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Cynb Tanb
Xapvkrogckuil HAYUOHALHBLI YHUBEPCUMEM UCKYCCME
um. U. Il. Komaapesckozo

KOHLEPT Nel TSI ®OPTEIIMAHO C OPKECTPOM
XYAH AH-JIYHA B UCITOJIHUTEJILCKOMN
MHTEPIIPETAIIMN JIUKO3E®A BAHOBELIA

Cyub Taub. Konueprt Nel nuis poprenuano ¢ opkectpom Xyan AH-JIyHa B
HCIOJHHUTeIbcKON nHTepnperannu /xo3eda banosena. Ctarssa noceamieHa
npobJIeMaM MHTEPIIPETALUHN YKa3aHOTO COYMHEHUS BBIAIOIICTOCS KUTAWCKOTO
KOMIIO3UTOPA. BBISBICHBI aBTOPCKAs M HCIIOHUTEIBCKAS KOHIICTIIHS N30PaHHOTO
omyca. Ha ocHOBe M3y4eHHs 3aKOHOMEPHOCTEH ero JpaMaTypruu, 0COOCHHOCTEH
TPaKTOBKH JKaHpPa, PACKPHIT KOMIUIEKC BRIPA3UTENBHBIX CPEACTB M CBOeoOpas3me
My3bIKaIbHOU npamaTypruu. B ucnomnenun /[x.banoBema (oprenuanHbrit
koHuepT Ne 1 Xyan An-JlyHa 3By4HT B IOJTHOTE aBTOPCKOTO 3aMbICIIa, OKa3bIBast
Ha ciylnareneil riy0okoe BIedyaTieHUE pasHooOpasueM U OOraTrcTBOM
XyJIO’)KECTBEHHOT'O cofiepkaHusl. LIeI0CcTHOCTH NCTIONMHEHHS CIIOCOOCTBYET, IPEXe
Bcero, putMm JIx.baHoBena, o0iamarouii CBOMCTBAMH IIEJIeyCTPEMICHHOTO
JIBIDKECHUS K BAKHEHIIIM IpamMaTyprudeckuM Togkam. OOpamieHo BHIMaHHUE Ha
pelIeHNe MHAHUCTOM XYZOXKECTBEHHBIX 3a]1ad, KacaloIMXCS CO3MaHUA
MPOCTPAHCTBEHHOTO 00beMa 3BYYaHWMsI, KPACOUYHON CBETOTCHHU KaK Ba)KHBIX
KOMITOHCHTOB MY3bIKaJIbHOW 00Pa3HOCTH.

KuroueBbie caoBa: Xyan As-JIyn, Konnepr Ne 1 cons munOp op. 25b s
¢oprenmnano ¢ opkectpom, /x.baHoBen, mHTEpIpeTanusd, IpaMaTyprus,
MY3BIKAIBHBIN S3BIK.

Cynsb Tanb. Konnepr Nel gast ¢popreniano 3 opkecrpom Xyan AH-Jlyna y
BHKOHAaBCBKiil inTepnperanii /:xko3eda banosena. CtaTTs npucssueHa
npobieMam iHTepmperanii 00paHOTO TBOPY BH3HAYHOTO KUTAaHCHKOTO
KOMTIO3UTOPA. 3aBISKH BUBYEHHIO 3aKOHOMIpHOCTEH JApaMaryprii KOHIIEPTY,
0COOJIMBOCTSIM KaHPY BUSBIICHO aBTOPCHKUH 33]TyM TBOpY. BUKOHABCHKHMI aHai3
inTeprperanii /. baHoBena yBupa3HUB KOMILIEKC BHpa)kaJbHUX 3aCO0iB i
CBOEPIAHICTD MY3W4HOI pamartyprii. Y BukoHanHi J[)x. banoBena ¢oprenianunit
koH1ept Ne 1 Xyan AH-JIyHa 3By4HuTh Y IOBHOTI aBTOPCHKOTO 3a/{yMy, Ha/Ial0u1
CilyxadyeBi IMTMOOKE BPaKCHHS PI3HOMAHITHICTIO 1 6araTrcTBOM XyJ10)KHBOTO 3MICTY.
IimicHOCTI BUKOHAHHS CTIpHsE, TEpI 3a Bce, put™ Jx.banoBena, skuii Bonomie
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BIIACTUBOCTSMH IIJIECTIPSIMOBAHOTO PYXY 10 HAHBAXKIIUBIIUX IpaMaTypridHUM
To4yoK. Ciiji 3BEpHYTH yBary Ha pillICHHS MIaHICTOM XyIOXHIX 3aBIaHb 10O
CTBOPEHHSI NIPOCTOPOBOTO 00CATY 3BYy4YaHHs, 0apBUCTUX CBITJIOTIHEH 5K
HalBa)KJIMBUX KOMIIOHEHTIB My3HYHOI 00pa3HOCTI.

Kawuosi cioa: Xyan An-JIyn, /. baHoBemn, iHTepmpeTallis, My3uaHa
JpaMarypris.

Sun Tyan. Concerto No. 1 for piano and orchestra of Huang An-Lun in the
performance interpretation of Joseph Banovets. The article is devoted to the
problems of interpretation of the specified work of the outstanding Chinese
composer. The authors 'and performers' concept of the selected opus has been
revealed. Based on the study of the laws of his dramaturgy, peculiarities of the
interpretation of the genre, a complex of expressive means and the originality of
musical dramaturgy are revealed. The purpose of the article is to elucidate the
concept of piano Concerto No.l by Huang An-Lun in G minor, op. 25b on the
basis of the study of the regularities of drama, the peculiarities of the interpretation
of the genre, the analysis of the interpretation of J. Banovets, to reveal a complex
of expressive means and the peculiarities of techniques in the field of the musical
language of this work.

Piano Concerto in G Minor, op. 25b of Huang An-Lun was written in 1982 and is
dedicated to Joseph Banovets (born in 1936) - a famous American pianist. July 22,
1984 in China, the world premiere of the piano concert No. 1 of Huang An-Lun
with the Philharmonic Orchestra of Guangzhou, conducted by the Canadian
conductor Tak-ng Lai. The part of the soloist was performed by J. Banovets. This
was the first time in history when a foreign performer participated in the world
premiere, recording a concert of the composer in the People's Republic of China.
Three weeks later, the pianist performed three times in Beijing with the Central
Opera Orchestra. At the end of the year, Banovets again asked to play this Concerto
of the composer in Beijing and recorded it for the government record company
China Records and HK Records. In 1986 in Hong Kong, the concert was recorded
on CD, where the piano part was performed by Joseph Banovets and the Central
Opera Orchestra conducted by Zheng Xiaoying.

For the disclosure of the concept of writing it is very important to know the
history of the creation of Concert No. 1 and those events that influenced his
ideological and artistic conception. Concert Op. 25b, is the second part of the first
Symphony Concerto Op. 25, which also includes the symphonic overture "Holy
Spring No. 1", op. 25a and Symphony in C Major, op. 25c. These three works are
connected not only with a common theme, but, more importantly, they all became
the composer's response to the political events that took place in Beijing in
Tiananmen Square in April 1976. In early April 1977, during the Qingming, Huang
An-Lun completed his Symphony Overture "Holy Spring No. 1", op. 25a and
brought the notes to the monument to the People's Heroes on Tiananmen Square.



Konnepr Nel nyist poprennano c opkectpom Xyan Au-Jlyna B ucrnosnnurenbekoii| 239

He dedicated this work to those who lost their lives for freedom.

Although Huang An-Lun left China, having left for North America in 1980, life
experience gained in Tiananmen Square in April 1976 inspired him to write his
piano concerto in G minor and C major symphony. In these symphonic works, the
composer tried not so much to embody his personal experiences, as to express
the pain of suffering, the joy of fighting for freedom, hope and the wish of
happiness to the entire Chinese people. The composer embodies a monumental
symphonic concept, drawing dramatic and tragic collisions. The dramaturgy of
the piano concert No. 1 unfolds within the framework of the three-part cycle.
Piano Concerto No.1 Huang An-Lun Huang An-Lun has accumulated deep
philosophical ideas; his concept is consonant with his time. The concert is inherent
in a truly innovative spirit, innovation in the interpretation of the cycle, the
originality of the dramatic design, symphonic scope and intensity of development.
The role of the pianoforte in the concert is very significant. The solo instrument
is entrusted with the most important thematic material, the pianist participates in
the development of the main themes along with the orchestra. There is a great
variety of combinations of the soloist and orchestra parts, demonstrating such
techniques of concerting as opposition, competition, dialogue, ensemble
partnership, accompaniment, roll-ups and imitations. The soloist's part combines
features of orchestral and specifically piano color. Often, the voices of different
Chinese instruments are heard: zhen, erhu, zither Qin, bamboo flute di. The
composer develops a virtuosic beginning at the piano, using a wide range of
virtuosic techniques developed in the European concert-performing practice of
the 19th-20th centuries.

One of the most interesting aspects of the music of Concerto No.1 in G minor is
metrorhythm, which plays an important figurative dramatic role. The musical
language of the concert is characterized by metric variability, which manifests
itself in a variety of ways, but more often than not as one of the means of shaping
or dramaturgy of the dynamization of musical action, imaginative contrast or
improvisation of utterance. The high level of development of the rhythmic
beginning in the concert places serious demands on the sense of the performer's
time, and, to a greater extent, on his rhythmic erudition, understanding the patterns
of national-national genres that are the foundation of rhythmic wealth.

In the performance of J. Banovets, the pianoforte concert No. 1 of Huang An-Lun
sounds in the fullness of the author's design, giving the listeners a deep impression
of the diversity and richness of the artistic content. With his talent, the pianist
seemed to be designed to perform this most difficult task. It affects the objectivity
of his interpretation, expressed in a very precise implementation of every detail of
the composer's text. The integrity of the performance contributes, first of all, to
the rhythm of J. Banovets, who has the characteristics of a purposeful movement
to the most important dramatic points. Attention is drawn to the decision of the
pianist artistic tasks relating to the creation of a spatial volume of sound, colorful
chiaroscuro as important components of musical imagery. Very expressive and



240| Mpo6aemun B3aeMoAii MUCTELTBA, NeAAroriki Ta Teopil i NpakT1ku Bunyck Ne47

rhythmic characteristics of the slow part - the pianist amazingly diversely uses
sound colors. In some episodes (the second part) piano specificity is revealed
due to colorful pedal influxes. The Chinese color of the concert is revealed in the
interpretation of the pianist through the implementation of a colossal performance
concept, as well as in the impact of the tragedy of the expressive revealing of the
intonational relief of the melodic line, the energy of the rhythm, the opposition of
motor and meditatively pacified lyrical episodes.

Thus, information about the history of the creation and performing fate of the
concert in G minor Huang An-Lun, analysis of the piano means of figurative
musical expressiveness, thythmic difficulties, the construction of the performing
form of the cycle and its parts, technical problems of sounding, virtuosity, etc.,
can give the performer guidance for qualitative professional work.

Key words: Huang An-Lun, J. Banovets, interpretation, musical drama, language.

ITocTanoBka mpodJjemMbl. B TBOpUYECTBE KUTAMCKUX KOMITO3UTOPOB
XX Beka kaHp GOpTEIHaHHOTO KOHIEPTa 3aHUMAET 3HAYHTEIBEHOE MECTO.
Ero pa3BuTHE CTUMYJIHPOBAIOCH dbopMupoBaHUEM
BBICOKOIIPO(ECCHOHAIILHON HAIIMOHAIBLHON MKOJIbI (HOPTETHAHHOTO
uckyccTBa. CeromHs MO>KHO TOBOPUTH HE TOIBKO O KOJTMYECTBEHHOM POCTE
TPOM3BENCHUH TS (POPTEITUAHO C OPKECTPOM, HO H O XyITOKECTBEH "HBIX
JTOCTIKEHHAX B 3TOM oOnacTu. KoHIIepTHI 3Bydar Ha 3cTpaiax, B y4eOHBIX
3aBelIeHus X, ommyOKoBaHbl B Kutae u 3apy0exHbIx cTpanax. [lupokas
WCTIOTHUTENBCKAs MPAKTHKA BBIIBUTAIOT aKTyaJbHYIO 3a7aqy HAyYHOTO
OCMBICJICHHSI TIPOIIECCOB, MPOUCXOIAIINX B PAa3BUTHH JTAHHOTO >KaHpa.
[MTosToMy BO3HHKaeT HEOOXOJAUMOCTb B H3yUYCHHH NpodieM
WHTEPIPETALNN COYNHEHUH B KOHIIEPTHOM >KaHpPe, B TOM YHCIIE B KaUeCTBe
METOANYECKON MTOMOIIY MearoraM U CTyJIeHTaM, COITPUKACAIOIIIMCS B
cBOei paboTe ¢ Mporu3BeIeHNUIMHU KOH "IIEPTHOTO KaHpa.

Jannas cratesa mocesmena Konmeptry Ne 1 comp muHop XyaH AH-
Jlyna op. 25b st popTenuano ¢ OpKeCTPOM — COUMHEHHUIO, KOTOPOE MOXKHO
«OTHECTH K COYMHEHHUSIM, KOHIEHTPpUPYIOUIUM B cebe Hambomee
aKTyaJIbHBIC TEMBI M HJIEH SITOXHU UX co3manus» [1, c. 169]. doprennanHbIii
koHIIepT Kontiept Ne 1 Xyan An-JIyHa Tak:ke HHTEpECEH C TOUKHU 3PCHIUS
B3aMMOCBSI3M KUTAUCKOM 1 3a11aJJHON MYy3bIKH, KX CUHTE3a B COBPEMEHHOM
KHUTAWCKON My3bIKe. B acmekTe MCIOJHUTEIBCKON MPOOIIeMaTHKH
(hopTenuaHHbie KOHIIEPTHI XyaH AH-JIyHa TpeOyrOT 1eTaIbHOTO U3YYCHHUSL.
B my3bIkoBe/IeHUH OTCYTCTBYET aHAIM3 UX UHTEpIpeTalud. Mexay Tem
00a KOHIEpTa MOCBAMICHB! BBIJAIONIMMCS MHAHUCTAM — aMEpPUKAHILY
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Ixo3zedy banoseny (Konuept Nel) u kuraiiny Xcy ®eit [Tunry (Konnepr
Ne2), xoTopele 3amMcanyu KOMIAKT AWCKU 3TUX MpousBeAeHUi [4; 5].
UcnonHuTeNnbCKUH TOAXON ONpeAensieT aKTyaJlbHOCTh TEMBI
UCCIIEIOBaHHUS.

AHanu3 nocnenHux myonukanuid no teme. Cpeau My3bIKOBEAUECKUX
padoT, MoCBSAMEHHBIX (POPTENHAaHHBIM KOHIIEpTaM XyaH AH-JIyHa, Ha30BeM
mucceprauun Pei Yushu «An Analysis of the Attempted Amalgamation of
Western and Chinese Musical Elements in Huang An-Lun’s Piano Concerto
in G minor, op. 25b» (1997) [8], Lok Ng «Modern Chinese Piano
Composition and its Role in Western Classical Musik:A study of Huang
An-Lun’s Piano Concerto Ne 2 in c-minor, op. 57» (2006) [7]. Oqnako B
HHUX PacCMaTPUBAIOTCA CYTy00 TeopeTHYeCKHE IPoOIeMBbl XKaHpa, (POpMBI
U BIUSIHUH Pa3lIUYHBIX MY3BIKQJIbHBIX KYJIBTYp Ha TBOPYECTBO
KOMIIO3UTOPA.

Lenpb npeanaraeMoii cTaTbi — BBIABUTH KOHIETIUIO ()OPTETHAHHOTO
Konuepra Nel Xyan An-JlyHa, op. 25b u Ha OCHOBe MHTEpIpeTalNuU
Jxx.banoBena packpbITh KOMIIJIEKC BBIPA3UTEIBbHBIX CPEICTB U
cBOeoOpas3yre My3bIKUIbHON IpaMaTypTui COUNHECHUSI.

N3no:xenne ocHOBHOTO MaTtepuaJia. QopTenuaHHBIl KOHLIEPT
Xyana, op. 25b Xyana Annyna Obul Hanucad B 1982 r. u mocBsieH
Hdxo3edy banoseny. [Ilmanuct u3BecTeH BO MHOTHUX CTpaHax, 4To
NOATBEPKAAETCsS B MUPOBOM mpecce. Tak, B aMepUKaHCKOM H3JaHUH
«Fanfare Record Review» o [Ixx.baHoBele nucanu kak o «0OJBIIOM
MacTepe KJaBHAaTyphl COBpEMEHHOCTH»; poccuiickue «HoBocTu»
(MockBa) xapakTepr30Baj HCIIOTHUTEIS KaK «BETUKOJICITHOTO BUPTYO03a,
MOPA3UBLIETO ITyOINKY CBOMM IITyOOKHUM IMOHMMAaHUEM JyXa KOMIIO3UTOPA»;
NOJBCKUH kypHaI «Ruch muzyczny» Ha3bIBaMI €T0 «BUPTYO30M B CAMOM
0JIarOpOTHOM CMBICJIE 3TOTO CJIOBa» [2, C. 6].

Jxo3ed banoser (pox. B 1936 r.) Hauan cBoe oOyuenue B CIIIA y
Kapna ®@punbdepra, kotopsiii Obu1 yuennkom Kmaper Hlyman. 3atem
IOHOIIIA TPOAOIDKUII My3bIKaJbHOE 00pa3oBaHue B BeHckol akageMuu
MY3BIKH U APaMaTHIeCKOro HCKyccTBa B kinacce Jpépau Canmopa (yueHuK
Benbr baproka). [locne okoHYaHus akaeMHH OH cTaj MoOeauTeneM
MEKIYHapoOAHOTO KOHKypca MHaHUCTOB B BeHe, mociie yero ObLx
CIIOHCHPOBAaH aBCTPUHCKUM NIPABUTEIBCTBOM JJISI OCYIIECTBICHHS
rpaHAMO3HOTO TypHEe mo cTpaHaM EBpombl. Tak Hauamace Kapbepa
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MOJIOZIOTO TMAaHKUCTA. 32 FO/IBI CBOETO UCTIOIHUTENBCKOTO TBOpUeCTBa JIK.
banoBe1 racTponmpoBa coyio ¥ ¢ OpKECTPOM Ha MATH KOHTUHEHTaX Hallei
wianeTsl. B 1992 1. oH Ob1 HarpaxaeH Benrepckum obmectBom Jlncra
B bynanemre menansio @. JIucra B 3HaK NPU3HAHUA €O BBIIAIOLIUXCS
MHTEpIpeTauuii popTenuanHbpIX COUMHEHUH 3TOro Komro3utopa. banosen
3ammcan Oonee 30 xoMmakT-aucKoB 1 ctynuii Nacsos, Marko Polo,
Toccata Classics, Warner Brothers, Alfred u Altarus. B 2008 r. dhupmoit
Toccata Classics ObUIH BBIMYIIEHB! TUCKH C 3aIIUCSIMHU BCEX COUMHEHUI
Banakupesa. [Inanuct ObLT HOMMHUPOBAH Ha MpeMHI0 «IpaMMK» Kak
JYYIIHHA COTUCT-UCTIOTHUTEND C OPKECTPOM.

JIx. baHoBeI U3BECTEH U Kak peAakTop npousBeaeHuil bamakupesa,
Tlogosckoro, U.C.baxa. On — aBrop kHuru «The Pianist's Guide to
Pedaling» (1984), xoTopas u3gaHa B mepeBOJaxX Ha IIECTH S3BIKAX.
[Mocnennue Toapl MHAHUCT MPENOAAET B TOJKHOCTH Mpodeccopa B
Yuusepcurete Ceseproro Texaca (CILIA), perysipHO IPOBOAKUT MacTep-
knaccel B XKynespackoit mkone (CILIA), Cankr-IleTepOyprekoi,
JIoHOHCKOH KOHCEPBATOPHSIX.

C 1983 roga banosen nocerun Kuraiickyto Hapoanyro PecrryOnuky
Oomnee 15 pas, Kak 17151 BRICTYIUICHUH, TaK ¥ IPOBEACHUS MacTEP-KIIacCOB.
B kadecTBe conmucTa BrICTyIal ¢ OpKecTpaMu | OHKOHTCKOH (DHITapMOHUH,
[Nexunckoii nueHTpansHoH prnapmonun, [lekMHCKOTO OTIEPHOTO OpKECTpa,
[[Manxaiickoro cuM(pOHHYECKOTO OpKecTpa U opkectpa ['yaHwkoyckon
(unapMoHUH.

JIx. baHoBer| BnepBble BcTpeTwicad ¢ XyaH AH-JlyHoMm B JleHTOHE
(mrrar Texac), korga koMno3uTtop nocemain xona Jopaano, muprkepa
cumdonmngeckoro opkectpa dopt-Yapra. 22 utonsg 1984 r. B Kurae
cocTosiiack MUpOBasi peMbepa Goprenuannoro konuepra Nel Xyan An-
Jlyna ¢ ®unapMoHHUYECKUM OpKeCTpOoM ['yaHWwkoy Mo yIpaBlI€HHEM
kaHajckoro aupwxkepa Tak-Hr Jlas. Ilaprturo conmucra ucnonssn Jx.
Banosen. Jto ObLT MEpBbIM ciy4yail B UCTOPHM, KOTAa MHOCTPaHHBIN
WCIIOJTHUTEN Y4acTBOBAJI B MUPOBOI ITpeMbepe, Jenas 3aich KOHIEPTa
xoMriozutopa B Kutae. Tpu Hepenu cryCTsl MIMaHUCT TPUMKABI UCTIONHSIT
koHLepT B [lexnne ¢ LleHTpansHeIM onepHBIM OpKecTpoM. B koHIle rona
Bbanogser; cHoBa nonpocui koMno3uropa celrpars 3ToT Konuept B [lexkune
U 3amyca ero JUisl IpaBUTEIbCTBEHHOM 3BYKO3aINMChIBAIOIIEH KOMIIAaHUH
China Records 1 HK Records. B 1986 r. B [oHKOHT'€ KOHIIEpPT OBLT 3aMIMCaH
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Ha CD (maptus poprenmnano — J>xo3ed banosu; opkectp LienrpanbHoit
orepsl mmoJ ynpasieHueMm YxoHa CsonHa).

JU1s pacKphITHSA KOHUIENIMY COYMHEHNS OYEHb Ba)KHO 3HATh HCTOPUIO
coznanust Konnepra Nel u Te coOBITHSI, KOTOpBIE IOBIUSUIM Ha €r0 HAECHHO-
XyAO0XKECTBEHHBIH 3aMbIcell. Tak, eHHbIE CBEICHUS 00 3TOM CollepKaTcs
B auccepranuu Pei Yushu [8], kotopas, Oynyun yuenuneit J[>x. banosHua,
TECHO KOHTaKkTHpoBaia ¢ XyaH AH-JlyHoMm. @oprennaHHbIi KOHLEPT XyaHa
AHIIyHa COJb MUHOD, Op. 25b siBisieTCsl BTOPOW 4YacThIO MEPBOTO
Cum¢poHNYeCcKOro KOHIEpTa Op. 25, KOTOPHI TakXKe BKIIOYAeT B ceOs
cuMdoHnUecKyo yBepTiopy «CsimieHHast Becna Ne 1», op. 25a u
Cumdonuto J{o Maxop, op. 25¢. ITH TpU NPOU3BEACHHS CBI3aHBI HE TOJIHKO
o01mieil TeMoi, HO, UTO 00jJ€e Ba)XHO, BCEC OHM CTalH OTKIHKOM
KOMIIO3UTOpPA Ha IMOJIMTHYECKUE cOObITHA, Tpon3omeamue B [lekune Ha
mnomany TaHpaHEMAHB B anpese 1976 1.l

B navane anpens 1977 r. Bo BpeMs Llunmuna Xyan AH-JIyH 3aBepiin
cBoro Cumdonudeckyro yBeptiopy «CasmienHas BecHa Ne 1» op. 25a u

1. 8 staBaps 1976 roga ymep npembep-Munuctpa Kuras Yxoy DHbnal, KoToporo
OUYEHb YBaXKAJIM KUTAUIIBI. DTO COOBITHE BBI3BaJI0O OTPOMHYIO TIedalih Jionei. B
Hadaje anpeist 1976 1., uepe3 Tpu MecsIa mociie cMepTa Urkoy DHbJIast, KHTANIIBI
OBLTH TOTPY>KEHBI B PUTYAJIBI pa3qHuKa [[HHMUH — 3TO BpeMsl, B TeUCHHE KOTOPOTO
JIFOITU, elle co BpeMeH cTaporo Kuras, OTAalT JONT YMEPUIUM MpPEIKaM, 3TO
«BpeMs MoAMeTaTh MOTHIIB» [8, ¢. 17]. B mocnennee Bpemsi Ha MOTHIIBI MEPTBBIX
MIPUHSATO BO3JIAraTh IIBETHL. Y MaMATHUKA HAPOIHBIM I'epOsiM, KOTOPBIN PaCTIONIOKEH
Ha miomaan TsSHaHPMAHB, JIIONW HE YBHJIEIH HU BEHKOB, HH IIBETOB. Morwuiia
Uxoy Obina y momHoxuss O6enncka. HUkakux BEHKOB JUIS OTAEIbHBIX
PEBOJIFOLIMOHEPOB HE OBLIO MPETYCMOTPEHO, HO Y MOTHIIBI UKOY JIe)KaIi BEHKH.
Ora HOBOCTh B30Oymopaxwmia [lexkuH, monu OyKBaabHO OBLTH HAAJICKTPH30BaHBI.
Bckope KOMUYECTBO BEHKOB CTaJl0 YMHOXKAThCS, W IUIOIMANb TSHbaHbMAIHb
MPEBPATHIIACH B MOPE IIBETOB.

B mepBrle mHM Ha TJIOIMIAab HECITH TOJIBKO BEHKH. M BIPYr BCE MOKPHBIIOCH
MHUpHaJaMH CTHXOTBOPEHUH, pa3MEIIeHHBIX Ha OalocTpagax MaMsTHHKA, Ha
cTOoN0Aax, ¥ JaXKe Ha ICPEBbIX HA TUIOMIA U 1 BOKPYT Hee. O UKoy cliaraiy FrUMHBI
Y 3JICTHH; HO OBLTH TaKXKE CTHXU, TIC B AJUIETOPUYCCKON (popMe KPUTHKOBAJIHCH
zsu Lue 1 ee okpykeHUe. DTH CTUXH, IPOHUKHYTHIC THEBOM U MPE3PECHUCM,
TIPUBIIEKITN COTHU U THICSYIH JIFOJCH Ha IIJIOMIAb.

Xyan AH-JIyH, ObUT OTHUM U3 T€X, KTO KXKJIBIM IeHb XOIWJI Ha IIOMAIs U ObLT
IyOOKO TPOHYT TE€M, YTO BHIEN. B 3TO BpeMs 3apomuiach uaes CO3TaHUs
TPaHAMO3HOTO MUKIMYSCKOTO COYMHEHUS Op. 25.
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NpUHEC ee HOTHl K MaMiATHHUKY HapoAaHBIM reposiM Ha MJIOMIalb
TssHbaHbMAHB. OH MOCBATHII 3TO COUMHEHHE TEM, KTO OT/1aJl CBOIO KU3Hb
3a cBoOony. M xots Xyan AH-JIyH mokunyn Kuraii, yexaB B CeBepHYIO
Awmepuky B 1980 1., )XM3HEHHBIN ONBIT, MOJYUYEHHBIM HA TJIOLIAAN
TsHpaHBbMAHB B anpene 1976 r., BIOXHOBUJ €ro Ha COYMHEHHE
(hopTenruaHHOTO KOHLEPTa COJIb MUHOP U CUM(OHUH 0 Maxop. B Hux
KOMITO3UTOP MBITAJICS BEIPA3UTh HE CTOJIBKO CBOM JIMYHBIE IEPEKUBAHUA,
CKOJIbKO OOJNb CTpajaHus, pajocTh OOphOBI 3a CBOOOMY, HAAEXKIy Ha
cyacTbe IS BCero kurakckoro Hapoaa. KommosuTop Bomigomaer
MOHYMEHTaJIBHYIO0 CHM(POHNYECKYIO KOHIIETILUIO, PUCYS ApaMaTHUECKUe
U TpareJuitHbIE KOJTU3NH.

B xonnepre Ne 1 momuHupytomas pois orgaHa ¢oprenuano. Ero
JpaMaTyprus pa3BepThIBaETCs B paMKaX TPEXUaCTHOTO IIMKIIA. XyaH AH-
Jlyn ucnionesyet opmy conatHoro allegro ams mepBoii ¥ TpEeThEH YacTH.
Bropas yacte Hanmcana B gopme A-B-A-C-A2-Kona, rie KoMmo3uTop
CIIeAyeT CTPYKType KUTaCKOW MHCTPYMEHTAJILHONW MY3BIKH B (hopmare
“paccnabienHas — MeAJieHHas — yMepeHHas — ObicTpee —
paccnabnennas”™» [8, ¢. 47]. Ilo muenuto Pei Yushu, sta dopma Onina
M03aMMCTBOBaHA KOMIIO3UTOPOM U3 KJIACCHYECKOI KUTAWCKOM 1T033UH, B
KOTOPOH CTPYKTypa 3ajaercs GOpMyinol «BCTYIJICHHWE — 3aBsi3Ka —
KyJIbMUHAIHSA — pa3Bsi3Kay [Tam xe].

[epBas wacts Moderato allegro Hanricana B COHaTHOH Qopme ¢ AByMs
pa3BepHYTHIMH KaJCHIUSMH COJHCTa. 3aMbiced coHaTHoro allegro
OCHOBaH Ha Pa3BUTHU TEMBI BCTYIUICHUS, SBJISIONIEICS CBOEOOpa3HBIM
JEUTMOTHBOM Bceil yacTh. BeTymeHne HaunHaeTcsl ¢ IepBoil KaeHIIUN
conucra. Kommosurop oOpamaercss K JUPUUECKON TeMe, HACHIILEHHON
MIMPOKUMHU MHTOHAIUSAMU, ONECBAHHUSIMH, IUIABHBIM PUTMHUYECKUM
aBrkeHueM. IlocTeneHHo nupuueckas MENOAUs MOJydaeT CBOE
JpaMaTypruyeckoe pa3BUTHE, BIUIOTh 10 TPAreAUHHOCTH.

3ByKOBOIi 00pa3 (hoprenmano /. baHoBena B mepBoii yacTH KOHIIEPTa
— MyxecTBeHHbIH. OOpa3HbIi KOH(QJIUKT TPOSIBISETCS B
MPOTUBOIMOCTABIEHIH HOJISIPHBIX MHTOHALMOHHBIX cdep. s Bocco3aanust
00pa3a MpayHBIX CHJI KOMIIO3UTOP HCIOJb30Bajl IHCCOHUPYIOIIHE
co3Byunsi. B untepnperauun [[x. banoBenma ¢goprennano 3By4HT
MOPBIBUCTO, AEP3KO. 30eCh UCTIOIIHUTENb OTPyKaeTcs Hac B atMochepy
CTpacTeii, BOJIEBBIX 00pa30B, 3a/1aI0IINX XapaKTep BCed YacTH, UCTIONb3Ys
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HIMPOKHUE BO3MOKHOCTH (hopTenuano. ColucT urpaet 6e3 caMoyBepeHHON
HeoOy3naHHoCTH. [l ero urpbl XapakTepbl OrpoMHOE camoobnaganue,
HemnpeonoanMas cuia Bosu. JKene3Hbll pUTM IEMOHCTPUPYET CTPOTYIO
OpraHu3aIHIo, IPH TOM HETPYAHO YOEIUTHCS B OOIBIIOM PUTMUYECKOM
pasHoobpaszun. MEeTpOpUTM UTPaeT OTPOMHYIO ApaMaTypradecKylo pojb
B IICPBOM KaICHIINH, TPEABSBIISIS CEPbe3HbIE TPEOOBaHMS K HCIIOIHHUTEINIO,
B 0OJbIICH CTENEHN K MOHWMAaHMIO 3aKOHOMEPHOCTEH HAIlMOHAJIBHBIX
KaHPOB, KOTOpBIC ABISIOTCSA (PyHIAMEHTOM PUTMHYECKOTO Oorarcrsa
KOHIIEpTA.

HecMmotps Ha yaapHOCTB IPHEMOB, UMITYJIbCUBHOCTb MY3BIKH, KOTOPas
MIPOBOLIMPYET COIMCTA, HA U3IUIIHIOK CMENIOCTh, AaJIbHENIIIEE pa3BUTHE
YacTH CONPOBOXIAETCSA CepUEH BUPTYO3HBIX (UTYypPalMOHHBIX
npeoOpa3oBaHMi, OPraHU30BAHHBIX YETKHM TEMIIOPUTMOM. JIBe TeMBbI B
9KCIIO3ULIMH CTAHOBSATCS OCHOBHBIM MaTepHalIoM JJIsl pasziesnia pa3paboTkuy,
B KOTOPOM Yepeja TOHAJBHBIX MOIAYISNUM NPOXOAUT dYepe3
cyonomuHaHTHBIE cooTHOIIEHUs (c-moll- f-moll — b-moll — es-moll).
Bropyro kaneHuuoo, pacnoioKeHHYIO Mepes KOIoH, MOKHO YCIOBHO
pa3fenuThs Ha JBa pas3geia, TAe NEpBBIH «...NMpeAcTaBiseT coOoi
aTOHaJIbHOE (yraTo, MOCTPOCHHOE HAa TEeMaTH3ME, HCIOIb30BAHHOM
KOMITO3UTOPOM BO BCEX TPEX COUMHEHHUAX Op. 25, a BTOpOil NpeAHa3HaYeH
JUTSL IEMOHCTpALK BUPTYO3HOCTHU conrcTa [8, ¢. 31]. Pa3BepHyTas koga
MOCTpOEHAa Ha TEME BCTYIUIEHMS U 3aKIIOYMTENbHOM Marepuane. [lo
MHeHUt0 XyaH AH-JIyHa, KoJa MOXKET paccMaTpHUBaThCSl Kak BTOpas
paspabotka [Tam xe].

Oco0y10 CIIOKHOCTH AJ1s1 ICTIONHUTES B IEPBOM YaCTH IPEACTABISACT
pa3Hoobpasue pUTMHIECKUX IIOCTPOSHHUH U crielu(prIecKas MEIM3MaTHKa,
13 KOTOPBIX POXKIAETCS MEIOANIECKUI MaTeprall, THTOHAIIMOHHO OU3KUi
MMIIPOBH3aLIMOHHBIM HAapOJHBIM HAWTPHIIIaM. MHOTOCOCTaBHasI TKaHb
KOHIIEPTAa JEMOHCTPUPYET MOJTUPUTMUUYECKUE COUYETAHUS IIACTOB
(hakTypbl, pUTMHUUECKHE KOHTPAMYHKTHI, IPUBOIAIINE K KOHICHTPALIUU
HampsDKeHus: B KynbMuHanuax. CieayeT OTMETUTh pa3HOOOpa3HbIC
npueMbl GOPTENMAHHOTO U3II0KEHUS: (PUTypamOHHbIE TOCTPOCHUS, BUIBI
KPYNTHOH TEXHHKH, aKKOPJbl B BHAE CTPEMUTEIBHBIX MacCaXel Wiu
OKTaBHOTO IBUKCHHUSL.

Bropas yacte Adagio, IpOHUKHYTasi CIIOKOWHBIM HAaCTPOCHHUEM,
OCHOBaHa Ha MEHTAaTOHMKE. B Hell MoNy4niau MpeTBOpPEHHE DIEMEHTHI
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KHTalicKoro neceHHoro Qonpkiopa. Tak, B muckme K Pei Yushu ot 28
utonst 1996 rona Xyan Ar-JIyH cooOrai, 4To B popTenuanHOM KOHIIEPTE
COJIb MUHOD OH HE IIUTUPOBAJ KaKHe-T1u00 HApOHEIE TIECHH JTIOCIOBHO,
ofHaKO (POJIEKIIOp CEeBepO-3anaHOTo KuTas «...CHIbHO MOBIHLUT Ha €T0
TeMaruueckoe yrnorpednenue» [8, c¢. 54]. CeBepo-3ananubiii Kuraid,
KOTOPBIH OOBIYHO Ha3bIBArOT 30HOM [lmato Jlecca, siBisieTcst poavHON
MHOTHX THUIIOB Pa3HBIX HapOAHBIX NeceH, Takux Kak Cunp Taup 1O, Ila
[Tan As0, an Ly, Csao Js0. Cpenu vux Cunb Tsub FO, mpoucxopsimas
W3 CEBEPHOTO perroHa mpoBuHIMH [13HECH, SBIISETCS HanOoIee U3BECTHOM
1 Bcera Obl1a ICTOYHUKOM BIOXHOBCHHSI ISl KUTAHCKUX KOMITO3UTOPOB.

Oco0eHHO caMOOBITHBI JIMPUYECCKUE TEMBI, B KOTOPBIX CKa3bIBACTCS
BIIMSTHUE TPOTSHKHBIX MEJIOAUM, KOTOPhIE OTIMYAIOTCS TITyOWHOU
colep KaHusl ¥ SMOLMOHANBHON CAEPKAHHOCTBIO, IIEIOMYAPEHHOCTHIO.
Bropas yacTh HaunHaeTCs ¢ HEOOIBIIOTO OPKECTPOBOTO BCTYILICHUS, U
cpa3y 3a HMM BCTYNaeT OPKECTpoBas TeMa B pasleiic A, B KOTOPOM
MpEACTABICHA U3SIIHAS MEJIOIUS B CTUJIE KUTAUCKON HApOIHOM NIECHHU.

Pasnen B mpencraBieH MHOTOYMCICHHBIMU (POpPTENHAHHBIMU
apreKuaTo, OCHOBAHHBIMY Ha IIEHTATOHUYECKUX akKopaax. VX 3pyuanue
HAIlOMUHAET Mepedop CTPYH HA CTAPUHHOM KHTAWCKOM WHCTPYMEHTE
wkeH. DoprenuanHas TKaHb 00J1aaeT OOIBIIIM ITOTCHITMAIOM KPacOYIHO-
ACCOIIMAaTUBHBIX BO3MOKHOCTEH U OMNpEJeNsieT BHICOKYIO CTENEHb
MUAHUCTHYECKOTO YoOCTBa (paBHOMEPHOE pacipe/ieicHue pakTypHOU
TKaHU, YacThIe CMEeHHI TyIIe). B naTepnperanuu J{x.banosera nznoxenue
MapTUH COJIUCTA MPOJEMOHCTPUPOBAHO PA3HOTEMOPOBEIM 3BYyYaHUEM
1acToB (akTypbl. B MHOTOTOIOCHON KaHTWUJICHE MUAHUCT TOIMHSCT
BUPTYO3HBIEC MPUEMBI U3JIOKEHUS IECECHHOMY HHTOHUPOBAHUIO, KPACOUYHO
COOTHOCS PETUCTPHI popTenuano. B menoaudeckoii purypammu orpoMHOE
3Ha4YeHUE 00peTaeT BhIICTICHIE (PPa3HPOBOYHBIX MHTOHAITMOHHBIX TYCCK,
TUIABHOCTH U THOKOCTB TIEPEXO/I0B, APTUKYIISIIHS C TIOMOIIBIO IPOYyMaHHOH
MO3ULIMOHHON aNTTUKATYPHI.

B xone pa3zButusi My3bIKaIbHOTO MaTeprajia Mbl MOXKEM YCIIBIIIATE B
ucnonnenun J[x. banoBena aupuyeckue >MU30bI, MPOSIBISIONIECS B
MO OHUIECKOM TPEXTONOCHH. Meovs, CKOIb3SIIast 0 XpOMaTU3Mam,
rapMOHHYECKasi HEMPEeCKa3yeMOCTh, MHTEHCHUBHASI CIIyXOBasi padoTa,
MHIWBUIYyalbHAs 3BYKOBasg MajJUTpa CO3JAI0T OILIYyIICHUE
UMITPOBHU3AITMOHHOCTH U 3aBOpOXkeHHOCTH. B paznene C (mocie moBTopeHust
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A B maptum QopTemnuaHo) pe3KO MEHSIETCs XapakTep IBHKEHHS.
Hactpoenne cTtaHoBUTCS B3BOJHOBAHHBIM, pa3BUTHE NMPUBOIMUT K
aTOHAJIbHOW KaJeHLMH, KOTOpas SIBIACTCS KyJIbMHHAIMEH YacTH.
MeneHHoe IBHKEHUE CMEHSETCsl OypHBIMU BCIUIECKaMH, 3aTEM BHOBb
BO3BpAIla€TCsl B COCTOSHUE TOKOSI.

Kanennuu B ucnonnenun [x. banoBena naroT mpeacTtaBieHUE O
Oorareiimei 3ByKOBOMH MaJIUTPE CONMPYIOIIEro HHCTpyMenTa. O6pariaer
BHUMaHHE SICHOCTh Ka)XJOTO 3BYyKa, IIMpodalmias TeMOpoBas M
JWHaMH4YecKas IIKana, KpacodHocTh. Ilocne kameHnmuu opkecTtpoBas
napTHs BO3BpAIlaeTCsl K BCTYIUICHHUIO (A), B KOTOpoM (opTenuaHo
UCIIONHSET « ‘CilydaiiHble HOTHI” B aTOHAJIBHOM cTie» [8, ¢. 52], uTo
CO37aeT TAaMHCTBEHHYIO aTMocdepy. Appassionato morpyxaer B
COCTOSIHUE TIPU3PAYHBIX 00Pa30B.

Bropas gacTs 3akaHUMBaETCS KOAETTON, MOCTPOCHHOHN Ha TEMaTu3Me
paszaena B. OCHOBHBIM cIOCOOOM UCTIOJIHEHHS METIOJMYECKUX MAcCaXKen
siBrsieTcsl leggiero, MMAHUCTUYHOCTh KOTOPOTO XOYETCsI MOAYEPKHYTh
0c000. OrpoMHOE 3HaUCHHE UMEET Mealn3alis, CBI3aHHas ¢ IeBydei
TPaKTOBKOH HHCTPyMEHTa, legato, HHIMBHAyaIn3alue ToI0coB B (hakType,
rapMOHUYECKON KOJIOPUCTHKOM, TeMOPOBO-(hakTypHBIMH (DyHKUIMAME. B
ucnonnenuu Jx.baHoBena ciegyeT OTMETUTH TMOKOCTh pUTMa H
TOHYaMIIIEe OLUTYLIEHNE MNIACTUKN KaHTHIICHHBIX TEM.

Tpetps yacth (Allegro assai) — HanOomnee SHepruYHast, pUTMHUYECKas
MylbCallMs YETKO U SCHO BBIPaKEHA YK€ B OPKECTPOBOM BCTYIIJICHUM.
KonoccanpHast mo o06beMy TpeThsl 4acTh KOHIEPTa YpaBHOBEIINBAET
KPYITHOMACIITaOHYIO IIEPBYIO YacTh. [Ipu 5TOM ee kofa ciyXuT pruHaIoM
KOHIepTa B 1iefioM. PazHooOpa3Hblii Menoanyeckuii matepuan Allegro
assai UMeeT eJUHYI0 MHTOHAIIMOHHYIO c(hepy BO BCEX YaCTSX, HECOMHEHHO,
CBA3BIBAIOMIYI0O HEBUAMMBIMU «HUTAMH» ApaMaTypruio LHUKIA.
OKCmo3unysl T0BOJIBHO MacIITa0Ha U MOXXET OBITh pa3lielieHa Ha JBa
camocToATeNnbHbIX dTana. [lepsoiii (TT. 36-165) pasBopaunBaeTcs B g-
moll, Bropoii (TT. 166-210) — B B-dur 1 cTpouTcs Ha pa3BUTHHU IBYX TEM.
Bropoii pazgen 1oBoIbHO KpaTKuii, OH COAEPKUT NEPBYIO TEMY, KOTOpast
NPOBOOUTCS B 00EHX TOHAIBHOCTSIX, U 3aKJII0YeHUe. B oTinumne oT mepBoit
4acTu, pa3BuTHE (PHHAJIAa UCTIONIB3YET B KAYECTBE OCHOBHOI'O MaTepuaa
MOYTH MCKIIIOYUTENFHO BTOPYIO TeMy. Pa3paboTka mepBoii Temsl B Cu-
0eMOoITb MayKope BIIOCIEACTBUH MMPUBOIUT K KYJTbMHUHALIMU BCEH YacCTH.
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[MapTus conucrta B KOHIEPTE sSpyailiiuM 00Opa3oM IEMOHCTPHPYET
MHOT000pa3ue mpueMoB KOHLEepPTHOTo nuaHusMma. Jlx.baHoBer
NpOJOJIXKAaeT 3aJaHHOE OpPKECTPOM JBHXKeHHe. MchmoiaHurtens
JIEMOHCTPHUPYET HAM KaJeHIOCKONNYHOCTh, CHIOMUHYTHOCTh MOMEHTA,
SMOLMOHAIBHYIO SIPKOCTh, KOHTPACTHYIO CMEHY HACTPOEHUH U JKaHPOB.
Heobxonumo monuepkHyTh (eHOMEHAIbHOE BUPTYO3HOE MAacTEpCTBO
Jlx.baHoBena, TOUHOCTH MPH UCITOTHEHNH CIIOKHEUIINX TMaHUCTUIECKUX
npueMoB. [lapTus conucra HeoOBIYaHO CI0KHA, HACHIILIEHA AKKOPAAMH,
¢urypauusiMu ¥ cKadykaMHu, KOTOpPbIE OXBAaTHIBAIOT BECh AMANa30H
¢oprenuano. PurypanroHHbIE TOCTPOCHUS KOHIIEHTPHPYETCS B pa3neiax
Ppa3paboTOYHOTO XapakTepa W KylIbMHHAIMIX. Pa3BUTHE HOXOOUT 10
anodeosa. Ilpu 3ToM maccakHble MOCTPOCHUS B NApTUH COJHUCTA
NUAHUCTUYECKH YOOOHBI, TaK KaK pa3Hble KOMOMHALIUK MY3BIKAJIbHON
TKaHH MOCTPOSHBI Ha IO3ULIMOHHOM MpUHLHIE. HanOombmm qoCcTiKeHEM
WCIIOJIHUTENS CIEAYeT CUYMUTATh YMEHHE OTOOPa3uTh HALHMOHAILHYIO
cnenuuky npousseneHusi. Yepes rHOKOCTb U TOYHOCTh MHTOHAIIUHU
nepenaeTcs OUIyIIEHWE HAIlMOHAJBbHON NMPHHAIIEKHOCTH MY3BIKH.
MoToprka MENOINH «CIOBHO PBETCS BIIEPE, TOMACH B OCCIOKOMHOM
oxugaaum» [2, c. 10]. [Inanuct oGocTpsieTr XpoMaTH3MBI, Onarogaps
KOTOpPBIM TEMaTH3M HacCBIIIAETCS CBEKHMH, OCTPBIMU IO 3BYYaHHIO
rapMoHHUsIMH. BHUpTyo3HOE H3M0KEeHNE Naccaked 1 akKKOpJOB B MAPTHH
COJICTAa OCHOBBIBAIOTCS Ha clelu(UKe WHTEPBANOB, CBI3aHHBIX C
MIEHTaTOHHBIM JIaJIOM.

BsiBonsi. Konnenust konuept Nol Xyan An-Jlyna ans ¢poprenunano
C OPKECTPOM COACPKHUT ITyOokue punocodckue uaen u cuMHOHUIECKUN
MmacmTtad. Benymryto ponb 3aHMMaeT mapTUs COIBHOTO MHCTPYMEHTA,
SIBAASACH HapaBHE C OPKECTPOM pPaBHONPAaBHBIM YYaCTHHUKOM
MY3BIKaJIBHOT O IeHCTBHA. B poriecce B3anMo1eHiCTBHSA COTUCT U OPKECTP
JEMOHCTPHUPYIOT Pa3IHYHbIE MPUEMBI KOHLIEPTHOTO B3aUMOAEHCTBUA:
JIualior, MMUTALHOHHbIE MEPEKINUKHU, aHcamOnb. [lapTus conmcta
o0nasiaeT Ka4ecTBAMHU OPKECTPAIBHOCTH | crienu(pryecky GopTenHaHHON
KPacOYHOCTH, B HEH 4acTO MPETOMIISIOTCS 3ByKOM300pa3UTEIbHBIC
MIPUEMBI UTPBI Ha KUTAWCKUX MHCTPYMEHTaxX WKEH, apXy, LUTPE LIHUHb,
0amOyKoBo#i (uieiiTe nu.

SpxuMm cpenctBoMm BelpazutensHocTH B Konnepre No 1 sBasercs
METPOPUTM, KOTOPBIN UTPaeT BaKHEUIIYIO 00pa3HyIO IpaMaTypruuecKyio
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poib. PuTmMuueckas mepeMeHHOCTh M pa3HooOpa3ue ABHIKEHUSA
NPOSIBIIIETCS] HA YPOBHE IpaMaTypruul Ui MOJYEPKUBAHUS 00Pa3HOTO
KOHTpacTa, MMIPOBU3AI[MOHHOCTH BBICKa3bIBaHUs. Peanuszanus
MOCTABJIEHHBIX METPOPUTMUYECKUX 337249 OCHOBBIBAETCA Ha TIOHUMAaHHUU
U TPaBUJIBHOM OIIYUIEHUM KMUTAaWCKUX HAllMOHAJIBHBIX XKaHPOB. B
ucnonHennu /x.banosena npoussenenne Xyan Au-JlyHa packpeiBaercs
¢ 0OJIBILION TONHOTOM, OKa3bIBast Ha CiIylIaTesNiei IyOoKoe BlieuaTieHNe
paszHooOpa3ueM u O0OraTcTBOM CBOETO XyHO)KECTBEHHOTO COIEPKAHMUSL.
CBouM 1apoBaHHEM ITMAHKUCT CJIOBHO OBLI MIPEHA3HAYEH JJIsI BHIMTOTHEHHS
9TOH croxHeime 3agaun. [lopaxkaeT 0ObEKTUBHOCTH €r0 TPAaKTOBKH,
BBIpaXkaromasicd B O4YeHb TOYHON peanu3aluu KaxIoW AeTalun
KOMITO3UTOPCKOTO TEKCTA.

IlenocTHOCTH HCMOJIHEHHS CHOCOOCTBYET MpPEXIE BCETO PUTM
JIx.banoena, o0agaronuii CBORCTBAMU IEJICyCTPEMIICHHOTO IBUYKCHUS
K BaXHEHIINM ApaMaTypruuyeckuM ToukaMm. MHTepecHO pemieHue
MUAaHUCTOM XYAOXXECTBEHHBIX 3aJad, KacaloIIHXCSI CO3JaHUA
NPOCTPaHCTBEHHOTO 00beMa 3ByYaHusl, KpaCOUHON CBETOTEHH KaK BayKHBIX
KOMIIOHEHTOB 00Opa3HocTU. OUeHb BHIPAa3UTENbHBl 1 PUTMHUYECKHE
XapaKTEePUCTHKH MEJICHHON YacTH: MUaHKCT MOPa3UTEIbHO Pa3HOOOpa3HO
WCTIOJIb3YeT 3BYKOBBIE KpacKu. B HEKOTOpBIX 3Mu30Aax (BTOpas 4acTh)
¢doprennanHas cueurduKa packpbiBaeTcs Ojarogaps KpacOYHBIM
nenajdbHBIM HaniblBaM. KuTaiickuli KOJTOpUT OOHapyXHUBaeTCsA B
TPaKTOBKE MTMAHUCTOM HCIIOJHUTEIBCKON KOHLIENIIUU KOHILIEPTa, B CHJIE
BO3JEUCTBUS TpareAUNHOCTH JKCIPECCUBHOTO BBIABICHUSA
MHTOHALMOHHOTO pefibeda MEIOAMYESCKON JTUHUH, YHEPTHH PUTMA,
MPOTUBOIIOCTABIEHUSI MOTOPHBIX M YMUPOTBOPEHHO JIMPUIECKUX SMTU30/I0B.

IlepcnexkTnBa majbHeillmeil pa3paloTKH TeMbl 3aKIIOYAcTCSd B
BBISIBIICHMH HCIOJHUTEIBCKON KOHLENIUU IpyTruXx (OopTeHHaHHBIX
counHeHuH XyaH AH-JIyHa Ha OCHOBE aHaIM3a HHTEpIpETalnii MTHaHUCTOB
pasHBIX cTpaH. AHanu3 apamatypruu ¢oprenunanHoMm Konuepre cousb
MuHOp XyaH AH-JIyHa,, pUTMHYECKHE TPYIHOCTHU, BOMPOCHI
UCTIOJIHUTEIBCKOM apXUTEKTOHUKH, pean3aliis TEXHUIECKUX TPYIHOCTEHN
— BCE 3THU acCleKTHl aHaJIn3a MO>KHO CIIPOELHPOBATH B MPAKTHYECKYIO
cthepy nns obecriedeHusl KauecTBEHHON MpodecCHOHATbHOW padoOThI
MTUAHUCTOB.
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