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JIACJIO CEHJIPI-KAPIIEP
[ TPAJULIL YTOPCBHKOI TITAPHOI LIKOJIU

Bepnat ®@. JIac;io Cennpi-Kaprep i Tpaguuii yropebkoi ritapaoi mkosm. Y crarti
3aIpOIIOHOBAHNUI aHaIi3 CTAHOBJICHHS, PO3BUTKY Ta Cy4aCHOI'O CTaHy yrOpChKOi
ritapHoi mrkoiu. CIMparyrch Ha aHami3 TphoxX (QyHAaMEHTAIBHUX Y4O0OBHX
MOCIOHMKIB TS TiTapH, 3p00JICHNI BUAATHAMU TiTapucTaMu Yropiiwau Jlacio
Cennpi-Kapmepom, Ti6opom ITymkamiem i JlaBumom [TaBnoBuueM, mpocTeKeHO
HACTYIIHY TEHJICHIIIIO: TOJIOBHOIO sIKiCTIO ritapHoi mkonu JI. Cennpi-Kapnepa €
MOEHAHHS METOJMYHOI0 XapakTepy BUKJIAAEHHS 3 YTOPCHKUM (OJIBKIOPOM,
€JIEMEHTH HOTO My3HMYHOI MOBH IIUIBHO «BIUIETEHI» y BiipasH. [llkoua npencrasise
BEJIMKY PI3HOMaHITHICTh XaHPiB, PI3HUX CTHJIIB (0apOKO, KIACHUIU3M) i
HaIllOHAJILHOCTEH. 3araibHa (POIBKIOPUCTChKA TEHACHINSI HAOYBa€E PO3BUTKY Y
TBOPUYOCTI KOMIO3UTOPiB-TiTapucTiB Yropmuau XX i X XI cTopid. BimHocHO IUKITY
ettonis /1. [TaBnoBnya, 3ayBaskeHO, 1110 BiH y MEHIIIH Mipi MICTUTb YTOPChKi HAPOIHI
3acobu BHPA3HO CTi: IIMPOKE BUKOPHCTAHHS BlI[KpI/ITI/IX CTPYH MpHIyCKae
NPUCYTHICTb TOHAJBHUX aKOPJIB, 1110, y CBOIO YEPTY, IIOB’I3aHO 3 aKaJEMi3MOM.

IIpu usomy, ettonm JI. [TaBnoBida ABISIIOTH COOOI0 SCKPaBUH MPHUKJIAL
MIPOJOBKEHHS Tpaauilii ritapHoro muctenrsa JI. Cennpi-Kapmepa, 30aragyroun
ix mocBimom XXI cropivusi.

KurrouoBi ciioBa: yropebka rirapHa kona, rirapauii pecrusans y M. Ecreprom, JL.
Cennpi-Kapnep, /1. [TaBnosuy, 1. ETbO11I.

Bepuat @. JIacsio Cenapi-Kapnep u Tpaguimm BeHrepckoii ruTapHoii mkoiasl. B
CTaThE MPEATI0KEH aHATHU3 CTAHOBIICHUS, PA3BUTHS M COBPEMEHHOT'O COCTOSIHUS
BEHIepCKOil rurtapHOi mKojbl. OnMpasch Ha aHAIU3 TPeX (yHIAaMEHTaIbHBIX
y4eOHBIX TOCOOMH [JIs TUTAPBI, CHICTIaHHbIH BBIAAIOIMMICS rHTapucTaMu BeHrpun
Jlacno Cennpe-Kapnepom, Tubopom I[lymkamem u [laBunom IlaBnoBuuem,
IPOCIEkKEHA CIEAYIOIas TeHICHLUS: [NIABHBIM Kau€CTBOM rUTapHOMU mmKoms! JI.
Cennpe-Kapnepa siBisieTcs cOueTaHNE METOANYECKOTO XapaKTepa U3II0XKEHHS C
BEHTEPCKUM (OIBKIOPOM, 3JIEMEHTBI €TI0 MY3BIKAJIBHOTO SI3bIKA MIJIOTHO
«BIIJIETEHBI» B ynpaxkHeHus. [llkona mpencrasnser 6oibiioe pasHooOpasue
JKaHPOB, PA3HBIX CTHIEH (0apOKKO, KIaCCHLM3M) M HalMoHaiIbHOCTEH. O0Imas
¢onbKIOpUCTHYECKAs TEHACHUMS NOJYy4YHJia Pa3BUTHE B TBOPYECTBE
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KOoMIT03UTOpOB-rTuTapucToB Benrpun XX u XXI ct. OTHOCUTENBHO LIMKJIIA 3TIOA0B
. TTaBnoBru4a, OTMEUYEHO, YTO OH B MEHBUICH CTENEHU COACPKUT BEHIePCKUE
HapOJHBIE CPENICTBA BHIPA3UTEIBHOCTH: ITUPOKOE MCIIOIH30BAHIE OTKPHITHIX CTPYH
MpenoaraeT NPUCYTCTBUE TOHAIBHBIX aKKOP/IOB, UTO, B CBOIO OY€pElb, CBA3aHO
¢ akagemusMoM. [Ipu sTom, sTrons! J. [TaBnoBuda mpencTaBisioT co0oi SpKuit
npuMep NpoAopKeHue Tpaauiuii rutapHoro uckyccta JI. Cenape-Kaprepa,
oborameHHbIx onsIToM X XI Beka.

KurroueBble cjioBa: BEHrepcKas TUTapHas IIKOJa, TUTAPHBIN ()eCTUBAND B T.
Ocreprowm, JI. Cennpe-Kapnep, . [TaBnoswy, 1. ETBerm.

Bernat F. Laszlo Szendrey-Karper and the traditions of the Hungarian guitar
school.

The modern guitaristics is a well-developed branch of musicology now. Since the
late 90's of the 20th century one has been observing the burst of research both of
the historical direction (the development specificity of the guitar as an instrument
in relation to historical stages and epoch-making styles) and of the theoretical
(organology, justification of the specifics of guitar texture, rhythms, and genres)
and methodological directions (specificity of performance, teaching, etc.).
However, the study of the peculiarities of the guitar development in various
ethnic contexts and the specifics of the national schools themselves remains
relevant. The way of forming a performance standard in the context of European
culture and its national refraction is another problem. Among the brightest guitar
schools of the 20th century (Spanish, English, Italian, and German) the Hungarian
school may not be so prominent. But the activities of Laszlo Szendrey-Karper,
who is rightfully considered the founder of the Hungarian guitar school, because
he was the first to teach the guitar class in the Academy named after F. Liszt in the
middle of the 20th century, had a tremendous influence on the formation of the
principles of European performance practice and these activities require a more
thorough study.

Analysis of recent publications. Among the studies devoted to classical guitar,
one should specifically distinguish the book by M. Summerfield, which describes
the process of the guitar becoming since 1800. The problems of guitar schools in
terms of modern tendencies (in particular, postmodernism) are T. Ivannikov's
research object, the development of the guitar in Hungary from the very beginning
to the end of the 19th century was explored by A. Bozoki, the role of creativity of
I. Albenis, M. Granados and A. Segovia in the evolution of classical guitar was
investigated by D. Pavlovich, the analysis of some contemporary tendencies is in
the thesis by Chaki Andras, almost complete information about L. Szendrey-
Karper's activities can be found in a small monographic study by Fodor Lajos,
which presents a rather complete picture not only of the musician’s creativity
becoming, but also the history of the famous festival in Estergom, which became
the representative of the Hungarian guitar school.

The purpose of the article is to study the stages of the formation of the Hungarian
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performance school of the 20th — the beginning of the 21st century, and to
determine the positions that make up its specificity, based on the guidance by L.
Szendrey-Karper.

The methodology is based on the principles of comparative analysis.

At the beginning of the becoming of L. Szendrey-Karper as a performer (1950s),
Hungary did not have a guitar education at a professional level, but it can be
assumed that guitar traditions were inspired by the traditions of Austrian musicians,
first of all. Thanks to the activities of the Hungarian Guitar Association (1925),
famous guitarists visited Hungary. Thus, in 1928, M. Istvan gave a solo concert in
the Music Academy, A. Segovia gave three performances, in 1936 and 1937 the
teachers of the Vienna Academy of Music K. Scheit and J. Ortner gave concerts,
as well as L. Walker, a young, but already recognized guitarist. In the postwar
years, one of the soloists of the new National Hungarian Philharmonic Society
was the amateur B. Kovach, thanks to whom the audience became acquainted
with the classical guitar repertoire, and the chamber music with the participation
of the guitar (with violin and cello) was presented by Carpaty Ernst in the Academy
halls. But nevertheless, the new, academic level, the guitar in Hungary received
only due to the work and activities of L. Szendrey-Karper. He was not only the
winner of the worldwide guitar competition in Warsaw (1955), a well-known
guitarist, teacher, author of publications, but also the organizer of the festival of
guitar music in Estergom (since 1973), which received a world recognition.

The analysis of the existing records of L. Szendrey-Karper’s performances showed
that an important feature of his performance was the use of different musical
nuances of the instrument, as well as a clear rhythm. This is especially obvious in
his performance of the Bach Suites, his versions of J.S. Bach’s and B. Bartok’s
compositions, 50 Hungarian folk melodies for the guitar, and "Guitar Playing
School". The ideas grounded in the "School" were developed in the following
works by Tibor Pushkash (School, 1968) and D. Pavlovich (a compilation of etudes
for a guitar).

The modern period of the development of the guitar school in Hungary is impressive
with the presence of the guitar at all the levels of education (school-college-
higher education institutions), large-scale concert activities, and well-known
guitarists — J. Eotvos, D. Pavlovich and others.

Conclusions. Based on the analysis of the three fundamental guitar manuals
made by the outstanding guitarists of Hungary, the following tendency has been
traced: the main quality of the guitar school of L. Szendrey-Karper is the
combination of the methodical character of the teaching and Hungarian folklore,
the elements of its musical language are tightly "woven" into the exercises. The
school represents a great variety of genres, different styles (baroque, classicism)
and nationalities. The general folkloristic tendency is developing in the works of
Hungarian composers-guitarists of the 20th and 21st centuries (in particular, in
the "School" of T. Pushkash). Regarding the cycle of D. Pavlovich's etudes, it is
noted that it at least includes Hungarian folk means of expressiveness: the
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widespread use of open strings implies the presence of tonal chords, which, in its
turn, is associated with academism. At the same time, D. Pavlovich's etudes
represent a vivid example of the continuation of the guitar art traditions of L.
Szendrey-Karper, and enrich them with the experience of the 21st century.

The prospect of further study of the topic is related to the development of the
Hungarian guitar school at the present stage. So, it is necessary to conduct a
separate study of the projects that took place within the framework of festivals
and as separate events of the world level: some of them, for example, the
performance of guitar music continuously for 48 hours, an orchestra, were put
into the Guinness Book of Records, and the project of "100 guitarists" (December,
2016) presented new dimensions of the sound of a guitar orchestra.

Keywords: the Hungarian guitar school, the guitar festival in Estergom, L. Szendrey-
Karper, D. Pavlovich, J. Eotvos.

IMocranoBka nmpodaemu. CyJacHa TiTapUCTHKA 3apa3 € OCHUTh
PO3BUHEHOIO Taly3310 My3WKO3HaBCTBa. 3 KiHmA 90-x pp. XX cT.
CIIOCTEPITAEMO CINIECK MOCIHIIKEHb K iICTOPHYHOTO HAMPIMKY
(0cO0IMBOCTI PO3BUTKY TiTapH SK IHCTPYMEHTY BiIHOCHO 1CTOPUYHHMX
eTamiB Ta €NOXaJIbLHHUX CTHIIIB), TaK ¥ TCOPETHYHOTO (OPTaHOJIOTIA,
OOrpyHTYBaHHS Crenu(piKu riTapHoi (pakTypH, PUTMIKH, JKaHPIB) Ta
METOJ0JIOTIYHOTO HampsAMKiB (cmernudika BUKOHABCTBA, BUKJIATaHHS
toiro). ONHAK 3aMIIAETHCS aKTyaJlbHUM JOCTIIKEHHS 0COOIHMBOCTI
PO3BHTKY TiTapH y Pi3HUX €THIYHUX KOHTEKCTaX Ta CHEIU(iKU BIacHe
HalllOHATBHHUX IIKiJI. OKpeMO Hpo0IeMO € HUIAX (GOpMyBaHHS
BHKOHABCHKOTO €TAJIOHY Y KOHTEKCTI €BPOIEHCHKOI KYJIBTYpH Ta HOTO
HaIlloOHaJbHE TiperoMiieHHs. Cepel HasICKpaBIMX T1TApHUX MK XX CT.
(icmauChKO1, aHITTIHCHKOT, ITAMHCHKOT, HIMEIILKOT) YTOpCchKa ITKOJIa, MOXKE
il € He HACTUIBKM BHIaTHOIO. Ane misuthHICTE Jlacmo Cenmpi-Kapmepa,
SIKU TIPAaBOMIPHO BBaYKAETHCS 3aCHOBHHKOM YTOPCHKOT TiTapHOI IITKOJIH,
OCKUTBKH caMe HOMY HaJICKHUTh TEPINiCTh Y BUKJIAaHHI KJIacy TiTapy B
akagemii iM. @. Jlicra B cepeauni XX cTopiuds, Maia BETUIC3HUIN BIUIUB
Ha (popMyBaHHS 3acajl €BPOIIEHCHKOT BAKOHABCHKOI MMPAKTHUKH I TOTpedye
O1IBIIT peTETHHOTO AOCTIHKCHHS

Merta cTaTTi — JOCTIANTH €Tay CTAHOBJICHHS yTOPCHKOI BAKOHABCHKOT
ko X X—mo4gaTky XXI CT. Ta BU3HAYHUTH ITO3HMIII1, IO CTAHOBIATH il
cnerudiky, Buxosuu 3 HactanoB JI. Cenapi-Kapnepa.

AHaJji3 octaHHix nmyo0Jgikanii mo temi. Cepen moCTiIXKCHB,
MPUCBSIYCHUX KJIACUYHIN riTapi cliJ 0COOJWBO BU3HAYUTH KHHUTY M.
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Cammepdinsaa (M. Summerfield) [13], sikuit onrcye mporec CTaHOBICHHS
ritapu 3 1800 poky. Kaura BuTpumaia 9oTupy BUAAHHS, MICTHTh Oarato
biorpadiyaux 3ammciB, iHPOPMAIlI0 PO KOMIIO3UTOPIB, TiTApUCTIB,
JqucKorpadio akTyaabHHUX 3aIllUCIB TITAPHUX TBOPIB, 10 CTAIH KIACHKOO.
IIpob6meMu riTapHUX IIKIJ 3 TOYKH 30py CyYacCHHUX TCHIEHIIIH (30KpemMa
MMOCTMOZIEPHI3MY) — 00’ ekT mociimkenns T. IBannukosa [2; 3]. Biacue
PO3BUTOK TiTapH B YTOPIIHHI BiJl 3apoKeHHS 10 KiHI XIX CT. ToCTianB
Anpapea bo3oki (A. Bozoki) [6], pons TBopuocTi I. Annbenica, M.
I'panagoca Ta A. Cerosii y eBoftomii KJ1lacHaHoi ritapu mociimkeno 1.
ITaBmoBuyem [12], aHaNi3 OKpEeMUX CYYaCHUX TCHICHIIIH MiICTUTH
nuceprartiss Yaku AHmpama, Bukinagada Akagemii Mmy3ukn iM. Jlicta
(bymanemr) [7]. CtarTs ipo C. Jlacmo-Kapmepa € y pociiickkoMOBHOMY
SHITUKIIOTICANYHOMY BUAAaHHI [4], aje OLThII MOBHY 1H(pOPMAITlit0 MiICTUTh
HeBeuke MoHorpadiune mocmimkenns @. Jlafioca (Fodor Lajos) [10]
MIPUCBAYCHE TBOPUOMY IIISIXY My3UKaHTa. BuaHHA Hacu4eHe apXiBHUMH
MMOCWJIAHHAMH Ha JKYpPHAJIBHI Ta Ta3eTHI peleH3ii Ta Mpe3eHTye TOBOII
MOBHY KapTHHY HE TITbKH CTAaHOBJIEHHS TBOPUYOCTI My3WKaHTa, aje i
icTopito 3HaMeHUTOTO (pecTuBamio y M. Ceremi, MO CTaB BU3UTIBKOIO
YTOPCHKO1 MTapHOT IIKOJTH.

Bukaan ocHoBHoro marepiaay. Ha nmouatky crtanoBieHHs JI.
Cennpi-Kaprniepa six BukonasId (1950-Ti poku) B YropIIuHi I11e He iCHYBaJIO
riTapHoi ocBiTH Ha podeciiHOMY PiBHI, ajle MOKHA BBaXKATH, 110 T1TapHi
Tpaauuii Oyy MUTOMI eI 3a BCE TPAAULISIMH aBCTPIACKUX MY3UKAHTIB.
Tak, me Ha moyaTky XX cT. OyJ0 BiAKPHUTO MY3UYHUN MarasuH,
nuMbaneEui Maiictep (Op6an Moxed) mouas pobuty ritapu (10 pedi,
nesiki me i goci 36epermucs). YV 1908 p. Y Mysuunii mkomi im. M.
['pronBanbaa moyanu HaB4aTy ritapi. OkpeMa poib y CTaHOBJIEHHI MTapHOi
Tpauuii Hanexuts Hoxedy Cepero, yunto neiinepa, M. JIso6era, sxuit
napuaBca y Kenpni (1915-1924). Vomy HaneKuTh ifes CTBOpEHHS
VYropcerkoi ritapHoi aconiamii (1925), koTporo BiH kepyBaB npotsirom 20
pokiB. A. Bo3oki [6] Bkazye, 1110 OJTHAM 3 3aCHOBHUKIB acortiarlii 0ys bopuu
ImrrBan, mep bynanerra, i Bci, XT0o BXOIUB 10 YCTaHOBH, Oyl amatopamu
(MMCHbMEHHHKH, XYAOKHUKH, CKYJIBIITOPH, CONIATH TOLIO), SKUM BHIaBaJIH
0E3KOIMITOBHO HOTH Ta HABYAJIM Tpi. 3aBISKH IisUTLHOCTI Acomiarii 10
Yropuinan npuizawiy Bigomi ritapuctu. Tak, y 1928 p. y My3uuniit
Axagnemii 1aB conbHuil KoHIEpT M. liTBaH, Tpuyi Buctynas A. Cerosis,
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y 1936 Ta 1937 pp. KonnepryBanu Bukiamgadi BigeHChKOI My3HIHOL
akamemii K. et ta 5. OptHEp, Takox — JI. Banbpkep, Monomauii, ame
BXE TOJI BH3HAHWH TiTapucT. KaMepHy My3WKy 3a y4acTi Titapu (3i
CKPHITKOIO Ta BIOJIOHYEILIIO) Yy 3aimax Akamemii mpe3eHTyBaB KapmaTtu
Epucr (y maiibytapoMy — meprmuit Bukiagad JI. Cenapi-Kapnepa). ¥V
MOBOEHHI POKH OJJHUM 3 COJIICTIB HOBOIT HaltioHaIbHOT yropehKoi (hitapMOHil
craB amarop b. Kosau,! 3aBusku skomy ciyxadi 03HalOMUIUCS 3
KIIACHYHUM TiTapHUM pEenepTyapoM. AJie BCE-TaK HOBHH, akageMidTHII
piBEHB, TiTapa B YTOpIIMHI OTpHUMaia TIAbKHA 3aBISKH TBOPUYOCTI ¥
nisumeHOCTI JI. Cennpi-Kaprmepa.

JI. Cenngpi-Kapmep O6yB cTyneHTOM (PakyIbTeTy apXiTEKTypH
YHiBepcuTeTy MUCTEITB Ta mu3aitHy (1950), ama gepes 1Ba pOKH BUPIIITIB
3UIMIIATH TEXHITHI JOCIIIKEHHS W BCTYIIUB 10 My3HYHOTO YIHIIUIIA M.
b. baproka Ta 3ammcaBcs mo kiacy kommo3swuilii Pexe Illyrapa
(Koncepsaropist bynarermry), Maroun 3a METY YIOCKOHAJIUTH CBOIO TiTapHY
MaiCTEpHICTh Ta OTpUMAaTH IpodeciiiHi HaBHYKK B My3uuHii cepi. Cepen
HOTO BUMTEIIB BapTO BHOKpEeMHUTH Kommo3utopa Pepenma dapkaria,
numbOanicta Onoxapa Para (axkuit 1oroMaras 3 yCBIIOMIICHHSAM MY3HUKH
I. Crpasincekoro, b. baproka, 3. Komas i komno3utopiB modatky XX
cTopivus), SHomra XamMepuuiara (cremiaiict 3 0apokoBOi My3HKH, Pa3oM
3 sxum JI. Cennpi-Kaprep amamizysas mysuxy . C. Baxa, 30Kkpema,
motHeBy), Ezie 3aTypelbKkoro (BiH HaBYAB aHATTi3y CKPUIIKOBUX TBOPIB I.
C. baxa, iioro cTuiictuku, npobieM nonioHii, OpraHigHOCTI: MOUIYKY
HAJIC)KHOTO 3BYYaHHSI 7151 INUTIIKOBOTO iHTPYMEHTY ).

VY 1955 p. Bin BuOOpOB nepuricts Ha BeecBiTHROMY KOHKYpCi-3ycTpidi
y Bapmagi, micis yoro B HbOTO BHHHKJIA i/Ie CTBOPUTHU MOIiOHUHN
(decTuBanb, KOTpUil 00’€qHAB OU TiTAPUCTIB BCHOTO CBITY, B YTOPIIHHI.
Inest Bu3piBasia neBHUit yac, 3a axuii JI. Cenapi-Kapnep cras comicrom
Hauionansuoi ¢imapmonii (3 1 xBitHs 1957 p.), moyaB CTBOPIOBATH
METOAMKY JJIs BUKJIaJaHH]d y My3UUHUX IIKoNax, 3 1962 p. Buknanas y
koHcepBaTopii iM. b. baproka (auni — Mmy3nune yuunuine). 3 1958 poky
BiH MTOYaB IIOPIYHO IPATU KOHIEPTHU B JIBOX BIUTUICHHSX B AKaJeMii iM.
®. Jlicta. Bukonascekuii pienp JI. Cenapi-Kapnepa orpumyBas
CXBaJICHHS Cepe/i KPUTHUKIB B cepi My3UIHOT'O MUCTENTBA. Taka pereH3is

1.V 1956 BiH emirpyBaB y 3anbI0ypr, CTaB BUKJIagadeM «Morapreyman.
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mpo JI. Cenapi-Kapnepa Oyia Bugana B razeti «Musorfuzet» 3a 1958 pik:
«Moro MmCTenTBO BXKE JABHO MEPEBEPIIMIO TPAAWIiiiHy MaHepy
BUKOHAHHSI KJIACHKH Ha riTapi. FIoro miaxia 3Ha4Ho 6111 BAMOTIIHBHIL HE
TUTBKH 70 IHCTPYMEHTY, ajie i 1o My3ukH. Lle BimoOpaxkaeThcst Ha BHOOPI
mporpamMu. 31e01IbIIOro HOro penepryap — 1ie My3uka baxa (popremianHi,
CKPHIIKOBI, IFOTHEB1 TPAHCKPHUIIIIi IJIs TiTapu). Bee me miaTBepmKye, mo
BiH HE ITIXOAWTH IO TITAPH SIK 0 OpaBypHOTO IHCTPYMEHTY, 2 HAMAra€ThCs
nepes yciM JoHecTH My3uKy. Hampukian, yakona baxa it ckpunanis —
BEJIMKHI icTTUT. BiH 3irpas i1, HaMararo4nch JOHECTH My3HKY 32 JIOTIOMOTOO0
AMHAMiYHEX MokamBocteil dacis M. C. Baxa (He BHKOPHCTOBYIOUH
KpeImeH10, TUMiHyeH0). Bee 1me mpo3Bydano Iyxe MEPEeKOHIHUBO i
Bpaxaroue»? [ut. 3a 10, ¢. 16-17]. Ouapam Ilepui (pinocod,
MY3HUKO3HAaBeIb) MUcaB Ipo Te, o muctentro JI. Cenapi-Kaprepa (mpo
e 3raaye @. Jlaitoc [10]) He TUTBKH HE TipII 3a TpamuIliifHe, aje i 1o
HOro IHCTPYMEHT TaKOX HEJOCTAaTHHO BHUBUCHHH (Ha BIAMIHY BiX
(dopremniaHo, HAIPUKIIAT), a TpaTH KIACUYHY MY3HMKY Ha TiTapi BCe I
BBAXXA€ETHCS HE3BUUYHUM. BiH mepeBHUIIYE BCi ymepemaXeHOCTI 3a
BiJTHOIIICHHSM JI0 TiTapH, # PO3TAIIOBYE ii Y pO3PsIi THX IHCTPYMEHTIB, III0
3HAXOIATHCSI Ha BHCOKOMY CTYIIHI CBOTO PO3BUTKY. AHali3 iCHYIOUHX
3anuciB JI. Cengpi-Kapnepa BusBHB, 0 Ba)KJIMBOIO PHUCOIO HOTO
BHUKOHABCTBA € BUKOPUCTAHHS Pi3HUX MY3UYHHUX 3a0apBIICHb IHCTPYMEHTY,
a TakoX 4iTka puTMika. OcoONMBO Le TOMITHO y HOro BUKOHAHHI
OaxiBchkux croiT.’ Tak, Hanpukian, B CapaGanai MOXKHa BiJuyTH, SK
MOBHOLIIHHO PO3BYYaB CTPYHHHI OpKecTp, B JKu3i € BiquyTTsI, IO Macaxi
rpatoTh GueiTH. Y BUKOHaHHI 0apOKOBOI My3HKH BiH YHUKAB POMAaHTHYHHX
JUHAMIYHHUX €(EeKTiB Ta BUKOPHCTOBYBAB TEPACOMONIOHY AUHAMIKY THX
yaciB. Bapto 3ayBaxkutu, mo JI. Cennpi-Kapnep OyB mpuctpacHum
manyBajdbHHKOM b. BapToka Ta WacTo rpaB Ha CBOiX KOHLEpTax
iHTepnpeTamnii HOro TBOpiB y BIacHiii 00pobui. Bin BugaB o6poOku amst
ritapu 60 TBopiB b. baproka 3 mukmy «/liTsm», 50 yropcbkux HapoaHUX
MeJIoIil Ta 6araTo iHIIMX TBOPIB.

[Tix gac koH1EPTIB MO BchoMy cBity, JI. Cenapi-Kapnep nobauus, mo
B 0araTbOX KpaiHax piBeHb TapHOTO MUCTEITBA Kpallle, Hi’k B YTOPILUHI.

2. ITepexiag aBTopa CTaTTi.
3. 3anuc MoxHa IpociryxaTu Ha pecypci http://classic-online.ru/ru/listen/22563
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JI. Cennpi-Kapnep movas CBOIO BHKJIAAANBKY isSIBHICTD, KOJU BXE OYyB
3HAMEHUTHUM COJIICTOM (DiJTapMOHii, if came 3 oTo iM’sIM TTOB’ sI3aH IIOYATOK
npodeciifHOTo BUKIAmaHHS 3 Kjacy ritapu B YropmmuHi. HaykoBa
METOIMYHA JIITepaTypa 3 JaHOTO MPEAMETY TaKoK He Oyna cpopmoBana,
1 me mocayrysaio s JI. Cenapi-Kapriepa MoTHBAITI€10 CTBOPUTH BIIACHY
IITKOJTY TPH Ha TiTapi.

3ynmuHEMOCS OUTBII TOKIaaHo Ha aHami3i «lllkomm rpu Ha ritapi» JI.
Cenppi-Kapnepa. [lepmmii ToM MIiCTHTh BEIHKY KiTbKICTh HApPOJIHHUX
YTOPCHKHUX MEJIOiH, 10 CBIMYUTE HE TITLKH PO CXMIIBHICTH aBTOPA 10
HaI[lOHAJILHUX KOPEHIB, ajie i PO MparHeHHs A0 MMOMYJsIpi3alii yropchbkol
HapoaHO1 My3uku. CIIOCTEpIraeThCs MOCIINOBHE ITABUIICHHS PiBHIO
CKJIATHOCTH BIIPAB, B IMABUIIICHOMY TeMITi. B meprmoMy ToMi MPUCYTHI
TIPENONii KIITACHIHIX KOMITO3UTOPIB, TaKWX, Hanpukiay, sk @. Cop, M.
Kapxkacci. HammpukiHiii ToMy aBTOp IOMICTHB raMu. B 1pyromy ToMi Takoxk
bararo BmpaB pizHux apropiB (P. Kapymri, M. Kapkacci). Yucienna
KUTBKICTh XPOMaTH3MIB, IHTEpBATBHUX CTPHOKIB, CHHKOIL, 3MIHHHX PO3MipiB
cBaunTh npo npusHeceHHs JI. Cennpi-Kaprmepom y BmpaBu BUpasHHX
3ac00iB, IpUTaAMAaHHUX YTOPCHKOMY (DOJIBKIIOPY. Y IPYrOMy TOMI € TAKOXK
TIPETIO/Iii Ta BOPABH HE TUTHKY KIIACHYHUX KOMIIO3UTOPIB, aJie i aBTOPCTBA
CaMoro CKJIagadya HaB4aiubHO1 30ipku. TpeTili TOM BKiIIO4ae B cebe BIpaBu
3 OLIBLI IIUPOKUMH iHTEpPBAJIaMH, a TAKOXK BIIPABHU 3 IBOTOJIOCCSAM. ABTOD
3HOBY 3BEpPTA€THCS 0 MENOAIH yropchbKoi HalioHaJlbHOI Tpaguuii:
BUKOPHCTOBYIOTHCSI KOPOTKi, ajie TeXHIYHI My3u4Hi (perMeHTH. Takox
TpeTiil TOM MiCTUTB IMTAHCHKi MicHi Ta rmicHi BonuHHUKIB. Homep 35 «IlicHi
KOJIBOPIBY» CIIiJl BAOKPEMUTH OCOOJIMBO: B HObMY aBTOP KOXKHY MEJIOAIf0-
BIpaBy MOB’sI3y€ 3 TIEBHUM KOJILOPOM, 1 [Ie HAITOBHIOE BIPaBy CEMaHTHIHUM
HaBaHTa)XCHHsM. BripaBu Ha JieraTo CI1ijJ] BBAXKaTH YMOBHUMH, OCKIITHKA
Jird BU3HAUEHO NMYHKTHpPOM. Tak camo, SiK i B MOMEpenHiX ToMax, Y
TPETHOMY TOMi BUSIBIISIETHCSI BEJIMKA KITbKiCTh BUPA3HUX 3aCO01B MO3UYHOT
MOBH YTOPCHKOTO (OIIBKIIOPY.

VY 4eTBepTOMY TOMi MpPEACTABICHO CTAPOBHHHI (PpaHITy3bKi MiCHI.
Tenep Bke BIOpaBW BUKIAACHO y Tpuroyiocci. OkpeMi BOpaBu Ha
XPOMAaTH3MHU TaKoX € mokazoBuMu. Homep 30 Bimpi3HSEThCS THM, LIO 1€
€ BIIPaBa JUIsl OTIPAIFOBAHHS TEXHIKH IPU Ha BUCOKUX TIO3UIIISIX, BKITFOYAIOUN
HIMPOKi iHTepBa i cTpruOKH. TakoxX y 4eTBepTOMY TOMI PUCYTHI BIIpaBy
y Tpancno3utii. Homep 34 nponoBxyer «komb0poBy» Temy 3 Toma 3. B
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Ne 39 3i6pano Tanti Hinepmanmis, 3yCTpiHarOTECS JOCUTHh CTAPOBUHHI,
HaBiTh 10 1500 poky. Hampukinii ToMy 3HOBY BHKJIaICHO TaMH, aJie 3apa3
BKE BiJ TiTapuCTa BUMAara€ThCsl OUIbII BUCOKUH PiBEHb BHKOHABCTBO,
OCKUIBKY TETIep TaMH CJIiJl BAKOHYBATH TAKMM YUHOM, III00 3aisTH pi3Hi
CTPYHH. Sk 0aummo, «Illkona rpu Ha ritapi» JI. Cenapi-Kapmepa
SIBJII€ CO00K0 (DyHAaAMEHTAIbHY METOAMYHY 0a3y 3 Kjacy riTapH, 0
OXOILTIOE BC1 a3y pO3BUTKY BUKOHABIISI-TiTAPUCTA.

1106 61BI11 pi3HOOIYHO MPOIEMOHCTPYBATH CTAHOBIICHHS Ta PO3BUTOK
YropCchKOi riTapHOi mKOIM XX CTOPidds, MPOaHAII3yeEMO Ie OIMH
HaBYAJBHUH MMOCIOHUK JUTS TITApH, IO CKJIAB TAJJAHOBUTHH TiTapucT Ti6op
ITymxamr y 1968 porii. [TounHaeTscst 30ipKa 3 TEpMIHOJIOTIYHUX BU3HAYCHB
Ta iX moscHeHb. bararo Bmpas, Takox, sk i y JI. Cenapi-Kapmepa,
moOy10BaHO HAa HAPOJHUX YTOPChKHUX MeJomisfx. PiBeHb CKIaAHOCTI
TTOBLIBHO 3pOCTAE, IIOUNHAIOYH 3 BY3bKHX iHTEpBaiB. 3 No 16 mounHaeThCS
JIBOTOJIOCCS 3 3aTpUMaHUMHU HOTamu B Oacy. BrpaBu Ha nerato (Nel9)
TaK CaMo, sK i B TOTIEPEIHIH ITKOJTi, € YMOBHHMH, BIIMIYE€HO ITYHKTHPOM.
3 Homepa 20 mBa TONOCH 3BydYaTh MapayiesibHO. BrpaBu po3momiieHo
PIBHOMIPHO TaKMM YHHOM, 1100 y y4Hs Oyjla MOJIHMBICTh TPCHYBaTH y
PIBHOMY CTyMiHI MENOAMYHI HABUYKH, W 3BYKOBUIOOYBaHHS (MEPIIMHA
nanenp). K Homepy 31 popmyeThes 3ByKopsi 3a raMoro, pH LIbOMY OepyTh
yuacTb 4 ctpyHH. [IponoBKyIOTE aKTUBHO BUKOPHCTOBYBATHUCH HAPOAHI
TmicHi. 3aCTOCOBY€ETHCS YepryBaHHs BIIPAB Ha By3bKi IHTEPBAIH, i HA ITHPOKI.
3 HOMepa 36 MOYMHAETHCST JBOTOJIOCCS, 10 MPU3HAYEHO a00 LISl ABOX
riTap, abo A ritapu Ta mie sKorock iHcTpymMeHnTty. Homepu 39, 41, 44 —
1€ BIIpaBy Ha WTpUXuU. B HOMepi 45 3acTocoBaHo TEXHIKY AeMIIyBaHHS
3BYKY, 1100 3poouTH nay3u. Homep 52 Briroyae Bxxe I’ ITU3BYYHI aKOPIH.
Howmepu 62 Ta 63 300paxyioTh icIaHChKY TpaauLiio, a Homepu Ne 65, 66
— TPUTOJIOCCS Ta KOHIIEHTpaLilo Ha BepxHiX crpyHax. Homepu 83, 84
MICTSITh YHCENBHICTh XPOMATH3MIB  CTaKaTHOI TEXHIKH, yIapH 10 KOPITYCY
iHCTpyMeHTa. Marepian Homepa 85 CKOHLIEHTPOBaHO Ha BUCOKOMY PETicTpi,
a Homep 86 — Ha mHMpoKKX iHTepBanax. [lounHaioun 3 HoMepa 88 HayTh
BIIPaBU HAa XpOMAaTHYHY T'aMy Ha BEpXHiX TpboX cTpyHax. [licis Homepy
97 y 30ip11i noMiIieHo aHcaMOITi, SIKi BKIIFOYAIOTh B ce0¢€ YC1 BUIM TEXHIKH,
110 BUBYECHO paHillle y JaHOMY MOCIOHUKY. 3aBepIIye 30ipKy Tpio A1 TPhOX
ritap (Nel05). Takum 4MHOM, PO3ITISIIAIOYM HABYAIBHUI MOCIOHUK IS
ritapu, 3poonennii T. [lymkamem, MOkHa CTBEPIKYBAaTH, 1110 1151 30ipKa
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MPOJOBXKYE TPAIAHUIIi pO3BUTKY TITApHOTO MUCTEITBA, 3aII0YaTKOBaHI
JI. Cennmpi-Kapnepowm.

[Toseprarounce go mismpHOCTI JI. Cenmpi-Kapmepa, BkakeMo Ha
peaizallito Horo BeJTMKOi METH — JOCSITHEHHS BU3HAHHS KJIACHYHOI T1TapH
B YropmwuHi. [licas Toro, sk JI. Cennpi-Kapmep cran mepemMoxIiiem
BCECBITHROTO TiITAPHOTO KOHKYpCY Y Bapmiasi (1955 p.), B HbOro BUHHKIIA
i71es1 CTBOPUTH MOAIOHMH pecTrBalb B YTOPIIUHI, 110 Mir Ou 00’ €aHaTH
TITApHCTIB 3 yCiX Kpain cBity. Llet rpanmaio3awmii 3aaym JI. Cennpi-Kapmepy
Branocs BTt y 1973 pori. s micts mpoBeaeHHs hecTHBAIIO OyII0
0bpaHo EcTeprom — KOpOMBChKE MICTO 3 IIIKABUM MY3WIHHUM MUHYIIHM,
iioro Tpybanypamu, NIOTHUCTaMH, ba3mnikoi c¢B. ImTBana, me
MIPOBOAMIIOCS OaraTo KOHIEPTiB. B TOMy K POIIi MiCTO CBITKYBAJIO CBOE
TUCAYONITTS, TOMY Bilaga EcTepromy i3 3aXOIUIEHHSIM HpUNHHSIN
3anpononyBanus JI. Cenmpi-Kapnepa. ¥ nepmomy decTuBaii B3sIio
yaacth 78 rirapucti 3 11 kpain. 3a 0axanusm JI. Cenapi-Kapnepa Ha
(decTuBali 3ByJana KaMepHa My3HMKa, a 3 YYaCHHKIB OyJI0 CTBOPEHO
KaMEpHUM OPKECTp TITApPHUCTIB, 1 1€ CTaJl0 TpaguIielo ¢GpecTHBaIIO.
Buxonysanucst 3-4-X-ToJIOCHI TBOPH, JAESKi 3 HUX OyJIy HamwcaHi came
nns pectuBano (Hanpumep, . dapkam HanmucaB «Githaroedia
Strigoniensis», Ha yropcbki Menoaii X VIII cropiuus). [onoBHOIO 3k TEMOIO
(decTuBaio cTajga yropcbka My3u4yHa KyJbsTypa Ta My3uka b. Baproka.
®decTuBaNb 3aTUIINB PO cede HAUTO3UTUBHINII BpaskeHHs Ta OTpUMaB
cBiTOBE BU3HaHHS. [Ipo 11e CBIAUUTH MOJANIBIINK PO3BUTOK LIHOTO 3aXO0MY:
B HacTynHi poku — 1975, 1977, 1979, 1981, 1983, 1985, 1987, 1989
(ecTHBanb MPOBOAMBCS 3 BEIUKUM YCIIXOM, IPUIMAalOuN BXKE BEIHKY
KUTBKICTh YYacHUKIB 3 Oaratbox KpaiH. [Ipu mpomy kokeH (ecTHBaib
MaB TaKoX 1 TeMaTn4Hy opranizamito. OauH 3 pectuBanis (1977 pik) OyB
CHeUiaNbHO OPI€EHTOBAHMH Ha METOAMKY BHKJIAZAAHHS TiTapH, OCKIIBKH HE
TiJBKH YTOPChbKi BUKOHABII BiJ4yBaji HEJOJIKM y PO3BUTKY TiTapHOTO
MUCTEITBA.

®ecruBans 1991 poky Oyno miarotosieHo JI. Cenapi-Kapnepom, came
BIIKpUTTS HoMy moGauntu He Branocs. [licias Horo cMmepTi decTuBaib
NPOIOBXKYBaB iCHYBaTH, i KepiBHULITBO HUM niepeiinuio no ['eiizu Topeka
(mupurenTa omepHoro Tearpa M. Bymamemrr). B 2006 Moxed dTeboL,
norpumytouncsk Tpanuuii JI. Cennpi-Kapnepa, opranisyBaB ritapHuit
¢dectuBass B M. banaron, ne 6panmu yuactes P. [lienc, JI. bpayep, M.
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Huna, A. [le3uaepio Ta iHmi BukoHaBIl. Jleskuii yac mei dhecTuBainh
ICHYBaB TIapaieIbHo 3 ecTeproHchbkuM. Y 2012 porri Oyiro peopraHizoBaHO
(dectuBanp B Bymanmemrti — «bynanemrcebki ritapHi AHI» (KOHIIEPTH-
MaKicTepKIacH), e OpaB y4yacTh BCECBITHBO BIJOMHUI TiTapHCT-BIPTYO03
K. Amammura.

CydacHwi riepioz] pO3BUTKY TITApHOI IIIKOJIM YTOPIITHHI BpayKae MPUCYTHICTIO
TiTapH y BCIX JJAHKAX OCBITH (ITKOJIA-YUMIIHIIIC-BHIII ), IIIAPOKOMACIIITA0HOIO
KOHIIEPTHOIO IiSUTBHICTIO, HayKoBOIO mpariefo W. Ersporma, /1. [Tapnosuua,
aBTOpa gaHoro pocmimkerms. Tak, Moxed Erssour (Jozsef Eotvos) [3; 8] €
KOHIICPTYIOUUM TITapUCT, KOMITO3UTOPOM, OJHUM 3 HAWOUTBIII aKTHBHHUX
MPOTIATaHIUCTIB TiITAPHOTO MHUCTENTBA B YropmmuHi. Jlo TOro >k BiH —
TaJaHOBUTHI MY3WUYHHUH TIEATOT, SIKUH PETYJSIPHO TPOBOANUTEL y €BpoITi
MaficTep-KIIacH [ist MOJIOX TiTapHCTiB. 3aBmsiku 3ycuuwsiM M. ETBpomma y
1996 p. y BHIITMX My3WIHHX HABIAJIFHHUX 3aKJIaaX YTOPITHHH OYIT0 BITKPUTO
TiTapHi KJ1acy. Y TETIePiITHil Yac BiH 3aBiTye CTPYHHOO Kademporo B My3mHHiif
Axanemii im. @. Jlicta (bymanemrr).

Ille omHa mocTarh, BiJoMa AajeKo 3a MEXaMH YTOPIIHHU —
TaJIAHOBUTHUH BUKOHABEIIh, KOMITO3UTOD, nupureHT /1. [TaBmosuy [3; 11].
I'patu Ha riTapi BiH HaBUUBCS y Billi 17 poKiB, aje BKe 4epe3 TPU POKU
nepeMir Ha MiXKHapOAHOMY TriTapHoMy KOHKypci y Ilompmii. [IBa pokxu
MOTOMY OTPHMAB IEPIy IPeMilo Ha HalicTapimomMy B €BpoIIi TriTapHOMY
tdectuBani y micti Ecreprom (Yropmmnaa). J[. [TaBnoBuu 3aiimaBcs 1mo
kiacy ritapu y Koncepsaropii im. @ Jlicra B Cereni. 3 1993 poky nekinbka
pasiB cTaBaB JiaypeaToM 3HAYHHX TiTapHUX KOHKYPCiB SIK TiTapuCT i
koMmo3utop. 3 1996 poky [aix IlaBnoBud, mopsy i3 BUKOHABYOIO
JiSUTBHICTIO Ta KOMIO3UIIEI0 BUKIIAAE KJIaC TiTapH, TEOPil0 MY3UKH Ta
icTopito My3uKkH B YHiBepcuTeTi Mysuku (Cereq, YropIinHa), BUCTYIAE Y
SIKOCT1 AUPUTEHTA 13 CTBOPEHHM HUM OPKECTPOM TiTapHcTiB. Sk
KOMIIO3UTOP, BUJIAB y PI3HOMAHITHUX )KypHaIax 1 OKpEMUMH BUAAHHAMU
BEJIMKY KiNBbKICTh BJIACHHUX TBOpPiB IuIs ritapu. BunmatHi 3ni6HOCTI .
[TaBnOBMY BUSIBHB 1 SIK MEJaror: HOro CTyACHTH CTaBalld JaypearaMu
YHCETbHUX MIXKHApOTHUX KOHKYpCiB. Takox [l. [TaBnoBrY CTBOPUB LUK
€TIOMIB JUIS TiTapH, Y SIKOMY HOTO KOMITIO3UTOPCHKHI TAJIAHT CIOIyYa€eThCs
3 nemarorivauM. [IpociianMo 0CHOBHI MO3MIIIT IMX BITpaB. 30ipKa €TIO/iB
siBIisie co0oto K 3 11 m’ec. bimbmricTs 3 HUX MaroTh Ha3BU («Egem», «3
TOAWHHHUKOBUM MeXaHi3MoMy, «Jlxeperno i ropm», «/1jis1 MamokiBy), o
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JI03BOJIsIE TOBOPUTH TIPO PUCH MPOTPAMHOCTI JAHOTO HUKIY. Y HOMEpi
MIPUCYTHS 3MiHa MeTpy 3 2/4 Ha ? u 4/4. TlepeBakatoTh MIUPOKI IHTEPBAJIH,
a TakKoX BimKpuTi cTpyHHU (3-s u 4-Ta: conb, pe). Pyx BocbMUMH
TPHUBAIOCTSIMU J03BOJISIE BUKOHABIIO BCE BYACHO 3irparH, MPaBHILHO
«BIHCATH» PUTMIYHI pUCYHKH. HoMep 2 MiCTUTB TBOTOJIOCCS, 3’ ABJISTIOTHCS
XpOMaTHYHI HOTH, PO3MHUPIOETHCI niama3oH. llepeBaxHO
BHUKOPHUCTOBYETRLCSI BEPXHIH PETIiCTP, BIAKPHUTI CTPYHH 1 (PrIaykKoIeTH y BEpXHIX
no3utisx. st Homepy 3 («3 TOIMHHUKOBUM MEXaHi3MOM)) XapakTepHa
KOHTPACTHICTB: 3 OAHOTO OOKY, POBOAUTHCS MEIOis cantabile, 3 mpyroro
— YiTKUH pUTM, IO BiT0Opa’kae TOMMHHUKOBUN MexaHi3M. [lapanensao
MIPAKTUKYIOTHCS Pi3HI BUIH TITAPHOI TEXHIKW: aKOMITAHEMEHT CTaKaTHUMH
BOCHEMHMH, «ITUITKOBHH CTHIIBY, @ TAKOXK IMTHOOKa apTHKYIISIis. B HOMepi
4 3HOBY NPUCYTHSA KOHTPACTHICTh, IILOTO pa3y y IIaHi puTMy: 32-Ti
TPUBAIOCTI IPOTUCTABIIIOTHCS YETBEPTHUM. 3ai51HI OCHOBHI KOMITOHCHTH
PO3BHUTKY TiTapHOI TEXHIKH — PUTM, PYXJIMBICTH (BIPABHICTh) MANbBIIiB,
armrikatypa. YacTto 3BydaTh BiIKPHUTI CTPYHH, By3bKi IHTEpBaIH,
xpoMmaru3Mu. Homep 5 HacH4YeHHW akopIaMu apriekio, sSKi 3ByJaTh
OHOYACHO 3 MeJofiero. TyT 3aistHi 1T’ ATh CTPYH OAHOYACHO, 2 HATTPHKIHIT
— Bci micth. Takok NpUCyTHIH mpuiioM tap-on — 3acid rpu Ha HOTaX, IO
BUKOHYIOTBCS JIETaTo, JIe Malbli MPaBoi PyKH TBEPAO apTUKYIIOIOTH 110
CTpYHI, «Bpi3al0YHCh» Y HACTYIHY. B HOMepi 6 npucyTHs 3MiHa MeTpy 7/
8 1 8/8, BUKOPUCTOBYIOThCA CKPaBi ANHAMIUHI HIOAHCH, YiTKa MyJIbCallis
BOCBHMUX 1 6acoBoi niHii. Homep 7 HanucaHuil y MEIaHXOiYHOMY CTHIII.
AKOpPIOBI apriekio, ie IpUCYTHI BIAKPHUTI cTpyHU. KoskeH nasneup npaBoi
PYKH «3aKpiIyieHHi» 32 BU3HAYCHOIO CTPYHOIO 33 IPUHLIUIIOM p- I- m- a-
m. 3BYKOBHUJOOyBaHHS Yy NaHOMY €TI0l MEPEeBaXHO HIMIIKOBE.
Crioctepira€rbest «IPUXOBaHay MOTI(OHIS y JBOTOJIIOCCI: HUXKHIN TOJIOC
3aTPUMYEThCSI Ha MIBTAKTy y MPOTHUCTABICHHI i3 BEPXHIM roiocoM
(HalBUILIMMH HOTaMH 3 TACAXY ). 3a TAPMOHIEIO 111 HOTH BUXOIATH 32 PAMKH
TPU3BYKY, CTBOPIOIOYH, HATIPUKJIA, HOHY H 1HIII1 IHTEPBAJIH, IO ITiAKPECITIOE
MeNlaHXOMuHUH xapakTtep. B Homepi 8 («/1g ManrokiBy) npumiTHA 3MiHA
aruIikaTypu AJs NMpaBoi PyKH: cTaHAapTHA p-i-m-a 3MIHIOETHCS
pi3HOMaHITHUMHU KOMOiHaLiAMU p-m-i-a, p-a-m-I, m-p-a-i, 0 CTBOPIOE
BpaXCHHS «TPH» 3 IIUMHU MOCIHiJOBHOCTSAMHU. AKTHUBHHH pPyXx
criocTepiraeTses 1 A JiBoi pyku. He3Baxaroun Ha TEXHIYHO HEMPOCTY
(dakTypy, B eTtoni O6araro BiakpuTux cTpyH. Homep 9 Hanucanuii y ctumi
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TaHII. B HhOMY TapajieTbHO BHKOPUCTOBYIOTHCS Pi3HI BHIU TiTapHOI
TEeXHIKH: JIBI4l OEPeThCS MEPITUM MaJIbIIEM MPaBoi pyku OacoBa HOTA 3
aKIeHToM (p-p-a-m-i). B HOMepi BenmKa yBara mpuAUISETHCS METOAIHIM
¢pasam. [IpucyTHsS 3MiHA TEMIIB, BEeJMKa KiJAbKICTh JUHAMIUHUX
KoHTpacTiB. Jis Homepy 11, SKMM 3aBepUTyETHCS ITUKI, XapaKTepHA
MPUCYTHICTh MOABIHHUX HOT, IITPUXA JIETaTO Ta MPUUOMIB TIIiCaHIO,
XPOMAaTUYHOTO PYXy Ta «IIPUXOBAHOTO» IBOTONI0CCS. OTKE, IUKIT €TIO/IB
qurst ritapu /1. I1aBinoBrda pi3HOMaHITHI 32 CBOIM TEXHIYHUM 1 CTHITICTHYHIM
KOMIIOHEHTaMu. BOoHM yIopsIKOBaHi 3a 3pOCTaHHSIM PiBHS CKIATHOCTI i
MOXKYTh OYyTH I[IKABUMH SIK JIJISl MTOYATKIBIIB, Tak 1 s HpodeciiHux
ritrapuctiB. KokeH eTrom, SK 1 KA y IIJIOMYy MOXe OyTH MOmaHu# y
KOHIIEPTHHUX TporpamMax, OCKUIBKH €TI0 SBJISIOTH COOOI0 CaMOCTIiHHI
TBOpY. BOHM MalOTh HE TUTHKH BUKIIIOYHO MPHUKIATHY METY — PO3BUTOK
TEXHITHUX MOXKIIMBOCTEH I'PH Ha TiTapi, aJie ¥ XyA0XKHIO I[iIHHICTh TAaKOXK.
Taxum urHOM, TTUKII eTroniB 1. I1aBnoBHYa MPUBHOCHUTH 3HAYHHH BHECOK
Y PO3BUTOK METOJIUKH YTOPCHKO1 TITAPHOT IITKOJIH.

BucHoBku. ITigBeneMo miCyMKH BiTHOCHO CTAaHOBIJICHHSI, PO3BUTKY
Ta CY9acCHOTO CTaHY yropChbKoi riTapHoi mkoimm. CIuparodnch Ha aHali3
TpbOX (yHIAMEHTATBHUX YYOOBHX MOCIOHHKIB ISl TiTapH, 3poOIeHH
BUJAaTHUMU TriTapuctamu Yropuuau Jlacno Cenapi-Kaprnepom, TiGopom
[Mymkamewm i JaBugom [laBnoBuueM, MOKHA MPOCTEXUTH HACTYIHY
TeH/IEHIIi10. [ 0JI0BHOIO MO3UTHBHOIO sIKicTIO riTapHoi mKkonu JI. Cennpi-
Kaprnepa € yHikanpHe o€ JHaHHS METOAWYHOTO XapaKTepy BUKJIAJCHHS 3
YrOpCbKUM (DOJBKIOPOM, €JIEMEHTH HOT0 MY3HMYHOI MOBH HIiIJILHO
«BIUIETEHI» y BpaBH. L[UM miAKpecIoeTbCsa XapaKkTep yrOpCbKoi My3HKH,
y sikiit kommosurop 3. Kozmaii 3HaX0A1B BIaCTUBOCTI, SIKi BiZOOpakaloTh
nyx Hamii: «[i puT™ okpecnenuii, pisHOMaHiTHHI. Menoaudnuii pyx
HIMPOKHH, BUTbHHH, BiH HE 3pOCTAE HECMUIMBO 13 3a37aJIeT11b 0OMipKOBaHO1
rapMOHiuHOi OCHOBH. Ii opMa cTHCIIa, CTpyHKa, cHa, TIpo30pa. .. Hasith
MO0 OKpEeMill YacTWHI HApOJHOI MICHI MOXXHa BCTAHOBWTH, J€ MOYATOK,
cepeauHa Ta KiHenp 1ioro» [1, c. 44]. Takum ynMHOM, 3arajbHa
(honKIOpHUCTChKA TEHISHIIIS, 0 BU3HAUYEHa TphoMa (azaMu HalO1TbIIOT
akTuBHOCTI Ha py6exi XIX i XX cropiu, Ha pybexi 20-x, 30-X pokiB iy
70-Ti pokH, OB’ s13aHa 13 po3pOOKOI0 CTapOAABHIX IIACTIB, 1 BUpaXKeHa Yy
TBOPYOCTI KOMITO3UTOPIB-TiTapucTiB Yropimmad XX 1 X XI cropiu. Baxmiso
TaKOX BiJMITHTH, IO B riTapHOMY yuboBoMy nociOHuKy JI. Cenapi-Kapnep
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3 BEJIMKOIO TIOBArol0 BIHOCHUTHCS IO TBOPYOCTI KOMIIO3UTOPIB €IIOXH
0apoKo, BUCOKO IIHYE KIIACHIYHUX aBTOPiB, Takux sk @. Cop, @. Kapymi,
M. Kapxkacci. B «mmkoni» pecrapieHa BeJInka pi3HOMAaHITHICTE XKaHPiB,
PI3HUX CTUIIB 1 HamioHaTbHOCTEH. [lomiOHE GaraTcTBO MY3UYHOTO
Marepiairy, CIPUSIOYOr0 PO3BUTKY TEXHIKH TiTapHOI MaCTEPHOCTI i
310paHOTo B OJJHOMY YI00BOMY MTOCIOHHKY JiMCHO € yHiIKaIsHIM! BimHOCHO
nukiry ettoniB /1. [TaBmoBruya, BapToO 3ayBa)KUTH, IO BiH Y MEHIIIIH Mipi
MICTHTh YTOPCHKI HapOaHI 3aCO0M BHPA3HOCTI: MMHPOKE BUKOPHUCTAHHS
BIIKPUTHX CTPYH MPHUITyCKA€ MPUCYTHICTh TOHALHUX aKOPIiB, 110, Y CBOIO
yepry, moB’s3aHo 3 akaaeMmizmMoM. [lpu mbomy, etogu [l. IlaBmoBiua
SIBJISTIOTH COO0T0 SICKpAaBUH TPHUKIAT TIPOIOBKEHHS TPAIHUIlIN TiTApHOTO
mucrenrsa JI. Cenapi-Kaprepa, 36araayroun ix gocsigom XXI cTopigads.

IlepcnekTHBa MOAAJBIIOIO JOCJiAKeHHA TeMH TOB’s3aHa 3
PO3BUTKOM YTOPCHKOI TiTapHOT IIIKOJIA Ha CydacHOMY eTari. Tak, okpeMoro
JTOCITIPKEHHS IIOTPEOYIOTh IMTPOEKTH, 110 BiIOYIIMCS B paMKax (heCTHBATIB
1 IK OKpeMi TIO/i1 CBITOBOTO PiBHS: JIEsKi, HAPUKIIA, BAKOHAHHS T1TapHOT
MY3UKH 0e3nepepBHO IPOTATOM 48 TOauH, OpKeCcTp, BHECEHO 10 Kuuru
pexopmis ['iHHECA, a TpoekT «100 ritapuctiB» (rpyneHs 2016) mpe3eHTyBaB
HOBI1 BUMipH 3By4YaHHs T'1TapHOTO OPKECTPY.
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