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MICTEPIA «PAHOK 3EMIJIl» OJIETA TPOOUMUVYKA:
IHTEPTEKCTVYAJIBHI TTAPAJIEJII

IIpoxomuyk T.FO. Micrepis «Panok 3emii» Oiera Tpodumuyka: iHTepTekcery-
aJIbHI mapaJesi. Y cTaTTi po3rysiIaeThes IHTEPTEKCTYAIbHICTD MicTepil «PaHok
3emuti» Onera TpodumyyKa A1 UTILS, COIO0 HAPOIHOTO TOJI0CY, KAMEPHOTO XOpY
Ta YKpaiHCHKOT'O OPKECTPy HapOJHUX IHCTPYMEHTIB. BusiBiieHo, mo midosoriune
YSIBIICHHS TIPO AYXOBHY IUTICHICTB CBITY Ta FAPMOHI3ALII0 KUTTS JIIOJMHH 13 KOCM-
IYHUMHM 610pPHUTMaMH BTLIEHO Y OPKECTPOBO-XOPOBOMY OITYCi Yepe3 HOJMLJIOT KYiIb-
Typ: apxaiyHa — cy4yacHa, CBITOBa — HalllOHaJIbHA, TpodeciiiHa — HapoJHa,
XyIOKHSI — MEANYHA. Y CHHKpETH3Mi aBTopchKoro Buciory O. Tpodumuyka
BIYYTHO BiJIOMBCSI BIUIMB TEH/ACHIIH YKPAaTHCHKOTO My3HYHOTO IOCTMOICPHI3MY.
XynoXKHIl CHHTE3 MPOSIBISIETHCS Y MOEAHAHHI My3UYHO]I 1 TeaTpajbHOI KaHpO-
BOCTI; IHTOHALIHOTO (POHY YKpaiHCHKOTO (osIBKIOpY 1 MacoBoi micHi XX cro-
JITTS; HOPMOTBOPUMX NPHHIMIIIB HEO(OIBKIOPU3MY 1 CUMBOITI3MY; HAPOIHOT 1
aKa/ieMiYHOI MaHepH BUKOHABCTBA.

Koo40Bi ci10Ba: ykpaiHChKHI OpKECTp HApOAHUX IHCTPYMEHTIB, MicTepis, iHTep-
TEKCTyaJIbHICTh, TOCTMOIEPHI3M, HEOMi()OJIOTi3M.

Ipoxomuyk T.HO. Mucrepus «Panok 3emurb» Onera Tpogumuyka: HHTEpPTEKCTY-
albHbIE MapajIesn. B ctaTbe paccMaTpUBaeTCsl HHTEPTEKCTYaIbHOCTh MUCTEPUH
«¥Ytpo 3emnm» Oxnera Tpodumuyka Juis 4Tena, cojIo HapOAHOTO rojIoca, KaMmep-
HOTO XOpa 1 YKPaUHCKOT'0 OpKeCTpa HAPOAHBIX HHCTPYMEHTOB. YCTaHOBJIEHO, YTO
MH(]oIOrHYECKOe PEICTABICHHUE O JyXOBHO IEIIOCTHOCTH MHPa M FapMOHH3a-
MY XM3HU YeJI0BeKa ¢ KOCMUYECKUMH OMOPUTMaMH BOILIOIIEHO B OPKECTPOBO-
XOpOBOM OIIyCe 4epe3 MOJIMIOT KYIbTyp: apXauyHas — COBPEMEHHasi, MUPOBast
— HalMOHAJIbHAsI, TPO(eCCHOHANbHA — HapOAHAs, XyI0KECTBEHHAs — ME/IU-
uHa. B cunkpeTn3Me aBropckoro BeickassiBaHua A. Tpodumuyka oTpasminocs
BIMSHUE TEHICHLUN YKPAaMHCKOTO MY3bIKaJIbHOTO MOCTMOJAEPHHU3MA. XynoxkKe-
CTBEHHBII CUHTE3 IPOSABISETCS B COUETAHNH MY3bIKaJIbHON U TeaTpanbHOIl skaH-
POBOCTH; MHTOHAIMOHHOTO ()OHJA YKPAMHCKOTO (DOJIBKIOpA U MACCOBOH IECHH
XX B.; hopM00OpazyomuX NPUHINIIOB HEO(OIBKIOPHU3Ma U CUMBOJIM3Ma; Ha-
POJHOM U aKafeMU4eCcKoil MaHephl UCIIOTHEHUS.
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Prokopovych Tetiana. Mystery «Earth Morning» of Oleh Trohymchuk:
intertextual parallels. The mystery’s intertextuality of «Earth Morning» of Oleh
Trohymchuk for a reader, solo of folk voice, chamber choir and Ukrainian orchestra
of folk instruments is examined in the paper (2010). Undoubtedly, the verbal row
forms the visionary concept of the work which selectively composed from various
sources: the hymns of Rigveda (translation of Lesya Ukrainka), folk text of ancient
carol, cyfronas and zvukonas from author’s method of information therapy "Living
Word" of O. Filatovych, hymn of Arharvavedy (translation of V. Shayan). It is
important that the solar cosmism unites a wide range of poetical texts. So, the
mythological idea of spiritual integrity of the world and harmonization of human’s
life with space biorhythms is introduced in an orchestral-choral opus through
polyloque of cultures: archaic-modern, world-national, professional-folk, and
artistic-medical. The original artistic text appears on crossing of the different sign
systems and with meaningful semantic parallels of spiritual and practical
phenomena.

The influence of trends of Ukrainian musical postmodernism significantly reflects
in syncretism of author’s statement of O. Trohymchuk. The musical and vision,
genre and stylistic, compositional and dramatic levels of music text are opened in
its aesthetic coordinates. Artistic synthesis appears in connection of musical and
theatrical genre, intonation fund of Ukrainian folklore and mass song of XX century;
form-building principles of neofolklorism and symbolism; folk and academic manner
of performance. Moreover, the associative connotations significantly expand the
semantic potential of musical work. They appear by the composer’s appealing
due to semantically meaningful mythological symbols and archetypes. For example,
the mythologeme of World Tree is projected on timbre and hum of the sound
space: orchestra (low) — solo of human voice (medium) — choir (upper) worlds
of the Universe. Seven sections of the mystery, fragmentation of the music
evolution, intonation and thematic arches generally reproduce the Time continuum
of the Universe.

Thus, the trends in the author’s text in memory culture are one of the attempts to
find spiritual harmony in the modern world.

Keywords: Ukrainian orchestra of folk instruments, mystery, intertextuality, post-
modernism, neomythologism.

MocranoBka npodaemu. [Ipouec akagemizanii HAPOAHO-IHCTPYMEH-
TaJbHOTO BUKOHABCTBA IMAHEHTHO PO3IINPIOE )KaHPOBO-CTUIIHOBY HaJiT-
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PY OpPKeCTpOBOro penepTyapy. 3aiiHsBIIH BJIaCHY HIIy B CyYaCHOMY MY-
3UYHOMY MHUCTEITBI YKpaiHW i TOBIBIIM CBOIO KUTTE3IATHICTH, TBOpYA
JiSUTBHICTH HapOJHO-OPKECTPOBHX KOJEKTHBIB 3a0e3leuye CIpHUATINBI
YMOBH JUISI CYTTEBOT 3MIHM CBOIX perepTyapHUX NpiopUTeTiB. «OpKecTp
HapOIHHUX IHCTPYMEHTIiB — HeOaueHHH Y CBITOBii My3WUUHIi KYJIETYpi TBOP-
4YHii OpraHi3M, BiH IOTpedye HeaOUIKUX caMOOyTHIX i11ei», — BU3HAE Cy-
yacHui komro3utop Bikrop Bmacos [3, ¢. 96].

B kynbTypHHX peatisix CbOrOACHHS IOMITHO OHOBIIOIOTBCA 1 YPi3HO-
MaHITHIOIOTBCSI pelepTyap YKpaiHCBbKUX OPKECTPiB HAPOIHHUX IHCTPY-
MmeHTiB. [lopsn i3 apamkyBaHHAM (OJIBKIOPHOTO MaTepianxy TBOpUi KO-
JIEKTHBHU BCE YacTillle 3aIy4aloTh 0 BAKOHAHHS €CTPaIHO-IKa30B1 KOM-
no3utii. CyTTeBO mporpecye KOMIO3UTOPChKa TBOPYICTh y chepi Hapo-
HO-1HCTPYMEHTAJIbHOTO MHUCTELTBA, BUKOPUCTOBYIOUM HOTO CaMOOyTHiH
TeMOpPOBO-(haKTypHHUH TOTEHIiaJ U151 BTUICHH 1HAUBIAYaJIbHHUX XYIOKHIX
koHUenuil. LlikoM 3aKOHOMIpHO penepTyapHuil CIUCcOK NpodeciifHuX i
HaBYAJIBHUX OPKECTPIB MMOMOBHIOETHCSI OPUTiHAIBHUMH TBOPAMH Cydac-
HUX aBTOPIiB, IEBHOIO MipOIO BUTICHIOYH O1JIBII TOMYISAPHI Y MOTIEPEIHIH
nepioJl nepeKnageHHs 3apy0i>kHOT 1 BITYM3HAHOT My3HYHOT KITACHKH.

PenepryapHi TeHAEHLIT B CydacHii HAPOAHO-OPKECTPOBiii My3HIIi pi3HO-
0i1uHO BUCBiTIeH] y mpausx B.I'yuana, . Mapunina, JI.ITaciyauk. CaymHo
3ayBaxkye T.Ciyenpka mpo Baromy poJib y pO3BUTKY i OHOBJIEHHI )aHPO-
BO-CTHIILOBOTO (hOHTy HAPOAHO-OPKECTPOBOT MY3HKH KEPiBHUKIB TBOPUHX
KOJIEKTHBIB [6]. Cepen HUX HEPIIKO HUHI 3yCTPiYaeMO MYJIBTUMY3HKAHTIB,
B OJIHi# 0c001 — JUPUTEHTIB, BAKOHABIIIB, KOMIIO3UTOPIB, YICHUX, METO-
JICTIB, €HTY3iaCTiB-IIPOCBITHTENIB. IXHill 10CBiA MMPHUTeHTCHKOT pOGOTH
i3 OPKECTpOM HApOJHHX IHCTPYMEHTIB HaJa€ MIMPOKI MOKIMBOCTI ISt
TBOPYHX EKCTIEPUMEHTIB, IHCHIPY€E CTBOPEHHSI XyIO)KHBO BAPTiCHUX OIIYCiB.

Kommnosuropcrkuii nopodok Bikropa I'ynana, bopuca Mixeesa, Ana-
toxist [lyounu, Biktopa JIMuTpenka octanHIM yacoMm niepeOyBae y apHuHi
JIOCITI THUITPKUX IHTEPECIB HAYKOBIIB. 3aCIyroByIOTh Ha JOKIIAHE BUB-
yeHHs kommo3unii Onera Tpodumuyka, noueHTa kadeapu HapOTHUX
iHCTpyMeHTiB [HCTUTYTY MHCTenTB PiBHEHCHKOTO JIepKaBHOTO r'yMaHi-
TApHOTO YHIBEPCUTETY, KaH/IU/1aTa MUCTELITBO3HABCTBA, XY0KHbBOTO Ke-
PiBHUKA 1 TUPUTEHT HABYAIbHO-TBOPYOTO KOJIEKTUBY — YKpPaiHCHKOTO Ha-
poanoro opkectpy IM PAT'Y. BukonaHHs 10oro TBOpiB yke MPUBEPHYIIO
yBary myoJiku Ta BusHaHHA (axiBuis (I-a mpemis Ha Mi»XHapOAHOMY KOH-
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Kypci im. B. 3onmoraproBa y HI:IO—PIOpKy, 2008 p.). Pazom 3 Tum, Hapoa-
HO-opKecTpoBa TBopUicTb O. Tpodumuyka 11e He Ma€ HaJIe)KHOTO BUCB-
ITJICHHS Y MY3UKO3HABCTBI, 110 3yMOBJIIOE aKTYaJIbHICTh CTATTI.

Posmsiz inTEpTeKCTYaMbHIX 3B’ A3KiB B MicTepii «Panok 3emii» O. Tpo-
(uMUyKa CTAaHOBUTH MeTY /IaHOI HAYKOBOI PO3BiIKH, peai3amis SKoi
nepeadayae BUPIIICHHS HACTYIHUX 3aBAaHb: 1) MpoaHani3yBaTl TeMa-
THUYHO-KOMITO3HIIi iH1 OCOOIMBOCTI BTUIEHHS y TBOPI peiriifHO-(iococh-
KOi TEMH JYXOBHOT'O OHOBJICHHSI OCOOMCTOCTI; 2) BUSBUTH iHTOHAIIIIHO-
00pa3Hi Ta >KaHPOBO-CTWJIbOBI 3B’SI3KM aBTOPCHKOTO TEKCTY 13 PI3HUMU
KYJBTYPHUMH KOHTEKCTaMHU — (POJBKIOPHOIO apXaiKolo 1 KOMIIO3UTOPCh-
KUM MOBIICHHSIM.

O6’ekTOM HayKOBOI CTymii € KaHPOBO-CTHIILOBA JHHAMIKA YKPaiHCh-
KO1 HAPOJHO-OPKeCTPOBOi My3uKH Nodatky X X1 cTomiTTs, BiIHoBigHO Mpe-
METOM BHMBYEHHS 00paHO Pi3HOMaHITHI MPOSBH «TEKCTY y TEKCTi», L0
HANIOBHIOIOTh CMUCIIOM MicTepito «Panok 3emti» O. Tpodumuyka.

AHaJni3 ocTaHHIX AocaixKeHb i myOaikauiii. 3’ scyBaHHIO MIKTEK-
CTOBO{ B3a€MOJIi1 Y My3UYHHX TBOPaX CYy4aCHHX YKPaiHCHKHX aBTOPIB SIK
BJIACTUBOCTI IIOCTMOJAEPHOTO XYI0KHHOT'O MUCIICHHSI IPUCBSYCHO HU3KY
nmocimimkenb (O. beperosa, JI. Kusnoscbka, O.Ko3apenko, I. Konoaio-
Ba, b. Crota, €. Xapuenko). O.beperosa 3a3Haqae, 110 B KOMIIO3UTOPCHKIH
NpPaKTULI HUHI JIETITHMHHUM € «MUCTELTBO UTYBAHHS, aBTOPCHKOTO MOH-
Taxy (PparMeHTiB pi3HUX XYJOXKHIX TEKCTIB» [2, ¢.15]. €. XapueHko BBa-
JKae, M0 «TEOPETUIHOI0 OCHOBOIO CYYaCHOT IHTEPTEKCTYJIbHOT apaIur-
MU CTaJl0 OCMHCIEHHS KYJIBTYpPH SIK TEKCTY — OararomapoBoi peajib-
HOCTI, 30epeXeHo0] y mam’sTi KyJAbTypH 3aBASKH Pi3HOMaHITHUM CHCTe-
MaM 3HaKiB Ta 1X 3Ha4€Hb, 3AaTHUX OyTH MOCEPEAHUKOM MiXK CMHCIOT-
BOPYUM YHIBEPCYMOM JIFOAMHU 1 30€pEKEHUMH B TEKCTAX KYJIBTYPHUMH
JIYXOBHO-TIpakTHYHUMH heHoMmeHamuy» [ 10, ¢.12]. BpaxoBytoun Buiie3as-
Ha4YeHi METOIOJIOTIUHi [TOJIOKEHHS BApTO PO3IIISIHYTH OPKECTPOBY MAPTH-
Typy O. Tpopumuyka.

OcHoBHuii 3micT. Mictepist «PaHOK 3eMi1i» — OpKeCTPOBO-XOPOBHIH
OIIyC ISl YUTIS, COJI0 HAPOTHOTO TOJIOCY, KAMEPHOT'0 XOPY 1 YKpaiHCHKO-
r'0 HApPOJHOTO OPKECTPY — HamucaHa i Brepie npo3sydana y 2010 pori.
ABTOPCHKHH 3a/IyM BTUIHIIH Y KHBY 3ByKOBY Marepito MOJIOAI BUKOHABIII
— HaB4yanpHO-TBOpuHi KonektuB IM PAI'Y (kep. O. Tpodpumuyk), ka-
MepHuii xop «Jlykamn PiBHEHCHKOTo MiChKOT0O OYIMHKY KYJIBTYpH (Kep. .
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IByenko), comictu — Mapraputa ParimoBa (compano) i Oxer Sremtok
(unTeup). 3a BUKOHABCHKUM CKJIAIOM MY3H4YHa KOMIIO3ULis 3i0pasa Ha
CIICHI apTUCTIB Pi3HUX BUAIB MUCTELTBA (My3UYHOIO, TEATPAJIbHOTO) i
MaHep MY3HKyBaHHS (aKaJeMi4HOTO, (OJIBKIOPHOT0). ¥ CHHKPETU3MI
XyA0XKHBOTO BHCIOBY MicTepii O. Tpodrmuyka BindyTHO BiZOMBCSI BILJIMB
TEHJEHI1 YKpailHCHKOTO My3MYHOT'0 HOCTMOAEPHI3MY, B €CTETUYHUX KO-
OpAMHATAX SIKOTO PO3KPHUBAETHCS MY3HYHO-00pa3HUIA, )KaHPOBO-CTUIIHO-
BUH 1 KOMIIO3U LI THO-ApaMaTypriyHuii piBHi HOTHOTO TEKCTY.

“KanpoBa HaJe:KHICTh TBOPY Ta Oro Ha3Ba HAPOLLYIOTh IHTEPTEKCTY-
anbHi BiacunanHs. Tak skaHpoBe 03HAYEHHS «MicTepish (Bia. rp. misterion
— TaEMHMUIIS) MOXKE BUKIIMKATH KOHOTAIlIHHI 3B’ 513KH 13 My3ukoro O.Ck-
ps6ina, abo K HABOAWTH HA PsIJl CYMDKHHUX IHTEPIPTAHT, OB’ SI3aHUX 13
peniriiHuMu puTyansHO-00psaoBuME Gpopmamiu. JlogaTKoBUi 3HAUEHHE-
BUH IMITyJIbC OTPUMYEMO B 3iCTAaBIICHHI XKaHPY i3 HA3BOIO TBOPY. MicTepis
«Panok 3emJ1i» y KyJABTYpPHO KOMIIETEHTHOTO PELIUITIEHTa BUKJINYE CEMaH-
THUKO-KOHOTAIIHY apKy MiX €JIeBCIHCHKUMH MiCTEPisIMH Ha YeCTh OOTHHI
Hemetpu i nepioro yactuHow Oanety «BecHa cBsmenna» [.CtpaBiHCh-
koro («ITomimyHok 3emii»). B koxkHOMY pasi kon apxaiynoi peutirii 3 i Tae-
MHHYOI0 cuiioto [Iprpoau i MariaHuM 3B’ SI3KOM MiK JIFOAWHOIO Ta KUTTE-
JAHOIO EHEPri€l0 BUIINX CYTHOCTEH aKTHBHO BIUIMBA€E HA CMUCIIOBE 0JIE
TEKCTY My3HUYHOTO TBODY.

BapTo 3a3HaunTH, 1110 B PO3MAITTI BEKTOPIiB YKPATHCHKOTO MY3HYHOTO
MOCTMOZIEPHI3MY BiIUyTHE 3BEpHEHHS KOMIIO3UTOPIB A0 IMUOMHHHUX iCTO-
PHUKO-KYABTYpHHX IIIaCTiB, MPaJlaBHBOTO MaHTei3My 1 Bitanmizmy. Cepen
CTHJILOBUX MOIIYKIB BITYM3HAHMX KoMo3uTopiB 80-90-x pokiB XX cTo-
nitts H.I'peuyxa Buinse y cBoeMy IucCEpTaliftHOMY TOCIHiIKEeHH] Heo-
Midosoriuni TeneHiii [4]. JlyxoBHE yIOCKOHAJICHHSI OCOOMCTOCTI Yepes
YCBIIOMJIEHHS €JHOCT1 MaKpo- i MIKPOKOCMOCY, BTA€MHHYECHHSI JIIOAVHU B
NPUPOAY 1 HAaIaro>KEHHs TapMOHIHHOr0 KUTTA y OiopuTMax BeecBiTy - B
bOMY KOHIICTITYaJbHOMY KJIFOUi MPOYHUTYETHCS OOPa3HICTh MYy3MUHHX
xoMno3uuii mouarky XXI cromitrs — wmictepii «KomuckoBa odepety»
[.Anexkciituyk, ¢ponpk-koH1EpTy «Kpokose xoneco» I.I'aBpunens, mictepii
«Panok 3emii» O.Tpodumuyka. Lle ogun i3 cmoco6iB akTyamizamii B yk-
palHCBKOMY CYCHUIBCTBI MPOoOJIeMH Micls i poJli JIOAUHH Y €KOCHUCTEMI
TUTaHeTH 3eMiis, Y POKYCi po3B’sI3aHHS SIKOT IMEPECIKaIOTHCS €KOIOTIUHA 1
€THIYHA CBIJOMICTb.
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3Ha4HO0 Mipoto obpa3Ha koHuenuis TBopy O.Tpodumuyka oGymoB-
JieHa BepOaJIbHUM PAJIOM, IKUH CEIEKTUBHO KOMIIOHYETHCS 13 PI3HUX JDKe-
pei: rimau 3 Pirsenn y nepexnani Jleci Ykpainku [7], riMu 3 ApxapBaBe-
o'y nepeknani Bonogumupa [asixa [11], poabKnopHUiil TEKCT mpagas-
HBO1 KOJISIIKH, TU(PPOHU Ta 3BYKOHH 3 aBTOPCHKOI METOAWKH iH(OopMamiii-
Hoi Teparii «Kuse CiioBo» Onexcanapa ®inatopuua [9]. [lupoxuii ria-
Na30H MOSTHYHHUX TEKCTIB €IHAE CONSPHUI KOCMI3M — YSBJICHHS IIPO
CBITJIOBE Hayaso OyTTs JIIOAWHU, TAPMOHI3aLi0 JOBKULIA 3 KOCMIYHUMU
purmamu Caituina. LlikaBo, mo nokinoHiHHS COHILIO 1 KyTbT COHSYHOL
eHeprii, cAraroun y NTMOMHH JaBHIX (BeJUYHUX i CX1IHOCIIOB’ SIHCHKUX) Bipy-
BaHb, OPUTHATBHO TPAHCPOPMYETHCS Y CyHacHI BepOaIbHO-CYTeCTHBHIH
JKyBaJIbHiH TEXHOJOTi.

Hapemri, B aBTOpchKOMY 3a/lyMi HasiBHI CEMaHTHYHI NapaJjedi i3 Mo-
JIEPHI3MOM, yocoOJIeHi B epeknananpkii npaii Jleci Ykpainku i Bonoau-
mupa [llasiHa. A Ha miATECTOBOMY PiBHI MPOCTYNA€E «COHAYHHUN KIlapHe-
ti3m» I1. Tuunny, «ocsaitauii Tanan» JI. PeBynpkoro. 3aranom, consspHa
Migosorema B TBOPUOCTi YKPaTHCHKMX MUTIIB MEpHIOl TpeTHHH XX CTO-
JITTA 3HAMEHYBaJIa 1HTEJIEKTyaIbHO-IYXOBHI ITyKaHHS HOBOI MOpaJli 1 OHOB-
JICHOTO CBITOITIANY, Akui Jlecst Ykpainka o3HaumIa sik «rapMOHil0 He TUIbKU
JIIOACHKOTO, aJie i BCECBITHBOTO XKHUTTS» [8, ¢.191]. Bimomo, o Bonoau-
mup IllasgsH BUCTYNHB MPOIOBITHUKOM YKPaiHCHKOTO HEOS3MYHHIITBA, Y
cdepi midornoriyHux yHiBepcaiii BilkpuBIIM eTHiuHy pedirito [11]. B cou-
10KYJIBTYPHOMY KOHTEKCTi MOYaTKy TPETHOTO THUCAYONITTS MUTELb 3HOBY
MparHe XyJ0KHbO PO3BHHYTH i7ICF0 BUCOKOI TyXOBHOCTI — rapMoOHi3aIii
JKUTTSI OCOOMCTOCTI SIK YaCTHHU MaKpPOKOCMOCY.

3ocepemKkyounch Ha 1iii o0pa3zHo-TeMarnyHiid kausi O. Tpopumuyk
3ajly4a€ pi3HOMaHiTHI 3BYKOBi pecypcH, siKi HaJIiJsi€ apXeTUITHUMHU CUMBO-
namu i ponbkIopHO-MidomoriuyHNMHE almto3isaMu. Tak, JyanbHa B3a€MOMIS
YOJIOBIYOTO 1 KIHOYOT'O Havaja, sika € MOYaTkoM CBITOTBOPEHHS, IPOEK-
TYEThCS Ha MAPTIF0 YUTIIA 1 COJI0 HAPOAHOTO rojiocy (comnpano). [Tormuo-
Jr0€ Mi(hoJIOTIYHY OIO3HIIII0, 8, 0JHOYACHO, YPIBHOBAXYE 11 y LTICHICTB,
HEIHTOHOBaHA peunTallis JITepaTypHOTO TEKCTY YMTIHEeM (CHiia eHeprii
CoHIsl) Ha IPOTUBAry CONpaHOBil KaHTHIEH] (moarouicTs 3emii). Tak
CaMo KOMIIO3UTOP BUKOPHCTOBYE IIPOTHUCTABIICHHS HAPOAHOI (COJI0) 1 aKaie-
MiYHOT (XOp) MaHEpH CIIiBY, SKi PEMPE3CHTYIOTh 3MillIaHy HalliOHAJBHY BO-
KaJIbHO-BUKOHABCBKY TPAMILiIO, a B CEHC1 Mi()OJIOriYHOI CEeMaHTHKH iHTEPII-
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PETYIOTBCS SIK €JHICTB JIFOIUHN/MIKpOKOcMocy 1 BeecBiTy/MakpokocMocy.

[leBHEe cMUCIIOBE HABAHTAYKEHHSI BUKJIMKA€E TEMOPO(QOHIYHICTH BUKO-
HaBCBHKHX TPYI (OpKECTp, COIBLHUMN 1 XOPOBUH CIIiB), SIKI HEHa4Ye YOCOOIIO-
I0Th YHIBEpCAIbHY TPUEAUHY KOHIICTIIIFO CBiTOOYn0BU. Monens BeecBity
— midonorema cBiToBoro [lepeBa — BilTBOPIOETHCS Y TEMOPOBO-BUKO-
HAaBCHKHX MPUHAOMaX 1 MOMMHUOJIeHa My3UYHO-TEMAaTUYHUM KOMILJIEKCOM.
Tax HapoJHUI My3UYHUIA IHCTPyMEHTapil OB SI3YE€ThCS 13 HIKHIM CBITOM,
10 TiATPUMYE 3eMHY TBepAb i HeOocxmi. CepeHii, 3eMHHIA CBiT, BUJIi-
JISIETHCSL Y COJIO JIFOACHKOTO TOJI0CY. XOpOBE 3BYy4YaHHsI BT1IIO€ BEPXHiil CBIT,
ooxxecTBeHHHM. [T061KHO CITif] 3ayBaXKUTH, IO M1 IKPECTIOI0YH KOCMOTOH-
14HE 3HaU€HHSI KOJIEKTUBHOT'O CITiBY, KOMIIO3UTOP aMeltoe A0 IITUOMHHOTO
JYXOBHOTO apXeTHITy «XOpP», ETUMOJIOTIS SAKOTro, 3a croctepexeHHsm O.
Bbenu, «nos’s3ana 3 TeoniMom Xopey» [1, c.16]. OTox «pomocioBHA»
XOpY Bil coJIIpHOTO 00XKECTBa CJIOB’SIHCHKOTO MAaHTEOHY BBOAUTHCS Y
00pa3HO-cMUCTOBUH psia My3nuHoi kommo3uwii O. Tpopumuyxka.

TemOpoBa maniTpa yKpaiHCBKOI'O HapOJHOTO OPKECTpY U (akTypHi
PilIEHHS LIIJIKOM BiJIIOBi1al0Th BT1JIEHHIO Y 3BYKOBil MaTepii CeMaHTHYHO
3HAYYIIUX Mi(OJOTIYHIX CUMBOJIIB 1 HABOASTH Ha CTHIILOBI napaneni. B
OPKECTPOBIii MapTUTYPi KOMIIO3UTOP HIMPOKO BUKOPHCTOBYE 3ByKO300pa-
JKaJIbHUI apceHaln, cropigHenuil i3 cruiictukoro 1. CrpaBinckkoro [5].
Criermivni 3aco01 BUpa3HOCTi TOJIOBHOT mapTUTypu XX cromitts («Bec-
Ha CBALICHHA»), TBOPUO MEPEOCMHUCIICHI 0araTbMa KOMIIO3UTOPaMHU CY-
YaCHOCTI, MiANOPSIKOBYIOTHCS ApaMaTypriyHUM pillleHHsAM MicTepii «Pa-
Hok 3emni» O. Tpodhumuyka.

Hacammnepen opkectpoBa maptuTypa ¢axTypHo modimnactoBa. CBo-
00/1a TIHEapHUX HAlllapyBaHb, OPTaHI30BaHUX 3a MIPUHIIUIIOM aMeOeHHOT
KOMTMO3UIi1 (apaneabHuii pO3BUTOK MOTHBIB), HEMOB BiITBOPIOE Oararo-
nrapoBuii kocMivHui yHiBepcyM. [laprii nepeB’ssHux nyxoBux (Qieiira,
ro0oii, KIapHET) HAMOBHIOIOTH 3ByKOBHI POCTip edpipoM nepBicHOI mpu-
poau. Bnano BukopucTaHuii KOMIIO3UTOPOM TeMOp OaHIypH B pi3HOMAaH-
ITHUX 1HTOHALIHHO-PUTMIYHMX KOMOIHALISIX CEKYHIU (BETUKOT Ta Masioi)
03BYUy€ TAEMHHUUICTh MoToiO1u4s. [Tpuitomu rpu (miicanao, Gopuuiary,
Tpei) y CTPYHHUX IHCTPYMEHTIB (CKpUIIKOBA Ipyma, TUMOaiu, KOO3H) 10-
JIAl0Th OPKECTPOBIH MAPTUTYP1 MiCTUYHO-MAriuHOTO KonopuTty. Emizonnyane
BUKOPHCTaHHsI MapTii 6asHa y OpKecTpoBOMY tutti mepemyciM miacuitroe
rpyIy AEPEBUHHHUX TIyXOBUX 1 HE BUKOHYE (DYHKIII iHMBIAyaIbHOTO TEMO-
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py. Ponb ynapHux iHCTpyMEHTIB, 30KpeMa, OPKECTPOBUX A3BOHIB 3BOAUTHCS
JI0 KOJIOPUCTUYHOTO e(DeKTy — CBOEPIAHUHN BiuTiK KocMiuHOTO Yacy.

BiguyTTs mMidonoriuHoro gaco-npoctopy B Mictepii «Panok 3emiri»
BUHHKAE Yy MIPOIIECi pO3TOPTaHHs My3U4YHOTO Marepiainy. [[puHumn kaapo-
BOTO MOHTaXYy («3MiHa TEMAaTUUYHUX KOHTPACTIB, CIIONYYEHHX IO TUITY
Kajergockonay 5, ¢.231]) BU3Ha4Ya€e CTPYKTYPHO-KOMIIO3ULiI{HY OpraHi-
3anito TBopy O. Tpodumuyka. MoaentoBaHHsS YaCOBOI'O KOHTHHYYMY
BcecBity, ne 3MHUKa€eThCS MOYATOK 1 KiHElb, MUHYJIE i MailOyTHE, nepen-
Oavae pparMeHTapHICTh 3BYKOBOTO IIOTOKY, SIKUH JTiHIHHO HE PO3BUBAETh-
cs, a, CKOpillle, 3MiHFOIOUU OJIUH OTHOTO, YTBOPIOE LITICHICTb.

Ha piBHi My3u4HOT (OpMHU TBOPY BUSBIISIETHCS CBOEPiTHE BTUICHHS
CaKpaJIbHOI YMCIOBOI CUMBOJIIKH. CiM PO311i1iB My3HYHOT KOMITO3HUIII] ITeB-
HOIO MipoI0 BifiOMBa€ MidosoriuHe ysBIECHHS PO CEMUWICHHY CTPYKTY-
py Kocmocy. Tak camo, opranizauisi BepOaJbHO-MY3UYHOTO Marepiary
BMiIIIy€ Mi(OJIOTIYHO-CUMBOJIIYHHA CEHC.

-t po3ain (riMH A0 HaiBumoro ayxa Pramatma [R.V. 10.129]) —
BeZiliCbKa OMOBiJIb CTBOPEHHS CBITY — JlamiJapHO BiATBOpPEHA Y BiNbHIN
IHTOHAIHHO-PUTMIYHIH peunTanii YnTIs Ha POHI PO3PIIKEHOT0 OPKECT-
poBoro 3ByuaHHs (naH-¢uieiiTa, 6aHaypa, OpKecTpOBi A3BOHU). [HTOHAITS
CeKYHJIM — B TOPU30HTaIbHOMY (HaH-(uieliTa) i BepTUKaIbHOMY (6aHy-
pa) 3ByyaHHi — HalyBae poJii 3HaKy-CUMBOJIY Iepiionodyarky. CexyHa0-
BUl BUCXinHUM MOTUB (e1-fisl), momiOHO eMOpioHY, PO3BUBAETHCS Y Me-
JIOJTUYHY JIHIIO, KA 3 KOXKHUM HOBUM 00epTOM 301IbIIIye aMOiTyC ¢hpa3s,
JOCATAIOYM B KYJIbMiHAIil OKTaBHOTO Jiana3oHy. Hanpukinmi po3ainy y
MY3UYHY TKaHUHY BKJIFOYA€THCS HU3XIAHUHU PYX KBIHT y XOpi HA MypMYy-
paHo, HeHaye JOBEPUIYIOUH Mi() — TBOPIHHS KOCMIYHOTO YHIBEPCYMY.

1I-# po3ain (apxaiuHa KosaKa) — JaBHHOCIOB THCHKUI KOCMOTOHIY-
HUI Mi) BUHAX1UTMBO PO3rOPTAETHCA y MiKCOBaHi# 3By4HOCTI COJIO KiHO-
YOT0 HAPOAHOTO IOJI0CY 1 KAMEPHOTO XOPY Y MOEAHAHHI 13 OPKECTPOBUMH
TeMOpaMu JepeB’sIHUX TyXoBUX (¢ueiita, ro0oil, kiapHeT), nuMOanis,
CKPHIIKOBOI TPYITH 1 K003. XapaKkTepHO, 10 aBTOPCHKUI MENOJMYHHIA Ma-
Tepian HabIKEeHU 0 (POIBKIOPHUX MiCEHHUX JKEepes: KBIHTOBHH Aiamna-
30H MOTHBIB, KOJIONIO/IiOHMI IHTOHAIIMHUIA KOHTYP TIOCITIBKH, OCTUHATHICTh
1 BapiaHTHICTh PO3BUTKY, J1a/J0Ba MOJIAJIbHICTh. EHEpris mepioTBOpeHHS
MYJIBCY€ Y MOJIIUIACTOBIN OPKECTPOBIiH (akTypi, B sKii OMHOYACHO 3BY-
YaTh ABOTAKTOBI IOCHIBKH 3 Pi3HUMH IHTOHAL[IHHUMH BapiaHTaMH Ta PUT-
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MIYHUMH MaJIOHKaMH (CHOYaTKy po3Aiy — 4 JiHii, a Hampukiami — 9).

1I-#1 po3xin (iHCTpyMEHTaIbHUN) — OpKecTpoBe tutti HiOHM BiITBOPIOE
aTMocQepy pUTYalbHO-00PSI0BOI MPAKTHUKH MEPBICHOT'O CYCIHiIBCTBA.
IHTOHALIIHY OCHOBY PO3/iNTy CKIIaJJa€ MOTHB y MeKaX KBapTH, SIKUI Bap-
1a0eIbHO MEePETBOPIOETHCA 1 BUSABIISIE CEMAHTHKY 3aKIHKY-3aKIMHAHHS.
KBapTa Takox BUIINAETHCS SIK KOHCTPYKTHBHUH €IEMEHT BEPTHKAI —
OCTMHATHI MOCHIBKH B JIHEAPHHX IJIACTAX CIiBBITHOCATHLCS MEPEBAXKHO
no kBapTam. [ liTKpecanTH MariyHuii KOJOPHUT BAAETHCS Yepe3 BAKOHABCHKI
OpUHAOMH TIiCAaHI0, TPEJi, a TAKOX 3aBISKA METPO-PUTMIYHUM 3005IM
(3mina metpy — 4/4, 3/4, 4/4, 7/8).

IV-ii po3ain (13 1 10 uudpona; 22 3BykoHa) — CYreCTUBHHI BepOab-
Huit Texet O.DinaToBuya, SKUN JEKIAMY€ETHCSI YUTLEM, CITIBBITHOCUTh-
Cs1 13 MiCEHHO-TaHIOBAJILHOIO YKaHPOBICTIO OPKECTPOBOTO 3ByYaHHs. Tep-
1[eBa MOCIHiBKa, CIIOPITHEHA 13 JIUTSIYUM MiCEHHO-ITPOBUM (POJIBKIOPOM
BapiaHTHO-BapiauiiHO PO3BUBAIOYHCH IIOCTYIIOBO HAPOLLYETHCS Y MAPTisiX
JepeB’ STHUX TyXoBuX (To6oii + dreiita + xiaapHer). HatomicTs, KoHTpa-
NYHKTHYHUH TaHIIOBAJIbHUN MOTHB Yy IMMOAIIB ITOBOJIi OIIMHAE PiIBHOM-
ipHO MyJbCyIOYe OpKecTpoBe tutti, 0 SKOT0 MPUETHYIOTHCSI COHOPHI Ce-
KyHJIOBi T'POHAa y XOpi.

V-ii po3zin (2 crpodu 3 riMuy xepuiB Boraio 3 ApxapBasen) — Be-
JiCbKUI TMH-3aMOBIISTHHS Y XOpPOBOMY 3BYYaHHI BUSBIISE OJM3BKICTD
MY3UYHOTO TEMATHU3MY i3 YKpaiHCBKUM (onbkiaopoMm. [paitniuso-0anpopiit
PUTMOIHTOHALIHHIN POPMYI y TAPTii COMPaHO MiANOPSIIKOBYETHCS OCTH-
HaTHE KBIHTOBO-KBapTOBE CIiB3BYYHs iHIIIMX XOPOBHX ToJiociB. Llei koio-
pUcTUYHMH eheKT BUKIIMKAE allto3ii 13 HAPOIHUM BUKOHABCTBOM, @ BOIHO-
Jac J1oja€e CBixocTi 00pasy. OpKecTpoBHiA CYNPOBI MiACHIIOE TPUPO/I-
HO-HATypaJIbHUH BiITiHOK. [[bOMy cripuisie TOHANIBHICTE po3auty (A-dur),
sKa JTO3BOJISIE TPATH Ha CTPYHHUX iHCTPYMEHTAax 3 BIIKPUTHMHU CTpYyHa-
MU, aKyCTHYHO 30arauyroun TeMOpoBe 3a0apBIICHHS.

VI-ii po3nin (rimu 1o Conrs [R.V.1.50]) — noksoninas COHITO aBHIX
apiiB, MOJIUTOBHE 3BepHEHHS 0 CBiTHIIA, 03BYUY€E ITiJHECEHO-BEINIHA
nexnamartis yutis. Jlyer nan-aeiita i BionoH4eni Ha GOHI piBHOMIpPHO-
putmiuHoro octuHaro (F) numoainis cTBoproe MictuuHy atMoc depy. pa-
MaTyprivHoO BaXKJIMBOIO € IHTOHALITHO-(haKTypHa apKa MK MEPIIM i L0~
CTHM po3finamMu. BucxigHa ceKyHAa 3HOBY BiATpa€ poiib «iHTOHALIHHOT
3apoAKy». Xo4ya B BOMY PO3ZiTi MEeTOAWYHIN TiHil y (QueiTn BTOpUTH
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BiosoHYenb. Tepuesa i ceKkcToBa BTOpa B iHCTPYMEHTAJILHOMY AyeTi BHK-
JIMKA€E CTIOPIAHCHICTH 13 HAPOJHUM MY3UKYBaHHSIM. Tako BUOYIOBY€ETh-
Cs1 mapasiesb MiX CUMBOITIKOIO OPKECTPOBHX A3BOHIB Y I-My po3aini (Biik
yacy Biunocri) 1 mum6aniB y VI-ii po3nini (ceplieOuTTs TIOAUHN).

VII (3-51 cTpoa rimHy xepuiB Boraio 3 ApxapBaBean) — BeAiliCbKe
COHIICTIOKJIOHHHUIITBO 1 Miposioriyna popMyIia Coro3y COHII 1 3eMITi SIK CHM-
BOJTy OJ1arononxyyqdsi JIOOUHNA 0(OPMITIOETHCS Y anogeo3He TOBHO3BYYYUS
XOpy Ta opkecTpoBoro tutti. Hacammnepen BapTo 3BepHYTH yBary Ha ce-
MaHTUKY MY3UYHOTO TEMaTH3My — CTBEPKYBAJIbHUI MOCTYMOBUI
Bucxiguuii pyx Big V ct. 1o Illct. (A-dur), puTMiuHa IpYKHICTH MeNOii
Ta MiAKpeCIeHHs i1 BEpLIMHI CUHKOIIOK0, TUIAKATHUM BUKIIA]T | MOHOJITHICTD
(hakTypu — LIIKOM YBUPA3HIOE IEMOKPATHYHY KaHPOBICTh MacOBOT IiCHI.
TunoBi iHTOHALI SIK HOCIT pa/TliCHOTO KUTTECTBEPIKEHHS 1 'IMHIYHOCTI HEMOB
3aCBiIUYIOTh HECKiHUEHY INIMOMHY KYJIBTYpPHHX 3Ha4€Hb My3HYHHX 00pasiB.

TBip 3aBepIIyETHCS CIAaBUIBHO-BETUYAILHIM YTPUMaHHAM TOHIKH JIs1-
MaKkopy, BUPa3HO Haragylodu Mpo CEMaHTHKY KOJbOPY (3a cuHecTe3iil-
Hoto cuctemoro O. Ckpsabina — 3enenoro, a M. Pumcbkoro-Kopcakosa
— SICHOT'0, KOJILOPY BECHH 1 BIYHOT MOJIOAOCT).

BucaoBok. OTxe, «pO3KOAYBaHHA» IHTEPTEKCTYaIbHOTO HPOCTOPY
mictepii «Panok 3emii» O.Tpopumuyka, 10 SKOTO 3aTy4eHO 3HAKU-CUM-
BOJIH Mi(ostorii, GoIbKIOpY, TTEpaTypH, My3UKH, TEATPy, MEAULIUHH Ma€
B)XJIMBE 3HAUYEHHS U1 PO3KPHUTTS (PilocO(ChKO-€THUHOTO MiATEKCTY
BOKaJIbHO-OPKECTPOBOTO TBOPY. CKEPOBaHICTh Y aBTOPCHKOMY TEKCT1 Ha
nam'siTh KYJIETYPH € OJTHI€IO 13 CIPO0 MOIIYKY TYXOBHOI I[IJIICHOCTI Y Cy-
YaCHOMY CBiTi, 2 BOJHOYAC 3aCBiIUy€ MPUHAIEKHICTh My3HYHOTO apTe-
(hakTy 10 yKpaiHCBKOTO MOCTMOJEPHI3MY.
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