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Xapvrosckuili HayUOHATbHYBIU YHUBEPCUMEM UCKYCCME
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NHTEPIIPETOJIOT YA
KAK MHTEI'PATUBHAA HAYKA

IllanoBanosa JI.B. InTepnperoJioris sik inTerparuBHa Hayka. CTaTTio IpUCBsTYe-
HO OOTPYHTYBaHHIO IIUISIXIB | MEXaHi3MiB BIPOBA/KEHHS My3UYHOT HayKH B JIep-
JKaBHY CHCTEMY IIITOTOBKH MaricTpiB BUKOHABCHKHX CIIeniani3arii (Ha mpHuKiami
JisITbHOCTI Kadeipy iHTEepIpeToIIoTii Ta a3y My3UKH XapKiBChKOTO HalliOHaIb-
Horo yHiBepcuteTy MuctentB iMeHi I.I1.Komsipescbkoro 3a 2004-2017 pokw).
Cepen mpUYMH aKTyali3alii IHTEpIPETONIOTiT — PO3MIMPEHHHS iHPOPMaTHBHO-
KOMYHIKaTHBHUX MEXK aKaJIeMidYHOI HAyKH Ta )KaHPOBO-CTHILOBUX MPUOPITETIB
BHUKOHABCBHKOT'O PETIEpTyapy; HOBa OHTOJIOTIsl 3ByKOTBOPYOCTI Ta I MOETIOBAaHHS
3a crrocodaMy My3UKYBaHHS (XOpO3HABCTBO, ITapUCTHKA, KOHIIEPTMEHCTEPO3-
HaBCTBO TOIIIO); TTOIYJIsIpi3alisi perioHaTbHUX BUKOHABCHKHUX MK LT (IIMMOAJI03HAB-
CTBO, K003apO3HABCTBO). Y3arajbHEHO NUISIXH (POPMYBaHHS HAayKOBO-JI0CII1THHIIb-
KO MaliCTepHOCTI MaricTpiB BUKOHABCHKUX Kadep, BUSBIICHI KOTHITUBHI MEXaHi3-
MH I[OTO IIPOLECY.

Kuro4oBi ci10Ba: iHTEpIIpETONOris, MaricTp, KOTHITHBHA MOJIENb, pediiekcis, cu-
Hepris.

Ilanosanosa JI.B. UHTepnpeTo/10risi Kak HHTerpaTHBHAS HayKa. CTaTbs IOCBS-
IeHa 000CHOBAHHUIO My TeH U MEXaHU3MOB BHEIPEHHSI MYy3bIKAIbHOI HAyKH B TO-
CYJapCTBEHHYIO CHCTEMY MOJATOTOBKH MarucTpOB HCHOIHUTEIbCKUX CIICIIHAIIH-
3auii (Ha mpuMepe AesSTeNbHOCTH Kadeapbl HHTEPIPETOIOT U U aHAIHM3a MY3bI-
K1 XapbKOBCKOTO HAIIMOHAJIFHOTO yHUBEpCcHUTeTa HcKyceTB uMeHu M.I1.Komsipes-
ckoro 3a2004-2017 rr.).

Cepe IpHYUH aKTyaTH3alui HHTEPIPETOIIOTHH — PACIIUpeHHe HH(POPMATHB-
HO-KOMMYHHKaTHBHBIX I'PaHUII aKaJIEMIYECKOH HayKH 1 )KaHPOBO-CTHIICBBIX IPH-
OPUTETOB UCTIOIHUTEILCKOTO PeTepTyapa; HoBast OHTOJIOTHS 3ByKOTBOPUECTBA U
e€ MoJIeTMpOBaHKeE 110 CIIOC00aM My3UIMPOBaHUs (XOpOBEICHUE, THTAPUCTHKA,
KOHIIEPTMEHCTEPOBEICHHE U T.11.); TOMYIIIPU3ALNS PETHOHAIBHBIX HCIIOIHUTEIb-
CKHX IIKOJI (nuMbasnoBeneHne, koo3aposenenne). O600m1IeH onbIT GOpMUpOBa-
HUS HayYHO-HMCCIIEI0BATEIHCKOTO MAaCTEPCTBA MAaTCTPOB HCIIOIHUTENBCKUX Ka-
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Q)ez[p, BbISIBJICHBI KOTHUTUBHBIC MEXaHU3MBI OTOT'O ITpoLecca.
KiroueBbie ciioBa: HUHTEPIIPETOJIOTHSA, MATUCTP, KOTHUTUBHAA MOACIIb, pe(bneK—
CHsl, CHHCPT .

Shapovalova L.V. Interpretology as an integrative science. The article is meant to
demonstrate the ways and mechanisms for implementing a musical science into
the Ukrainian training system for Master degree holders in performance.
Problem statement. Nowadays the informative-communicative borders of the
academic science are getting wider, as well as the genre-stylistic priorities in a
performance repertoire. Besides, today we encounter a new ontology of sound-
creating and modelling of academic knowledge about the ways of music playing
(choral studies, guitar playing studies, concertmaster studies, etc.). Furthermore,
regional performance schools are getting more and more popular. All above-
mentioned make the interpretology issues novel and urgent. The experience of
the Interpretology and Analysis of Music Department of the Kharkiv National
Kotlyarevsky University of Arts (2004-2017) serves as the material for the research.
Objectives. The aim of the article is to demonstrate the necessity of the structure
for a musical science to be implemented into the state educational system for
Masters in performance, as well as to define the cognitive models which promote
this process. The top priority of the musical cognitive science is forming an
academic thinking among performers and verbalizing of a personal experience in
interpretation of music in an academic text.

Research methods. The author used the cognitive, systematic, etymological, and
spiritual analysis which reflect a specific character of the subject area of
interpretology as an integrative science about music on its modern stage.

Core material. The union of the theory and music history, aimed at revealing of the
wholeness of content and form (“the cohesive analysis” after Mazel-Zuckerman)
is transformed into another way of teaching a science, namely interpretology
which has its own system of value concepts reflecting the quality and novelty of
“thinking by music” in the socio-cultural circumstances of the 21st century. Hence
the author’s definition of interpretology — a technology of the Presence of homo
musicus for producing a spiritual reflection.

The difference of interpretology is in the re-structuring of the elements in musical
communication. Its research interest is focused on a subject of the activity, namely
an interpreter. The object of cognition, which is an artistic world of music, is
reflected in the mirror of the interpreter’s personality and the result of their
communication is a performer’s concept imprinted in the “live text” of the culture.
The subject of creativity (a singer, an instrumentalist, a creative collective) in
light of the analysis of their spiritual, psycho-physiological, emotional, and
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intellectual qualities, which influence their performance style, make the content of
the discipline Phenomenology of Personality. It is one of the most popular cognitive
models (as the energy of many wonderful musicians creating the aura of creativity
“locally” is bubbling up in regional schools of performance art).

The content of the synergic approach (model) reflects the experience of combining
of three activity levels of an interpreting personality: the technology of playing
the instrument (singing), psychology of a communicative act, and a spiritual
experience. A new quality of interpretation gets born on the highest level of
maturity of a performance concept. It is verticalization, the completeness of the
communication in the system “composer — performer — listener”. With a synergetic
look at art, a classic (cartesian) and new metaphysical patterns of creativity get
reconciled in the 21st century. They are getting extended in the chronotope of
music history as elements of a single chain. A dialogue of a subject and object
(within the borders of art) makes a “core” value in the evolutionally-unfolding
world.

Conclusions. The demand for interpretology as a science studied in higher school
is caused by several reasons. Firstly, it is the impartial synchronization of the
terminology in music studies with achievements in humanities and exact sciences.
Secondly, it is the urgent demand for systematic works on the matters of the
performance art analysis. Finally, it is an in-depth analysis of the function of
music as a production of a spiritual reality. The study demonstrated cognitive
ways of this process. For example, the synergetic approach as one of the
mechanisms of cognition and interpretation of a music composition draws attention
to the spiritual nature of a performance creativity.

Thus, the content of interpretology is cutting-edge cognitive sections of music
studies, oriented not at composers and music experts only, but mostly at performers
who are the creators of “live texts” in national (regional) and globalized culture.
“Music as an analogue of personality”, “Ontology and metaphysics of music”,
“Creativity as reflection”, “Theory of performance style”, “Genre system of
performance art” — each of these subsections has its own subject field and serves
as a cognitive model. Firm assimilation of these areas of knowledge will enable
performers to do research according to modern requirements.

Keywords: interpretology, Master, cognitive model, reflection, synergy.

MocranoBka nmpodaembl. C 2000 r. B YkpanHe Oblia «3aIlymieHa
IporpaMma Mo rnepexoay Ha O0JIOHCKYIO CUCTEMY 00yUYEeHHS B My3bIKaJIb-
HBIX By3ax. C 2004 1. 1u1s1 iIaHOMEPHO U IEHTPaIU30BaHHOM paOOTHI 1O
opraHuzainuy 6akajaBpara 1 MarucTparypbl peKTopoM XapbKOBCKOTO Ha-
LIMOHAJIBHOTO yHMBepcuTeTa nckyccTB uMeHn M.I1.Kotsapesckoro, Ha-
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POAHOM apTUCTKON YKpaWHbI, KAHAWAATOM HCKYCCTBOBEICHHUS Mpodec-
copom TatbsiHON BopucoBHol BepknHoii Obuta co3laHa crieluabHAS
kadenpa.

[maBHBIM KOHIIEITOM pa3pabaTbIBAEMOM CTpaTerMu MOATOTOBKH Ha-
YYHBIX KaJIpOB CPEAM MCIIOJIHUTENBCKUX CIEINAIbHOCTEN CTajla HHTEP-
MIPETOJIOTHSI B COIO3€ C MCTOPUUYECKUM OIBITOM IPENOAaBaHUS TEOPUH
MY3BIKH (B YacTHOCTH, €€ (yHIaMEHTaJIbHOW COCTaBHOM «AHAIHM3 MYy-
3BIKAIbHBIX IPOM3BeAeHUI»). Ha HUBE MpeeMCTBEHHOCTH KITaCCHYECKUX
TpaguLXi B My3bIKaJIbHOW HCKYCCTBE U YTBEPKIACHUS PO eCCHOHATU3-
Ma «1of, ¢arom» eBpoNelCKUX IEeHHOCTEH BhIcHIas IIKoJa YKpauHBI
UCKaJja IIyTH U MEXaHU3MbI €IMHEHUS aKaJeMUUECKOW HayKH C peausiMu
UCIIOJTHUTENBCKON IPAKTUKKM HaYajla TPEThEro ThICAYEIICTHS.

TBopueckuM Kpeao mpolecca NpeodpakeHus: CTapoil HHCTUTYTCKOM
CTPYKTYpPBI B HOBBIH THIT €BPOINIENCKOr0 YHUBEpCcUTETa cTall aeBu3 «Ilpo-
TUBJICHHUE 37Ty HCKYCCTBOM», PO>KJCHHBIH B JIOHE MEXTyHApOAHOTO (ec-
TUBAJIS KJIACCUYECKON MY3BIKH «XapbKOBCKHE accaMOIien», 0CHOBaHHO-
ro T.b.Bepkunoii: B 1992 r. CMbICTI0BOM TOPU30HT 3TOTO J€BU3a, HAPaB-
JIEHHOTO Ha «KYJIBTHUBALMIO» dKU3HEHHOTO ITPOCTPAHCTBA POJHOIO By3a U T.
XapbKoBa B LIETIOM, CPEJCTBAMHU MY3bIKaJIbHON KJIACCUKHU, OUEPTUI TOU-
HYI0 33jja4y: TOMOYb TAJIAHTIMBON MOJIOJIEKH HAYYHO BEIBEPEHHBIM CIIO-
BOM IOJIKPEIUIATH XKUBYIO KOHIIEPTHYIO MIPAKTUKY MY3ULIUPOBAHUS, YTO-
OBl 00BETIIANIOE MPOCOBETCKOE MBILICHUE YCTYIHIIO AOPOTY TyXOBHO
CBOOOAHOM JINYHOCTH, TPOPECCHOHATTEHO-COPUEHTUPOBAHHOM B CIIOKHBIX
YCIOBHSAX MOCTCEKYMSIpHOTO 0011ecTBa. OTBETOM BEI30BaM BPEMEHH CTaJ
YHHUKaJIbHBIA TPOEKT HEHTPAIN3ALNU K CHCTEMHOT'O TPOEKTUPOBAHMS Ma-
THCTPATyphl, pa3paboTaHHBI U BHEIpEeHHBIH B xu3Hb (2004-2017) Ha
Ka(epe HHTEPIPETOIOTHU U aHAIIN3a MY3BIKH.

Heapb cTaTbu — Ha OCHOBE pa3pabOTKH KOTHUTUBHBIX MOJEIEH My-
3BIKOBEAYECKOTO 3HAHHUS 00OOCHOBATH MHTETPATHBHYIO CYLTHOCTbH HAyKH
MHTEPIIPETOJIOTUH U LIEIECO00Pa3HOCTD €€ CTPYKTYPHI B CHCTEME 00yue-
HUS MarucTpoB UCTIONMHUTENBCKUX clienann3annii. CBepx3agayeil My3bl-
KOBETYECKOH KOTHUTHBUCTHKH SIBISIETCS] (POPMHUPOBAHHIE HAyYHOTO MbIIL-
JICHUS HCTIOJTHUTEIIS M BepOaIu3alisi €ro JINYHOTO OIbITa HHTEPIPETalui
MY3BIKH B HayYHOM TEKCTE.

Mertoapl, 3a€iiCTBOBAHHbBIC JJIsI HAYYHOI'O aHalM3a TaKOW TOHKOM
MaTepHH, Kak COBPEMEHHBIN My3bIKaJIbHBIHN By3 U HAy4YHO-HCCIIEIOBATENb-
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cKkasi paboTa CTYAEHTOB, IPUHAJICKAT COBPEMEHHOIN T'yMaHUTapUCTHKE.
Teopus 1 UCTOPHSI My3bIKAIBHO-UCIIOIHUTENBCKOTO UCKYCCTBA, UM HH-
TepIpeTonorus sABisercs e€ cocraBHoi. OTciona omnopa Ha o0lIeHayY-
HBIE METOIBI HCTOPHU3MA, METAQHU3HUKH, TyXOBHOTO aHAIIN3a MY3BIKH, IICH-
XOJIOTHH JINYHOCTH U TBOpuecTBa. HapaboTaHHbIe crieninaibHbIE MOACIH
KOTHUTUBUCTHUKU U3 00JIaCTH UCTIOIIHUTEIBCKOTO TBOPUECTBA OTPAXKAIOT
cneun(rKy YHUBEpCAIH MHTEPIPETONOTHH. DTa cdepa METOAO0IOrHN
NpaKTUYEeCKH He pa3padoTaHa B akaJeMU4ecKoidl Hayke. Mckiouenne
cocTaBisiIoT 6a30BbId Tpya B. Mockanenko «Jlekunu mo My3bIKalbHON
UHTEpHpeTauun» [6] u pan myOnukanuii aBropa cTathu [7, 8].

H3noxenne 0cHOBHOT0 MaTepuaia. CTpyKTYpHBII aJITOPUTM MO~
TOTOBKM OakaniaBpOB M MaruCTPOB 3aKIIOUYEH BO B3aUMOJCHCTBUH TPEX
0a30BBIX JIEKIIMOHHBIX KYPCOB:

*  «OCHOBBI Hay4HBIX UccieaoBanui» (VI cemecTp i BceX Crelu-
anm3armi);

* «Mys3bikanbHas uaTepnperanum» (VII cemectp Bcex crnenumanusa-
LU, KpOME MY3bIKOBEIOB);

*  «MeTonoJ0r1s HayYHBIX UCCIIEIOBAHUNY (IUCUUILTUHA AJ1s] Maru-
CTPOB TEPBOTO Toa ooy4ueHus, | cemectp).

[Ipouecc nepenaun Hay4HBIX 3HAHUM, YMEHHM 1 HABBIKOB BHICOKOKBA-
TQUIMPOBAaHHBIMU MY3BIKOBEIAMH OyIyLIIMM MarucTpaM-UCTIOTHUTENSIM
HE MOKET HE OMHUPATHCS HA «OIBIT BCTPEUN» — WHAUBHUIYAIbHBIC 3aH-
THS, Ha KOTOPBIX OTTauMBAETCsA MBICIb, KOHIIEHTPUPYETCS BHUMAaHHUE,
OTTaYMBAETCS] KPUTUYECKOE MBILIJICHHE, TPOUCXOIUT OOMEH OTIBIOM CITy-
HIaHUS U My3ULMPOBaHMs. DTa AUCUUIIMHA Toyyuia Ha3BaHue «Hayuy-
HO-HCCIIeIOBATEIbCKOE MacTepcTBO» (B oObeme 45 vacoB Ha 1 rop).
OO0s3aTenbHBIM YCIOBUEM SBIISIETCS OPTaHU3alMs U MPOBEJICHUE Hayd-
HO-TIPaKTHYeCKOH KOH(pepeHIH «MarucTepckie YTeHUSD U IMyOIHKaIs
cOOpHHKa HAYYHBIX CTaTel 1o ero MarepuanaM. Takux KoHdepeHLni ObL10
npoBeneHo 14, Taxke BBIMYIIEHO 15 BBIITYCKOB COOPHMKOB MarCTEPCKUX
crareii ¢ pasapiMH Ha3BaHusME: «HaykoBi acambnei» (Nel, 2006), «Mar-
ictepcbki untaHHsm (NeNe2-10), HEKOTOPBIE U3 HUX TTOJYYHIIH JIOTIOJIHHU-
TeJbHOE Ha3BaHKe «KOTHITHBHE My3UKO3HABCTBOY.

Pesynprarel anpobaiyy JOCTIKEHUN MOJIONBIX YUEHBIX OLIEHUBAIOTCS,
COMIACHO YYEHOro IJIaHa, 3aueToM no «HayuHol mpakTuke».

J1a ncnomHUTENEN «HAyYHO-UCCIIE0BATENBCKOE MACTEPCTBOY ABIIS-
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eTcs, TI0 CYTH, BTOPOH CIIeaIbHOCThI0, a0COTIIOTHO HOBOH, HE UAYIIEH B
CpaBHEHHE ¢ APYrUMH (opMamMu OOydeHUs: HallpuMep, JOKIaJaMu Ha
CEeMHMHApax WIH HallMCaHWEM pedepaToB M0 MPOU3BEACHUIM, UCTIONIHSIC-
MBIM B KJIacce IO CIEIUATBHOCTH (YTO MCTOPUYECKH 3aKpENnIOCh Ha
Kaeapax XOpOBOTO IUPHKUPOBAHUS U HAPOAHBIX HHCTPYMEHTOB).

15t TOro 4To0bI HCIIONHUTEIB TTOCTYIA] B MATHCTPATypy C CaMOCTO-
SITENIbHO BEIHOLIIEHHOMN, OPUTMHAJIEHOM TEMOI, TECHO CBSI3aHHOM C €To He-
MOCPENCTBEHHBIM TBOPYECTBOM Ha NMPO(hecCHOHATBHOM MONpHILe (KOH-
LepTHas AEATEIbHOCTD, MEeJaroruka BbICIICH MIKOJIbI), HEOOXOIUMO 3a-
JIOHTH 3TO TpeOoBaHUE B y4eOHbIH 1m1aH OakanaBpaTa. IlepBeiii mar Ha
9TOM Iy TH — y4eOHbIi Kypc «OCHOB Hay4YHBIX UCCIIeIOBaHUN (B hopme
MOTOYHBIX JIEKIIMH U CEMHUHAPCKUX 3aHITUH ), 1IeJIb KOTOPOTO MHOTOCOC-
TaBHA ¥ mparmaTuyHa. Bo-mepBbix, copMupoBath odiiee npeacTasiie-
HUE O 3ajja4yax MCCIIEJIOBATEIbCKOM IEATENbHOCTH B CBSI3U CO CHEIHANIN-
3anueit u npoQuiaeM NpakTUIeCcKoi JesTeabHOCTH. Bo-BTOPBIX, HOMOYb
OTIPEJICIUTELCS C TEMOW (=IpeaAMETOM) MCCIEIOBaHHS ITyTeM AMArHOC-
THUKH UHTEPECOB, CTYJIEHTA Te3aypyca U INYHOCTHOU MoTHBaluu. B-Tpe-
TBUX, CHUCTEMaTH3MPOBATh 00BEM Hay4dHOU MH(pOpManuu, ero 00padoT-
Ka JUIs YACHEHHS CTENICHH H3YYeHHOCTH N30paHHOM TeMbl, 0CO3HAHUS €€
HOBH3HBI ¥ IPAKTUYECKON LIEHHOCTH.

Ha 3agere no «OcHOBaM Hay4YHBIX UCCIIEAOBAaHUI CTYAEHT IIPE/ICTaB-
JSIET CaMOCTOSTEIbHO U30paHHYIO TEMY, TUTIOTe3Y €€ pa3paOOTKU U CIIU-
COK JuTepatypbl. KpurepusiMu akTyalabHOCTH TE€MBI SBISAIOTCS, KaK M3-
BECTHO, €€ MaJOU3Y4EHHOCTh B MY3BIKAJIbHOM HayKe, CBSI3b CO CIICLU-
ANBHOCTBIO M COOTBETCTBUE M30PAaHHOr0 MaTepHrajia MeToJaM ero Hayd-
Horo aHanu3a. @opma KOHTPOISI — MOJYNbHbIE 33JJaHUS B BUJIE TECTOB,
HalKuCcaHus pe3toMe (AHHOTALUH ).

[Tocne oxonuanus xKypca «OCHOBY, yxke Ha 4 Kypce oOyueHus Oaka-
JaBp MMEET BO3MOXKHOCTH MpOCIHyIIaTh creukypc «Mys3blKaabHas HH-
Teprperanus» (1 cemecTp), M0 OKOHYaHUU KOTOPOTO MUILIETCS KypCOBOM
npoekT (Oyayiias aTTecTaiioHHas paboTa AJs NOCTYIUICHUS! B MarucT-
patypy) B o6bemMe — | mevaTHbli TUCT, B COOTBETCTBHH CO CYIIECTBYIO-
MMM CTaHIapTaMM BBICHIEH IIKOJIBI IO HAIMCAHUIO0 MarucTepCKUX UC-
ceprauuu.

OpHEeHTUPOM Ha ITyTH JOCTHXKEHUS MOCTABJIECHHBIX 3a/ad SIBISETCS
MeTol peiieKcHu, HalpaBJICHHBI Ha M3y4eHHE JTMYHOCTH CTyIEHTa U
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(dhopmupoBaHre y HEero (PYHKIHMU «OCO3HAHHS CBOETO CO3HAHHS» B MPO-
(eccroHanpHON AesTeNnbHOCTH. Pedrexcus Ha coOOCTBEHHBINH TBOpUEC-
KUH Mpo1iecc, CHOCOOHOCTH K MOTPYKEHUIO B CAMOAHAIHN3 U TEOpETHYIEC-
KOMY MOJIEIMPOBAHUIO CAMOHAOIIIONEHNH — HEMPEMEHHBIEC YCIOBUS 3a-
HATHA HAyKOW MOJIOABIMHU HUCTIONHUTENSIMH. Eciam okaxkeTcs, 4To QyHK-
usl peyIEeKCUHU Y HCIIOJTHUTEINS Pa3BUTa cllabo, MOXKET CTaThCsl, YTO pe-
3yJbTaThl HAYYHOM JEATEIbHOCTH OKaXKYTCSI HU3KUMHU.

MeTtononorust opraHu3aluy HayqHOTo nporiecca. MexaucuuIInHap-
HBIH MOIXO0A B HAyKe O My3bIKe U My3blkaHTax (homo musicus) okazancs
npeoOnagaromuM. Mano cka3zaTb, YTO TEOpUSI M MCTOPHsI MHTEpIpeTa-
UK — 3TO crienu(u3npoBaHHas OTpacib 3HAHUH 0 IPUPOJIE MY3bIKaJIb-
HOTO HCIIOJTHUTENBCTBA (C OTIOPOI Ha OPraHOJIOTHIO M TEXHOJIOTHIO 3BYKO-
npousBeneHus). EcTecTBeHHO MpennoaoKUTh, 4TO 3TO 0COOBII AUCKYPC
¢unocodckoro pazMbIIIIEHHS O POJIH LIEHTPAIBHOTO CYOBEKTa B KOMMY-
HUKaTUBHON TPUaIe «KOMIIO3UTOP — UCIOJIHUTENh — CiyIiarenb». Hc-
MOJIHUTENb KaK TOJIKOBATENlb — MHTEPIPETATOP — BIAJCET «KIIIOUOM»
K MIOHUMaHHUIO CeU(UKN MY3bIKH KaK OOIICHUS.

OTKpBIBaET TUCKYypC MHTEPIPETOIIOTUN pa3Jie]l OHTOJIOTHH MY3bIKH.
JI. A. 3aiineBa B quccepTanuu « OHTOIOTHYECKask KOHLIETILNS My3bIKU: Ha
npuMepe CBETCKUX U JYXOBHBIX KaHpoB» (XapbkoB, 2004), B pa3BuTHE
XPUCTHAHCKOHM METOIOJIOMH OTMEUAeT OBITHHCTBEHHYIO PHPOLY MY3bIKH,
€€ CHUHEPTUIHYO CYIIIHOCTh U MECCHAHCTBO — CITyXHTh boronosxanuto [3].

B muccepranun H. BapaBkunoii-TapacoBoil HaXoIMM MOCTaHOBKY
npoOJIeMbl JyXOBHOTO COZiep KaHUs My3bIKU. «B Hay4HOM ammapate oTte-
YECTBEHHOT'O MY3bIKOBEJECHHUS METOBI JYXOBHOI'O HCCIIEIOBaHMS MOKa
HE 3aHMMAIOT IPHOPUTETHYIO O3ULIMIO, HE IPU3HAHBI 001IeJ0Ka3aTeb-
HBIMHU M, COOTBETCTBEHHO, HE BOIILIM TIOBCEMECTHO B YUEOHBIN MpoOIIEcC
MY3BIKQJIbHBIX 3aBEJICHUN CTPaHbI», — mnumier aBtop [1]. A Hamo Obr!
3HaHUs 0 My3bIKE KaK JYXOBHOM peajbHOCTH B HAYYHBIX KJlaccax Kade-
PBI BKCTPANONUPYIOTCS B 001aCTh HHTEpIPETAMY (M UHTEPIPETOIOTUI
KaK HayKH O CYITHOCTH 3TOTO SIBICHUS).

MacTepcTBO HHTEPIPETATOPA, HAIPABIEHHOE HAa IMOIIMOHAIBHBIH OT-
KJIMK CJIyIIaTeNsl U 3aBO€BAHUE JTyXOBHBIX BBICOT HCKYCCTBA, 3aBUCHUT OT
COBOKYITHOCTH CTHJICBBIX MEXaHU3MOB (KaK BHYTPEHHUX, TaK U BHEIIIHHUX ),
BOCCO3/IaHHBIX B «KMBOM)» TBOPUECKOM aKT€ My3HLIMpoBaHHA. s mo-
CTIDKEHHS ITUX MEXaHH3MOB B Iporecce 00ydeHHs He0OOXOAUM KOTHH-
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THUBHBIM CHHTE3 pa3IMYHbIX HAYYHBIX METOIOB U HamlpaBieHUH. B cBs3u ¢
9THUM pa3padaThIBaeTCs AUCLHUIUINHA «UCIIOTHUTENBCKAs HHTEPIPETALHDY,
Oazupyromiasics Ha crieHuQUKe KaHPOBO- HCIIOTHUTENIBLCKON chepsl, —
KOOpAMHATE OOLIEHUS JIFOAEH MEX Ty COOOH B MpoLiecce My3HIHPOBAHUS
(MeXTHMYHOCTHASI TOPU3OHTANb) U METa(H3UKE TBOPUYECTBA, COMPHIACTHOM
(unocoduu, NCUXOIOrMU U CEMHUOTHKE UCKYCCTBA (lyXOBHAsl BEPTHKAIIB).

[cuxonorndyeckue MexaHu3Mbl GOPMHUPOBAHHSI CTHIIEBBIX OCHOB MY-
3BIKAJILHOTO UCKYCCTBA MMOMOIJIM YCMOTPETh YHUKAJIbHBIA MEXaHU3M I1e-
peaayn AyXOBHOTO COAEpkaHUs — CHHEPTHI0, YTO BOZHUKAET MEXIY
UCTIOJTHUTENIEM U Iy Onukoil. CHHEPTUIHBIN 1TOIX0/] KaK OJMH 13 00be/IH-
HSIOLINX OHTOJIOTMYECKUX MEXaHN3MOB IO3HAHMSA U MHTEPIIPETUPOBAHUS
MIPOM3BEIEHUS TIOMOTAeT NPUBJICYb BHUMAaHHUE K OCMBICIIEHUIO TyXOBHOM
NpPUPOBI HCHIOJIHUTENBLCKOTO TBOpUYecTBa. Ha BrIciem 3tane gopmupo-
BaHHOCTH UCIOJHUTENBCKOW KOHIEIIIMH TPOUCXOJUT POXKIEHNUE HOBOTO
KauecTBa MY3bIKAIbHOW KOMMYHHUKAIIMU — €€ BEpTUKAIN3aIMs, o0peTe-
HHE MTOJTHOTHI OOIIEHUSI B CUCTEME «KOMITO3UTOP — UCTIOJIHUTEIh — CITy-
nratesby (Metadopa «IyXOBHOW BBICOTBI» Kak Oimzoctu k HeOy B man-
HOM CTy4ae TOIIOHUMU3UpYyeTcs). B paMkax cuHepreTH4eckoro BUACHHUS
MHUpa ¥ IOHUMAaHHUSI UCKYCCTBA YCTAaHOBKH KJIACCHUYECKOHM (KapTe3naHc-
KOM) 1 HOBO# OHTOIOTHH X X BeKOB (MeTahU3HMUECKOM ) «ITPUMHPSIOTCS):
CYyOBEKT M 00BEKT OKa3bIBAIOTCS CONMPHUCYIIUMH MUpY. [lnanor cyobekra
1 00beKTa (B rpaHUIAX MCKYCCTBA) BBICTYHAET B KadyeCTBE OJHOTO U3
BBICIINX, IEHHOCTHO-3HAYMMBbIX 3TaKeH IBOJTIOIIMOHHO-Pa3BEPThIBAOIIIE-
rocs MHpa.

CyOBeKT TBOpUeCTBa — 3TO yKa3aHUe Ha eHOMEH JTMYHOCTH UHTEP-
npeTaTopa My3bIKH (IIeBla, HHCTPYMEHTAINCTA, TBOPUECKUH KOJIJIEKTHB
— Iy?T, TpUO, aHCaMOJIb, XOP), 00JIa1al01Iero NCUX0-(pHU310IOTHYECKHU-
MU, SMOLIMOHAJIEHO-UHTEIIEKTYaIbHBIMUA M TEXHUYECKUMU KauyeCTBaMHU.
CocTaBHBIMU MY3bIKaJIbHO-KOMMYHHMKaTUBHOW CHCTEMBI B BOKaJbHOM
HCKYCCTBE SIBJISIIOTCA: CYOBEKT ACATEILHOCTH — MEBEI-HHTEPIPETATOP;
00BEKT — XYJ0KECTBEHHBII MUP MY3BIKH (B COBOKYITHOM OBITHH MY3bI-
KaJIbHBIX MPOU3BEACHUH, KOTOPOE B «OKMBOM TEKCTE» KYJIBTYPBI CTaHO-
BUTCSI CYOBEKTOM) M PE3yJbTaT X OOLICHUS] — HCIIOTHUTENbCKAsI KOH-
LETIIVS.

CopepxaHneM UHTEPIPETONIOTUH SBISIIOTCS TAaKXKe HOBEHIINE pazjie-
JIBl aKaJeMHUYECKOT0 MY3bIKO3HAHUS, OPUEHTHPOBAHHBIE HE CTOJIBKO Ha
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KOMIIO3UTOPOB M MY3bIKOBEZIOB, HO O0JIee BCETO Ha HCIIOTHUTENEH — CO-
31aTesel «OKUBBIX TEKCTOBY» MY3bIKAIbHOM KYNBTYPbI: «My3bIKa KaK aHa-
JIOT JINYHOCTH», KT€OPHUS MY3bIKaJIBHOTO IPOU3BEACHUY, «MY3bIKaTIbHBII
SI3BIK M PEUBY», TEOpUsSl CTHIIA», (GKAHPOBAs CUCTEMA B HCIIOJHUTENbC-
KOM HCKYCCTBEY, «HCIIOJIHUTENbCKASI ApaMaTyprius», «MCIOJIHUTEIbCKUI
TekcT». Kaxkias U3 Ha3BaHHBIX «MaTpPUI» HAyYHOT'O MBILIUIEHUS B «CBEP-
HYTOM» BUJI€ BBICTYNaeT B (YHKIIMM KOTHUTUBHOM Mofenu. MIx ocBoeHue
(cTeneHb KOTOPOTO 3aBUCHUT OT M30PAaHHOTO MaTepualia, FTUIOTe3bl U aHa-
JUTUYECKOTO BOIUIOUICHHUS] TEMbI) TIOMOXKET UCIIOJHUTENSIM Ha dTare ux
npodeCCHOHAIFHON 3PEIOCTH BBHITOIHATH HAYYHO-UCCIIEA0BATEIbCKYIO
paboty Ha ypoBHE TpeOOBaHUI BPEMEHHU.

3amaua My3bIKOBETYE€CKOW KOTHUTUBUCTUKH — (POPMHUPOBAHUE Y HC-
MOJIHUTENSI HAyYHOT 0 MbIUIeHHs. C y4eTOM HAKOJIEHHOTO aKaJeMHuyec-
KO HayKOH OMbITa peAiaraloTcsi KOTHUTUBHbIE MOJIENN 00yUYeHHs Hayd-
HO-MCCIIEA0BATEILCKOMY MBIIIUICHHIO, BBIOOP KOTOPBIX OCYIIECTBISIET
MarucTp B 3aBHCHMOCTH OT MpeAMETa U MaTepuaja UCCIIEIOBaHMs, OT
MOCTABJIEHHOM 11eNU U 3a/1a4. MIHTepnpeTonorus 3Ha4uTeIbHO PaclIupHy-
7a ”HPOPMATHBHO-KOMMYHUKATHBHBIE TPAHHLIBI aKaJIeMUYECKOM HayKH,
KOTOpasi oOpeyia HOBYIO OHTOJIOTHIO M NparMaTuky (depe3 cyObeKT-
CyOBEKTHBIE OTHOILIECHHUS B cepe AyXOBHOTO Mpou3BoiacTBa). Kpucran-
nU3yeTcs npolece cuennu3aniui HaykKu 00 UCKyccTBe: 1) Mo WCHOIHU-
TEJILCKUM BHJIaM TBOPYECTBA (XOPOBEIeHNE, KOHLIEpTMEHCTEpO-BelICHHE);
2) J)KaHPOBO-CTUJIEBBIM MPUOPUTETAM; 3) HCMOJHUTENBCKUM ILIKOJIAM B
OTIENBHO B3SITOM peruoHe (uuMoOanoBeneHue, koo3aposenenue). [lpu-
Mep W3 THTapuCTHKH: «['HTapa Kak 3ByKOBOH 0Opa3 MHpa» — MPOEKT,
ocyuecTBieHHbIH B 2008 . kadeapoil HHTEPIPETONOTUH U aHAJIN3a MY-
3bIKM (M TUYHO KaHAMIATOM HMCKyccTBoBeneHUs HOmmeir BuktopoBHoii
HukonaeBckoit) u mpoeccopoM Kinacca TUTaphl, 3aCy>KEHHBIM JesTe-
neM uckyccTB Ykpaunbl Bmagumupom Uropesuuem Jlouenko. Konde-
peHIIKs, KOHIEPTHI B €€ paMKax ¥ COOPHUK Hay4YHBIX cTaTel Menu O0Jb-
I0H 00IIECTBEHHBIN pe30HaHC [2].

Ocoboe HampaBiieHHE HHTEPIPETOIOTHH TPEACTaBIsIeT pa3nen «de-
HOMEHOJIOT Ul TMYHOCTU, TOCBSAIICHHBIN HAyYHOMY aHaNN3y AeSITeIbHO-
CTH IIPEJCTaBUTENEH MYy3bIKAJIBHOTO HCIIOJHUTENBCTBA U TIEJaTOTUKHU B
KOHKPETHOM perroHe (yueOHOM 3aBefieHn ). JINUHOCTh TBOpIa MYy3BbIKH
MIPUHATO CBA3BIBATH C Kareropueil ctuisd. HTepecHsli mpumep poxie-
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HUSI HAyYHOH KOHIETIUHU ()eHOMEHOIOTHHY JINYHOCTH U3JIOKEH B KaHIHU-
narckoii nuccepraunu Anexkcanapa MiBanosuya KpeirnHa (Hay4HBIH Kiacc
— JI0IIeHTa, KaHAW1aTa HcKyccTBoBeaeHN punbl Binagumuposns! Llyp-
kaHeHko) [5]. Maest pomunack u3 skenaHusl 000CHOBaTh TEHETHYCCKYIO
CBSI3b U NMPEEMCTBEHHOCTh Pa3HBIX JUYHOCTEH B OJAHOM MeTadu3nuec-
KOM U3MEPEHHHM «3ECh U celdac»: AajleKuil onbIT gerenaapHoro A.Ce-
TOBHMH — MCIIOJIHUTENSE MUPOBOTO 3HAUEHUSI — U CBOET0 YUUTENs, YHU-
KaJIbHOTO My3bIKaHTa-TuTapucra Bnagumupa Uropesnua Jlouenko. OH
BBICTpauBaeT eBponeiickuii OnumII yisi THTapUCTOB Beel YKpauHbl y Hac
B XapbkoBe, GYHKUMOHUPYs, KaK B cBoe BpeMsi A. CeroBus B EBpore
Hayana XX Beka, BO BCEX BO3MOXKHBIX aMIlTya: OJIeCTSIIEro KOHLEpTaH-
Ta, MOCTOSTHHO BBHICTYMAIOLIETO HA TacTPOJISX B CTPaHE M 33 PyOekoM;
Tneiarora-rnpornaraHincTa, B kiracce koroporo 6oseiie 100 uenosek (cpenu
HUX — 21 JaypeaT MeXAyHapOJHBIX KOHKYPCOB) U MOTOK JKEJIar0IIuX He
npekpainaeTcs (B TOM 4KCie U3 Yyhciia HHOCTPaHIEB); OpraHu3aTopa Ha-
YYHOH M TBOPYECKOH )KU3HU BOKPYT CBOETO JIFOOMMOTO HHCTpYMEHTa (yda-
CTHE M OpraHU3alys MEeXIyHapOAHBIX KOH(EePEHIINH U KPYTJIBIX CTOJIOB,
BBIITYCKH NIEPBOTO B YKpanWHE JKypHaJla, MOCBSAIIEHHOTO THTAPUCTHKE);
y4acTHe W NPOBEJCHNE KOHKYPCOB U (pecTuBaseil i THTAPUCTOB pas-
HBIX BO3pAacTOB.

CucreMHBIN aHANTU3 KaHPOBOW CTUIIMCTUKH PENEPTYapHBIX IPOU3BE-
JIEHUH TOTO MIT HHOTO UCTIONHUTES (KOJUIEKTHBA) PACKPHIBAET €r0 TBOP-
YEeCTBO KaK CTHJIb JAEATEIbHOCTH U, COOTBETCTBEHHO, PEIMET HAy4YHOM
KOTHAIUH, MOIETTUPOBAHNS IPHUHLIUIIOB MPOAYKTUBHOTO MBIIIJIEHUSI B TOH
WM MHOH chepe NCTIOMHUTENBCTBA. AKTYaTbHBIN IS «XapPHKOBCKOTO TEK-
CTa» KyJAbTyphl — TeMa KaHauaaTckoil nuccepranuu Cepres AnexkcaH-
posuua Kocrorpsiza, B KOTOpO# MpeCTaBiIeH UCTOPUUECKUN MYTh pa3-
BUTHSI UCTIOJTHUTEIbCTBA Ha Oananaiike B XapbKOBE U PACKPHIT TOHKHHA
MOMEHT HallUOHAJILHOM «IIPUBSI3KM» HHCTPYMEHTA, €I0 PaclpoCTPaHEHH
Ha YKPaWHCKUX 3eMJIsiX [4]. [Ipu4nHBI COMOKYNBTYPHBIX POLIECCOB, BE-
OYUIMX K pa3IHYHBIM TpaHc(OpMaluiaM OOIECTBEHHOTO CO3HAHUS B HC-
KyccTBe (B YaCTHOCTH, B OLICHKE POJIM Oanaiaiiku AJisl yKpauHCKOM HHCT-
PYMEHTaJIBHOM MYy3BIKH U «KapTUHBI MUPa» B LIEJIOM ), TIO3BOJISIIOT BKIIIO-
YUTh B UHTEPIIPETOJIOTHIO TAK)KE M METOJ KYJIBTYpPOJIOTHYECKOTO CpaB-
HEHUSL.

BsiBonbl. BocTpe©60BaHOCT HHTEPIPETONIOTHH KaK By30BCKOM HAayKH,
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KOTOpasi HHTETPUPYET MHOXKECTBO KaueCTB U (DYHKUMH MY3BIKAIBHOTO
MBILIJICHHUS UCTIOHUTENS, IPOAUKTOBAHA: BO-IIEPBHIX, 0O BEKTHBHO CKJIa-
JIBIBAIOIIEICSl B HACTOSIIMA MOMEHT CHHXpPOHHM3AlMell TEPMHUHOIOTHUI
MY3BIKO3HAHUS C TOCTI)KEHUSIMU TYMAHUTapHBIX U TOYHBIX HayK; a BO-
BTOPBIX, Ha3pEBILEH HEOOXOTUMOCTBIO IIeTICHANPABICHHBIX U CHCTEMHBIX
pa3paboTok 1o npodiaeMaM aHaIu3a UCIIOIHUTEIBCKOTO HCKYCCTBA, €T0
($yHKUKEH nIpou3BOACTBAa AyXOBHOW peanbHOCTH. B yueGHOM mpouecce
MHTEPIPETOIOTUH HHTETPUPYET POJIOBBIE (YHKLINU TEOPHH MY3BIKH MO
STUI0HN W3YUYEHHS UCTIOHUTENBCKON cennukn nckycersa. Hayka o ue-
JoBeKe My3uIupyomieM (homo musicus) cI0KuIach Kak pa3BeTBICHHAS
MHTETpaTHBHAs CHCTEMa, KOTOpasi BOMpaeT B ce0s BCE BOZMOXKHBIE Iy TH
Y MEXaHM3MBbI NTo3HaHus VcTUHBI B My3bIKaIbHOM TBOpuecTBe. 1 31€ech
BEAYIIMMH OKa3aJIUCh TAaKWE KOTHUTUBHBIE MEeXaHW3Mbl homo musicus,
KaK CHHEpTrus U peiaeKcus.

AKTyanu3zanus CHHepruiiHOTro oAXo/a B My3bIkosoruu X XI B. cBsiza-
Ha C HEMOCPEJICTBEHHBIM yYacTHEM CyOBEKTOB TBOPUECTBA — HOCHTE-
Jieid ¥ co3zaTesield MHTEpIPETOIOTHY (KOMIIO3UTOPOB, UCIIOTHUTENEH, CITy-
nratesiei, mpemnogaBaTeNel My3bIKaIbHBIX YUE€OHBIX 3aBEJICHH) B MPO-
Heccax JyXOBHOTO MPeoOpakeHUs] COBPEMEHHOTO MHUPa, B TOM YHCIIE,
(hopMHpOBaHUS HALIMOHAIBHOTO CAMOCO3HAHHSA KYJIBTYPHBI, B IPOTHBOBEC
BceoOweit mobanuzanun. U ecim My3bika — «lieHHe MUpa 0 caMoM cede»
(B.CunpBecTpoB), TO y HHTEPIIPETOJIOTUH €CTh IPaBO 3aHATH CBOE MeC-
To B «npomsBoncTse [Ipucyrcteus» (tepmun I.Y. I'ymOpexta) CroBa o
MY3BIKE KaK CBHIETEIbCTBA JYXOBHOTO OBITHA/OOIIEHHUS JTIOAEH B IJia-
HETapHOM MaciTabe.
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