPAUHATHI CIIEKTAKIIS,
pexuccepcKas UHTepIpeTaIys.

MuxaiizoBa H. YaconpocTip y pexkucepcKo-nocTaHOBOYHHX PillIeHHSIX XOPOBHX
cueH My3u4yHuX BucTaB. CTaTTs NpHUCBsAYEeHa BU3HAYCHHIO POJi Ta
(hYHKIIIOHATBHOCTI XOPY B IIPOCTOPOBO-YACOBOi MOJIETI My3WIHOI BUCTaBU B
3aJICKHOCTI BiJI pSKUCEPCHKOTO OaYeHHsI CLICHIYHOT IHTePIPETallil TiTepaTypHOTO
nepIomKepesna. AHani3yl0Thesl KOMITO3HLIIHI piBHI IPOCTOPY BUCTABH, 1l 4acOB1
XapaKTePUCTHKH, TEMIIOPUTM CICHIYHOT MOCTAHOBKM Ha MPHUKIAJI Cy4aCHUX
MY3WIHHX TIOCTAaHOBOK MIO3UKIy «Mos dapiBHa nemi» ®. Jloy. Bussieno, mo
caMe MacoBi (XOpOBi) CIIEHH HaYacCTile € HOCISIMU TEMIIOPUTMY BUCTABH, TIIOM
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TUMYACOBHX XapaKTEPUCTHK XyIOXHBOTO IJIOT0 — yCi€l MOCTaBU. 3BEpPHEHHS
peXucepiB 10 XOPOBOi 3ByYHOCTI AO3BOJISE PO3MISAATH XOP SIK JKEPENo
KOMIUICKCHOTO BIUIMBY Ha IVIsf1a4a, 8 HACHYEHICTh {paMaTyprii XOpOBUX CLICH — B
SIKOCTi HOBUX, BUPAKaJIbHO-300paKaTbHUX IPUHOMIB, 1110 JO3BOJISIOTH BiTHANTH
CBOE XyIIOXKHE 00INYYA y IOIIYKaX IPOCTOPOBO-4aCOBOTO KBIBAJICHTY TOMY, 1110
BiZIPI3HSIO O MOCTABY Bijl JITEPAaTypHOTO MEPIIOHKEPEna.

Kor040Bi cj10Ba: XOpoBUii KOMITIOHEHT i HOTO ipamMaTypriyni QyHKLIT B My3UUHIH
BHUCTaBI, IPOCTOPOBO-4aCOBI KOOPIMHATH BUCTaBH, PEXKUCEPCHhKA IHTEpIIpETAaLis.

Mikhaylova N. Time and space in the stage-production decisions of choral scenes
of musical performances. The article is devoted to the definition of the role and
functionality of the choir in the space-time model of a musical performance,
depending on the director's vision of scenic interpretation of a literary source.
There are analyzed composition levels of performance space, its timing, tempo-
rhythm of stage production on the example of modern musical productions of the
musical "My Fair Lady" by Frederick Loewe.

The aim of the research is to reveal the dramatic fullness of the choral scenes in
the context of the director's intention, which anticipates the conceptual idea of an
integral space-time model of the play. Thus, the object of our research is the
director's vision of the space-time coordinates of the play, and the object is its
stage embodiment in the choral scenes of the theatrical production.

Results. Artistic space is not a constant magnitude of the play, it varies and
depends on a multitude of components. One of them, of course, is the stage,
moreover, according to some concepts, and the auditorium, which allows us to
talk about the theater as a single artistic space in which a certain product of
theatrical creativity is created and perceived. The scenery, lighting, actors, with
their actions and reincarnations, the idea of general variability, which is laid in
theatricality, leads to the fact that on the stage numerous instant changes in
space are created, which, of course, impresses the viewer. The space in the theater
closely interacts with time. Sometimes, due to spatial dimensions, time becomes,
as it were, "visible and perceptible". Most often this happens when the artistic
space changes (changing scenery, characters, etc.). Interacting, time and space
create a certain tempo-rhythm of the performance, to which all actions and
movements on the stage are subordinated, thanks to which artistic unity and
unique style of production are achieved.

The impact of spectacular forms on the viewer prompts an active director's search
for an unusual connection of sound, word, light, colour, the action of the real and
conditional. A special role in the plays of this type is played by the choral
component, the functionality of which is extremely diverse and directly depends
on the priority of the director's choice.

The study of the choral component in the genre of the musical made it possible to
discover its propensity to transform the mental structure of the play, which entails
not only its genre modulations, but also makes adjustments to compositional
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form-building principles. The temporal and event series, chosen by the author of
the play, largely turns out to be revised, reconstructed. The director, accepting
the play as the basis of the future production, often does not change, but only in
a different way evaluates the circumstances proposed by the writer. They,
depending on the director's production decision, regroup: numbers can be reduced
or combined, eliminated or introduced as additional episodes to enhance emotional
imagery. Itis possible to change the sequence of performance of numbers, transfer
of musical material from choral sonority to orchestral, etc. In other words, such a
regrouping and reassessment of literary facts, dictated by the super-task of the
performance, determines the composition of the production. Thanks to the scenic
transposition, the literary primary source "comes to life" in the present time of the
theatrical performance, acquiring new qualities-full life-likeness, concentration,
saturation of artistic time and its particular features, that spectators become not
only witnesses but also, as it were, accomplices in the formation of thoughts,
feelings, actions of heroes.

Conclusions. The analysis of the performances revealed that it is often mass
(choral) scenes that become the bearer of the tempo-rhythm of the performance,
the basis for the temporary characteristics of the artistic whole-the entire
production. The appeal of the directors to the choral sound allows us to consider
the choir as a source of complex influence on the viewer, and the richness of the
drama of the choral scenes - as new, expressive-visual techniques that allow us to
show our artistic face in search of a space-time equivalent to what would distinguish
the theatrical performance from literary basis. However, we emphasize that the
diversity of artistic means is based on a stable combination of unconditional time
and conventional space, or rather, on the continuity of the space-time coordinates
of the theatrical performance. This is the reason for the artistic expressiveness of
the existence of literary heroes on the stage.

The proposed problems of studying the choral component of a musical performance
in musical and theatrical genres are productive in the further development of the
problems of interaction between the components of the musical theater of the
20th and 21st centuries.

Keywords: choral component and its function in the dramatic musical performance,
space-time coordinates of the play, the director’s interpretation.

IMocTanoBka mpodJembl. TearpanbHoe HCKyccTBO X X—XXI BeKoB
Pa3BHUBAJIOCHh W Pa3BUBAETCS IO/ MOIIHBIM BIUSHUEM HJIEH B3aUMHOTO
o0oTameHust HICKYCCTB ITyTeM UX B3aUMOIPOHUKHOBEHHS, TOMCKA HOBBIX
CPENICTB BBHIPA3UTEIHHOCTH 3a CUET MHTETPATHBHOMN CBA3H PAa3IMIHBIX
BHJIOB MCKYCCTBa, OTIPEIEIICHNEM COBPEMEHHOW CHUCTEMBI HCKYCCTB,
0TOOpaXKarOIICH CI0XKHOCTh U MHOTOOOPa3HOCTh JKM3HH OOIIEeCTBa U
ACTETHUYECKHX MTOTPEOHOCTEN COBpeMEeHHOTO YesioBeka. OueBuieH 1 Gpakt
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CYIIECTBOBAHUS TCHACHITUH K COMMKEHHUIO MEX/TY OTICTHHBIMH BUIaMHU
TBOPYECTBA, YTO MO3BOJISIET pacCMaTPUBATh CHHTE3 MCKYCCTB Kak:
BO3MOYKHOCTh COEIUHEHUS Pa3TUYHBIX UCKYCCTB C LIENbI0 YCUICHUS
00pa3HO BEIPA3UTEIHHOCTH, KaK IIPOIIECC B3aNMOOOOTaleH s HICKYCCTB
MpPHU YCIOBUHM COXpPaHEHUS MX aBTOHOMHOCTH M KaK OCOOBIH THI
XyIOXKECTBEHHOTO TBOPYECTBA, BHICTYMNAIOMUN B BHUJE TPYMIIHI
CHHTETHYECKNX HCKYyCCTB — Tearpa, KHHO, Iupka u T. a. [logpoOHee
3aTpOHYyTas TeMa OCBEIIeHa B cTaThe A. 3uCh [4]

TeaTp, Kak CHHTETHYESCKHI BHJ HCKyCCTBa, 3aHHMaeT ocoboe
MOJIOKEHHE B KJIacCH()UKAMKM MPOCTPAHCTBEHHO-BPEMEHHBIX BUIOB
HUCKYCCTBAa, MOCKOJbKY CIEHHYECKOE AEHCTBHE pPa3BOpadMBaETCs
OTHOBPEMEHHO B JBYX M3MEPEHHSX — BO BPEMEHH M B MIPOCTPAHCTBE.
OO6parieHre peKUccepoB K XOpOBOH 3ByYHOCTH CBA3aHO CO CTPEMIICHHEM
K 00OTaIIeHNIO TPAIUIIMOHHBIX BOZMOXXHOCTEH IpaMaTHIECKOH CIIeHBI U
yKa3bIBaeT Ha aKIEHTYyalHl0 B COBPEMEHHOM TeaTpe HMEHHO
PEAKUCCEPCKUX KOHLICTIIINH.

AHAaJdU3 MCcCJeI0BaAHUH M mybaukanuii. MHOTOYHNCICHHAS
IUTEepaTypa, oTpakarolas CHEeKTpP BOMPOCOB, 3aTParuBaeMbIX IMpHU
W3Y4YEHUU MY3BIKaJbHOTO Te€aTpa KakK SABJIECHUS MY3BIKaJbHO —
TeaTpalbHOTO MCKYCCTBa HEOObIYaiiHO MHOTOOOpa3Ha. VccienoBanus
SIBICHUSI My3bIKaJIbHOTO TeaTpa X X BeKa INPOKO MPECTABIEHEI B TPyAAX
C. [MaBmumwun, M. Yepkammuoii-I'yoapenko, U. Ipay, E. barosckoii, H.
benuk-3onorapesoii, JI. bByrenko n ap. OgHako u3ydyeHHUE XOPOBOM
COCTaBIISIOUIEH MY3BIKAJILHOTO CIIEKTAaKJIs MPEICTaBICHO B OONbLICH
CTETIEHH C TOYKHU 3PEHHUS OTIEPHOTO JKaHPa, eTo Ke PYHKIHOHUPOBAHUE B
JIpYTHX jKaHpaX MY3BIKaJbHOTO T€aTpa OCTAETCsSl HE3aMEUEHHBIM.

eanr wuMccaenoBaHMsi — BBISIBICHHE JpaMaTyprH4ecKOH
HaIlOJHEHHOCTH XOPOBBIX CIIEH B KOHTEKCTE PEXKHCCEPCKOTO 3aMBbICIa,
MPEIBAPSIOIIETO KOHIENTYAIBHYIO HIEH0 IETOCTHOM MPOCTPaHCTBEHHO-
BPEMEHHOW MOJENN CIEKTakis. TakuMm o0pa3oM, 0OBEKTOM HAIIETo
UCCIIEIOBAHNUA SBIAETCS PEXKUCCEPCKOE BUIEHHE IMPOCTPAaHCTBEHHO-
BPEMEHHBIX KOOPJAWHAT CHEKTAKJIsl, @ MPEIMETOM — €r0 CLIEHUYECKOE
BOILIOIIEHHUE B XOPOBBIX CIIEHAX Te€aTPaIbHON MOCTAHOBKH.

HN3no0xeHHe OCHOBHOIO MarTepHajga. XyJZ0XECTBEHHOE
NPOCTPAHCTBO — HE TNOCTOSHHAs BEIMYMHA CIEKTAKJA, OHO
BUJIOW3MEHAETCS U 3aBUCUT OT MHOYKE€CTBA KOMITOHEHTOB. OJTHUM U3 HUX,
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KOHEYHO K€, SABJISETCS ClleHa, 00ojiee TOTO, COTIACHO HEKOTOPHIM
KOHIIETILIMSIM, Y 3pUTEIIbHBIN 3aJ1, 4TO TTO3BOJISIET HAM PAacCy K IaTh O TeaTpe,
KaK O €JIMHOM XYIO0XKECTBEHHOM IPOCTPAHCTBE, B KOTOPOM CO3/1a€TCA U
BOCIPHHUMAETCS HEKUH IIPOTyKT TeaTpaIbHOTO TBOpUecTBa. Jlekoparwm,
OCBEIIIeHHUE, aKTEePHI, C UX IEHCTBUAMU U IIEPEBOILIOICHUSIMH, HIes OOIIEH
W3MEHYHBOCTH, KOTOpas 3aJI0’KEHA B T€ATPAIBHOCTH, IPUBOJIAT K TOMY,
YTO Ha CIIEHE CO3/al0TCS MHOTOYMCJICHHBIE MTHOBEHHBIE M3MEHEHUS
MPOCTPAHCTBA, YTO, HECOMHEHHO, BIIEYATIISIET 3PUTEIIS.

[IpocTpaHCcTBO B TeaTpe TECHO B3aMMOJEHCTBYET CO BpPEMEHEM.
WNuorna 6marogapsi MMEHHO TPOCTPAHCTBEHHBIM H3MEPEHUSM BpEMs
CTAaHOBUTCA Kak Obl «BUIAMMBIM M OIIYTHMBIM». Yamie Bcero 3To
MIPOUCXOIUT TIPU M3MEHEHHH XYI0’KECTBEHHOTO MPOCTPAHCTBA (CMEHa
JIEKOparvii, TepcoHakel U T. 11.). B3anMonecTBys1, BpeMsi B IPOCTPAHCTBO
CO3/1aI0T OMPEIEICHHBIN TEMIIOPUTM CIIEKTAKIISI, KOTOPOMY MOAYNHEHBI
BCE JICVCTBHA U IBIKEHUS Ha CIIEHMYECKOM IIIoMmaaAKe, 6aronaps yemy
JNOCTUTAETCS XYyIOXXECTBEHHOE €JUHCTBO M HEMOBTOPUMBIA CTHUIb
MOCTAaHOBKH. TakuM 00pa3zom, 000N CIIEKTAKJIb MOXET OBIThH
MY3BIKaJIbHO OPTraHU30BAHHBIM, HE3aBUCUMO OT HAJIWYHSA B HEM
MY3BIKQJIBHBIX HOMEpOB. IMEHHO MOATOMY HMOHATHE «MY3BIKAJIbHBIN
CIEKTAKIb», IIUPOKO MPUMEHIEMOE B TeaTpalbHON cpele, 3a4acTylo
UCIIOJB3YeTCs B KaUECTBE MOJIOKUTEIILHON PELICH3UH YIAYHOW TOCTaHOBKH.

B nmanpHeHmwux paccyXIeHHAX, oOpamasich K AeQUHULUU
«MY3bIKQJIBHBIH CHEKTaKJIb» MBI IpeAjaraeM MMoJgpa3yMeBaTh
MPOU3BENCHUE TEATPAIBHOTO HCKYCCTBA, PEKHUCCEPCKOE pEUIEHUE U
CIICHUYECKOE BOILIOIIEHHE KOTOPOTO HEBO3MOXKHO 0€3 COOIOCHUS HOPM
¥ 3aKOHOMEpPHOCTEH My3BIKaJbHOU IpamaTypruu. boiee moapoGHO
npobiieMaTHKa CJIOXHOCTH W MHOTO3HAYHOCTH OMNpeleIeHUs
MY3BIKQJIBHOTO CIIEKTaKJIsl paccMaTpuBaeTca B craThe aBTOpa «K
Bonpocy aAepuHuINU «My3BIKalbHBIM CHEKTaKIb» (Ha mpuMepe
MY3BIKaJIBHO — T€aTpaNbHOM MPAaKTUKK XapbKoBa)» [7].

Mys3bIKa — HEPEMEHHAs! U CYIIECTBEHHAs YacTh MPOCTPAHCTBEHHO-
BPEMEHHOH CTPYKTYpHI, IpaMaTypriuy BCero clekTakis. B cuimy cBoeit
SIPKO BBIPQKEHHON YYyBCTBUTEILHOCTH M CTPOTOH METPO-PUTMUYECKOM
OpraHM3alMy OHa BCE Yalle CTAHOBUTCS aKTUBHBIM 3MOIIMOHAIBHBIM
HavajioM, atMoc(epoil CIIeKTaKJIs, ero IbIXxaHueM U IPH3BaHa pacKpbIBaTh
U JONOJHATH CYUIHOCTH ApaMbl. «MOXHO C MOJHBIM OCHOBaHHEM
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YTBEpXKAaTh, YTO My3bIKa B JIIOOOM JpaMaTHYECKOM CIEKTakKie (maxke
CaMOM HEMY3BIKaJIbHOM) — «TPEThSl CTPOUKa» €ro MapTUTYpHI (eciau
CUHTATh MEPBOH — CIOBO, BTOPOH — IUIACTUKY), OMPEACIIAIONIAs €ro
TEMIOPUTMHUYECKOE CTpoeHHe. My3bika (MBI UMEEeM B BHAY TakK
Ha3bIBAEMYIO «MY3BIKY OT T€aTpay) elle TeCHee CIUIABIISET CIIEHUYECKOe
MPOCTPAHCTBO M BpeMs, IIEMEHTUPYET X HEPACTOPKUMOE EAMHCTBO B
MPOU3BEICHUH TeaTpaJbHOTO MCKYCCTBa», — MHEHHE PEXKHCCepa,
TeaTpabHOTO Iearora, Jokropa uckycctBopeaerus O.5. Pemes [9, C. 141].

My3bIKaTbHOCTh TOCTAHOBKM — OJTHO W3 aKTyalbHBIX TpeOOBaHUU
COBPEMEHHOTO TeaTpa, TaK KaK WMEHHO MY3bIKa MOXET MPHUAATh €My
HEoOX0oMUMBI pUTM. Ee yHKIIMOHATBHOCTD 3aKJII0YAETCS OTHIOAb HE B
WILTIOCTpanuy. My3bIKa BEICBEUMBAET CyTh PEXKUCCEPCKOTO 3aMbICTIa, KaK
HEJB3S JIYUIIe BBISBIIASA )KaHPOBYIO IIPUPOAY CIIEKTAKIIS.

durypa pexuccepa — IEHTPATHHOE CBS3YIONIEE 3BEHO MHOXECTBA
TeaTpalbHBIX KOMMYHHKAaTHBHBIX IeMOYeK. Pexuccepckoe BUAEHHUE
TeaTpajJbHOW MOCTAHOBKHU OIPENENsIeT HeOOXOJUMbIE CIIEHHYECKHe
(dopmbl, crieHorpaduio, TEMIIOPUTM, MY3bIKATBHOE M XYJ0KECTBEHHOE
odhopMIleHHE CIEKTaKIs, YTO JOCTHTraeTCs 4Yepe3 MpOodYTeHHUE
JpaMaTypruyeCcKoro TeKCTa, 3HAHHE BO3MOXKHOCTEH M 0COOCHHOCTEH
TPYIIITBI TIPU PACTIPEICTICHUH POJICH, BBISIBIICHHE OOIIEH HIICH CIICHIYECKOTO
MIPOU3BENICHUS, & TAKXKE OIPEICICHUE XapaKkTepa U PUCYHKa MU3aHCIICH,
TUTACTUKH TEPCOHAXKEH, TMHAMUYCCKON HANIPSDKEHHOCTH | T. JI. — BCETO
TOTO, YTO CO3/ACT XYIOKESCTBEHHOE SIMHCTBO CIICKTAKIIS.

BosznelicTBue 3penuuiHbix (opM Ha 3pUTEINS ITOOYKIACT K AKTHBHOMY
PpeXHCCEPCKOMY MTOUCKY HEOPAHMHAPHOTO COCTMHEHUS 3BYKa, CIIOBA, CBETA,
I[BETA, JECHCTBUS PEATBHOTO U YCIOBHOTO. OCOOYIO POJIb B CHEKTAKIAX
TaKOTO TUIIA UTPAET XOPOBOW KOMITIOHEHT, ()YHKITHOHATHHOCTH KOTOPOTO
HeoOBbIUaliHO pa3HOOOpa3Ha W HANPSMYIO 3aBHCUT OT MPHOPHUTETHOCTH
pexuccepckoro Beioopa. IMEHHO MacCOBEIE XOPOBBIE CIICHBI, 3a9aCTYO,
CTaHOBSITCS HOCUTEJIEM BHYTPEHHETO PUTMA CIIEKTaKIIS.

Kocuemcs Bompoca ipamMaTypriudecKoii HalmOJTHEHHOCTH XOPOBBIX CIICH
Ha MpuMepe HanboJiee MOMyISIPHOTO, UMEIOIIETO0 HECOMHEHHBIN YCIIEX Yy
3pUTEIS )KaHPa MY3BIKAJILHOTO CIIEKTAKIIS — MIO3UKJIA.

Mto3uKkIIaM CBOHCTBEHHA HACHIIIICHHOCTD JICWCTBHEM U PUTM €T0, Yallle
BCEr0, CO37aeTCs OMCTATENHHO BEITIOJTHECHHBIMU MaCCOBBIMH CIICHAMM.
JlelicTBeHHBIE, TIIATEIBHO pa3paboTaHHBIC aHCAMOJICBBIC U XOPOBBIC
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CIICHBI TIO-HOBOMY TPAKTYIOT ApaMaTypTHUYECKYI0 Harpysky Xopa B
CITeKTaKJjIe. XOp HCTIOIB3YETCS HE TOIBKO KaK «TOJI0C CPEABD», B KOTOPOit
MIPOMCXOANT NCHCTBHUE, HO U KaK CPEACTBO e (Cpembl) XapaKTepUCTHKH,
a TakXKe KaK XapaKTepUCTHKa CaMOro MecTa JACHCTBUA. 3a4acTylo
XOpOBO# KOMIIOHCHT 3aJIEHCTBOBAH KaK JpaMaTyprHYeCKHH CIIoco0
OTCTpPaHCHHS ACUCTBUA Tepe] KyIbMUHAITMOHHBIM BCIIJIECKOM HITH
OCYILIECTBISAIOMUN QYHKIIHIO IPaMaTyprudecKoro «yCHIHUTEIS» —
KOHTpacTa nekcTBuio. OgHAKo, C MOSBICHUEM B MIO3HUKIIE pEXHCCepa-
xopeorpada, Xop IpuoOpeTaeT HOBOE KauyeCTBO, OTIMYAIOIIEE €ro OT
IPYTUX XAaHPOB MY3BIKAJILHOTO Te€aTpa, — HOBYIO ILUIACTHYICCKYIO
xapakTepucTukKy. CTpeMsACh OpraHMYHO BIUTH XOPeorpaduio B MaCCOBbIC
ClIeHBI, Xopeorpadbl UCIOJIB3YIOT BECh apCeHaNl JOCTYIMHBIX CPEICTB,
co3/1aBasl TaHIIBI HA OCHOBE IBIDKCHHM, ITOJMECUYCHHBIX B CaMOH TyIIle
JKU3HU, a TAKKE IBIKECHUH, XapaKTEPHBIX JIJIS OTIPEACIICHHBIX TIPOhECCHIA.
Takum 00pa3oM, K SMOIIHOHAIBHO-BBIPA3UTEIIBHON (YHKIIMHU XOpa
JO0aBISAETCS TUTACTHYCCKU-U300pa3uTeIbHAS.

ApTHCT XOpa B MIO3UKJIE TTOJTHOTIPABHEIHN WICH TeaTPaIbHOTO OpaTcTBa
Ha creHe. OH ABUTAETCS, TAHITYET, MOCT TAKXKE YaCTO, KaK U BCE
OCTaJIbHBIC YYACTHUKH CIIEKTAKJIS, HO JIeJaTh 3TO €My ropasio ClIoXKHee,
TaK KaK OH HE OJUH M JOOUTHCS CUHXPOHHOCTHU C OCTAIbHBIMU
YYaCTHUKAMU JIEUCTBA B TAHIIE, KaK U YUCTOTHI YHHCOHA B BOKAJIE, OUCHB
C10XHO0. BO3MOXHO, IMEHHO C 3TUM CBS3aHO HEKOE YIPOILEHHUE XOPOBBIX
MapTUil B HEKOTOPBIX MIO3UKIIAX. 3a4acTyl0 PEKUCCEPCKAsl KOHILICTILIHS
MMOCTAaHOBKU MIO3UKJIA IPEANOJaracT CMEHy aKTePCKHUX aMIUTya apTHCTa
xopa (TpaHchopManuilo XOPOBOTO KOMIIOHEHTA) M PEIICHHE HOBBIX
JpaMaTypruyecKux 3aaad.

PaccMoTpuM mpocTpaHCTBEHHO-BPEMEHHOM KOHTEKCT PEKHUCCYPHI
Mro3ukia «Mos npekpacHas neau» @. Jloy Ha nmpumepax CHEKTaKIs B
noctaHoBke pexuccepoB A. KieiiHa Ha cueHe XapbKOBCKOTO
aKaJeMUYECKOTO TeaTpa My3bIkanbHoOU komenuu U E. ['mmensdapba Ha
cueHe XapbKOBCKOTO TOCYJapCTBEHHOTO aKaJEMUYECKOT0 TeaTpa KyKOI
uMm. B. A. Adanaceesa.

[TocranoBka A. KieitHa KOHIENTYalbHO OTIMYAETCSI OT MHOXKECTBA
TPAAUIIMOHHBIX CLIEHUYECKUX BOILIOMICHUH MIo3ukiia «Mos npekpacHas
nenu». Pexwuccep BOBIEKaeT B TeaTpajlbHOE JEUCTBO BCe
XyOXECTBEHHOE TPOCTPAHCTBO Tearpa. AKTepbl CBOOOJHO
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MIEPEMEIIIAIOTCS IO 3PUTEILHOMY 3ally, TUIABHO MEPEXONAIIEMY B CIEHY
Omaromapsi IeKOPaTUBHBIM MOCTaM, TIOSBIISIFOTCS Ha OAaIKOHAX, BXOIAT
U yXxonsaT B (oie Tearpa, co3naBas HEKYI0 HILTIO3UIO TEPCICKTUBEI
MPOUCXOAAIIETO 3a MpeAeaMi BUIUMOCTH 3puTeleil. AKTHBHO
WCTIONIb30BaHa PEXXICCEPOM M CBETOBAsSI MAJIUTPa KPACOK, MO3BOJIAIONIAS
CO371aBaTh HTPY CBETOTEHH, CO3/AIONIasl JOTMOJTHUTEIBHBIH 00BbEeM
nexoparnusaM. Bece mepecTaHOBKM Ha CIIEHE BIUIETEHBI B JIEHCTBUE, HE
HapyIas ero BpeMeHHo# xo/. TmarensHo pa3paboTaHHBIE MU3AHCIIEHBI
MacCCOBBIX CIIEH, B OCHOBHOM C YYacTHEM XOpa, ITO3BOJISIOT BOCCO31ATh
atmMocdepy JIOHAOHCKHMX YIHI], BECEHHUX CKauek B AcCKkoTe, Oana B
nocoxbscTBe. Jlake mpu OTCYTCTBUHM MY3BIKQJIBHOTO Marepuayia Xop
aKTHBHO 33JIcHCTBOBAaH Ha CIIEHE B 00pa3e pa3IMHbIX CONMATBHBIX TPYIIIL:
yAMYHAs TOJIA, CITyTH, BBICIINH CBET. TeMITOPUTM CIIEKTAKIISL, M3HAYAJIHHO
3aJI0’KEHHBI B MACCOBBIX CIIEHAX aKTUBHO MOIIEP KUBACTCS COBPEMEHHOM
xopeorpadueit, COnmpoBOXKIAIONICH KaKIBIH BOKAJbHBIN 3mu301. He
ABIISIETCS UCKJIIOYEHHEM M XOp, C TOW JHWINb Pa3HUIIEH, UTO BCeE
TaHI€BaJIbHBIE JBM)KEHUS HCIHOJNHIIOTCS apTHCTAaMU XOpa, a He
TaHIIEBATBHON Tpymmoil. Pexxnccep oueHb CBOOOIHO MHTEPIPETHPYET
MY3BIKIBHYIO MAPTUTYPY MIO3UKIIA, TOOUBASCH ONIYIIICHHUS BPEMEHHBIX
CKAauKOB MPOCTPAHCTBA 3a CUET MEPECTaHOBKHU, COKPAIICHUS UIHU
00beIMHCHUS BOKAIbHBIX HOMEpoB. Tak Nel9, Ne22 3HauuTesbHO
cokpamieHbl, a Ne4 o0benuHeH ¢ Ne6 «Eciau moBe3eT 4yThb-4yTh...» H,
HECMOTPS Ha OTCYTCTBHUE XOPOBOM MapTuu B kinaBupe B Ned, pexxuccepom
no0aBiieH XOp, TaHIYIOWUK K moaneBaronidl Ansdpeny Jymurta c
JIPY3bSMH, TIOJYEPKUBAIOINNI aTMOC(epy Mpa3aHoCTH 0€33a00THOCTH U
0ECIeYHOCTH.

Eme omHO# 0COOCHHOCTBIO MOCTAHOBKH SIBJISICTCS 3aJICHICTBOBaHHE
X0opa B 00pa3ze 6eccTpacTHOrO KOMMEHTATOPa MPOUCXOISIINX COOBITHIA,
KOHCTaTHPYIOLIETO TeYeHNE BpeMeHH («AX, mpodeccop Xurruae!»). s
co3nanus dpdekTa «CTom-Kaapa» Ha CICHUYCCKOW IIIOMIAaJKe U
napaieIbHOT0 MPOJOTKCHUS JEUCTBUS PEKUCCEPOM HUCTIOJIB30BAHO
MPOCTPAHCTBO JBYX OANKOHOB IO 00€ CTOPOHBI 3PUTEILHOTO 3aja, Ha
KOTOPBIX HaXxoAsATCA rpynnsl xopa. CienyeT OTMETUTh CI0KHOCTD
WCIIOJIHCHUS XOPOBBIX MapPTHH B CTOJb HEOOBIYHBIX aKyCTHYCCKUX
ycnoBusix. Mcmonb30BaH B CIEKTAKJIE M TaKOW MPUEM Kak 3BYyUYaHHUE
3aKyNUCHOro xopa «E1e coBceM HEMHOTO. . .» UCIIOIHAEMOTO CMELIaHHBIM
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XopoM, (B KJIaBHpE — OMHOPOIHBIN MyKckoi). Kak u B Ned pexuccep
JIOTIONTHSIET BOKAJBHYIO MapTuio Anbgpena JyauTTi XOpoBbIM 3By4aHUEM
Ha IPOTHKEHUH BCETO HOMEpa. XOp, OIHUIIETBOPSIS TOJITY, BECEIO TUIAIIET,
MOITIeBasi TEPOI0, CO3/1aBasi BECEJI0e U HEIIPUHYKICHHOE HACTPOCHHE.

K coxanenuto, ocraercs 3araJjkoil OTCyTCTBHE B 3TOM MOCTAHOBKE
OJTHOTO W3 CaMbIX U3BECTHBIX U MOMYISIPHBIX HOMEPOB «BoT 310 OBLITO O
3I0POBO!», B KOTOPOM HEMAJIOBAXHYIO POJIb UTPAET XOP, AOMOTHIIONTHI
¥ 000TamaroIii HOBEIMH TeMOPAIbHBIMH KPacKaMU XapaKTePUCTHUKY
TJIAaBHOM TeporHM DNMH3bI J{yIuTTII.

Pexuccepckas xormeniust A. KireitHa HECOMHEHHO HampaBieHa Ha
paspyiieHne 3aMKHYTOCTH CIIEHHYECKOTO MPOCTPAHCTBA, YTO B CBOIO
odepenb MO3BOJSET BOBJIEUb 3PUTEINSI HEIOCPEACTBEHHO B MPOIECC
CaMoro JEHUCTBUS, BBI3bIBAsI HETIOAIEIbHBIE YMOLIMU U COyJacTHeE.

OueHb HeOOBIYEH, Ha HAII B3MIISA, CIICKTAKITh «Mos TpeKpacHast IS
B mOcTaHOBKe pexnccepa E. [mmennhapba Ha ciiere XapbKOBCKOTO
roCyIapCTBEHHOrO aKaIeMHUECKOTO TeaTpa Kykos uM. B. A. Adanacnera.
YHUKaIbHOCTh CHEKTAKJISA 3aKITI0YAeTCs B MCIOIB30BAaHUU OCOOBIX,
NPUCYIIUX TOJBKO TeaTrpy KYKOJI CPEACTB XYAOXECTBEHHOU
BBIPA3UTEIBHOCTH: PA3JIMYHBIC CUCTEMBI KYKOJ, MOJABUXHBIC ACTATU
KOCTIOMOB U JICKOpaIui, CIICHHYECKOE B3aUMOJICHCTBUE aKTEPOB-
KYKJIOBOJIOB C KyKJIaMH.

Crnenuduka teatpa Kykoa (OTCYTCTBHE OPKECTpa, JOKAIbHOCTH
CIICHIYECKOT0 ITPOCTPAHCTBA, KAMEPHOCTh U OTPAHUYCHHOCTh TIEBYECKOTO
Juama3oHa aKTepOB) BHECJIa KOPPEKTUBBI MU B MY3BIKAJIbHYIO
COCTABJISIIONIYIO CIIEKTaKJsA. My3blKa K CIIEKTaKIIO apaHx)upoBaHa [,
I'ypuHeHKO ¥ 3BYYHUT B 3amucu. BOJNBIIMHCTBO BOKAJIHHBIX HOMEPOB
UCTIONHSIOTCSA 1o poHorpammy («Bot 3T0 ObLTO O 310pOBO...», «Eciu
MOBE3ET YyTh-4yTh...», «AX, npodeccop XUTTUHC...»), OJHAKO
WCTI0IB30BaH U <OKUBOH 3BYK» («TOJBKO XEHIUHY IMYCTH...»), U
yepeI0BaHUE «OKUBOTO» U (poHOTpamMMHOTO 3Byuanus («[logoxmu, [enpu
XurruHcy). Hebonbmoe KoJIMYeCTBO aKTEPOB, 3a/CHCTBOBAHHBIX B
CIIEKTaKJe, MO3BOJSIET TOBOPUTH 0, CKOpee, QYHKIIMOHAIBLHOCTH
BOKaJILHOTO aHCcaMOJis, Hexenu xopa. JleakTyamusanusi Xxopa Kak
BOIUIOINICHUSI MACCOBOCTH JICHCTBUS PUBONT K €r0 KAMEPHHU3AIUH.

OnHako gpaMaryprudeckas Harpy3ka aHCaMOJIEBBHIX HOMEpPOB B
CIIEKTaKJIC MPAKTUYCCKH HEM3MEHHA: BOCCO3/IaHUE aTMOC(ephl BpeMESHU
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u Mecta aevictBus (JIoHmMOHCKWE yIUIBI, CKadku B AcCKoTe, 0all B
MOCOJIBCTBE), XapaKTEPUCTHKA PA3IIMIHBIX CONMATBHBIX TPy (YAUIHAS
TOJMAa, Pa3HOCUYUKH ra3eT, CIYTH, BBHICHINNA CBET), KOMMEHTApUU K
COOBITHSIM KaK BUIMUMBIM, TaK M HEBUIMMBIM 3PUTENIO (paccKkas cIyT o
nporecce o0yaeHus Dau3bl JlymuTT).

Orpanr4eHHOCTD CIIEHMYECKOTO MMPOCTPAHCTBA MOOYKIAET pesKrccepa
K IPUMEHECHUIO BeChMa HeCTaH/IapTHBIX IIPHEMOB B 00JIaCTH CIIeHOTpad UL
OnvH 13 HUX — HCITOJTE30BaHME TEXHUKN aHUMAITHH (O>KUBJICHHS ITPEIMETA)
— CYUIECTBEHHO yBEJIMYMBAET BO3MOXXHOCTHU XYIOKECTBEHHOTO
odopmiteHus crieKTakIs. Ha crieHe BIpyr 0)KUBaIOT JICKOPALIUH, IEPEXOIs
13 [TACCHUBHOT'O COCTOSIHUSA B aKTUBHOE, U3MEHSIS CTATyC BTOPOCTETIEHHOTO
BCIIOMOTATEIFHOTO KOMIIOHEeHTa Ha Benymuid. lllupoko ncmomp3oBaH
MIPHEM TAaHTOMUMBI (MJUTIOCTPAITHS MBICIIeH IaBHOM reponHu «Ilogoxan,
T'erpu Xwurrusc...»). [IoCTOSHHO MPHUCYTCTBYIOMIAs Ha CIICHE TPyIIa
aKTepoB (B KadeCTBE KYKJIOBOJIOB, aHUMAaTOpPOB, TAHIOPOB U T.1.),
TIEPEBOIUIONIASsICH B T€ MIIM HHBIE 00pa3bl, CO3/IaeT WILTIO3UI0 TOCTOSHHO
M3MEHAIONMETOCS MPOCTPAHCTBA NJIAaBHO BIMBAIOIIETOCS B OOIIHi
BPEMEHHOM MOTOK CIIEHUYECKOTO JICUCTBHUA.

CrnenyeT OTMETHUTD, YTO BCE MY3bIKaIbHBIE HOMEPA COITPOBOXKIAIOTCS
xopeorpaduei, co3garlieii Xya0KeCTBEHHBI 00pa3 MmocpeacTBOM
TaHIEBAJBHBIX JBVKCHUW WU JOMOJHSAKIECH BOKAaJIbHYIO
XapaKTePUCTHUKY JIEHCTBYIONINX JIUI] TUTACTUYECCKOH.

HHTEepecHO peKnccepeKoe pellieHre pa3BUTHs 00pa3a IIIaBHOM reporHI
— Omu3el Jynmutmi. BHauanie criekTakis — nepyaroyHas KyKiia, B poIecce
00y4YeHUs] — MApUOHETOYHAs, IO OKOHYAHUHM O0YYCHHS — TPOCTEBAs U B
MOMEHT BbIXO/Ia B CBET — YKUBOM ITJIaH. DBOJIOIHUS KYKIIbl CHMBOJIU3UPYET
MOCTENEHHOE MEPEePOXKICHUE DNU3bl U3 yIMYHOW IIBETOYHHUIIBI B
BEJIMKOCBETCKYIO JIaMy.

[TomuepkHEeM, MOCTAHOBKA MIO3UKJIA B CLICHUYECKHX YCIOBHUAX TE€aTpa
KYKOJI HY>KJaeTCs B 0C000# aKTepCKON «YHHUBEPCATbHOCTHY, TOCKOJIBKY
mpenoiaracT OBICTPYIO CMEHY CIIEHUYECKUX aMILTya: 3aciiCTBOBaHUE
aKTepa B KaueCTBE KYKJIOBOJZA, [paMaTUYECKOTO aKTepa, TaHIopa,
UCIIOJTHUTEIS COJIBHBIX M aHCAaMOJICBBIX HOMEPOB. YMCHBIICHHUE KE
KOJIUYECTBA MY3bIKaJIbHBIX HOMEPOB, YIIPOIIECHUE 3PEIUITHON CTOPOHBI
CIIEKTAaKJIS TIO3BOJISET TOBOPUTH O YKAHPOBOW MOIYIISAIIMU: U3 MIO3HKIIA —
B MY3BIKaJIbHYIO KOMEIHIO.
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BoiBonbl. TakuM 00pa3zoM, H3ydeHHE XOPOBOTO KOMIIOHEHTA B JKaHPe
MIO3HKJIIa TIO3BOJIHIIO OOHAPYKHUTH €r0 CKIIOHHOCTh K TIPeoOpa30BaHUIo
MEHTaJIBbHON CTPYKTYPBI CIIEKTAKJISI, YTO BJIEUYET 32 COOOH HE TOIBKO ero
YKAaHPOBBIE MOJYJSIIUU, HO U BHOCHUT KOPPEKTHUBBI B KOMITO3UIIMOHHBIC
dhopmooOpasyronue NTPUHIKUIBI. BpeMeHHONH U COOBITUMHBIN DS,
W30paHHBIH aBTOPOM NbECHI, B 3HAYHTEIBHON Mepe OKa3bIBaeTCs
MEPECMOTPEHHBIM, TIEPECTPOCHHBIM. Pexuccep, IpUHUMAsI TThbecy Kak
OCHOBY OynyIiei TOCTaHOBKH, 3a4aCTYIO HE U3MEHSIET, a JIUIIIb TO-HHOMY
Ol[CHUBAET MpEJIOKEeHHBIe nucareieM obcrosTenbcTBa. OHU, B
3aBHCHMOCTH OT PEXUCCEPCKO-TIOCTAHOBOYHOTO PEIICHUS
neperpynmupoBBIBAIOTCS: HOMEPAa MOTYT OBITh COKpAallCHBI HIJIU
00bEIMHEHBI, HCKITIOYEHBI WIIN BBEJICHBI KaK JIOTIOJIHUTEIHHBIE SMTU30/IbI
JUTSL YCUIICHUS 3MOIMOHAIBHONW 00paszHocTH. BO3MOXKHO M3MEHEHUE
MOCTIEIOBATEILHOCTH HCIIOJIHEHUSI HOMEPOB, MEPEHOC MY3BIKAILHOTO
MarepHaa u3 XOpoBOi 3ByYHOCTH B OPKECTPOBYIO H T. 1. IHBIMU clTOBaMH,
Takas MeperpyninupoBka M MepeoleHKa JUTePaTYpPHBIX (DaKTOB,
NPOTUKTOBAHHAS CBEPX3a/iaueii CIIEKTAKIIs, U OTIPEIeNsIeT KOMITO3UITHIO
MOCTaHOBKH. biaronaps ciieHUYeckoMy MEpeNoKEeHUIO JTUTepaTypHbIH
MEePBOUCTOYHUK «OKUBAET» B HACTOSIIEM BPEMCHHU TEaTPaIbHOTO
MpEJICTaBICHUs, MPUOOpeTast HOBBIC KaueCTBa — IOTHOE JKU3HEIo100ue,
KOHIICHTPUPOBAHHOCTh, HACKIIIICHHOCTh XyJ0KECTBCHHOTO BPEMEHH U TOM
eIIe ero 0COOEHHOCTH, UTO 3PUTEIH CTAHOBSITCS HE TOJIBKO CBUICTEIISIMH,
HO M KaK OBl COy4aCTHUKAaMH mporiecca (hOpMUPOBaHUS MBICIICH, YyBCTB,
MOCTYIIKOB TePOEB.

AHanu3 CHEKTaKJeH BBISIBHI, YTO 3a4aCTyl0 MMEHHO MacCOBEIC
(XOpOBBIE) CIIEHBI CTAHOBSTCS HOCUTENIEM TEMIIOPUTMA CIEKTAaKJIs,
OCHOBOH BpEMEHHBIX XapaKTEPUCTHK XY0KECTBEHHOTO IIEJIOTO — BCEH
noctaHoBKH. OOpaliieHHe e PeKICCEPOB K XOPOBOH 3BYUHOCTH ITO3BOJISET
paccMaTpuBaTh XOp KaK MCTOYHHK KOMIUIEKCHOTO BO3ACHCTBUS Ha
3pUTENs, a HACHIIIICHHOCTh JPaMaTyprHH XOPOBBIX CIICH — B KaueCTBE
HOBBIX, BBEIPA3UTEIbHO-H300Pa3UTEIBHBIX TPUEMOB, TO3BOJISIIONAX
MIPOSIBUTH CBOE XYJIOXKECTBEHHOE JIUIO0 B MOUCKAX MPOCTPAHCTBEHHO-
BPEMEHHOTO JKBUBAaJCHTA TOMY, YTO OTIHYAJIO OBl TeaTpalbHYIO
MOCTAHOBKY OT JTUTEPATYPHOU NMIEPBOOCHOBEI.

OnHako MOAYEPKHEM, YTO BCE MHOT000pa3me XyH0KEeCTBEHHBIX
cpencTB 0a3upyeTcs Ha yCTOMYMBOM COYETAaHUH O€3yCIIOBHOTO BPEMEHHU
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Y YCIIOBHOTO ITPOCTPAHCTBA, BEpHEE, Ha HEPa3pPbIBHOCTH MIPOCTPAHCTBEHHO-
BpPEMEHHBIX KOOPAWHAT TE€aTPaJbHOTO CIEeKTakias. VIMEeHHO »THM
00ycIIOBIEHA XyJ0KECTBEHHAsl BBHIPA3UTEIbHOCTH CYIIECTBOBAHUS
JTUTEPATYPHBIX T€POEB HA CIIEHUYECKON TTOIIAIKE.

IlepcnexTUBa aajgbHelmen pa3paboTku TeMBblI.
[IpencrapieHHbIN aHATM3 My3bIKAJIbHBIX CIIEKTAKIICH, HECOMHEHHO, OyIeT
WHTEPECEH He TOJBKO TeaTpalbHBIM pEeXHCCepaM, HO U TeaTpoBeIaM U
HMCKYCCTBOBEAAM, TOCKOJIBKY OTpa)aeT >KaHPOBYIO CUTYalHIO B
COBpPEMEHHOM My3bIKanbHOM Teatpe. [Ipemnoxkennas mpobieMarnka
M3y4eHUSI XOPOBOH COCTABIAIOIIEH MY3bIKAJIBHOTO CIEKTAaKId B
MY3bIKaJIbHO-TEAaTPAIbHBIX JKaHpPaxX MPOAYKTHBHA B JajlbHEHIITUX
pa3zpaboTkax mpoOieM B3aMMOACHCTBUS KOMIIOHEHTOB MY3BIKAIHHOTO
tearpa XX — XXI Bekos.
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