Mozhaev F. Semantic function of twinning Flying Dutchman and their
role in a name drama as the opera drama. Outside theatrical stages and theatri-
cal stages,in the formation of registered intonemy deployed magical name of the
Flying Dutchman, a system duplicating the Protagonist, duplicating its semantic
function of the Captain, the Sailor and the Suitor. The role of baritone Interpreted
as prototype in tembre meaning of hypostasis “Wagnerian singer” in Bayreuth
opera heritage genius.

Key words: semantic features, semantic counterpart deployed magical name,
the name of the function, a registered intonema.

VK 78.03 : 78.071.1 Baruep
Oxcana Baouu

IPEMBEPHBIN ITOKA3 OITEPHI « TAHTEM3EP»
P. BATHEPA B (ITAPHKCKOM» PEJJAKITUU B CBETE
KOMMYHHMKATUBHOMN CUTYAIIUM JIUAJIOTA KYJIBTYP

Tema «Baruep u Qpaniry3ckast KylIbTypa» MHOTOTpaHHA M HEHCUEp-
naema. JKu3Hbp KoMro3utopa Oblia TecHO cBsizaHa ¢ [lapmkem, rae y Hero
OBUIN KaK JIpy3bsi, TaK U HEJOOPOKEIATENH, TOT TOPOJ] MAHHII €0 U BMe-
cTe ¢ TeM ObLT 0e3KaJOCTeH K MOJIOAOMY MY3bIKanTy. C 3THM TOpoaoM
CBsI3aHa MEYTa KOMIIO3UTOPA O TPaHIMO3HBIX IOCTAHOBKAX COOCTBEHHBIX
onep. Ilyrs Barnepa k My3bIKaJIbHO-T€aTpaabHbIM NoaMocTKaM [lapuxa
OBUI J0JIOT M TEPHHUCT. B 1eHTpe TaHHOTO MCCIe0oBaHMs HAXOAWUTCS Ma-
pHKCKas mpeMbepa BTOpOH penakiuu onepsl « Tanrenzepy.

OObparuMesl K KOHKPETHBIM UCTOpUYEcKUM peanusiv. [Ipembepa mep-
BOl penmakuuu omepbl «Tanreitzep» cocrosuiace B Jpesnene 19 oxrs-
Ops 1845 1. lupmwxupoBan e aBTop. Bropas, Tak Ha3bIBaeMasi «IaprxK-
CKas», BEpCHsl TOJIyyWJia CBOE CLEHHYECKOE BOIUIOLICHHE B CTOJIMIE
Opanuuu 13 mapra 1861 r. OTa onepa He cilyyaliHO UMEET JIBa BapUaHTA,
MOCKOJIbKY IE€PBOHAYaNbHAs PEAAKLUMS yLOBJIETBOPUIIA aBTOpa HE LIEJIHU-
KOM, 4TO OBIJIO 0OYCIIOBJIEHO TEMH TPYIHOCTSIMH, KOTOPBIE COITyTCTBOBA-
nu ee npeMbepe B Jpesnene. ClI0KHOCTH MHCLEHU3ALKUN OBLIN CBS3aHBI
C HEBO3MOKHOCTBIO TPEOAOJICHNS TPAAULMOHHBIX KIIHILIE, KOTOPbIE CJIO-
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JKUIIACh B CO3HAHHH TIEBIIOB-aKTEPOB, OKA3aBIIMXCSI HECTIOCOOHBIMHU TTO-
OOpOTh CTEPEOTHITBI, CB3aHHBIE C OOMIETPUHATHIM U YHOPMHUPOBAHHBIM.
B Jlpe3nene B mepuoji MOJATOTOBKM M OCYIIECTBICHUSI TTpemMbepbl « TaH-
reifsepa» KOMIIO3UTOpP OCO3HAT HEOOXOIWMOCTHh TPEOIOJICHHS pa3phiBa
MEX/1y UealbHbIM 00pa3oM MPOU3BENECHNS, POKICHHBIM B €r0 CO3HAHHH,
Y HAJIMYECTBYIOIIEH HCIIOJIHUTENBCKOM MpakTukoil. Beap u3HayaabHO
Barnep momarait, 94To neBIbI-aKTEPHI €CTECTBEHHBIM 00pa30M JIOJIKHBI I10-
CTHUTHYTbH €T0 3aMbICEN 0e3 TOTOIHNUTENbHBIX YCHIINH, JIUIIb 03HAKOMHUB-
HIMCh C aBTOPCKUM TEKCTOM, IJIe BCE, Ka3aioch Obl, mpomnucano. OmHaKo
9TOTO HE MPOM30IILIO, MOCKOIBKY ycTpeMiieHUsl Baraepa Obun HOBaTOp-
CKHMMH, HE BCEIJa COOTBETCTBYS peajHsiM OBITHS MY3BIKaJbHOTO TeaTrpa
XIX cronerusi.

HecmoTpss Ha Hanmuuue 3HAYMTENLHOTO YMCNa MyONMKalWi, MOCBS-
LIEHHBIX TBOpYecTBY Barnepa u, B wactHocTH, onepe «Taureiizep» [5],
[6], [7], [9], B Hay4HOI IUTEpaType OTCYTCTBYIOT CHeIMaIbHbIE UCCIIEN0-
BaHUsl, MOCBAIICHHBIE MPOOJIEME MY3bIKAJIBHOTO T€aTPa HEMEIIKOTO KOM-
[I03UTOPA B CBETC KOMMYHUKAaTHBHOW CHTYallMU JTUaora ¢ (hpaHIy3CKoi
HallMOHATBHOU TpaJULIUEH, KOTOpas B XyI0’)KECTBEHHOM co3HaHuu Barne-
pa mpeicTaeT Kak MHOTOMEPHBIN (heHOMEH.

Wrak, B IeHTpe HAIIIETO HCCIIeIOBAHUS HAXOIUTCS IPOOIeMaTHKa, CBsI-
3aHHAs C JIMAJOTOM HEMEIKOH U (PpaHIly3CKOM KYJIBTYp, TIOCKOIBKY B Ta-
proKcKoii moctaHoBKe « TaHTei3epay hakTop MEKHAIIMOHATLHOTO B3aMO-
JIEHCTBHS BBICTYIIHII, TI0O MHEHHIO caMOTo BarHepa, TOTIOTHUTEBHBIM 00-
CTOSITEIILCTBOM, TPEOYFOIIINM HOBBIX ITOJTXO/IOB B PEIICHNUH TTOCTABICHHBIX
TIepe]T UCTIOTHUTEISIMHU 3a7ad.

B cBs3u ¢ mpobnemMol MHTErpariy pa3iinyHbIX KyJIbTyp oOpaTuMcs
K pa3ayMbsaM lete, KOTOpBIi 3a70KHT (PYHAAMEHT /IS TIOCTHXKEHHUS TOTO
nporecca. B 6ecene ¢ Oxkkepmanom ot 31 stHBaps 1827 1. HEMEIKHA MOAT
BBIIBUTAET TE3WC O MHUPOBOW smTeparype: «HammoHanbHas nuteparypa
ceifuac He MHOTO CTOUT. Ceiuac MBI BCTyIaeM B JII0XY MHPOBOM JIMTEpa-
TYpBI, U KQXKJIbI JOJKEH Tereph COAECHCTBOBATH TOMY, YTOOBI YCKOPHUTH
MOSIBJICHHE ATOM A1mtoxm» [8, ¢. 219]. U manee: «<...> HO IpU TaKOM BBICO-
KOM TPU3HAHUH MHOCTPAHHOTO MBI HE MOYKEM 33JIepXKUBATHCS HAa YEM-TO
0COOEHHO U CUUTATh ero 00pa3oM. He Hao JymMaTh, 4TO TaKKMM 00pa3Iom
Oy/IeT crienManbHO KUTalcKas TuTeparypa win cepockast, uiu KansaepoH,
win “Hubenynru”» [8, c. 219]. B npomomxeHne 3Toil MBICIH MPUBEAEM
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BBICKa3bIBaHNE BarHepa, comepikarieecs B ero ctarbe «Hemerkas omepay:
«B KOHEYHOM cueTe MacTepoM CTaHeT TOT, KTO OyJeT mucarh He To-(ppaH-
Iy3CKH, HE TO-UTANBSHCKH, HO M HE MO-HEeMENKn» (muT. mo: [4, c. 36]).
B pabore «IlpomsBenenne uckyccTBa OymayIiero» OalpoWTCKHi mMacTep
BBIJIEJISIET B MICTOPUHU PA3BUTHS UEIOBEYECTBA JIBA OCHOBHBIX MOMEHTA!
POIOBOM, HAMOHAJIBHBIN U CBEPXHALMOHAIbHBIN, YHUBEPCAIbHBIA. BTO-
past TeHJEHIHS, TT0 er0 MHEHHIO, MOJTyYUT CBOE 3aBEpIlIEeHHE B OyayIeMm,
a TiepBasi TCHICHIIMS HAILTa CBOE 3aBEepIICHUE B TIPOIUIOM [2, ¢. 159].

AHaJOrnYHBIX B3MIA0B [ ere n Baruep npuaepKuBaroTcs B CyK/ICHH-
X 00 UCKYCCTBE aHTHYHOCTH. B yrmomsiHyTol Oecene ¢ DKKepMaHOM He-
MEIIKHI TIOAT BBICKA3bIBAET MHEHUE 00 3CTETUYECCKOM IICHHOCTH aHTHYHO-
TO HacHeaus: «<...> MOTPeOHOCTh B BEICOKMX 00pa3iiax BCe CHOBA M CHOBA
NPUBOAMT HAC K aHTUYHBIM T'PeKaM — MMEHHO B UX MPOM3BEICHHSIX BO-
IUIOIIEH MpeKpacHbI yenoBek. Bee ocranbHOE crienyeT paccMarpuBaTh
UCTOPUYECKH, 110 MEpPE BO3ZMOXKHOCTH YCBauBasl BCE XOpOIlee, YTO B HEM
3akiouaercs» [8, . 219]. Tak e BOCTOpKEHHO 00 MCKYCCTBE OPEBHUX
rpekoB oT3biBacTcs Baruep: «llepex kakum sIBICHHEM MBI OCTAaHABIMBA-
eMCsl C YyBCTBOM OOJIBIIETO CThIAA 3a OeCCHIME HALIEro JIETKOBECHOTO
HCKYCCTBa, YeM Iepesl UCKyCCTBOM I'peKkoB? MBI CMOTPUM Ha HETO, Ha 3TO
HCKYCCTBO JIIOOMMIIEB JTI00OBCOOMIBLHOM NPUPO/IBI, COBEPILICHHBIX JIOACH,
SIPKO ¥ TTOOETHO CBUAETEIHCTBYIOIIUX O TBOPUYECKHUX CHJIAX MaTepU-TIPH-
POABI BIUIOTH [0 YHBUIOW MOPBI COBPEMEHHON MOIHOW KYJIBTYPHBI, — Ha 3TO
HCKYCCTBO CMOTPUM MBI, CTapasiCh MOHATh, KAKUM JIOJDKHO OBITh MTPOU3-
BeJleHre UcKyccTBa Oymymero!» [2, ¢. 160]. [TonoOHbIe CyXIeHNs HE CITy-
YaifHbI, TOCKOIBKY UCKYCCTBO aHTHYHOCTH TIPECTABIISET OOIe3HAYNMBIE
[IEHHOCTH B apXETHIWYECKOM TIPEIOMIICHUH, SBISS OOIIeYeIOBeYeCKoe
cofiepanne cuMBOJIOB. CTOIb Ke TpUTATaTeNnbHbIM sl [eTe u Barnepa
OBIJIO HAPOTHOE UCKYCCTBO, HECYIEE B ce0e BHEBPEMEHHOM CMBICIT.

ITo muermio B. A. ABetucsHa, I'ete, ycTpeMICHHBIA K HHTETPAITIH
KyJBTYp, TIOHUMaJI MHPOBYIO JIUTEPATypy KaK WHTEHCH(UKAIIUIO WHTEP-
HAI[MOHAIBHBIX TYyXOBHBIX B3aMMOCBS3€H, KOTOPBIE OH MPEACTaBIII J0-
CTaTOYHO IIMPOKO: TEPEBOABI, MOAPAKAHNS, AJUTIO3UH, CTHIU3AIM, TI0-
JeMHKa, TUYHbIe KOHTakTHI [1]. JIuteparyposen P. M. CamapuH BbiensieT
(dopmebl gesrensHOCTH ['eTe B 00MacTi MEPOBOI JTUTEPATYPhI: TIEPEBOJIBI;
MOMBITKA TBOPYECKOTO BOIIONICHUS KU3HH U OCOOCHHOCTEH Pa3IMIHbIX
3MO0X W HapO/IOB; MHTEPIPETAIMs OJHON MM HECKOIBKUX JINTEPATypPHBIX
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TpanuIuii; BKIIa HEMEIIKOTO 1T03Ta B cepy JIUTepaTypHON KPUTHUKH; JTH-
TepaTypHBIN CHHTE3, BBISBISIIOIINN B TPOU3BEACHUAX PA3IMYHBIX aBTOPOB
7 3TI0X O0IIeueIoBedeckoe coaepxanue (mut. mo: [1, c. 381]).

OOpaTuBIIUCH K KU3HETBOpUYECTBY P. Barnepa MoxxHO TpmidiTH K 3a-
KITFOYEHHUIO, YTO KOMIIO3UTOP HAXOJHUIICS B IIOCTOSHHOM AHMAJIOTE C HACTe-
JIMEeM Pa3lIMYHBIX 310X ¥ HAIMOHAIBHBIX KYIBTYp, SIBISISICH aKTHBHBIM
CYyOBEKTOM U OJIHOBPEMEHHO 00BEKTOM 3TOro mpoiecca. K nanHoi o0na-
CTH MOYKHO OTHECTH IEPEBOIbI BATHEPOBCKUX JUOpeTTO (71b0 MX (par-
MEHTOB) Ha (hpaHIy3CKHH SI3BIK U BKJIaJl Barnepa B My3bIKabHO-KpHTHYC-
CKYIO MIPaKTUKY B0 PpaHIINK, TOCKOJIBLKY KOMIO3UTOP HA CTPaHUIAX CBO-
UX PaHHUX MTyOIUKAINK CTPEMIIICS TIOKa3aTh KPYroBOpOT ku3HU [lapiika,
€ro apTHCTHUUYECKUE HPAaBbI, CO3/1aBasi sSiPKHE IMOPTPETHl COBPEMEHHHUKOB.
Uurarenbckue WHTEpechl Barnepa oxXBaThIBalOT pa3iUyuHbIC HAIIMOHAIb-
Hele Tpaguuuu. Cpean ero nooumMbix aBropos lllekcnup n Kanbaepow,
Bonnep u Dcxumn, I'ere u [1naToH, mpuuemM TBOPYECTBO BEJIIMKUX JUTHHOB
0CTaBaJIOCh I HETO ATAJIOHOM, YMOIIOCTUTaeMOI MOJIEIBIO, HeaTbHBIM
00pa3LoM Ui COTBOPEHHUSI HOBAaTOPCKMX, BCELENIO OPUTHHAJBHBIX IMPO-
n3Benenuil. Cos3naBast THOPETTO CBOMX OIEpP, KOMIIO3UTOp OOparaics
K HApOJHBIM MPEAaHUsIM, KOTOPBIE OTHU OBbUIN CITIOCOOHBI TIOKA3aTh JKU3Hb
YHHBEPCYMa KakK IEJIOCTHYIO KapTUHY OBITUSI BCEIICHHOM.

B crarpe «My3bika Oymymiero» (Harmmcana B [lapmxe ocensro 1860 1)
Barnep pasmbinuisier o BHYTpeHHEH CyIIHOCTH omephl «TaHreizep» —
MIPOM3BE/ICHHS, T/Ie B KAY€CTBE OCHOBBI M30PaH HE UCTOPHUECKHUN CIOXKET,
a cara. 371eCh BOSHHMKAET sIBHAS Mapauielb C TE3UCOM O MUPOBOH JIUTEpa-
Type I'eTe — nmpeBanmpoBaHue BCeOOIET0 HAA €AMHUYHBIM, apXeTHITHYe-
CKOTO HaJ UICTOPUYECKUM, YHUBEPCAIBHOTO HaJl HAIMOHAJIHHBIM, B CBSI3U
¢ 4eM HeOoOXOIMMO MPHUBECTH B Ka4eCTBE MILTIOCTpAIH (PparMeHT JaH-
HOH myOnmukamum: «SI Mor MpeHeOpedh MeTaasiMu, HEOOXOAUMBIMH IIPU
OTMCAaHWHU U M300paKEHNN MCTOPUYECKH YCIOBHOTO, UTO TpeOyeTcs st
MMOHMMaHUsl COOBITHH OTpENeTeHHOM, NaleKoil OT Hac, WCTOPHYECKOH
9MOXH M YTO MOITOMY TaK OOCTOSITENBHO OIUCHIBACTCS COBPEMEHHBIMHU
POMaHHCTaMHU | JpamaTypramu. TeM caMbIM MHE HE HaJI0 ObUIO TOABEp-
rath ¥ MOTHYECKUH TEKCT, W, TIABHOE, MY3BIKY UYXKIOH — JJIsI My3bI-
KA OCOOCHHO — TPaKTOBKe. Y card, KakoMy Obl BpEMEHU M HapoIy OHa
HU [IPUHAJICKANIA, €CTh TO MPEUMYILIECTBO, YTO HAJ0 CXBAaTHTh TOJBHKO
YHICTO YEIOBEYECKOE COACPIKaHIe ee BpEeMEHH U HapoJla U TiepeIaBaTh 9TO
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colep)KaHue B €i OJHOM CBOMCTBEHHOM, YpEe3BbIYANHO BBIPA3UTEILHOM,
a TIOTOMY JIETKO TIOHATHOU opme» [2, c. 524]. B «Tanreiizepe», coracHO
3aMBICITy aBTOpa, MMOKa3aHa «CBSA3b SBJICHHWI BCEJIEHHOM, CKpPBITAs OT Ha-
muX masy [2, ¢. 524]. I[lomoOHoe morpyXeHHe B BOJIICOHBIN MUP BBOIUT
penunuenTa, cooopa3Ho pa3MbINIeHHsIM Barnepa, B coctossHue OM3KOe
K MIPOBUIYECKOMY, KOTOPOE BCETAa BO3HHUKACT IMMPHU COMPHUKOCHOBCHHH
C JIETEHAAPHBIMU UCTOYHUKAMH, BEISI B KOHCYHOM HTOTE K MPEOIOJICHUIO
CTpaxa «mepes HEMOCTHKUMOCTBIO BCEIEHHOW, KOTOpast TYyT CTAHOBUTCS
TAKOU SICHOM W MOHSATHOW» [2, ¢. 524—525]. 3nech, Kak HaM BHUIUTCS, BO3-
HUKaeT HEKOTOpask aHAJIOTHsI C SICHOBUICHHUEM, TIPEIBEYHBIM CHOM, M3HA-
YaJIbHBIM 3HAHUEM DP/Ibl, HEU3MEHHO ITOTPYKEHHOM B COMHAMOYTHYECKOE
cocrosiHue. Y Barnepa Bce OTMEUEHHbIE UM MOMEHTBI, CBSI3aHHBIE C OCO-
OCHHOCTSIMH JKaHpa card, HapOJHOTO MpEJaHus, YrIIyOleHbl, TTOCKOIbKY
B €r0 IPOU3BEICHUSIX OJlaroapss COBMECTHOMY BO3ICHCTBHIO MY3BIKH,
CJIOBA, BU3YaIIbHO-UYBCTBEHHBIX 3JICMCHTOB, O0OBEIMHEHHBIX B KOHTEKCTE
CIICHMUYECKOTO JICHCTBHS, IPH a/ICKBATHOW MCIIOJHUTEILCKOW HHTEPIIPEeTa-
LIUU «POXKJACTCS» BUPTyaJIbHASI PEabHOCTh, 00YCIOBIHMBas (hOPMHUPOBA-
HUE B CO3HAHWUH PEIUITUEHTA [IEJI0CTHOW KAPTUHBI MUPA, KOTOPYIO MOXKHO
OTIPENICINTh KaK OHTOJOTMYECKOe OBITHE BCEICHHOH, BOCCO3/IaHHOE Ha
OIEPHOU CIICHE.

B kagecTBe WIUTFOCTpaIiMi MPOOJIEMBI THANIOTA KyJIBTYp B IKH3HE-
TBOpYecTBe Barnepa MOXXHO MPUBECTH MIEPEBOJT TEKCTOB €0 JTUOPETTO HA
(hpaHITy3CKHH S3BIK, & TAKXKE 00paIeHne K TPaIUIisIM My3bIKaIbHOTO Te-
arpa ['epmannu n @panunu. Komnosurop nncuenuposain onepy «Tanrei-
3ep» Ha ciieHe Grand opera, T/Ie CyIIeCTBOBAIHA 0COObIE KPUTEPUH B OICH-
Ke TPOW3BEICHMIA, MEBUYECKOTO MAacTepCTBA M OTOOpa MOCTaHOBOYHBIX
cpenct. B crathe «My3bika OymyIiero» BcTpedaeM MpuMep OCMBICICHUS
KOMITO3UTOPOM BOIIpOCa JAuajora KyJasTyp B pycie aapecanuu K (pan-
Iy3CKOM HalMoHaJbHOM Tpajuiuu. P. BarHep COOTHOCHUT HOBaTOPCKYIO
M0 CBOEMY 3aMBICITy OTIepy O TeBIe Jt00BU «TaHreizepy» M HaHCAHHYIO
B Iyxe 0oJbmoi (hpaHiry3ckoll onepsl «PueHIm». BTopoil 13 Ha3BaHHBIX
OITYCOB SIBUJICSI TPOM3BEJICHUEM, KOTOPOE aBTOP MBICJINI KaK OTBEYAOIIee
kaHoHaMm Grand opera, B cBOe BpeMsl MeuTast O TOCTaHOBKE TPON3BEICHUS
Ha CIIEHE ATOTO MPOCIIABICHHOTO Tearpa. ITO OAHO U3 CBUAETENbCTB JIU-
asnora P. Barnepa ¢ (ypaniry3ckoii KyiabTypol, MBICIIMMOW UM B €IMHCTBE
C pealusIMH MY3bIKaJbHO-ClICHHYeCKOM mpaktuku [lapmxa: «<...> xorga
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s HaOpackiBall JuOpeTTo K “PueHnw”, Torma s gyman TONBKO 00 “orep-
HOM TeKCTe”, KOTOPBIN IMO3BOIIII OB MHE BO3MOXKHO Oorade pa3padoTaTh
BCE YXKE HalJIeHHBIE 00s3aTelbHBIC (OPMBI TaK HA3BIBAEMOU OOIBIIOH
OTIepBI, TO €CTh WHTPOMYKIHNH, (pUHAJIBI, XOPBI, apUd, AYITHI, TEPIETHI
AT 1»[2,c. 524].

Ecnu 0OpatuThbesi K COOBITHSAM M Xy/IOKECTBEHHBIM PEATHSIM «TTaphK-
CKOI» mpeMbepbl onepbl «TaHrei3epy, TO 371eCh BO3HUKAET OOJiee CIIOK-
Has CUTyanusa, HCXKCIIU IPU IIECPBOM 3HAKOMCTBE KOMIIO3HMTOpa C MY3bI-
KaJBHOW JKU3HBIO (hpaHIly3CcKOW cTONHIBL. Baruep yxe He MMen Hamepe-
HUs IOKOPsATH [lapmik, Beelesno Bo3iiarast HaJeK/ bl Ha TOCTaHOBKY CBOMX
orep B ['epmannu. OjHaKO HECOBITOUHOCTH MEUTHI BEPHYTHCS HA POJUHY
N3 IMOJIUTHYCCKOI'O U3TrHAHHA B COUYCTAaHHUU C JOBOJBHO CKpOMHOI>'I MY3bI-
KaJIbHOM JKH3HBIO [[roprxa moOysKaaiiv ero OTHpaBUTLCS B ITyTh — B MUPO-
BYIO KYJIBTYPHYIO CTOJIMILY, KOTOpast MHOI'O JIET Ha3a/| CTOJIb HEIIPUBETIIMBO
BCTPETHIIA MOJIOJIOTO MY3bIKaHTA.

Yke Ha Ha4allbHOM JTare CO3JaHHs HOBOM «IapIKCKON» peAaKIHH
«Tanrelizepa» BO3HUKIHM TPYIHOCTH, CBSI3aHHBIC C MEKHAIMOHAIHHON
xommyHuKarmen. upexkrop Grand opera Polie HacTauBan Ha BBEICHHH
Oanera Bo Il nmeficTBue ormepsl, HECMOTPS Ha OypHBIE MPOTECTHI KOMIIO-
3utopa. Baraep BBen Oaner B | ciieHy omepsl B Ka4eCTBE MILTIOCTPAIHH
KapTHHBI BaKXaHAIWU. DJTOT XopeorpadudyecKuil Amu30]] ObLI HaMKCaH
KOMITO3UTOPOM 32 OfIHy HOUb. 10 Bcell BEpOATHOCTH ATO MPU3HAK BIOX-
HOBEHHSI, C KOTOPBIM paboTal aBToOp, CO3/1aBasi ATy CIEHY Ha €IHHOM JIbI-
XaHWW. JTa My3bIKa OKa3aJach HACTOJIBKO BO3BBIIIIEHHOM, YTO Ha CETOA-
HAITHAUH JIeHb OOJIBIIMHCTBO TEATPOB 0OpaIIaeTcss MIMEHHO K 3TOW BepCHH
crieHsI (OyIb TO «TapIKCKash PEHAKITUS WIIH CMEITaHHAasI, 00hETHHSFOIIAs
AJIEMEHTHI 00X aBTOPCKHUX BEPCHIA), TOCKOIBKY OHA JaeT BO3MOXKHOCTD
0oJiee MOTHO TIOKa3aTh BOIIIEOHEIH Mup Venusberg B COOTHECEHHUH C TIep-
BOHa4YaJbHBIM BapuaHTOM IpousBeneHus. Jupekrtop Tearpa Poiie Bce
’K€ HacTaWBaJl HA BBEJICHWU OaneTHOU CrieHBI BO Il meiicTBuUE, MOCKOIBKY
WMEHHO B 3TO BpeMsI coOMpanack HanOosee BIMATeIbHAS YaCTh Ty OIHKH,
KoTOpasi MpuObIBajia HA CIEKTAKIb C ONO3JaHHEeM. TYT HEBOJIbHO BCIIO-
MUHAIOTCs OalpONTCKUE (PeCTHBAIH, IJIe JABEPH 3ajia 3aKPhIBAKOTCS ITEPE/T
HAYaJIOM IIPEJICTABICHUS M TAKMM 00pa30M OIO3/IaHuUs IIPECEKAIOTCs, OHU
IIPOCTO HEAOITYCTHUMbI B KOHTCKCTC BAIrHEPOBCKOI'O ITIOHUMAHUA MY3bIKaJlb-
HOTO TeaTpa. Bo Bpemsi OlepHBIX CIEKTaKIIeH, COrJIaCHO MHEHHIO KOMIIO-
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3UTOpA, HETb3s1 CBOOOTHO BXOIUTH MITH BBIXOJUTH U3 3aJ1a, IIePEeMenaThbCs
10 HEMY, a HY)KHO BCEIIEJIO TIOTPY3UTHCS B BOJIIIEOHBIN MHUpP TeaTpalbHON
WJUTIO3HH.

[IpoGeMBbI BOZHUKITN TaKKe U B CBA3H C MEPEBOAOM JINOPETTO OTIEPHI
«Tanreizep» Ha (PpaHITy3CKUI A3BIK, 9TO SBISETCS (POPMON MEKHAIIHIO-
HaJapHOW KoMMyHmKarnuu. CHagama Barmep oOparwics x nme lllaprasro,
KOTOPBIiA, KaK B 3TOM YOEJIHIICSI KOMIIO3UTOpP, HE UMEJT «HH HAUMEHBIIIETO
MIPEICTAaBICHUS O BO3JIOKEHHOW Ha HEro 3amade» [3, ¢. 369], XoTa u BHI-
Ka3bIBaJI MOJIHYI0 YBEPEHHOCTh B CBOMX CHJIaX. 3aTeéM aBTOp OOpaTHiCs
Kk Poxe, KOTOpOro OH OxapakTepu3oBal B MeMyapax KaK «OJapeHHOTO,
OTIBITHOTO, BJIAJICIOIIETO HEMELKHUM SI3IKOM U IOJIB3YIOIIErocs OOJbIION
nonysspHocThio B [lapmxke oneproro nesua» [3, c. 369-370]. Poxe ocy-
HIECTBUJI yAauHBIH NEPEBOA OTACIBHBIX (DPArMEHTOB OIMEPHI, HO 3aTeM
COBEpIIIEHHO HCcYe3 U3 MO 3peHns koMriozutopa. Co cMelaHHbIMU 1yB-
cTBamu Barnep nuier o corpyaauuectse ¢ Jlunnay u Oamonom Porrem.
Ecnu Bropoii 3 HUX OBLT Y€JIOBEKOM C BBICOKOW MOATHYHOW HATYPOH, HO
HE 3HaJl HEMELKOro s3bIKa, To JIMHay MOCTOSHHO BO30YX /1Al HEromoBa-
HHE KOMIIO3UTOpa CBOUM OecLiepEeMOHHBIM MOBEACHUEM, OHAKO ObLI He-
00XOIMMBIM [UIsl BBIIIOJIHEHUS! MTOJCTPOYHOTO MepeBoja TeKcTa Ha (paH-
my3ckuii si3pIK. OJTHAKO, KaK CTAaJI0 U3BECTHO B JIAJIbHEUIIIEM, OH HE CMOT
CIIPAaBHUTHLCS M C ATOMW 3amadeii: «<...> JIlmHmay He ObUT B COCTOSTHHH CJie-
JaTh JJaXKe TaKylo CyXyr paOoTy M HaBs3all ee OJHOMY OeHHSKY-(paHILy-
3y, IOHHMAaBIIeMy Mo-HeMenkm» [3, ¢. 402], moobemaB eMy 3a 3TO 4acTb
cBoero roHopapa. IlepeBon, ocymectsiennsiil Jlunaay n Pomewm, nupek-
nuto Grand opera yIOBIETBOPHI HE B TIOJTHON Mepe, B CBSA3H C YeM €ro
nmopabarsiBai Lllapns Tpronns. Baraep cuuran coaBropaMu ppaHITy3CKOTO
Tekcta moperto «Tanreitzepay Damona Poma u lllapns Tprowrd, XoTs
Jlnanay B cyneOHOM MOPSIIKE U MBITAJICS OTCTOSTh CBOHM aBTOPCKHE MTPaBa.
U Bce xe, HECMOTPS Ha 3aTpadeHHbBIE YCHIINS, Pe3yJabTaT HE TOTHOCTHIO
ycTtpauBan xkommnosutopa: «Ho ecnu s 6p11 emy (Tpronns — O. B.) mpu-
3HATEJIEH 32 U3TOTOBJIEHHE TOJHOTO K MEHUI0, 0€3yCIOBHO MPUEMIIEMOTO
Tekcta “Tanreitzepa”, To, C IPyroil CTOPOHBI, HE MIOMHIO, YTOOBI C TOUKHU
3pEHHS TIOATHYECCKOM MITH ACTETUIECKOH sI IPpUIIET B 0c000e BOCXHIICHNE
OT ero gapoBaHus» [3, c. 414].

[aBHBIM KOMMYHHUKAaTUBHBIM COOBITHEM B MPAKTHKE MY3BIKaJIbHOTO
Tearpa SIBJISIeTCs CIEHHYEeCKOe BOIUIOIeHne ornepbl. HazoBeM mNeBIOB-ak-

106



TEpOB, KOTOPBIE CO3/IANIN CIIEHHYeCKre o0pa3sl omephl «TaHreiizep» B ma-
pmwkckoM crekrakiie — Anpdept Human (Tanreitzep), Mopemmu (Boib-
dhpam don Dmenodax), Cakc (Enmmsasera), Temecko (Berepa). Kak okazanoch
B JaybHeIeM, TieBriia Teecko COBEpIIeHHO HE COOTBETCTBOBAA MAPTHH
Benepsl, mockobKy, Oyaydr BUPTYO3HOH IeBuIleit u obmamas 3pQexTHoi
BHEIITHOCTHIO, OHA BCE )K€ HE MOTJIa OCHJIUTh BarHEPOBCKUI 3aMbIceN, He-
CMOTpS Ha BCE €€ CTapaHus, TaKk Kak 3/IeCh TpeOOoBaIach MeBUIla-aKTpHUCa,
crocoOHast BOIJIOTUTH HA OTIEPHON CIIEHE JPaMaTHIECKYIO POIIb.

B Iapwxe, xax u B Jlpe3nene, naBai o cebe 3HaTh KOHQIUKT MEKITY
OOIICTIPUHSATHIM, TPATUIIMOHHBIM, YHOPMUPOBAHHBIM B ONEPHOM TeaTrpe
XIX crosieTusi 1 HOBAaTOPCKUMHU YCTPEMIICHUSIME KOMITO3UTOpa-pedopma-
TOpa, KOTOPBIN CTPEMMUJICS CO3/1aTh CIEKTaKIIb, I7Ie TIeBell TTOJTHOCThIO OBl
OTJaBaJIiCsl CBOEH poJu, HE BBIXOJIS U3 HEEe HU HAa MUHYTY. B nHOM ciryuae
BO3HHUKaJIa OMACHOCTh MPEBpAaILlEHNs OIIEPHOI0 CIIEKTAKIISA B KOHIIEPT, I7Ie
myOrka umesna Obl BO3MOKHOCTD HACIAXIaThCst 3P PEKTHBIMI BOKAIbHBI-
MU HOMEPaMHU ¥ TaHIEBAJIBHBIM JTUBEPTUCMEHTOM. B CBSI3U C 3TUM KOM-
[TO3UTOP MPUBOAUT KPACHOPEUHBBIN (PaKT — UCIIOIHUTEIN posid Bonbdpa-
Ma ¢oH Drienbaxa Mopemu ObIT BRIHYX/ICH IMOMYMHHUTHCS YCTAHOBJICH-
HBIM TIOPSZIKAM U TPEJICTABICHUSM O HOPMaX MCIOJIHHUTEIhCTBA B MY3bI-
KanpHOM Tearpe. [logoOHbIe CyKAeHHsS YKOPEHWINCh HE TOIBKO B MY3bI-
KanpHOU npakTuke XIX cToneTus, HO U B CO3HAHUU CaMOTO TIeBIIa, TaK KaK
Ha PENeTUINSIX OH BBIKa3bIBall yOSKIeHHEe, 4TO oOparmieHre K BedepHeii
3Be3/I€ JOJDKHO OBITh MICTIONIHEHO «C aBAaHCIICHBI JIUIIOM K JIUILY C ITyOJH-
KOI» [3, c. 432], Beab 3TO sipualilinii 3MU30/] OIIEPHI U €I0 CIEYET TOHECTH
COOTBETCTBYIOIINM 00pa3oM. U Bce ke Ha perneTuIusX mneser NogInHIII-
cs TpeboBaHMsAM aBTopa. Ha camom ke mpembepHOM criekTakie Mopein-
T TIPUIIITIOCH BBIAEPIKATH, TI0 CIIOBAM KOMITO3UTOPA, «KyPbE3HYI0 O0pHOY
¢ camMuM co6oro» [3, c. 431]. DTOT MOMEHT BeChMa TIOKa3aTeJIeH B TIAHE
XapaKTEPUCTUKNA OCOOCHHOCTEW KOMMYHHUKAIIMHA MEXAY HUCTIOTHUTEISIMH
1 my0Onukoi B My3sikaiisHOM Teatpe Il momoBuaer XIX cronerns. C momo6-
HBIMH SBIICHUSMH Barnep Ben noctosHHyto 60ps0y. B cBsizu ¢ aTuM mipu-
BEZIEM BBIIEPIKKY M3 MEMYapoB, I7leé KOMIIO3UTOp MHIIET O Ka3zyce, KOTO-
pBIN BO3HUK Ha OJJHOM U3 cnekTakiei: «Ero nrpa (Mopemnu — O. B.) ipu
MCcYe3HOBeHHH Enm3aBeTsl B TpeTheM akTe, 10 oOpalmieHus k BeuepHeit
3Be3jie ObUIa pa3paboTaHa ¢ BEIUYANIICH TOYHOCTHIO 10 MOMM yKa3aHH-
ssM. Hu B KakoM citydae OH He JIOJKEeH ObUT yAaNsAThCS OT CKaMbH B CKaJle,
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C KOTOPOH, IMOITyOOEpHYBIIHCH K ITyOIrKe, OH TOCHUIAT MPUBET yAAJSIO-
meiics EnuzaBere. EMy Henerko ObIT0 HCTIONHUTH 3TO TpeboBanne. OH yT-
BEPIKJIAJT, 9TO TO MPOTUBOPEUUT OTIEPHBIM OOBIYasM, YTO CTONH BayKHBIH
HOMEp JOJDKEH OBITh UCTIONHEH C aBaHCIEHBI JTUIOM K JIUILY C ITyOIHKOM.
Korma on B3sut apdy, cobupasch Ha4aTh CBOIO TMECHb, B IMyOJIMKE pa3ma-
nock: “Oh! Il prend encore sa harpe”!. D10 3ameuanne BHI3BAIO OIVTYIIH-
TEJILHBIA XOXOT BCETO 3ajia, 33 KOTOPBIM TOCIIEA0BAIN HOBBIC, CTOIb TIPO-
JOJDKATENBbHBIE CBUCTKHM, YTO MOPEITH pemni OTIA0KHATE apdy B CTOPOHY
U, TI0 IPUHATOMY OOBIKHOBEHHIO, BBICTYIIUTh Ha aBaHCIeHY. be3 Bcskoro
COTIPOBOXKICHMS — JIUTII HAIIEeNCsl TONBKO Ha JIECATOM TaKTe — OH Haval
CBOIO BeuepHIoo (anTazuio. Bee cMonkio, myOnuka MOCTENEHHO cTaia
CIIylLlIaTh, 3aTauB JbIXaHUE, U B KOHIE Harpaauia IeBla arioquCMeHTa-
M [3, ¢. 431-432]. Takum obpa3om, myOiinka TpeboBaja 3/eCh OT MeBIa
COBCEM MHOH KOMMYHHKaluH, yeM aBrop. OHa noimkHa Oblia ObITH Ha-
MpaBJicHa HE Ha BOIUIOIICHUE POJIM, OCYIIECTBICHHUE MAPTUTYPHI JCHCT-
BHIA, TOIPOOHO pa3padOTaHHOW CAMUM KOMITO3UTOPOM, PACKPBITHE YYBCTB
B JIMAJIOTE apTUCTOB JPYT C APYrOM, a Ha KOHTaKT C ayJUTOpUCH, SIBIISS
MacCTEepPCTBO KOHIIEPTHO-3CTPAIHOTO IJIaHA MPU UCTIOTHEHUU 3(PPEKTHO-
ro HoMmepa. B aToT MoMeHT mpoucxoauia Metramopdo3a — MpeBpaleHne
MeBlIa-aKTepa, JINIEAes, CO3JAI0NIer0 MYy3bIKAIbHO-CIIEHUYECKHid 00pa3
B BOKQJINCTA, KOTOPBIH MPECTABISET SIPKHUIA OTIEPHBIN SMHA30/I.

Barnep mpuxomuT K 3aKIIOUEHUIO, YTO MEKHAIMOHAJIBHBIN JHAJIOT,
KOTOPBIN OBLT HEOOXOAMM IIPH HHCIIEHU3AIMH OIepPhl, B JAHHOM KOHKPET-
HOM cITydae He ocymiecTBuics. [loaroroBka crexTakist ¥ cama mpeMbepa
BCTpeYaId MHOXECTBO CIIOKHOCTEH, KOTOpPbIE KOMIO3UTOpP B OTYASHHUH
IBITAJICS. TIPEOJI0JIETh, TTOHUMAs BCIO TIIETHOCTH CBOMX ycwiuii. ComHe-
HUSI OTHOCUTEIFHO BO3MOYKHOCTH aJIeKBaTHOTO mpouTeHus «TaHrenzepa»
B [lapmxe, HEM3MEHHO OIIyIIaeMbIe aBTOPOM, OBUTH BBI3BAHBI CYIIECTBO-
BaHHMEM HaIMOHAJILHOTO Oaphepa. Baraep mmeHTudUIMpoBas cOOCTBEH-
HO€ TBOPYECTBO KaK TOJJIMHHO HEMeEIKoe (He CIy4aliHO OH COOTHOCHII
CBOIO Omepy o TeBiie JroOBU ¢ TBopuecTBoM K. M. BebGepa) u B cBsizu
C ATUM aBTOp MeUTaJl O IOCTAaHOBKE CBOMX OIep Ha poJiHOH ciieHe B ['ep-
MaHUU JTUOO0 CaMOMy OCYIIECTBIISTh MHCIeHU3anuu Bo Dpaniuu, uzde-
KaB, TaKUM 00pa3oM, MCKKEHHUH 3aMbICiia. YIIOBaHMS KOMIO3MTOpa Ha

1«0l On Oeper emte cBoro aphy» (mepesox moit — O. B.).

108



BO3MOYKHOCTH CBOCOOPA3HOTO «IEepeBOJa» M3 OJHON KYIBTYPHOW Tpaiu-
MU B WHYIO OJaromapsi MOCTAaHOBOYHBIM CPEACTBaM, HAIPABICHHBIM Ha
3pENHITHOCTD CIIEKTAKIIS, B AEHCTBUTEIIEHOCTH HE BOTIOTHIIHCH.

Brimenmmm popmer auanora Barrepa ¢ dhpaHIy3ckol KyabTypoi, Bo3-
HUKIIKE B CBSI3U C MHTEIPATUBHOM HAINPABIEHHOCTHIO caMOM orepbl « TaH-
reizep» (B TaHHOM CITy9aeT peub uaeT 00 aBTOPCKOM TEKCTE) U WHCIICHU-
3anuein 3toro counnenus B [lapuxke:

YHUBEpCaAIU3M KapTHHbBI MUpa B « TaHreisepe», npeacTaBisitoLeil
OHTOJIOTHYECKOE OBITHE MHPO3JaHus Ha onepHoﬁ CIICHC B KaUECT-
BE «BUPTYAIBHON» HEHCTBUTEIBHOCTH, SIBJISIET BCEUYEIOBEUYECKOE
Y BHEBPEMEHHOE COJIEpKaHUE OITyCa;

WHTETPaTUBHOCTH KaHpa cark, OOpaIeHHOW K apXeTUITHYECKOMY
COZIEP’KaHMIO, KOTOPOE MOIydaeT DIyOWHHYIO HHTEPHpPETaIHIO
B orepe Barnepa Omaromapsi COBMECTHOMY BO3/ACHCTBHIO Ha CO-
3HAaHHE PEIUNHEHTa BCEX XYI0KECTBEHHO-BBIPA3UTENIBHBIX KOM-
nonentoB (Gesamtkunstwerk);

JEUTMOTUBHAS CHUMBOJHMKA COUYETaeTCs 3/1eCh C KOHTHUHYaJIbHO-
CTBIO, KOTOPYIO MOXKHO YNOJOOUTH MeTaMOp(o3y eCTeCTBEHHOTO
Mmupa (3Ty uaero l'ere u3noxun B HayuHoi padore «Mertamopdo3
pacTeHui» U OMTHOMMEHHOM CTUXOTBOPEHNH, HAMEPEBASCH B 1aJIb-
HEHIIeM KCTParogupoBaTh MOHATHE MeTaMopdo3a Ha MHUPOKHUil
KpYT' SBJCHUH, TaKUX Kak ObITHE, MBIIUICHHE M HCKYCCTBO Kak
mporecca, CTaHOBJICHUsI, OCCKOHEYHOTO Pa3BUTHS; HACI0 MeTa-
Mopdoza ['ere mpeacTaBisil B KauecTBE YHHUBEPCAIUH, KOTOpas
MO3BOJIUT €MY CO3[aTh BCEOXBATHBIN HAYUYHBIH METON);

JUaJIOr KyNBTYp CBSI3aH Takke C mepeBodoM «TaHreisepa» Ha
(bpaHIy3cKHH A3BIK, CHOCOOCTBYS HMHTEIpalliy IPOU3BEICHUS
B MHYIO KyJBTYPHYIO Cpe/ly; B JAHHOM CIIydae OIBIT HE ObLI MOJI-
HOCTBIO YIAYHBIM C TOYKH 3PEHUS KOHEYHOTO XyHO0KECTBEHHOTO
pesyibrarta;

nocraHoBka «Tanreizepa» Bo @paniuu B Grand opera — Tearpe,
KOTOpLIﬁ MMEET 0COObIE KpUTEpHU B OLICHKE ITPOU3BCACHUA U I10-
CTaHOBOYHLIX CPEACTB, YTO CBA3aHO C HALIMOHAJIBHBIMU TpaJgulin-
SIMM MY3BIKAJIBHO-CLIEHUYECKON IPAKTUKU;

HaKOHEll, 3HAUMMOCTh UCTOPHUECKOTO KOHTEKCTa, KOTOPBIH 00y-
CJIOBJIEH COLIMAIBLHBIM OKpYXeHHeM Komno3urtopa B [lapuxke.
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HyxHO mOm4epKHYTh, 9TO, HECMOTPS Ha TIPETIOHBI, KOTOphIe Baraepy
MIPUXOAMIIOCH TIpeononieBarh B Grand opera, HOBBIN BapuaHT MPOU3BEIC-
HUS SBHUJICSI BIIOXHOBEHHBIM TBOPYECKHM CBEpPIICHHEM. ABTOP CIEIOBAI
3/1eCh COOCTBEHHOMY BHYTPEHHEMY CTPEMIICHHIO K YCOBEPIIEHCTBOBAHUIO
TIEPBUYHOTO 3aMBICIA B PyCJle €r0 AOMOTHEHNS U PACIINPEHUS — BBEJCHHE
OareTHON BakxaHaJWH, yriryOneHHas pa3paboTka oOpaza Beneps! B ana-
norudeckout crieHe ¢ Tanrensepom, yCuiaeHne CKBO3HOIO JpaMaTU4eCKOTO
JIEHCTBHSA B CIIEHE COCTsA3aHMA NeBIOB. HakoHer, coBpeMeHHass MCIOJ-
HUTENbCKasl MPAaKTHKa CBUAETEIHCTBYET O BOCTPEOOBAaHHOCTH O0EHX pe-
nmaknmii « TaAreizepa» W CMEIIAHHOTO BapuaHTa, KOMOMHUPYIOMIETO IBE
aBTOPCKHE BEPCUH, a TaKkKe 00 WHTErpaluy BarHEpPOBCKOTO TBOPUECTBA
B MHTEPHALMOHAJIBHYIO UCIIOJIHUTEIIBCKYIO [IPAKTUKY, [IOCKOJIBKY €0 Ipo-
N3BCACHUA HBIHC YCIICIIHO CTABATCA HA CaMbIX KPYIIHBIX CLIEHAX MUPOBO-
IO MY3bIKaJIBHOI'O T€aTpa.
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baouii O. I1. IlpembepHublii noka3 onepwl «Tanreiizep» P. Barnepa B «ma-
PMIKCKOID> peaKliM B CBeTe KOMMYHUKATUBHOM CHUTyallMu AUAJI0ra KyJb-
Typ. Boinenens! popmel nesTenbHOCTH Baraepa kak cyObekTa U 00beKTa [uanora
KylIbTyp. PaccMOTpeHbl MHTErpaTHBHBIE CBOMCTBAa BAarHEPOBCKOIO MBIILICHHUS,
OTpasuBlIKECs B TEKCTe onepsl « Tanreizep». I 1aBHBIM KOMMYHUKAaTUBHBIM CO-
OBITHEM SBUIIOCH CIIEHHYEeCKOoe BoromieHue onepsl. [locranoBka «Tanreitzepa»
B Grand opera rpoaHain3upoBaHa CKBO3b PU3MY CUTYalLlUH AUAJIOTa KYJIBTYP.

Ki1roueBble cj10Ba: 1uaior KyasTyp, OllepHas pelakiius, My3bIKaIbHbINA TeaTp
XIX cronerus.

Ba6iii O. II. IIpem’epunii noka3 onepu «Tanreiizep» P. Barnepa B «mna-
pu3bKii» perakuii y ¢BiT/Ii KoMyHikaTHBHOI cuTyauii Aiajgory KyasTyp. Bu-
pizHsrOTECS popMHu IisTensHOCTI Barnepa sk cy0’exTa Ta 00’€KTa gianora Kyib-
Typ. PO3mIsiHyTI iHTErpaTUBHI BIACTHBOCTI BArHEPIBCHKOTO MUCIICHHSI, IO 3HAK-
UTH BiIOUTTS y TekcTi onepu «Tanreiizep». [T1aBHOIO KOMYHIKaTHBHOIO TTOJI€I0
CTaJIo cueHiuHe BTiieHHs onepHu. [locranoBka «Tanreizepa» B Grand opera npo-
aHaIli30BaHa KPi3b MPU3MY CHTYaIlii Aiajora KyJabTyp.

KirouoBi ciaoBa: qianor KyabTyp, ONEpHA pEAAKIlis, MY3WYHHH Tearp
XIX cropivus.

Babiy O. P. Premiere Display of an Opera “Tannhéduser” by R. Wagner
in the “Parisian” Edition in the Light of a Communicative Situation of Dia-
logue of Cultures. In this article are allocated the forms of activity by Wagner
as subject and object of dialogue of cultures. Considered integrative property of
Wagner’s view reflected in the text of an opera “Tannhduser”. The main communi-
cative event was the scenic embodiment of opera. The statement of “Tannhduser”
in Grand opera is analysed through a prism of a situation of dialogue of cultures.

Key words: dialogue of cultures, opera edition, musical theatre XIX centuries.
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