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APXETUII B MY3UYHIN KVJIBTYPI
K JTMCKYPC CYYACHOI YKPATHCBKOI
MY3UKOJIOT'I]

Iagumko A. ApxeTml B MY3H4HIii KyJbTypi siK meKype cyqacxml YKpaiHcbKoi
MY3HKOJIOTii. ¥ CTaTTi y3arajlbHEeHO KaHPOBO- CTHJIbOBI BI/IMlpI/I KyNaJIbChbKOTO
apXETHITy B TBOPIOCT] yKPATHCHKMX MUTIIB. MarepiaioM A7 aHalli3y KyaIbChbKOTO
apXeTHUITy 0O0paHi TUITOBI 3pa3Ku HOTO BTUICHHS: apyra Iis «Kynamo» 3 ¢omabk-
onepu «L[BiT mamopori» €. CrankoBu4a, cumpoHiuyHa kapTuHa «Kymamo» B.
I'ybapenka, koHueprHa ¢anrasis «Kynamno» pns 6annypu O. ['epacumenko.
3amponoHOBaHO AJTOPUTM aHaJIi3y TPHOXPIBHEBOT CUCTEMH Xy/I0)KHBOT BUPA3HOCTI
MY3WYHOTO TBOPY: 3BYKOBI CTPYKTYpH (IIOCIIIBKH, JIaJIOBI Ta PUTMO-(DOPMYIIH,
TeMOp ); )KaHPOBi 3HAKH (ITICEHHI, MPOTSHKHI, iIrPOBi, TAHIIOBAJIHHI ); KOMITO3HITIHHi-
IpaMaTypriufai (IOBTOp, OCTHHATO, OypAOH, icoH). BusBieHo cnemudiky
CEMaHTHYHOTO BTIICHHA KYIaJIbCHKOTO aPXETHITY B PI3HUX KaHPOBO-CTUIBOBHX
KOHTEKCTaX.

Karo4oBi ci1oBa: apxeTun, KynajibCbKUH apXETHIIL, >KaHPOBO-CTHIIHOBHH BUMID,
IHTOHEMH, IBOCBITTS (peasibHUil Ta ippeasibHui).

Inaabimko A. ApxeTHn B My3bIKaJIbHOH KYJIbType KaK THCKYPC COBPeMEHHOT0
YKPanHCKOro My3bIKO3HAHUA. B cTaThe 00001IeHBI JKaHPOBO-CTHIICBBIC H3MEPEHUS
KyMaJbCKOTO apXeTUIIa B TBOPYSCTBE YKPAUHCKUX KOMIIO3UTOPOB. MaTepuaiom
JUTSL KICCTICIOBAHMS KYMAIBCKOTO apXeTUIa W30paHbl THIUYHBIE 00pa3Ibl ero
BOILIOMICHUS: BTOpoe AeicTBue «Kymano» u3 omnepsl «l[BeT mamoporHuka» E.
CrankoBu4a, cuMm@ponndeckas kaptuHa «Kymamo» B. I'ybapeHko, KoHIEpTHas
(anrazus «Kymano» mist 6araypel O. ['epacumenko. [IpemiokeH aaropuTM aHanm3a
TPEXypPOBHEBOH CHCTEMBI Xy[JOXECTBEHHOH BBHIPA3UTEIFHOCTH MY3BIKAIBHOTO
MPOU3BEACHUS: 3BYKOBBIC CTPYKTYPHI (IIOTEBKH, JaJJOBBIC U PUTMO-(OPMYIIBI,
JICKJIAMAIIMOHHOCTh, TEMOP ) )KaHPOBBIC 3HAKH (TICCEHHBIC, TPOTSDKHBIC, HTPOBBIE,
TaHIICBAJILHBIC ) KOMIIO3UIIMOHHO-IpaMaTyprudecKue (IIOBTOP, OCTHHATO, OyPIIOH,
HCOH). BrIsBICHO cenu(UKN CEMaHTHYECKOTO BOIUIOIIEHHE KyHaJIbCKOTO
apXeTHIIa B Pa3HbIX )KaHPOBO-CTHIIEBBIX KOHTEKCTAX.

KiawueBble cjioBa: apXeTun, KynajlbCKUNA apXeTHI, KaHPOBO-CTUIIEBOU
U3MEPCHUE, MHTOHEMBI, IByXMUpHE (PEabHbIH 1 HPPEATbHBI).



32| Mpobnemv B3aEMoAii MMCTELTBA, NeAAroriky Ta Teopil i NpakTUKu Bunyck Ne47

Hladyshko A. Archetype in musical culture as discourse of contemporary
ukrainian musiciology. The article analyses the genre-style dimensions of the
Kupala archetype in the works of Ukrainian composers.

Purpose of the research is to summarize natioanl archetypes as basic systems of
an artistic expression in the professional Ukrainian music of the latest third part of
the 20th century and determine the particular nature of their semantic meaning in
different genre-style contexts.

The material for the analysis was the second act "Kupalo" from the opera «Tsvit
paporoti» ("Color of the fern") by Y. Stankovych, symphonic picture "Kupalo"
by V. Hubarenko, concert fantasy "Kupalo" for bandura by O. Herasymenko.
Selected works are studied from the point of view of the specificity of the semantic
implementation of the Kupala archetype.

Analysis of the latest publications on the research subject. Many works both
philosophical and cultural (K. Jung, S. Krymsky, N. Fry, M. Mishchenko) and
those related to musicology (L. Kiyanovskaya, A. Kozarenko, M. Severina, A.
Roschenko, A. Yaremchuk, V. Fomin) are dedicated to national archetypes in the
professional Ukrainian music, studying their evolution and semantic meaning.
Though, a particular nature of the Kupala archetype as a special issue in the
aspect of its genre-style embodiment in modern compositions has not been
considered yet.

Methodology of the article consists in the style and genre approaches to
considering national archetypes in the composition practice of 1970-2000 years
as well as the method of theoretical modeling, applied to the best samples of the
Kupala archetypes.

Results. An archetype as a musical genre tree consists of the two main directions
— singing-vocal and instrumental creativity. The creativity of the New era focuses
on singing and dancing characteristics of ancient elements in the national culture
which form a settled tradition. The article proposes a definition of archetype as a
musical versatility which content consists in revealing the qualitative relationship
between the tradition of the Ukrainian people and the professional creativity:
archetype in music is a sounding archetype, intonation pattern which reflects the
information space of the epoch, cultural self-identification of the Ukrainian people
directed to listening comprehension and adequate perception of hidden symbols
and meanings.

Musical archetypes are transmitted on the basis of cultural traditions and
differentiated through the system of music and symiotic signs and symbols.
Typical speech means, settled and repeated, compose a semantic complex. As
such, in musical compositions there is a set of conditions required to embody the
national musical archetype. First of all, it concerns the availability of a chronotope
(spacetime), which is outlined by the fact that a musical composition has its own
flow of time: a composer sometimes shrinks spacetime limits or, vise versa, makes
the flow of time slower in order to set accents in a musical piece. An important
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condition is also a representation of genre attributes, implemented by the musical
means.

An important aspect to implement national archetypes consists in reproducing a
celebration as a genecode. All the basic characteristics of the Kupal archetype
can be found in the instrumental music, though their complex separation is
complicated by another genre context. If vocal and music-theatrical music directly
addresses ancestors’ words, instrumental compositions indirectly concern
archetype semantics and reveal in-depth meaning on the basis of a program and
melos invariant.

It has been proved that the implementation of the Kupal archetype takes place on
three levels which cover both the creative process and its listening comprehension:
sound structures (intonomy, chanting, rhythmic formulas, recitation, timbre); genre
signs (song, vocal, play); compositional principles - ostinato, variability, burdon
(ison).

Conclusions. The Kupal archetype as a prototype reflects an information space
of'the epoch, people’s worldview and the way of thinking that the representatives
of artistic elite, nation have. Some compositions manifest the interest with the
history and traditions apart from neo-folklore trend in the compositional creativity
(1970-2000). There proposed an algorithm for analyzing a three-level system of
artistic expressiveness in a musical piece: intonomy — micro-semantic sound
structures (chanting, rhythmic formulas, recitation, timbre), genre signs (song,
vocal, play, dance) compositional-dramaturgical (ostinato, variability, burdon,
ison).

The archetype is fully represented in music and theatrical genres (in our case, a
folk opera). The use of verbal archaic texts brings a musical composition closer to
an archaic word in the author’s interpretation. As such, on one hand, it is impossible
to imagine the Kupal archetype without noisy games, exclamations, and bustling
celebration as the manifestation of the other world, and on the other - without
lyrical long, rehearsing as a human world.

The national archetype, studied in respect of the creativity by O. Gerasimenko, V.
Hubarenko, E. Stankovych, is represented as a system object in the musicology
analysis. On the basis of the summarized specific nature and common features of
the Kupala archetype, it is possible to create a theoretical model aimed at
understanding a composer’s mind, where national archetypes appear as a mental
basis of an artist’s worldview.

Prospect for the further investigation of the subject consists in covering other
national archetypes (christmas, spring, trinity, rusal, kupala) in the context of a
variety of styles pertaining to the creativity of Ukrainian composers (I. Alexyuchuk,
A. Vakhnyanin, L. Dichko, I. Karabitsa, M. Leontovich, M. Lysenko, I. Shamo, L.
Shojailo).

Key words: archetype, the Kupala archetype, genre-style dimension, intonomy,
two-world (real and unreal).
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I[ocTranoBKa mMpo0JeMu. Y TBOPEHHS €THOCIB, HAPOAIB, HALlI TICHO
MOB'SI3aHO 3 iX KyJNBTypHUM JOCBIZOM, IO 30€pira€Tbcs y cUCTEeMi
apXeTHUIliB, — TCHETHYHO cPopMOBaHMUX NpaoOpasiB CBIJOMOCTI HAPOAY
(etHOCY, Ha1Iil). ApXeTHII (3 rpell. — IepBoo0pa3) BU3HAYAE CYTHICTh, (POPMY
Ta crocil 3B'I3Ky yCHaJKOBaHUX, HECBIIOMHX MPO0OPa3iB i MEHTAIBHUX
CTPYKTYP JIFOIICHKOT IICUXIKH, SIKi TIEPEAAI0THCS BiJT OKOJIIHHS JI0 TIOKOJIIHHSL.

YkpaiHcbka KyjlbTypa Mpoiiliia TpuBaiui dac GopmyBaHHS,
CTaHOBJICHHS 1 PO3BUTKY 3 HAIaBHIIINX YaCiB 1 IO CY4acHOCTI LIO CIIPUSLIIO
rapHUM TiATPYHTSAM Ais GOpMyBaHHS YSBJICHHS PO HaliOHAJNbHI
apXxeTunu. YKpaiHChKi HalliOHAJbHI apXeTHIH MPOSBIAIOTH cede sK
cuMBonu y Mmidax, ka3zkax, Qoubkiopi, o0psgax, TpaguUifgx, i €
y3arajJbHEHHSM [I0CBiAy Hamux npenakiB. besymMmoBHO, apxeTumnu
KOJIEKTHBHOTO HECBIZOMOTO €, TIEpII 3a BCce, ICUXIYHUMH CTPYKTYPaMH,
nepmooOpazamMu. AJie 3 4acoM, BIANMOBIAHO JO ICTOPUYHUX YMOB,
perioHanbHOi JNOKamizamii, KyIpTYpHOTO CEpeJOBHUIA BOHU CTAIOTh
cHUMBOJIaMH, HaOyBaioun oOpa3Hux (GopM BTUICHHS B KOMIIO3UTOPCHKIN
TBOpYOCTi KiHIg XIX— mouatky XX cTomiTh. 3 4acoM apXeTHUIIOBOTO
3HaYeHHs HaOy1 HalgaBHimI GpopMu My3UKH, IKHAWKpale MpeacTaBIeHi
B 00pSAI0BOMY HIiHCTBI.

TakuM YMHOM, aKTyati3amis TEMH LI00 POJIi ApXETHUIIIB Y My3HUHOMY
MUCTELTBI OB’ sI3aHa 3 MEPEKIIAA0M iX CEMAaHTHKH HAa MOBY Cy4acHOCTI.

MeTa qocainKeHHs — y3araJlbHUTH HAI[iOHAJILHI apXETUITH K 0a30B1
CHUCTEMH XYIOKHBOT BHPA3HOCTI B MpodeciliHiid yKpaiHChKIH My3HIi
O0CTaHHBOI TpeTuHH XX CT. Ta BUABUTH creUuQiKy iX CEMaHTUYHOTO
BTUJICHHA Y Pi13HUX KaHPOBO-CTHIILOBUX KOHTEKCTAX.

OO0’€eKTOM JOCHIKCHHS € CHCTEMa HaIlllOHATbHUX apXeTHIIiB B
YKpaiHCBKi My3UUHIN KyJIBTYpi, IPEAMETOM — KyNalbChbKHHA apXETHII Ta
HOro kaHpOBO-CTUJILOBI BUMIPH B YKpaiHChKil ipodeciiiHiil My3uLi.

MartepianoMm ciIyrye TBOPYICTb YKpaiHChKMX MHUTLIB: Jpyra mis
(«Kymano» 3 onepu «LIBit namopoti» (1979) €. CrankoBuua, cuMpoHigHA
kaptuHa «Kynano» B. ['ybapenxka (1971), konueprHa ¢anraszis «Kynamo»
(2000) O. I'epacumeHko.

MeTonomnorito cTaTTi CKiIanae CTUILOBHH Ta KaHPOBHU MiIXOOH 10
00TpYHTYBaHH HALIIOHAJIBHHX ApXETHITB Y KOMIIO3UTOPCHKii npakTui 1970-
2000-x pokiB.
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AHaJi3 ocTaHHiIX myOJaikamiii 3a TeMOI0 AOCJHiAKeHHA.
Hauionansaum apxetumnam y npodeciiiHiil ykpaiHCbKii My3uIli, BABYEHHIO
ix eBoIOLii Ta CEMAHTUYHOTO HAIOBHEHHS IPUCBSIYEHO 0araTo npaitip, K
¢inocodcepko-kynsrypoioriunux (K. FOur [8], C. Kpumcrkwuii [3], H. ®paii
[7], M. Mimenko [4]), Tak i my3uko3naBuux (JI. Kusnorceka [1], O.
Ko3zapenko [2], M. Ceepina [6], O. Pomenko [5], O. SIpemuyk i B. ®omina
[9]). ITpoTe crenudika KynaabCbKOTO apXeTHITY SIK CrelianbHa Ipodiema
B aCIEKTi HOT0 )KaHPOBO-CTHILOBOTO BTIIEHHSI Y HOBITHIX TBOpax I HE
po3msinanacs.

Bukiaan ocHoBHOro mMartepiainy. ApXeTHIl K *aHPOBE APEBO
MY3UYHOTO MHUCTELTBA CKJIAAA€THCS 3 ABOX OCHOBHUX HANpPIMKIB —
NiCEHHO-BOKAJIBHOI Ta IHCTPYMEHTAJIbHOI TBOPUYOCTi. Y TBOPUOCTI
koMIto3uTopiB HoBiTHBOT 10OM Omopa Ha MiCEHHO-TaHIIOBAILHI 03HAKU
npaJaBHIX eleMEHTIB HaliOHAJIbHOI KYyIbTypH CKJIaJa€e yKOpiHEHY
Tpaguuio. [IpononyeTbes nedininis apxeTuiry sik My3U4HOI yHiBepcaii,
3MICT SIKOT — PO3KPHUTTS SKICHUX BiAHOCHH TPaJHLii YKpaiHCHKOTO HAPOLy
3 PO ECiifHOI TBOPUYICTIO: apXETUIl B MY3HIIl — II¢ 3ByKOOOpa3HUi
aptedakT, iHTOHALIliHa MOZIEb, 1110 BiATBOPIOE iH(OpMALIiIiHE MOJIE ETOXH,
CaMOCBIJIOMICTh KYJIBTYPH YKPaiHCHKOTO HapoAay, CIpPSIMOBaHUN Ha
CIIyXallbKe CIIPUHHATTS Ta aJeKBaTHE PO3yMiHHsI IPUXOBAHUX CUMBOJIIB
Ta 3HAYEHB.

VY My3MKO3HaBYOMY AMCKYPCi apXEeTHIl TaK 4YM 1HAKILIE IMiJdaeThCs
HayKOBOMY OOTPYHTYBaHHIO HOTO HOCIIB. CTPyKTypa My3UYHOTO apXETHITY
SIK TIeBHOTO oOpasy (Mojeni) moB’si3aHa 3 iHTOHALIMHUMHU (PUTMO-
(GOpMYyIBHUM, TMOCIIBKOBUM, IIaJl0-TAPMOHIYHUM, TEMOPOBO-
IHCTpYMEHTaJIBbHUM) 1 )KaHPOBUMH MapaMeTpaMH KOMIIO3UTOPCHKOI
TBOPYOCTi, IO K «MO3aika» CKIaJaloTh NMEBHY KapTHHY CBITYy B
MY3U4YHOMY TBOpi. TBOpUHii poliec, HACKUIBKYA MH B 3MO31 IPOCTEXHUTH
HOro, CKJIaJa€eThCsl 3 HECBIIOMOTO ONYXOTBOPEHHS apXeTHUIly, 3 HOTO
PO3TOpTaHHsA 1 MIACTHYHOTO O(GOPMIICHHS aX 10 3aBEPIICHOCTI TBOPY
MHUCTENTBa. XyJOKHE PO3TOpTaHHs MpaoOpa3y B MEBHOMY CEHCIi € Horo
«TepeKIaTOM» Ha MOBY Cy4acHOCTI, MicJs 40ro KoxkeH (i MuUTels, i
PELiMi€HT) OTPUMY€E MOXKIIMBICTH 3HOBY BiTHAMTH JOCTYII 10 ITMOMHHUX
JOKepes XKUTTA, Kl 1HaKIIe 3aluIuuincs O IJs HbOTO 3a «ciMoma
3aMKaMu».

My314HI apXeTHIN TPAHCIIOIOTHCA Ha IPYHT1 KyNbTYPHUX TPAAULIH i
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YBUPA3HIOIOTHCS Yepe3 CUCTEMY MY3HYHO-CEMIOTHYHHUX 3HAKIB 1 CHMBOJIIB.
TumnoBi MOBIEHHEBI 3ac00M, IO € YCTAaJlCHUMHU 1 MOBTOPIOIOTHCH,
CKJIaJIal0Th CEMAaHTHYHUN KOMIUIEKC. Tak, y My3WUHHUX TBOpax IJis
BTIJICHHS HAIIIOHAJIBHOTO MY3UYHOT'O apXETUITY HEOOXiTHUMH € HU3KA YMOB.
VY mepury 4epry, e HasBHICTh XpOHOTOMY (4acompocTipy), 0coOIUBOTO
TUM, 10 B My3UYHOMY TBOPi XpPOHOTOII Ma€ CBill IUIMH: KOMIIO3UTOP TO
«CTHUCKae» Y4acoIlpPOCTOPOBI MEXi, TO, HABIIAKHU, CIIOBIIBHIOE IUIMH Yacy
JUTS T AKPECIIEHHS BayKJIMBHX aKIIEHTIB B My3WYHOMY 1os10THI. HeoOxiaHoro
YMOBOIO € TaKOX penpe3eHTalis )KaHPOBUX aTpHOyTiB, BTIIEHUX
MY3UYHHMH 3aC00aMu.

BaxnuBrUM YMHHHUKOM 151 BTIJIEHHSI HALIIOHAIBHUX apXETHIIIB 4acTo
CIyrye BiATBOPECHHS CBATA y SKOCTI I'eHOKOY. BCi OCHOBHI O3HaKu
KyTJILCHKOTO apXETHUITy MOKHA 3HANUTH 1 IHCTPYMEHTAJIbHIN MYy3HLIi, OHAK
iX KOMIUJIEKCHE BHOKPEMJICHHS YCKJIAOHSIETHCS 1HIIUM XAHPOBUM
KOHTEKCTOM. SIKIIO BOKajbHa Ta MYy3WYHO-TeaTpalbHa MY3HKa
0e3nocepeHbO Nepeae CI0BO NPEAKiB, TO B IHCTPYMEHTAJIBHHUX TBOPAx
apXETUIIOBY CEMaHTHKY OMOCEPENKOBAaHO 1 pO3KPHBAE TTTUOUHHI CMUCIN
Ha MiJICTaBl IPOrPaMHOCT] Ta MEIOCHOTO iHBAPiaHTY.

Ha sixux piBHSIX oprasizaunii My3U4HOTO TBOPY BiZOYBa€THCS BTIICHHS
apxetuny? Y mnpukiazax, mo CIyrylOTh MaTepiajioM cTarTi,
HiATBEPIHKEHO, IO BTUICHHS KYNAlIbChKOTO apXETHITy BiIOyBaeThCS Ha
TPBOX PiBHSIX, SIK TBOPYOT'O MPOLIECY, TaK 1 HOTO CIYXalbKOTro COPUIHATTA:

* iHTOHeMH, a00 MIKpO-CEMaHTHYHi 3HAKH: 3BYKOBI CTPYKTYypH —
MOCITiBKY, JIAJOB1 Ta METPO-PUTMIUHI HOPMYIH, TEMOPH), IKi € OCHOBHUM
TEMAaTHYHUM SAPOM JUIS PO3BUTKY MY3MYHOI KOMITO3HIIiT;

* JKaHpOBi 3HaKM (IIiCEHHI, MPOTSXHi, IrPOBi), SKi BILTUBAIOTH Ha
3araJibHUM 00pa3 apxeTuIys;

*  KOMIIO3ULIHHO-ApaMaTypriui NpUHOMH Ta TIPUHIMIN: TOBTOD,
OCTHHATO, Oyp10H (200 iCOH Bi3aHTIHCHKUIT), IO YBUPA3HIOKOTH KOJIOPUT
TBOPY.

[epefizemo 10 ceMaHTUYHOTO aHaJi3y 0OpaHUX 3pa3KiB YKpaiHCHKOT
npodeciiHOi TBOPYOCTi 03HAYEHOTO IEPioy.

O. I'epacumenko B koHUepTHi panTasii «Kynamno» (2000) as 6anmypu
yBHpa3HIOEe 00pa3 3a JOTIOMOTOIO MICEHHOT IHTOHEMH Ta IHCTPYMEHTAIbHOT
IMIpOBi3amiHHOCTI. ABTOP CKEpPOBYE CIyXallbKy yBary J0 €NoXu KoO3apiB
Ta JNipHUKIB. [HCTpyMEHTaIbHUI TBip Ma€ OMOBiNaJbHUN XapakTep:



ApXeTHI B My3U4Hii Ky/IbTypi IK IMCKYPC Cy4acHoi yKpaiHchKoi Mysukosorii. |37

Menofuka nepuoi yactuan (Andante cantabile) 3By4nTh SIK pO3MOBiAb
PO JIaBHI YacH.

Kynanbcbki 00pa3u B 3ByuaHHI OaHAypU PO3KPHUBAIOTHCS 3aBISKU
KAaHPOBHM O3HaKaM MPOTSKHOI MicHA (TMepIiuid po3nin/penpusa) Ta
TaHIIOBAJILHOCTI (CepeaHii po3ain). Y mapTii comicTa HasBHA BIPTYO3HICTb,
CIIOBHEHA pO3MAaiTHHX (PaKTypHUX 3iCTaBICHB, MMAaCaXKiB, aKOPIOBUX
noeaHans. Kommosutopka BigoOpasmia naBHbOYKpaiHChKi o0Opasw,
CIMPAIOYUCh HA MOTUBH JIIaTOHIYHUX MEIIOJIiH, KBAPTO-KBIHTOBI ITOCTIIBKH,
TUIarajbHi 3iCTaBICHHS. AKOPIU OETHYIOTBCS 3 TPOTSHKHUMHI MOTHBAMU;
XOJU TapalieIbHUMHU TPU3BYKAMHU — 3 KOPOTKUMH OJHOTOJIOCHMU
MOCTIiBKaMH; apIIe/IKionoi0Hi Tacaxi y BEpXHbOMY PEricTpi — 3i CIIOKIHHAM
MOCTYIIOBUM XPOMAaTU30BaHUM PYXOM B CEpEIHBOMY PETiCTpi.

Po3nounHaeTbCs TBip YOTUPHOXTAKTOBHM OJHOTOJIOCHUM BCTYIIOM B
g-moll nopiiickkomy, po3mip 6/8. OCHOBHA MEJTOJIYHA JTiHisI PO3TOPTAETHCS
3 IBOTAKTOBOI MOCIHIBKH BCTYIy B YOTHPHOXTAaKTOBEe peueHHs. [lepiia
YacTHHA € TIePiooM 3 JBOX peueHb: a — al (131. ta 111.). KommosuTopka
BUKOPHCTOBYE PETICTPOBI CIIBCTaBICHHSA Ta (PaKTypHY BapiaHTHICTb AJIS
yBUPa3HEHHS JIPUYHOTO KyHalbCbKoro o0pasy. uHamika TBOpY
nepeMiHIOEThes B cepeHii uacTuni (Allegro moderato), ae mipuydHa JtiHis
3MIHIOETHCA TAHIIOBaIBHOK. 3MiHa TeMmiry, ToHanbHOCTI (D-dur) ta
po3mipy (2/4) 00yMOBITIOIOTH PO3BUTOK TEMATH3MY, JI¢ BeCesia 00pa3HiCTh
CITIBCTABISAEThCA 3 MiceHHOH: B (8T.) — ¢ (41.) — d (121..) — d' (16T.) —
d*(16T.) — d*(8T.).

JuHaMi3oBaHa penpu3a AOCUTH PO3TOPHYTa 3aBISKH BapiaHTHOMY
PO3BHTKY TEeMaTH3My Ta IMNOpPOBi3aliiHMM Macaxam — TO Ha
JOMiHaHTOBOMY OpPraHHOMY IYHKTI, TO Ha XpOMaTH30BaHii JiHii Oacy: a’
(191.) — a’ (241.) — xona (81.).

[HImMiA npyKIIaa XyJ0’KHBOTO BTUICHHS KYTTAIBHOTO apXETUITY 3HAXOANMO
y cumoniuniii kaptuni B. ['y6apenxka «Kynasno. [i My3uunmuii TeMatusm
(inToHEMa, puTMO-(hopMyia) SBISE KyNadbChbKU 00pa3 B EKCIO3HUIII.
TemaTn3M eKCro3uLlii KOMIIO3UTOP BUJO3MIHIOE, SIK B OCHOBHOMY, TaK i
BapiaHTHOMY BUIIIsiAI. BinkpuBaeTscst cuMoHIuYHA KapTHHA aKTHBHOIO,
TaHIoBaIBHOIO TeMolo (Allerro non troppo, con fuoco). s 3pyunocTi
BU3HAUCHHA MYy3U4HOi GopMu Ta oopMiIeHHS ii y BUIISAAI CXeMU MU
OyneMo BHKOPUCTOBYBaTH OykBeHHUH psa. [louaTkoBuil akTHBHUI
TEMaTU3M MU BU3HAYA€MO, K a — HECTPUMHHUM MOTiK OPKECTPOBOTO tutti,
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3 mepeMiHHUM po3MipoM B C-dur — BUKITHKa€e 00pa3 ryqHOTO CBSITKYBaHHS,
xopoBoay. Ha mepmmii miran BUCTynae pUTMidHE OCTIHATO, SIKE CTBOPIOE
MOCTIHHUH pyX, aKTUBHE tutti HiOW PO3CHUITAETHCS HA HEBEITUKI MTOCITIBKU —
JiajJord MiX IHCTpyMEHTaMH OpPKECTPOBHX I'PYI, a B y. 4 TeMaTU3M
MOBEPTAE HAC B aKTUBHUI MY3UYHUH PyX.

HoBuit Tematusm B (1. 5, Rubato) mpeacraBnenuii solo darora.
Oco0nuBiCTh TEMH «IEPEBEPTHA» B il pUTMIYHO-IHTOHALIHHOWHIT
CIOPiTHEHOCTI 3 OCHOBHOIO aKTUBHOIO TEMOIO a (4.4 epeTBOPIOIOTHCS B
301IbLIEH] KBapTH, 4.5 — y 3MEHILICHI KBIHTH B IIOETHAHHI 3 PO3KIIaJJCHUMH
Honamu). ITosepuenns temu B! (1. 6) mopydeHO TpoMOOHAM Ha T
PO3BUTHX MiATOJIOCKIB CTPYHHHX.

Po3BuBarounii po3nin mpeAcTaBICHUH HU3KOIO €Mi30AiB, B SIKHX
TEMaTHU4HI €JIEeMEHTH OCHOBHOI TEeMHM IOJaHi TO B KOHTPAmyHKTi, TO B
BapiaHTHOMY BUIVIAI. 3 aKTUBHOTO TEMAaTU3MY a 3aJUILAETHCS PUTMiYHE
OCTIHATO, sIKE OXOILIIOE BCi PiBHI My3W4HOT POPMH, BiJ] HEBEIHKHUX ITOCTIIBOK
00 MPOTsHKHUX ToOynoB. YacToTa BKIIOUEHHSI pUTMidHOI Qirypu
30UTBITYETHCS 3 MPUOIIKEHHAM €I1i30/1Y, 110 MiABOANUTE J0 KYJIbMiHAIIi].
[TosiBa HOBOi Temu (U. 12) — y CKpHIIOK, TEMaTHYHO IIOB’53aHOI 3 a,
PO3TMOYMHAE HOBUH €Tal — MiATOTOBKY KyJIbMIiHALIii: TaK, PUTMi4YHE OCTIHATO
a YIIUTBHIOETBCS MK TaKTOBOIO CHHKONOI0 Yy (opremiaHo. Putmiuna
MYJTBCAIlist OXOIDTIOE BCe OLTBIIT 00’ €MU OPKECTPOBUX ToiociB. Komrozurop
NpeAcTaBiIsie KyIbMiHALIIO CIIONIAJaHHS 3aMiCTh O4iKyBaHO1 TYyTTIHHOT -
Ha T mexaii B Migi Ta ¢arora 3ByunTh ¢uieiitoBa Tema (D-dur), mo
nepexoauTh A0 rodos (u. 15). Ane B 1. 16 KOMIO3UTOP IPOAOBKYE
PO3BHTOK, a B 1. 20 TOBEPTAETHCS TEMA «IIEPEBEPTEHBY ajie e Oliblie
BUIO3MiHEHA, Ta 3BY4UTh y QUIeHTH 3 KiIapHeTOM. Malixe HacTynalouu
Ha IT’ SITY 3BY4aTh €IIEMEHTH CIIOISIAIBHOI KybMiHarii (11. 22). [ToctymoBo
BinOyBa€eThCsI BapiaHTHE HAIIApyBaHHS aKTUBHUX EJIEMEHTIB Ha Matepiaii
OCHOBHOI TeMH. SIKk BUCHOBOK Ilepe] MacaXHUMH B3JIeTaMU (PiHATIBLHUX
aKOpZiB 3BYYHThH HOBA I10 CIiBKa B Mifi «a — his - fes».

Kynanscbkuii apxetun y apamatyprii TBopy Aie y AuHamimi 3a
JOTIOMOTOI0 KOMIO3HIIHHO-ApaMaTypriyHiuX NpUHOMIB (IMOBTOPIB,
PUTMIYHOTO Ta MEJIOAMYHOTO OCTIHATO), CTBOPIOIOUM MOCTIHHUH PyX.
3aBIsSKM TeMOPOBHUM IiaJIOTH MiX iHCTPYMEHTaMU OPKECTPOBUX TpyI
BiITBOPIOETHCA KymajbChKe NiHCTBO AiOHicilickkoro Tumy. Bci
TpaHcopmMalii OCHOBHOI pUTMO-IHTOHALT IPEICTABISIOTh apXCTUI SIK
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OaraTorpaHHUH JiaMaHT, SIKMH IIOCTIHHO MEPETUBAETHCSI HOBUMH (hapOamH.
Tak 3a 7OMOMOToI0 3By4aHHsSI CUM(POHIYHOTO OPKECTPY KOMIIO3UTOP
PO3KpHBA€E aKTHBHY €HEPTiI0 KyNalbCbKOTO aPXETHUILY.

VY My3u4yHO-TeaTpaJbHOMY TBOPI KYNalbChbKHHM apXeTUI MOCTA€E SIK
3pa30K KOMIO3UTOPCHKOI iHTepnpeTanii. Brinenns cumBoniku Kymnama
CKJIa/ia€ KOHIEMIito onbk-onepu «1[BitT mamopoti» €. CrankoBuya. Tak,
Jpyra Aist yBUPa3HIO€ OE3110 HApOAHOTO MOOYTY (CJI0OBa HAPOAH1) Ta CBIT
¢danTazii. Apyruil akT Mae TaKy KOMIIO3ULINHHY CTPYKTYpy: «JIromcbki
Kynanay, «Pycamuuni Kkynanay, «BinboMchKi Kynaiay, «3aKIiouHi Kynasay.

«JIromchKi Kymana» MOXXHa YMOBHO HOAUIUTH Ha 6 posaimis. [lepma
YyacTHHa omepHoi Aii PO3MOYMHAETHCS THXUM OJIHOTOJOCHUM
IHCTpYMEHTaJILHUM HacmiBOM (B 00cs31 MEHTaxopAy 3 Majiolo TepLiEr0
«c-d-e-g-by», mo Hazam 3By4uTh Ha TITi XopY). [lepimii XopoBuit po3ain
(. 2-45) ckmanaeTbest 3 YMOBHHX 3acCIiBy Ta HPUCIIBY, 10 MalOTh
JiaorigHy MpUpoxy (3aluTaHHA-BiANOBiAb): a — B- a'- B!, BRoauTs y
KyIaJbChbKy aTMocdepy craTuuHuil npucmiB (Maestoso), XopoBi roixocu
PO3AIIAIOTECA 32 GYHKLISIMU: YOJIOBiUi — Bi3aHTicbkuid icoH «Oit» — Ta
JKIHOY1 — TOCITiBKa-TPUIUT «OM, MOJIO1ast MOJIOTHLIC.

3acmiB OynyeThcst akTHBHOMY KiHOUOMY po3miBi «Oif paga s 10 Bac
BUiTHY». [[OBTOpEHHS TeMaTHYHOTO MaTepially IpUCHiBy BifOyBa€eThbes 31
3MiHOIO (hyHKUiK rojociB: Oypnon «Oii» 3ByU4uTh B CONpaHO, ajbTiB Ta
OaciB, a HacmiB «Oi, MOOas MOJIOAMIIC» 3BYYUTHh B TEHOPIB. 3acHiB
«Bi3bMy 30BHLIIO 32 PYUHLIIO» PO3POCTAETHCS 38 PaXyHOK MOBTOPIB Ta
BapilOBaHHS MIEPEMIHHOTO PO3MIpY, CIIIBCTaBIECHHIO Ma)XOPO-MiHOPHHX
CETMEHTIB.

ABTOpCBHKa peMapKa «KpUKH» (Ha CJIOBa «A MH PYTOHBKY HOCIEM»)
BUPI3HAIOTH ApYruil po3ain nepmoi yactuau (Moderato, m. 46-75).
BoxkansHa napris moaiiserses 3a QyHKIIIMA: O0acu 3 pUTMIYHUM OCTIHATO
(«XTo He Buitne Ha Kynaso, o0 oMy HOTy 31aManoy), TCHOPH 3 BUTyKaMH
«¥X, ax» (maini gyOIoI0ThCsI OKpEMI CII0Ba XKIHOUYO1 MapTii); )KiHOYi rosiocu
3 MEJIOAWYHOIO BTOPOIO («A MH PYTOHBKY MOCIEM).

Tpertiii po3ain nepioi YacTHHU BiAKPUBAETHCSI HOMepoM «MapuHay
(Lento, a-moll), mae KyruieTHy OyOBY: akTUBHUH >KiHOUHH 3actiiB «Kpyrom
MaprHOHBKY XOAWUIH 1IBOHBKHMY» MIEPEXOJUTh y 0araToroIoCHUH MPHUCIIiB
«O#t Ha Mopi XBUIIA, IPU OJUHI pocay. YetBepTuit po3nin (Moderato)
BUOKPEMJICHO BUTYKaMH «A MU PYTOHBKY HapBEMO)», 3 MOAAJIBLINM
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MOBEPHEHHSIM TeMaTH3My Opyroro posniny «Xto He Buiiae Ha Kymaio,
mo6 oMy Hory 3nmamanoy. HacTymHuil i’ iTuii po3 iy TeX CKIaJaeThes
3 IBOX KOHTPACTHUX TeM — CIIOKIHHO1 Ta TaHIIOBaJIbHO1. Po3nounHaouncs
HU3XiTHUM MEJOANYHUM HactmiBoM «Iliy B cajo40K HapBy KBITOYOK» Ha
TJIi BATPUMAHOTO KJIACTEPY YOJIOBIUMX TOJIOCIB Ta anbTiB (2 KyIUIETH),
PO3BHUTOK IEPEXOAUTH 10 aKTHBHOI TeMu OaciB «Kymana nama, Kymana,
3arpajo coHeuko». 3aBepmaroTbes «Jlronceki kynana» (6 poszmin)
BUOKpEeMJICHOIO (pa3oro y KiHoumx rosociB «Hiu nmpomagae» (Meno
mosso), sfiKa IepexoanuTh B XopoBy peunTauito «Crorogui Iletpo, 3aBTpa
IBan» (Moderato).

Taxum unHOM, peanpHuii cBiT Kynana penpeseHToBaHui 0OpazHIMHU
KOHTpPAcTaMH, TIPOSIBIICHUMH Y MEJIO/NII, TMHAMILIL, TEMITi, XOpOBIiii akTypi,
Jie KOOKEH roJIoC BUKOHYE (DYHKIIIO B ApamMaTyprii TBOpY.

«Pycamuuni xynana» (Andante rubato) po3moYMHAIOTBCS COJBHUM
3acmiBoM «Oii, rmubokuii komonas3io» (m. 1-5, mamoBa ocHOBa
nBiyiraponiuauii g-moll) va tmi Wind Tube, Wood Block, Vibratone .
CkJagaeTbest BpasKeHHSI, L0 BiIKPUBAETHCS 3aBica ABOCBITTA (ippeajbHOTO
CBITY).

Boxkanbna napris y npucnisi (Andante, 6/8, . 6-21) po3noainena 3a
(YHKLISIMU: OPYTi alIbTH MOCTIHHO MOBTOPIOIOTH ABOTAKTOBY PEUHTALIIIO
«XTO ce, XTO ce IO CiM TOLi Yellle KocCy, Jelie Kouy?», a B el yac mepiri
AJNBTH TPUMAIOTh TOHIYHUHM OPraHHUN IMYHKT, 10 3TOIOM MEPEXOIUTH B
HU3X1THUH po3miB «a...». ConpaHO BUKOHYIOTH MPOTSDKHY MEJOAII0 B
tepuito. Apyruii kymieT (1. 22-26) MOBTOPIOE CIOBA MEPILOTO B yETi 3
cominkoto. [IpucmiB (1. 27-37) MiCTUTB Ti 3K IHTOHAIIi1, X04a i BifOyBa€eThCs
301IbIIeHHS] TPUBAIOCTEH. SIK HACTiNOK, yac HiOK 3aBMupac. B HacTynmHHX
JIBOX po3ainax («3a ciHeukamu, 3a ABepeukaMu» Ta «/lymouka rpaey)
CIIOCTEPIraeThCcs MOCTYMOBE 3pYWEHHs Iii 3a paxyHOK ApiOHUX
TPUBAJIOCTEH Ta peynTamii Ha OJHOMY 3BYL TaKUM YMHOM akLEHT B
MEJIOANYHIN JiHII MepeXoquTh 3 KAaHTHJICHU Ha JCKJIaMaIliiHICTh (sIKa
NpEeACTaBUTHCS OCHOBOIO /7Sl MEJIOAMYHO1 JTiHii B HACTYTHIN YacTHHI AiT).

«BinpoMCBKi Kymajiay sIBISIOTH COOO0I0 CLIEHY 3 BUTYKaMH, PEBIHHAMH,
rapyaHHsAM, o3iXaHHsAMU. EKcrio3uiist po3roYnHaEeThC BCTYITHUM BUTYKOM
«Binpmaly; gami xop (BiAbMH, HEUHCTh, YOPTH ) 300pakKae «IUKE PEBIHHS»
(14 1.). «3 03BipiHHAM)» CaMe TaKOI0 PEMapKOIO PO3IIOUYNHAETHCSI OCHOBHA
TeMa TpeThoi yacTuHu «birna xaba MOHAI MPOCOMY, sIKa 3BYYHTH B
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CEpPEHBOMY PETICTPi Ta CTA€ OJHUM 3 €JICMEHTIB y BTiJICHHI JIUKOTO
pycamguHoro noroi6ivus. Tema-peunTaliist pOXOAUTH B PI3HUX ronocax,
pericTpax, Ha ii T 3By4arh pi3Hi BUrykH. KyabMiHaLi€0 BibOMCBHKOTO
rymsHHS € Xopose dopricivo «Oii Kynana va Hsana» B akoposiit daxTypi:
Taka KyJbMiHaLig-3ylUHKa BiATiHAE Opyruil po3ain HoMepy. «LIBiTiHHA
narnopoti» (Lento) BUOynoByeThCS Ha pO3MiBi TOJIOCHUX 3BYKIB 13 TEPLIIEBOIO
BTOPOIO.

«3akmouHi kynana» (Andante) yTBOprOIOTh apkKy 3 «Jlioncbkumu
KyTiaJaMi» 3aBSIKK IHCTPYMEHTAILHOMY HaCHiBY (IIEHTaXop/ 3 TEPLIEIO).
Homep ckiamaeTbest 3 1BOX KOHTPACTHUX PO3AUIIB: MICEHHOTO «3aIlieTy
BiHOK», 3BYUHTb SIK MOIMTBA-TiMH, Ta TaHIFOBaIbHOro «Ta Kynascs Vsam,
Jie TTIOBEPTAETHCSI aypa BECEIOUIiB, I'YIsHb. TaKUM YHMHOM, CEMaHTUYHE
KOJIO 00pa3iB, MPEACTaBICHHUX B OIEPi, PO3KPUBAE KYNAIbCHKUN apXETHII,
mepuI 3a Bce, Ha IHTOHALIHHOMY 1 JKaHPOBO-KOMITO3UIIIHHOMY PiBHSX.
[NocmiBKoOBiCTE, pUTMOGOPMYITBHICTD, peUNTALlis, ACKIaMallis — e He BECh
apceHan iHtoHeM. Ha mepmomy miani — >kaHp OPOTSKHOI MicHI 1
TaHIIOBAJIbHI eneMeHTH. KoMmo3uis sBisie KynmajabChbKe CBITO 3 HOTO
NOTAEMHUM KOHTEKCTOM, PENPE3EHTYIOUH JBOCBITTA (peanbHUN Ta
ippeanbHuii cBitn). Ha npaMarypriuHoMy piBHI KO)KEH HOMEp Biairpae
BaXJUBY (DYHKIIIO y TBOPEHHI KyHajlbChbKOro apxeTuny. OCKiIbKU
cBiITKyBaHHs1 Kymana He moxkinuBe 0e3 T'ynsiHb, BIiHKIB, €J€MCHTIB
(¢anTacTuku (BiIbOM, YOPTiB, PyCaJIOK), TO JIOTIYHUM € yBHpa3HEHHS
TPeThOi YacTUHH «BiIbOMCBHKUX Kymnaj» fK KyJAbMiHALil0 Apyroi Aii.
KomnozuTtopcekuii 3a1yM KynaabChbKOTO JificTBa 0a3y€eThCsl HA apXaidyHuX
eJIeMEHTaX — MOCIIBKOBICTh, MPOTSIKHA MICHS, XKapTiBIWUBa IMiCHS,
TaHIFOBAJIBHICTh, HAPOJIHI CJIOBA. Y BTUICHHI J1ii KOMITO3UTOP BUKOPHUCTOBYE
KOHTPACTHI CIiBCTABJICHHS — TUHAMIYHI, pUTMiYHa MTEPEMiHa, )KaHPOBI,
nanoBi. J{ns CTBOpPEHHS! MOBHOLIIHHOT KApTHHU JBOCBITTS — €JIEMEHTHU
MY3WYHOI MOBH (U151 yBUpa3HEHHS 00pa3HOCTI): KAHTUJICHHICTD, PO3IiBH,
JOeKJaMallisi, peuyuTalisi, BUTYKH, BUTPUMaHi 3BYKH, PEBiHHs Ta iHLII
NPU3BYKH AKi CTBOPIOIOTH OaraTorpaHHy KapTHHY Bill JIpUYHOTO
CHOINIAJAHHS 0 JUKOTO TYJISTHHSL.

Buxonsuu 3 anamizy BuOpaHoro mMarepiaiy poOMMO Taki BUCHOBKH.
HanionaneHuil apxetun (KynaJbCbKHif), IO BHBYABCS y MPOEKIii Ha
tBopuicth O. [epacumenko, B. I'ybapenka, €. CrankoBuua,
penpe3eHTOBaHM K CUCTEMHHI 00’ €KT My3HKO3HABYOTO aHAIi3y.
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Kynanbscbkuii apxeTun sik epBooOpas3 BiATBOPIOE iHpopMalliiiHe momie
€MO0XH, CBITOIVISI HApOy T4 MUCIICHHS MPEICTABHUKIB XYI0KHbBO1 ENiTH,
Halii. BuokpemiieHi TBOpU penpe3eHTyIOTh HE TiNBKH HEO(OIBKIOPHY
XBHJTIO B KOMIIO3UTOPChKii TBopuocTi (1970-2000), ane i 3amikaBieHiCTb
CBO€IO icTOpi€ro Ta TpaauUisMu. Bci Tpu TBopH B Till uM iHIIIH Mipi
PO3KPHBAIOTh CEMaHTHKY KyIaJIbCHKOTO apXETHITY, 38 TAKIMHU O3HAKAMHU:
iHTOHEMH (TIOCTIBKH 1 pUTMi4Hi OyoBH, POPMYITH, TEMOP); >KaHPOBi 3HAKH
(miceHHi, IPOTSIKHI, IrpOBi, TAHLIOBAIBHI ); KOMIO3ULIHHO-IpaMaTypriufi
(moBTOp, OCTUHATO, OYPIOH, iICOH, BapiIOBaHHS).

Bukopuctanus BepOalbHUX apXaiuHUX TEKCTIB AK HaHKpamie
301MKAIOTh MY3UYHY KOMIIO3HUIIIIO 3 MPaclioBOM a aBTOPCBHKIH
inTepnperauii. Tak, KynajabCbKHI apXeTHIl, 3 OJHOTO OOKY, HEMOKIIHBO
ySIBUTH 0€3 SACKpPaBUX irop, BUTYKiB, IIa0AIIHOTO CBATKYBaHHS K
IPOSIBJICHHA MOTOHOIYHOTO, a 3 1HIIOTo — 0€3 JIPUYHUX MPOTSIKHHX,
peuuTtanii sk chepu nroacskoro. Halibinem 00’eMHO apXxeTun
NPEICTaBISIETHCS B My3HUHO-TEATPAIbHUX KaHPaX — B HAILIOMY BUIAIKY
¢donpk-onepa «LBit mamopori» €. CraHKOBHYA.

[lepcnekTHBY mNOAANBIIOr0 PO3BUTKY TeMHM CKJaJae
OOIpyHTYBaHHS IHIIMX HAlllOHATLHUX apXeTHIIiB (Pi3ABSHUIA, BECHIHU,
TPOIUBKHH, pycalbHHUN, KyaJIbCbKHI ) B CTHIILOBOMY KOHTEKCTi TBOPYOCTI
YKpaTHChKUX KOMITO3uTOpiB I. Anekciituyk, A. Baxusauna, JI. Jluuko, 1.
Kapa6wurs, M. JleonToBuua, M. JIucenka, 1. [llamo, JI. [llykaiino Ta iHIIHX.
Binbm Toro, Ha IPyHTI y3arajJbHEHHs CIUIBHUX Ta CHEHU(IYHUX pUC
KyIaJIbCHbKOTO apXETHITy MO’KHA CTBOPUTH MOJEINb IMi3HAHHS XYJ0XKHbOT
CBiJIOMOCTI KOMIIO3MTOpa, /¢ HALiOHAJbHI apXEeTHUIH CKIaIaloTh
MEHTaJIbHY 0a3y CBITOINISALY MUTIIS.
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