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IHTEPITPETALIIAA OPUTTHAJIBHOI'O BAHZYPHOI'O
TBOPY TA IEJIATOTTYHUU TTPOLIEC

Cumonosa O. InTepnperanis opuriHajJbHOro 6aHIypPHOro TBOPY Ta Mearoriv-
HUI poec. Y CTaTTi pO3MISHYTO AEsIKi TpoOJIeMH iHTepIIpeTallii OpUTiHAILHOTO
0aHypHOTO periepTyapy Ha OCHOBI y3arajbHEHHS BIIaCHOTO J0CBiAY,3IICHEHO
CrpoOy BUSBUTH NPUHIUIIN,SIKI HEOOXITHO BpaXOBYBATH JIIsl BUXOBAHHS B MOJIO-
JIMX BUKOHABIIIX OCOOMCTOCTEH, 3aTHIX MPECTaBUTH XYJ0XKHBO TIOCKOHAITY IHTEp-
IpeTalilo BUKOHYBaHOTO TBOPY. ABTOPOM JOBECHO, III0 BMIHHS IHTEpIPETyBaTH
KOPIHUTHCS Y 3HAaHHSX 13 3araJIbHOT 1CTOPIi JIIO/ICTBA,XyN0XKHBOI KYJIBTYPH, My3Hd-
HO-CTHJIbOBOI XapaKTEPHCTUKH Ti€l UM 1HIIIOT 10X, TROPYOCTI KOMIIO3UTOPIB,icTOPIT,
Teopii Ta NPaKTUKK OaHAYPHOTO BUKOHABCTBA, a TAKOXK Y HABHYKax aHali3y (3
yciMa HOro CKJIaJOBUMHM IIONO JIaJ0-MEJIOANYHUX, TAPMOHIYHUX, (PaKTypHHX,
CTPYKTYPHHX TOLIO 0COOJIIMBOCTEH) My3W4HOTO TBOPY. [IpakTHUHI MeTO MY HI 1T0-
panu HagaoThCs Ha Matepiani TBopy «HiuHa panTacmaropis» €. Minkn.

KrouoBi ci1oBa: iHTEepIIpeTaltist, MOJICPHI3AITist, MICIICHHS, ITO3HIIIS, TIepeOLTBIIICHHS

Cumonosa E. UnTepnperanus 0puriHAILHOr0 GaHAYPHOr 0 NPOM3BeACHHUS U 11e-
Jaroruveckuii mpomecc. B crarbe paccMOTpeHBI HEKOTOPBIE TIPOOIEMBI HHTEP-
IpeTanuy OPUTHHAIBHOTO OaHIypHOTO perepTyapa Ha OCHOBE 00001IeHNs CO0-
CTBEHHOT'O OIIBITA, OCYIIECTBIICHA MTONBITKA OOHAPYKUTDH OIIPEJICIICHHBIEC TIPUH-
IIUITBI, KOTOPBIE HEOOXOIMMO YUUTHIBATD JJIsl BOCIIUTAHHS B MOJIOZIBIX HCIIOIHHUTE-
JISIX JINYHOCTEH, CITIOCOOHBIX IPEJICTaBUTh XYJ0)KECTBEHHO COBEPILICHHYIO HHTEP-
MpPEeTaIHIO0 UCIOTHIEMOro IPOU3BeACHU. ABTOPOM J10Ka3aHO, YTO YMEHHE UH-
TEpIpPETHPOBATH KPOETCS B 3HAHUSX U3 00IIEH NCTOPHH YEIIOBEUECTBA, XyI0XKe-
CTBEHHOM KYIBTYpBbI, My3bIKaJIbHO-CTHJIEBOM XapaKTEpUCTUKHU TOM WM HHOM 310~
XH, TBOPYECTBA KOMIIO3UTOPOB, HCTOPUH, TEOPUH W MPAKTHKKA OaHIypHOTO HC-
TIOJTHUTENBCTBA, A TAK)KE B HABBIKAX aHaJIM3a (CO BCEMH €0 COCTABIISIOIINMH OT-
HOCHTEJILHO JIa10-MEJIOIMYECKNX, TAPMOHNYECKHUX, PaKTypHBIX, CTPYKTYPHBIX U
MPOYMX 0OCOOEHHOCTEH) My3BIKILHOTO Npou3BeneHus. [IpakTnueckue MeTo-
JUUYECKUE COBETHI MPEOCTABISIOTCA Ha MaTepuale npousseaeHus «Hou-
Hasg panTacmaropus» E. Munku.

KirodeBble c10Ba: MHTEpIpeTalys, MOJEPHU3ALNSL, MBILIUIEHHE, TO3ULIUS, TIpe-
yBEJIUYEHUE.
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Symonova O. Laureate of international competition Interpretation of the original
bandura work and pedagogical process. In a modern academic-professional art
bandura carrying out is one of the oldest, as his root arrives at the Kobza-player-
lute culture of renaissance period. At the same time industry of bandura music
can be counted as the youngest in instrumental family, because original works for
a bandura began massively to appear only in 50-60th years of XX century (though
bases of the academic carrying out are mortgaged at the beginning of century the
XX due to the inspired labour and concerto practice of G. Khotkevych). This
explaines the circumstance that a question of interpretation of original repertoire
for a bandura is still at the beginning of scientific development so, needs an all-
round and deep analysis. The adopted factors determine and stipulate the actuality
of the offered theme of the article.

The original works of the end of XX — beginning of XXI century are characterized
by synthetic and appeal to different styles and genres. Thus it follows absolutely
natural to admit the brave technical and expression necessities of present
performers, that aim to carry out the works written with a modern language. The
purpose of the article consists of the illumination methodically of expedient
approaches in relation to mastering and interpretation of original work for bandura
by young musicians in the process of studying to form their capacity for
independent and sure determination of own carrying out conception of select
work.

The object of the work are pedagogical strategy and tactics of work with students
and students at their preparation for teaching and carrying out activity.

The article of the research is original work of E.Milka "Night phantasmagoria"
Raising of problem consists of the necessity of forming for the young performer
the capacity for independent and sure determination of own carrying out
conception, creative opening of artistic maintenance of selected work, id est his
interpretations.

Thus, in this process it is major determined, that a beginning performer must
realize that ability to interpret is covered in knowledge from general history of
humanity, artistic culture, musically-stylish description of epochs, work of
composers, history, theory and practice of the bandura carrying out, and also in
skills of analysis (with all his constituents in relation to tune-melodically, harmonic,
texture, structural and others) of piece of music. The special value for the
performers of new works is acquired by the auditory impressions from perception
of modern compositions, orientation in modern composer's technicians, in the
features of the musical thinking and, accordingly, musically-language expression
of modern authors.

Moreover, the ultimate goal of pedagogical process is education for the performers
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creatively independent looks. Actually that is the greatest sense the pedagogical
mastery of teacher consists of, in fact, carrying out complex must be formed on
the basis of the conscious use of all facilities of artistic expressiveness, including
a dynamics, agogyks, articulation, fingering, phrasing, rate. To achive this is
possible only attaching rationally-intellectual work.

Modern original music for a bandura gives wide opportunities for education in
the young performers the personalities, able to present bright and artistically
perfect interpretation of executable work at discretion of listeners . For example,
for the better understanding of the idea and maintenance of "Night
phantasmagoria" of E.Milka’s, it is desirable to offer the student to see other
works of author, find out the stylistic features of composer's thinking, paying
attention to rich vividness and most colorful melodic, certain intellectualism
music’s, that require from a performer the professional possessing an instrument,
masterly technique. Moreover, a prosecution E.Milka’s play is a wonderful school,
possibility to teach a student to feel artistic originality of modern harmony and
find adequate technical decisions for performance of corresponding interpretation.
The analysis of prosecution of work allows to do next conclusions:

— the bandura repertoire of modern performers is filled with today interesting,
highly artistic works, id est actually by original bandura music;

— including to the on-line tutorials of original bandura works in modern stylistic
has a large educator and educational value for future performers and teachers;
— executing modern original bandura music, students extend the artistically-
intellectual potential, develop a carrying out technique, master the row of specific
receptions;

As a result it is possible with persuasiveness to say, that the article can serve a
substantial methodological help for the teachers of middle and higher educational
establishments, to the performers on a bandura.

Keywords: Interpretation, modernization, thinking, position, overstatement

AKTyaJbHICTH TeMH. Y Cy4acHOMY akaJeMidHO-TpodeciiHoMy
MUCTELTBI OaHAypHE BUKOHABCTBO € YM HE HAlIaBHIIIMM, OCKUIBKH HOTO
KOPiHHS cAirae K003apChKO-TIOTHEBOI KYABTYPH peHEeCaHCHOI 1o0u. B Toit
JKe yac raiay3b OaHIypHOI MY3MKH MOXHa BBaXaTH 1 HAHMOJIOAMIOIO B
IHCTpYMEHTaJIbHIH pOauHi, 00 OpUTiHANBHI TBOPH U1 OaHIYPH MOYaIH
MacoBoO 3’ ABJIATUCS TIIbKH Y 1950—60-Ti pp. (X04 OCHOBH aKageMidHOTO
BUKOHABCTBA 3aKJIaJaI0ThCs 1€ Ha TO4aTKy XX CT. 3aBIsSKH HATXHEHHIH
npaui i KoHuepTHil npaktuui . XoTkeBuya).

LuM mosicHIOEThCS TOH (PaKT, 1110 MUTaHHS IHTEpIPETALii OPUTiHATBHO-
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ro penepryapy i 6aHIypH nepedyBae NOKH Ha MOYaTKy HayKOBOI po3-
poOKH, oTke, moTpedye BceOIYHOTO 1 MMOOKOTo aHaizy. Ha3BaHi unHHHUKH
BU3HAYAIOTH 1 00YMOBIIOIOT AKTyaJIbHICTD 3aIPOTIOHOBAHOI TEMH CTaTTi.

AOCONIOTHO IPUPOJHUMH CITiJl BU3HATH CMIIMBI TEXHIYHI 1 BUPa30Bi
NparHeHHS HUHILIHIX BUKOHABIIIB, SIKi € IPEICTABHUKAMH TETIEPiIIHEOTO
MY3UYHOTO IPOCTOPY, MAIOTh BiAMIOBIAHI My3U4HE MUCIICHHS 1 €CTETHY-
HY MO3ULIiI0, MParHyTh BUKOHYBaTH MOJIEPHI TBOPH, HAIIMCAHi Cy4acHOIO
MOBOI0, 13 32CTOCYBaHHIM HAHHOBIIINX KOMITIO3UTOPCHKUX TEXHIK.

Merta cTaTTi IOJIATAE Y BUCBITIICHHI METOAMYHO JOIUTHHUX ITiTXO/[iB
10710 OCBOEHHSI TA iIHTEPIPETaLlii OPUTiHAILHOTO TBOPY AJIs OaHAypH MO-
JIOA¥MU MY3WKaHTaMH B TIpolieci HaB4aHHs (JOpMyBaHHsI X 30aTHOCTI 10
CaMOCTIHHOTO i BIEBHEHOTO BU3HAYEHHSI BIACHOT BUKOHABCHKOT KOHIIETIIII{
o0OpaHoro TBOpPY, TOOTO Horo iHTepnpeTartii. [[peaMeToM nociKeHHS €
opuriHansHuii TBip €. Minku «Hivuna pantacmaropis» (3-s yacTuHa), o
JI03BOJISIE TPOIEMOHCTPYBATH 3aCTOCYBAHHS CYy4aCcHHUX MPUHOMIB OaHIyp-
HOT'O BUKOHABCTBA y CIIPSIMOBAHOCTI Ha BTIJIEHHS aBTOPCHKOTO XyT0KHb-
OTO 3a/1yMy.

HayxoBa HOBHM3HA CTaTTi NOJSra€ B TOMY,LIO BIEpIIe HAyKOBO-Me-
TOIUYHOMY aHaJi3y mijuiarae opuriHansHuil TBip €. Minku «Hiuna ¢an-
TacMaropisi», MpOMOHY€THCS TIEBHA CTPATETisl ONpaliOBaHH: TBOPY, Ha/1a-
I0THCSI KOHKPETHI METOIMYHI TOPAIH 100 BUKOHAHHS HAWO1IBIIT CKITaT-
HHUX y TEXHIYHUX Ta BUPA30BUX BITHOLICHHX €Mi301iB.

AHani3 ocTaHHIX AocizkeHb 1 myOJaikamii. Ik HaykoBO-MeTO-
JOJIOTiYHE MIATPYHTS CTATTi 3aCTOCOBYIOThHCS (DyHIAMEHTaNbHI Mpali 3
aHanizy My3uuHux TBopiB b. Acad’eBa, M. Poiitepiureiina, B. Llykkep-
Mmana, B. MeaymieBcskoro, a Takok poOOTH 3 IpobiieM 0aHAypPHOTO MU-
crentBa O. Hikonenko, 1. ITanacroka.

Buknang ocHoBHOro marepiaiy. SIkum sxe YUHOM (HOPMYIOTHCS Ha-
BUYKH IHTEpIIpETalii y MOJIOIUX My3UKaHTIB Y IPOLIECi OCBOEHHS 1 BUKO-
HaHHS HOBHMX OPHTiHAIBHUX TBOPIB Ui OaHaypu? 3p0o3yMisio,Io BMiHHS
IHTEpIPETYBAaTH BUXOBY€ETHCS IIOCTYIIOBO.

Ha erani HaB4aHHS CTYICHTY AONOMAarae BUKJIagay. 3a3BUuail y BUK-
Jasiaya € 4iTka 1 BeBHEHA MMO3MLIisl CTOCOBHO TOTO, SIK Tpe0a BUKOHYBATH
TBip, HAa OCHOBI YOT'0 3PELITOIO 1 OL[IHIOEThCs rpa yuHs. [ToaiOnuii memaro-
TiYHUI aBTOpUTAapU3M Beze 10 POpMyBaHHS B MalOyTHBOTO BUKOHABIIS
MAacHBHOI MMO3MLI], SIKa IPOABISETHCS Y HE3IATHOCTI CKIIACTH BiacHe Oa-
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YEeHHSI My3UYHOTO TBODY.

BuKoHaBCHKOIO aKCIOMOIO € Te, L0 3BEPTAIOYUCH J0 HOBOTO TBOPY,
MY3HUKaHT IOBUHEH HE TiJIbKU BUBYMTHU TEKCT 1 JOCSITTH TEXHIYHOI TOCKO-
HAJIOCTI, a i IEPEKOHIMBO PO3KPHUTHU XyIOKHIO KOHIETLi0 TBOpY. LIboMy
crpusie HacaMmepe]l TTUOOKHI aHajli3 aBTOPCHKOTO 33AyMy 1 HOTO BTiJICH-
HS B 0COOJIMBOCTSIX MEJIOJUKH, TAPMOHIi, pPUTMIKH, Y AMHAMIYHOMY TIJIaHi
TOLIO. YCIIIIHICTE TaKoi poO0TH Oe3MocepeIHbO 3aIEKUTD Bifl PiBHS KYJlb-
TypH Ta epynullii My3uKaHTa, GOpMyBaHHsI SIKUX B1I0OyBa€THCS MPOTATOM
yCiX POKiB HaB4YaHHs MiJ OE3yMOBHUM BILUTMBOM BHKIajada. Bracue B
LOMY i MOJIATa€ HAUBUIIIHMIA CEHC MEIaroriyHOT MaliCTEPHOCTI BUNUTEIIS.
Bukinasad moBuHEH I0OHECTH J0 CTYCHTA AYMKY, 110 BUKOHABCHKHI KOM-
TUIeKC (POPMY€EThCS Ha OCHOBI CBiJJOMOTO BUKOPUCTAHHS BCiX 3aC00iB Xy-
JOXHBOT BUPA3HOCTI, BKIIIOYAIOUH AUHAMIKY, arOTiKy, apTHKYJISILIO, aTlTi-
KaTypy, Gpa3yBaHHS, TEMIIL.

VY innuBigyansHid iHTEpIIpeTalii TBOpY HAHCYTTEBIlLY POJb Bilirpae
TaKui 3acid XyI0’KHBOI BUPA3HOCTI SIK arorika. 3arajJbHUM €JIEMEHTOM,
00’€JHYIOYMM YCi BUIM aroriky, € 3aKOH KOMIIEHCallii Jacy, IKuil BUSIB-
JSIETHCS] Y TOMY, IO 332 CTUCHEHHSM 000B’SI3KOBO HJie po3lmupeHHs. | Ha-
BIIaKH, 1100 TeMI BUKOHYBAHOTO TBOPY HE 3MiHHBCS, CIiJi BPaXOBYBaTH
NEBHY HEPIBHOMIPHICTh Y MY3H4HIH Teuii: epesl CHIbHUM 4acoM BapTo
B3STH AMXaHHS, PyX Jalli 10 JETKOTro Yyacy Mae CyIpoOBOMKYBaTUCS NIPHU-
CKOPEHHSM.

OpnHuM 3 HaliBUpa3HiIKX 3ac00iB y Oyab-IKOMY BUKOHABCTBI, B TOMY
yucIi i 6aHaypHOMY, € ITpuXu. [Ipu HpoMy HiAKpeCITUMO, 110 BAKOHAHHS
HaMBaYKJIMBIIIMX caMe JAJisi OaHAypH IITPUXIB JIEraTo, HOH JIEraTo, CTaK-
KaTo Ma€ CBOi 0COOIMBOCTI 1 00yMOBIIEHO TaKOIO crieln(ikoro 11 3ByKa sIK
«KpankoBicTh». 115l HO0IaHHS OCTAHHBOI Y IITPHUXAX JIEraTo i HOH Jiera-
TO Mae OyTH BUKOpHCTaHA TaK 3BaHa MO3MIiiHA arutikatypa. [lo3umieto
HAa3UBAEMO TaKe MOJIOKECHHS PYKH, 3aBASKH SKOMY 3a/1aHa OCIiI0OBHICTh
3BYKiB BUKOHYETBCSI 6€3 HOTo 3MiHH, BHACIIAOK YOTO PYKa 3aJIMIIA€THCS
MPAKTUYHO Ha OJJHOMY MicCIIi BiqHOCHO AekH. [lITpux cTakkato B GaHIyp-
HOMY BUKOHABCTBI 0€3M0CEPEHBO OB’ A3aHUH 3 TEMIIOM BUKOHYBAHOTO
TBOpY. B oBisibHOMY TeMIIi e BiIOyBa€THCS IUIIXOM PanTOBOTO [TyIIiH-
HS CTPYH, Y LIBUIKOMY — 3aBJSIKH TOCTPOMY LIHUIIKY.

[IpogeMoHCTpYEMO METOIMKY TOIIYKiB HallaleKBaTHIIO! iHTepHpe-
Tallii OpUTiHATBEHOTO OaHAYPHOTO TBOPY Ha MPUKIIaAi KoMIo3uLii €. Miku
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«Hiuyna danracmaropis» (3-1 yactuHa).

Tpuuactunnuii TBip «Hiuna panTacmaropis» Oys Hanucanuit 1997 p.
3MiCTOBHOIO OCHOBOIO HOT0 cTasna JTipuko-inocochka KOHIETILsI, OB’ s-
3aHa 3 0e3MEeXHUM KOCMIYHHM MPOCTOPOM, Kpi3b SKY MPOITISIIAE TyXKe
cy0’eKkTUBHA, OCOOMCTICHA MO3HLIA aBTOpa. My3HKa sICKpaBo IpeicTaB-
JIsI€ CTUUTICTUYHI PHCH MUCIICHHSI KOMIIO3UTOPa, 0COONKBO Bpajkae 3arajbHa
MPO30PicTh Kojoputy. HallOoimbI 1ikaBoO 3 TOUKH 30py BUKOPUCTAHHS
(oniyHMX OapB iIHCTpYMEHTa CTalla came 3-s1 YaCTHHA TBOPY.

Tperiii vactuni TBOpY — Con moto, poco rubato — npuTaMaHHa SIKaCh
NPUMAapHICTh, IEBHA CTPUMAaHICTh MOYYTTIiB, KPi3b SKi Yac Big 4acy mpo-
PHUBAIOTHCS SICKpaBi CIUIECKH eMOLiHHOCTi. Takuii xapakTep JoCATaeThCs
KOMIUIEKCOM 3ac00iB. BoHM BKIIIOYAIOTH J1aI0BY HEBU3HAYEHICTh, MiHJIHU-
BY PUTMIKY, 3aCHOBaHY Ha CHHKOITyBaHHI, TOJTi()oHI30BaHy hakTypy, ACKpa-
BY IHCTpYMEHTaIbHY MEJIOANKY Ha OCHOBI HIIMPOKHX, IEPEBAKHO OKTaB-
HUX, ISIUMOBHX 1 mupiie xoaiB. OcoOIMBe 3HAYCHHS Ma€ TUHAMIKA, KA
o0OMexyeThCs piBHeM mf, BHACIIOK YOT0, CHJIa KyIbMIHAIII] TOCATAETh-
Cs1 EMOI[iTHO-TICUXOJIOTTYHOO HAIIPYTOIO.

BpaxoByroun meBHy MpOTrpaMHiCTh TBOPY, MOXKHA TOJIETTIUTH YUYHIO
MOUTYK TPAaKTOBKU MY3WYHUX 00pa3iB, MOCIAaBIIUCH, HAPUKJIIal, Ha IIPO-
MO3MIIII0 aBTOpa (BHCIIOBJIECHY B MPHUBATHil Oecini) moB’a3atu ix 3 6e3-
MEKHUM KOCMIYHHUM MPOCTOpOoM. Bike BiJ mMovaTKy Ba)KJIMBO HACTPOITH
OaHIypHCTa HAa OCMHUCIIEHY po0OOTY 31 ITPUXaMHU JIeTaTo i Mapkaro, ¢ppa-
3yBaHHSIM, BUPa3HICTIO MEJOAMYHUX JIiHIH Ta GaKTypHHUX IIapiB, SKa MO-
BHHHA BECTHUCS MapajiebHO i3 BUBYCHHSIM HOTHOTO TEKCTY M HaJaHHSIM
HioMy 00pa3HO-eMOITIiHOT XapakTepHOCTi. [|1s 11 BTiNieHHS TOTPiOHO BiAHAN-
TH BiINIOBiIHY MaHepy JOTHKY JI0 CTPYH, sika 6 MoIa 3a0€3MeYNTH «KpULII-
TaJIeBO YUCTE», Po30pe 3By4danHs. s Monoanx 6aHAypHUCTiB, IKi BUXO-
BYIOTBCS IEPEBAYKHO HA TAPMOHIYHO MPOCTHX i MPO30pux 00poOKax Ha-
POIHOI MY3UKH, YA HE HAHOIIbIIy CKIAAHICTh CTAHOBUTH CydacHa rap-
MOHisl TBOpY, 00yMOBJIEHa CKJIaJIcHUM (Ha OCHOBI OeAHAHHS h HOpiiiCh-
KOT0 1 A 10HIHCBKOT0) J1aJOBUM YTBOPESHHSIM 1 BiITIOBIAHUMU AJIS LIUX YMOB
aKopJlaMH HETEpLOBOi CTPYKTYpH (YTBOPIOIOTHCS 3aBISKHA BUKOPHCTaH-
HIO B OTHOMY aKOPJOBOMY KOMILIEKCI 3BYKiB, K1 € OTHO(YHKI[IOHATbHU-
MU TOHaMH 0Jpa3y ABOX Ha3BaHUX TOHAJILHOCTEN). Y Takiil cuTyarii BUK-
Jasad MOBUHEH HE TINBKH JOTOMOITH 3 TOHAJIBHO-TAPMOHIYHUM aHaJIi-
30M, ajie ¥ MijIKa3aTu CTYACHTY, SIK MTO/I0JIaTH TEXHIUHI CKJIaTHOII — BHU-
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KOHAHHS aKOp[iB, BUKJIAJCHUX B ITUPOKOMY po3TalllyBaHHi. BapTo nosic-
HUTH HEOOX1HICTh 3aCTOCYBaHHSI XapKiBCHKOTO CIIOCOOY I'PH, 3aIPOTIOHY-
BaTW HECTaHIAPTHI allTiKaTypHi pillieHHs], 30KpeMa, aIuliKaTypy «IIHPOKOi
pyku». BukoHytoun TBip, OaHIypHCT HOBUHEH BiAYyBaTH iIHTOHALIHHY U
PUTMIYHY XapaKTEpHICTb MEIOANKH, OCOOTUBOCTI LIE3ypyBaHH:.

[Tparroroun Haja MOTIPOHIYHUMH €I1130/1aMH, BAXKKUMH JIJISl CITyXOBOT'O
CHPHUHHATTS, AOLIJILHO 3aCTOCOBYBATH TaK 3BaHU I PUHOM «I1epeOiIbILeH-
Hs» (TEPMiH «I1epeOiIbIICHHS) IUPOKO BUKOPUCTOBYETHCS B METOIUKAX
BUKOHABCTBA HA PI3HUX MY3UYHHX IHCTPYMEHTAX ), TOOTO BUKOHAaHHS (par-
MEHTIB B YIIOBIJIbHEHOMY TEMIIi, 30CEPEKYIOUH YBary Ha OKpeMHUX Mo-
tuBax. «llepebinblIeHHs» MOXKE CTOCYBAaTUCS AMHAMIKH, apTUKYJISMLII,
PUTMIKH, aroriky, nesypysanHs. CaMe 10 TaKUX IPUAOMIB 4acTo B/aBa-
JIUCSI BUJIATHI Tlearory. Takoxk 1eit MeTonyHmiA 3a¢i0 Jonomarae Biamnpa-
IILOBYBAaTH HABUKH CAMOCTIHHOCTI i HE3aJIEKHOCTI PYK 1 MAJIBIIIB.

Ha xiHueBomy ertami poOOTH HaJl TBOPOM BUKOHABELb IOBUHEH BUOY-
JyBaTH 3arajibHUN AWHAMiuHUM rutaH. KoxeH BUKOHaBelb, 0€3yMOBHO,
MOBUHEH OPIEHTYBaTHCh Ha CBOI ySIBICHHS, CIIYXOBHH AOCBiA, My3H-
KaJIbHICTh, a0 BiT4yTH MOXJIMBICTh BBEJICHHS JIMHAMIYHIX HIOAHCIB, SKi
OyayTb aJeKBaTHUMH JJIsl 3MICTY TBODY.

Bucnosku. [To-niepiie, 6anaypHUii penepTyap CydyaCHUX BUKOHABIIIB
HAIIOBHIOETHCSI CHOTOJHI LIKaBUMH, BUCOKOXYIOKHIMH TBOPaMH, TOOTO
BJIACHE OPUTIHAILHOIO OaHIyPHOIO MY3HKOO.

[o-npyre, BKIIOYEHHS 10 HABYAJIBHHUX MPOTpaM OpHUriHAIBHUX OaH-
JOYPHHX TBOPIB 3 CY4aCHOIO CTHJIICTHKOIO M€ BEJIMKE BUXOBHE 1 OCBITHE
3HAYCHHS JIUIS MaiiOyTHIX BUKOHABIIIB 1 IE1arOTiB.

[To-TpeTe, BUKOHYIOUM OpUTIHANBEHY OaHIypHY MY3HKY, CTYIEHTH PO3-
HIMPIOIOTH CBil XyA0XKHBO-IHTENEKTyaJIbHUI MOTEHI1aJl, PO3BUBAIOTH BU-
KOHABCHKY TEXHiKY, OCBOIOIOTh HU3KY CHIeUN(pIIHUX TPUHOMIB.

I ocranHe, cyyacHa opuriHalbHA My3UKa AJs1 OaHAYpU Ja€ MIMPOKi
MOKJTUBOCTI /17151 BAXOBAHHS B MOJIOJMX BUKOHABIIAX OCOOMCTOCTEH, 31aT-
HUX TPEACTABUTH Ha PO3CYA CIIyXadiB SICKPaBY 1 XyJOXHBO TOCKOHAITY
IHTepIIpeTaLi0 BAKOHYBAaHOTO TBOPY.
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