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VIIK 781.5
Ee¢zenuit Anopees
COBPEMEHHbBII MY3BIKOBE/l B MUPE
MNONYJIIPHOM MY3bIKH

Llenv nacmosweii cmamou — nuddepeHUpoBaTh MOHATUS «PO-
pular music» 1 «pOK-My3bIKay, KOTOpbIe CHOPMHUPOBAIUCEH B JIByX pa3-
JMYHBIX, XOTSI M B3aMMOJACHCTBYIOUIMX OOJIACTSIX HCCIIEAO0BATECIBCKON
JesTeNbHOCTH. beccucTeMHOE MCTONB30BaHUE ITHX TOHSATHH J1€30pH-
SHTHPYET UCCIIEA0BaTeNs, MOCKOJIBKY Ha MHOT00Opa3ne My3bIKalbHBIX
SIBIICHUI HakiIaJapIBaeTCsl OONBIIOE KOJMYECTBO METOAOB MX OMHMCAHUS
CO CBOCH COOCTBEHHOW TEPMHUHOJIOTHEH, HE BCErAa yMOPsIOYCHHOH.
Kaxaplil HOBBII METO/ YBJIEKAEeT B CBOIO COOCTBEHHYIO 00JIACTh, U MY3bI-
KOBEJl OKa3bIBaeTCsS HE B COCTOSIHMM COCPEIOTOYUTHCS HAa TOM, YEM €My
MPEANUCHIBAIOT 3aHUMAThCS MHOTOBEKOBBIC TPAJWIIMU HAIICH HAyKH.
Mpbl HaMepeHbl TI0Ka3aTh, YTO MOHATHE «popular musicy 3al1aeT COLHO-
JOTMYECKHI BEKTOP MCCICIOBAHMS, TOTJA KaK MOHSITHE «POK-MY3bIKA»
II03BOJISICT OPTaHU30BaTh aHAJIHM3 C HCIIOIb30BAHHEM TPAIUIIMOHHBIX Me-
TO/IOB HAayKH O MY3bIKE.

[MonsiTre popular music TECHO CBA3aHO C COIMOIOTMIECKUMH HCCIIe-
JIOBaHUSIMH MacCOBOM KyJlbTypbl XX B. DTa CBs3b MPEIACTABISAETCS HE-
CIIy4JaliHOH: OOIIECTBEHHO-TIONUTHYECKUE COOBITHS 60-X IT. MPOIIIIOTO
CTOJIETHS, B KOTOPBIX aKTHBHOE yJacTHE MPUHUMAIIA MOJIOAEKb, TIPOIILIH
II0/I AKKOMIIAHEMEHT HOBOW My3bIkH. K koHIy 60-Xx cirymarenu u Kpu-
THUKHU CTaJM Pa3iniaTh POK-H-POJUI MPOIIEIICTO JECATHICTHS U HOBYIO
POK-MY3BIKY, XOTSl Ha3BaHUE «POK-H-POJUD» MPOJOIKAIOT UCTIONB30BaTh
Kak IS XapaKTEePUCTHKH JKaHpa aMEPHKAHCKOW 3CTPajHOW MY3bIKH
50-x rr., B KoTopoMm pabdotanu Yak beppu u Dnsuc IIpecnu, Tak u ans xa-
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PaKTEepPHUCTUKH BCETO MOITHOTO TEUYEHHUSI B MACCOBOW MY3bIKATHHON KYJIb-
Type, oxBarbiBatouiero 50-80-¢ rr.

Criopbl 0 TOM, YTO CYUTATh M YTO HE CUMUTATh POK-MY3BIKOW, HE TIpe-
KpaIaroTcs Ha MPOTHKEHUN 4-X MECATUIICTHH U B 0003pHUMOM OyIyIIeM,
BEpOSATHO, He TIpekpararcs. s Hac BakHee Apyroe: ¢ cepeauHbl 60-X TT.
MIPOIIIIOTO BeKa MY3bIKa, UMEHyeMasi TO POK-H-POJIIOM, TO POK-MY3BIKOM,
cTaja BOCHPUHUMATHCSA Kak MosonexHad. CuuTaercs, 4YTo OHa BhIpaXka-
€T MHTEPECH MOJIOIEKH KaK 0CO00H COIMAIbHOM I'PYyMIIbI, XOTSI MHOTHE
MIPEJCTABUTEIHN «IOKOJNIEHUS 60-X», HECMOTPsI Ha CBOM YK€ JOCTAaTOYHO
COJIMJIHBIM BO3PACT, MPOJOJIKAIOT CIymarh pok. Ero ciymaer n HbIHeI-
HSISl MOJIOJZIEKb, YTO CBUAETEIBCTBYET O TOM, YTO POK BBIIIEN 3a TPAHHUIIBI
OJTHOM BO3pacTHOH rpymnmbl. [103TOMy MOXHO rOBOPUTE 00 H3MEHEHHH CO-
LMAJIBHOIO cTaTyca poKa.

Pox-my3bIka BTopoii monoBuHBI 60-X IT. JaBHO YK€ CTajla KIacCHKOH
0e3 BCAKUX KaBblueK. HecimyuallHBIM mpecTaBIsieTcss CpaBHEHUE KOMIIO-
sunmii rpynmsl « The Doors» ¢ My3bikoit CTpaBHHCKOTO, KOTOPBIM B OTHOM
13 CBOMX HEJAaBHUX HHTEPBBIO BOCIOIB30BAJICSA KIABUILIHUK TPYIIIBI
Peit Manzapek. Ha Bonpoc >xypHanucTa o ToM, HE HaJ0€JO0 JIU My3bIKaH-
TaM U CIylIaTesiM BCE BpPEeMs UrpaTh U CIyLIaTh OHY U Ty K€ MY3BIKY,
CO3JIaHHYI0 MHOIO JIET Ha3aa, MaH3apek MOAYEPKHYJ, YTO MY3bIKaHThI
TPYTITB HAXOJATCS BCE-TaKW B O0OJiee BBIMTPHIIIHOM TMoJoxkeHnu: «Crpa-
BUHCKUH auprkuposai “Becny CesmieHHy0”, 1 OHa Bcerja Oblia oHA
U Ta ke, 10 nociueaHeil Hotel. TouHo Takas xe. [1o kpaitHeil Mepe, Mbl MO-
K€M UMIIPOBU3UPOBATHY [1].

XOTs CeromHs yXKe SICHO, YTO POK-MY3bIKa — BO BCSAKOM CIIydae, eClIH
TOBOPHUTH O €€ «30JI0TOH 3pe» — B HACTOAIIEe BPeMs BBITIOJIHSAET COIIH-
ajgpHBIe (DYHKIIMH, BO MHOTOM CXOJHBIE C TEMH, KOTOPBIE CUHUTAIOTCS
MPUCYIIMMH aKaJIeMUYECKON MY3BIKe, 3HAUNTEIbHAS 9acTh HCCIEA0Ba-
Tenew popular music IPEeATOINTAET 3TO 00CTOSATEIHCTBO UTHOPHUPOBATD.
MeTo/1bI, UCTIONIB3YEMBIE B MCCIIETOBAHMIX POK-MY3BIKH KaK OZHOTO U3
TeueHu! popular music, 00yCIOBICHBI paCCMOTPEHHUEM 00BEKTa B TIEep-
BYIO OU€pE/Ib YEPE3 IIPU3MY MACCOBOM MY3bIKAJIIBHOM KYJIBTYPBI — Ha 3TO
HaIleJIMBAET OTNpe/eIeHIe oMy spHas». B 1ieHTpe BHUMaHUS OKa3bl-
BAIOTCsl COLMajbHbIe (PAKTOPHI U COOTBETCTBYIONIME — IO TPEUMYIIe-
CTBY COLIMOJIOTHYECKHE — MHCTPYMEHTHI UX u3yuyeHusd. [Ipumeuarens-
HO, YTO OJAMHAKOBOC HaIlpaBlIeHWE HCCIeAOBaHUN ObLIO M30paHO Kak

449



OTEYECTBEHHBIMH, TaK U 3apyOe)KHBIMH WCCIEIOBATEISIMH, XOTA H I10
Pa3HbIM IPUYUHAM.

B Cosetrckom Coroze poK-My3bIKy MPEACTaBISUIA Kak OIUH U3 TIPO-
IYKTOB 3arHMWBaHU OypKya3HOW KymbTypbl. OTCIOna BBITEKalTa M Hera-
THUBHAs OIEHKa €€ SCTeTHYECKHX Ka4deCTB B IEJIOM, M PacCyKISHHS 00
e «IPUMHUTHBHOCTHY, «HU3KOTPOOHOCTH». ONHUM U3 APKUX MPUMEPOB
sBisseTcs cTarhs Jl. YxoBa «BOKpyTr pok-mMy3BIKH» [S], T aBTOp ompene-
JsieT 00BEKT CBOCH KPUTHUKU KaK OJHO U3 MPOSBICHUH OyprKya3HOH mac-
coBO# My3bIKanbHON KynbTypbl CILIA (31ech BakHO ObLIO, BUANMO, YKa-
3aTh Ha reorpaduyeckoe MOJIOKEHNE NCTOUYHHKA 371a), a TAK)Ke OOBUHSIET
POK-MY3BIKQaHTOB B HETPO(eCCHOHATU3ME.

CripaBeNTUBOCTH pajy HAJ0 3aMETHTh, YTO TAKOH CIIOCOO OICHKH
OBLI XOTS W MpeoOIaatonuM, HO HE SIMHCTBEHHBIM. MacCOBOH My3bI-
KaJbHOHM KynbType mocsieHa Mmonorpadus T. B. Uepeaunuenko «Kpu-
3HC 00IIecTBa — KPU3HUC MCKYCCTBay», B IIEJIOM BBIJEpKAaHHAS, pa3yMeeT-
cs, B KpUTHUUECKOM TOHE: MHJYCTpPHUs pPa3BICUEHHUN OLIEHUBAETCS OTpPHU-
LATeJIbHO M BCAYECKH ocyxaaeTcs. OgHako aBTop oOpaijacT BHUMaHue
¥ Ha 0COOCHHOCTH «KOHBEHEPHOTO MPOU3BOJCTBAY» MOMYJISIPHON MY3bIKH,
TO €CTh PacCMaTPUBACT COIEPKATEIbHBIN acleKT MPOOJIeMbl, HE OTPaHH-
YUBAsCh KPUTUKOMU.

Becpma mokazaTenbHO BHHUMaHUE, KOTOPOE aBTOp YIEISIET CTaTUCTH-
4yecKoil MH(OpMAIUK OTHOCHUTEIFHO «ITOTPEOICHU MY3BIKH MOJIOIEK-
HOM aynuropueit: «<...> MONOAEkKb B Bo3pacte a0 20 JeT NpearnoynuTacTt
POK-My3bIKY (67,7 % OT 0011ero BpeMeHH! CIIyIlaHus), 3aTeM UIET TPaau-
nroHHBIH murirep (28,3 %), mocne nero — donbkiop (4 %)» [7, c. 113]. Xa-
PaKTEpHBI 1Ba MOMEHTA. Bo-1iepBbIX, IPUBEICHHBIC JaHHbIE, KAK YKa3bIBa-
€T MCCIIeNIOBaTeNb, B3STHI U3 3apy0eKHOTO MICTOYHHUKA. MBI HE CTaBUM IO
COMHEHHE MOJUIMHHOCTh IPEUIOKEHHOM CTAaTUCTHKH, HO JEJI0 BCE-TAKU
He B Udpax, a B TOM, YTO IMEHHO CIEAYET CUUTATh POK-MY3BIKOW M KaK
oTMYaTh €€ OT «TPaJUIMOHHBIX HuIArepoB». llockomeky B pabore oT-
CYTCTBYIOT CCBIJIKM Ha COOCTBEHHO MY3BIKAJIbHBIA MaTrepuall, HE TOBO-
psl O ero My3BIKOBEIYEeCKOM aHajm3e (aBTop BooOIIe M30eraeT roBOpUTh
0 POK-MY3bIKE KaK COOCTBEHHO MY3bIKAJIbHOHM NEesTeNbHOCTH), HA 3TOT
BOIPOC HEBO3MO)KHO OTBETUTh. OTNENbHBIE KOMIO3UIIMHA YITOMHUHAIOTCS
B T€X CIIy4asx, KOIJja aBTOp TOBOPHUT 00 0COOCHHOCTSIX MO3THYECKOTO TEK-
CTa, €ro COIMAIbHOM HaNpaBIeHHOCTH.
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Bo-BTOpbIX, IpUBOAMMAs CTAaTUCTHYECKAs! MH(OPMALIUS TPU3BAHA T10-
Ka3aTh, 4TO POK-MY3bIKa SIBISETCS My3bIKOM HMEHHO MOJIOJEKHOI, TO €CTh
BBIpa)KaeT HHTEPECHI MOJIOIEKHU Kak 0c000# conMambHON rpymnisl. YToOB!
cobmonare TpeOOBaHMUs HaydHOH CTPOTOCTH, IPENbSBISEMBbIE K COLHO-
JIOTMYECKOMY HCCIICIOBAaHUIO, HaJl0 ObUIO yKa3aTh, KAKOBbl BO3PACTHBIE
TPaHUIBI pacCMaTPHUBAEMON CONMAILHON TPYIIIBI, M IPUBECTH aHAJIOTHY-
HbI€ JaHHbIE B OTHOIIEHUH JIPYTUX BO3PACTHBIX TPYIII — JIOACH CpeaHe-
IO U MOXKWJIOTO Bo3pacTa. BooOiie HeoOXonnMo OTMETHTb, YTO MPHUBI3KA
POK-MY3bIKH K MOJIOJIEKHOM Cpejie Jallle BCero OCyIIeCTBISAETCS Ha OCHO-
BE SIKOOBI «OUEBHAHOTO» MHTEpPECa MOJIOJIEKH K ITON My3bIKE M HE MOJI-
KPEIUIeTCS TOCTAaTOYHO CEPhE3HBIMU COIMOJIOTHUYECKUMHU apryMEHTaMH.
Ho Ha ypoBHE «0U€BUIHOCTHY» MOKHO OTMETHUTH, UTO yXke B 70-€ IT. mpo-
LIJIOTO BeKa MY3bIKaHTBl HanOOJIee MOMYJISIPHBIX POK-TPYII IO BO3PACTY
I1JI0XO BIUCHIBAJIUCH JIaXKe B CaMble LTMPOKUE OMPEIEIICHUS «MOJIOJEKI.
HanoMHum Taxxe, 4To CO BpEMEHEM 3aMETHO N3MEHUIICA BO3PACTHOM CO-
CTaB CITylIaTeneil poK-My3bIKH.

B craree A. H. Coxopa «but nnu He OUT?» POK-My3bIKa TaKke pac-
CMaTpHUBaeTcs B MEPBYIO OYEpe/b KaK COLMAIBHOE SIBIEHUE, OJJHAKO 3Ha-
YUTENBbHO OOJblle BHUMAaHMS YACISIETCS MY3bIKOBEJUECKOMY aHaU3Yy.
B camom Hawasie craThu aBTOp MpeularacT YTOYHHUTH HCIIOJIB3YEMYIO
TEPMHUHOJIOTHIO, YTOOBI pa3jinyaTh T€ WM MHBIC SIBICHUS MacCOBOW My-
3BIKAJIbHOM KyJBTYpBl. B IPOTHBHOM cCllydae «y Y4aCTHHUKOB JHCKYCCHH
HUKOIZIa HE Oy[eT YBEpEHHOCTH B TOM, YTO BCE OHM MMEIOT B BUIy OAMH
U TOT ke npeamer» [3, c. 264]. A. H. Coxop aaet XapakTepUCTUKY TAKUM
TEPMHHAM KaK «IIOIN-MY3bIKa», «POK», «OHMT», OTMeuasl Ype3BbIUaiiHyIO
pacIIBIBYaTOCTh MEPBOTO, ABOMCTBEHHOCTH BTOPOTO U PACKPBIBAsL CONEP-
JKaHHe TPETHEro 4Yepe3 NMPU3HAKH, MPUCYIIHE BCEM IPOSBICHUSAM TOTO,
YTO OH Ha3bIBaeT «OuTom»: «K HUM mpeskae BCero NpUHAAJIEKUT COCTaB
ucnosnHuTene. bur-rpyniel — 310 aHcamOinM, OCHOBY KOTOPBIX BCerna
OCTaBISAIOT 2—-3 wiu Oosiee AIEKTPOTUTAPHl U Ky[a 0053aTeIbHO BBOJSAT,
KpOMe TOTO, y/IapHble HHCTPYMEHTHI. CTOJb )K€ HETTPEMEHHBIM IIPU3HAKOM
9THX aHcaMmOJel CIIy)KHT COYeTaHHE B OJHOM JIMIE MHCTPYMEHTAIMCTOB
(rutapucroB) W meBlOB. Jlanee, MOCTOSHHOW U crielMDUUEecKol 4epToit
OuTa SBJSIETCS UCTIOIB30BAHUE DIIEKTPOAKYCTHUECKOH ammapaTypsl, pe3Ko
yCHJIMBaIOUIeH (M 9acTHYHO MpeoOpasyrolleil) 3By4aHue, 4To Mo3BOJISIET
OMTOBBIM aHCAMOJISIM U COJIMCTAM BBICTYTNaTh B TPOMAaJIHBIX MOMEIICHHIX
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WM Ha OTKPBITOM Bo31yXe. Takum 00pazoM, OUT-My3BIKY MOKHO OTpeie-
JUTHh KaK MacCOBYIO MY3BIKY JUIS TOJIOCA M DJIEKTPOTUTAP C AIIEKTPOHHBIM
yCcHUIIeHHeM U TIpeoOpa3oBaHreM 3ByKa. VICTIOTHUTEIHCKUI COCTaB M TIPE/-
Ha3HAYEHHOCTh IS TOW WJIM WHOM XKM3HEHHON OOCTaHOBKH — ATO TJIaB-
HbIE OTJIMYHTENBHBIE YePTHI JII0O0TO MY3bIKAIBHOTO JKaHpa <...>. B aTom
cMBIcie (TOIBKO Kak >KaHp, a He KaK MIEHHO-ICTETHYECKOe TEUCHHE) OH
MOKET OBITh IOCTABJICH B OJIMH PsiJi C CAM(POHHYECKON MYy3BIKOH, OTIEpPOH,
JOKA30M M IPYTHMHU aHAJIOTUYHBIMH SABJICHUSIMIY [3, ¢. 266—-267].

[IpumeuarenbHa XapakTepucTHKa, KoTopyro A. Coxop maéT My3bl-
KaJIbHOMY MaTepHaiy: «... YTOOBI MCIOJHUTh Ha THTape MHOTHE 00pas-
bl OUT-MY3BIKH, DJIEMEHTAapHbIC MO TaPMOHUYECKOMY SI3BIKY, mpodec-
CHOHAJIbHAsI TOJIrOTOBKAa HE HYyXHa» [3, c. 268]. Hempodeccnonamusm
POK-MY3bIKaHTOB, Ha KOoTOpbIil, momMumo JI. YxoBa u A. Coxopa, cchlia-
JMCh W TPOJOJIKAIOT CChUIATHCS MHOTHE OTEUECTBEHHBIC U 3apyOeKHBIC
UCcIeIoBaTeNH, — BECbMa PaclpOCTPaHEHHBIH M B COBPEMEHHBIX yCIIOBHU-
SIX HECKOJIKO COMHHUTENBHBIN apryMeHT. UToObl onepupoBars UM Oojee
000CHOBAHHO, cle0BajI0 Obl, BUIUMO, JaTh Oojiee YETKOE ONpeeIeHue
npodeccnonanu3Ma B My3bike. Ho gaxe mpu oTCYyTCTBHM TAaKOro omnpese-
JICHUSI U TOCTATOYHO MOBEPXHOCTHOW XapaKTEPHCTHUKE T'apMOHUYECKOTO
SI3bIKA POK-MY3BIKH UCCIIE0BATEI0 MPUIILIOCH OOPATHTHCS K TPaTUIHOH-
HBIM METO[aM TaPMOHHYECKOTO aHAJIN3a — XOTS OBl JIJIsl TOTO, YTOOBI KOH-
CTaTUPOBaTh (PAKT «IJTEMEHTAPHOCTHY.

CpasumBas pabotsl T. Uepennnuenko u A. Coxopa, MOXXHO OOHapy-
JKUTP JIBa PA3HBIX MOXO/a K U3yUEHHIO CONMANBHBIX (pakTopoB. B 06omx
CIydasiXx «CKPBITBIM OOBEKTOM» BHHMAaHHS HCCIEIOBaTeNell CTaHOBHT-
Csl POK-KOMITO3UIIHSA, KOTOpPasi pacCMaTpHUBAETCs B KAaueCTBE COOOIICHWUS,
TepenaBaeMoro o mernoyke komMmyHukarui. T. Uepeaamdaenko oOparmaet
BHHMMaHHeE Ha TO, KAKUM 00pa30M HHIYCTPHS Pa3BICUCHUH «YTTaKOBBIBACT
9TO COOOIICHNE W JOCTABISAET €ro MOTPEOUTENIO, a TAKKe Ha TO, KaK TO-
Tpeburens Ha Hero pearupyeT. A. Coxop HaXOIUT OOIIHE TPU3HAKU B TOM,
Kak 3TH COOOIeHHsT OPOPMIISIOTCS OTHPABUTENSIMH, TO €CTh MY3bIKaH-
tamu. Jpyrumu croBamu, B 000MX CITydasiX IMOJXOJ SIBIISICTCS MY3bIKajlb-
HO-COIIMOJIOTHYECKUM, HO T. UepeHUYEeHKO JienaeT akIeHT Ha COIHallb-
HOM, A. CoXop — Ha My3bIKaJJbHOM aCIIeKTe KOMMYHUKAIIHH.

[Mocie pacniaga CCCP oTHOLICHHE K POK-MY3bIKE U popular music B 1ie-
J0M M3MEHWIOCH. llomymnsipHast My3bika BCE Yalle CTAHOBUTCS OOBEKTOM
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COZIEPKaTENbHBIX MY3BIKOBEUECKNX HCCIenoBaHnil. Cpenn HUX B IIEPBYIO
odepenib HeoOXoANMMO yoMsIHYTh MoHOTpaduu A. M. Llykepa «Pox u cum-
oy [6] n «Ctunersie MeTamopdo3bl pokay B. H. CeipoBa [4]. OnHako
OOBUHEHMSI B «IIPUMHUTHBHOCTH» U «HHU3KOIPOOHOCTH» HE 0CIa0eBaIOT.
[lo3unuio KaTeropuueckoro HENpHUATUs popular music U NOCBAIIEHHBIX
el WcclieloBaHWK 3aHMMAIOT TPHUBEPIKEHIIB «IyXOBHO-HPABCTBEHHOW»
KOHIIETIIIMY n3y4eHns My3biku. Hanpumep, B. B. Mexymesckwuii B pabote
«/lyXOBHO-HPaBCTBEHHBIN aHAJTN3 MY3BIKI» YTBEPKIAET, UYTO «IIEPKOBHO-
My TIEHHIO M MY3BIKE BBICOKOM CBETCKOM TPaaUIMH MPOTHBOIIOCTABHIIA
ce0st BOMHCTBEHHO O€3yXOBHAas 3¢cTpajia U 60rodopyeckast poK-My3bIKay,
a «IpH aHaJH3€ TON-MY3bIKH HYKHO HCXOAUTH U3 e IaBHeHel QyHK-
UM (TUCPYHKIIMU) B OOIIECTBE: MMOJIABICHUS JYXOBHOCTI [2].

B cBs13u ¢ 3TUM ciielyeT HaTOMHUTB O CYIIECTBOBAHUU XPUCTHAHCKO-
r'0 pOKa Kak 0co00ro HalpaBJICHUsI B POK-MY3bIKE, BECbMa BIUSTEIBHOTO,
B YaCTHOCTH, B Poccun — k HEeMy MOYKHO OTHECTH, HallpUMep, U3BECTHbBIE
rpynmnsl «Yépuslii kodey, «Anucay, «Kamnnos mocty. [lomynspaas my-
3bIKa MIUPOKO MCIIOJIB3YETCsl B IPOTECTAHTCKOM OOrociy:keHuu. JlocToii-
HO YIOMHMHAHHS TaKO€ HalpaBJeHHE KaK «LEPKOBHBIM POK» — XOTS Obl
[IOTOMY, YTO HBIHEHIHWH IJIaBa KaTOJIMYECKOTO OpIcHA OCHEIMKTHHLEB
Hotkep Bonb siBisieTcst pOK-rUTapuCcTOM U KOMITO3UTOpOM, a Moann [la-
Ben 1l mpunsn yyactue B 3anmcu anbboma «Abba Pater», rie 3Bydar nep-
KOBHBIE TIECHOINEHHSI B COBPEMEHHOM apamkupoBke (meHue llamer Ha-
JIOKEHO Ha 3ByYaHHE 3JICKTPOMY3BIKAIbHBIX HMHCTPYMEHTOB). Mmerorcs
JTlyXOBHO-COJEPKATEIbHBIE U MY3BbIKAJIbHBIE CBA3H MEKY TAKHMMH IIUPOKO
HW3BECTHBIMH Tpou3BeneHusMu . Jlmoiima Y200epa kak pok-omepa «Uu-
cyc XpHCTOC — CyTep3Be3ia», MEPBOHAYAIBHO MPUHATAsS TyXOBEHCTBOM
HEOJHO3HAYHO, U PexBUEM, MPUHATHIN, HAPOTUB, KATOIMYECKUM U IPO-
TECTAaHTCKUM JYXOBEHCTBOM BOCTOpPKEHHO. Ilo-BHOMMOMY, BOIPOCEHI
OLICHKH TyXOBHBIX Ka4Y€CTB POK-MY3BIKH CIIEAYET OCTABHUTH CBSIIEHHOCITY-
JKUTEIISIM, KOTOPBIM Takasi OlleHKa BMEHAETCS B 00s3aHHOCTH LlepKoBbio.
ITpu 5TOM HaJ10 OTMETUTD, YTO LI€PKOBH OTHOCUTCS K MOMYJISPHON MY3bIKE
Kyaa 6oJiee TeprnuMo, YeM MPHUBEPIKEHIIBI Ha3BaHHON KOHIIETIIIUN OTedec-
TBEHHOTO MY3BIKO3HAHHSI.

Wzyuenne popular music 8 CILIA u 3amannoit EBpomne otnudaercs
TEM, YTO HJEOJOTHYECKHE OIIEHKH HE WIPAIOT CTOJb 3aMETHOH POJIH.
[lpu 5ToM BHUMaHMe K crmoco0aM M3TOTOBJICHHUS, PACIPOCTPAHCHUS
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" TTOTpeOJICHUsT MPOM3BENCHU HE MEHee, a Jaxke Oojiee MPHUCTaTLHOE,
HEXEIIN B 0TEYECTBEHHOM MY3bIKO3HAHHH.

B urone 1981 . B AMcTep/iaMe coCcTosuiach MepBasi MEXyHapoHas
KOH(epeHIus, TOoCBIMEHHasT popular music. Toraa ke OBUTO CO3MaHO
MexayHapogHoe OOIIECTBO M3YUCHHS MOMYISIPHON MY3BIKM — [nterna-
tional Association for the Study of Popular Music. VI3BeCTHBII TIBEICKII
my3bikoBen ®Owununn Tarr Hanucan craThio «Analysing popular music:
theory, method and practice» [8], ry1e 00001IMIT pe3yabTaThl COCTOSBIICHCS
Ha koH(epeHmn auckyccun. @. Tarr nmponomkaet pa3paboTKy BBIIBUHY-
TBHIX B 3TOH CTaThe TE3UCOB M cerofHs. Ha opunmansHoM caliTe uccieno-
Bareis pa3MelleHa Mpe3eHTalys, B 0000IEHHOM BUE M3Jararomas Ha-
KOTUICHHBIH onbIT. CpaBHMBAS 3TH JIBA HCTOYHUKA, MOYKHO CJICNaTh BBIBOJ
0 TOM, YTO MTO3HIIMS UCCIIeIOBaTENs He IpeTepIieia 3aMeTHBIX M3MEHEHUH.
®. Tarr no-npexHeMy CTPEMHTCSI IPEACTABUTD popular music KaKk camo-
CTOSITENBbHYIO chepy My3bIKaJbHOH JESITETbHOCTH U HACTOHYMBO MOBTO-
PSIET TE€3HC O TOM, UTO JUIS HCCIICAOBAHUS ITOH Cchepbl HEOOXOTUMBI HOBBIE
METO/Ibl, OTJIMYHBIC OT METO/IOB «TPATUIIMOHHOWN» — aKaJIEMUIECKON — MYy-
3BIKOBEJUECKON HaykH. B ymomsHyTOl mpeseHtaunu [9] uccienosarens
BBIJICTISIET CIIEIYIOIINE OTIIMYUTEIbHBIE YEPThI popular music:

(1) a phenomenon of industrialised| (1) sBiIeHHE HHAYCTPHAILHOTO

society;

00111eCTBA;

(2) no formal training required to
make or use;

(2) ISt cO3MaHUs M UCTIOIB30BAHHMS
He Tpebyercs popMarbHOEe 00yUCHHE;

(3) until recently excluded from of-
ficially sanctioned institutions of learn-

ing;

(3) 1o HemaBHErO BPEMEHHU MCKITIO-
yarach W3 4ucia OQUIMAIBHO CaHK-
[MOHHPOBAaHHBIX  00pa30BaTEIHHBIX
MHCTUTYLUH;

(4) most commonly stored and
transmitted via audio (visual) recording;

(4) wyame Bcero XxpaHsTcs W Irepe-
JIAfOTCsI yepe3 ayuo (BUJIE0) 3aIHcH;

(5) production and distribution
most commonly financed according to
rules of the ‘free’ market;

(5) mpoW3BOACTBO W pacmpeneieHne
HauOonee 4acto (DUHAHCHPYEMBIX 10
NpaBUJIaM «CBOOOJTHOTO» PHIHKA;

(6) cannot be defined in terms of
musical structure

(6) HE MOXeT OBITh OIpe/iecHa
B TEPMHUHAX MY3bIKaJIbHOW CTPYKTYPBI;

(7) music that is neither ‘art’ nor
‘folk” music.

(7) My3bIKa, KOTOpasi HE SIBISIETCS
HU «apTHOUIUPOBAHHOW», HH (OITH-
KIIOPOM.
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HexoTtopsie 13 MpUBOAMMEIX aBTOPOM TIPU3HAKOB popular music ipea-
CTaBJISIOTCS CIIOPHBIMU, IPYTUE ACHCTBUTENBHO OYEHb BaXKHBI. 1-H MYHKT
COBEPILIEHHO TOYHO YKAa3bIBAE€T HIDKHIOI XPOHOJOTMYECKYIO TIpaHUILy
TIOMYIISPHON MY3BIKH — JI0 BO3HUKHOBEHHUS WHAYCTPHAIHHOTO OOIIEeCTBa
OTCYTCTBOBQJIM T€ COIMANIbHBIC TPYTIIBI, KOTOPHIM OHA aapecoBaHa. 4-if
7 5-W TYHKTBI XapaKTePU3YIOT CHEIU(PUKY COIHAIbHO-DKOHOMHYECKOH
KOMMYHHKAIIMH, BO3HHUKIIEH B COBPEMEHHOM METUANpPOCTPAHCTBE, OJ-
HaKO akaJeMHU4ecKash My3bIka TOXKE aKTHBHO ITOJIB3YETCSI €r0 YCIyraMmu
¥ BO3MOXKHOCTSIMH. 3a/1aJUMCsI BCE e BOIIPOCOM: MOYEMY HAJIMIUE ITHX
MIPU3HAKOB MPEMATCTBYET MPUMEHEHUIO TPaJWIIMOHHBIX («aKaaemMuuec-
KHX», TIO omnpeziefieHnio Tarra) MeTooB My3bIKOBEUECKOTO HCCIIE0Ba-
HUS K MacCOBOW MY3BIKAJIbHOW KyJIbType? 2-i 1 3-if yHKTHI B O4ePETHOMN
pa3 yKa3bIBaIOT Ha OTCYTCTBUE PO(ecCHOHANIBHON MTOJTOTOBKU Y TEX, KTO
3aHUMAETCS MOMYJIIpHOU My3bikoi. [loa mpodeccnoHambHON MOATOTOB-
KO MCclieIoBaTesb, Kak BUAHO U3 TPETHEro IMyHKTa, TOHUMaeT 00yUyeHne
B CHEUMATU3UPOBAHHOM U «O(QHUIHATBHO CAHKIIMOHUPOBAHHOMY (TO €CTh
MOJJIEPKMBAEMOM TOCYIapCTBOM) y4eOHOM 3aBeleHHH. Takue 3aBefe-
HUS TOSIBUIKMCH Julllb B XIX B., XOTS HE BCE BBIAAIOIIMECS UCTIONHUTEIN
1 0COOCHHO KOMMO3UTOPBI MOMYUYHIH UX JUIIIOMBI.

Crenyer nu MCKIIOUUTH M3 NPO()EeCcCHOHATBHON MOATOTOBKH JOJTHE
4achkl CaMOCTOSITEIIbHBIX 3aHATHI Ha WHCTPYMEHTE W CUMTaTh mpodec-
CHOHAJIBHOM TOJIBKO MOATOTOBKY IIOJ PYKOBOICTBOM HacTaBHuKa? Tor-
nma HerpodeccroHanamu Hanmo cuutark [laranmaum u Jlucra. bax, ecnm
BEPHUTH HEKPOJIOTY, COCTABIEHHOMY €r0 CBIHOM, HE WUMeN Ipodeccho-
HaJIbHOTO HACTaBHUKA B KOMIIO3ULIUU U TOXKE, CIEIOBATENIbHO, SIBISETCS
KOMITO3UTOPOM-CaMOYYKOH, TO ecTh HempodeccroHanoMm. CylecTBeHHA
TaK)X€ OrOBOpPKa «J0 HEJABHEIO BPEMEHW»: KaK M3MEHWIHCH MPU3HAKU
popular music, HapuMep, OCIE OTKPBITHS COOTBETCTBYIOIMNX (haKybTe-
TOB B BBICIIMX MY3bIKAJIbHBIX Y4EOHBIX 3aBEACHUAX?

Oco0eHHO MHOTO BOTIPOCOB BO3HUKAET MPH aHAIN3E MTOCIEAHUX JIBYX
MTyHKTOB. MOJKET BOSHUKHYTH BIIEYATIECHHUE, YTO MY3BIKOBE] HE B COCTOSI-
HUM OTIPEIENUTh, SIBISIETCS JIH (OpPMA MOMYISPHON MMECHU KYIUIETHOW I
He sBisgerca. Vnu 94To MMEHHO B MOMYJIAPHONH MY3BIKE HEBO3MOXHO OT-
JUYUTh MaXOPHOE TPEe3BYyYHE OT MHUHOPHOTO. A TO, YTO MAacCOBYIO My-
3BIKAJIBHYIO KYJBTYPY HEJb35 OTHECTH HU K aKaJeMHUYECKOMY HCKYCCTBY,
HHU K (QOJIBKIIOPY, — 9TO CKOpee JeKIapaiusi, MpuYéM JOBOJIBHO CIIOpHAs
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cama 1o cede. MHorue ucciaeoBaTeIy MoJIarakoT, YTO MIEAEBPbI aKaIeMu-
YeCKOW MY3BIKH, Takue Kak cuM(oHuu berxoena ninn bpannenOyprckue
KOHIIEPTHI baxa, akTUBHO paclpOCTpaHseMble HA KOMIAKT-IUCKaxX U CO-
Ouparole MHOTOTBICSIUHBIE CIIYILATENbCKUE ayJUTOPHH, TAKXKE BKIIIOYA-
I0TCA B IOIYJISIPHYIO MY3BIKY.

HeB0o3MOXXHOCTH MPUMCHSATh TPaJUIIUOHHBIC IJIA MY3BIKO3ZHAHUA MC-
TOZIBI KPOETCsl HE B CIENM(UUECKN MY3bIKaIIbHBIX KadyecTBax popular mu-
sic, a B TOM, KaK HCCJIEIOBATEIN MOJXOAT K caMoMy 3ToMy (heHomeny. Hc-
MIOJTB30BaHHE COIUOIIOTUYECKOTO TTOJIX0/Ia HABSI3bIBACT, KaK OBLJIO MOKa3a-
HO, OTIpeIeNIEHHOE OTHOIIEHHE K CHCTEME MY3bIKaJIbHONH KOMMYHHKAIIWU:
OHa MU3Yy4YaeTCda MPECUMYUICCTBCHHO C TOYKU 3PCHUA IIOJIydaTCIIsd. KpOMe
TOTO, YCTaHABIMBAIOTCSI ONpeAeTIEHHbIC MAcIITa0bl M HCTOPHYECKHUE TPa-
HUIIBI, B KOTOPBIE TOJDKHO OBITh 3aKIIIOYEHO HcciieioBanue. ToT uiu nHOH
MY3BIKaHT JOJDKCH IMPUBJICKATH BHUMAHUEC TOJIBKO B TOT HEPUOJ, KOIJa
€ro TBOPYECTBO COOTBETCTBYET KPUTEPUSAM MOMYJIIPHON MY3BIKH, TO €CTh
BOCTpeOOBaHO IIMPOKUMH Kpyramu norpedureneid. Korna u ecnu ncnon-
HUTEJb CTAHOBUTCSI MEHEE MOIYIAPHBIM, OH IEepPecTaeT ObITh 00BEKTOM
TaKOTO HCCIIEJOBAHNUs, HECMOTPS Ha TO, YTO OH MTPOJIOJIKAET CO3/1aBaTh HO-
Bble pabOThI U 3aHUMATHCSI KOHLIIEPTHON JIesTeIbHOCTHI0. «llomymsapHoii»
MOXXHO Ha3BaTh OOJIBbILIOE KOJMYECTBO Pa3HON MY3BIKH, U OJHOBPEMEHHO
HeJb3s Ha3BaTh Kakoe-TMOO OHO HaIlpaBJiCHHUE, XapakTepuyemoe coO-
CTBEHHO MY3bIKaJIbHBIMHU IPU3HAKAMHU.

JIro0ast My3bIKa, & HE TOJBKO IIOMYJISIpHAsH), HE MOXKET OBITh UCCIIE/IO0-
BaHa METOJIaMU MY3BIKOBEAUECKOW HAyKH, €CIIM €€ pacCMaTpHUBaTh C IO-
3ULUHI coloaoruu. My3bIKOBE HE 3aHUMAETCSI U3yYEHUEM MacCOBOU My-
3bIKAJIBHON KYJBTYPBI — 3TO BXOIUT B 00s13aHHOCTH couuosora. Ilonstue
«TIOMYJISIpHAsT My3bIKa» yKa3bIBaeT Ha COLMANIbHBIC (DYHKLUH H, 110 OOJIb-
LIOMY CUETYy, UITHOPUPYET My3blKajlbHble KauecTBa. JKaHpoBas kinaccudu-
Kalys, KOTOpasi HCIOJIb3YETCs B UCCIIENOBAaHUX MTOMYIIIPHON MYy3bIKH, Ha-
MpaBJieHa Ha TO, YTOOBI YIIOPSAJOYUTh CTPYKTYPY PBIHKA, TO €CTh TOMOYb
MOTPEONTENIO COPUEHTHPOBATHCS B MPETIATaeMBIX €My TOBapax.

To, 4yemM 3aHUMAETCs MY3BIKOBEl, XAPaKTEPU3YETCs UMEHHO MYy3bl-
KaJbHBIMU TPU3HAKAMH. BBIIENUTh POK-MY3BIKY Kak 0c000€ TMOHSTHE,
HE CBSI3aHHOE HATPSIMYIO C (DEHOMEHOM «IOIYJISIPHOCTH», HY’KHO UMEHHO
JJIs1 TOTO, 4TOObI UMETH BO3MOKHOCTD OPHUCHTUPOBATLCA B TUIIAX MY3bI-
KaibHOW cyOcTaniu. EcTh TpaguunonHble GQYHKIUE MYy3bIKaJIbHON Hay-
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KH, KOTOPBIE 3aKJIIOYAIOTCS B OOBSICHEHHH CBOICTB 3BYKOBOTO MaTepHara.
Oto o0bsicHeHWe paan oO0ydeHus. Mbl MOHHMaeM, YTO CErONIHS Te, KTO
CTPEMHUTCSI UTPATh IOMYISPHYIO MY3BIKY», XOTAT MOTy4YaTh MY3bIKallb-
HOe 00pa3zoBaHWE — XOTS OBl JUISI TOTO, YTOOBI OCO3HAHHO BBIOPATH OIHO
U3 BEJIMKOr0 MHOXECTBa €€ HarpaBieHUN. My3bIKOBEIUECKUM aHalu3,
HaHeHeHHBIﬁ Ha POK-MY3BIKY, HCO6X0)II/IM HMCHHO TEM, KTO CTPEMUTCA
podeCCHOHANBLHO 3aHUMAThCS MY3bIKAIIbHOHM JESTEIIbHOCTBIO B OIpee-
TEHHOM 00JIACTH MY3BIKAJIbHOTO UCKYCCTBA. ITY 00JIACTh JIETYe OXBATUTh
1 OCMBICJIIUTE B MY3BIKaJIbHBIX KaTCTOPpHUAX, KOTla OHa UMCCT onpe):[enéH-
HOE Ha3BaHUE.
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