YJIK 78.071.1 : 783“19”
Aoenuna Epumenko
OUT'YPA HEPKOBHOI'O KOMITO3UTOPA
B ITIPAKTUKE KATOJIMYECKOM JJUTYPI AU XX BEKA

Onpit Tpuaentckoii! nepkoBHON pedOpMBI, CIIOCOOCTBOBABIIMI YKpE-
INICHUIO €OUHCTBA pHMCKOﬁ JIATUHCKOM MECCBI, TaK 1 HE CMOI' pCIINTH
npobJieMy IepKOBHOM My3bIKH. PeHeccancHas Mecca IeMOHCTpHpOBaa
AKTHBHBIE TIPOLIECCHI AGMOHOMU3AYUY MY3bIKAJIBHOTO TEHITAIBTa MECCHI
KaK Xy/10’)KeCTBEHHOTO apTedakra. OOHOBIEHHE MY3bIKalIbHOTO 0opmite-
HUSI MECC B 3TIOXY KJIaCCHIM3Ma OPHEHTHPOBAJIOCH Ha MPHCIIOCOOICHUE
0orociTy)keOHBIX TPAIUIMI K BKycaM KOPOJIEBCKOTO JBOpa. Penmurnosnas
¢uocopus uckyccTBa poOMaHTH3Ma MaHU(ECTHPOBaIa CMBICI OOrociy-
JKCHUS KaK TBOPYECKYIO caMopeanu3aluio HHIUBUIyymMa. B cBsizu ¢ ucro-
PUYECKUM OIBITOM MOCTEIEHHOTO OTAAJEHHUSI UCKYCCTBA OT HYXKI Karo-
JMYECKOH LepKBH B Hadane XX B. BO3HUKAET HEOOXOAUMOCTh LIEPKOBHON
pedopmbl. Teonoru, ABUKUMBIC LIENBIO YKPEIJICHUS! U PaclpOCTpaHEeHUS
XPUCTUAHCKOM BEPHI, MBITAIOTCS MMO-HOBOMY OOOOIIMTH €€ ONBIT U Haii-
TH cOo8peMeHHOoe NoHuManue oonosnenus mutypruu. Hecmotps Ha To, 4TO
BHYTPEHHUE TUCKYCCHU, Kacalolluecs Pa3BUTHUS COBPEMEHHOW TEOpHH
Y IPaKTUKH JIUTYPTUH, IPOJIOIHKAFOTCS JI0 HACTOSIIIIETO BPEMEHH, TIaBHYIO
1enb peopMbl COBpeMeHHAas IEPKOBh OIpeeNnia Kak duanoe Ha BCeX
YPOBHSIX JTyXOBHO-COIIMAILHOTO (PYHKITMOHWpOBaHUS oOmiectsa. [luarno-
THYECKOE COOBITHE MECCHI JIOIDKHO PEeaM30BaThCsl IOCPEICTBOM aKTHB-
HOTO y4YacTHsl OOIIMHBI BEPYIONINX B IUMYp2UU KaKk Oelcmayroujell 1acmu
yepkeu Terna XpHUCTOBA, a IMEHHO, e€ cybvexkma. HecnywaitHo B mpen-
neepun 11 Batukanckoro Cob6opa (1962—1965) 1iepkoBHO# 0OIIMHE BO3-
BparaeTcs e€ apeBHenmas GyHKIN homo religiosus, a MECCe-pUTyary —
KOMMYHHKATHBHAs CYITHOCTh 00’KECTBEHHO-UEJI0BEYECKON HHTEPAKIIHH.

1 Tpunentckuii cobop — BceeneHckuii co0op KaToMMYEeCKOil HEpPKBH, CO3BaHHBIN
B CBsI3M C pa3BUTHEM JBMKeHHs Pedopmarun. Paboran ¢ 1545 mo 1563 B . Tpenro
(nmar. Tridentum), otyactn B BomoHbe. 3akperun JorMarbl KaTOJIMIM3MA, MOATBEPANII
BEPXOBEHCTBO PUMCKHX Mall HaJl IEPKOBHBIMH COOOPAaMH, YCHUJIWII TOHEHHSI HA €PETHKOB,
BBEI CTPOTyIO IIEPKOBHYIO IIeH3ypy. Pemenus TpuneHTCKOro codopa crai IporpamMmon
Kontppedopmarmu. — [pum. peo.

2 Gestalt (aem.) — dpopma, cTpyktypa. — [pum. peo.
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DeHOMEH cobopHo20 cybvekma aumypeuy paccMaTphuBaeTCs TEOJo-
ramMH B Ka4eCTBE BaKHEHINEH MPeNOChUIKA YKU3HEACSITETbHOCTH IIEPKBH
1 BOCCTaHOBJICHHUS €€ 1eJI0CTHOCTH. B 3T0ii cutyanuu hurypa yepkosnozo
KomMRno3umopa TIOHNMAaeTCs Kak ero HanbOolee akKTUBHBIA M CO3UIAIOIITHIA
yyacTHUK. B 3axmtountensHoM naekpere Konctutyumu II Batukanckoro
Cobopa o muryprun «Sacrosanctum Conciliumy [SC, VI, 112-121] obpa-
[IEHNE KaTOJMYECKOTO JTYXOBEHCTBA K OOIIMHE aJpecoBaHO TNPEXKIE BCe-
ro xomnosutopam. Cobop oOpaiiaeT BHUMaHHE Ha WX 00pa30BaTEIbHYIO
Y BOCIIUTATEJILHYIO (DYHKIIMIO B OOIIMHHOW CpeJie KaKk OMH U3 CriocoOO0B
OCYIIECTBICHUS participatio actuosa — BaxkHeiuero tpedbosanus Il Ba-
tukaHckoro Co0opa, Kacarolierocs TakkKe M IIePKOBHOW My3bIkH. VMeH-
HO KOMIIO3UTOPY OTBOJMTCS MHUCCHS OCYILECTBIEHUS UCTOPUUYECKU YTpa-
YEHHOTO participatio populi actuosa B Mecce: «IEPKOBHBIC MY3bIKAHTBI,
UCTIOJIHEHHBIE XPUCTHAHCKUM JlyXoM, IOJKHBI OCO3HaTh U peain30oBaTh
CBOIO MHUCCHIO B JIEJI€ cOepedceriss U YMHON#CeHUs COKPOBUIITHUIIBI IIEPKOB-
HOU My3bIkH. OHH (KOMIIO3UTOPBI) JIOJDKHBI CO3/1aBaTh TAKyH MY3bIKY, KO-
TOpast COAEPKUT B ceOe Bce MPU3HAKH, IPUCYIIIE HCTHHHOH (IeficTBEHHON
B pUTYyalie) IEPKOBHOHN My3bike. OHa JIOJDKHA OBITh TAKXKE MPHUCIIOCO0ICHA
K BO3MOXKHOCTSIM UCTIOJTHEHUS KaK OOJBIIIMMU MTPO(HECCUOHATBHBIMU XOPa-
MU Katonmdeckux CoO0poB, TaK M XOPaMHU MaJIbIX PETHOHATBHBIX IIEPKBEH.
My3bIKa JI0JKHA COICHCTBOBATh YYACTHIO BCeH OOIIMHBI BEPYIOIINX B JIH-
typruu [kypcué — A. E.]» [8]3. TIpuBeaéHHBIN (hparMeHT JeKpeTa o JIUTYp-
THYECKON MYy3bIKe, TOATBEPKIast TE3UC O BEMYIIEH 1 OPTaHU3YIOIIEH poH
[IEPKOBHBIX MY3BIKAaHTOB B BOrociry)kKeHnH, KOCBEHHO YKa3bIBaeT Ha BaXK-
HOCTH (PUTYpBI COOCTBEHHO IIEPKOBHOTO KOMIIO3UTOPA, PU3BAaHHOHN CTaTh
JBIDKYIIAM H HAITPABIISIOMIAM (PaKTOPOM OOHOBJIEHHUS HE TOIBKO JTUTYPTH-
YECKON MY3bIKH, HO U TeIITAIbTa MECChI-PUTYaIa B IIEJIOM.

bnaromaps KOMIIO3UTOpaM OCHOBHBIE HAIPABICHHUS JINTYPrHUECKOI pe-
hopmer 11 Barukanckoro Cobopa ObIIH npedsudensvl 8 npakmuke 9epes CIo-
paamdeckn 00HOBIIsIEMOE My3bIKabHOE odopmitenne borocmykenuit. O0-

3 «Die Kirchenmusiker mogen, von christlichem Geist erfiillt, sich bewusst sein,
dass es ihre Berufung ist, die Kirchenmusik zu pflegen und deren Schatz zu mehren. Sie
(Komponisten) sollen Vertonungen schaffen, welche die Merkmale echter Kirchenmusik
an sich tragen und nicht nur von gréBeren Sangerchoren gesungen werden kénnen, sondern
auch kleineren Choren angepasst sind und die téitige Teilnahme der ganzen Gemeinde der
Gléaubigen fordern [kypc. u 6cm. — A. E.] [8].
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PpasIBl H08020 MY3bIKAJILHOTO Ka9eCTBA JINTYPTHH IPE/ICTABICHBI KaK B YHHU-
KanbHBIX Meccax-uukinax M. CrpaBunckoro, I1. Xunnemura, @. Ilynenka,
O. Meccuana, Tak 1 BO MHOTOYHCIICHHBIX 00pa3iax 0OUXOIHBIX MeCC Iep-
KOBHBIX KOMTIO3UTOPOB. Tak nin nHave OHU MaHWU()ECTHPOBAIN HACTYTIIE-
HUE O)y0ywe2o aumypeuyeckoti my3viku. E€ BOSMOXKHOCTH ¥ CHJTa Xy/IOXKeC-
TBEHHOTO BO3/ICHCTBHS MTPHUBENH K CYIIECTBEHHBIM N3MEHEHHUSIM HE TOJIBKO
arMocdepbl 0OTOCTYKEHUI KaTOJMUYCCKOM HEPKBH, MPOHUKHYTHIX TyXOM
aggiornamento®, HO ¥ BCEl PEJIUTHUO3HO-KYIIETOBOM YKU3HU O0IIECTBA.

B coBpeMeHHBIX UCCIICI0BAHHSIX TCOIOTOB, MOCBAIIEHHBIX UCTOPHU Ka-
TOJIMYECKOM IIEPKBH, IPUCTAIbHOE BHUMAHUE YACISICTCSI U3YUCHUIO TPUYHH
U CIIENICTBUI CTPEeMHUTENILHOTO 0OHOBIIeHUsT (hopM JuTyprin B XX B. DyH-
JaMeHTaIbHBIN TPy 0 Mecce Mosepa Anapeaca FOnrmanma (1889-1975)3
«Missarum Sollemnia» [6] MOCBSIIEH U3YYCHUIO IEPKOBHOW MPAKTUKU BO
B3aUMO/ICHCTBUU KAHOHUYECKOTO U KPEaTUBHOIO KaK TeHETUYECKOTO MPH-
3HaKa KaTrojan4yeckoil Mecchl. OLeHKa JIUTYPrHuecKor My3bIKH KaK MCTOY-
HUKa KPEaTUBHOCTU B OOTOCIY)XKEOHOM pHUTyasie CBS3BIBACTCS C (QUTypOi
LIEPKOBHOTO MYy3bIKaHTa (KAHTOPA, OPraHUCTa, KOMIIO3UTOPA).

CuntaeM uenecoodpasnvim 6vl08UIICEHUE CNEOYIOUleil 2UNOMe3bl:
6 TIPOIIeCCe HCTOPUIECCKOTO PA3BUTHS PUMCKON KaTOJIMUECKOM MECCHI KOM-
ITO3UTOPBI PA3HBIX 3TOX OKA3bIBAIH ONPEIEISIONICE BIUSIHUEC Ha PAa3BUTHE
PENUTHO3HON U Xy[A0)KECTBEHHOW KHU3HHU LIEPKOBHOM 0OIIMHBI. C110c0o0bI
Y CTETICHb BIUSHUS JIMYHOCTH KOMITO3UTOPA HA OOIIUHY U3VUeHbl He)O-
CMAmMOYHO W SIBIISIOTCS TPEIMETOM HANPsHKEHHBIX JUCKYCCHIA B TEOJO-
run. B mysvikosnanuu 5TOT BOmipoc octaéres BeE emg terra incognita.

TBOpUeCcKuii AUATOT KOMITO3UTOPOB C IIEPKOBBIO M OOIITUHOM BEPYIOIITIX
Ha TIPOTSKEHHUH CTOJIETHN Pa3BUBAIICS HAMPSDKEHHO M HE Beer/ia ObLT yCTenl-
HBIM, a TIOPO# BOOOIIe OTCYTCTBOBaJ. KOMIIO3UTOPEI HE BCEria 0CO3HABAIN
BaXHOCTHh COOCTBEHHOH POJNH B JUTYPrUX KaK YacTH JKU3HENESTeITHHOCTH
IepKoBHOW oOmMHEI. OOIIMHA ke, B CBOIO OYepenb, He Beeraa Oblia MH-
TErPUPOBAHHOM COCTABJISIFOIIEH JIMTYPIUU, HE FOBOPS YK€ O participatio

4 Ypest manst Moanna XXIII, chopMyIupoBaHHas Kak «aggiornamentoy» (OT UT. giorno —
JIeHb, aggiornamento — OCOBPEMCHHBAHHE), O3Hadajla HMMITYJIbC OOHOBIEHHS LEPKBHU
1 TIPUCTIOCOOJICHUE JINTYPTUH K COBpEMEHHOCTH. M nes «aggiornamentoy craiia KI04eBOit
B aHAJIN3€ HEPCIEKTUB JUMypeUiecko2o 00H06IeHs B IepBoil nooBuHe XX B.

5 ABCTPHIICKOTO TEONIOra, WieHa HEe3yHTCKOro OpJeHa, mpopeccopa YHHBEPCHTETA
Wuncopyxa, opurnmansHoro copernuka I Barukanckoro Cobopa.
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actuosa. Ilpu 3TOM KpeaTwBHasi TPUPOJa KOMIIO3UTOPA 3a4acTyi0 HE JIO-
BOJILCTBOBAJIACH 3a71a4aMu borocirykenns. My3bika, IpeiHa3HaYeHHAS [T
JUTYPTUU, CTPEMIJIACH K aBTOHOMHUH U TTOTyYSHUIO CTaTyca CaMOCTOSTEIh-
HOTO Xy/IOXKeCTBEHHOTo apredakrta. HeymuBHTENbHO, YTO B JalbHEHIIIEM
OHa CMOTJIa CYIIECTBOBATh M HE3aBUCHMO OT JIUTYprun. Mcropnn n3secTHO
MHOKECTBO TIPUMEPOB IEPKOBHBIX MPOM3BEICHNUH, KOTOPHIE, TIEPECTYIHB
Yyepe3 CBOM JIMTyprudeckre (pyHKIHUHU, OTAETHINCh oT borocmyxenus, Ha-
YaB CaMOCTOSTENIbHBIN, «KOHIIEPTHBIN» 00pa3 skusHu. Craryc, QyHKIMH
Y TBOPYECKUE HHTEPECHI C80000HO20 W YePKOGHO20 MY3bIKAHTOB Haualld
YETKO PA3IUYaTHCS C Pa3IeIeHHEM MY3BIKH Ha IIEPKOBHYIO (1musica divina,
musica ecclesiastica) u CBETCKYO (musica humana, musica profana) B 310-
xy Peneccanca. B XIX—XX BB. nosnoxeHue MeHsercs. Pa3purue nepkos-
HBIX JKAHPOB BBIAAIOIIMMHUCS KOMIIO3UTOPAMH COCEACTBYET C (hakTamMu 00-
paleHuUs HEPKOBHBIX KOMITIO3UTOPOB K CBETCKUM YKaHpPaM.

CymiecTBeHHbIE U3MEHEHUS B MEPUOABI Jlumypauuecko2o 08udceHUs
u Jlumypeuueckoeo 06Hognenus, noarotopusime pedopmsl 11 Batukan-
ckoro Co0opa, KOCHYJIUCh U cucmemvl obpasosanus. IIpodeccun «uep-
KOBHOT'O KOMIIO3UTOPa» M KOMIIO3UTOPA — BBIITYCKHUKA KOMIIO3UTOPCKOTO
OTJIeNICHUsS] KOHCepBaTOpHuU (MY3bIKaIbHOHN akajeMuu) — B XX B. oduim-
AJIBHO OTAEJNEeHbI IpyT OT Apyra. Croco0 KU3HU U JesSITeNbHOCTH LIEPKOB-
HOTO KOMITO3UTOpa B XX CT. CTAHOBUTCS MpOdeccrHeid, perimaMeHTUPOBaH-
HOW OpraHW30BaHHOW CHCTEMOHW CIEIHaIbHOTO MY3BIKaJbHOTO 00pa3o-
BaHus. [lociennee ocymecTBisieTcss B IIEPKOBHBIX YYEOHBIX 3aBEIECHUSX,
OTIIMYAIOIINXCS OT MY3BIKAJILHBIX aKaJIEeMHH W KOHCEPBAaTOPHIA 110 COIEP-
YKaHHIO, COCTaBY U 3aJladuaM 00s3aTeNbHBIX JUIsl IPUOOPETeHUS TpoQeccHn
«IIEPKOBHOTO MY3bIKaHTa» TpeameToB. [locme pedopmsbr 11epkoBHOTO 00-
pazoBanus 11 Batukanckoro Cobopa cBoro mpodecCHOHATBHYIO KBaTH(H-
KaIliIo0 «IePKOBHBIN MY3BIKaHT» IONydaeT B EBporie B BBICHIMX IIIKOJAX
nepkoBHOU My3bIkH (Kirchenmusikschule, Hochschule fiir Kirchenmusik),
a Taoke Ha Kadeapax «IIepKOBHOM MYy3BIKI» KOHCEPBATOPHIA U MY3bIKaIIb-
HBIX akagemuii (Hochschule fiir Musik). B obpaszoBatenbHoii cucteme [ep-
Manuu, ABctpun, [lIBelinapin KBanuKaInio «epKOBHOTO MYy3bIKAaHTa)
IPUHSATO Pa3AesaTh Ha 4 ypoBHSC.

6 Cenenust 0 kBanU(UKALMAX PUBELCHBI B COOTBETCTBHH C Y4COHBIMU ILUIAHAMH Ka-
(denp uepkoBHOI My3bIku Hochschule fiir Musik und Theater MIOHXEHa U KaTOIMYECKOTO
yHHUBepcuTeTa AUXTera.

304



— Ksanugurayus D «MOMOIITHUK TIEPKOBHOTO MY3bIKaHTa» IPEJICTaB-
nseT co0Ooi TOATOTOBUTEIBHBIN dTanm 0OydeHHsS W CKOHIICHTPUPOBAHA,
B IIEJIOM, Ha JINTYPTUYECKON TPAKTHKE.

— Keanugurxayus C orpanndeHa 2-JETHAM CPOKOM OOYUICHHS B BBIC-
e mKoje IMePKOBHOM MY3BIKM WJIM CEMUHAPHU W BKITIOYAET, KaK MPaBH-
70, 2 CIIeNaInu3aliid — OCHOBHYIO M JOIIOJIHUTEIBHYIO I10 BBIOOPY (Ha-
IIPUMED, OPraH U KOMITO3HIINS).

— Ksanugurayusa B BKITIO9aeT MOTHBIA KypC BBICIIEH IITKOIBI IEPKOB-
HOW My3bIKH, 00y4yeHue janutcs 4 roga. MoeT pupaBHUBATHCS K KypCy
oOydeHust Ha Kadenpe NEepKOBHOW MY3bIKH B KOHCEPBATOPHUSX U MY3bI-
KaJIbHBIX aKaJIeMHSsX.

— Keanugpuxayus A sBnsiercs B cucreMe oOpa3oBaHHs «IIEPKOBHOTO
MY3BIKaHTa» TOBBIIICHUEM Keaiuguxayuu B, obydeHne mpomoiKaeTcs
6 net. B mporpaMMbl yCOBEpPILIEHCTBOBAHMSI Pa3lIMYHBIX CIEIHaIN3alni
BKJIIOYaeTCsl yIITyONEHHBIH Kypc KOMITO3MILIMHU, PadoTa C XOpOM U OpKe-
CTPOM, TPaKTHKa COJHMCTa-OpPraHuCTa, a TakkKe CrenuanbHoe oOydeHue
pykoBomsIux KaapoB. [locaennee He0OXOMMMO JUT TOTyUeHHS KBAIU(H-
KallUH «LEPKOBHOTO MY3BIKAHTA» MPH 3aHUMAEMOU TOJPKHOCTH JAUPEKTO-
pa LIEpKOBHON MY3BIKH, PET€HTa XOPOB M MCIIOJHEHHUS! OKPYKHBIX MOJTHO-
MOYHH OTHOBPEMEHHO B HECKOJIBKUX LIEPKBSIX.

Takum 00pa3zoM, B Kpyr AOJDKHOCTHBIX OOSI3aHHOCTEH BBIITYCKHHUKOB
Hochschule fiir Kirchenmusik Bxonat (moMmuMo o(popMIeHHUS MYy3bIKalb-
HO¥1 wacTr borociyxeHul COOCTBEHHBIMH COYMHEHHUSIMU WIIH TTPOU3BEIe-
HUSIMHU U3 UCTOPHUYECKON PerepTyapHOH COKPOBHUIIHHIIBI JUTYPrHIECKOM
MY3BIKH ) QYHKITUH OPTaHUCTA, KAHTOPA, PETEHTA XOPa M «XYJ0’KEeCTBEHHO-
IO PYKOBOIMTESH IIEPKOBHOM OOIIMHBL. Bo Bpems mecHOneHni Mecchl Ha
KaHTOpa (J1at. — cantor, cantare) Bo3iarajach TaK)Ke OTBETCTBEHHOCTH 3a
MIpeIBApUTEIHHOE MCIIOIHEHNE HAYabHBIX CTPO( TPUTOPHAHCKHAX XOpa-
noB (Vorsdnger), TICamMOB, M, COOTBETCTBEHHO, 32 HACTPOUKY TTIEHHSI XOpa
7 OOIITMHBI HA COOTBETCTBYIOIMNN Moyc (T71ac). B Meccax ¢ opKecTpOBBIM
COTIPOBOXKJICHUEM [EPKOBHBI MY3BIKAHT MOT HCIIONHSITH O00sS3aHHOCTH
mupmkepa. Kak BuanMm, npodeccusi 1epkoBHOTO My3bIKaHTA BKJIFOYAET
B ce0s LeJbIi KOMIUIEKC 0053aTeNIbHBIX Ui BeJleHns borociyxennii 3Ha-
HUHI 110 KOMIIO3MIIMM, HCTOPUHU LIEPKOBHON MY3BIKHM, MY3bIKAaJIbHOU Ieja-
TOTHKE, BOKAITY, IUPHKUPOBAHUIO, OpKecTpoBke. CoueTaHHeM Pa3InIHbIX
BUJIOB JICATEIFHOCTH THUI «LIEPKOBHOTO KOMIIO3UTOPa» JIEMOHCTPUPYET
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BO3BpallleHHe K JpeBHEHIIeMy 00pa3y «yHHBEPCATHHOTO MY3BIKAHTA.
[Ipu 5TOM B OpraHu3aIuy mpoiecca ero o0ydeHus ¢ caMoro Havaina ObUIH
OYEeBU/IHBI HAITMOHAJIFHBIE PA3ITHIHS.

B cucreme 00pa3oBanus LIEPKOBHBIX My3bIKaHTOB Ppannuu v Mranuu’,
KaK M B TUTYPTrUYE€CKOM penepTyape borociykeHuii, MO)KHO KOHCTaTHPO-
BaTh OMOPY Ha HAIMOHAIBHBIC TPAJIUIIMNA HCIIOTHHUTENLCTBA (B MTanmu —
BOKaJIbHOTO, BO ®paHIInK — MHCTPYMEHTAILHOTO). JKaHpOBBIE U CTHIICBBIC
UHTEpEChl B TBOPYECTBE IIEPKOBHBIX KOMIIO3UTOpOB WTamuu ompenens-
JIMCh B NepBoi nosioBuHE XX B. KaK BIUSHUSIMU TO3JHEr0 pOMaHTH3Ma
Y UMIIPECCUOHU3MA, TaK ¥ HHTCHCUBHBIM Pa3BUTHEM TPAIUIINN TPUTrOpHa-
HUKHU U BOKaJIbHO-XOpOBOH nosinorun a cappella. [laske BUgHbIC IesTEIN
UTAJIBTHCKOTO aBaHIrap/ia — KOMIIO3UTOPBI, HAIMCABIINE TOJIBKO MO OJTHOM
Mmecce, cpenu Hux — Wnpnedpanmo [Munmertu (1880—1968) ¢ ero Missa
di Requiem (1922-1923); Anbdpeno Kazemna (1883—-1947) ¢ ero Missa
Solemnis Pro Pace fiir Soli, Chor und Orchester op. 71 (1944); XKan ®pan-
yecko Manunbepo (1882—1973) ¢ ero Missa pro mortuis fiir Bariton, Chor
und Orchester (1938); neoxnaccuk [oddpeno Ilerpaccu (1904-2003)
c ero Magnificat fiir hohen Sopran, Chor und Orchester (1939-1940) —
MIPOIEMOHCTPUPOBATIM B LEPKOBHOM XOPOBOM MHOTOTOJOCHH CTHJIE-
BYIO JMHAMUKY OT HMMIIPECCHOHU3MAa K HEOKJIACCHUIM3MY C U3BECTHBIM
CHUTaITBTHCKUM TPUCTPACTUEM» K TPUTOPHUAHCKOW TPAJHUIIMU U CpPEIHe-
BEKOBOH cTporoii monudonnn. Hanbonpiiee BHUMaHue K 3By4aHUIO X0Opa
a cappella nccnenoBarenu ormedator B TBopuectBe [lummerru. Ero yde-
HUK, koMmrio3uTop Mapuo KactensayoBo-Tenecko (1895-1968) mpuxomut
K CJIEAYIOIIEMY BBIBOAY: «BHE BCSIKMX cOMHeHUH, M. [Tunuerrtu — camblit
OOJBITION MacTep BOKAJILHOM MOTMGOHIH, TPOCIIaBUBINHK MTammio Bee
3a e€ cmaBHBIM X VI Bekom» [10]. OmarM 13 BUIHEHUITHX 1 HAarOoIee mpo-
TYKTHBHBIX UTANBSIHCKAX HEPKOBHBIX KOMITO3UTOPOB CUUTaeTcs JIopeH-
yo Ileposu (1872—1956) [3], € uMs HOCUT KOHCepBaropus lIremoHTa
(Kammobacco, The Conservatory of Music «Lorenzo Perosi»). Ero mutyp-
rudeckne npousseneHns 1890-1910-x rr. 3acimyXKuinm BBICOKYIO OIEHKY
Barukana®. HanGosblyro W3BeCTHOCTH monyunau ero Missa «In Hono-

7 B BBICIINX IIKONAX LEPKOBHOW My3bIKH DpaHIMK NMPUHATO pa3zeneHne npodeccuii
LIEPKOBHOTO KAaHTOPA M OPTaHHCTa, KOTOpoe OTcyTCTBYeT B ['epmanun u Mtanum.

8 Tak, B 1898 [leposu nmomywaer noct Maestro perpetuo CUKCTHHCKOH KareJuTbl (TTOXKH3-
HEHHOTO pykoBoauTels xopa CukcTuHckoro codopa) B Pume. B 1903, mo Beeit BuanmocTy,
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rem Ss. Gervasii et Protasii» (1895), Missa «Te Deum Laudamus» (1897),
Missa Eucharistica (1897), Missa «Prima Pontificalis» (1897), Missa da
Requiem (1897), Missa «Benedicamus Domino» (1899), Missa Secun-
da Pontificalis (1906). Kak ormewan B xypHane «Musica sacra» lemnb-
myT l'ecce [4, S. 343-349], B meccax [lepo3n mpemcTaBIecHO CMENICHUE
MHOXKECTBa cTWiIel. Tak, B ero Mo3IHUX Meccax BarHepHU3Mbl CMEIINBa-
F0TCS ¢ OaPOYHBIMU PUTOPHUYECKUMHU pUTrypamMu. B menom xe, yepes nerm-
nMaHu3M’ KOMIIO3UTOP MPHUXOIHUT K HACIIEIOBAHUIO OCOOEHHOCTEH CTHIIS
[TanecTpuHbl 1 HHIAWBUAYATBHOMY IIPETBOPEHUIO PEHECCAHCHBIX IPUHITH-
OB XOPOBO#i mosiudonuu a cappella.

B nepxoBHoM My3bike DpaHuuy, HATPOTUB, UHTEHCUBHO Pa3BUBAJINCH
HaI[MOHAIbHbIE TPAIUIMK Pa3TUYHbIX OpraHHBIX MIKoJ. Hexoropwlie mc-
cienoBarenu orMevaroT B 20—30-¢ IT. paciBeT OpraHHOTO UCKYCCTBA B 00-
JaCTH JINTYPriuuecKoii My3biku [9], npyrue Oomnbliiee BHUMaHHE 00paliaroT
Ha KOHTUHYQJILHOCTB pa3BUTHs (hPaHIly3CKOW IIEPKOBHON OPraHHOM KyJlb-
TYpBI, YTO He OBLIO CBOMCTBEHHO, HanlpuMep, [ epmannu [2]. AKIEHTHPY-
eTCsl IPEEMCTBEHHOCTh IIEPKOBHBIX TpaauLuii BO OpaHIuK 1 BIUSHUE HA
Hux B XX B. TBopuectBa C. @panka (1822—-1890), L. I'yno (1818-1893)
u I. ®ope (1845-1924), ocTaBUBIINX BHYIIUTEIBHOE HACIEIUE XOPOBOM
LIEPKOBHOM MY3bIKH, BKIIFO4ast MecChl. KpoMe TOro, 3TH KOMIIO3UTOPHI CITy-
KUY TIPH [IEPKBSAX OPTaHUCTAMH M ITOCTOSHHO 00paIaiuch K OpraHHbIM
KOMITO3HUITUSIM.

Ha pyoOexxe XX-XXI BB. (hopMupyrOTCS HOBBIE OpPTaHHBIE TpaIH-
nmu. B xommosutusax ans oprana Jlyn Bupne (Louis Vierne, 1870-1937)

CTaHOBUTCSL coaBTOpoM Motu Proprio namsl [Insg X o CBALIEHHON My3bIKe, IPU3bIBABIIETO
K BO3POXK/ICHUIO TPAJUIUH IPUTOPHAHCKOTO TIEHUS B KAaTOJIMYECKOH LiepkBu. — CM., Hamp.:
Ciampa Leonardo A. Don Lorenzo Perosi. — Bloomington, Ind. : AuthorHouse, 2006. — 400 p.

Motu proprio (nar.) — O6yKB. «COOCTBEHHBIM JBIDKCHUEM», T. €. 0 COOCTBEHHOMY I10-
Oy’KICHUIO, TI0 COOCTBEHHOMY MOYHHY, «C COOCTBEHHOTO COM3BOJICHHUSY. DTH CJIOBA TPaIu-
LIMOHHO HAYMHAJIH MTOCIAHHUS PUMCKHX TaIl, He COIACOBANHbIE ¢ KAPOUHAIAMY Y KACABILIH-
€Csl BHYTPHITOJIMTHICCKUX U a]MUHUCTPATHBHBIX JIeJ MArCKOW 00IacTH, peke OTHOLICHHUH
C MHOCTPaHHBIMU JiepkaBaMu. — Ilpum. peo.

9 Llepnuanmsm — ABHKCHHE 32 BOPOXKICHHE B KATOIMIECKOI TUTYPIHH TPAIULIMIA CTa-
PHHHO# [IEpKOBHON MY3BIKH — FPHTOPHAHCKOT0 XOpajia M BOKaIbHOI nonudonnu a cappella,
npesxze Bcero, [1agecTprHbl — B IPOTHBOBEC COBPEMEHHBIM TEHACHINSIM B My3bIKAJILHOM
oopmiTeHHH CITyKOBI, CBI3aHHBIM C BIMSIHUEM KOHIIEPTHOTO UCIIONHUTENbCTBA. Ha3BaHue
NpoUCXoauT oT MMeHH CB. Llenmmim, moKpoBUTEIBHULIEI My3bIKU. — [Ipum. peo.

307



u Mapcens [dronpe (Marcel Dupré, 1886—1971) my3bikoBen C. MopenT [9]
KOHCTaTHPYyeT yKpeIJIeHHEe TPaauiuil «CuM(OHHMYECKOW OPTaHHOM KO-
ae» 1IL-M. Bupopal®. 3asT0if 1mKOIOM 3aKpenuaoch HaUMEHOBAHUE
«Schule von St. Sulpice»!!. B oprannom tBopuectse Illapns Typaemupa
(Charles Tournemire, 1870-1939) nmox Bimussanem C. dpanka ohopMisieT-
Csl HOBOE€ HalpaBJIeHHUE JTUTYPTUIECKON OPraHHOW MY3BIKH, H3BECTHOE BO
®pannuu Kax «mkona Ce. Kinoruns e (Sainte-Clotilde)'? n monyuunpiiee
IIMPOKOE pa3BUTHE B repuox a0 Bropoit Muposoii BoitHB. OcobeHHO-
cteio Tpaaunmu Sainte-Clotilde 6p1a 0co0ast KOHIIEHTPAITUS Ha PA3BUTHH
NPUHIMIIOB OPTaHHOH WMHTAIUK TPUTOPUAHCKOTO IICaIMOJIUPOBAHUS,
OIMPAIOIIETOCS Ha MOTYEPKHYTOE CKAHMPOBaHNE KAHOHWYECKHX JIATHH-
CKHX TEKCTOB KaTOJIMYECKON MecChl. DTa Tpaaunus aekaapuponaia Cro-
BO, €r0 UMIIPOBU3AIMOHHYIO, TO3THYECKYI0, KPACOUHYIO HHTEPIIPETALHIO
B TPUTOPUAHCKON NCAJIMOAMM. B oTinnume ot wmkossl Bunopa tpaaunms
Cs. Knotunpapl JeMOHCTpHpOBaIa TPAKTOBKY OpraHa Kak WHCTPYMEHTa
UCKJIIOUYUTENBHO JIUTYPrIYeCKOT0 M HMIIPOBH3aLMOHHOTO, @ HE CHM(OHU-
4ecKoro. MHAMBHoyalbHbIE MyTH PAa3BUTHsI OPTaHHBIX TPAAULUHN [IKOJIBI
«Cssiroii Knoruneap»y uccnenyer Mapu-Jlyusa Jlanrie!3 B TBopuectBe

10 Hlapne-Mapu Bunop (Charles-Marie Widor, 1844—1937) — dbpaHIty3cKuil opraHuct,
TMe/aror, KOMIO3UTOP, OCHOBOMOJIOXKHHK KaHPa «OPraHHOM CUM(POHUN» (TaK KOMIIO3UTOP
HAa3bIBaJ CBOM MacluTaOHbIe OpraHHble counHenus). Hapaay ¢ opranHbIMH CUM(MOHUSAMU
(10), npenronusivu 1 pyramu, croutamu (Suite latine, c-moll, op. 86, 1927), HoBemnamu
(3 nouvelles pieces, op. 87, 1934), ero nepy npuHamIexar Takke Mecchl. M3BecTHa ero
Messe op. 36 ms 2-x xopoB u 2-x opraroB (1890). Ilo npuunHe UCTIOTHUTEIBCKOH CIT0XK-
Hoctu Meccol L1.-M. Bunop mpeanpuHuMman MONBITKH €€ YIpOIIeHUs U 00padoTKH
JUISL COKPAIIEHHOTO COCTaBa UCTIOTHUTENEH.

1 LlepkoBb Saint-Sulpice B Ilapwke mmena aBa opraHa — IJaBHBIA M XOPaJbHBIN
¢ 22-ms peructpamu. IMEHHO 17151 3TOH LIepKBU MTpeAHa3HaYaIach CHM(pOHUYECKast OpraH-
Hast Missa op. 36 111.-M. Bunopa.

Kpynue#mumn OpraHHbIMH IUKIMYECKUMU TIPOM3BEACHUAMH B TPAAUIMAX
Sainte-Clotilde, nmpuHecIInMHI aBTOPY MUPOBYIO CIIaBy, ABWINCH «L 'Orgue Mystique», Le
Cycle de Noél, op. 55; Le Cycle de Pdpues op. 56; Le Cycle apreés la Pentecéte op. 57.
W3BecTHBI TakKe OpraHHbIE MPOU3BEICHHS, HACIETYyIOMUe CUM(DOHUUECKYIO TPAKTOB-
Ky oprana: 3 Piece symphonique op. 16; Triple Choral op. 41; Symphonie sacrée op. 71;
Deux Fresques symphoniques sacrées op. 75/76.

13 Mapu-Jlynza Jlanrine — npodeccop CopOOHHBI, JOKTOP MY3bIKOBEICHUS, aBTOp (QyH-
JaMeHTaIbHOW MOHOTpad K 0 XKH3HHU U TBOpUECTBE KoMmnosutopa XKana Jlanrie (cymnpyroit
koToporo oHa siBisieTcs): «Terp u Cet. XKan Jlanre. 1907-1991» [5]. U3BecTHa Takxke

308



rxomrto3utopoB Kana Jlanrne (Jean Langlais, 1907-1991), OnuBbe Mec-
cuana (Olivier Messiaen, 1908—1992), Mopuca ropydue (Maurice Duru-
fle, 1902-1986)'4,  Amnpe ®nepu  (Andre Fleury, 1903-1995)15,
I'acrona Jluraza (Gaston Litaize, 1909-1991)16, Kana Aana
(Jehan Alain, 1911-1940)17.

B nepxoBHOil My3bike ['epmanuu n ABcTpun Oojiee BaKHOE 3HAYe-
HHE, UYEM HACJICJOBAHUC OPraHHbLIX W BOKAJIbHBIX Tpa}lHHHﬁ, nmMeia oIo-
pa Ha TpaIUIAHN HAIIMOHAIBHBIX KOMIIO3UTOPCKUX IITKOJ. DTOT OCOOBIN,
KOMRO3UmMOpCKutl IPUOPHUTET B IIEPKOBHOM My3bIKe OBLIT XapaKTepeH Jist

KaK OpraHHCTKa, Ipornarannuctka tpamuimu Sainte Clotilde (nenTpanbHas Tema e€ mac-
tep-kiaccoB — «lIkona nepksu CB. Knotunbasr: ®pank — Typuemup — Jlanriey).

Tpamunuro Sainte-Clotilde pa3sBuBaeT W COBpEeMEHHBI HeMmenkuid opranuct Cre-
¢au Kar, myGIuKyromnuii Tak)ke crarbii 00 OPraHHOM TBOPYECTBE (PPAHIY3CKUX KOM-
no3utopoB XX B. B xkypHaine ACV Musica Sacra (nanpumep, cm.: [7]).

14 Tlepy M. Tropydie npunamiexut ogaa Mecca (Messe cum jubilo op. 11 nnst Gapu-
TOHa $0lo, My»CKOTO XOpa U OpkecTpa, 1966), n3nanHas KOMIIO3UTOPOM B 3-X BapUaHTax:
¢ opraaoM (1967), ¢ opkectpom (1970) u ¢ manmbsiM coctaBom opkectpa (1972), u onun
PexBuem (Requiem op. 9 1Jis CONUCTOB, XOpa, OpPKECTpa U opraHa, 1947), taxxke cyiie-
CTBYROIIMIA B 3-X Bepcusix: ¢ opkectpoMm (1947), ¢ opranom (1948) u ¢ MasibiM cOCTaBOM
opkectpa (1961).

15 A. ®nepu 3aBoeBan MexKIyHAPOIHYIO CIaBy KOHIEPTHOIO OPraHKCTa. B ero Kommo-
3UTOPCKOM HACJIEIWH HET HU OJHOM MeCChI, OIHAKO COIEPIKUTCSI MHOKECTBO BUPTYO3HBIX
MPOU3BEIICHUI Ha TyXOBHYIO TeMatuky: Toccata sur l’'lte Missa Est pascal (1943-1944),
Pour la Pentecéte, Veni Sancti Spiritus (1943), Versets sur le Veni Creator (1945), Prélude
a l’Introit (1947), Offertoire (1947) u np.

I'. Jlutas nanucan 3 opranubie Mecchl (Grand Messe pour tous les temps, 1948; Messe
basse pour tous les temps, 1959; Messe de la Toussaint, 1964), IUKI TUTyPrU4eCKUX MeC-
wvonenuii (Cing Pieces liturgiques, 1951) u 2 Mecchl A7sl Xopa B CONPOBOXKICHUU OpraHa
(Missa solemnior nnst cmemanHoro xopa, 1954; Missa Virgo gloriosa nuist conpano, TeHOpa
u Oaca, 1959). I'. JIuta3 ObUT KOHIIEPTHPYIOIIUM OPTaHHCTOM U KOMIIO3UTOPOM, HE HAaXO-
JSIIUMCsT Ha cityx0e y tepksu. OnHako ero uHTepec K pedopme borocmyskenus: Hamén
OTPaXEHHUE B TIPOM3BEINCHUSX, HAMMCAHHBIX IS JINTYPTUH C YYETOM YUacThsi OOIIUHBI (Ha-
npumep, Magnificat 1uis 6 ronocos, OOIIMHEL U opraHa, 1967).

7 OpranHoe U KiaBupHoe TBopuecTBO JK. AyiaHa OCTanoCh B CTOPOHE OT BIIMSIHUI
K. Jle6roccu n O. Meccnana. Ero KoMno3unnu oTMedeHbl SKCIIEPUMEHTAMH ¢ TAIEKHIMHI
OT EBPOIENUCKON TPAJAUIINKU My3bIKaIbHBIME MUpamMu BocToka u jpkasa. EMy npunajexar,
TEM He MEHee, 3 MecChl, HamucaHHbie B ofuH rox (1938), 3a nBa roma 10 cmeptu: Messe
modale en septuor Ui conpaHo, anbTa, (ICHTH U CTPYHHOTO KBapTeTa Wi opraHa (ad
libitum), Messe grégorienne de mariage sl ToJOCa M CTPYHHOTO KBapTeta u Messe de
Requiem nist 4-TOJIOCHOTO CMEIIAHHOTO XOpa.
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aBcTpuiickor 1mkousl (Schola austriaca wia Klosterneuburge Schule!®)
u eé mpencrasuteneit M. B. gpou Bécca (J. V. von Wi, 1863—1943)19,
B. Tomepa (V. Goller, 1873-1953)20, M. Hlupunrepa (M. Springer,
1877-1954)21, 1. Jlextxanepa (J. Lechthaler, 1891-1948)22. OcoberHo-
cTei0 Schola austriaca ObpLTH BIUSIHUS TBOpUecTBa A. bpykHepa, mpuH-
IIUITOB CUM(OHM3ANY JKaHPA MECCHI M OPKECTPOBOTO THIIA MBIIIJICHNUS,
MO3IHEPOMAHTUYCCKON XOPOBOW MOJM(POHUU U, BCIEIACTBHE ATOTO, OT-
CYTCTBHE WMHTEpeca K HEOTPUTOPHAHCKUM TEHCHIIUSM HEMEIKOTO Iie-
MWINaHU3Ma U KaHPY XOPOBOW Mecchl a cappella. B To e Bpewms, Ha
dbopmupoBanre B Hadane XX B. WHAMBHIYAILHOTO MyTH aBCTPHUICKOM
[EPKOBHON MY3bIKH OKa3aJId BIUSHUE YKOHOMHUYECKHE TPOOIeMbl KaTo-
JMYECKOU LIEPKBHU, PUBEAIINE K COKPAIICHUIO OPKECTPOB, YTO BHI3BAJIO
OTXOJl OT TPaJAULUH CUMPOHUYECKUX Mecc K Ooyiee KaMepHOH MX pas-
HOBHJITHOCTH — MECC B COIPOBOXKIACHHU OpTaHa WM OPKECTPa AYXOBBIX
UHCTPYMEHTOB.

B T'epManuy NpHOPUTETHBIC MO3MIMU B PA3BUTHH JIUTYPrHYECKUX
JKaHPOB B TepBOW MmojoBuHe XX B. 3aHUMAall PECTAaBPAaTOPCKUE TPaIH-
UM neunnuanu3ma. W3 riesapl n3BEeCTHBIX LEPKOBHBIX KOMIIO3MTOPOB,
OTJIMYMBIINXCS <«JICJIOBUTOCTBIO» TOIXOAA K PEIICHHIO NMPAKTUYECKHX
mpodieM «HOBOH LIEPKOBHOM MY3BIKH», CIEOyeT 0c000 OTMETHUTH lep-
mana Upénepa (Hermann Schroeder, 1904—1984). KomnosuTop uenena-
IpaBJICHHO paboTall Ha/l OCYIIECTBICHUEM IIeJIeH 1 3a1a4 JINTYPru4ecKoil
pedopMBl, TipeuIarasi pa3iInyHble BAPHAHTHI WHTEIPALMH MY3bIKH W JIH-
typruu. [lepy LLpénepa npuHauIeKUT COIUITHOE KOTUIECTBO TPOU3BEIC-
HUI, BOIIEIIINX B OOT0OCITyXeOHBII penepTyap — B OCHOBHOM, OOUXO/THBIE

18 Schola austriaca (Klosterneuburge Schule) obpazoBanacs B 1913 1. u onpenemnsiia
pa3131/m/1e uepKOBHOH My3bIkd ABcTpuu 10 1938 1.
Hepy . Bécca npunamnexar 16 Missae Ordinarien, cpenu nux — Cécilien Messe
op. 32, 10 Missae Proprien; 2 Requiem.
20 Han6onee u3BeCTHBI cieytomue meccel B. Tomtepa: Orgelmessen, Missa in honorem
S. Vincentii Ferrerii op. 7; Requiem op. 10; Requiem op. 10b; Loreto-Messe op. 25; Gonpmast
a capella-Messe «Orbis factory, Leichtes Requiem op. 27; Missa in honorem S. Clementis
M. Hofbauer Apostoli Vindobonensis op. 66; Klosterneuburger Messe.
1 U3 mece M. HInpunrepa yacro ynomunatorest Missa «Lauda Siony op. 22; Messe zu
Ehren des seligen Crescentia Héss op. 31.
2 U3 mecc U JlexTxanepa HanGomnbuIyIo momyisipHOCTh nonyunnu Clemens Hofba-
uer— Jubildumsmesse op. 5, 1919 u Missa «Gaudens gaudeboy, 1932.
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Mecchl (Gebrauch-Messe), Beriensionpecst Ha o0meM (hoHe BEICOKHM Xy-
JIO’KECTBEHHBIM MACTEPCTBOMZ3,

[ToBeném HEKOTOpEIE UmMOHU.

1. i1st TIepKOBHBIX KOMITO3UTOPOB B TipenBepuu pedopmsl 11 Barn-
kaackoro CoOopa BaKHOE 3HAYCHHUE MPHOOPETACT MPUHIIUI MPAKTHIEC-
KON yHUBEpcaJIbHOCTH Mecc. [Ipu BBeJIeHUH B MapTUTYPbl MeCC YKa3aHUH
ad libitum KOMITO3UTOPHI CIICAOBAN TPUHIUAIY MOOMIHHOCTH HCITOJ-
HUTEIBCKOTO COCTaBa W CTPYKTYPHOH 3aBHCHMOCTH KKIOTO pasjielna
MECChl OT €ro KOHKPETHOW puTyanbHOW (QyHKIHMU. TBOopueckas cBoOoma
[EPKOBHBIX KOMIIO3UTOPOB pa3BUBAJIACh Ha MTyTH KOMOMHATOPUKH, 0TOO-
pa u coderaHusi (pparMeHTOB MY3BIKAIBHOTO HACICIHS JTUTYpPIUYEeCKOH
MY3BIKH [IPU BO3PACTAIOIEM CTPEMJICHUM MaKCHMAallbHO 3a]IeHiCTBOBAThH
OOIIMHY B pa3IMYHbIX XyI0’KECTBEHHBIX MpaKkTukax borociyxebHoro pu-
Tyana. He uckiodanuce 1 qake ObLIM BechMa MOJIe3HbI 11l anpoOupoBa-
HUA OIIbITA IICHUSA 06HII/IHBI B OTACJIBHBIX pa3aciiaX MECCbl BO3MOXHOCTH,
OTKPBIBAIOIIUECS OJlaro/iapsi HOBBIM CTHJICBBIM TCUCHHSIM M KOMIIO3UTOP-
cKuM TexHukaM. O003HAUMIINCh, C OMHOH CTOPOHBI, CTPEMIICHUE >KaHpa
MECCBHI K CTaTycy CaMOCTOSITEIILHOTO apTedakra, ¢ APYroi — peaansanus
OOMXOHBIX MECC B JJUTYPTUUYECKON MHTEPAKLIUHN OOIIMHBI.

2. B XX B. KOMIO3UTOp BO3BpAIAETCs K MEPBOHAYAILHON POJIM Mac-
Tepa, BIAJCIONIEro cBouM pemeciioM. C OHOW CTOPOHBI, OH TOJy4aeT
00JBIITyI0 CBOOOMY B OOJACTH JIMTYPrHYECKOTO TBOPYECTBA, C JAPYTOM —
repe HUM CTaBsTCS OoJiee CIOXKHBIE TPeOOBAaHUS: 3HAHHWE TEOJOTHH,
IKKIIE3HOJIOTUH, KAHOHUYECKUX OCHOB JIMTYPTUH, a TaKKe €ro JIMYHOe
yJacTHe B JIUTyPTHUECKON MPAKTHKE KaK HEOTHEMIIEMOM YacTH JeSTelb-
HOCTH KOJUIEKTHBHOTO CyOBbeKTa IIEpPKOBHON OOIINHBL.

23 HasoBem muwb HeKoTopele M3 ero 37 mecc. Meccwl a cappella: Missa dorica
op. 15, 1932; Missa brevis op. 17, 1935; Requiem, 1946; Missa psalmodica, 1953; Missa
syllabica, 1962—-84; Deutsches Chorordinarium, 1970; Deutsches Chorordinarium 11,
1974. Unctpymentansuble Meccol: Pauliner Orgelmesse nisi cMEIIaHHOTO Xopa, opra-
Ha U AyXOBbIX, 1945; Missa Regina coeli nns cmemranHoro xopa u oprana, 1950; Missa
Coloniensis ansi CMEIIAaHHOTO Xopa U oprana, 1954; Missa Gregoriana nnst CMEIIAaHHOTO
xopa, Schola, oOmuHbl 1 oprana, 1957; Missa figuralis A CMEIMIaHHOTO XOpa, CTPYHHBIX
u oprana,1960; Mass to honor Saint Cecilia nns cmemanHoro xopa, Schola n oprana,
1966 (wem. pen. Cdcilien-Messe, 1969); Missa cum tubis nns cMemIaHHOTO X0pa, 3-X TpyO
u TpoMOOHOB, 1972; Trierer Dom Messe Ansi cMEIIAaHHOTO XOpa, KaHTopa unu Schola,
00ImuHBI, oprana, 3-x Tpy0, TpoMOOHOB 1 TyObI, 1973 u np.
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3. UccnenoBaHue IMYHOCTU KOMIIO3UTOPA — CO3/1aTEINSI MECCHI, BEPYIO-
IeTO XPUCTHAHHMHA, YWIEHA PETUTHO3HOHN OOIINHBL, CYyObeKTa MY3BIKH U JTH-
TypTUU — B paMKaX pacCMOTPEHHUs cobopHOTO heHOMeHa homo religiosus
0oOHapy’KMBaeT HOBBIE ACTIEKTHI U3yUEHHS PETMTHO3HOTO OIBITA YeJIOBEKa,
myTeit popMupoBaHUs COOOPHOTO CyOBEKTa B COOTBETCTBHH C €T0 00TIIe-
CTBEHHOH (pyHKIMEH. B 3TOM mporecce MeHHOCTh HHANBUAYATIHLHOTO Ha-
yaJjia He UCKITI0YaeTCsl.

4. VzydyeHue poiy LIEPKBU B KU3HU OOIIMHBI / OOILISCTBA JIEMOHCTPH-
pyeT HOBBIC TCHACHIINM €€ Pa3BUTHsI, BEAYIIHE HE TOIBKO K pedhopMUPO-
BaHUIO KAaTOJIMUYECKOW JIMTYPTrUH, HO U K U3MEHEHUSIM B OCMBICIICHUH (e-
HOMCHA JIUTYPTHUECKON MY3BIKH M BOCIIPUATHIO €TO B €IUHOM KOMILICKCE
C TEOJIOTHYECKUM YUEHHEM.

Kak cnpasemnmuBo 3ameruna H. [epacumosa-Ilepcuickas, «madoc
Bcel KynbTypsl HoBoro m Hoselimero BpeMeHU — TO €CTb €BPOIOLECH-
TpHUCTCKOM — ncuepnancs. Yenosek koHna XX Beka [dobasum. u Haya-
na XXI — A. E.] ocTpo 4yBCTBYET, UTO NPHOIMKAETCSI K TPaHH, 32 KOTOPOI
HauHETCst HOBBIM ATam» [1, ¢. 100]. OueBUAHO, YTO YETIOBEUECTBO CEKYJIs-
PHU30BaHHOTO 3aIaJHOTO MUPa MPHUOINKAETCS K OIBITY HOBOTO JTyXOBHOTO
MTO3HAHMSI, @ U3yUYEHHUE er0 0COOCHHOCTEH, JOPM U BHUIOB — OJ(HA U3 TIIO-
OanpHbIX 3amad X XI cronerus.
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YIK 783 : 281.9
Hzopv Caxno
HUJIEA ITIPOTOIICAJITA B IPABOCJIABHOM ITEBYECKOM
TPAAULINN

Bonee wem 3a nBa Beka IpelCTaBICHHE O NMEHHH B OT€YECTBEHHOM
MIPaBOCIABHOM OOTOCTYKEHHUH IMPOYHO CPOCIIOCH B HAIIIEM CO3HAHUH C 00-
pa3oM «PETEHTOIEHTPUIHO» PACIIONIOKEHHOTO XOpa M PacIpOCTEpIIero
B €r0 CTOPOHY JUIAaHH CaMoro pereHtal (pasBEépHYTOrO MpPH 3TOM CITHHON
K anrapro). [Ipu Takol «IUCTIOZUITUNY 3a7add PETreHTa, TOMUMO 3HAHUS

1 CnoBo «PEreHT — 6yKBaJ'II;HO — «IIPpaBUTECJIb» — Ha PyCI/I TAKKE CTAJIO O3Ha4YaTh: «BpeE-
MCHHO I/ICHOJ'IHHIOI_LII/IIjI 00513aHHOCTH maps».
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