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CTWJIb JEATEJIBHOCTU KAMEPHOI'O XOPA
UM. A. TIETPOCAHA HTY «XIIN»

Yepuas A. Ctuab gesteabHocTd Kamepnoro xopa um. A. Ilerpocsana HTY
«XIIN». CTaThs MOCBSAIICHA BBISBICHHIO 0COOCHHOCTEH HCITOTHUTEIBCKOTO CTH-
JI OJTHOTO M3 YHUKAJIBHBIX KOJUIEKTHBOB XapbhKoBa BTOPOM MosIoBUHBI XX B. X0-
POBOE HCKYCCTBO PErHOHA 3a MOCIeTHIE MOATOPa BeKa MPEICTaBICHO aMaTopC-
KAMH ¥ IO eCCHOHAIBHBIMHA, YYeOHBIMH U JETCKIUMH, HAPOJHBIMH U HIEPKOB-
HBIMH KOJUIEKTHBAMH, YTO TPEICTABISCT OTPOMHBIN, HCTOPHYECKH CIIOKUBIIAHCS
TUTacT KYIBTYPHI.

AKTyaTbHOCTH TEMBI COCTOUT B U3yUeHHUH (PyHKINOHAIHHON MHOT'OYKIIaJHOCTH
XOpOBOT0 HCKycCTBa XapbKoBa HAa COBPEMEHHOM 3Talle. B ycnoBusx riobanmsa-
ITUH UX JeSITEIHHOCTD OTIIMYACTCS HE TOJIBKO PETHOHABHON CaMOOBITHOCTEIO, HO
1 OXpaHUTENBFHON (DYHKITHEH 10 OTHOIICHUIO K TPAJAUINH (B ITUPOKOM ITOHUMA-
HUY). Bemyiei TeHnenime XopoBoro HCITOTHUTEIbCTBA CETOTHS SBISAETCS COMH-
JKeHNe (PYHKIHUN AesITeTHHOCTH XOPOBBIX KOJJIEKTHBOB, BOCIIUTAHUE XOPMEH-
CTepa-KylnbTypTperepa.

KuarwueBble cjioBa: KaMepHBIN XOp, aMaTOPCKOE UCKYCCTBO, UCIIOTHUTENIbCKUN
CTHIIb, PETHOHAJIbHAS KYIBTYPa, XOpMeHcTep.

Yopua A. Ctuas gisabHocTi Kameproro xopy im O. ITerpocsina HTY «XTII».
CrtarTs IpHUCBSIYCHA BUSIBY 0COOIMBOCTEH BUKOHABCHKOTO CTHIIIO OJTHOTO 3 YHi-
KaJIbHUX KOJIEKTHBIB XapKoBa Ipyroi mooBUHU XX CT. XOPOBE MUCTEITBO PETio-
HY 32 OCTaHHi IiBTOpa CTOJITTS MPECTaBICHE aMaTOPChKUMU, TPOhECiHHUMH,
y900BUMU, AUTSINMHU, HAPOJHIMH, IEPKOBHIMH KOJIEKTUBAMH, K1 YBUPA3HIIN
BEITMYE3HUH, ICTOPUIHO C(HOPMOBAHUH TUTACT KYIBTYPH.

AKTyaJIbHICTh TEMH ITOJISATAE Y BUBYCHHI (DYHKITIOHATBHOI 0araToyKIaIHOCTi XO-
POBOTO MUCTEIITBa XapKoBa Ha CydacHOMY eTarti. B yMoBax rimobaimizartii TisutbHICTh
aMaTOPCHKOTO KOJIEKTUBY BUPI3HAETHCS HE JIHIIE PETiOHATLHOI0 CaMOOyTHICTIO,
ajie i BAKOHAHHAM OXOPOHHOT (DYHKIIiT IO BiIHOMICHHIO 10 Tpanuilii. OgHiero 3
MIPOBiJHUX TEHICHIII I XOPOBOTO BUKOHABCTBA CHOTOJICHHS € BUXOBAHHS XOpMEHi-
CTepa-KynbTypTperepa, 30JmKeHHs QYHKITIH TisITbHOCTI XOPOBUX KOJICKTHBIB.
Kuro4oBi cjioBa: kaMepHUiT X0p, aMaToOpChKe MUCTEITBO, BUKOHABCHKUH CTHIIb,
perioHaIbHA KYIBTYpa, XopMeicTep.
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Chornaya A. Performance style of A. Petrosyan chamber choir of NTU "KhPI".
Statement of the problem. The research paper focuses on revealing specific
features of the performance style of A. Petrosyan Chamber Choir of NTU "KhPI".
Kharkiv choral art is represented by a variety of ensembles — amateur and
professional, educational and children's, folk and church ones, forming a huge
cultural stratum. In the context of art globalization their activity is distinguished
not only by regional specificity and originality, but also by the protective function
(in the broadest sense). The relevance of the topic is defined by the study of
cultural trends of Kharkiv choral art of the past and present. Performing activity
of amateur groups as a reflection of cultural and artistic intentions of the 21st
century listeners is on the stage of new transformation, which requires scientific
and theoretical reflection.

The object of the research is the choral art in Kharkiv region; its subject is the
performing activity of A. Petrosyan Chamber Choir of NTU "KhPI".

The purpose of the article is to reveal the stylistic principles of the performing
activity of A. Petrosyan Chamber Choir of NTU "KhPI" as a bearer of regional
culture in the second half of the twentieth century.

Analysis of the latest publications on the subject. The study of available sources
dealing with choral studies (articles by N. Belik-Zolotareva [1], Y. Ivanova, V.
Kutluyev [7], I. Korzhavykh [6], A. Laschenko [8], V. Rozhko [12], A. Savelyeva
[13]) has revealed a lack of systematic information and in-depth evaluative
characteristics of the selected concert ensemble.

Statement of the basic material. The Chamber Choir of Kharkiv Polytechnic Institute
was formed in 1950s. Its first leader was Alexander Polshin. This period is
highlighted in the memoirs of L. B. Kazanovich [5].

In 1956 Vyacheslav S. Palkin, a first year student of the choral conducting
department of Kharkiv Conservatory, headed the choir and worked with it until
1977. During this period the performance level of the choir rose to a qualitatively
new level. he most active phase in the performing activity of the choir began in
the 80's with the appearance of a new leader Alexander Petrosyan, the honored art
worker. Concert performances at the KhPI Palace of Students, participation in
collaborative concerts of the city along with the leading ensembles of the Kharkiv
Philharmonic, Kharkiv Opera and Ballet Theater, as well as recordings on Kharkiv
Television and the All-Union Radio — are vivid indicators of the choir’s mastery
and its leader’s skillfulness. The repertoire of the choir included works by I.S.
Bach, W.A. Mozart, G. Sviridov, G. Gershwin that were performed in the
arrangement of A. Petrosyan.

KhPI Choir under the direction of A. Petrosyan successfully presented its art at
the All-Union Festival of Arts "Students' Spring" in Leninakan (Armenia). From
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1983 to 1987, it participated in various festivals in the republics of the USSR,
Poland, it also hosted choral ensembles from Georgia. In 1985 the choir received
the title of the winner of the XII World Festival of Youth and Students, and in
February 1987 it was awarded the title of the People’s Choir.

From 1995 to 2008, the performing activity of the choir was suspended. The
alumni of the choral conducting department of I.P. Kotlyarevsky KhNUA became
the successors of the greats of the choral movement in Kharkiv. From 2008 to 2016
A. Petrosyan chamber choir was headed by Felix Sokol. With the emergence of
the leader the choir not only "came alive", but also started performing widely,
taking part in various festivals and contests, friendly meetings; it organized choir
festivals of technical universities "Singing extravaganza". Continuing the
performing traditions, laid by V.S. Palkin and A. Petrosyan, the current head of the
choir Maxim Sidorov works in the same direction.

Conclusions. The performance style of A. Petrosyan Chamber Choir of NTU
"KhPI" is characterized by such principles as high academicism, richness of the
repertoire, active performance practice as a factor of democratization and cultural
development. The leading role in the formation of the creative ensemble’s style
belongs to the choirmaster, who is the leader, the height to which the thoughts
and souls of each participant of the choir rush.

Perspective of the further development of the topic. The versatility of the material
under study makes it possible to depict a "choral picture" of musical
Slobozhanschina on the example of other vivid representatives of its cultural life:
the Boys Choir of Kharkiv Music Specialized Boarding School, the "Amadeus"
Boys Choir of W.A. Mozart children's music school, the Church Choir of the
Intercession (Pokrovsky) Monastery, the Academic Students Choir of Kharkiv
State Academy of Culture.

Key words: chamber choir, amateur art, performance style, regional culture,
choirmaster.

MocTranoBka mpodsembl. OOpaiasch K CErOAHSIIHEH JeHCTBUTETb-
HOCTH, U3y4asi COIMAIBHO-KYJIETYPHBIE MPOIECCH B OOJIACTH XOPOBOTO
UCKYCCTBa, IEPECMATPUBAIOTCSI HOBBIC TPaHU €r0 (DYHKIIMOHUPOBAHMSL.
HamnmonansHoe caMOCO3HaHKE KYJIBTYPBI TPeOyeT HOBBIX (POpPM BBIpake-
HUS OKpyXarolel nedctButenbHOCTU. C TaBHUX BPEMEH WMHTErPALIUs
Pa3IUYHBIX TEHICHIIUHI 3a11aTHOEBPONIEHCKOM U CIaBIHCKOM «XOPOBOM OM-
KYMEHBI» C(hOPMUPOBAIH OCOOBIH KYIBTYPHBIN THIT XOPOBOT'O UCKYCCTBA
XapbKkoBHHBL. 00 3TOM CBUACTEIHCTBYIOT UCTOPHUYECKHUE (PaKThI (TBOP-
YECTBO KOMIIO3UTOPOB, AKTUBHAS UCIIOIHUTENbCKAS NS TEIBHOCTD, IIPO-
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(eccuoHanbHbBIe U KYABTYpHBIE CBs3H). «[IpupogHoe MecTopacmonosxe-
HUE peruoHa, KOTOpoe OILIYIIAeT BIUsAHUE, Kak ¢ BocToka, Tak u ¢ 3amna-
11a, ABJISIETCS HEMOBTOPUMBIM (heHOMEeHOM XapbKOBCKOM 1Ikobl. Ha mpu-
Mepe QYHKIIMOHUPOBaHMS yueOHBIX 3aBeaeHnid XapbkoBa XIX-XX cT. sipKo
MPOCIIEKUBACTCS TEHE3UC U ABOIONHNS XOPOBOU KyNbTyphl Cio00KaH -
HBI», — yTBepkaaeT B. Poxok [12, c. 283].

HcTopruyecku cnokHIoCh Tak, 4TO XOPOBOE HCKYCCTBO XapbKoBa IIpe-
CTaBJIEHO Pa3sHOOOpa3neM KOJUIEKTUBOB — aMaTOPCKUE U Ipodeccuo-
HaJbHBIC, Y4eOHbIE U AETCKUE, HAPOIHBIE U LIEPKOBHBIE, COCTABUBIINE
OTPOMHBIA KYIBTYpHBIN TUIACT YKPAMHCKOTO MY3bIKQJIBHOTO UCKYCCTBA.
B coBpeMEHHBIX YCIOBHSIX TIIO0ATM3ALNHT HX AESITEIBHOCTh OTINYACTCSI
HE TOJIBKO PETMOHATILHON CaMOOBITHOCTBIO, HO M OXPaHUTEILHON QyHK-
[UEH 110 OTHOLICHUIO K Tpaauuuu. Takum 00pazom, akTyalbHOCTh Mpe-
JlaraeMoi TeMbI COCTOUT B BKHOCTH HU3y4eHUs! (DYHKIHOHATBEHOW MHO-
TOCTIOWHOCTH XOPOBOT0 MCKYcCTBa XapbKOBa MPOIIJIOTr0 M HACTOSAIIIETO.

AHaau3 mocjaeHNX myoaukamui mo teme. [IpobneMbr GpyHKIHO-
HUPOBAHUS XOPOBOH KyJIbTYpbl XapbKOBCKOTO PETHOHA HA PAa3HBIX UCTO-
pHUUYECKHUX 3Tamax ocBemaiu B cBoux pabotax H. bennk-3omo0tapesa,
1O. VBanoBa, B. Kymnyes, 1. Kopxassix, A. Jlamenko, B. Poxok, A. Ca-
BenbeBa. OJHAKO MX aHAJIN3 BBISIBUJI OTCYTCTBHE CUCTEMHOM MH(OpMa-
UM ¥ TITyOOKUX OLIEHOYHBIX XapPaKTEPUCTHUK OTHOCUTEIBHO aMaTOPCKUX
KOJUIEKTHBOB C TAKMMH JIaBHUMU TPAIULUSAMHU, OPUTHHATIbHBIM XOPOBBIM
onbIToM, Kak y KamepHoro xopa numenu A. Ilerpocsna HTY «XIIN»,
M30paHHOTO B KauecTBE Marepuala JaHHOW CTaTbH.

OOBEKTOM HCCIIeIOBaHHS SIBIISIETCSI XOPOBOE MCKYCCTBO XapbKOBC-
KOT'O pervoHa (0T UCTOPUH IO COBPEMEHHOCTH); IpeAMET — JesTelb-
HocTh KamepHoro xopa umenu A. Ilerpocsina HTY «XTIW» (1951-2016).

Lenb craTby — BBISIBUTH OOIIKE CTHIIEBBIE IPHUHLIUIIBI HCTIOJTHUATENb-
ckolt nestenbHOCTH KamepHoro xopa nMenu A. [lerpocsna HTY «XTI».

W3noxeHnue ocHOBHOTO MaTepuana. PackpbiBas BaXKHBIE acIEKTHI,
u3y4asi HOBBIE ITyTH Pa3BUTHUSA XOPOBOIO Jie€a, HAydYHOE MY3BbIKO3HAHME
CTaHOBHTCA Ha My Th IEPEOCMBICTICHHUS MTPOSBICHUN (HOPM XOPOBOIi KYIIb-
Typsl. Beayiyto ponb B GopMUpOBaHUH AYXOBHOW KYJIBTYpPbl XapbKOBC-
KOT'O pETHOHA 3aHNMaeT JeHOMEH aMaTOPCKOI0 XOpOBOro nenus. Mzyde-
HHE JISSITEIBHOCTH XOPOBBIX KOJJIEKTUBOB U HACJIEUE OTEIBHBIX XOPOBBIX
JiesiTesielt IpeJICTaBIsIeT NEPCIIEKTUBY [Tl HICTOPUM MHTEPIPETOIOT UH.
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PaccmaTprBas BOnpocCsl CTHIIS JEATENBHOCTH aMaTOPCKOTO KOJIIEK-
THUBA, CIeyeT KOHKPETU3UPOBaTh Ae(PUHULHIO JaHHOTO MOoHATHA. B Ka-
YeCTBE UCXOIHOTO KpUTEpHs OyIeM ONMupaThCsl Ha TOHUMaHUe CTHIIS KaK
MIOBTOPSIEMOCTH OTIPEIENICHHBIX COIEPKaTeNbHO-(pOPMaTTEHBIX TIPH3HAKOB,
O00BEIUHSIOMNX PAJ KOHKPETHO-UCTOPHUECKUX EAMHCTB (cornacHo M.
Muxaiinosy: 10, c. 103]. Amaropckuii Xop — 3TO KOJIJIEKTUB, COCTOSIIIUI
U3 MEBLOB-TI00OUTENEH, AeATEeIbHOCTh KOTOPOIO OCYIIECTBISECTCS MOJ
PYKOBOIICTBOM AMpIKepa-npodeccuoHana. B moaTBepxxaeHne JaHHOTO
CYXJEHHs TpuBeaeM nuTary u3 crarbu B. J)KuBoBa: «... moburtenbckue
UCIIOJIHUTENLCKUE KOJJIEKTUBBI OOBIYHO HA3BIBAIUCH ... XYIOXKECTBEH-
HOW caMoieaTenbHOCThI0. OJIHAKO 3TO HA3BAHHWE HETOYHO OTPAXKAET CYTh
SBJICHHSI, OO NIESTENILHOCTh X HE COBCEM caMocTosTelnbHa. Bo-mep-
BBIX, JIIOOUTEIBCKUE KPY)KKH, KaK MPaBWIO, CO3JAIOTCA MPH KaKUX-TO
OpraHU3aLMIX WIH YUPEXKICHUIX, pad0Ta KOTOPBIX KOHTPOJIUPYETCS afl-
MUHHCTpanuel. Bo-BTOPbIX, y4aCTHUKN KOJJIEKTUBOB 3aHUMAaIOTCS 0ObIY-
HO IIOJ1 PyKOBOJICTBOM CHEMATUCTOB-TIPO(ECCHOHATIOB, OTBEUAIOIINX KaK
3a yueOHO-TIeJarorndeckuii MpoIecc, TaK 1 3a perepryap U XyI0KeCTBEH-
HO-3CTETUYECKHUN YPOBEHb HCIIOJHAEMBIX 3TUMHU KOJUIEKTUBAMH HPOH3-
BeaeHui» [4, c. 100].

HestenbHocTh KamepHoro xopa XIIW nauanace B 50-e rT. mpomoro
Beka. [lepBrIM pykoBoguTeneM KoJieKTHBa ObuT Anekcanap llonpmmuH.
006 sToM mepuoze cBuAETENLCTBYIOT BocrioMmuHanus JI. b. KazanoBuua
(crapoctst xopa 1950-1954 rr.). «B 1950 romy ObUT CO31aH EPBBINA XOP
XIIH, rae s ydacTBOBad U ObUT CTAPOCTON 10 OKOHYAHHS WHCTUTYTA B
1954 r. B xonnektuBe Ob110 80 YeTOBEK, a KOT/a MBI BBICTYIIANN B TeaT-
pax ropoga COBMECTHO C 3CTPaJHBIM M TaHIEBAJIbHBIM KOJUIEKTHBAMH,
Ha CIIEHE MOIJIO HaXOIUThCS OAHOBpeMeHHO 10 120 venosek. IlepBeiM
PYKOBOIUTENEM MHCTUTYTCKOTO X0pa OBbLI OYEHb XOPOIIHUI CTIEUaINCT
— Anexcanap AnekcanapoBud [lonbimH, KoTopelid ymeno padoTan ¢ 4-ms
naptusivi. OH OJHOBPEMEHHO OBbLT PYKOBOAUTENEM CEKIMU XOpOB B Jlome
HapOJHOI0 TBOPUYECTBA U MIpemnoiaBai B KOHcepBaTopun. Ham xop nen
Ha 4-7 TOJIOCOB U CUMTAJICS JTy4IlIMM B XapbKoBe, BMecTe ¢ Xxopom X1CH» [5].

B 1956 r. pykoBoacTBo xopoM npuHsit Bsuecnas Cepreesuy [lankum,
B TO BpeMs CTyACHT | Kypca JUPHKEPCKO-XOPOBOTO (aKynbTeTa Xaph-
KOBCKOH TOCYAapCTBEHHOM KOHCEPBATOPHH, TPOPabOTaBIINIA C KOJJICKTH-
BOM BIJIOTH 710 1977 I. 3a 3TOT nepHoO UCTIONHUTENBCKUI YPOBEHB KOJI-
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JIEKTUBA MOJHSUICA HA KAUECTBEHHO HOBYIO CTYTIEHb.

AKTHBH3aIMs [EATEIHOCTH XOpa MposBUIach, HaunHas ¢ 80-X ro-
JIOB, KOTJIa PYKOBOAMTENEM X0pa ObLI IPUIJIAIICH 3aCTyKCHHBIN eI TeIb
uckycctB Anekcanap Ilerpocsan. KonnepTtHsie BeicTymiieHus Bo JlBopiie
ctynenToB XIIH, ygactus B CBOJHBIX KOHIIEpTaX ropojia Hapsay C Bey-
HIMMU KOJUIEKTUBAMH XapbKOBCKOH pHUIapMOHUH, TeaTpa OIepsl U Oane-
Ta, KOHCEPBAaTOPHH, 3alMCH Ha XapbKOBCKOM TeJIEBUACHUU U Bcecoros-
HOM PajiHo — SpPKHUE M0KA3aTeNI MaCTEPCTBA XOpa U €ro PyKOBOAUTEIS.

Xop XIIN nox ynpasnenuem A. [leTpocsiHa ycHemHo penpe3eHTupo-
BaJl HALIMOHAJILHOE UCKYCCTBO HE TOJIBKO HA TEPPUTOPHUM I'OPOJA, HO U 32
ero npexaenaMu. B 1982 1. xop npuHsI yyacTre BO BCECOIO3HOM (hecTH-
Bajie ucKyccTB «CTyneHdeckas BecHay B I. JleHnHakaH (ceituac — ['toMm-
pu, Apmenns), ¢ 1983 o 1987 rr. yuacTBOBaJ B pa3IMUHbIX (ECTUBAIIAX
B peciryonukax CCCP u Ilonbire, npuauman B XapbKoBe XOPOBbIE KOJI-
nextuBsl u3 ['py3un. B 1985 r. xop nonyunn 3sanue auninomanTa XII Bce-
MUpHOTO (pecTHBaIsl MOJOAEKH M CTyIEHTOB B MockBe, a B (heBpaiie
1987 r. xopy XIIM 6buto mpucBoeno 3Banue «Hapoauoro». Penepryap
X0pa COCTOST U3 MPOU3BEACHUN Pa3IMUHBIX CTUIIEH U )KaHPOB: TBOPEHUS
. C. baxau B. A. Mouapra, I. Ceupunoa u J[x. I'epmBuna. B konnep-
THBIX BBICTYIUIEHUSX 3BYy4YaJIM BOKAIbHBIE U HHCTPYMEHTAIbHBIE TPOU3-
BeJIeHUs B apaHxupoBke A. [lerpocsHa.

N3 BocniomuHanuii B. I'ymuHa, 01HOrO U3 y4aCTHUKOB Xopa: «MHe,
KaK ¥ MHOTMM BOCBMHJIECSITHUKAM, [TOCYACTIMBHIIOCH BO BPeMs Y4eObl
MpUNATH BO [IBOpEI CTYyAEHTOB U CTaTh Y4aCTHUKOM XOPOBOTO KOJJIEKTH-
Ba, PYKOBOAMUTEISAMHU KOTOpOro Toraa oeutn Anexcanap [lerposuy u Jlu-
st MutpodanosHa [letpocsia. bomnbias ynaua — BCTPETHTh Ha CBOEM
MYTHU TaKUX SIPKUX, TBOPYECKUX, OJEPKUMBIX, JTIOOSIINX CBOE AEIIO JIF0-
neii. Y 3To moHnMaHue, Kak ¥ OTpOMHAst UM 0JIaro1apHOCTb, 32 TY OCTaB-
JICHHYIO YacCTUUKY ce0sl B Hac, MPOJOJKAeT COrpeBaTh HAIIM CepALa U
NOHBIHE. S yBepeH, 4To ecii Obl He ObLIO ATOM BCTPEYH — MBI IPOITYC-
THIIN OBl YTO-TO OYEHb BXKHOE, BIMSIOLICE HA BCIO HAITY MTOCTIEAYIOILYTO
KHU3Hb, COOBITHE! A TOT/IA €llle COBCEM «3eJICHbIE», HEKOTOPBIE J1axke MO
NPUHYXICHUIO, COOMPAINCH HA PENICTHLIMH U YCAXKHUBAJIICh MTOyA00OHEe B
CKpHUITy4YHe JepeBSIHHbIE Kpecia, 1 HauuHaiock uyno! MolHas JaBuHa
sHeprun! Marnetusm! TBopueckasi TpeOOBAaTEIBHOCTD U IIETIEYCTPEM-
neHHocTh! Bce 3To depe3 My3bIKy BIMBAIOCH B HAIlM YMBI, ce€pala, U
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MBI CTAHOBHWJIMCH IOJTHOCTBIO MOABJIACTHBI JHIIb OJHOMY — Ha30BHTE
3TO KaK XOTUTE — TEHUI0, TAJIaHTy, Xapu3Me TOr0 4eJIoBeKa, KOTOPHII
CTOSJI TIepes HaMHU ¢ Jupukepckoii nanoukoi! [locne Takoro paBHOMyII-
HBIM K 3TOMY HCKYCCTBY OCTaBarhCs OBLIO TPYAHO, BIIOOJSUINCH pa3 U
HaBcerga! Xop — 3TO HE TOJIBKO pa3ydrBaHHUE U UCIIOJTHEHHE MY3bIKaJIb-
HBIX POU3BEIECHHH, HO LIeNasi )KU3Hb, 00bEeTUHSAIONIAS JIOJCH CO CXOKH-
MU HHTEpECcaMH, IJIe pacTyT, BOCIMTHIBAIOTCS, YKPEIUIAIOTCA U IPOJOJI-
KaroTcs o0IIKe YenoBeUYeCKre IEeHHOCTH — TaK TyMajlH, TOBOPHIIH, BU-
JIeNId B 3TOM OCHOBHOM CMBICI CBOEH AESITEIBHOCTH Halld JIOOUMBIC
PYKOBOIUTENH, YUUTENA U HACTAaBHUKHU!» [2, c. 133].

Hcnonautensckumu ocodenHoctsimu ctuiist xopa XI1M mon ynpasie-
HueMm A. IlerpocsHa OblIM HACHIIIEHHOCTHb 3BydYaHUsl, OoraTsie TeMO-
paibHBIE KpAacKH, HAEBHBIN XapakTep 3Byka. Bce 3To oTpaxkano Mbl-
JeHue 1 acTeTuueckuil Bkyc [lerpocsna-nupmxkepa. OH 4yBCTBOBaN BO-
KaJbHOCTH 3ByKa, €T0 IUPHKEPCKUH MOCHUT OTOOpakajcs B MEBYYECTH
JKECTOB MaHyallbHOM TexHMKH. [Ipupoanas mysbsikanbHOCTh A. Iletpo-
csiHa GOpPMHPOBaNa JOMUHUPYIOIINE YePThl CTUIMCTHKH 3ByYaHHS X0Pa.
«B pabote ¢ xopom Anekcanap IlerpoBud ObUT HEYTOMUMBIM U O€CKOM-
npoMHCCHBIM. Ero My3sikanbHast HHTYUIMs Oblia Oe3omunbounoi. bia-
rofapsi BHyTPEHHEMY YyThIO OH METKO HCIIOJIB30BaJl TOT WJIM MHOM IITPHUX,
HIOAHC, aroruky. OueHp HaCTOW4YMBO paboTajl HaJl UHTOHAIMEH, COBMeIIast
BOKaJIbHYIO CYIIIHOCTB ¢ 00pa3HOCThIO», — BerioMunaeT H. benuk-3onora-
pesa [1, c. 110].

C 1995 o 2008 1. nesATeNbHOCTh KOJUICKTHBA ObLlIa IPUOCTAHOBJICHA.
ConuanbHO-3KOHOMHUYECKAs CUTyalllsl TOrO BPEMEHU OTpasujach M Ha
KYJBTYPHO-XY/I0KECTBEHHBIX peanusax. CUTyalus: ycyryouiach yxomom
WX )KU3HU MascTpo.

B 2008 r. cocTosiochk BTOpOE pOKIeHNUE KOJUIEKTUBA 0] HA3BaHUEM
«Kamepnsiii xop HTY XIIN». «Ilocne yxona u3 xusnu Jluauu Mutpo-
(anoBHEI [leTpocsH (koTopas Obl1a emé u qupexTopoM JBopua cryneH-
toB XIIU n opranusatopom B X0ope), BETEpaHbI X0pa BO I1aBe ¢ Bnaau-
MUpOM ['yIIMHBIM NPEeATOKUIN MHE BO3POIUTE XOP», — paccKa3blBaeT
®enuke Cokon. «IATy uzaero noanepxxan u pekrop Jl. JI. ToBaXHIHCKUIMA.
Becw XIIW u JIBOpeI CTYACHTOB XOTEIH, YTOOBI XOp Bo3poauics. Haua-
much penetuiivi. U yxxe 31 aBrycra Ha npa3gHUKE «IOCBSILEHUS B CTY-
JIeHThl» Mbl ciienu Gaudeamus. Beckope KOJIEKTHB MOMOIHHUIICS HOBBIM
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MOJIOABIM COCTaBOM: K HaM NPHUILIHA pedsiTa ¢ pa3HBIX (aKylIbTeTOB U
KypcoB» [11].

C nosiBneHNEM PYKOBOIUTEIS, XOP HE IPOCTO «OXKUII», & Ha4yaJl BECTU
AKTUBHYIO UCIIOJHUTENIBCKYIO IEATEIBHOCTh, IPUHUMAI Y4aCTHE B pa3-
JUYHBIX (ECTUBAISIX U KOHKYpCaX, BBICTYIMal OPraHU3aTOPOM XOPOBBIX
(ecTuBaneil TEXHUIECKUX BY30B, KOHIEPTHBIX BBICTYIUICHUN U JpYyKec-
Kux BcTpeu. Hampumep, TBopueckas apyx6a ¢ HaponHoii akagemuuec-
kol xopoBo#i kanemnoi HTYY «KIIW» nopoauia uaero 0CHOBaHUS XOPO-
BOTO (hecTHBaJ TEXHUUECKHX BY30B «llotomas dpeepusi».

Becnoii 2009 1. kamepHBIH X0p cTaJ naypeaToM pectusaist «CTyaeH-
yeckast BecHa», B geBpaine 2010 roma — ywyactHukoM ¢ectuBains Pox-
JeCTBEHCKUX necHonenuit «Bin Piznea no Pizasay (r. JJHenponeTpoBck).
Becnoti 2010 roma KOJUIEKTHB MPUHSIT Y4aCTUE B MEXKTyHApOTHOM (hec-
tusaie “Chorus Inside-2010” (r. Mocksa). Mex1yHapoTHOE JKIOpH, OIIe-
HUBAIOIINE BUJIEOMaTEepHaIbl KOHKYPCAHTOB, OTMETHIIN BEICOKOE MacTep-
CTBO KaMEpHOTO XOpa 1 NMPHUCYIWIN 3BaHUE JIaypeara.

B nexabpe 2010 . xop nomyunn 3Banue «Hapomnoroy, B anpene 2011 1.
ObUT OpraHN30BaH MepBbI BceyKpanHckuil ¢ectuBaib «lloromas gee-
pHs», B KOTOPOM IIPUHUMANH y4acTue KoJiekTuBsl n3 Kuesa, JIbBoBa u
JIPyTHX FOpOJIOB, a JIETOM TOT'O € ro/la COCTOSUIUCH COBMECTHBIE BBIC-
TymieHus ¢ xopom u3 Karanonnu (1. Manpeca, Vcnanus). AKTUBHAs Hc-
MIOJTHUTEIIbCKAS AeITeNbHOCTh KamepHoro xopa Bo3ponuiia ObuIble Tpa-
TN U CAMBOJIMYHBIM MOMEHTOM B KM3HHU KOJUIEKTHBA CTAJIO0 COOBITHE,
KOTOpOE ONpenenuiio AajbHelniee craHoBneHne. KaMepHsiil Xop ObL1
Ha3BaH uMeHeM Anekcanapa [lerpocsHa.

B penepryap xopa nox ynpasnenuem @. Cokona BOIUIN NPOU3BEE-
HUS Pa3HBIX )KaHPOB U UCTOPHUECKUX 310X. Hapsaay ¢ HapoaHbIMU TECHS -
MU U JyXOBHBIMH IT€CHONEHUSAMH UCTIOTHSUINCH IPOU3BENEHUS KOMIIO3H-
TOPOB- K1acCUKOB: «XBaynute uMsa ['ocnogue» JI. Xpucrosa, «YTBEpau
Bboxe» A. Koconanosa, «Coset npeBeunslii» I1. UecHokoBa, «MHoromne-
tue» J1. boprasuckoro, «Tponaps Poxxnecrsa» C. TpyOadeBa, rpy3uHc-
koe «Xpuctoc Bockpece», kant Ha cBaTyto Ilacxy, «l[Ipeuncras JliBa»
H. JIeonToBuua, «Jlerenma» I1. HaitkoBckoro, «boxe BEIMKUN, € TUHUM
H. JIsicenko, «IIpeuuncras JliBa» B. Sxumia.

OOpanienrie K YKpauHCKUM HapOJIHBIM TMECHSM OTpa)kaeT HaIHo-
HAJIBHYIO caMouAeHTH(uKanuio: B 00padotke H. Jleontosuua («Illen-
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puKx», «Oi, 3iiia 3ops»); E. Kozaka («Pese Ta ctorne JHinp mmpokuii»,
«dam s smosuiion); H. Pakosa («Oii, ny6, ny6a»). JobaBuM K 3TOMY
opurrHaJbHbIe Komriozurmu B. TumoxxuHcKoro «I pait, Most micHe», M. Jlariko
«B 3enenim micky», . SAunneBnu («A B Kuesi-rpani»). Bxiarouenue B
OporpaMMy Jy4iux o0pas3moB 3ana HOeBPOIEHCKOM KIIACCHKH (HAIpH-
Mep, nepBas yacTh u3 kautatel «Gloria» A. BuBanbmu, «Amunyiay u3
oparopun «Meccus» I. @. ['enaens) 1 CTUIb MX UCTIOHEHUSI YKa3bIBAIOT
Ha eBponeiickuil BekTop B aedrenbHocTH KamepHoro xopa. Haponusie
MIECHU Pa3HbIX HAPOJOB, HEIPUTSHCKUE CIIUPUIYDJICHI, TPOU3BEIEHUS CO-
BPEMEHHBIX KOMIIO3UTOPOB B apaHKUPOBKE XapbKOBCKUX XOpMeENCTEpPOB
1 KaBep-BEPCHUH NTECEH ICTPAJHOrO HANPABIEHUS PAaCIIMPUIM CIIEKTp Jie-
ATEIbHOCTH JTAHHOTO KOJUIEKTHBA.

«2012 ropn Tak ke O3HAMEHOBAJICS UHTEPECHBIMU COOBITUSIMHU U HO-
BBIMM YCII€XaMH{ HAIIEero KOJIJIEKTHBA, — JENUTCA B MHTEPBbIO Dennkc
Coxon. — B ¢eBpane xop noObiBai B rocTsx y JIbBOBCKOH MOTUTEXHUKH
Ha ¢ectuBane “Benuka xonsaa”. Hamm BupTyo3sl BeicTynanu B Jomu-
HUKaHCKOM cO0Ope, TaJIh CONMBHBIN KoHIepT B OpraHHoMm 3aie. A B Mae
OTIIPAaBUIIMCH TOKOPSITH J{HEenponeTpoBcK Ha KOHKYpC “HaamHinpsHcbki
[NacxanbHi micHecniBu” u 3ausuti 1 mectoy» [11]. Konmuiky TBopueckux
noctwkenuil Kamepnsiii xop nmenu A. [lerpocsHa 10NOTHIII 3BaHUEM
naypearta Il mpemuu MexayHapogHOro (eCcTUBAI XOPOBOH MY3BIKH
«Oxnas [Tansmupar, a B 2014 r. — obnagarens [pan-ipu MexayHapOI-
HOT'O MOJIOJISSKHOTO (pecTUBANISI-KOHKYpCa XOPOBOM My3bIKH UM. | aBpuu-
na Myssraecky (T. Sccel, Pymbiaus).

[Iporpammbl KOHIIEPTOB BEICTPAaUBAIUCH APAaMaTypPrU4e€CKH — IO MTPHH-
UMy CTUJIEBBIX KOHTPAcTOB. [IpuMepoM MOCIyXKUT Mpa3JHUYHBIA KOH-
uept — xop-mix «IIpomaii, 3uma». XopoBoii mix mpociexuBajics He TONb-
KO B perepTyape HUCIOIHUTENEH, HO U B CTUJIEBOM OTHOILIEHUH. B KoHIEp-
Te MPUHUMAIIN y4acTue JeTckuid xop «Con anima» u ancamOib «Hamisy»
AMII NelO (pyxoBogutens Enena fActpy6), KamepHsiil Xop nuMenun
A. lletpocsna HTY «XI11» u Xop onuHOKKX cepael cepkanTa Ilenme-
pa (XynoxecTBEeHHBIH pykoBonuTens AHHa MuHakoBa). OTKpbITHE KOH-
nepTa ObUIO MOPYUYEHO AETCKOMY XOPY, B HCIIOTHEHUH KOTOPOTO HPO3BY-
yanu «MebI moem Becenbs iecan» B. A. Monapra, «/le Bitep 3emito ro-
nyouts» U. Kapabuna, «Becennune Boas» C. PaxmannnoBa. AHcamOnb
«Hapnis» nogapun cnymarensm necHto JI. BumneBckoii «30psiHa Kau-
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Ha» U JISMKOBCKYIO HapOHYI0 necHi0 «CyMHa 51 Oymay.

Kamepnsrii xop umenn A. [lerpocsHa npenctaBuil myOiamuKe mpou3Be-
nenus H. Honono «Equnopoanstit CeiHe» U «Bo 1apcTBUU TBOEMY, JIEM-
KHBCKYIO HapOJHYIO TIecHIO B 00paboTtke E. Kozaka «Jlam s sutoBuIrioy,
«laBus komsama» O. MaHynsk, a Takxke Oliaromapsi STOMYy KOJUICKTHUBY
cocrosiach npembepa npousBeneHus C. Koxelt «ApuoH» B COMPOBOXK-
JIEHUU CTPYHHOT'O KBUHTETA.

«Xop oguHOKUX cepael cepxkanTa [lennepa» npeacTaBui mporpam-
MY B HECKOJIBKO MHOM Kittode. CTHIIEBOI 0COOCHHOCTBIO ATOTO KOJUICKTH-
Ba SIBJISICTCSl MCIIOJIHEHUE KaBEP-BEPCUM COBPEMEHHBIX 3CTPAJHBIX HC-
MOJIHUTENIEH. DTO BBIIISIAUT HETPAJULIIUOHHO 110 CPABHEHUIO C APYTUMHU
XOpaMH, HO IIPH 3TOM XOP BBIMOJIHIET CBOKO (DYHKIIMIO B UCITOJHUTEIbC-
KOM IIPOCTPAHCTBE U KOHIICHTPUPYETCS B CBOCH ACATEIHLHOCTH HA TOM «O
4eM rOBOPHTY. 3aBepIinuiics KoHIepT o0padoTkoit H. Jleontosuua «lllen-
PYK» B UCIIOJHEHUM BCEX YYaCTHHUKOB KOHIIEPTa, 00pa30BaB eIie OJuH
JKaHPOBO-CTHJICBOW MiX.

HearenbHOCTh KaMepHOTo Xopa uMeHu A. [leTpocsiHa mpogomKuiach
U C TPUXOIOM HOBOro pykoBomurtensi — Makcuma Cunoposa (2016).
Penepryap xopa monoaHUICS HOBBIMU IPOU3BEACHUSIMU, CPEIU KOTOPBIX
— C. PaxmanunoB «Tebe moem», k. Kauunau «Ave Mariay, JI. Bokke-
puHU « MeHyaT U3 cTpyHHOTO KBUHTeTa E-dury (nmepenosxkenue ais xopa
[TnoTHHKOBa), X0opoBoro koHLEpT B. 3ydunkoro «opu Moi», cnupudyan
«Deep River».

Crnenyetr OTMETUTh MIPUCYTCTBHUE HAIMOHAIBHOM UAECH KaK CKBO3HOT'O
MOTHBA KOHLIECTIIUY B KOHIIepTe kKamepHoro xopa XI1U. Tak, nepBsiM po-
3Byuaso npousseneHue «boxe, Benukuil, equauii» H. JIsicenko — smur-
pad Bceii mporpamMmbl. 3By4aHHE XOpa MATKOE, KOMIIAKTHOE, POJICTBEHHO
C MOJIMTBEHHO! CTHUIMCTHKOM.

[Ipoussenenne Koconanosa «Y1Bepau, boxe» (kaHOHNYeCKUH TEKCT)
JUISL XOpa U COJIMCTa 3aCBUACTEIBCTBOBAT HAIMYME B perepryape Koi-
JIEKTUBa 00Pa3I[0B MPABOCIABHOTO JIUTYprudeckoro neHus. Comnocrasie-
HUE XOPOBOT0 U COJIBHOTO OTBEYAET KAMEPHOMY CTHIIIO MY3ULIUPOBAHUS,
KOTJIa COOOPHOE 3ByYaHHE XOpa JOIOJIHSAST MEJIOC-JI0r0C B TAPTUU COJIU-
CTa, co3/laBas TapMOHHUYECKYIO MOJAEPKKy. KoHTpacToMm mpo3Bydana
perpe3eHTaIis HOBOTO UCIIOMHUTENIBCKOTO KOJUIEKTHBA — MY>KCKOTO KBap-
TETa B COCTaBe INEeBUYMX Xpama Apxanrena ['aBpumna (pereHT Makcum
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CugopoB). OHu HCTIOTHIIN «YeCTHEHITYI0 XepyBUM» 00ATrapCKOro pac-
neBa, «Anniyiia» Tpy3HUHCKOT0 pacneBa. VX nHTepnpeTanus omnJanach
BOKaJIbHO-aHCAMOJIEBON KYJIBTYPOM, TEeMOPOBOH Cla)kKeHHOCTHIO, BBIBE-
peHHBIM cTpoeM. «Jlerenga» II. YalikoBckoro, ykpamHcKas HapoAHas
necHst B 00padotke H. JIeoHTOBMYA U AyXOBHBIE CIIUPUYYAJIBI CTAJIH Tpa-
JTUIIMOHHBIMH B peTiepTyape xopa.

HoBuHKol 1 ykpamieHHeM KOHLEpTa ObUIO BHICTYIICHHUE JUPHKEpa
®epnHanno ['mn Dcrpana (JxkBanop) ¢ kKaMmepHbIM XopoM uMeHa A. [let-
pocsiHa. VcronHssl MPOU3BEIEHUS C JIATUHOAMEPUKAHCKUMH PUTMaMH,
YYACTHUKU KOJUIEKTHUBA CyMEJH OBICTPO MEPECTPOUTHCS U IMOLIMOHAI b-
HO OTPa3UTh OCOOEHHOCTH MY3BIKAIBHOTO CTHIIS.

KadyecTBeHHO HOBBIM IOAXOAOM ISl HCIIOJIHUTENIBCTBA CTalla paccTa-
HOBKa neBLOB. KaMepHBINl cocTaB 10O3BOJIAET NMPUMEHSTH PA3INYHYIO
paccTaHoBKy. Tak My»XCKHe HMapTUU KOMIIAKTHO 3aHSAIM LEHTPAIbHYIO
9acTb CLIEHBI, @ COIIPAHO U AJIBTHI HAXOJWINCh Ha CBOUX TPaJAULIMOHHBIX
MecTax. DTO MO3BOJIMIIO yYaCTHUKAM XOpa cO34aTh aHCaMOJIb 3ByUaHHUs,
KOTOpPOE OTPaKaJIOCh €MHBIM ITOTOKOM. « Takol OpraHu3M Kak Xop sIBJIf-
€TCs BBIpPAKEHUEM Kakoi-To uaen. UTo Tl XOUellb CKa3aTh JHOIIM?» —
rooput B. ManuH (pykoBoauTens MOCKOBCKOTO KaMepHOro xopa). B
3THUX CJOBAaX 3aJI0’K€Ha INIaBHas MHUCCHUSI XOPOBOTO THPIKEPa-KyJIbTypT-
perepa (nem. Kulturtrager, 6ykB. — HOCHTEIb KYJIBTYPHI).

BeiBonbl. Onpenensds 3HaYMMOCTh aMaTOPCKOIO XOPOBOTO TBOpYe-
CTBa B jiese (POPMHUPOBAHUS JYXOBHOTO YPOBHS MY3bIKAIEHON KYJIBTYPHBI
XapbKOBCKOT0 peruoHa, MOKHO yTBEPKaTh clieAytollee. McronHuTens-
ckuit ctunb Kamepnoro xopa um. [lerpocana HTY XIIW xapakrepusy-
10T TaKMe MPUHIUIMBI, KaK BBHICOKUI akaJeMu3M, HIMpOTa pernepryapa,
AKTUBHASA WCTOJHUTENbCKAs TPAKTHKA Kak (akTop AEMOKpPAaTH3aLuU U
KyJBTYpTperepcTBa. Benymias poss B popMupoBaHun CTUIIS TBOPUYECKO-
ro KOJUIEKTHBA MPUHAJUIEKUT PYKOBOJUTEIO — XOpMENWCTEPY, KOTOPHII
ABIIAETCS JINJIEPOM, «MO3TOBBIM LIEHTPOM», TOH BBICOTOM, K KOTOPOH yc-
TPEMJIAIOTCSA MBICIH U Aylla KaKIOro Y4acTHUKA XOpa.

[Ipu ;xaHpPOBO-CTHIIEBOII MHOTOMJIAHOBOCTH penepTyapa KamepHoro
xopa umenu llerpocana HTY XIIW, cTunuctrka ero 3By4anusi OTJIMYa-
€TCSl YHUBEPCAJIBHOCTBIO, UTO XapaKTEPU3YeT AESATENbHOCTh KOJIEKTH-
Ba C TOYKH 3PEHUS HAPaBICHHOCTH K CHHTE3y OMHAapHBIX Ka4eCTB: CO-
BPEMEHHOCTh — apXaHKa, CBETCKOE — PEJINTHO3HOE, aBTOP — aHOHUM, ITPO-
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(heccuonanpHas TpaguIys — GpoapkIop, Boctok — 3anaz,.

IlepcniekTuBa manbHeero pa3BuTus TeMbl. McnomHuTenbCKas ne-
SITENIBHOCTh aMaTOPCKUX KOJIJICKTUBOB KaK OTPaXKEHUE KYIBTYPHO-XYIIO-
’KECTBEHHBIX MHTEHIIUH MHUPOKUX Macc caymareneit B XXI cT. HaxoauT-
Cs Ha CTaJUM HOBOW TpaHC(opMaIuu, 4To TpeOyeT HayyHO-TeOpeTHYEC-
KOTO OCMBICICHHUS. MHOTOrpaHHOCTh HCCIEIYEMOro MaTepuaja aaceT
BO3MOXKHOCTH 00PHCOBATH «XOPOBYIO KapTHHY» MY3bIKaIbHOM CI1000KaH-
UIUHBI HA IPUMEPE IPYTUX APKUX PEHPE3CHTAHTOB €€ KYJIBTYPHOU KU3HU,
B YaCTHOCTH: XOpa MAJIBYMKOB XapbKOBCKOU MY3BIKAIbHOU CIIEI[UATTU3U-
POBaHHOMH IIIKOJIBI-MHTEPHATA, XOpa MAJTBYUKOB «Amadeusy IeTCKoM My-
3BIKANBLHOM 1IKOJIBI uMeHH B. A. MouapTa, niepkoBHoro xopa Casto-Ilo-
KPOBCKOTO MY>KCKOI'O MOHACTBIPS, AKaJeMHUECKOTO XOpa CTYIECHTOB
XapbKOBCKOH roCy1apCTBEHHOMN aKaJeMUU KYIbTYPHI.
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