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MATHU®UKAT U.C.BAXA BWV243A,
ES-DUR: IUAJIOT C TPAIULIMAEI

Besmuenko H.H. Marauduxar U. C. Baxa BWV243a, Es-dur: guanor c
Tpaanumei. B crarbe onmpeneneHsl TpaHUIBI M PACCMOTPEHBI NMPUHIIUITBL
B3aUMOJEHCTBUS «TPAAUIIMOHHOTO» M «HOBOTO» Ha COIEPKATEIBHOM U
CTPYKTYpPHO-KOMIIO3UIIMOHHOM YpoBHsIX B Marandukare 1. C. baxa BWV243a.
OtMeueHo, 9To 0axOBCKast TPAKTOBKA YUUTBHIBAET CaMble Pa3HOOOPa3HBIE ITOIXOIbI
K KOMIIO3MLIMOHHOMY IIJaHy IIMKJa B IeJoM, C(HOpPMHUPOBAHHBIE
HOpeJlecTByONeld renepanueil Hemenkux komnosutopos — M. Kynay, K.
I'paynuepom, I'. IllroTuem u ap. YTOUHEHBI B3aUMOCBSI3aHHBIE JKaHPOBO-
HCTOPUYECKHE BOTIPOCHI, KACAIONINECs KaK BHEIIHETO, TaK M BHYTPHCTHIIEBOTO
TUTAHOB NPOM3BEICHNs. YcTaHoBIeHO, uTo U. C. bax, mpuMeHss yHacie0BaHHBIH
OT MPEIIICCTBEHHUKOB IIPHEM TPOITMPOBAHUS, HCKYyCHO BILIETAET B3AThIC N3BHE
4acTH B OOIIECMBICIOBYIO M JpaMaTyprU4ecKyl TKaHb NPOWU3BEACHUS,
BOCIIPHHHUMAs TPAAULIHIO KaK 0C000€ XyJJ0)KECTBEHHOE 3a/1aHHE.

Kuarouessle cioBa: . C. bax, maraudukar BWV243a, Tpaguuus, TponupoBaHue.

Benivenko M.M. Marnidikar M. C. Baxa BWV243a, Es-dur: aiauor i3
Tpazmmew. VY crarTi BU3HaYEHO MEXi Ta PO3TIAHYTO MPUHIHITH B3aeMoii
«TpaszunHoro» i «HOBOTO» Ha 3MICTOBHOMY i CTPYKTYPHO-KOMIIO3HLIHHOMY
piBHsX y Marsigixari M. C. baxa BWV243a. 3a3Haueno, 1m0 6axiBchka TPaKTOBKA
BPaxOBYy€ HAWPI3HOMAHITHIIIII X0 10 KOMIO3UIIHHOTO IUIaHY UK B ILJIOMY,
1o 1X Oy11o chopMOBaHO MOTMEPEAHBOIO TEHEPAITI€I0 HIMEIBKIX KOMIIO3UTOPIB —
1. Kynay, K. I'paymrepowm, I Illformem Ta iH. 3’SICOBAHO B3a€MOIIOB’ sI3aHi JKaHPOBO-
ICTOPHYHI TUTaHHS, 1[0 CTOCYIOTHCSI SIK 30BHIITHBOTO, TAK 1 BHYTPIITHLOCTHIIHOBOTO
naHiB TBOpY. Beranosnero, mo M. C. Bax, 3aCTOCOBYIOUH YCIaAKOBAHUMH Bil
MOTMEPETHUKIB MPUIAOM TPOITYBaHHS, MAHCTEPHO BILTITAE B3STI 330BHI YACTHHU B
3araJbHOCMHUCIIOBY 1 paMaTypriyHy TKAHUHY TBOPY, CIIPUAMAIOUN TPATUIIO K
0COOITIBE XYI0XKHE 3aBIaHHS.

Kmiouosi coBa: 1. C. Bax, marnidikar BWV243a, Tpauiiisi, TpOIyBaHHsI.

N. Belichenko J. S. Bach’s Magnificat in Es-dur, Bwv243a: dialogue with
tradition. By the time of the creation by I. S. Bach in 1723 of the first version of the
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Latin Magnificat (BWV243a, Es-dur), this genre in Germany had the long
established strong regional traditions. Some of them were of a general nature, for
example, the use of Latin on special occasions or the insertion of Christmas
tropes into the canonical text, others, on the contrary, were more private, strictly
local (especially if it concerned the structure of the choir or orchestra or individual
compositional details). Therefore, there is not the slightest doubt that Bach chose
such genre format that was familiar to his new listener for his first Magnificat,
created in connection with the taking office of Leipzig Cantor.

Objectives. From the foregoing, two following questions naturally follow: 1) what
were the signs of the "Leipzig" type of magnificat? and 2) what's new in this genre
prototype is made by J. S. Bach? These questions stipulate the goal of this article,
which is limited to defining the boundaries and principles of interaction between
the "traditional" and the "new" — at the semantic and structural and compositional
levels — in the Bach’s Magnificat BWV243a. The task of the work also includes
the clarification of a number of interrelated genre-historical issues relating to
both the external and the intra-style plans of the work.

Results. For J. S. Bach, the early version of the Latin Magnificat could have an
independent meaning as an autonomous votive — Christmas — cycle, possessing
a number of distinctive features that extend much further than a simple change of
tonality and the presence of lateral parts (compared with the traditional Latin
text).

As E. Rimbach notes, since the end of the 16th century, in some regions of
Protestant Germany, especially in the south of the country, Latin was forbidden
during the divine service, but in some other areas, particularly in Leipzig and
Nuremberg, the Latin repertoire persisted steadily up to the 18th century [8, 27].
With regard to the Magnificat, it can be said with certainty that the German text of
Mary's prayer in the translation of Luther's “Meine Seele erhebt den Herren”, in
the antiphonal alternation between the choir and the community, from the
beginning was everywhere (and remains to this day) as an integral part of Vespers
at the Lutherans. However, on the days of the great holidays (Christmas, Easter
and Pentecost), as well as the "small ones" that are directly related to the subject
of the Magnificat (Annunciation, Visitation to Mary Elizabeth and Candlemas),
the established order was violated. The solemn morning service was traditionally
accompanied by the choral fulfillment of the German Magnificat, and at evening
time parity (and even often of high priority) was given to works in Latin. Therefore,
it is not surprising that in the works of many German authors of the 16th and 18th
centuries (including JS Bach himself), there are Magnificents both on German and
Latin, while some German composers never addressed Latin. One of the most
probable reasons for this could be the lack of demand (and in some cases, even
unacceptability) of a repertoire of this kind in the region.

It is known that the main canonical Latin text could often include tropes: special
additional comments on the contents of the current verse (strophe) of the
Magnificat, quite autonomous text-musical inserts in Latin or German. According
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to the study of R. M. Kammarota, devoted to the sources of Christmas
interpolations in the early version of the Bach's Magnificat, which interests us,
the origins of this tradition in Germany date back to at least the 14th century,
unambiguously reflected in the collection of spiritual songs "Das Seckauer
Cantionarium", published in 1345 in Zekkau, which includes two magnificats with
Latin Christmas tropes [3, ¢.79]. This nascent tradition passed safely through the
next four centuries and was still quite viable in Leipzig in the first quarter of the
18th century, so much so that when composing its Magnificat, Bach was forced
to reckon with it. In any case, we can speak with sufficient confidence about the
"Leipzig" model of the magnificat.

As for the composition structure, it should be noted that the Bach's interpretation
takes into account the most diverse approaches of its predecessors. First, it is
obvious that the traditions of I. Kunau are continuing with regard to the
"dynamization" of the general structure of the cycle due to the alternation of a
number of solo parts, with a characteristic tendency to gradually increase their
quantitative composition. It is especially necessary to point out a certain influence
of G. Schutz in the skill of building choral scenes as dynamic, in the full sense of
the word, developmental, large-scale canvases. However, in general, J. S. Bach
follows the path of not copying or summarizing the previously perceived tradition
but creative reinterpreting and synthesing of traditions, again boldly entering
into a dialogue with them, which results in a finely thought out composition-
semantic plan for the cycle as a whole.

Thanks to the inclusion of four insert, "Christmas" parts, the individual principles
of combining the cycle in two versions of the Magnificat (BWV 243a and BWV
243) are both similar and different. In the research literature, the ideal compositional
symmetry inherent in both versions is noted. An additional composition-semantic
arch in the early version of the Bach's Magnificat forms a pair of symmetrically
arranged in the cycle of the third and the tenth parts, where once in the cycle the
sounding of the Protestant chorale in the upper voice is used according to the
cantus firmus principle ("Vom Himmel hoch da komm ich her" in the third part and
"Meine Seele erhebt den Herren" in the tenth) [6]. Unusual in the latter case is
that this most famous German Protestant chant turns out to be included in the
context of the Latin magnificat, and, probably, for this reason, his melody is
presented exclusively instrumentally.

Conclusions. So, the Magnificat of I. S. Bach BWV243a, Es-dur, based on strong
successive links with the extensive tradition of the Latin magnificat in the works
of the previous generation of composers and its older contemporaries, at the
same time enters into an active creative dialogue with it in relation to practically
any possible aspects.

Thus, although both German and Latin Magnificats were created by I. S. Bach,
and moreover, the latter is available in two separate versions (with traditional
Christmas inserts and without them), nevertheless, in both Latin versions there is
a special "symbol" — the theme of the German Magnificat "Meine Seele erhebt
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den Herren". Applying inherited from predecessors the reception of troping, J. S.
Bach skillfully inweaves the parts taken from the outside into the common and
dramatic fabric of the work, perceiving the tradition as a special artistic task. The
result of this intense creative work is the creation of a carefully calibrated
structurally grand composition containing an inexhaustible potential for further
research intentions.

Key words: 1. S. Bach, Magnificat BWV243a, tradition, troping.

ITocTanoBKa nmpo6JeMbl W HeJn HccaeloBaHusaA. K MoMeHTy
cosznanusa M. C. baxom B 1723 rogy nepBoil BepCHM JIATUHCKOTO
Maruudukara (BWV243a, Es-dur), 3ToT xanp B 'epManuu umen 1aBHO
CIIOKMBILIHECS MPOYHbIE pEerHoHalbHbIe Tpaauuuu. OOHU U3 HUX
OTIIMYAINCh BCEOOIIUM XapaKTepoM, KakK, HaIpUMep, UCIOIb30BaHHIE
JIaTBIHU B 0CO00 TOPKECTBEHHBIX CITy4asix MM BCTABKA POKIECTBEHCKUX
TPOIIOB B KAHOHMYECKUH TEKCT, ApyTUe, HalpPOTHUB, — OONEEe YaCTHBIM,
Cyry0o JoKaqbHBIM (B 0COOCHHOCTH, €CIU JIEJI0 KacalloCh COCTaBa Xopa
¥ OpKecTpa JIH00 OTAETBHBIX KOMIIO3UIIMOHHBIX AeTaneit). [losTomy Het
HHU MaJICHIINX COMHEHHUH B TOM, 4TO JUIs CBOETO MEPBOro MarHuQukara,
CO3J1aBAEMOT0 K TOMY JK€ B YCIOBHMSX BXOXKJIEHHS B JOJKHOCTH
JEUNIUTCKOrO KaHTopa, bax n30pai MMEHHO TOT >KaHPOBBIN «dopMar»,
KOTOPBIN OB XOPOILIO 3HAKOM €T0 HOBOMY CITYILATEIIIO.

W3 BeImecka3aHHOTO 3aKOHOMEPHO BBITEKAIOT JBa CJIEAYIOLIHUX
Bompoca: 1) KakuMHU NpU3HAKAMU OTIHUYAJICA <JICHIIIUTCKHUID» THI
MarHu¢ukaTa? u 2) 4To HOBOT'O B 3TOT >KaHPOBBIN MPOTOTUI BHOCHUT U.
C. bax? [lanHbie BOPOCH 00YCIOBINBAIOT IOCTAHOBKY LIEJIN HACTOSIIEH
CTaTbH, KOTOpas CBOAUTCS K OMNpPENEJIEHUIO TPaHUIl U NPHUHIUIOB
B3aMMOJAEHCTBHUS «TPAULIMOHHOTO0» U «HOBOTO» — Ha COAEPKATEIEHOM H
CTPYKTYPHO-KOMITO3UIIMOHHOM ypoBHsX — B Maruudukare U. C. baxa
BWV243a. B 3agauy pa0GoThl BXOAUT TakKXe yTOYHEHHUE psaa
B3alMOCBS3aHHBIX )KaHPOBO-UCTOPUIECKUX BOIIPOCOB, KACAIOLINXCA KaK
BHEIIIHETO, TAK U BHYTPHUCTWIEBOT'O IUIAHOB IPOU3BEICHMUSL.

CBs3b ¢ mpeabAyIIMMH UccaegoBanussMu. B moHorpadusax .
HInutrer u A. lBeiinepa, co cchuikoii Ha penuciaoBue K XI tomy BGA!
B. Pycra, rmaBHOTO penakropa u3manus baxosckoro obmiecTsa,

1. Bach-Gesellschaft-Ausgabe (ITomHoe cobpanne counnennii 1.C.baxa, n3ganaoe
baxoBckuM ob6miecTBoM B Tedenue 1851 — 1899 rr.)
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yIoMHHaeTcst 0 AByX Maraudukarax baxa. [laptutypa omHOrO M3 HUX,
JUTS COTIPaHO €010, 10 40-X rOJI0B MPOILLIOTO BEKa CYUTAIACH YTEPSIHHON
NPUMEPHO CTOJIeTHEM panblue [2, c. 440] (mocnennum ee Buaen B. Pycr
y 3. Jlena? ). B 1940 romy 6axoBckuii, Kak mojaraiu, aBTorpag «Majioro
MmarHu¢ukara» Obul oOHapyxeH B JleHuHrpaackoil ['ocynapcTBeHHOM
IMyonuuynoit 6ubnuoreke umenu M. E. CanteikoBa-Il{eapuna’
aHTTUHCKUM My3bIkoBegoM B. 'mnmucom Yurrakepom (W. Gillies
Whittaker), Ha ocHOBaHMH Yero HaliieHHAs MApTUTypa ObLIa BKIIOUYEHA B
katanor B. IlIMuaepa nmon Homepom BWV Anh. 21 [9]. To 1982 rona
NPUHAAIEKHOCTD JaHHOTO MarHu(ukara 6axoBCKOMY Mepy HEOAHOKPATHO
nojABepragack COMHEHHIO, OJHAKO Ojaromaps MOYepKOBEIUECKUM
skcnieptusam A. Jlroppa u ®@. Xazcona, a Takoxe paboram X.-H. Illymnsie
[4], >TH coMHEHUSI MOCTENEHHO TPaHCHOPMUPOBAINUCH B TBEPAYIO
YBEPEHHOCTh OTHOCUTEIBHO TOTO, YTO METepOyprckas HaxoAka He
siBiisgeTcs aBTorpagom baxa. OkoHuaTenbHas TOYKa B 3TOM BOIpOCE
ObL1a MOCTaBICHA HEMEIIKMM MY3bIKOBeZIoM A. [n€kHepom [5], koTopomy
yaanoch 0OHapy:XUTh B bepnunHCKON rocynapcTBeHHO OMOIMOTEKE
AHAJIOTHYHYIO PYKOIHCH «MaJICHBKOTO MarHu(uKaTay (HanmucaHHoro B 1708
roay). Ero aBropom okaszancs Menbxuop ['oddman, My3pikanbHBIN
nupextop HoBoil iepksu B Jlennmure.

Kazanocpk Obl, OTHBIHE MOKHO C YBEPEHHOCTBIO YTBEPKAATh, 4TO M.
C. bax sBnsieTcst aBTOPOM OAHOTO MarHu(ukara, eciu Obl HE TOT (aKT,
yto B «Hekponorey», HaneuatanHoMm B 1754 roay B Jleiinuure B
«Mys3bikansHON Oubnamorexe» JI. Muiepa, 1 aBTopaMu KOTOPOTO
spirores K. @. 3. bax u U. ®. Arpukona, B nepedyHe HeHalledaTaHHBIX
npousBenenuid . C. baxa, cioBo «MarHugpukaT» yNOMHUHAETCS BO
MHO>KECTBEHHOM 4HCIIe?:

,Die ungedruckten Werke des seligen Bachs sind ungefehr folgende:

1) Funf Jahrgange von Kirchenstucken, auf alle Sonn- und Festtage.

2) Viele Oratorien, Messen, Magnificat, einzelne Sanctus, Dramata,
Serenaden, Geburts- Namenstags und Trauermusiken, Brautmessen, auch
einige komische Singstucke™ [7, c. 168].

2. 3urdpun Bunsrensm [len — coyupeaurens baxoBckoro o0miecTBa, BUAHBIN
HEMELKHH TEOPETHK, B YKMCJIE YYCHUKOB KOTOporo Obutn M.InHKa, AHTOH M
Huxonait PyOunireiins.

3. byayuu nonapennsiM 3. Jlenom Anekceto JIbBoBy [9].
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VYuureiBas nHanucanusiit U. C. baxom B 1724 roay eiiie o1uH, HEMEIKUH,
BapuaHT — XopalbHylo KaHtaty «Meine Seel erhebt den Herren» BWV
10, — ocTaercs npeAnoIoKUTh B 3TON CBA3H, UTO 111 KOMIIO3UTOPA paHHISA
BepcHs JaTHHCKOTO0 MarHudukaTta, BO3MOXHO, MOTJIa HUMETh B
OINPEAEIEHHON CTETIEHN CaMOCTOATENBHOE 3HAYEHHE KaK aBTOHOMHBIN
BOTUBHBIH — POXIECTBEHCKHH — HUKI, obOmamamoumuil psaom
OTJIMYUTENBHBIX TPU3HAKOB, IPOCTUPAIOLINXCS TOPa3Io Aajee IpoCTon
CMEHBl TOHAJIBHOCTH W HaJIWUYHUS «BCTaBHBIX» (B OTHOLICHHH
TPaIUIIMOHHOTO JIATHHCKOTO TEKCTa) HOMEPOB, O YeM HoApoOHee OyaeT
CKa3aHO HIXE.

N3no:xxenne ocHoBHOro marepuana. Kak ormeuaer E. Pumbax,
HauuHas ¢ KOHIA 16 Beka, B psAZie perMOHOB MpoTecTaHTCKoN [ epmanuy,
0COOCHHO Ha [OTe CTpaHbl, JaThbIHb B X0[e OOrociykeHus Oblia MOoA
3aIpeToM, 3aT0 B HEKOTOPBIX APYTUX 001acTsIX, B YaCTHOCTH, B JleHnure
u HiopaGepre, naTuHCKuUi penepTyap yCTORYMBO COXPAHSUICS BILIOTH 10
18 Beka [8, c. 27]. B oTHOmeHnn Maraugukara MOKHO C YBEPECHHOCTBIO
CKa3aTh, YTO HEMEIKUH TEKCT MOJMTBBI Mapuu B mepeBoje Jlrotepa
«Meine Seele erhebt den Herren», B anTnoHHOM YepeoBaHUN XOpa U
OOIIMHBI, OT Hayala MOBCEMECTHO SIBISICS (M OCTaeTCs MO Ceil JCHB)
COCTaBHOW 4YacThIO BeuepHH y JioTepaH. OnHako B AHU OOJBIINX
npazaaukoB (Poxxaectsa, [lacxu u [IaTuaecaTHUIIB), a TAKKE «MABIX»,
MMEIOIHNX HENMOCPEACTBEHHOE OTHOLIEHHE K TeMe MarHudukara
(bnarosemenue, [locemenne Mapueit EnuzaBerst u Cperenue),

4. Ha 310 yKa3biBaeT 00beIMHSIOIICE TOCICAYIONIYIO TPYIITY CYIIECTBUTEIBHBIX
Hapedwe viele (MHOTO), B IPOTHBHOM ciy4ae c1oBo Magnificat moTpe6oBao 651
00s13aTeIHPHOT0 YIOTPEOIEHUS MTEPCOHATBHOTO apTUKIsL. HeoOxoaumo Takxke
y4ecTbh, YTO B HEMEITKOM SI3BIKE CYIIeCTBUTENbHOE Magnificat (kak, Bpodem, U
Sanctus) BO MHOKECTBCHHOM YHUCJIC OTIIMYACTCS OT €IUHCTBEHHOTO TOJBHKO
Onaronaps apTHKIIIO, TOCKOJIBKY He uMeeT cyddurca. OHAKO CUMITOMATHYIHO,
410 B pycckoM riepeBoze B. Epoxuna «Viele Magnificat» nepenaso ¢JMHCTBEHHBIM
yucioM: «HeHnameuaranHele npousBeaeHUs NokoiHoro baxa — 3ToO,
MPUOIIM3UTENEHO, CIICAYIOIIIE:

1) TIIaTh TOMOBBIX IUKIOB IEPKOBHBIX COYMHEHUH Ha BCE BOCKPECHBIE H
Npa3IHIUYHBIC JTHU.

2) MmHoro opatopwuii, Mmecc; MarHu(uKatT, oTAeIbHbIC Sanctus, Dramata,
CepeHaIbl, COUYMHEHHS Ha POXKIICHHE, UMCHHUHBI, KOHYMHY ¥ BCHYAHHE, a TAKXKE
HECKOJIHKO KOMHUYECKHX BOKAJILHBIX MPOMU3BeNeHM» [ 1, ¢.235].
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YCTaHOBJICHHBIN MOPSIA0K Hapymancs. TopkKeCTBEHHOE yTpEHHEe
Oorocmyx)eHue TPaIUIMOHHO COMTPOBOXKIAIOCH XOPOBBIM UCTIOTHCHUEM
HEMEIIKOTO MarHu(uKara, a Ha BeUepHe — MapUTETHOE (U JaKe HEPEIKO
MPUOPUTETHOE) 3HAYCHNE MPUOOpPETaTN MPOU3BEICHUS HA JIATHHCKOM
si3pike. [loPTOMy He YIMBUTEIBHO, YTO B TBOPYECTBE BEChbMa MHOTHUX
repMaHcKuX aBTOpoB 16-18 BekoB (B ToMm umcie, u camoro U. C. baxa)
UMEIOTCS MarHU(UKaThl KaK HEMEIIKUE, TaK M JIATUHCKUE, B TO BpeMs
KaK HEKOTOPbIE KOMIO3UTOPH ['epMaHUM HHUKOTIA K JIATHIHU HE
oOpamanuchk. O HON U3 BIOJHE BEPOSATHBIX TOMY MPHYUH MOTIA OBITh
HEBOCTPEOOBAHHOCTH (a B OTJIENBHBIX CIyYasX, 1axe HEPHUEMIIEMOCTD)
peniepTyapa nojo0HOT0 PoJia B JaHHOM PETHOHE.

Jpyro#i BaxHOI CTOPOHOH, KOTOPYIO HEOOXOIMMO yYUTHIBATH MPHU
oOpamenun k MarHudpukaty BWV243a, sBnsmace Tpagunus
TEKCTOMY3BIKAJIbHBIX TPOMNOB. M3BECTHO, UTO OCHOBHOM KaHOHUYECKUI
JAaTUHCKUHA TEKCT HEPEIKO MOT BKIJIIOYATh B ceOsl TPOMBI: 0COOBIC
JIOTOJIHUTENIbHBIE KOMMEHTHPYIOIUE COJIEpPKaHUE TEKYIIEro Bepca
(cTpodsr) MaraudukaTa, 10CTATOYHO ABTOHOMHBIE TEKCTOMY3bIKaTbHBIE
BCTAaBKM Ha JJATUHCKOM HJIM HEeMelKoM s3bike. Ha ocHoBaHum
MIPE/ICTABIICHHON HUXKE CPaBHUTEIBHOW CBOJHOUW TaOMUIIBI HEMEIIKHX
MarHu()uKaToB, CO3JaBacMBIX Ha MPOTsKeHUU Oosee yem 200 et
HanOosee U3BeCTHRIMU npeamecTBeHHukamu M. C. Baxa, moxHO
MOJTYYUTh JIOCTATOYHO TOIHOE MPEJCTABICHUE O TOM, CKOJb TIIyOOKHE
KOPHU MMeJIa TPAJHIINS TPOIHPOBAHUS MarHU(hUKaTa, C KOTOPOU BCTYIIUI
B TBOPYECKUH AUAIOT HOBOM30PaHHBIH ISHITIUTCKIHA KaHTOp (cM. Tabi.1).
CornacHo cnenuaibHoMy ucciaegoBanuio P. M. KammaporTsl,
MOCBANICHHOMY HUCTOYHHKAM POXIECTBEHCKUX MHTEPHOJSAINUN B
WHTEPECYIOIICH HaC paHHeH BepcuH 0aXOBCKOTo MarHudukara, HICTOKA
aToil Tpaaunmu B ['epmanuu oueHs apeBHUE. OHU BOCXOAST, IO MEHbIIEH
Mepe, K 14 BeKy, HEZIByCMBICICHHO OTpaXkasch B U3AaHHOM B 1345 rogy B
3ekkay cOOpHHKE TyXOBHBIX necHoneHnii «Das Seckauer Cantionariumy,
BKJIIOYAOIEM B cebd 1gBa MarHupukara ¢ JAaTUHCKUMHU
POXKAECTBEHCKUMHU Tpomamu [3, ¢. 79]. DTa 3apoxkaaromiascs: Tpaguius
0JIaroIoJIy4HO MPOIILIA Yepe3 MOCIEIYIOIINE YSThIPEe BEKa U 0Ka3alach
elle JOCTaTOYHO Ku3HecrocoOHoH B Jleiinuure nepBoii yeTBepTH 18 Beka
HACTOJIBKO, YTO NMPHU COYMHEHUU cBoero Maruudukara bax BEIHYXICH
ObL1 ¢ Hel cunTarhes. OMHAKO oHIIMATBHAS O3NS TOPOICKHUX BIIACTEH
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Ha TOT MOMEHT y>K€ U3MEHWIACh, U JISHNIUICKUiA MarucTpar BCTYIWI B
OTKPBITYO OOpHOY C MPAKTHKOM TPOIIMPOBAHKS MOJIUTBEI Mapuu jayiaMmu
Y KOJIBIOCITEHBIMU MIECHSMH, 110 TIOBOY Yero B 1702 romy ObLT U31aH naxe
crenuanbHbIi yKa3 [3, c. 82; mpum. 6 Ha c. 94] (Tabn.1).

TakuM 00pa3oM, HE BEI3BIBACT COMHEHUH TOT (DAKT, YTO K MOMEHTY
npudsrtust . C. baxa B Jleinur Tpaguuus TpONMPOBaHUS MarHU(HKATOB
3a MUHYBIIME 0€3 Majoro 4eThlpe CTOJETUs HE TOJbKO yclieia
CTaOMITU3NPOBATHCS, HO YXKE SBHO MaJIO-TIOMANTy KIOHUJIACh K CBOEMY
3aKary.

U3 muoxecTBa poryi, nayn, «kindleinwiegen» (koJbIOCIbHBIX )Y,
TEKCThI KOTOPBIX ITOHAYAITY BICUATIISIIOT CBOCH Upe3BhIYAtHON MECTPOTOM,
HEPEIKO MPUUYIIUBO CMEIIMBAICh B MAKapOHUUYECKOE JATUHCKO-
TepMaHCKOE HApEUre B TIpeieliax IaXke OHOTO TPoma WK JyOnupyst ApyT
Jipyra Ha 000HX SA3BIKAX, MOCTEIIEHHO OTOMPACTCS HEKUI yCTOWYHBBIA KPYT
MIECHOMIEHUM J1sl TponupoBanusi. CpaBHUBAS, HAIIPUMED, U3/IaHUE YETHIPEX
poxaecTBeHCKUX MoTeToB 3eryca KanpBusmyca (oIHOTO H3
npeauiecTBeHHUKOB baxa Ha mocTy KaHTOpa HIKOJBL cB. DOMEI B
Jletinuure), Beimenmniee B 1603 romy, ¢ MIECThIO POXKIECCTBEHCKUMH
naygamu-TpornaMu Maraudukara B COOpHUKE TEKCTOB JIMTYPrHUSCKOM
MY3BIKH IIepKBH CB. Mapuu B JItoOeke mox HazBanuem «Natalia Sacray,
oMyOJINKOBaHHOM MIOYTH BOCBMHECITHIO TOJJaMH1 MTO3/IHEE, HEBO3ZMOXKHO
HE 3aMETUTH COBIAJICHUSI HE TOJIBKO YETHIPEX UCTIONB3yEMBIX IIECHOIEHNUH,
HO TaK’Ke U MOPsIKa UX CIeAOBaHUs, Ha 4To yka3siBaeT P. M. Kammaporta
[3, c. 81-82]. [TokazaTenbHO, YTO TOT 3k€ HAOOP PO’KAECTBEHCKUX TPOTIOB,
BKJIIOUAs IOCJIEIOBATEIBHOCTh U MECTO UX MOSIBICHUS B JIUTYPrUYECKOM
kaHoHe, Bcien 3a W. Kynay, uzbupaer oas cBoero JaTHHCKOTO
Marnaudukara U. C. bax, 1 3T0 BHIOJIHE MOTJIO OBITH CIPOBOIUPOBAHO
TeM, 4TO 00a W3JaHWs, MO-BHAUMOMY, UMEIUCh HA TOT MOMCHT B
OubIroTeKe MIKONIBI ¢B. DOMBI, HE TOBOPS 0 apTutype Maraudukara U.
Kynay, mecto xotoporo 3ansin M. C. bax. B mro6om ciryuae MOXKHO ¢

5. Tlocnennue nmpencTaBisi co60it 0co0yI0 BETBb MOMYISPHBIX POXKIECTBEHCKIX
MeCeH, MPOMCXOKICHNE KOTOPHIX CBS3aHO C JINTYPTHYECKOW ApaMoH, I1e OHH,
BEpPOSITHO, COIPOBOXKIAIN TeaTpalM30BaHHOE MOKauMBaHUE KOJBIOEIn C
mitazeHneM XpucroM. Ha 3ape cBoero nosiBieHus OHM TponupoBaiu opdununit
noseuepusi «HplHe oTmymmaenmy, mocie J0TepoBckoil pedopmbl 1523 roga
OKOHYATEeIhbHO MPUMKHYB K ITECHOTICHUSM MarHudukara [3, c. 79-80].
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JOCTaTOYHOH YBEPEHHOCTBHIO TOBOPHUTH O «JICHIIIUICKOW» MOJENIn
MarHuQukara.

4 pompectsenck. Morera | «Natalia Sacra» Kysay — bax
Kanseuaunyca (1603) (1682)
1. [“Vom Himmel hoch™ *Vom Himmel hoch” *“Vom Himmel hoch”
2. | “Freuet euch und | “Freuet  euch und | “Freuet euch und
jubilieret” jubilieret” jubilieret”
3. | “Gloria in excelsis” “Gloria in excelsis” “Gloria in excelsis™
4. | “Joseph, lieber Joseph | “Virga jesse floruit” “Virga jesse floruit”
mein”
5; “Joseph, lieber Joseph
mein”
6. “Psallite™

Tabnuya 2. Poxcoecmsenckue nechonenus 6 coopuuxe Kanveusuyca,
coopuuxe «Natalia Sacra», maenugurxamax Kynay u baxa.

Kpatko moasiToXuBasi CKa3aHHOE IO MOBOAY IMPEEMCTBEHHOCTHU
TPaIUIIUU TEKCTOMY3BIKaJbHOTO TPONMUPOBAHUA MarHU(HUKATOB B
Il'epmanuy, mpuBeieM B CISIYOIIEH CPABHUTENBHON Ta0nuIle 2 Ha3BaHUS
pOXAecTBeHCKHUX NecHoneHui B m3ganuu 3. KanpBusuyca, cOopHuKe
«Natalia Sacra» u wmarnudukarax M. Kynay u U .C. baxa, coxpanss
OCHOBHOH HOPSIIOK UX MOSBJICHNS B KOHKPETHBIX 00pa3uax (cM. Tadm. 2).

Cnenyer OTMETHTh, YTO TPaJULHMOHHOE paclpelelieHue CTpod
(BepcoB) B xaHpe HEMELKOTO MarHuguKara MpeTepresio BIOJHE
OTNpEeNeNEHHYI0 HMCTOPHYECKYIO JBOJIOLHUIO: OT apXauyecKoro
PECTIOHCOPHATBEHOTO (COIUCT — XOP) TN00 aHTU(OHHOTO (XOP — XOp) TUTIOB
(O. Jlacco, M. Ilperopuyc, U. [Ipetopuyc, C. [laiinT) k qpamatypriuuecku
HACBHIIIEHHOMY, TeaTpaJn30BaHHOMY UYepeJOBaHUIO XOopa M aHcaMmOnei
CaMOT0 pPa3IMYHOTO KOJUYECTBEHHOT'O M Ka4yeCTBEHHOI'O COCTaBa U
conuctoB (cM. Tabm. 1).

BaxoBckas TpakTOBKa, KaK 5TO HaISAHO IEMOHCTpUpYeT Tabnuna 1,
YUUTBIBAET caMble pa3HooOpa3Hble moaxonsl. [Ipexae Bcero, o4ueBUIHO
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nponoiwkenne Tpagunmii 1. Kynay, HenocpeacTBeHHOTo peiIecTBEHHUKA
N.C.baxa Ha nocty KaHTOpa MKOJIbI CB.(DOMBI, B IUIaHE «IUHAMUBALIUID)
o0melt CTpYKTyphl IUKIIA OJarojgaps CONMOCTABJICHHUIO Psla COJBHBIX
yacTel, NpUYeM ¢ XapaKTEpHOU TEHAEHIMEH K TOCTENEHHOMY YKPYITHEHUIO
ux konuuectBeHHOro coctaBa. K Bmusnuto K. I'paynnepa, yuenuxa 1.
Kynay, napsany ¢ M. C. baxoM mpeTeHIyIOUEro Ha AOJXKHOCTH
JEHNIMTCKOTO KAHTOPA U MIPEICTABUBIIIETO CBOM MarHn(hUKaT B KA4eCTBE
UCIIBITATEILHOTO COYMHEHMSI, MOKHO OTHECTH HECOBIAJEHHUE TPaHUI]
cTpod KaHOHHMYECKOT0 MEPBOUCTOUYHMKA M dacTed ¢opmbl. Tak,
TOTOBHOCTBIO MOKEPTBOBATh TPAAUIIMOHHBIM pACIIPEICICHUEM TEKCTa
paau yCUIIEHHUS CMBICIIOBOTO aKIeHTa MOXKHO OOBACHUTH 000CcO0ICHHE
TEKCTOBOM CHHTarMbl «omnes generationes» B Maraugukare K. I'paymaepa
B OTIENBHYIO YacThb. B CBSA3M c YNOMSAHYTOH 4acThl0 IUKJIAa 0cO00
HEOOXOAMMO yKa3aTh Takxke Ha omnpeneneHHoe BnusHue [. Illrortua B
MaCTEepPCTBE BHICTPAaWBAHUS XOPOBBIX CIIEH KaK JHHAMUYHBIX, B TIOJTHOM
CMBICIIE CI0BA Pa3padO0TOUYHBIX, MACIITAOHBIX TOJIOTEH. OTHAKO B IIETIOM
. C. bax uzer 1o myT He KOMMPOBaHUS WIH TPOCTOTO CYMMHPOBAHHUS
BOCIIPUHATOrO paHee, HO TBOPUYECKOIO NEPEOCMBICIEHNS] U CUHTE3a
TpaJUIUN, OMATH-TAKU CMEJIO BCTYIas ¢ HUMHU B JUAJIOT, PE3yJIETATOM
YEro CTAHOBHUTCS TOHKO ITPOYMaHHBIA KOMIIO3UIIMOHHO-TOHATBHEIH TU1aH
[IUKJIA B I[EJIOM.

Braromaps BKJIIOUEHHIO YETHIPEX BCTABHBIX, «POXKIECTBEHCKUXY,
YyacTel, WHIUBHUTYyTbHBIC IPUHITUITEI 00bEIMHEHHUS [TUKJIA B IBYX BEPCHIX
Marnudukara (BWV 243a u BWV 243) oka3bsIBaroTCsSl U CXOIHBIMH, H
paznuuHbIMu. B nccnenoBarenbckoil muTeparype oTMeuaeTcs npucyuas
00enM BepcrsM UieaTbHAsI KOMITO3UIIMOHHAS! CHMMETPUYHOCTD: TOHAIBHOM
U TeMOpPO-PErucTPOBON apKOil BBHICTYMAIOT KpalHHE YacTH; MECTO
LEHTPaJIBHOIO — OMOPHOTO — MOCTPOEHMSI, BO3BPAILLAIOLIET0 OCHOBHYIO
TOHAJIBHOCTH M 3ByYaHHeE MIOJIHOTO OPKECTPa U X0pa, 3aHUMaeT 7-51 cTpoda
KaHOHM4YeCKOTo TekcTa («Fecit potentiam in bracchio suo, dispersit superbos
mente cordis sui» — «Bun cuny mbimisl CBoeit; paccesul HaMEHHBIX
TIOMBITIIICHUSIMH CEP/IIa UX»), CHMMETPUYHO TPYIITUPYS BOKPYT ce0s 110
YeTHIpE TEKCTOBBIX CTpodB MarHudukara, B CBOI OUYEpEIb,
OpPraHM30BAHHBIX B COOTBETCTBHUM C ONPEJEIECHHBIM 3aMBICIOM —
yepe0BaHUEM XOPOBOI'O M OPKECTPOBOTO TYTTH € NTOCIE0BATENBHOCTHIO
HOMEPOB C y4aCTHEM COJINCTOB U aHCaMOJIel, — mpuieM B OoJiee mo3aHeH
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Bepcuu BWYV 243 3akmiounTenbHBIM B 00pa3yIoMXCcs TPyMnax Kax bl
pa3 CTaHOBUTCS MOCTENEHHO «KPELEHANPYIONUINI» B KOINYECTBEHHOM

OTHOIICHHUH UCITOJTHUTEILCKUM COCTAB:

Cxema 1. Komnosunnonsas crpykrypa BWV 243a u BWV 243,

I.Magnificat anima mea Dominum

2.Et exultavit spiritus meus
in Deo salutari meo.

[2a. *Vom Himmel hoch”]

3.Quia respexit humilitatem ancillae suae:
ecce enim ex hoe beatam me dicent

4.0mnes generationes.

5.Quia fecit mihi magna qui potens est,
et sanctum nomen eius.

[5a. “Freuet euch und jubilieret™]

6.Et misericordia eius a progenie
in progenies timentibus eum.

7.Fecit potentiam in bracchio suo,
- Dispersit superbos mente cordis sui,

[7a. “Gloria in excelsis™]

8.Deposuit potentes de sede
et exaltavit humiles,

9.Esurientes implevit bonis
et divites dimisit inanes,

[9a. *“Virga jesse floruit™]

10.8uscepit Israel puerum suum
recordatus misericordiae suae,

I Lsicut locutus est ad patres nostros,
Abraham et semini eius in saecula.

12. Gloria Patri, et Filio, et Spiritui Sancto!

——Sicut erat in principio el nunc et semper et in saecula
saeculorum.
Amen.

Es
Es

Es

Es
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coo — Iy3T — Tepuet [6] (cM. cxemy 1). Komno3nimoHHble TpUHIMIIBI
BWYV 243a ormedeHBl HE MEHBLUIMM CBOEOOpa3WeM: mepBas 4acThb
MarnudukaTa 3WKIETCS Ha YepeloBaHuU OOLIEro TYTTU U apuil coJo,
BTOpasi — AMHAMHU3UPOBaHa OJarofaps BKIIOUCHHUIO aHCaMOJIel COJIMCTOB
(cono — como —aysT — Tpuo). [ToMUMO TOTO, HJOTMOTHHUTEILHYIO
KOMITO3ULIHOHHO-CMBICIIOBYIO apKy B paHHEW BepCcUU 0aXxOBCKOTO
Maruugukata o6pasyeT napa CHMMETPHYHO PaCOI0KEHHBIX (TPETHUX
OT Hayvajia M KOHIAa) 3-i m 10-i yacTei, rae eIUHOXKIBI B ITUKJIC
UCTIONIB3YETCSl MIPUEM MPOBEAEHHsSI MPOTECTAHCKOTO XOpajia B BEpXHEM
rosioce no mpuHIwMImy cantus firmus: «Vom Himmel hoch da komm ich her»
B TpeThell uactu u «Meine Seele erhebt den Herren» B aecsiroii [6].

[lepexonum pmanee K pacCMOTPEHHUIO PE3YJIBTaTOB B3aWMOICHCTBUS
KOMIIO3UTOpa C Tpaaulie Ha My3bIkanbHOM MaTepuaie 10-it yactu BWV
243a «Suscepit Israel». Co cTOpoHBI comepkaTeNbHO-CMBICIIOBOI B 3TOH
YacTH LHMKJIa MBI HAaXOJUM BBIpaXXEHUE MapaJoKCalbHOTO CIlJIaBa
apdextoB ymunenus u ctpagaHusi. C OIHOW CTOPOHBI, OHA
BOCTIPHHUAMAETCS KaK €CTECTBEHHOE MPOIOJIKCHUE MPEAbIAYIIEH YacTH
«Virga jesse floruity, coxpaHsig B camMbIX OOIIMX 4YepTax 3aJaHHBIHA
XapakTep KoibIOeNnbsHOH (B YacTHOCTH, Onarofapsi purype, IMUTHPYIOIIEH
MEpHOE TIOKauMBaHHUE KOJIBIOENN XPHUCTa, KaK 3TO OBIJIO XapaKTepHO A
BHIIIEYITOMSIHYTOTO *)aHpa «kindleinwiegen» U3 TUTYpruuecKoi Apamel).
C npyroii cTOpoHBI, — HE OyAy4YH OTpaHUYEHHBIM COAEPIKATEIbHBIMU
paMKaMu NpeAlIeCTBYIOMEH 4acTH, — KOMIO3UTOP MOCTEINEHHO
pa3BopaduBaeT 31ech 00bEMHBI MHOTOCIIOMHBIN CUMBOIHYECKHIA 00pa3,
OTMPASACh HA CICAYIOINI TEKCT:

Suscepit Israel puerum suum  Bocnpunsin U3pawnns, orpoka Coero,
recordatus misericordiae suae, BOCIOMSHYB MUJIOCTb,

B xoHCcTpyupoBaHuu 3TOoro 00pasza, MOMHMO apXaW4eCKOro ILIACTa
«kindleinwiegeny, CBSI3aHHOTO C POXKIECTBEHCKON TeMaTUKON MITa IeHIIa-
Xpucra KOCBEHHOE y4acTHE Ha CEil pa3 MpHHHMAeT TOHKas oOpasHas
oubnelickas mapajiens oTpoka-M3pauns (ONsSTb-TaKu — AUTATH), YEM,
JtyMaeTcsi, 00yCIIOBIICH CTOJIL HEOOBIYHBIN Ha 00IIEM MaHOPaMHOM (hOHE
npeamectsytomux M. C. baxy maraudukaTtoB BOKaJbHBIN COCTaB 3TOH
YacTH (1Ba COMPAHO U aJTBT), 3HAYUTEITLHO 000TAIAIOIIHI K OOHOBIISIOIINH
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TEMOPOBYIO MAMUTpPy IUKIa B 1enoM. OpHaKo, BeIyIlee MECTO 3/1eCh,
HECOMHEHHO, IPUHA/IICKUT TeMe Hemelkoro Maraudukara «Meine Seele
erhebt den Herren», 1 HEOOBIYHEIM SBJISICTCS TO, UTO 3TOT U3BECTHEHIITNIH
HEMEIKUH MPOTECTAHCKUN XOPaJl OKA3bIBACTCS BKIFOYCHHBIM B KOHTEKCT
JaTHHCKOTO MarHu(uKaTta W MOTOMY €ro MEJOJHs H3JI0KeHA
UCKITIOYUTEIHPHO MHCTPYMEHTAIBHO, B BUJIE TIPOTSHYTHIX «OENBIX)» HOT y
COJIUPYIOIICH TPyObl, HU pa3y Tak M He IMOSBHUBIIKUCH HU B OJHOU W3
BOKAJIbHBIX MMAPTUH.

Ha mepBbiii B350, TOAO0HAS PEMHUHUCICHITUS SBISCTCS HE BIIOJIHE
onpaBaaHHON yiormdecku. OHAKO Ha caMOM JeIie 37IeCh KPOETCs eIle
O/THAa TOHKas ajIlo3Us: JITCPOBCKHI XOpaJl HamucaH B 9-M, Tak
Ha3bIBAEMOM «OJYKJAI0IIeM, CTPAHCTBYIOIIEM», MarHU(UKAT-TOHE
(Tonus peregrinus) (cMm. mpumep 1).

Tonus peregrinus

A (Me113:1) 1
7 f i i i i N i T f N i i
[ ——— - - e e e | e g
] T T T
5 In e - xi -tu Is-ra-el de Ae-gyp-to, do - mus la-
5  (Tpu swmxoase Mapanas uz Erunra,. i Aoma Makosa u3 napoaa
/- | i I I i 1 t t i  S— p—
G v v e s e e oo
J
¥ cob po-pu-lo bar-ba- ro. Fac - ta est Iu - dae-a san-cti-
9 HHOMAEMEHHOIO, 4 craa Myaa cesrmueit  Ero,
/IR t —t— e T
oy o o P o J | > s — — —1—1
) T > —g & -* R — r_— I
[ | L4 e
fi-ca-ti-o0 e-ius: Is - ra - el po-ten-tas e- jus.

WMapanan saasennem Ero.

Ilpumep 1. «Kozcoa Uspaunv ovin 1ou, A nwobun eco u uz Eeunma
evizean cvina Moezoy (Ocus 11:1)

B stom ToHe Tpaauimonsno pacneBaetcs 113 ncanom aBuaa, Mex Iy
OCHOBHBIM COZIEpKAHUEM KOTOPOTO U JABYMSI OCHOBHBIMU CMBICIIOBBIMU
KOHCTaHTaMU JTaHHOU cTpodbsl MarHudukara mpocieKuBacTCs 4eTKas
B3aUMOCBS3b. «BO3I00ONEHHEIN borom (M CTpaHCTBYIONIUI B 3eMITIO
oberoBannyto) Uspauns» — «munocte boxbs». [Ipu 3ToM Ha cioBax
«BOCIIOMSIHYB MUJIOCTB» B COIPOBOXKJAAIONIEH OPKECTPOBON MapTUU
BO3HUKAET TPEThsS HEJOCTAIOIIAsl COCTABISIONIAs 3TOro o0pa3a B BHJIE
MOTHBA «CTPaJaHUN», OTAAICHHO MPEABOCXUIIAIONIETO KOHTPAITYHKT
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CKpHIIOK 13 Oyxymieii 6axoBckoit «Et incarnatusy.

BeiBoabl. Utak, Maraudukar . C. baxa BWV243a, Es-dur,
0a3upysCh HA TPOYHBIX MPEEMCTBEHHBIX CBA3AX C OOUTUPHON Tpaguiuen
JaTHHCKOTO MarHu(@ukKaTta B COYMHEHHUSAX NPEJIISCTBYIOMICH
KOMITO3UTOPCKOM TeHEpanuy (CBOUX CTapIIUX COBPEMEHHUKOB), B TO K
BpeMs BCTYIACT C HEH B aKTUBHBIA TBOPUYSCKUW JAMAJIOT B OTHOIICHUU
MPaKTUYECKHU JIFOOBIX BO3MOXKHBIX aCIEKTOB. BOMpOCH, 3aTpOHYTHIE
BEIIIIC, JIUITH TMOATBEPXKIAIOT cKazaHHoe. Tak, xots M. C. baxom Obun
CO3/IaHbBI KaK HEMEIKUH, TaK ¥ JIATHHCKUY Maraugukatsl, 1 601ee Toro,
MOCJENHUNA HMMEETCS B JIBYX CaMOCTOSATEIBbHBIX BapHaHTax (C
TPaTUIIMOHHBIMU POKICCTBEHCKUMHE BCTaBKaMH 1 0€3 HUX ), TEM HE MCHEE,
B 000UX JTATUHCKHUX BEPCHUSIX HMEETCS O0COOBIN JYXOBHBINM CHMBOJ — TEMa
Hemerkoro Maraudukara «Meine Seele erhebt den Herreny». [Ipumensis
YHACJEIOBaHHBIN OT MPEAIIECTBEHHUKOB IpueM TporupoBanus, M. C. bax
HUCKYCHO BILICTACT B3STHIE U3BHE TPAJUIHMOHHBIC POKICSCTBEHCKHE
TEKCTHl B OOIIYI0 CEMAaHTHYECKYI0 M JApaMaTyprH4ecKyl TKaHb
MIPOU3BE/ICHUS, BOCIIPUHUMAS TPAJUIIUI0 KaK 0CO00€ XYJOKECTBCHHOS
3anaHue. Pe3ynpraToM 3TOW HAmps)KEHHOW TBOPUYECKOH paboOTHI
CTAHOBUTCS CO3JaHUE TIIATEIbHO BHEIBEPECHHOW B CTPYKTYPHOM
OTHOIIICHUY BEJTMYCSCTBEHHON KOMIIO3HIINH, COICPIKAIIICH B ce0e, 110 CYTH,
HEeHCYCPIACMbIid MOTCHIIUAT JUIS JalbHEHIITUX HCCIEI0BATEIhCKUX
AHTEHIH.
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